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IMOAEHHUK SAK ®OPMA IICUXOHAPATUBY: IJIOKAHPOBI OCOBJIMBOCTI
(HA MATEPIAJII POMARY JUK. M. KYT3EE “IN THE HEART OF THE COUNTRY”)

I3oroBa H. II.
Kuiscokuu nayionanvruu ainegicmuynul yHigepcumem

Cmamms mae Ha memi po3Kpumu cneyuiKy cemManmuxy ma QyHKYIOHY8aAHHA WOOEHHUKA K
opmu ncuxonapamugy, npedcmagneHocoy POMAaHi 6i00M020 Ni6OEeHHOAPPUKAHCHKO20 NUCbMEHHUKA
Ilic. M. Kymsee “In the Heart of the Country”. Ocobnusa yeaza npudinena 3 ’sacy8anH0 npupoou
NCUXONIOSIZMY, WO B8ANCAEMBCA OOMIHAHMHOK PUCOK) NOCMKOLOHIANLHO2O HAPATHUBY.

Knrouosi cnosa: ncuxonozcizm, ncuxonapamus, i0iojcanp, noCMKOIOHIATbHULL POMAH.

H3omoea H. I1. /Tneénux Kax ¢hopma ncuxonappamuea: uouoHcanpogvle ocodennocmu (Ha
mamepuane pomana /Ioc. M. Kymsee “In the Heart of the Country”). Llenvto oannou cmamou
ABNAEMCA  PACKpbIMUE CReYUPUKU CeManmuky U QYHKYUOHUPOBAHUs OHEGHUKA KaK Qopmbl
ncuxoHappamuea, npeocmasieHHo20 8 pPOMAHe U36ECHHO20 I0NCHOAPPUKAHCKO20 NUCameis
Iic. M. Kymzee “In the Heart of the Country”. Ocoboe enumatnue yoeieHo ONUCAHUIO NPUPOObL
NCUXONO2UIMA, KOMOPLIU  AGIACMCA  OOMUHAHMHOU  XAPAKMEPUCMUKOU  NOCMKOLOHUATLHO2O
Happamusa.

Knrouegvie cno6a: ncuxonozusm, nCUXoHappamue, UOUONHCAHD, NOCMKOIOHUANLHBIN POMAH.

Izotova N. P. Diary as a form of psychonarration: idiogenre features (a study of J. M. Coetzee’s
“In the Heart of the Country”). The article focuses on the specificity of semantics and functioning
of a diary as a form of psychonarration in J. M. Coetzee's novel “In the Heart of the Country”, a
prominent South African author. Special emphasis is placed on the nature of psychologism which is
considered to be a pertinent feature of postcolonial narrative.

Key words: psychologism, psychonarration, idiogenre, postcolonial novel.

IHocTanoBka mpo0JeMu y 3arajibHOMY BUIVIS/, Il AaKTyaJbHICTh TAa 3B’A30K i3 Ba:KIUBUMH
HAYKOBMMHM 4YH NPAKTHYHHMH 3aBIaHHAMHU. [locuneHuii iHTepec HAyKOBI[B 1O BHBYCHHS
PI3HOMAHITHUX THUIIIB HapaTUBIB TMOSCHIOEThCS, 30KPEMa, IXHBOIO BIIACTHBICTIO TEpEAaBaTH
COIIIOKYJBTYPHHUI JOCBI/I JIFOMMHH, TOB’S3yIOYM HOTO Oe3MocepenHbo 3 KUTTEBHM KOHTEKCTOM
0co0uCTOCTI. 3a3HaU€Ha CBOEPIJHICTh OIIOBIAHOTO TEKCTY, B TOMY YHCII M XY[I0)KHBOT'0, aKTyaJli3ye LTy
HH3KY NUTaHb, NIOB’I3aHHUX, HACAMIIEpPEl, 13 BCTAHOBJICHHSM 3B’S3KiB MIXK BIIaCHE MOAISMH Ta IXHBOIO
(aBTO)iHTEpHpETALIi€I0, 3yMOBJICHOIO CTYIIEHEM 3HAYMMOCTI IEBHUX MO JITSl KOXKHOT JTFOUHH.

