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PEAJIIBAINIA CUEHAPIYO BUPIIIIEHHA ITPOBJIEMH
Y IMCKYPCI KEPTICA YAUTA

Mocrosa T. C.
Kam’aneyv-Ilodinbcokuii nayionanvrul ynisepcumem imeni leana Ozicnka

Y emammi pozensanymo cyenapiii eupiwienna npoonemu Ax axmyanibHull eapiaum peanizayii
mezaxonyenmy IIPOBJIEMA 6 cyuachili amepukaucokiii ceioomocmi ma 8i0nogioHo 00
iHOugidyanvHo-asmopcvkozo bauenns Kepmica Yaiima. Busnaueno, wjo OOMIiHAHMHI KOHYenmu
CMPYKMYPYIOMbCS 301eHCHO 610 iXHbOI poni y nody0osanomy cyeHapii ma cniggiOHOCAMbCA 3
NeeHUM emanom aHaniz08aHo2o CYeHapio.

Knrwuoei cnosa: cyenapiii, konyenm, iHOu8i0yanbHO-A8MOPCHKULL OUCKYPC, C8I0OMICb.

Mocmoesas T. C. Peanuzayun cuenapus peuienus npoonemst 6 ouckypce Kepmuca Yaiima. B
cmamse paccmampusaemcs CYeHapuil peulenus RPpooaemsl KaK akmyaibHulll 6apUaHm Pearu3ayuu
mezaxonyenma ITPOBJIEMA 6 cospemeHHOM amepuKaHCKOM COSHAHUY U C Y4emom UHOUBUOYATbHO-
aemopckozo  eudenuss Kepmuca Yaiima. Onpedeneno, umo OOMUHUpYlOWUe KOHYenmol
CMPYKMYPUPYIOMCs 8 3A6UCUMOCIU O UX POAU 8 NOCHPOEHHOM CYEHAPUU U COOMHOCAMCS C
onpeoenenbiM e20 IMANoM.

Kniouegwie cnoea: cyenapuii, konyenm, uHOUBUOYANbHO-ABMOPCKUL OUCKYPC, CO3HAHUE.

Mostova T. S. Realization of problem solving scenario in Curtis White’s discourse. The
article analyses problem solving scenario as a topical variant of the realization of the megaconcept
PROBLEM in the contemporary American consciousness and according to Curtis White's individual
vision. Defined concepts are structured depending on their role in the scenario and correlate with
the particular stage of the latter.

Key words: scenario, concept, individual author s discourse, consciousness.

IHocTanoBka npo0sieMu y 3araJibHOMY BHIVISIIL, 1l AKTyaJIbHICTh Ta 3B’A30K i3 BAXKJINBUMH
HAYKOBHMM 4YM NPAKTHYHUMH 3aBIaHHSAMM. [lOCIi/DKEHHS MEHTaJbHOCTI JIIOIMHU B yMOBax
CY4acHOro CBITy cTae Bce Outbll HeoOXigHMM. IIIMpoko NpakTHKYyeTbCs BHUBYEHHS Cy4aCHHUX
BITYM3HSAHOI Ta 3apyOiKHUX KapTHUH CBITY y ii pi3HUX acmekTax 1 MposiBax, M0 3HAYHOI MipOo
BILTUBAIOTH Ta POPMYIOTH CIIOCIO MOBENIHKH Y HOCIIB JIIHTBOKYJIBTYPH.

AHasi3 ocTaHHIX AocjigxeHb i nmyOJikamiii. OcTaHHI TOCHIIKEHHS, MPOBEIEHI Y LbOMY
HaANpPSMKY, TIOB’s13aHi 3 PO3MIISAIOM KOHIICTITIB SK iHAMKaTOpiB enoxu [1, 199-221] ta nocnigkeHHIM
JTIHTBOKYJBTYPHHX CIICHAp1iB MalOyTHHOTO Ha MaTepialli MOMITUYHOro Auckypcey [3]. HeBupimenum
3aJIMIIAETHCS MMUTAHHS PO3MVISLY AOMIHAHTHUX KOHLIENTIB Cy4aCHOTO aMEPUKaHCHKOTO CYCIIJIbCTBA
Kpi3p mpusMy Merakonuenty //POBJ/IEMA, mo ¢opMmye MeTy AOCHiKeHHS. [HIuBigyanbHO-
aBTOpchkuil tuckypc Keprica Vaiita sik marepiaj qocaifskeHHs1 103BOJIsI€ BU3HAYUTH JJOMIHAHTHI
KOHLIENTH Ta OKPECIUTH iX POJIb y CBITOMOCTI Cy4yacCHOTo aMmepukaHis. CTpyKTypyBaHHS KOHIIETITIB
BiJIOYBA€ETHCS 3 ypaxyBaHHAM iXHBOI PEIIEBAHTHOCTI JIJIs1 3MiHU 1 IOBEICHHS CUTYaIlli 0 TaKoi, SiKa B
1H/IMBITyaIbHO-aBTOPCHKOMY Oau€HH1 BUCTYIa€ HOPMOIO, TOOTO ii BperyatoBaHHs, 110 IPOBOAUTHCS
BIIEpIIE 1 OOIPYHTOBYE aKTyaJbHiCTh HalllOi HAYKOBOI PO3BIJIKH.

