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B3ACMOBIJJHOLIEHHSI MOBJIEHHS I MY3UKHU B KIHOJAMCKYPCI:
MYJIBTUMOIAJTBHUAM MIIXIT
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Hayionanvnuii Texuiunuti Ynieepcumem “~Xapxiscokuii [lonimexniunuu Incmumym”

Cmammio npuceaueno 00CHiONCeHHIO 83AEMHO0 36 A3KY MOGNEHHS | MY3UKU 8 AHTIOMOGHOMY
Oiano2iuHomy KiHOOUCKypci. Bcmarnosneno 08a 0CHOBHI munu ix cni68iOHOUIEeHHS 31eHCHO 8I0 MO2o,
XMO CRpUtIMAe My3uKy: enaoad Qintemy uu 1io2o 2epoi. Y mesncax KoHCHO20 3 Yux munie UA6LeHo ma
CXAPAKMepU3068ano PizHOBUOU CNIEBIOHOUEHHS MOBNICHHSA MA MY3UKU 3 NOZUYILL MYTbMUMOOATbHOT
JMIH2BICMUKU.

Kniouosi cnosa: KinoOuckypc, MoGieHHsl, My3uKa, Mynbmumo0aibHa IiH28ICIUKA.

IHucapenxo 3. A. Bzaumoomnouenue a3vika u My3vlKu 8 KUHOOUCKYpCe: MyTbMUMOOAIbHbLIL
nooxoo. Cmamvsa noceaujena UcCie008aHUI0 63AUMOCEA3U peylu U MY3bIKU 6 AHSNOA3bIYHOM
QuUano2UYeCKOM KUHOOUCKYpCe. YCmanosneno 06a 0CHOBHbIX MUNA Ux COOMHOULEHUS 8 3ABUCUMOCTU
0om mozo, KMo B0CHPUHUMAEN MY3bIKY. MOAbKO MUWb 3pUmenb Uil makdice u zepou guivma. B
PAMKax Kajco02o u3 9mux munoe Guli6ieHbl U 0XapaKmepuso8amsl ¢ NOZUYULL MYIbMUMOOANbHOU
JMUHSBUCMUKY BUObL COOTMHOWEHUS peyU U MY3bIKU.

Kniouegvie cnoea: xunoouckypc, peuv, My3vikd, My1bmuMoOanbHas TUHSEUCTIUKA.

Pisarenko Z. A. Speech-music correlation in cinema discourse: a multimodal approach. This
article addresses the issue of the relationship of speech and music in the dialogical discourse of
a motion picture in English. Two main types of their correlation have been established according
to the identity of the recipient of music, which may be just the spectator or the characters as well.
Within these types, varieties of the speech-music correlation have been differentiated and described.

Key words: cinema discourse, speech, music, multimodal linguistics.

IHocTanoBka npo0sieMu y 3araJibHOMY BHIVISIIL, 1l AKTyaJIbHICTh Ta 3B’A30K i3 BAXKJINBUMH
HAYKOBHMM Y NMPAKTHYHUMH 3aBJAHHAMH. 3B 30K MY3UKH Ta MOBJICHHs NPUBEPTAE ChOTOMHI
MWIbHY yBary BUEHUX-TYMaHITapiiB, SKi AOCHIIKYIOTh 1€ MUTAHHA 3 MO3ULINA KylibsTyponorii [8],
nexaroriku [13], meuxomnorii [9; 20; 21; 22], dinocodii [1], cemionorii [23], niteparypo3HaBcTsa [3;
16; 17], my3uko3HaBcTBa [15; 18] Ta kiHo3HaBcTBa [11].

Horo me o6iifim yBaroro i MoBo3HaBIi. HaykoBIi KorHiTHBHOTrO cripsmyBanHs [19; 25; 26]
BUXOJATh 13 3aCHOBKY, 1110 1 MOBa, 1 My3HKa € ()éHOMEHaMU KOTHITUBHOI pupoau. OTxe, 31aTHICTIO
MOPO/KYBATH Ta IHTEPHPETYBATH IX BOJIOJI€ JIMIIE HOCIA KOTHIIIT — JIOAWHA, a 3aKOHOMIPHOCTI
1HTepIIpeTallii MOBJICHHS Ta My3UKH BiJI3HAYCHI IEBHUM IapasieiZMOM.

