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Y cmammi posenamymo momuanvuicme SAK Kamez2opilo 308HIWHLO20 6NAUBY HA ITHMUMHE
cninkyeanms. Buseneno monogi, 06epmonosixapakmepucmuku mamenoouxy iHmumMHo20 CRiIKy8aHHs.
WIAXOM AHARIZY MOOUQIKAMOPie ma 0ecKpUnmopie MosieHHesux akmis. IIpoananizoeano ieKcuko-
ceManmuyHi  0COONUBOCNI MOBNIEHHEBUX AKMIG, WO BU3HAYAIOMb MOHANLHICMb THMUMHO20
CRIKYB8ANHA. YCMAH0BIEHO POl CUHMAKCUYHUX 3AC00I8 MOBHO20 KOOY Y (hOpMYBaHHT MOHANILHOCHI
IHMUMHO20 CNINKYE8AHHA.

Kniwouosi cnosa: monanvuicme, inmumue CHIIKY8AHHA, MOOUDIKAMOpU, OecKpunmopu,
NUMAHHA 6MOPUHHOT (DYHKYIT, 36ePMAHHS, NEPCOHATbHULL OEUKCUC.

Kum JI. C. Tonansnocmu Kak Kamezopus 6HeUiHe20 6030eliCnéus HA UHMUMHOe o0uieHue.
B cmamve paccmompena mouanbHocmv Kaxk Kame2opusi 6HeutHe20 6030elCmEUs HA UHMUMHOe
obwenue. Boissnenvi monogvle, 00epmoHo8ble XapakmepucmuKky U MeioouKa UHIMUMHO20 00U eHUs.
nymem aHanu3a MoOUQUKAmMopos u 0ecKpunmopos peyesvix akmos. Ipoananusuposarvl 1eKCuKo-
ceMaHmuyeckue OCOOEHHOCHU peuesblx aKmos, Onpedensauue MOHATbHOCIb UHMUMHO20
obujenus. YcmaHognewa ponb CUHMAKCUYECKUX CPeOCH8 SA3bIKOB020 KOOd 6 (hopMuposanuu
MOHATLHOCMU UHIMUMHO20 00U eHsL.

Knruesvie cnoea: mouanvHocmv, uHmMumHoe oOujenue, MoOUPDUKAMOPbL, OeCKpUnmopbl,
80NPOC BMOPUYHOU DYHKYUU, 00paLyerUs], NePCOHANbHBII OCUKCUC.

Kit L. S. Tonality as the category of external influence on the intimate interaction. The article
is devoted to the tonality as the category of the external influence on the intimate interaction. Tone,
overtone and melody characteristics of the intimate interaction have been established by analyzing
modifiers and descriptors of speech acts. The lexical-semantic peculiarities of speech acts that
define the tone of intimate interaction have been analyzed. The role of syntactic means of language
code in the shaping of the intimate interaction tone has been discussed.

Key words: tonality, intimate interaction, modifiers, descriptors, secondary function
interrogatives, address, personal deixis.

IHocTanoBka mpo0s1eMH y 3arajJibHOMY BHIVISIAL, Il AKTYyaJIbHICTh Ta 3B’ A30K i3 BaKJIUBUMH
HAYKOBMMHM YM NPAKTHYHUMH 3aBIAHHSIMH. Y CY4yaCHOMY MOBO3HAaBCTBI CIIOCTEPIraeThCs
3HaYHMUH 1HTepec 10 JOCIiKEeHb, 110 CIPUAIOTh BUSABICHHIO OpraHizaiii MOBH B ii AMHAMIYHOMY
aCIeKTi, Y KOHKPETHOMY MOBJICHHEBOMY CIUIKYBaHHI. JIIHTBICTH MpaliolOTh HaJ JAOCIIKECHHSIM
MOBHUX (popM MOOYIOBHM KOMYHIKAaTUBHOI B3a€MOii Yy THHOBUX CHUTYalisiX MiXKOCOOHUCTICHOTO
CHUIKYBaHHS 3 METOIO MOJIETTIOBaHHS MOBJICHHEBOI IIIJIbHOCT1JIFOUHY Ta 3a0e31neueHHs epeKTUBHOT
opranizaiii komyHikaiii. JItoncbke CHiaKyBaHHS K OCOOIMBUN THUI JiSTIBHOCTI TOPKAETHCS BCIX
CKJIa/IOBUX KOMYHIKAIil 1 BUCTYNAa€ CKJIAIHUM MPOIECOM B3a€EMOZII JIIOAEH y MPOCTOPOBOMY 1
yacoBoMy BuMipax [2; 3].