JUis 1OCATHEHHS MOCTaBJIEHOI METH JOLIBHUM BBa)KA€EMO 3aCTOCYBAaHHS METOIAMKH MOOYI0BH
CIIEHapito, 10 € e(PEeKTUBHUM 1HCTPYMEHTOM B paMKax JIHTBOKOTHITUBHOTO MiJXOMy IO Mi3HAHHS
JificHOCTI. Y cydacHii KOTHITUBHIM JIIHTBICTHII CYeHapili BUBHAYAETHCS SIK “TIOAIS, 10 PO3TOPTAETHCA
y 4aci Ta/abo mpocrtopi, nepeadayae HasBHICTh Cy0’e€kTa, 00’€KTa, METH, YMOB BHHUKHEHHS, 4acy
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1 micig aii Ta 00yMOBIIeHa KOHKPETHUMH TPUYMHAMHM, IO cripusiiv ii mosiei” [2, 14—17; 3, 499];
SIK CYKYITHICTh OHTOJIOT1YHHMX €JIEMEHTIB (30KpeMa BUXIJHUN CTaH, MOCIIIOBHICTh MO/IH, KIHIICBUN
CTaH), B OCHOBI SIKOTO 3HAXOJIUTHCS JIOT1YHA CXE€Ma PO3BUTKY MOIIi: djcepeno — uiisax — yinb, 1Mo
nepeOyBae B paMKax 4acoOBOTO MPOMDKKY. Y Takuil clieHapiil Tako MOXKYTb BKIIIOYATUCS JIFOMIH,
MIPEAMETH, TXHI XapaKTEPUCTUKHU Ta CTOCYHKH [4, 285-286].

Bukiiax ocHoBHOro MarepiaJjy. [HTeprnpeTyBaBIIM OCTaHHIO MO3UIIII0, Y OMY JOCIIIKEHH]
3aMpONOHOBAHO CYeHapill supiueHHs npobiemu, MO BigoOpa)kae CTaHAAPTHI €TalM IOBEIIHKH
JIOAVMHU Yy TpoOJieMHil cuTyamii Ta € ii ncuxonoriunoro marpuier: HASBHA ITPOBJIEMA
(ITPOBJIEMHA JIIJISHKA / CYYACHUIM CTAH) — META (BAXKAHA CUTVYAILIIS) — CIIOCIB
BUPIILIEHHS — HASIBHUN PE3VIIETAT — BIPA YV PEAJIIBAIIIIO, mo 103BOJS€ BUSABHTH
crienii(iky KOHIENTYyaJIbHOTO HAITOBHEHHS KOYKHOTO 3 €TalliB CIIEHAP10 B Cy4aCHOMY aMEPHUKaHCHKOMY
CYCIUIBCTBI BIJIMTOBITHO JI0 1HAMBITYyaJIbBHO-aBTOPCHKOTO OaYeHHSI.

Posrnsinaroun mepmuii etan crenapito HASBHA TIPOBJIEMA (ITPOBJIEMHA AUISAAHKA/
CYYACHHI CTAH), Bu3HaunMO 0ro BHXimHy TO4YKy. BoHa crocyeTbes Tiei cdep cydacHOi
aMEPUKaHCHKOI HaIllOHAJBHOI CBIIOMOCTI, 110 32 1HIUBIAYyaJbHO-aBTOPCHKUMH XapaKTEPUCTUKAMHU
KBaTIIKYeThCA SIK Taka, KoTpa mnepedyBae HE B HAJICKHOMY CTaHI Ta moTpedye 3MiH. Takum
BIIMPAaBHUM ITYHKTOM IMIUIEMEHTAIlll aHaJi30BaHOTO METaKOHIIENTY B aHIJIOMOBHOMY JIHCKYpCi
BHCTyMae koHuent MIND, 1m0 y o€ fHaHHI 3 JeKceMoto middle HabyBae 03HaK (iI3MIHOTO IPOCTODPY.
CrnoBocnionyueHHs Middle Mind € iHnuBiyaabHO-aBTOPCHKUM Ta MPAKTHYHO HEMOKITUBE 3 OTVISI Ty Ha
TUHAMIuHy nipupoay konuenty MIND. 3a pe3yibraTaMy KOMIIOHEHTHOTO aHai3y OyJIo BCTAaHOBIICHO,
0 Take TMO€IHAaHHS (iKCye HOro Ha mKam ‘“‘OIM3bKO-AalIeKo”, MO € (I3UYHOK BIACTHBICTIO
MpoCTOpy. BUCHOBKHM €TUMOJIOTIYHHUX PO3BIIOK MIATBEP/KYIOTh MOXOKCHHS JIEKCeMH mind Bif
MPOTOIH0EBPOINEHCHKOTO KOpeHs *gemynd- 31 3HaUeHHIMU “‘think” ta “memory” [5; 7). [Ipu upomy
3HAYEHHS “memory” TIYMAunuTbhCs K CTaH, SKOMY IMepeayBasia TIeBHa PO3yMOBa AiSUTBHICTE. Y TOM
KE Jac 3HaYCHHS “‘think” TPaKTyeTbCs K 37aTHICTH “‘00epTaTy / pyXaTu mo Koy B Mo3Ky” (“revolve
/ move in a circle in the mind”) Ta BMiHHA “mOBOAMTH, JOTIYHO (OpMyBaTH CymkeHHs (‘“‘reason,
form judgments logically”) [6]. ®yHkIis O6e3nepepBHOI AISTBHOCTI MO3KY € 0a30BMM KOTHITUBHUM
enemMeHToM KoHenty MIND — fioro BUX1THUM NEPIECNTUBHAM 00pa3oM, 1mo GopMye sIpo KOHIETTY
Ta ICTOPUYHO BUCTYIIA€ OCHOBOIO JUIS PO3BUTKY MOro 3Ha4eHb 1 PO3MIMPEHHS J1ana3oHy IXHbOTO
JIEKCUYHOTO BUPaXCHHs. 3HAYCHHS JICKCEMU middle, BIIMOBITHO 10 €TUMOJIOTIYHUX CJIOBHHUKIB Ta
CJIOBHHKIB Cy4acHOI aHIJIIACHKOT MOBH [5; 6; 7], mependadae “po3MillleHHs y MPOCTOPI MK JBOMA
00’exkTamMu’’ Ta BU3HAYAE 11 IPUHAICKHICTD 10 CTATUYHOTO CEPEIOBUIIA. TOMY CyTIepeuIuBICTh I[HOTO
CJIOBOCTIONYUYEHHS 3aKjiajicHa BXKE Y BHYTPIIIHIX ¢opMax ciiB. Take moeqHAHHS CTaBUTh KOHIIETIT
MIND y nieBHi1 paMKH, 00MEXY€ Horo, JTOKaTi3ye B Mexkax (Hi3UIHOTO MTPOCTOPY. 3BIACH BUSIBISETHCS
HEMOXXJIUBUM TIOBHOIlIHHA peajizaiisi OCHOBHUX (YHKIIOHAJBLHUX ceM KoHuenty MIND, skumu
€ BXKE€ BM3HAUCHHI HAMU 3/IaTHICTH “o0OepTarw / pyXaTH MO KOJy B MO3KY’ Ta BMIHHS ‘‘JIOBOIMTH,
JOoTiYHO (QopMyBaTH CyHKEHHS ', 10 TepenadavdaeTbcsi MOTHUBALIMHMMHM O3HAKaMW HOMiHAIT
koH1lenTy MIND Ta po3BUHYTHMH 3r0of0M HOBUMH cMuciamu. O1HaK, y HASBHOMY JIIHTBICTUYHOMY
Marepiam BinOyBaeTbes anessiis 10 koHnenty MIDDLE MIND sk 10 1IICHOTO 1 HE3aJIeKHOTO.
JliHrBicTMUHUI MaTepial, o JOBOIUTH €K3UCTEHIIIIO IIHOTO 1HAUBITyaIbHO-aBTOPCHKOTO ()EHOMEHY,
CIIOCTEPITaeThCsl y TaKuX (pparMeHTax:

“This third force I call our Middle Mind. It is a vast mind, my friends, and I fear it is already
something towering and permanent on our national horizon.” (8, 25).

Po3misii akTyanbHOTO YiI€HYBaHHS JIUIIE JAEKUIBKOX peueHb MOKa3ye, 10 BOHO € MOCII0BHUM.
VY nepmoMy pedeHHi pemoro € our Middle Mind, T06T0 MU Ni3HAEMOCS BJIaCHE Ha3BYy IEBHOTO
MOHATTA. Y HAaCTYITHOMY K MJI€ThCS MPO XapaKTEPUCTUKY IIbOTO KOHIIENTY, 1€ PEMOIO BUCTYMAIOTh
BHCIIOBJIIOBAHHS vast mind, something towering; permanent on our national horizon. Ilocni10BHICTh
y CHIBBIIHOIIEHHI M1 TEMOIO Ta PEMOIO B CYCIJTHIX PEYCHHSIX FOBOPHUTH MPO TE€, 1[0 B aBTOPCHKIii
koHneniii Keprica Yaiira icnyBauuss MIDDLE MIND € 6e33anepeqHuM Ta HE MiIIA€ThCS YKOTHUM
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CyMHiBaM. AKTyaJi3ailisi HOBOi iHpopMallii Ta TUHaMiKa pyXy HOro AyMKH CIIpSMOBaHA Ha OIHUC Ta
XapaKTEePUCTUKY I[bOTO KOHIIETITY, JIe CIIOCTEPIraeThCs MapajesibHe BUKOPUCTAHHS TEMH B KIJIbKOX
pEUCHHSIX.

OO6pa3ni xapaktepuctuku kKouuenty MIDDLE MIND ToBOpSTh TpO NPEICTaBICHHS HOTO
SIK BapiaHTy CYCHUIBHOI JYyMKH, sIka TIAaHYE€ B Cy4acCHOMY aHIJIOMOBHOMY cepenoBuiii. L[iHHICHO-
(dyHKIIIOHATIBHI 03HAKH BKIIFOYAIOTh NOCTIHHUHN 1 TEpMaHEHTHUH PO3BUTOK Ta IMOITUPEHHS, yKOPIHEHHS
y CB1JIOMOCTI JItofieii, HaOyTTs Bce OUIBIIOTO 3HAYEHHS IS CBiIoMOCTI Hapoxy. Lli xapakTepucTuku
00’ €KTUBYIOTBCS Y TAKOMY MOBHOMY Marepiai:

“It is moving, making its way, accumulating its forces, winning while putative conservatives and
tenured radicals beat the bloody hell out of each other to no end at all.” (8, 25).

“The Middle Mind attempts to find a middle way between the ideological hacks of the right and of
the theorized left. Unlike Middle-brow, the Middle Mind does not locate itself between high and low
culture. Rather, it asserts its right to speak for high culture indifferent to both the traditionalist right
and the academic left.” (8, 25).