3 Mo3uLii AUCKYPCOJIOTii 116 MUTaHHS BUBYEHO HEJOCTAaTHbO, OCKUIBKU Yy HAyKOBHUX IpaLsX, /1€
BOHO MOPYIIYETHCS (IUB., HanpuKkia, [3; 16; 17]), Bono nepebyBae Ha iepudepii yBaru 1oCiiTHUKIB.

AHaJti3 ocTaHHIX AocailKeHb i myOaikaniil. OnHaK OCTaHHIM YacOM y AMCKYPCOJIOTii moYyano
(dopMyBaTHUCs METONOJIOTO-TEOPETUYHE MIAIPYHTS, L0 € aJeKBaTHUM JUIl BUSBICHHS KOpeJsLin
MOBJICHHS Ta My3HKH [4]. BoHO npesicTaBieHe MyIbTUMOAAIBHIM aHAIi30M IUCKYPCY, 1110 PO3LIUPIOE
cdepy BUBYEHHS KOHTEKCTHOT'O 3aCTOCYBAaHH MOBH (AUCKYPCY) IUISIXOM 3aJTy4eHHsI 1O PO3IVISILY He
TiJTbKA MOBHHX 3HAKIB, alie il IHIIUX CEMIOTUYHUX PECypCiB, TAKUX SIK 00pa3u, CHMBOJIH, KECTH, Aii,
3BYKH, My3HKa TOLIO [24].

My3uka Ta MOBa € PI3HMMHU CEMIOTUYHHMH KoAaMH, ab0 MOIycaMu y MYJIBTUMOJANbHIN
KOMYHiKaIlii, e Bi3yaJdbHHUI, KApTUHHMIA, MPOCOAUYHHUI TOIIO KaHAIM HAAXOMKEHHs iHdopMarlii
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BHUCTYNAKOTh K e€nuHe 1iie [5, 48—49]. Came ToMy y (hOKycCl yBaru HayKOBIIIB, SIKI KEPYIOThCS
HAaCTaHOBaMM CYYacCHOI JIIHTBICTUKHM (E€KCIAHCIOHI3M, aHTPONOIECHTPU3M, (HEeo)(]yHKIIIOHATI3M
Ta eKCIUTaHATOpHICTh [7, 207]), ONUHSIOTBCS KOMIKCH Ta pekiama, KiHOQIIbMU Ta TeaTpaibHi
MMOCTAHOBKH, TICEHHA JIpUKa Ta PEKJaMHI IJIakaTh. Y (OKyCl yBaru BUSBISETHCS HE TUIBKH iX
BepOaibHa CKiIanoBa, a W rpadiuni, moiirpadidyHi, HagBepOaabHI Ta HeBepOadbHI KOMITIOHEHTH,
HaBITh TEKCTypa Marepy, sSKII0 MOBa /e Mpo peKiiamy.

006’exkTOM PO3MISIAY Yy 1IA CTATTI BUCTYNAE AaHTIIOMOBHUN KIHOAUCKYPC SK MYJIBTHMOIAIbHE
SBUILE, [0 MOEAHYE BepOalbHY CKJIQJ0BY 3 BIICOPSIOM Ta 3BYKOBHM pSIOM, a NpeAMeToM —
B3a€EMHUH 3B’SI30K J1aJJOTIYHOTO MOBJICHHS Ta MY3HKH.

MeTo10 HayKOBOi PO3BIJKM € BUSIBJICHHS THITIB 3B’S3KYy JIQJIOTYHOTO MOBJICHHS Ta MY3HKH Y
Xyno)kHboMy KiHO(1bMi ['epi Mapmmaina “Pretty Woman™. OkpeciieHa meTa repeadavae po3B’ i3aHHs
TaKUX 3aBJaHb: IO-TIeplIe, MPOBECTH PO3MEXKYBAaHHS MK THUIAMHU KIHOAMCKYPCY 3aJI€KHO Bij
TOTO, XTO CIPHIMaE MY3HUKY; MO-APyre, BUSBUTH THUIH CITIBBIIHOIICHHS J1aJIOTYHOTO MOBJICHHS
repoiB KIHOMUIBMY Ta MY3HKH, III0 HOTO CynpoBokye. Takuii BuOip 00’ €KTa Ta MpeaMeTa, a TaKoXK
MYJIBTUMOJIAJIBHOTO MAXOAY 0 IX BUBYCHHSI € CBITUCHHAM aKTYaJbHOCTI 311ICHEHOTO JTOCITI JKEHHS.