JlocATHEeHHsI KOMYHIKaTUBHOT METH CHIJKYBaHHS 3aJIeKHUTh BiJ 06ararbox (akropis, cepen
SAKUX MPOBITHUM € MOHANbHICMb, KA PA30M 3 PETICTPOM, aTMOC(EPOIO 1 CTHIIEM CHIJIKYBaHHS
(imiocTHiieM) HaJEKUTh 10 KaTeropiii KOMyHIKaTHBHOI JIIHTBICTUKH, 110 TTOB’A3aH1 13 30BHIIIHIM
BIIMBOM Ha Mpolec ChiJKyBaHHs. [lopylieHHsS TOHAJIbHOCTI CHIJKYBaHHS SIK IPOBIAHOTO
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MOHSATTS CKJIAJ0BO1 aKTy KOMYHIKaIlll CIPUYMHSE PI3HOMaHITHI HETOPO3yMiHHSI, 00pasu, aesialii
1 CyTTEBO 3MCHIIYE OUYIKYBaHHWM MOBIIEM MEPJOKYTUBHUU edeKT abo B3arajii 3BOAWTH HOTO
HaHiBelb. OCh YOMY, JOCIIIKEHHS, 1110 PO3KPHUBAIOTH BILUIMB 1 B3aEMOJIII0 KaTeTOPii KOMYHiKaIlii
Ta MOBHHUX ()OpM MOOYIOBH KOMYHIKaTUBHOI B3a€MO/I11, € 0COOJIMBO AKTYAJbHUMH y CY4acCHOMY
MOBO3HAaBCTBI.

VY crarTi Briepiiie po3misAa€Mo TOHAIBHICTh Y TUITIOBHX CHTYaITisIX IHTUMHOTO criiyikyBaHHs (ati — [C)
SIK BOKJIMBOTO BHJTy MI>KOCOOUCTICHOTO (DaTHUHOTO CIUTKYBaHHS. 3aBAaHHSIM JIOCIT1PKCHHS € BUSIBIICHHS
TOHAJIBHOCTI y KOMYHIKaTUBHUX cuTyarisx [C muisixom aHamizy MOBHHX Ta MI03aMOBHUX YHMHHHKIB.

AHaJi3 ocTaHHiX Aocaimkenb i mydaikaniii. Ha nymky banesnua @. C. ToHanBHICTH — 1€
“ycBimomiieHa (IHTEHIIIOHAJIBHO-BOJIbOBA) a00 HeEycBijoMieHa (T03ailHTEHIIOHAIbHA) EMOIIHHO-
akcioyioriyHa 1 3MICTOBO-iH()OpMAaTHBHA OpraHi3ailis MOBHOTO Marepiany (y HOTro JTWHAMIYHOMY
BHSIBI), 32 JIOIIOMOTOIO SIKO1 ajapecaHT (opMye MOBIIOMIICHHS, MOBJICHHEBUN aKT TIEBHOI LIOKYIIi,
110 BIUIMBAE HA ajjpecara, a i1HO/1 i Ha cuTyallito crinkyBanHsa” [1, 239]. CkinagoBUMU TOHAIBHOCTI
€ 1HTOHaIisl, (Ppa3oBHil HArOJOC, TEMI MOBJICHHS, TYYHICTb, TEMOp, Tay3allisi, a TaKOX JIEKCHUKO-
CEMaHTHUYHI Ta CHHTAKCHYHI 3ac00M MOBHOTO Koay [4, 115]. Lls kareropis 30BHIITHBOTO BIUIMBY Ha
CHJIKyBaHHS KOPEITIOE 3 MAHEPOTO CITUIKYBaHHS Ta OOYI0BOIO BUCIIOBJICHHS, (D13WYHUMU, TEMIIOBHMH,
PUTMOMENIOAIMHUMHU XapaKTEPUCTUKaMU MOBIIeHHA. OT)Ke, TOH CIUJIKYBaHHS (TOHAJBHICTB), SK
KOMITJIEKCHE MOHSTTS, CHHTE3y€ MOBH1 Ta M03aMOBHI YMHHHUKH.