VY ueHTpi yBarm MPONOHOBAHOI PO3BIAKM 3HAXOJUTHCA ICHXOHAPATUB, IO PO3MVISNAETHCA
HaMHM 3 JIBOX MO3ULIH. Y BY>KUYOMY PO3yMiHHI IICUXOHApaTUB IOCTA€E K NEBHA HapaTHBHA TEXHIKa,
CIIpsIMOBaHA Ha 300pakKeHHsI BHYTPIIIHBOTO CBITY MIEPCOHAXA, OTO TICUXOJIOTTYHOTO Ta EMOLIIIHOTO
CTaHy, BIAJI3EPKANIOIOYM Yy Takui crmocid W 1HAMBIYaJbHO-aBTOPCHKY OLIHKY AicCHOCTI. Y
MIMPIIOMY 3HAYCHHI NICMXOHAPATHB — 1€ BepOajbHE BTUICHHS CUTYalill Ta MOMii, 0 PO3KPHBAIOThH
BHYTPIIIHIN CBIT MepcoHaxa, TOOTO HOro pisHOMaHITHI MCUXOJIOTIUHI CTaHH, Ail, XapaKTePUCTUKH,
110 BiOYBaIOTHCS Y TIEBHUX IPOCTOPOBO-YACOBUX MEKaXx.

Merta ctaTTi nonArae y BCTAHOBIIEHHI CIeU(IKY CEMaHTHKU Ta (PYHKI[IOHYBaHHS ICUXOHAPATHBY
B pPOMaHi BiJOMOro MiBeHHoadprkaHcbkoro mucbMenHuka Jx. M. Kytsee “In the Heart of the Country”
(Y cepui kpainu), 1e popMOI0 TEKCTOBOI penpe3eHTallii ICUXOJI0r1YHOT ONOBiI € oIeHHUK. CTpyKTypa

© I3oroBa H. I1. lllomeHHuk sk opma IICHXOHAPATHBY: 1Mi0KaHPOBI ocoOmmBOCTI (Ha Marepiaini pomany J[x. M. KyTtzee
“In the Heart of the Country™)
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Ta 3MICT CTaTTI BU3HAYAETHCS 11 3aBAaHHSIMM: 1) ONTUCATH BIACTUBOCTI XYIO)KHBOTO TICUXOJIOTI3MY, 1110
€ HeBin eMHOIO pucoro TBopyocti Jx. M. KyTt3ee; 2) oxapakrepusyBary MOJACHHUK SIK JITEpaTypPHHUMA
XKaHp; 4) OKPECIUTH 1HIMBITyaIbHO-aBTOPCHKI OCOOIMBOCTI BTIICHHS IICUXOHAPATHBY B 3a3HAYEHOMY
TBOD1I; 3) PO3KPUTH CEMAaHTHKY IcuxoHapaTtuBy B poMaHi J[x. M. Kyrt3ee “In the Heart of the Country”;
5) BCTAaHOBHTHU CBOEPIAHICTD (DYHKITIOHYBAaHHS TICKHXOHAPATUBY B aHAII30BAaHOMY POMaHi.

AHAJI3 0CTAHHIX JOCTiAKeHb i myOsikaniii. 3BepHEHHS 10 TOHATTS IICUXOHAPATHUBY Y KOHTEKCTI
TtBOpiB JIk. M. KyT3ee He € BUITaIkoBUM, a/Ke BIIMIHHOIO PUCOIO MIOCTKOJIOHIAJIBHOI JIITEpaTypH, J10
SIKOT HaJIeXKuTh TBOpUicTh k. M. KyT3ee, Bu3HaeThes nmcuxosorizm [13,7; 15, 6; 16, 21]. Tlcuxomorizm
y XyAOKHbOMY TBOP1 MOXKE PO3IISIAATUCSA SIK POAOBA O3HAKAa MUCTELTBA CJIOBA, O3HAKA XYJOXKHOCTI;
pe3yNbTaT XyJd0XKHBOT TBOPUYOCTI (BiIOOpaXKeHHS ICUXOJIOTIi aBTOpa, MEPCOHaXa, CyCIIbCTBA); Ta
SIK €CTETUYHUN MPUHIIUII, IO JISKUTh B OCHOBI XyH0KHBOT TBOpUOCTi [8]. Ilcuxomnorism moB’s3anuit
3 docums NOBHUM, NCTANBHUM Ma 2MUOOKUM 300pANCEHHAM OYMOK | NepedtCU8AHb NimepanmypHo2o
NepCcoHaMca 3a 00NOMO20I0 PI3HOMAHIMHUX 3ac00i8 XYO00xCHbOoI nimepamypu [4].