Buxnan ocHoBHoro marepiauy. Ha BinMiHy Bix iHdopmartii, 1o nepeaacTbes y XyI0KHbOMY
¢dbinmeMi BepOanbHO (MOBJICHHS TMEPCOHAXIB) Ta 3a JIOMOMOTOK IEPEBaKHOI OUIBIIOCTI 1HIIMX
CEMIOTHYHHUX KOMAIB (Bi3yaJbHOTO, MPOKCEMIYHOTrO, aymiaJIbHOTO TOIIO), MYy3HKa, SIK IPaBHIIO,
crpsiMOBaHa Ha riisada (ibMy, a He Ha Horo repoi. Came IbOMY THITY CITIBBITHOIICHHS MOBJICHHS
Ta MY3UKH Yy XyJOXXHbOMY KIHODUIbMI TPHUAUIIEMO OCHOBHY yBary. OmHaK y KIHOCTpIYKax
3yCTPIYarOThCS ¥ €Mi30/11, KOJIM 0CO0aMH, SIKI CIIPUUMAIOTh MY3HKY, € caMmi IEPCOHaXI (HANpUKIIA/,
micHs, apist 3 omnepu Toio). OcoOIUBUM PI3HOBHIOM I[LOTO THITY CIIBBIIHOIIEHHS MOBJICHHS Ta
MY3UKHU € BUIIA/I0K, KOJIM OCTaHHS caMa CTae MpeaMeToM o0roBopeHHs. Takuil TUIl CrliBB1IHOIIEHHS
MOBJICHHSI Ta MY3MKH TaKOXX BHBYA€TbCS Yy I cTarTi. BukimageHHs MaTtepialy 30pTraHi30BaHO
BIJIMOBITHO /10 HABEJCHOTOBWINE PO3MEXKYBAaHHs: CIIOYATKY aHaTi3y MiJJIATal0Th BUIAIKU, KOJIH
My3HKa CIpsIMOBaHa Ha IJIsAJ1a4a, a TMOTIM — KOJIM BOHA CIIPUHMAETHCS TePOsIMU KIHO(DPLITBMY.

My3uka, sika CHpsiMOBaHAa HA IIA1a4a, BUKOHYE Yy KiHO(1IbMI HU3KY (YHKITIH, SKi BapilOIOTh
B1J1 aKIICHTYBaHHSI TOTO 200 1HIIIOTO CMHCITY, III0 BTUTIOETHCS BEpOaIbHO, 10 HAJaHHS CJIOBAM 1HIIIOTO
3HAYEHHS.

BianoBigauii epekT AocATaeThCs 3aBASKH PI3HOMY CHIBBIJIHOIIEHHIO TOHAJIBHOCTI TEKCTY Ta
MY3HYHOTO Jiaay. TOHAJBHICTh TEKCTY PO3YyMIEMO SIK BJIACTUBICTH TEKCTIB BUKJIMKATH €MOIIIMHUI
BIITYK dYepe3 OMpeIMETHEHI B CEMaHTHIIl CJIOBECHHMX OOpa3iB €MOIIIOTeHHI 3HAaHHSA IPO CBIT
[10, 10-11], mpukmagoM 4Yoro Moke OyTH HasBHICTH/BIACYTHICTh YapiBJIMBOCTI MOBJIEHHS [7,
1], #ioro rymopuctrune 3abapsieHHs [12] Touro. My3uuHuMii jaa, BiANOBIIHO A0 NMPHHHATOTO y
MY3WKO3HABCTBI BU3HAYCHHSI, TIYMauuMO SIK €CTETUYHO MPHUHHATY y3TOJKEHICTh 3BYKIB BHUCOTHOI
CHUCTEMH, 110 € OCHOBOIO JIJIs BAHUKHEHHS 1 3aKPIIJICHHS Y CBIIOMOCTI JIFOIMHA CUCTEMHUX B1JIHOCHH
MiX 3ByKamH [2, 160].