Buxaan ocHoBHOro marepiasy. ToHaIbHICTH MOBIIGHHEBOTO akKTy (1aai — MA) neBHOI 17TOKYIIiT
BUSIBJISIETHCSl Y TOHOBHX (BHCOTA, CHJIa, TYYHICTh Ta 1H.) 1 00EPTOHOBHX (TIEpeayCciM TEMOPOBHUX)
XapaKTePUCTUKAX 3ByYaHHs, HOTro MeouIll (1HTOHAIIi1, TEMITi, PETiCTPi TOIIO), & TAKOXK Y HASBHOCTI
crienigHrX MOP(HOIOTIYHUX, CIIOBOTBIPHUX, JICKCUKO-(Dpa3eoIOoTiuHNX Ta CHHTAKCUYHUX 3aC00iB
MOBHOTO Koj1y. PO3risiHeMo 111 CKJ1aJJ0B1 TOHAJIBHOCTI B IHTAMHOMY CITLJTKYBaHHI.

Tonoegi, obepmonosi xapakmepucmuxu ma menoouxka (IC). Intonamnito, ¢ppa3zoBuil Harosioc,
TEMIT MOBJICHHSI, TYYHICTh, TeMOp, may3ailiro Ta iHmn ¢i3udni xapakrepuctuku IC BU3Ha4aeMo 3a
JIOTIOMOTOF0 aHaJT13y MOJIM(DIKATOPiB Ta JECKPUIITOPIB LIIOKYTUBHOI cuiii MA, BUpa)KeHHX MU TAHHSIMHA
BTOpUHHOI QyHKIIIi. BoHM MOIH(]iKyIOTh Ta OMUCYIOTh YUCICHHI CKJIAOBI MOBJICHHEBUX CHUTYaIliH,
a caMe MOBHY CKJIAJIOBY, aHTPOMNOCKIIA0BY, (D13MUHUIN Ta TCUXOJIOTTYHUNA KOHTEKCT, IO JI0TIoMarae
BU3HAUYUTH TOHAITBHICTH [C. MonudikaTopu abo iHAMKATOPH LUIOKYTUBHOI CHITH “‘MOAMQIKYIOTh Pi3HI
aCMeKTH UIOKYIlii’, TOOTO 3AIMCHEHHS UJIOKyTHBHOTO aKTy SIK SIBHIIA Y HOT0 0araTOMaHITHOCTI 1
OararoacnekTHOCTI [5, 16]. 3’scoBaHO, 1110 BOHU BapilOIOTh Y 3aJIKHOCTI BiJl MOBJICHHEBOTO JKaHPY
(mam — MX), y sxomy QyHKITIOHYIOTh TUTaHHS BTOPUHHO1 (DYHKITIT.

Y MX “3’acysanns cmocynkis” 3HaxoquMo Taki Mmoaudikaropu, sik-otT: The moment he left the
room Philip turned to Milfred angrily; he answered, looking up but away from her,; asked piteously,
secretly alarmed, he took refuge in bluster, she looked at him steadily for a time which seemed
intolerable; he could not prevent her from taking his hands, but he could not look at her; he watched
her askance; his voice was wistful, and his eyes, resting on her face, had in them a sort of supplication;
she heard her voice breaking; 1 said, an edge of hysteria in my voice, his voice was disbelieving; 1
hedged; he laughed darkly; he inhaled deeply; he asked in a difficult, troubled tone,; he stammered;
he said between his teeth.