[TonsATTS “XymokHIN TIcUxonorisM” yBezeHo B HaykoBui 00ir Jligiero ['H30ypr. Tlin xymoxHIM
TICUXOJIOTI3MOM JIOCIITHUIIS PO3yMi€ “TOCIIPKEHHS AYIIEBHOTO KUTTS JIFOMUHU B HOTO MPOTUPIUUIX
Ta mmouHax” [2, 28]. 3apoauBIIKCh 1€ B €MOXYy aHTUYHOCTI M CepeaHBOBIYYS, ICUXOJIOTI3M SIK
JiTeparypHe sSBHIIE MPOUIIOB JEKiIbKa eTamiB cBOro po3BuTKy. Hampukinii XX — moyarky XXI
CTOJITTSl TICUXOJIOTI3M 3HAYHO 3MIiHIOE CBO€ OONMHMYYS dYepe3 PO3IIMPEHHS CIEeKTPY YHHHHKIB,
110 CHPUSIOTH TICUXOJIOTI3allii XyJ0)KHBOTO TBOPY. Hapasi mcuxosori3m ciayrye He JuIie 3aco00M
XYJIO)KHBOTO PO3KPUTTS BHYTPIIIHBOTO CBITY MIEPCOHAXKA PI3HOMAaHITHUMH MOBHHUMH 3ac00amMu, aje
1 TIOTYXHIM CIOXETOTBIPHUM Ta CTUJIETBIpHUM (hakTopom [7, 39; 11].

XynoxkHst jiteparypa KiHimsg XX — modarok XXI CTOMTTS BUKOPHUCTOBYE YBECh apceHal
TPAIUIIAHUX CIIOCOOIB MCUXOJOTIYHOTO 300pa)KEHHS MO/ Ta MEPCOHAXKIB Y XYIOKHBOMY TEKCTI,
MIPOTE 3 IEBHOIO HIOAHCUPOBKOIO. OCHOBHA TEHACHIIISI PO3BUTKY IICUXOJIOT13MY JIITEPaTypHOTO TBOPY
IIbOTO TIEPIOY IMOJIATAE B TOMY, 110 HA MEPIITNH TUTaH BUXOATh KOMIIO3UIIIHHI Ta HApaTUBHI 3aCO0M 1
dhopmu icuxosorizaitii. CTHIIICTHYHUAN MTOTEHITIA Xy0KHBOTO TICUXOJIOTI3MY 3HAYHO PO3IIUPIOETHCS
1 3aBasky Monudikallii TpaguIiiHuX )KaHPOBUX (OPM.

OOpanuii y po0OoTi ii0’)KaHPOBUH MiAXiJ JO BUBYCHHS JIITEPATYpHOTO TBOPY INepemdadae
HE CTUIBKM aHaJli3 3aKpIIJICHUX 32 TIEBHUM TBOPOM >KaHPOBHX O3HAK Ta XapaKTEPUCTHUK, CKUIbKH
BCTAHOBJICHHS CHENU(IYHUX 1HIWUBIAYaJbHO-aBTOPCHKUX >KAHPOTBIPHUX TaKTHK, iXHIH BiaOip,
MO€THAHHS Ta BUKOpUCTaHHs. JKaHp, TAKMM YMHOM, IOCTA€ SIK 1HAMBIAYyaIbHO-aBTOPCHKHI 3pa3ok
x)aHpy abo “imioka”p”. A IUTICHICTh XYIOXXHBOTO TBOPY, BIJMOBITHO, JOCITAETHCS BXKE HE JIUIIE
YKaHPOBOIO CTIEIM(IKOIO0, ajie ¥ 1HAMBIyaIbHUM aBTOPCHKUM CTHUJIEM.