My3uka Ta MOBJICHHS y XyJ0KHbOMY KiHO(D1JIbMiI BUCTYNaIOTh PIBHOIO MIPOIO BOKJIMBUMH Ta
MMOBHOI[IHHUMHM aclieKTamMu KomyHikarii. [1ig gac po3misiny CriiBBiIHOIIEHHS! MY3UKH, CIIPSIMOBAHOT
Ha IVIs171a4a, Ta MOBJICHHS, 110 HEIO CYNPOBOIKYETHCS, MU Opalid JI0 yBard MOBH1 OJIMHUII (Y TIEpIITy
4yepry, JEKCU4H1), a TAKOXK TEMII, PUTM, TAPMOHIIO Ta 1HII aCTIEKTH MY3UYHOI CTPYKTYPH 1 (OpMH.

Byno BumineHo TpM THMM CHiBBIAHOLIEHHS JiaJIOTIYHOTO MOBJICHHS Ta MY3HKH: KOHTPACT,
noruOIeHHS / TOCUJICHHS 3MICTY Ta Ha/IaHHS HOBOTO CMHUCITY.

KonTpacr, T00TO CymnepeunuBiCTh HACTPOIO MY3HMKHM Ta MOBJICHHS, € TOTYXHHUM 3aco00M
MpUBEPTAHHS yBaru Misjada Ta 3AIACHEHHS BIUIMBY Ha ioro emouii. Ilpukimagom Takoro
CIIBBIHOIIICHHS € €Mi30/1, KOJIU TOoJIOBHUH Tepoil kKiHocTpiuku, EnBapa Jlktoic, mpsiMmye B JiMy3uHI
JI0 aeporopTy, 1 BoAii Homy nosinomisie: Your plane is leaving as scheduled, siv, and you should
be back in New York on time (1.58.51; “Pretty Woman”). Lle BucioBieHHs € cyTo (aKTyaJIbHHUM,
Ha 10 BKa3YIOTh M030aBJICHI EMOIIHHOTO 3a0apBICHHSI HOMIHATUBHI OMHMUII leaving as scheduled,
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on time. Anpecar MOXXe BUBECTH 3 IIbOTO MOBIIOMJICHHS, IO JIIOJMHA, SKa 3BUKJIA 0 MOPSAKY Ta
nepen0avyBaHOCTI, 3HOB “y CBOIM CTHXI1i”, )KOJTHI HECTIOJIIBAHKH O1JIbIIIE HE TIEPe10adyOThCs, 1 1€ JTs
Hei 1o0pe. | xoya BUCTIOBIIEHHS HE HECE EKCIUTIIIMTHO BUPAKEHOT0 aKC10JI0TTYHOTO HAaBaHTAXKEHHS, Y
IIbOMY KOHTEKCT1 BOHO HaOyBa€ MO3UTUBHOI OIliHku. Ha BigMiHy BiJ HEl, My3HKa € MIHOPHOIO: BOHA
CX0Xa Ha KPAIUIMHU JIOIY, SIKUW MOCTYNOBO MOCHIIIOETHCSA. TOHAJIBHICTh CUTYallll YHAOUHIOETHCS
MOTOJI0K0 3@ BIKHOM JIIMY3HHY (3JIMBOIO), 110 KOPETIOE 3 MIHOPHUM HACTPOEM MY3UKH (apIieKio Ta
CTaKaro), Ta KOHTPACTYE 31 CMUCIIOM, BUpaKEHUM BepOasIbHO (as scheduled, be back in New York, on
time).

IMornudaeHHs / MOCUIEHHS 3MICTY, IO TIEPEIAETHCS BEpOAIBbHO, € TAKIM TUIIOM CITiBB1THOIICHHS
MOBJICHHS Ta My3UKH, Y SIKOMY €MOIliiiHE 3a0apBIeHHS MY3UKHU Ta MOBIICHHS 301rat0ThCs i THM CaMUM
MOCWITIOIOTH eeKT ofHe Bia oxHoro. [Ipukiaszom Takoro CiBBITHOLIEHHS € cUTyallis, konu Ensapa
JIptoic moBepTaeThes 0 TOTENIO0, @ TaM Ha HbOTO Yekae BiBiaH 3 pOMaHTHUHOIO Beuepero. Mix HUMHU
B110yBa€THCS TAaKUM J1AJIOT:

- How was your day, dear?

