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I'EHAEPHI ACIIEKTH
EMOTHUBHOCTI XYIOXHBOI'O TEKCTY

Mapunmmuna A. A.
Kam’aneyv-Ilodinbcokuil nayionanvruil ynisepcumem imeni leana Ozienka

YV cmammi npedcmasneno pesynbmamu  00CHIONCEHHA 63AE€MO38 A3KY MINC eMOMUBHUM
3a06apeIeHHAM XYOO0HCHbO2O MEeKCHYy Ni0 GNAUBOM AKMYyanizayii eeHoepHoi 10eHmuyHoCmi 11020
nepconaicis. Ilpossu coyiokynomypHoi peanizayii 6ionociunoi cmami ciayeyroms cneyu@ivHum
PAKypcom po3s2nsidy eMOyitiHoi Hanpyau onosioi.

Knrouoesi cnosa: emoyis, evmomugnicmo, 2eHoep, MAcKyAiHHICMb, (heMinHiCmb.

B cmamve npedcmasnenvt pesynvmamol UCCIe008AHUS G3AUMOCEAZU MEICOY IMOMUBHOU
OKPACKOU XyO00JHCeCMEEHHO20 MEKCMAd N0 GIUAHUEM aKMYaiu3ayui 2eHOepHOl UOEeHMUYHOCIU
eco nepconadicei. Ilposgnenuss cOyuOKYILMYPHOU peanu3ayuu OUONO2ULECKO20 NONA CYHCaAm
cneyupuueckuUM paKypcom paccmMompeHius SMOYUOHANbHOLO HANPAICEHUs NOBECNBOBAHIUSL.

Kniouegvie cnoea: smoyust, SMOMUSHOCMb, 2eHOEP, MACKYIUHHOCTb, (PeEMUHHOCTb.

The paper presents the investigation how the emotive colouring of the literary text depends
on its characters’ gender identity actualization. Social and cultural expression of biological sex is
viewed as a specific perspective to analyse the narrative's emotional tension.

Key words: emotion, emotivity, gender, masculinity, femininity.

IlocranoBka nmpodJjieMH y 3arajJibHOMY BUIVISIALI Ta 1i 3B’AA30K i3 BaKJIMBHMH HAYKOBHMM
3aBAaHHAMM. JIToMHA — iCTOTa, SIKa 332 CBOEIO MPUPOJIOI0 € eMOIiiHO0. [loeqHaHHS TyXOBHOCTI i
MaTepiajJbHOCTI, 10 € CKIaJHUKAMU aHTPOMOMOP(GHOCTI, BIAPI3HAIOTH JIOAChKE OYTTS BiJl 1HIIUX
NPOSABIB JKUTTS, Ta 3 1HIIOTO OOKY, 3yMOBJIOIOTH HEPO3PUBHY €IHICTH CEHCOPHKH il MHCJICHHS Y
mofckkoMy icHyBaHHI. JlronuHa Ta 11 emorlii, 3 ogHOTO OOKY, € YaCTUHOIO camMoi MIHCHOCTI, TOOTO
BiI0OpakyBaHUMHU 00’€KTaMU pealbHOI KapTUHU CBITy, a 3 1HIIOr0O OOKy — OepyTh y4yacTh Y
(dhopMyBaHHI MOBHOI KAPTUHU CBITY: JIFOAMHA € aKTUBHUM CY0’ €KTOM TPOIIECY BiJOOpaKeHHS, 2 MOBa
—oro 3aco0oM, emollii —oHa i3 popM Bi1oOpaxeHHs 00’ €KTUBHOI I1CHOCTI. BueHHs po B3aeMoio
eTocy, Jorocy i nadocy, e oCTaHH1H anemntoe 10 eMolliii [6, c. 66], 3acBiquye HEBIAALIBHICT TOYYTTIB
Bifl Oy/b-sIKOTO MOBIICHHS. PO3yMiHHS ) PE30HAHCY JIIOICHKHX €MOLIHHO-EKCIIPECUBHUX YNHHUKIB
[2] mo3BosIsiE 3apaxoByBaTH reHACPHI OCOOIMBOCTI 10 MapKEPiB EMOTUBHOCTI XyJOKHBOTO TEKCTY.

Metoro crarTi 0auuThCS BCTAHOBJICHHS CIIBBIIHOIIEHHS MK TE€HIEPHOIO 1ACHTUYHICTIO
MEPCOHAXKIB Ta BiIOOpaX)EeHHsI X eMOLIWHUX MPOSBIB Y Cy4aCHOMY aHIJIOMOBHOMY POMaHi.