Buxaan ocnoBHoro marepiaay. Poman /[x. M. Kyrszee “In the Heart of the Country”, mo
CIIyTy€ MaTepiaJioM HAIIOTO AOCIIKEHHS, OyKBaJIbHO MPOHU3aHUI IICHXOJIOT13MOM, ajpKe Ti 0004l
MATaHHS, SIKI MOPYIIyE aBTOP y TBOpPI, 30KpeMa, CAaMOTHICTh, CIMEiHI, MIXpPacoBi, CEKCyallbHi
BIIHOIIEHHSI TOIIIO, MPEACTABJICHI KPi3bh MPU3MY €MOIIIMHOTO CBITY TOJIOBHOI T'€pOiHI.

Cnuparourch Ha kiaacudikarii ¢opM MCUXOIOTI3MY B XyH0XHIH mitepatypi [2, 297; 3], MoxHa
BHOKPEMHTH JBa CIIOCOOM BTIJICHHS IICMXOHAPAaTUBY B XYJAOKHBOMY TBOpi: 1) 30BHIIIHIN abo
HEMpsIMUN, 0 Tiependadae BepOAIIbHUI OMUC 30BHIMIHIX BUSABIB THX a00 IHIIUX MCHUXOJOTIYHUX
CTaHIB MEPCOHaXKa (MIMIKH, )KECTIB, BAMHKIB, PyXiB, 0COOJIMBOCTEH MOBJICHHS TOIIO); 2) BHYTPIIIHINA
a00 MpsMHIA: 300paKeHHS BiA0YBAETHCS MUISIXOM CAaMOPO3KPHUTTS, TOOTO CaM repoil po3IMoBiIa€e Mpo
CBIli €MOIIMHUI Ta TICUXOJIOTTYHHMI cTaH. TekcToBor (GopMoOr0 pearizallii TAaKOro MCHUXOHAPATUBY
MOXYTb CIyTyBaTH BHYTPIIIHIN MOHOJIOT, COH, CITOBiJlb, OJICHHUK TOJOBHOTO Teposi. Ciia Takox
BHJIUTMTH II€ OJWH CIOCIO peaizailii MCUXoIori3My, KOJIM IOCTYH JI0 eMOIiiHOT cepu mepcoHaxa
YUTa4 OTPUMYE 3 IPSIMUX aBTOPCHKUX KOMEHTapiB Ta PO3AYyMiB.

Jns mpencrasieHHst nozieBoi kaHBU pomany “In the Heart of the Country” aBrop obupae
NCUXOHapaTuB y ¢opMi ImofeHHUKA. KOMITO3MIIIITHO TBIp CKJIQJAa€ThCsl 3 HUBKA KOPOTKUX
IIOJICHHUKOBUX 3alMCIB (3arajpbHOI0 KUIBKICTIO 266), 1m0 HaramayioTh (ororpadii, ado 3HIMKH
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peanbHOCTI, BIIOWTI B TOJIOBI TOJIOBHOI I'epoiHi TBOPY Marau, caMOTHBOI, HE3aMiKHBOT JKIHKH, SKa
MEIIKAa€ Pa3oM 31 CBOIM OaThKOM Ta MPHUCITYTO0 Ha BijmaneHii gpepmi y Kapy.