- Nice tie.

- 1 got it for you (1.08.20; “Pretty Woman”)

Taxi JIeKCU4HI OUHULLL, SIK dear, nice, for you BKa3yloTh Ha MO3UTUBHY 3a0apBJICHICTh MOBJICHHS.
®pa3u € KOPOTKMMH Ta BUMOBJISIOTHCS YYaCHUKAMHM A1aJIOTy MOBLIBHO, 0€3 BUSBY MAJIKUX E€MOLIIM.
Ile MoxHa IHTEPIPETYBATHU K CIPOOY PO3KPUTUCS OJUH Mepe OAHUM, aje HErOTOBHICTh J0 YOrOCh
OinpIroro. Bubip Takoi CTpyKTypH Aianory oOyMOBJICHHH CIOKETHO, & CaMe THM, 1110 BiH BiIOYBa€ThCS
Ha TepiIid cTaaii 3apomKeHHs MOYYTTiB repoiB. PomaHTHuHa, THXa My3HKa, 110 BUKOHYETHCA
cakco()OHOM, BIATBOPIOE BHYTPIIIHIN cTaH repoiB. Taka mpiOHMIIA, sIK KpaBaTKa, € 3HAKOM TOTO,
o Bisian aymana npo Ensapna npotsarom nus. L cieHa € mipuyuHOIO 3aBASKH MY3HLIl, 110 HAJae
POMaHTHYHOCTI iX CTOCYHKaM, sIKi JI0 IIbOTO OYJIM 1IJTIOBUMHU.

TperiM THUIIOM CIHIBBIIHOIICHHS MOBJIICHHS Ta MY3HKH Yy KiHOQIIBMI € HaJaHHS HOBOIO
cMucay iHdopmarlii, mo mepenaeTscs BepOadbHO. BOHO momomarae BiAKPUTH HOBI TpaHi THX
MOJ1H, 110 BiIOYBAIOTHCS HA €KpaHi, SMyCUTH IVIsAada 3aMHCIUTHUCS HaJ| MiITEKCTOM, IPUXOBAHUM
3a MOBCAKAeHHUMHU (pazamu. Lle BupakaeTbCs B MOCTIHHIN 3MiHI “IHTOHAIINA MY3WKH Ta J1ajoTy
B Mexax ofHoro emizony. Cepelq HUX BHOKPEMIIOIOTbCS TaKi: HEOJAHO3HAUYHICTh MY3MYHOTO
CYNpOBOMy Ta YITKWH, HE3MIHHMM HACTpIA Jiajory, My3uka HE3MiHHA, a €MOIliiHe 3a0apBiIeHHS
Jiajiory Bapilo€ThCsl MPOTATOM MOTO PO3TOPTaHHS; MOCTIMHI 3MIHM SK MY3HMKH, TaK 1 TOHAJIBHOCTI
nianory y Mmexax emizony. IIpoigrocTpyemMo Bunaok He3MiHHOTO HACTPOIO MY3HUYHOTO CYTIPOBONY Ta
HETOCTIHHOT TOHAJIBHOCTI JI1aJIoTy.

EnBapa Jlbtoic, Bupimrye moixatu 3 MicTa, aje MpU LbOMY BiH Ma€ Hamip MOKPAIIUTH YMOBH
*KUTTs BiBiH, sika cTama oMy HeOaiimy>xkor0. BiH xoue 3HATH 11 Hel KBapTUPY Ta AaTH il rpolieH,
PO 110 1 MOBiOMIISE 1l y HOMEpi rorento. BuciayxaBmum Horo npomo3uilito, BiBian BUXOAUTh Ha
Tepacy Ta po3MoBijae HOMY MPO CBOIO JUTSIUY MPIIO:

When I was a little girl, my mama used to lock me in the attic when I was bad, which was pretty
often. And I would — I would pretend [ was a princess...trapped in a tower by a wicked queen. And
then suddenly this knight...on a white horse with these colors flying would come charging up and
draw his sword. And I would wave. And he would climb up the tower and rescue me. But never in all
the time...that I had this dream did the knight say to me, “Come on, baby, I'll put you up in a great
condo” (1.38.13; “Pretty Woman”).