[HImMMY IHHICHUME O3HAKaMHU, 1110 PEajTi3yI0ThCs y 3alPONOHOBAaHUX (parMeHTax, € He3aleKHUN
xapakrep MIDDLE MIND, mo He miaaaeTbcs Oyab-IKUM 00’ €KTHBHHM CYCHIJIbHO-TIOTITHYHUM
BIUIMBaM; BCIOJMCYIIA CYTHICTh Ta MPAarHeHHs 3HAUTH c001 SKECh MICIIE Y CBITI.

OnHUM 3 KOHLENTIB, KM 3a3Ha€ 3HAYHOIO BIUIMBY 4Yepe3 mepeOyBaHHS B CepelOBHUIII
MIDDLE MIND, ¢ CULTURE. 1i 06pa3HO-IIiHHICHUIMH 03HAaKaMHU € Ge3IyMHICTh Ta eeMepHiCTh,
10 NPEACTABIAIOTh OJHOJECHHE HEeAOBroTpuBalie 3axormieHHs. CyvyacHa kynstypa MIDDLE MIND
MOIIMPIOETHCS B yCiX cepax moacekoro OyTTsa. OgHak, HACIpaB/i K BOHA € JIUIIE JIOCTYITHUM Ta
HU3bKOSIKICHUM 3aMIHHUKOM YOTOChH CIIPaBKHBOTO 1 BUCOKOTO, 1HTEJIEKTYyalIbHOTO Ta JYXOBHOTO:

“Of course, this is a perfect state of affairs for the culture of the Middle Mind, which strives on
the thoughtless and ephemeral enthusiasms that it presents as culture.” (8, 43).

[ToHATTA KyABTypU Ta MUCTELTBA OTPUMYIOTh HEXapaKTEPH1 JUIsl HUX O3HAKH 4Yepe3 iICHyBaHHS
B cepenosuii MIDDLE MIND. 3 nonanux naini ¢pparMeHTiB BUIHO, 110 BOHA HETIOMITHO 3aMIHIOE
MTOHSTTSI HA MEHII BapTICHI:

“In the world of the Middle Mind, all one asks of art is that it be “entertaining”, “‘fun” and
“interesting”, and thats as it should be. Things are “interesting” in the Middle Mind in much the
same way that a character would be said to be “clever” in a novel by Henry James. For James, a
clever person has all of the appearance of perceptiveness without really being perceptive at all.” (8,
40).

VYV wmexax koHuenty MIDDLE MIND OCHOBHHMM acl€KTaMH, 3a SIKHMH XapaKTepHU3yEThCA
MHUCTELTBO BHUCTYIAIOTh PO368ANCANbHICMb, 3A0A6HICMb Ta MOXIUBICTh OyTH yixasum. Peui
XapaKTePU3YIOThCS K ITIKaB1 TaM, JIe MaJIA O OTTUCYBATHUCh K po3ymHi. TOM1 IK OCTaHHS XapaKTEPUCTHKA
B3araJii BiZICYTHS 1 MOBHICTIO 3aMIHIOETHCS OKPEMUMH MPOSIBAMU TIOTIEPETHIX TPHOX:

“<...> PBS documentary sagas of Ken Burns (Baseball, The Civil War, Mark Twain, etc.)
are “interesting,” while in fact the material has almost no intellectual consequence beyond being
entertaining and blandly informative.” (8, 40).

VY 3B’43Ky 3 UM JOpEeYyHUM Oye TPaKTyBaHHS CBITY SIK TaKoro, 110 MOBUHEH (hopMmyBaTHCS 3
nepekuBaHb Ta MIHHOCTEH. Lle miaATBepKy€eThCsl 1 OKPEMUMU 3arajbHOBU3HAHUMU B JITHTBICTHIII
HAayKOBHMH BHCHOBKAaMHM, 30KpeMa Mpo HaOyTTs] KOHIENTaMH JIIHIBOKYJIBTYPHOTO 3HAUEHHS JIMIIIE 32
HasIBHOCTI I[IHHICHOTO KOMIIOHEHTY. Bi/1aeThes mepeBara BAZHAYCHHIO KOHIIETITA K “KBaHTA 3HAHHS,
1o nepexxuBaerbes’” [1, 150]. HaromomyeTrbes, 1m0 TITBKH €1EMEHT MEPEKUBAHHS POOUTH KOHIIETIT
KOHIIENITOM y CBIJJOMOCTI JIFOAWMHHU. B 1HIIIOMY BHITaJIKy BiH 3aJIMIIA€THCS YaCTUHOIO 00’ €KTHBHOTO
CBITY Ta HaBKOJIMIITHHOTO CEPEOBHUIIA, aJI€ HE BXOAUTD 10 KOHIENTYaIbHOT KAPTUHH CBITY OKPEMOTO
MIpeICTaBHUKA homo sapiens 9 TPYIU TaKUX NMpeAcTaBHUKIB. ToOTO, IIIHHUM € Te, 10 BIUIMBA€E Ha
BHYTPIIIHIN CBIT Ta 30aradye JyXOBHICTb JIIOAMHH, TIEPETBOPIOIOYNUCH 3 UyTTEBOTO B aOCTPaKTHO-
PO3CY/IMBE aHATITHKO-CUHTETUYHE CIPUUHATTS HiicHOCTI [1, 20].
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VY JHTBICTHYHOMY TUTaHI BHUIE CXapaKTEPU30BAHE SIBUINE MPOSBISAETHCS Yy KOHIENTYaJIbHIN
miaMiHI  TOHATH. Hampuknaa, 3HUKAOTh MeXi MDK 1H(QOPMATHBHICTIO Ta IIHHICHOIO
XapaKTEepPUCTUKOIO pedeil. YHAcIHiJIOK 1IbOr0 BOHU OMHUCYIOThCS SIK yikasi, TOMAl K HACHpaBil €
poCTO iHopmamusHumuy. EMOLIITHUN MOAYC BUCIIOBIIOBaHb HIBEIIOETHCS, 10 MPU3BOAUTH 0
HEBMIHHS PO3YMITH KYJBTYpPY, OCKUIBKA BOHA aIleJIfo€ JI0 JYXOBHOTO HAIIOBHEHHS OCOOMCTOCTI
Ta MIHHICHOI CKJIaJ0BOT MEHTAJIITETY, [0 3T0J0M I1030aBiIsi€ MOKIUBOCTI BIUIMBATH HA KYJIbTYpPY
Ta sikicHO TBopuTH ii. [Tomani manmi ¢pparMeHTH MICTIATH 1HGOPMAIlIIO NMPO CYYaCHUM CTaH PiBHS
peaizaiii GyHKIIA KOHIENTY:

“I have been surprised that my friends — intelligent, sophisticated people on the whole — had no
idea what [ was talking about when I elaborated my understanding of the film's “lesson”.” (8, 42);

“In short, my ominous conclusion was that they didn t know how to “read” the film. That is to say,
they didn 't know how to abstract the integument of structure from a piece of narrative art in order to
begin to talk about how the thing means (i.e., creates an ethical world).” (8, 42).

Taki JHTBICTHYHI KOHCTPYKIIi TMepearoTh 3HAYCHHS HECIPOMOXKHOCTI Ta HeOaxaHHS
BUKOPHCTOBYBATH BC1 MOTEHIIIMHI MOXKJIMBOCTI MO3KY. BucnoBmtoBanus tuny had no idea what, didn 't
know how, ominous conclusion miaKpecIOTh KATETOPUYHICTh TAKMX BUCHOBKIB Ta iXH1/ HEraTUBHUI
XapakTep 1 BIUIMB HA MEHTAIBHICTh HAPOY, 110 MOTIHOIIOETHCS 1 TIOTIPIIYETHCS BiTHECEHHSIM HOTO
JI0 TaKOTO, SIKOMY XapaKTepHa IepIIoYeproBo BUCOKA OIlIHKA IHTENEKTYy — intelligent, sophisticated
people. e € noka30M 3HWKEHHS PiBHS peai3allii o0CHOBHUX QYHKIIiH koHIIenTy MIND y CyCHiabCTBI.
[TinkpecmoeThest dimocodcbka TEOpiss MPO BIUIMB epu 1HQOpMAIIHHUX TEXHOJIOTIH, /e mepeBara
HAJIA€THCS JINIIE HAKOMMMYEHHIO TIEBHO1 1H(opMallii, a He 11 aHaJi3y Ta eMOIITHOMY MEepPeKUBAHHIO.
Sk HACHIIOK, 3’ ABIAETHCS TaKa CXeMa OMHUCY (PEHOMEHIB KYIBTYPH: PO3BANCANbHICMb, 3A0A6HICMb,
yixasicms (“entertaining”’, “‘fun”, “interesting”’) = ingpopmamuenicmo (informative) vs. pozymuicmo
(clever/intelligent). Tlepuii Tpu TOHATTS BKIIOYAIOTh CEMY “MyCTOr0, HEMOTPIOHOTO, OE3IIIBHOTO
NpoBeeHHs yacy”’. Jlumie ocTaHHE TOHATTS posymHocmi (clever/intelligent) mMae CHpaBKHIO
IIHHICTh Ta € BAXUJIMBUM I peanizamii GyHkid xkonuenty MIND, 3a SKOi €JI1eMEHTH KyJIbTYpH
XapaKTepU3YIOThCS T KyTOM iXHBOI I[IHHICHOCTI, IO CIIIBBITHOCHUTHCA 3 KOMYHIKaTHBHOIO
KpPEaTHUBHICTIO.

Jlinrsictmuna o6’exruBamisi eramy META (BAXKAHA CUTVYALIS, OYIKYBAHUI
PE3VJIBTAT) niposiBnisieTbest y TakoMy (hparMeHTi:

revival of the social imagination [202]

“What would have happened in a world ... lit by the imagination?” (8, 202).

Cewmu, 1110 IEPEIAIOTH “TIO3UTUBHI 3MIHU — y JIEKCeMI revival Ta “edeKT mpoCBITIIHHA — Yepe3
JeKkceMy /it, a TaKOX rpaMaTHYHI KOHCTPYKIIii, IO BUPaXKalOTh 0a)XaHICTh Ta MParHeHHs OMHCaHOT
CHUTYallil, BKa3yl0Th Ha MeTy y oOyoBaHoMy ciieHapii. OCHOBHUM KOHIENTOM, L0 MPEICTaBIATHME
Takui HOBWH cTaH, € kKoHuent IMAGINATION. MoXJIHBICTIO JJI1 MOTO TMPAKTUYHOTO BTUICHHS Y
CBIJIOMOCTI Cy4aCHOTO aMEpPHKaHIIS € peai3allis GyHKIioHanpHO1 ceMu koH1enty MIND ( “revolve in
mind”), o niepeaae 3Ha4YeHHS “BIIKPUTOCTI, IOCTIHOT HE3aBEPIIICHOCTI MPOIIECY, IO B110OYBAETHCS
y MO3Ky Ta Oe3nepepBHOI HOTo MisJILHOCTI”, a TOMY MPEACTaBIse€ OyTTEBUW THI MHUCIEHHS Ta
3HAXOJUTh CBOT BUTOKH B €TUMOJIOT1] HOMIHAIIT KOHIIETITY. Y TAaKOMY acHeKTi B3a€MOJIIS IUX JBOX
KOHIIENITIB TIOEHYE HU3KY CHIJIBHUX O3HaK Ta (yHKIH, Gopmyroun Te, 1m0 KBadi(iKyeThCs SK
kpeamuenuii mun ouckypcy [1, 19].