JIns TOCTKOJOHIQAJIBHUX TBOPIB BaXUIMBOCTI HAOyBalOTh TakKi BJIACTMBOCTI IIOJCHHHKA, SIK
JIOCTOBIPHICTh, IHTUMHICTh, JIPUYHICTh, €MOIIIMHICTh Ta CHOBITANBHICTH [6; 9], amke BOHH
JT03BOJISIFOTH 3 TIO3UIII{ TOJIOBHOTO I'eposi BCEOTYHO OCMUCIIUTH JKUTTEBI SBHINA, JIFOACHKI XapaKTepH,
ICTOpUYHI Ta COIllalibHI pearii, 10 € HaJI3BUYaiHO aKTyaJJbHUMH B TTOCTKOJIOHIAIBHIN JIiTEpaTypi.
HloneHHUK € AMHAMIYHOK aBTOXapaKTEPUCTUKOIO, IO BIAJ3EPKANIOE€ 3HAYMMI CTOPOHH >KHUTTS
JIOAVHY, TUHaAMIYHUN Tipouiec (GopmyBaHHS ocobucrtocti [5, 15; 10, 26]. MoxHa ckasaru, 110
IIOJICHHUK CITYTY€ aBTOIICUXOJIOTIYHOIO (HOPMOIO JIiTepaTypH.

[[{oneHHUKN PI3HATHCS OJIMH BiJ OJHOTO 3a CTPYKTYPHMM Ta TEMaTHYHUM MPUHIUIAMH, a
OCTaHHI, BIJIMOBITHO, BU3HAYAOTh CIielM(iKy MOBHOI penpe3eHTallli MOoACHHUKOBUX 3amuciB. Tak, y
TEeMaTUYHOMY IUIaHI IOICHHUKHU T (DEPEHIIIFOI0THCS 3aJIEXKHO BIT TOTO, [0 TIOTPAIUISIE B IIEHTP YBaru
aBTOpA: UM MIEBHI TUIIX MOI1i (1TOOYTOB1, CBITCHKI, IHTEJIEKTYaIbHI1), UM eMOIliliH1 Ta/a00 ncuxodi3uyHi
ctanu [12]. 3rimHo i3 TBepmKeHHAM M. baxTtiHa, I1oIeHHUKH OyBarOTh CIIOBITAIBHIMH (OpPiEHTOBaHI
Ha BHYTPIIIHIA CBIT, caMO3aHypeHHsI, pedUIeKCito nmepcoHaxa) Tta OiorpadiyHuMHU (B OCHOBI SKHX
JICKUTH TIOCITIIOBHUMA ONTUC TIOJIIN JTHS, 3 aKIICHTOM Ha 1T00yTOBOMY, )KHUTTEBOMY actiekti) [1, 130].

CTpyKTypHUMU XapaKTepUCTUKAMH I110/IEHHUKOBHX 3aITHCIB € (hparMEeHTapHICTb, 1110 BUPAYKAETHCS
y Oe3cuctreMHii (ikcamii moaii, BpakeHb, eMOIlIH 1 T. ., HEJIIHIAHICTh, MOPYIICHHS MPUYUHHO-
HacigkoBux 3B’s3kiB [6; 9; 10, 51]. IIpocTopoBo-4acoBi OCOOIMBOCTI IIOJICHHUKOBUX 3aIlMCIB
BH3HAYAIOTHCS 3BEPTAHHAM HE JIMIIE 10 TENEPIIHIX MO/iH, aje i 10 MUHYJIOTO Ta MailOyTHBOTO.

B pomani “In the Heart of the Country”, 3 ogHOr0 GOKY, BUKOPUCTAHO >KaHPOBUH MOTEHITIAI
nioJieHHrKa (ioro opmasibHi Ta (YHKIIOHATBHI MOXJIMBOCTI), @ 3 1HIIOTO — 3aCTOCOBAHO TEBHI
cTUITiCTHYHI Monudikalii, 1o BigoOpakaroTh crienuQiKy iHAUB1AyaTbHO-aBTOPCHKHUX TPpaHCHOopMalii
L[BOTO YKaHPY.