ToHanbHICTF MOBJICHHS € 3MIHHOIO: 3 OJHOTO OOKY, y HbOMY 0araro MO3UTHBHO 3a0apBICHUX
JIEKCUYHUX OJMHUILIb: princess, knight, on a white horse, colors flying, draw his sword, climb up the
tower and rescue me. OTHaK y TOM caMuii Yac HasiBHA 1 HETaTUBHA aKCi10JI0T1YHa 3a0apBICHICT: [ock in
the attic, bad, a wicked queen. Takuii KOHTPACT CTBOPIOE MIPIPBY MK JBOMA CBITaAMH, 110 3MaJIbOBAHO
BiBian, Ta 3aroctproe cnpuiHATTS nmouytoro Enapmaom. Mysuka nmpoTsbkHa, ii jenBe 4yTH, BOHA
TIJIbKY aKLEHTY€ DIHUOUHY Ta BaXKJIMBICTh MOMEHTY, Haue KpUK yili. BoHa He Ma€ YiTKO BUpaKEHUX
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pHUC MIHODY, L€ JIUIIE IITMHHI aKOP/IH, ajie BIAYYBA€ThCS HANpyra Ta HATSITHYTICTh 3BYYaHHS 3aBISKH
KOHTpAIyHKTY y 0aci. [{e cTBOpro€ BiqUyTTsl OUiKyBaHHS.

BaxxnuBy ¢yHKIII0 y BibMI BUKOHYE i My3HKa 0e3 ¢JIiB JI0 CIICH Ta eIi30/1iB, 0 HAJIEKHUTh J10
TUITY “My3WKa JUIS TIsgaqa’, ajie MOBJICHHS TYT € HyJbOBUM. My3uka 0e3 CJIiB MO-CBOEMY OMHCYE
BHYTPIIIHIN CTaH Teposi, BUCTYTAE 3aMICTh CJIiB aBTOPa, 3a0€31euy€e aKIIeHTYBaHHS Ta Iepea0ayeHHs.
Tak, My3uka Oe3 CTiB 3/1aTHA HATAKATH TVISIAYEBl TIPO MOAAJIBIINNA PO3BUTOK IMOJIIH. 3BEpPHIMOCS 10
enizony, ko ExBapy Bnepire npoBiB Hiu 3 BiBian. Bona 3acHyia, a BiH MpUKAHSB TYIII Ta 30Mpa€ThCs
npamoBary. [Ipsmyroun 10 cTONy, BiH 3BepTa€ yBary Ha BOJIOCCS KIHKH, HOro pyauil Kojip, Ha ii
Haroty. Pyxu ExBapna noBiibHI, OIS 38 fyMIMBUN, HA Ty0ax MOCMIIIKa. YIepie 3By4YnTh TeMa 3
onepu “Tpaiara”, ii meaBe yyTHO. Ll TemMa € JEUTMOTHBOM KOXaHHS, CBIJKOM 3apO/KEHHS SIKOTO €
msigad. BiBian cniuTh, BoHa 0e3 nmepyku Ta 6e3 BOpaHHS, OrojieHa He TUTbKU (DI3UYHO, a i MOpaJIbHO,
aJ/pKe COH € HaUIUpimuMm, 6€33aXUCHUM cTaHOM JironrHu. Came B 1ield MoMeHT mictep JIbroic Briepiie
moOavyuB B Hii HE MOBIO, a BPa3IMBY kKiHKY. CaMe Takor BOHA HOMY Iodasia mojooaTucs.

Jpyruii TN CIiBBIIHOIIICHHS MOBJICHHS Ta MY3UKH y XYIOKHHOMY KIHO(MUIBMI UTIOCTPYIOTH
BUNAJKH, KOJTU MY3HKY YYIOTh i repoi piibmy.

Posrnsinemo ypuBok, konu EnBapa JIbroic yTikae 3 Be4ipku Ta KaTaeThCs MiCTOM Ha MamuHi. Ha
3aIHPOMY TUIaHI Tpa€e My3HUKa, IiJ] Ky 3By4arh CJIOBA IICHI:

L don t need to fall at your feet

Just ‘cause you cut me to the bone

And I won t miss the way that you kiss me

We were never carved in stone.