Hamnpuknan: The moment he left the room Philip turned to Mildred angrily.

— Why on earth did you ask him to dine with us? (7, 102).

Y MX nogipauns Ta 3i3HanHs 3yCTpidaeThes Taki MomudikaTopu Ta AecKpunrtopu: ask sofily,
whisper the words, said quietly, he was silent for a moment, then looked straight at her; he looked
right though her as he spoke; he gazed at me with no hint of humor in his face; he asked me, his voice
turning husky, he murmured, even huskier now, he began hurriedly.

Hanpuxnan:

The two women looked at one another from across the room, then Lara asked quietly:

— Do you? Can you really begin to understand? (8,170).
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MK ¢ripmy BnactuBi MonudikaTopu Ta JECKPUIITOPH, 10 BKa3YIOTh Ha JIETKICTh PO3MOBH: /e
inquired, laughing, she laughed; he asked, love dancing madly in his heart; he suggested trying to
humour her.

Hanpuxnan:

— Are you glad to see me? — he asked, love dancing madly in his heart.

— Of course I am. You needn t ask that (7, 101);

— If you are willing, we could try again...

— What kind of a Dickensian offer is that? — she laughed. — It sounds like the spectre of something
dragged out of David Copperfield. Is that the best you can do, Drew Hamilton?

— When I’ve seen the paper to bed, I'm a spent force these days, — he

sighed [6, 186—187].

Jlekcuko-cemaumuuni ocoonueocmi MA, wio eusznauaromo monanvnicms IC. Baxiupa
POJIb Y CTBOPEHHI HajekHOT TOHAJIBHOCTI B IC HaneXUTh 3BEPTaHHAM 1 MEPCOHAIBHOMY JEUKCHUCY
MOBJICHHEBOTO aKTy, SIKI Y IMO€IHAHHI 3 1HTOHAIi€l0, (pPa30BUM HArojlOoCOM, TEMIIOM MOBIJICHHS,
T'YYHICTIO, TEeMOpOM, IMay3alli€lo Ta IHIUMHA (I3HIHUMH XapaKTEPUCTHUKAMU CTBOPIOIOTH OCOOJIMBY
TOHAJIBHICTh B IHTUMHOMY CHUIKYBaHHI.

AHami3 aJpecaHTHO-aJAPecaTHOr0 acleKTy MOBJICHHEBHX AaKTIB MUTaHb BTOPUHHOI (QYyHKIT
JI03BOJIMB BCTAHOBUTH, 1[0 TUIU 36€PHMIAHb CUTHATIZYIOTh €MOIIITHO-OI[IHHE CTaBJICHHS aJpecaHTa
1o azapecara. 3BepTaHHs (YHKIIIOHYIOTh Yy CKJIaJl MOBJIECHHEBUX aKTiB 3 METOI0 aKLIEHTYBAaHHSA
IHTUMHUX B3a€MHH, €IIMIHYBaHHS JHUCTAHIIl MK KOMyHIKaHTaMH, BIUIMBY Ha €MOIIIHHO-9YTTEBY
chepy (3BepTaHHs, 10 MICTATh TPUKMETHUKHU-IECKPUTITOPU 00’ EKTY KOXaHHS/APY>KON ), MapKyBaHHS
MPUHAJICKHOCTI 10 TPYIH OJTM3BKUX 1 JOPOTHUX CEPITIO JIIOACH, IEMOHCTpaIlii B3a€MUH MK OJIU3bKHUMH
JIIOIbMHU.