Jlnst TOCATHEHHSI MTOCTABJIEHOI METH HEOOXIIHO BUPIIINTH Taki 3aBIaHHS: BCTAHOBUTHU BILIHUB
JTIHTBAJIbHUX Ta TMO3aJiHTBaJbHUX (DaKTOPiB, 10 BIUTUBAIOTH HA €MOTHUBHE 3a0apBICHHS 3MICTY
TEKCTY; BUSIBUTH CyTHICHI O3HAKH IIPOSBY T€HAEPHOT 1IEHTUYHOCTI 0COOM B MOBJICHHI; IPOCIiIKyBaTH
3aNIeXKHICTh eMOIIITHOT peakilii BiJl cTaTi mepcoHaXka Ta ii ONMpPeAMETHEHHS B TEKCTI.

Bukiiaa ocHoBHOTro Martepiaay gociaimzkenHsi. Emorii 3aBxau 3a06apBiioioTh BiToOpakeHUu y
cBizoMocTi 3micT. Te, 0 MUCITUTBCS, BiTUyBAETHCS, CIPUIMAETHCS, 3aTaJI0M, ITI3HAETHCS JIFOHHOIO,
BXOJUTh Y CTPYKTYPY CBIIOMOCTI BXE y BiIOOpa)K€HOMY €MOIIMHOI0 MPU3MOI0 BUIIsAL. MokHa
NPUIYCTUTH: SKIIO MEHTAJbHE BiNOOpaXEHHsS — II€ CBOEPIAHE A3EPKAIO0 CHPUHHATTS JOAMHOIO
HaBKOJIMIITHBOTO CBITY, TO €MOIIii — 1€ TOBII[IHA HOTO CKJIa, 110 IEPEIOMITIOE (PaKTH yepe3 0COOUCTICHE
CTaBJICHHS.

90



Mapuuwuna A. A. I'endepni acnekmu eMOMUBHOCMI XYOOICHLO2O MEKCHTY

EMorii HeBiAAUTbHI BiZf 0COOMCTOCTI SK CKJIAQTHUK 1 BHYTPIITHBOI HEMOBTOPHOI CYTHOCTI.
XyIOKHIM TEKCT HAAUICHUHW IIUPOKUMH MOXKIIMBOCTAMH I peai3aiii eMOTHBHOI (yHKIiT
MoBU. OO’ €KTUBHHMI 3MICT Ta OCMHUCJICHHI XapakTep peakiiii cy0’ekTa Ha BHYTPIIIHI W 30BHIIIHI
MOJIPA3HUKHU ONPEIMEUYIOThCS B TEKCTi, CTPYKTYpPYIOUYH OIOBiIb Ta HACUYYIOUH i1 €eMOIIOTeHHUMHU
eJIEMEHTaMHU.

BinoOpakeHi B TEKCTI BHSIBU €MOIli Ta €MOLIMHUX CTaHIB MEPCOHAXKIB € HACIIIKOM PI3HHUX
JHTBAJIBHUX Ta TMO3ATIHIBAIPHUX YMHHUKIB, IO CKJIAJIM 0araromapoBy CTPYKTYpy €MOTHBHOTO
3MICTY TEKCTY.

XyI0KHIM TEKCT 32 CBOEKO IPUPOJIOI0 KOHIIEHTPYE B 001 0€3I114 BiTHOIIEHB, 1110 CITOCTEPITatOThCS
SIK BCEPEAMHI MOro, Tak 1 Taki, 0 BUXOAATH 3a HOro MexXi — y chepy KylIbTypH, COIiyMY, €THOCY,
0 poOUTHh MOTO HEBHUEPIHUM JDKEPEJIOM HAayKOBHUX TOMYKiB. OIHHMM 13 TaKMX BEKTOPIB, SKHI
CIPSIMOBY€ JOCIITHALIBKUN THTEPEC, BBAKAEMO TCHJICPHY 1JICHTHMUYHICTh MEPCOHAXKIB XYTOKHBOTO
TBOpY. [Ipn 11IbOMY 00’ €KTOM JIOCIIHKEHHS BUCTYIIA€ SIK MOBJICHHEBA TOBE/IIHKA YOJIOBIKIB 1 )KIHOK,
TaK 1 MPEACTaBICHA OmoBigadyeM ¢GopMa iX COIIOKYIBTYPHOTO ICHYBaHHS, BUPAKEHA €IeMEHTaMU
nuckypey. Takumil Tiaxia BBaXaeMO JIOTIYHUM 1 IIKOM moaussiemMo aymky A. I1. Maptusiok:
"... 3 omHOTrO OOKY, MOBJICHHEBA TTOBE/IIHKA 1H/IUBIAA SBJISIE COOO0 MPOIYKT MPOLECY Colliam3artii,
y TOMY YHCJII ¥ TeHIEpHOI1; 3 1HIIOro 00Ky, OCKUIBKH colliali3allis — HeBINUHHUN TpoLec, TeHIepHa
MOBJICHHEBA B3aEMO/IIsI cama 1o co0i1 € TPOIIeCOM KOHCTPYIOBaHHS I€HACPHOI 1IEHTUYHOCTI 1H 1B 12"
[4, c. 305].