If I don t listen to the talk of the town,

Then maybe I can fool myself.

L'll get over you, I know, I will

L'’ll pretend my ship s not sinking

And I'll tell myself I'm over you

‘Cause I'm the king of wishful thinking.

CroBa 11i€l MICHI SICKPaBO 300paKyIOTh Ty CHUTYaIlit0, III0 PO3rOPTAETHCS Y (DUTbMI, aje Tsiaad
3MOXKE 3PO3YMITH 1€, JUIIC MEePErIaHYBIIN BXe 3HA4HYy 4acTUHY ¢iabMy. BigHocunu Ensapnpa 3
KIHKaMU JIOCUTh CKJIaJHi, a/UKe BOHM BUMararoTh yBaru, a JUisl HbOTO 11€ O3HA4Ya€ MPUCTOCYBAHHS.
JKinka, 3 sIKO¥O HOMY CyZIUIIOCS 3yCTPITHCS, HE Oyne 1iboro Bumararu: I don t need to fall at your feet.
CgiT, y sskoMmy Memikae Ensap, He myske OMu3bKU oMy, ajie, sIKIO He 3aMHUCITIOBATHCS, TO XKUTTS HE
Take Bxe U noraune: If [ don t listen to the talk of the town, then maybe I can fool myself. Tyt talk of the
fown MOKHa BUTIIyMAa4HTH, SIK T€, 1110 MICTO JKMBE CBOIM BJIACHUM >KUTTSM, & HOr0 MEIIKaHIl MalOTh
BJIACHI yIepepkeHHsl Ta AyMKy. Kpim Toro, Ha MOMEHT 3ycTpiui misaada 3 ExBapmom BiH HaBiTh
3a0yB PO CBO1 IUTSAYi Mpii, 1 came cioBa micHi [’ll pretend my ships not sinking HaTIKalOTh Ha IIE.
HiecniBHa hopma Present Continuous BKa3ye Ha Te, 1110 CaMe 3apa3 BiH BTpadae BCE OCTATOYHO, ajie,
MOJKJIMBO, IIIE MOCh MOYKHA BUTIpaBUTH. OTKe, IS MICHS € CBOEPITHUM BCTYIIOM JI0 KIHOCTPIYKH, Y
SIKOMY CXapaKT€pHU30BaHO OTHOTO 3 JIBOX FOJIOBHUX MEePCOHaXiB. OKpIM TOTO, Bi3yallbHUM (DOHOM ITi€T
4aCTUHU QLIBMY CIYTYIOTh KaJIpH, 1110 300paKyOTh MICTO, B SIKOMY PO3TOPTAIOTHCS MOIIT: 11€ JOPOTi
TOTEJNi, PO3Baru, KIHKU JIETKOI IMOBEIHKH, O17H1 JIFOJU, 1110 BUMYIIICHI KUTH Ha BYJUIII, Ta Oararii.
Takum urHOM, HeBepOaIbHI Ta HaABEPOAIbHI KOMITOHEHTH KIHOIUCKYPCY BUKOHYIOTh IHPOPMaTHUBHY
¢byHKII0. Y 1IbOMY BUIIAJKy MOXIJIMBE W TpakTyBaHHS 11 sK QYHKIIIT epen0adyeHHs, apke TOJIOBHA
TepOoiHs MPOTATOM PO3TOPTAHHSA CIOKETY TOPKAETHCA CAMOT0 HU3Y Ta BEpPXY JKUTTSI.

OkpeMHM pI3HOBHJIOM CITIBBIIHOIIICHHSI MOBJICHHSI Ta MY3UKH Y XYJIOKHBOMY KiHO(DUIbMI
€ miajior, TeMoOI0 SIKOro € My3uka. BiH mMOB’si3aHUl 3 TIOHATTSAM eK(pacicy, SKuil € OJHIE 3
HaWJIPEBHIMUX XyA0KHIX (OpM, 3aCHOBAaHMX Ha SCKPABO BHUPAXEHIH B3aeMoOJlii JBOX MOIYCIB
MHUCJICHHS — OO0pa3HOro Ta BepOanbHOro. B3aeMomis mMX MOIYCIB MHUCJICHHS pPEaTi3ye€ThbCsl B
eKk(pacTUYHOMY TEKCTIi 32 JIOMTOMOTOK MI>KCEMIOTHYHOTO TEPEKIIany, IKHi € TOCITIIOBHOIO JIAHKOIO
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B3a€EMOTIOB’SI3aHUX TIEPEXOAIB (HAMPUKIIAJ, BiJl CMUCIOBOTO KOIYBaHHS TIHCHOCTI JI0 IKOHIYHOTO B
MHUCIIEHHEBO-1KOHIYHIN penpe3eHTarltii aisutbHoCcTi MuTIl [ 14, 10]. JI. I'ennep 3a3nauae, 1o exdpacuc,
y IPSIMOMY CEHCI MMPUKPAIIEHUH OMHKC, CIYTY€E BUTBOPOM MHUCTEITBA [6, §].