Bapiantun pocsraenHss metu mnpononyrwtbes sk CIIOCIB BUPIIIEHHA TIPOBJIEMU.
3MmiHa cuTyalii Ta TPUBEACHHS 11 0 HOPMHU CTAlOTh MOXJIMBHMH Y€pe3 peaii3aliio KOHICTTY
IMAGINATION. ®opmu 1oro mposiBy MarOTh MOBHY Ta I03aMOBHY (I0BepOasibHE CIIIKYBaHHS
[1, 105]) iMmmemenTanito. ba3oBuM MOHATTAM, IO JIGKUTh B OCHOBI KoHuenty IMAGINATION
€ KpeaTuBHICTh. KpeaTMBHUM BYMHKOM Ha3WBalOTh Oyab-SKHA akT BUOOpY. BTineHHs sBuiia
KpEaTUBHOCTI MepedadeHo uepe3 KOMYHIKaTUBHY MOBEIIHKY Ta Yyepe3 00’ €KTUBAIlII0 B MUCTEIITBI:

“Art is the response to this repression.” (8, 53).
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MucrenrBo anpiopi € mo3aMOBHOIO (HOPMOIO MPOSIBY KPEATUBHOCTI, OCKUIBKH 3 IICUXOJOTIYHOT
TOUYKH 30py JOMYCKA€E ICHYBaHHS TPETHOTO BapiaHTy BUPIMICHHS MPOOIEMH, mepedadae MOXIMBICTh
CIpUiiMaTH CBIT Yy BCIX HOTro BIATIHKax, a OTKe peani3ye npucyTHICTh koHUenty IMAGINATION.
[TomiOHe CrpUHATTS MIMCHOCTI mepeadadae OOMIPKOBYBaHHs, TOOTO BTiIEHHS (YHKIIOHATHHOT
ceMu “to think, revolve / move in a circle in the mind” st IOITyKy Takoro TPEThHOTO BapiaHTy. 3
TICUXOJIOTIYHOI TOUKH 30Dy, 1I€ € IAHCOM Ha caMopeasi3alliio JIOIUHH, 1110 MOJISraTUME y PO3BUTKY
KpEaTHBHOTO MUCJICHHS Ta MPOSIBISITUMETHLCS Y BCIX chepax iCHYBaHHS CYCIUIbCTBA. TYT HIETHCS PO
OTPUMAHHSI BIIUYTTS IHTEJEKTYyaIbHOI PaJ0CTi, IKE BITYYBAIOTh YYACHUKH B MPOIIECI KPEAaTHBHOTO
mucienss [1, 14].

3 HaBeneHUX (parMeHTIB BHJHO, IO NUISIXOM BHPINIEHHS NPOOJIeMH B 1HAWBITYaJIbHO-
aBTOPCHKOMY OaueHHI € 3aCTOCYBaHHS TUX €JIEMEHTIB KOMYHiKallii, 1110 MepETBOPIOIOTSH ii 3 pyTHHHOT
B KPEaTUBHY Ta MOXXYTh BUKOPUCTOBYBATUCS B YCiX KaHPOBO-TEMaTHUHUX cepax, € BaXIJIUBUM €
HE Te 10 CKa3aHo, a T€ SIK 1Ie CKa3aHo — ‘‘to say something so that it matters” — B 1HIUBIAyaJbHO-
aBTOPCHKOMY BapiaHTi:

“Perhaps all I mean by the idea of incorporating the work of the imagination into the social, once
again, is that we need to try to say something so that it matters.” (8, 201).

Cepen 3pa3kiB paBUIbLHOI, TOOTO KpeaTHBHOT KOMYHIKaTUBHOI TTOBEIIHKH, 110 MPOMOHYIOTHCS
HU3KOK0 aBTOpiB, Kepric YalT cTaBuTh 1 CBil BIacHHW. BOHU CIpUSAIOTH PO3BUTKOBI MUCJICHHS 200
BYaTh MUCJIUTH Ta MiABUIIYBATH PiBEHb MOBJIEHHEBOI KynbTypu [1, 112]. Ha 1me BKa3yrTh yXHTI
B aBTOPCHKOMY JMCKYpCl MPEIMKATHBHI CIIOBOCIIONYYEeHHS ‘‘fashion tools” ta “to learn to use
them”, 0 3a YMOBH O3HAMOMJIEHHS 3 MarepiajiaMu, /10 KX BOHU aleJiol0Th, JA0Th MOXIUBICTh
o0y 1yBaTH KOHKPETHY MOJIE/b TIOBEIIHKY JJIS IT1IBUIICHHS PIBHS KOMYHIKaTUBHOI KYJIBTYPH:

“And so, we should continue to do what the pragmatists would recommend: fashion tools to
facilitate the revival of the social imagination. Poetry is a tool that does its work, as William Carlos
Williams wrote, in a “hell of repression lit by flashes of inspiration.” This book, too, has been an
attempt to fashion a tool. The Mechanical Bride is a tool. Adorno, Derrida, Radiohead, Trow, and
Wallace Stevens have all provided us with tools. We need to learn to use them. If we can learn to use
them, perhaps we will someday answer Williams s question, “What would have happened in a world
... lit by the imagination?” (8, 202).