[IpupoaHa BIacTUBICTh OyTH €MOIIIMHUM NMPUTAMaHHA KOXHIW JIFOJUHI, HE3aJeKHO BIJ CTaTI.
OpHak Jiara3oH eMOIIii, X OCMHCIICHHSI, CIOCOOW BHSIBY KOPEIOIOTH 13 CTaTEBOIO MPUHAJICKHICTIO
Ta il COIIOKYABTYPHUM BTUICHHSM. Tak, TpaHcgopMallis eMOLIMHOTO CTaHy B JISUTBHICTH 3 METOIO
3MiHH, BIUIUBY Y "MIPUTIYIICHHS" €eMOIIHOT HAIIPYTH BIJPI3HAETHCS B YOJOBIKIB 1 KIHOK, HA TyMKY
OJTHOTO 3 TIepcoHaxiB pomaHy “The Men’s Room” — Ha KOpUCTh OCTaHHIX:

‘Women are so lucky. Did you know that? They 're lucky because they always have things to do.
Look at you just now. You busied yourself with food, with preparing and cooking a meal. I've just been
sitting and watching you/ I have nothing to do. My life is empty. Yours has structure: you produce
things. You look after people. Women have the meaning of their lives given to them. Whereas men
have to find it out for themselves.’ He beyond her with a frightening emptiness on his face. [8, c. 71].

YomoBivui eMoIlii CIPUYHUHIOIOTHCS TMEPEBAKHO 30BHINIHIMH YWHHUKAMH, IO CBITYHTH PO
HEBIUTbHICTh TeHJIEPY B1J IHIIUX COIIaJIbHUX IMapaMeTpiB 0COOMCTOCTI (UM iX MPOSBIB Y MEBHUX
o0cTaBUHAX):

Mark walked away from Oxford Street down Wimpole Street. It was comforting to feel the traffic
accompanying, rather than contradicting, his ambulations, for Wimpole Street was one-way in the
direction in which he was walking [8, c. 97].

AHaJIOTIYHUM YMHOM (3aJICKHICTIO BiJl 30BHIITHIX MOJPA3HHUKIB) MOYKHA TIOSICHUTH BiJICYyTHICTh
EMOIIHHUX TPOSBIB UM SIKMXOCh UYTTEBUX PEAKIid y THUX BHUIAJKaX, KOJM EMOI[IOTCHHICTh HE
00XO0/IUTH KIHOK:

He had never been to her house before, and it would also be the first meal she had cooked for him,
a fact which apparently meant something to her, although it meant nothing to him. He didnt really
care what he ate, or who cooked it, so long as it stopped him feeling hungry [8, c. 106].

bionoriune miaArpyHTS YOJIOBIYMX €MOIliH MPEBAIIIOE B TOUYTTEBOMY CIIEKTP1 HABITH TOJI1, KOJIU
CTOCYHKH TIOB’sI3aHi B3a€MHICTIO:

His wish to invade and provoke her body was a measure of his feeling for her. For he no more
desired to hurt her than to clip a butterfly s wings, or tame the light in the eyes of a cat 8, c. 86].