SAxmo 3Bepranns Miss Leslie € mpuyCTUMUM Y Oy/b-SIK1id KOMYHIKaTUBHIA CUTYaIlii i 3a Oy/ib-
SIKUX CTaTyCHO-POJBOBUX CTOCYHKIB MK CIIBPO3MOBHHUKAMH, TO TECTIMBO-JIAacKaBi (dear boy,
my dear, my little precious, dear heart, my dearest, my love, old love), npyxemo0OHO-TOBapUCHKI
(old boy, buddy, my young friend, my dear fellow, little girl) i pomanTuuHi 3BepTaHHs (darling,
baby, mein Schatz, kohanie, sweetheart, dearie, honey), a Takoxx 3BepTaHHS-TIpI3BUCHKaA (Preppie,
sport, Mr Texas Man), necTamBO-3MeHIICH] iMeHa 1 mpi3Bucbka (Daddy, Billy, Mel, goosey, Ollie)
XapakTepHl UIsi IHTUMHOTO CIUIKYBAaHHS, SIKE IlI€ MEHIIe, HDK MPHUATENbChbKE, PeriiaMeHTOBaHO
(hopMabHIMH TTpaBUIaMU TTOBeAIHKHA. KOMyHIKaTUBHI CHTYyaIlii IHTUMHOTO CITUIKYBaHHS € HACTIJIbKH
“excTpeMabHO” MO3UTUBHUMH, IO 3BEPTAHHS-IEPOTATUBHU, SKI MICTAThH 3rpyOiIi/IaliuBi CIOBa,
BTPavyaroTh CBOIO HETaTUBHY KOHOTALIIO.

3aiimennuk we (14.5%, 24) y sucnosnenusx BAKOPUCTOBYIOTh 3 METOIO MIAKPECIEHHS CHIbHOT
1ICHTUYHOCTI, B3a€MO3aJICKHOCTI 1 B3a€EMOTIOB’ I3aHOCTI B IHTUMHOMY CITUJIKYBaHHI. L{eii 3aiiMeHHUK
Yy MOBJICHHI OJTHOTO 3 KOMYHIKaHTIB CBIIYUTH 1 MPO HOro OaxkaHHS 00’ €THAHHS, ITPOBEICHHS Yacy
pa3oM 3 aipecaToM.

Jlexcema you € MOBHOIO BKa31BKOIO Ha ydacHHKa MA. 3aiiMeHHUK Jpyroi 0coOu you € He TUIbKH
CHellaJIbHUM TOKa3HUKOM ajpecara MA, ane i omocepenKOBaHUM BHUPA3HUKOM CYO’€KTHBHOCTI
TaKOro IMOBIJOMJICHHS, 10 CBIAYUTH MPO CAMOTO MOBIIS, MPO MOr0 €KCIUNILUTHY MPUCYTHICTH Y
NeBHIN MOBIIEHHEBIHN cutyarlii. Bukopucranus you (71%,118) B IHTUMHOMY CH1JIKYBaHHi €, 3 OTHOTO
00Ky, CUTHAJIOM KOH(IIIKTY, a 3 IHIIIOTO, — BUPaKA€E MOBary A0 IyMKH 1 OakaHb CIIBPO3MOBHHKA.
Oco0OoBuii 3aiimennux / (14.5%, 24) € mapkepoM caMOPO3KPHUTTS, 1110 XapaKTEPHO JAJIsi MOBJICHHEBHX
YKaHPIB 313HAHHS Ta MMOBIPSHHS.

Cunmakcuuni 3acodu mMoeH0o20 Kooy, wio euaeaaoms mouaivricms IC. 11logo cCMHTaKCUYHUX
ocobnuBocteil IC, To mpoBeneHe JOCHIHPKEHHS Ja€ MiICTaBU CTBEPXKYBATH, 1110 OCOOIUBO JII€BUMU
€ BHUCJIOBJIFOBAHHS, SIKi 3aBXIM 1HTOHAIIIHO OPOpPMIICH] y TUTAHHAX 1 HA TUChMI IMO3HAYEH1 3HAKOM
3aMUTaHHs, TPAHCIO3UIIITHUII 3MICT SKHUX € TeBHUM MA, po301>kHUM 3 1OT0 NEPBUHHUM 3HAYEHHSAM
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(numanna emopunnoi ynkuyii). 3 MeTor BTUICHHs BHOpaHOi cTparerii IHTUMHOCTI, aJpecaHT
BHKOPUCTOBYE y (GOpMi MUTaHb MOBJICHHEBI aKTH IPOXaHHS, MPOIO3MIIi, MOPaaH, 3ampOIICHHS,
OOIISTHKY, KOMIUTIMEHTH, sIKi HalTOBHIOIOTh MOBJIeHHEBI sxaHpu [C. Taka 0coOMUBICTh MOSICHIOETHCS
J€I0 YHIBEPCATBLHOTO MPUHIIMITY BBIWIMBOCTI Ta BUOPAHOIO CTPATETIEI0 CIIKYBaHHS.