[TepeOyBaroun y npsiMo nponopiiiHii 3anexHocTi, kouuenta MIDDLE MIND ta IMAGINATION
TUM O1JTBIIIE HIBETIOIOTH (PYHKIIIT OJTMH OJTHOTO, UMM O1JIbIIIE peali3ytoThCsl iXHi BIacHI (PyHKIIII.

HASIBHUIA PE3VJIBTAT mpeacrasisie Ti 3MiHH, sIKi BKe BiZOY/IHCS y CBiZOMOCTI B pe3ylbrari
Takoro mnporecy. 3aBasku konunenty MIDDLE MIND HaiioHalbHa CBIiZIOMICTh TIE€PETBOpHUIIACS
Ha Miclle JUIsl MOCTIMHUX MaHImyssmii, a Taki koHuentu sk KYJ/IBTYPA cramu 1HCTPYMEHTOM
JUTSL 3IACHEHHS HEOOX1THUX IS 1bOTo Aid. OCHOBHHMM 3aBJaHHSAM TaKUX MaHIMYJISATHBHUX O €
1030aBJIEHHS 3JaTHOCTI BUKOPUCTOBYBATH BJIACHI PO3YyMOBI 3/1I0HOCTI Ta MOXJIMBOCTI pOOHUTH CBiit
BHOIp, 110 € peali3allielo paHilie BU3HAYEHOI ceMu ‘‘revolve / move in a circle in the mind”. [{ns
UTrocTparii po3rIsTHEMO TaKUi MOBHHMI Marepia:

“But however liberal its methods, the Middle Mind is still a form of management, and its final
purpose, even if it s not a purpose its aware of, is to assure that the imagination is not abroad, not out
and about, and certainly not doing its own powerful thing.” (8, 26);

“My contention is simply that a mediocre book — facilitated by a culture of mediocrity that forbids
real intelligence — hurts us all.” (8, 33);

“One of the most common gambits of the Middle Mind is to claim to provide high culture while
really providing something a good deal less.” (8, 33);

“The Middle Mind's motto could be “Promise him culture but give him TV".” (8, 33).

MamninynatuBHy nipupoay konuenty MIDDLE MIND minTBep/pKYIOTh BHCIIOBIIOBAHHS THITY:
“gambits of the Middle Mind, Middle Mind is still a form of management”. Y TakoMy KOHTEKCTI
3HAUCHHS “KepyBaHHA , SIKE Mae€ JIEKceMa management, BKUTE CTOCOBHO JIKOIEH, a came iXHbOL
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CBIJIOMOCTI, TIPU3BOIUTH 110 T030aBJICHHS iX TpaBa “‘aymMaTu’ Ta poOUTH cBik BuOip. Tomy y
[[LOMY BHIIJIKy B JIEKCEMI management akTyani3y€eThCsl TaKOXK ii apxaiuHe 3HaueHHs “oOmany”. Lle
MIATBEPIKYETHCS 1 3aBISIKA PO3TIISAY CIIONYYYBaHOCTI IHIIKX CJIiB Y IbOMY Ta CyCiAHIX PEUEHHSX,
10 JJAI0Th MOXJIUBICTh BAOKPEMUTH CEMU “HETaTUBHOTO BILTUBY™ Y TOMY, IO EPEIAETHCS JIEKCEMOIO
imagination Ta Ma€e TO3UTUBHE 3HaYeHHS. CeMu “NMiACTYMHOCTI” Ta “OTpUMAaHHS BJIACHOI BUTOMM,
HE3Ba)Kalo4M Ha MOXXJIMBUN HETaTUBHMI BIUIMB TaKMX i Ha 1HIIMX TMEPENalOThCs JIEKCEMOIO
gambits. BucnoBioBaHHs, 0 Aal0Th iHGOpMaIio mpo 3acodou Ta (ynkmii koHnenty MIDDLE
MIND six MaHITTyJIATUBHOTO MeXaHi3my — “forbids real intelligence”, “mediocre book”, “culture of
mediocrity”, “hurts us all”, — MIKPECIIOIOTH HEMTPABUIILHICTh TAKO1 CUTYaIlil yepe3 ceMHU “‘HU3bKOT
SIKOCTI 3ac001B” Ta “IIKOAM BiJl BUKOPUCTAHHS 3ac001B”. MaHIMy/IATHBHI X011 BUPAKEHI HA MOBHOMY
PiBHI BKJIIOYAIOTh KOHCTPYKIIi IPOTUCTABIIECHHS: “promise ... but give”, “claim to provide... while
really providing”, “however liberal its methods”. JIlHTBicTUHUHUI MaTepiai J03BOJISIE CIIOCTEPIraTh
3a 3aMIHOIO CKJIQIHOTO Ha OunbI nipocte: culture — TV, high culture — something a good deal less.
To6to, konuent MIDDLE MIND nipornoHye JerKi s CIPUAHATTS 3aMiHHUKH, 1110 HE TOTPEOYIOTh
00yMyBaHHS Ta aHATITUKO-CUHTETUYHOTO OCMUCIICHHS.