Toukor BIJUIIKY B PO3BHUTKY OyJIb-SKOTO €MOIIIHHOTO CTaHy € IOsBa BJIAaCHE €MOIli sK
BIATMOBI/II Ha OE3MOCEpPEaHIO Ta OMOCEPEAKOBAHY OIlIHKHM €MOIIIOTeHHOI CUTYyallii, y pe3ynbrari
SAKOI 3 SIBISIFOTHCS BIMUYTTS, MOYYTTS Ta adeKkTH, MPUUOMY OCTaHHI 3aroCTPIOIOTh CTajll PUCH
0COOMCTOCTI Ta 3yMOBIIIOIOTH IMOBIPHHM MEPEXi/l IEBHOTO €EMOIIMHOTO CTaHy B 1HIIWNA €MOIIHHUN
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YU MICUXIYHUHN cTaH. TakKuil pO3BUTOK Y PO3JBOEHICTh €MOIIMHOTO CTaHY MOYKHA CIIOCTEpIraTu Ha
TpUKIaIL:

Two conflicting sets of feelings struggle for ascendancy in the limited empire that is his soul. One
set tells him what an idiot he was to allow that Biot summer to condition everything he s done since.
The other set of feelings informs him of the huge hole that continues to occupy his life: he has no
family of his own [7, c. 146].

B ymoBax TeKCTy cTa€ MOXJIMBUM BUKOPHUCTAHHS OJTHOYACHO KIJTBKOX CIOCOO0IB 00’ €KTHBAIil
€MOIIii: Ha3uBaHHs (HOMIHAIIis), OTUC, BUPAXKCHHSI.

AKTyasizaiisi €eMOTUBHOCTI B aHAJII30BAHOMY TEKCTI Uepe3 CyKyIHICTh TEKCTOBUX CJIEMEHTIB
(cuctemy emMoTeM) ONPEeIMEUYIOTh ()parMEeHTH 3HAHB PO CBIT 1 CTBOPIOE EMOTUBHHI KOJ TEKCTY |1,
c. 328] i3 renAepHUM 3a0apBICHHSM, 1110 OKPECITIOE THII 3HaHb 1 HEOOX1THICTh IHTEPIPETYBATH ITEBHY
3MICTOBO-KOHIICTITYaJIbHY 1H(GOPMAIIifO.

EMortii He TiITBbKHM BiIUyBalOTHCS, BOHU MaHI(ECTYIOThCS 30BHIIIHIMH MPOSBAMHU, MOETHYIOUN
y Takui crmocid CTaH CBIAOMOCTI Ta MarepiajlbHUM (TIJICCHUN) BIATYK HA HBHOTO, SIKHUWA TIOYACTH €
CUMIOTOMATUYHUM 1 HEKOHTPOJILOBAHHUM:

She disappears with a flourish |7, c. 131]; Steven's face is tight with curtailed emotion, like the
portcullis gates at Tower Hill when a queen is about to be beheaded [7, c. 112].

HexonTponboBaHi pyXxH TiJIa 1 HOro 4acTHH Ta BIAMOBIJHA MiMiKa HE JIUIIE BUSBISAIOTH, a W
(hyHKII10HAJILHO 3MIIIYIOTh €eMOILIMHHUK CTaH, 110 YMOXKJIUBITIOE HOTO METOHIMIYHY KOHIICTITYJTi3allito
— HEKOHTPOJIbOBAHI PyXH 3aMICTh €MOIIii, III0 CIIOCTEPIraEMo, HAPHUKJIAA, Y TaKOMy ()parMeHTi:

Her fingers go tensely to the dip of her pearl necklace, he watches her playing with it [7, c. 92] —
CTaH HaINpyTru BepOai3y€eThCsl IEPUBATOM Bijl HA3BH €MOIIIMHOTO cTaHy (tension — tensely) Ta gissMu
MPOTArOHICTKH, IO CAYTYIOTh aKI[IOHAIIbBHUMH MapKepaMH €MOTHBHOCTI.

[IpoBOKyBaHHSI COMAaTHYHUX pEaKIii Ha EMOI[IWHUN TOIITOBX BIAPI3HAETHCS Yy YOJIOBIKIB
Ta KIHOK, @ OCKIIbKH "... B OCHOBY BHUPQXKCHHS €MOIlM JIIOAWMHU TOKJIaJaeH! pediekTopHi i
IHCTUHKTHBHI MexaHi3Mu" [4, ¢. 31], To iX CIOHTaHH1 30BHINIHI BTiIJICHHS MOYKHA BBO)KaTH HAHOIBIII
npaBAonoaiOHMME. B ypUBKY, MOTaHOMY HUXKYE, /17151 3aKOXAHOT )KIHKHA CYTTEBUM € 30BHIIIHIA BUTIIST
KOJIMIIHBOTO KOXaHIIs, HOro MocTaBa, sSIKy BOHA MaM’siTa€e J0 ApiOHUIlb, 3amax WOro Tijia, a TaKoX
SIKOIO Ha JIOTHK € TKaHWHA HOro KOCTIoMa:

As her foot touches the pavement, she sees Mark coming out of the crowd. He wears a look
of anguish and a creased suit. His hands, stuck in his pockets, push his shoulders up in a familiar
attitude of suppressed resignation. Soon he will stand in front of her, so she will become aware of
the smell of him, now and long ago. Without touching it, she can feel the material of his jacket, can
predict the temperature and condition of the skin beneath (8, c. 308].