[TuTaHHs-yHICOHH, a TAaKOXK (hopMa MUTaHb-TIPOXaHb, Y AKUX CIIOCTEPIraeThCcsi MEHINA 3MICTOBA
HaITOBHEHICTH (aIpECAHT MPHUITYCKAE, 110 aAPECcar, Ik HOro opyee s TOBUHEH PO3YMITH “0€3 CIIiB”, Mpo
110 BiH Oa)kae MOMPOCHUTH) CBIYATh MPO TE, IO ajpecaT CIPUHMAETLCS aJAPEeCaHTOM SIK (JIyXOBHO)
OM3bKa JIFOANHA.

BucHOBKH i mepcneKTHBH MOAAJBIIUX JOCHiIKeHb. TOHAIBHICT IHTUMHOTO CHUIKYBaHHS
MPOCTEKYEMO Ha MOH(iKaTOpax Ta JECKPUNTOPaXx, M0 MOAU(]IKYIOTh Pi3HI CKIIaJ0BI MOBJICHHEBUX
aKTiB B IHTUMHOMY CIIUJIKyBaHHI. AHali3 (YHKI[IOHYBaHHS MOOu@ikamopie Ta OecKpunmopie
1JIOKYTUBHOI CHJTM MOBJICHHEBUX aKTiB MUTaHb BTOPUHHOT (YyHKIT y MK IHTUMHOTO CIIJIKyBaHHS
YMOXJIMBUB PO3KPUTTS MOTO TOHAJIBHOCTI. IHTUMHOMY CIIJIKYBaHHIO BJacTHBa HEBUMYIICHICTb,
BIJIBEpPTICTh, JIETKICTh, BECEINICTh, NEIIKATHICTh, HETaTUBHI €MOIIii, 3ayIIeBHICTh, EMOIINHICTS,
B3aEMHE TPUUHATTS, JPYKEIIOOHICTh, TOBIPIMUBICTh. A TaKOXX IHTUMHA atMocdepa ‘“Ha OaMHIIN”,
OJM3bKa TUCTaHIIIS TApPTHEPIB, CEPUO3HE BITHOIICHHS 0 TEMH 3 PIBHUMH IIpaBaMu CITiBOCCITHUKIB
Ha MOBJICHHEBY aKTUBHICTh, CAMOPO3KPHUTTS, TyXOBHA ONM3bKICTh, 1IGHTUYHICTh MI?)KOCOOUCTICHOTO,
COIIIaIbHO-TPYIIOBOTO,  IHTEJEKTyaJlbHOTO 1 HAIlOHAJIBHO-KYJIBTYpHOTO JAocBixy. Ilapamerp
30BHILIHBOTO BIUIMBY Ta CIIJIKYBaHHS BKIIIOUEHO y CTPYKTYpY CTaTWUYHHX (pelMiB MOBJICHHEBUX
YKaHPIB IHTUMHOTO CITIJIKYBaHHS.

[TepcniekTrBa MOJANBIIMX JIOCIKEHb TOHATLHOCTI MI>KOCOOMCTICHOTO IHTUMHOTO CITUIKYBaHHS
MOJIATAE Y JOCIIIKEHHI i1 (POHETHYIHOT CKJIaI0BO1 Y CITOHTAHHOMY MOBJICHHI, @ TAKO)K KOMYHIKAaTHBHUX
JIeBiaIliil CIPUYNHEHUX TOPYIICHHSIM TOHAJILHOCTI CITLJIKYBaHHS.
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