Sk meBHa OMOBITHA TEXHIKA, TICMXOHapaTtuB y pomani “In the Heart of the Country” BukoHye nBi
KJIFOUOB1 QYHKIIIT: Oepe yuacTh y CTBOPEHHI 00pa3y MepcoHa)ka Ta BiIJI3EPKATIOE KITFOUOBY TEMaTHKY
MMOCTKOJIOHIaJIbHUX TBOPIB: MIXKPACOB1 BITHOIICHHSI, PI3HUITIO KYJIBTYP, HACHUIUISI, MOZEIb “TOCTIOAP
— ciyra” [13, 24]. Omxe, pO3MISHEMO CBOEPIAHICTh BTUICHHS TICUXOHAPATHUBY Yy IIbOMY TBOPI.
CTpyKTypHUMH €J€MEHTaMU IICUXOHApaTUBY IPOMOHYEMO BBaXKaTH ICHUXOJIOT130BaHI KOHTEKCTH,
TOOTO Taki (parMeHTH XyJAOKHBOI OTOBIiI, SKI OMUCYIOTh MEBHUHN ICUXOJOTIYHUN CTaH repos 3a
JIOTIOMOT'OIO0 €MOIIIMHO MAapKOBAHKX JIIHTBICTUYHUX OAWHHILH (MOBHUX Ta KOMIIO3UIIIMHHX ).

[IpencraBienuii 3 Touku 30py Marju, roJIoBHOI FepoiHi poMaHy, ICUXOHAPATHB B aHAJII30BAHOMY
pOMaHi MocTae sIK aBTOHapaTHB. [0 OCHOBHHMX pHC TaKOrO0 BHUKIAIYy MOl MOXXHA BIAHECTH
Cy0’EKTUBHICTb, JIOCTOBIPHICTD, “‘€(eKT CIOBi1”, IKHI BUIIJIUBAE 13 Cy0’ €KTUBHOTO MOy Ha MOJIT
(300pakeHUH CBIT OOMEKYETHCS CBIJIOMICTIO Ta CBITOCIPUUHATTAM omoBigava). [lozii, BuknameHi
3 MO3HIIii TOJIOBHOTO Ieposi, BIATBOPIOIOTH MOr0 JYMKH, J103BOJIIOTH 3a3UPHYTH B JYXOBHUH CBIT
MepCOHaXka, BCTAHOBUTH BHYTPIIIHIO MOTHBAIIiIO Horo misiM. Hanpukman:

“I am a black widow in mourning for the uses I was never put to. All my life I have been left lying
about, forgotten, dusty, like an old shoe, or when I have been used, used as a tool, to bring the house
to order, to regiment the servants. But I have quite another sense of myself, glimmering tentatively
somewhere in my inner darkness: myself as a sheath, as a matrix, as protectrix of a vacant inner space.
I move through the world not as a knife blade cutting the wind, or as a tower with eyes, like my father,
but as a hole, a hole with a body draped around it, the two spindly legs hanging loose at the bottom
and the two bony arms flapping at the sides and the big head lolling on top”. (17, 44).

VY HaBeeHOMY TCHXOJIOTI30BaHOMY KOHTEKCTI Marja onucye BIIacHE CIPUMHATTS camoi cebe.
[TcuxomnoriyHui cTaH Biuaro Ta po3dapyBaHHs BepOaIbHO MPEACTABICHHH 32 JOTIOMOTOIO €MOIIIIHO
3abapBieHoi iekcuku: metadopu (I am a black widow in mourning), HU3KH XyIOXKHIX MMOPIBHSHb
(like an old shoe; as a tool, to bring the house to order, to regiment the servants,), B TOMy YHUCIII THX,
10 06a3yrThCS HA MMPOTUCTaBIICHHI (not as a knife blade cutting the wind, but as a hole, a hole with
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a body draped around it,), metonimii (the two spindly legs hanging loose at the bottom and the two
bony arms flapping at the sides and the big head lolling on top).