JKomna mronchka CBiOMICTh He MOKe icHyBatm 0e3 koHuenty BIPA (FAITH), mo € ogHuM
13 0a30BMX KOHIICTTIB JIONCHKOI TcuXikd. I[IpucyTHICTH meBHOI Horo Bapianii € HEoOXiJTHOIO
YMOBOIO, IO CYNIPOBOIKYE KOKEH €Tal JIOACHKOI MisuIbHOCTI. TOOTO MOCTIHHOIO € Bipa y I[IHHOCTI,
[0 CYNPOBOKYIOTh TaKy AisUIbHICTH. ToMy B aHali30BaHOMY CLiEHapii TOBOPUTHCS MO eTarl
BIPA V PEAJIIBAIIIO / PE3VIJIBTAT. 3Baxkatouu Ha Iie, Ta ONMUPAIOYMCh HA 3alpONOHOBAHMI
JIHTBICTUYHUN Matepial, koHuent BIPA (FAITH) xapakTepu3y€eMo 3a IHTEHCUBHICTIO HOTO TIPOSIBY
Ta MepeMilryeMo Horo Ha mkany “Oarato (cuibHa) — Maio (ciadka)”. Taka peanizalis BiiOyBaeThCs
yepe3 psj T0JATKOBUX KOHIIENTIB JIPYroro piBHA, IO MEepedaroTh pi3HY CHIIy 00’ €KTHBallli BIacHe
koH1enTy BIPA (FAITH). Po3risiHeMO nekinbka (parMeHTiB, 0 1al0Th MOXIIMBICTh BUSIBUTH TIE€BHI
0COOJIMBOCTI KOHIICTITY:

“Notes toward the next American sublime.” (8, 187);

“This is the imaginations sublime. To pursue this sublime will require a revolution of the
imagination. I do not know if such a thing is likely, in our world, but I do know that it is possible.
Change is real.” (8, 200);

“There is some hope for this revival.”’(8, 201).

Jlexcemu sublime, hope, IPUKMETHUK possible, BUCIOBIIIOBAHHS, 10 MEPENIAIOTh BIICBHEHICTh
BHCOKOTO piBHS — “I do know”, “change is real” maioTb cemy “HasBHICTb BipH Ha IIEBHOMY piBHi”.
3BiacH BHOKpeMIOeThCcsl KoHlenT HOPE sk crnoci® peamizanii konuenty BIPA (FAITH), mo
XapakTepu3ye 11 Ha mKaJi “CuibHUM — ciabkuit”. Lle cBimunTh Ipo Te, 110 aMEepUKAHChKa CBIIOMICTh
30epirae MO3UTHUBHY HAIAIITOBAHICT y PO3B’sI3aHHI MPOOIEMHUX CUTYAITiH.

BucHOBKH i mepcneKTHBH MOAAJBIIMX AOCTIIZKeHb. SIK CBIUaTh pe3yjibTaTH MPOBEICHOIO
JOCITIDKEHHS, JTOMIHAHTHUMH KOHIIETITAMH CyYacHOTO aMepUKaHChKOro cycmiiberBa € MIDDLE
MIND, IMAGINATION ta FAITH. 3ryproBytourch HaBKojo MerakoHuenty /IPOBJIEMA, Bouu
BU3HAYAIOTh 3arajbHUI CTaH MEHTAIbHOCTI aMEPUKAHCHKOTO CYCIIJILCTBA HA cydacHOMY etarli. Koxxen
13 KOHIICTITIB Bilirpae CBOIO POJIb Y cyeHapii supiuents npodoiemu, € GyHKIIIOHATBHAM €JIEMEHTOM
KOHKPETHOTO €Tary MpOoaHaIi30BaHOTO CIIEHAPiI0 Ta MPOIOHYE BapiaHT BTUICHHS NMEBHOI (PyHKIIII.
HaroBHEHHsI KO)KHOTO €TaITy CIIEHaPilo € CBOEPITHUM, PEaTi3yOuHCh Yepe3 1HAUBITyabHO-aBTOPCHKI
koHnenTH (kouuent MIDDLE MIND na erani HASIBHA ITPOBJIEMA), BTisieHHs iXHIX cielUpIdHAX
(dyHKIIOHATBFHUX O3HAK ((YHKIIOHANBHA ceMa ‘“‘mawuinynamuenocmi’ kouuenty MIDDLE MIND
Ha etarni HASIBHUM PE3VYJIBTAT ta cema “kpeamusnocmi” xonuenty IMAGINATION Ha eramax
META Ta CITOCIb BUPIILIEHHS). 3anexHicTh MK IIMMUA KOHILIETITAMH TPATyIO€ThCS BIMOBITHO
10 iX “icHyBaHHS — HeicHyBaHHs y BapianTi MIDDLE MIND — BIPA (FAITH) — IMAGINATION
BiJI HOTO aKTUBHOI 00’ eKTHBAaIii 10 pakTU4IHOi BifacyTHOCTI. Konnent BIPA (FAITH) € npoMi>kKHOIO
JIAHKOIO, @ KOPEJISIIlisl MK NEPIIMM Ta OCTaHHIM KOHIIENTaMHU BiOyBa€eThCS HA OCHOBI peasizarii
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¢dbyskionansHoi cemu koHuenty MIND ‘“revolve / move in a circle in the mind Ta reason, form

’

judgments logically”, mo aktyanizyloTb (YHKIIOHAJIBHY CeMy ‘‘kpeamusHocmi” KOHICTITY
IMAGINATION. Tloganpiin AOCTIKEHHS y IIbOMY HAMPSAMKY Mepea0adaloTh ACTATBHIIIAA PO3TIIST
BU3HAUCHUX JOMIHAHTHHMX KOHIICTIB Ta iX MpodUIbHUIA aHaIi3.
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