YomoBik, HaBIAaKK, CIIPUIMAE KIHKY IUTICHO, 31CTABIISIOUM TIOCTaTh, IKYy 0a4uTh mepea co0oro,
3 00pa3zoM, 3akapOoOBaHUM y Horo mam’saTi. EMOIIHHUM BiITyKOM Ha JYIICBHHUH IIEM € OaKaHHS
MOBEPHYTH cO01 Te, 10 KOIKCh HOMY Hasiexkaio. HezanexHo Bij TOro, Ha sSikuii 00’ €KT CpsSIMOBaHi
€MOIIii y TeBHUI KOHKPETHUI MOMEHT, BOHH ... BKJIFOUEHI B CTPYKTYpY cBigomocTi" [5, ¢. 32], a Tomy
OHTOJIOTIYHO TIporHo30BaHi. [lodyTTss BiacHOCTI, MPOOY/IKEHE EMOIIHHUM CralaXxoM, BBaXKAEMO
MPUPOAHOIO (010JIOTTYHO0) Ta BOAHOYAC TEHIEPHOIO OCOOIHMBICTIO YOJIOBIYOT CTATI:

He looks at her. She is the same Charity. He can see himself placing a hand on her shoulders in
a gesture intended to claim her [8, c. 308].

BucHoBKM Ta mnepcneKTHBA MOJAJBIIMX AOCTiAXKeHb. [IpoTHCTaBiIeHHS YOIOBIYOTO M
YKIHOYOTO EMOIIHHUX CTaHIB B OJJHAKOBHUX IMO3TIHTBAJIbHUX 00CTaBUHAX CTBOPIOE €MOIIIIHY HAIIPYyTy
TEKCTOBOTO YPHBKY, OKPECIIOIOYHN MPOCTIP I peai3allii kareropii eMoTuBHOCTI. HeMoxmBicTh
BIJIOKpEMJICHHSI T€HJIEPY BiJ 1HIIUX COIJIbHUX MapaMeTPiB 3yMOBIIOE BIUIMB SIK Ha MaTepialibHi
(dhopMH TeHJIEPHUX BITHOCHH y CYCIUIBCTBI, TaK 1 HA CHMBOJIYHI pernpe3eHTallii MacKyJiHHOCTI i
(heMIHHOCTI, 110 3HaXOAWTh BUSB, 30KpeMa, i y TakKii CyCIIJIbHO 3yMOBJICHIM KOMYHIKaTUBHIN MOI1,
SIK TEKCT. EMOTHBHICTh XyIOKHBOTO TBOPY OYIYEThCS M YKIATAETHCS SIK HACHIJIOK E€MOIIHHOTO
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Harpy»xeHHs [3, ¢. 241] B yCbOMY CMHCIIOBOMY KOHTHHYYMI TEKCTY 3 ypaxXyBaHHSIM crelu(}iKu HOTo
aZpecHOro xapakrepy. TakuM YMHOM TeHJEpHA 1JICHTHYHICTh MEPCOHAXKIB aHAJII30BAHOTO POMaHY
KOHCTpPYIO€ crienn(iuHuii pakypc BNHCAHOI B XYIOKHIM TEKCT MpOrpamMu HMOro iHTeprhpeTarii
[Tam camo], a TeHIepHO MapKOBaHE MOBJICHHS ([IIHOBUX OCI0 Ta OMOBija4ya) CIpHsIE OCMHUCICHHIO
aBTOPCHKOTO 3aayMy. [lepcriekTuBHUM BBa)kaeMo BUBUEHHS ()OpM BUSIBY €MOIIIITHOTO CTaHy (BjlacHe
€MOIIii, MOUyTTs Ta aQeKTH), y IKUX BIII3EPKATIOIOTHCS BHYTPIIIHI Ta 30BHINIHI (D1310JI0TT4HI peaKiii
OpraHi3my, CTaH IICUXIKA 0COOMCTOCTI Ta i1 eMOIIMHUX MTePE)KUBAHb.
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