[HImI00 1HIMBIAYaTbHO-aBTOPCHKOK OCOOJIMBICTIO BTIJICHHS TICMXOHAPAaTHUBY B aHaJII30BaHOMY
poMaHi € 3adydeHHs TeXHIKH MOHTaxy [14, 38]: TBip HIOM ‘“3mmTHIA” 3 OKpeMuX (parMeHTiB,
€mi30/11B, MO, sIKi TO MOBTOPIOIOTHCS, TO IPOTUCTABISAIOTHCSA, TO B3aEMOBUKIIIOYAIOTH OJTUH OJTHOTO.
Le cTBOpIOE HEOAHO3HAYHICTh CIIPUIHATTS Ta 1HTEpIIpeTalii NoAlil, BUKIaJACHUX Y TBOP1, JO3BOJISIE
YUTA4YeBl MaTH pi3HI/aIbTepHATUBHI Bepcii omHiel W Tiel )k MOfii, a TaKOXK IMOKa3y€e IMCHXOJOTIUHY
IUTyTaHUHY B IyMKaX rojJ0BHOI repoiHi. [Ipukianom Takoro npuiioMy MOXYTh CIIyT'yBaTH OINKCaHI B
pomaHi J1Bi pi3Hi Bepcii cMepTi 6arbka Marmu:

“My father lies on his back, naked, the fingers of his right hand twined in the fingers of her left,
the jaw slack, the dark eyes closed on all their fire and lighting, a liquid rattle coming from the throat,
the tired blind fish, cause of all my woe, lolling in his groin (would that it had been dragged out long
ago with all its roots and bulbs!). The axe sweeps up over my shoulder. All kinds of people have
done it before me, wives, sons, lovers, heirs, rivals. I am not alone”. (17, 12).

“The door of my father's room is locked against me but the window is open, as ever. I have had
enough, tonight, of listening of the sounds that other people make. Therefore it is necessary to act
swiftly, without thinking, and, since I cannot plug my ears, to hum softly to myself. I slide the barrel
of the rifle between the curtains. Resting the stock on the windowsill I elevate the gun until it points
very definitely toward the far ceiling of the room and, closing my eyes, pull the trigger”. (17, 66).

TexkcToBe HaIpyKEeHHS, TCHXOJOTI3M OIOBIIl JTOCSATAETHCA B aHANI30BAHOMY TBOP1 3aBASKH
MEPeIICTeHHIO BUTAIKH 3 PEajbHICTIO, YSABHOTO 3 NiCHUM. YKTad pa3oM i3 rOJIOBHOIO Te€pOiHEI0
HIOW pO3pPUBAETHCS MIXK YSABHUM Ta peajbHUM cBiTaMu. Hampukias, B oqHOMY 31 CBOiX 3amuciB Maria
ySBJISIE, SIK CIyra XEHJIIPiK B JOCHUTh 1IpOHIYHOMY TOHI PO3IOBIJA€ CBOIM JKIHII MPO HAJA3BHYAWHO
IHTUMHI pedi Marnu:

“He tells her about my lonely life, my solitary walks, the things that I do when I think no one is
looking, the way I talk to myself, the way my arms jerk. He parodies my cross gabble. Then he tells
her of my fear of him, the harsh words I speak to keep him at a distance, the odour of fright he can
smell floating of me. He tells her what I do by myself in bed. He tells her how I roam the house by
night. He tells her what I need”. (17, 94).

3HauyIIMM JJIs peatizallii MCUX0J0Ti3My € HEeNIHIMHICTh cuxoonoBiai. CBiIOMICTh MepcoHaXa
CHpSIMOBaHa OJHOYACHO Y TPbOX BEKTOpax — TeMepiliHe, MuHyne, Maitoytae. Hanpuknan:

“I grew up with the servants’children. I spoke like one of them before I learned to speak like this.
I played their stick and stone games before I knew I could have a dolls’ house with Father and Mother
and Peter and Jane asleep in their own beds and clean clothes ready in the chest whose drawers slid
in and out whole Nan the dog and Felix the cat snoozed before the kitchen coals. [...] How am I to
endure the ache whatever it is that is lost without a dream of a pristine age, tinged perhaps with
violet of melancholy, and a myth of expulsion to interpret my ache to me? [...] My lost world is a
world of men, of cold nights, woodfire, gleaming eyes, and a long tale of dead heroes in a language
I have not unlearned”. (17, 7).

Y 1upomy (parMeHTi TCHUXONOTIYHUN CTaH TOJIOBHOI TE€pOiHI 300pakeHHMH 3a JIOMOMOTOIO
kiHematorpadiynoi TexHiku perpocnekiii (flashback). Marna, po3mipkoByo4r mpo CBO€E TEIEPIITHE
KUTTS, BiqayBae 011 (the ache), po3ry0neHIiCTh Ta CIyCTOIICHICTE (m) lost world), meBHY HOCTAIIBT 110
3a IUTSYUMH €MOIIISIMU Ta BIA4yTTAMU. Tomy y 60poTh0i 13 caMOTHICTIO Marja BUMyIlIeHa TyKaTH
JIpy3iB cepen poOITHHUKIB Ha pepMi.

[HIIMM pUKIIa10M HEJiHIHHOT OTIOBI/l MOKE CTYTYBATH TPOEKTyBaHHs Marau cBoro Maitoy THbOro
(BUTQIaHOTO UM PEAIbHOTO0), 30KpeMa (haHTa3yBaHHS IIO/I0 KUTTS pa3oM 3 0aTbKOM Ha (epmi:

“Sometimes when I the weather is fine, as it is today, sunny but not too warm, I carry my father
out of his room and seat him on the stoep, propped up with cushions in his old armchair, so that he
can once again face out over the old acres, which he no longer sees, and be exposed to the birdsong,
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which he had no longer hears. He sees and hears nothing, for all I know he tastes and smells nothing,
and who can imagine what the touch of my skin on his is like?”. (13, 27).

3arasomM poMaH CKJIaJIa€ThCs 3 HEBETUKOI KUTBKOCTI MOMIN, MesdKi 3 SKuX € mapHumu |14, 42].
Hampuknan, npuizn Ha ¢epmy HOBOI KiHKM OaThbka Marau Ta MpHi3 MaJeHbKOi AHHU; IHTUMHI
CTOCYHKHM XEHJIpiKa 3 MaJICHbKOIO AHHOIO Ta Marnor; AHHa MaJeHbKa Ta XEHIPIK BiJ DKIKAIOThH
3 ¢pepmu, AHHA Ta SIk0OC Takox 3anumarTh hepmy. ToOTO moaii MarOTh HE TPUIMHHO-HACTTKOBHI
XapakTep, a BinOyBaroThCs mapaiyienbHo. Lle cTBoproe meBHE MCHUXONIOTiuHEe HAMpyKeHHA, a TaKoX
nokasye sik Marja cripuiimMae peanbHiCThb, IO caMe 11 XBUJIIOE.

BucHOBKH i nepcnekTrBa NOJAJIBIINX H0CTIIKeHb. TaKiM YHHOM, ICUXOHAPATUB, MPEICTABICHUIA
B pomani “In the Heart of the Country” (¥ cepiii kpainu) mOICHHUKOBOKO (POPMOFO, XapaKTEPU3y€EThCS
(dbparMeHTapHOI0, HENHIHHOIO MPUPOIOI0, 300paKEeHHAM MapHUX, MapayieIbHUX MO, MOoeAHAHHAM
peanbHUX Ta BUraJaHUX MOAIH, pedeKCHMBHO-CIOBITAILHUM PaKypcoM BHKIAMy MOMIEBOTO 3MICTY.
BinOyBaeTbcst mepexin Bim mpoctoi (ikcarii momiii 10 iX CKPYMYJIbO3HOTO CaMOaHai3y TOJIOBHOIO
repoinero. Okpim Toro, crierdiuaum s igiokanpy k. M. KyT3ee € BruteTeHHsI 0COOMCTHX MePEeKUBaHb
MIEpCOHaXKa B ICTOPUKO-KYIBTyposioriyHuid KoHTeKCT [liBnenHoi Adpuku nepinoi monoBuHu XX CTOMITTS.

[lepcriekTHBY MOATIBIINX PO3BIIOK Y HAMPSAMKY BUBUCHHS [ICUXOHAPATUBY BOAYAEMO Y PO3KPHUTTI
cnerdiky BTIICHHS 1HITUX GOPM IICUXOHAPATHUBY Y CBITII 1/110)KAaHPOBOTO T1IXOTY.
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