BunainsaroTs 1exiabka BUIB €KQPACUIHOTO TEKCTY: JIITEpaTypHUH, CKYIbIITYPHUM, KAPTUHHUH, a
TaKOX MY3UYHHM, JTO SIKOTO i BITHOCUTHCS A1aJIOT PO MY3UKY, HASBHHUH B aHAT130BAHOMY KiHO(1IbMI.
Y HbOMY BTIJIEHO PO3yMiHHS aBTOpa (peKucepa) MO0 PoJli, AKY Biirpae My3WdHUHN TBIP Y JKHUTTI
repoiB. B emizoni, konmu Exsapn Bene Biian 10 onepw, BigOyBaeThCsl TAaKUMA J1aJIOT.

- So, you said this is in Italian.

- Uh-huh. So how am I gonna know what they 're singin’? These are broken. Mine are broken.

- No, no. That's okay It’s all right.

- Oh.

- You’ll know. Believe me, vou'll understand. The music § very powerful.

- There's a band!

- People s reactions to opera the first time they see it is very dramatic. They either love it or they
hate it. If they love it, they will always love it. If they don t, they may learn to appreciate it, but it will
never become part of their soul.

- Mmm.

I3 iporo mianory misgadeBi 3po3yMiIo, IO MYy3WKa € HACTUIBKHM MOTY>KHUM 3aco00M mepenadi
iHdopmartii Ta mouyTTiB (you 'll understand, the music s very powerful), 1o HaBITb HE PO3yMIIOYH CIIiB,
MOXXKHA BIIYYTH BCE T€, 110 BiOYBa€ThCS Ha CiieHl. My3WKa YMHUTH MOTY>KHUI BIUIMB Ha CiIyxadya,
1o miATBEPKYIOTh cioBa Exasapna: They either love it or they hate it, part of their soul. JIns Toro,
1100 BIATBOPHUTH y CIOBECHIN (hOpMi BILTUB MY3UKH, aBTOP TEKCTY 3aCTOCOBYE TaKi IPUKMETHUKH, K
dramatic, powerful. OKpiM TOTO, TOTYKHUM € KOHTPACT, SIKUI CTBOPIOETHCS, KOs EaBap 1 Tak ssckpaBo
300pakye BIUIMB MY3HMKH Ha JIFOIUHY, a BiBiaH Ha3uBae opkectp a band. Y Takuii criocid poOUThCS Ha
aKLIEHT Ha TOMY, 1110 MYy3HUKa € JIOCTYITHOIO Ta 3p03yMUJIOI0 HaBITh JIJIs IPOCTO1, HEOCBIYEHOI JIFOAMHU.

[TimBoastuM miICyMKH, 3a3HAYUMO, 110 Y KIHO(MUIEMI, TaK caMo, K 1 B peaTbHOMY KHUTTI, ITi/T 4ac
CHIJIKyBaHHS MOBIII BUKOPHUCTOBYIOTh HE TIJIbKM BepOalbHUN KaHA JUIsl mepenadi iHopmartii, ane
W CIIyXOBUI Ta Bi3yaJbHUN. XHUTAHHS TOJOBOIO, My3HKa, 10 JYHAE TiJ] Yac J1aJIoTy, HaBiTh MOroja
MOXXYTb HE MTPOCTO MOCUIIUTH €(EKT BiJ] IOYYTOTO, aJie i HABITh 3MIHUTH Horo cMucil. Takuii eexr
BHHHKAE 3aBASKH TOMY, IO OJTHOYACHE BUKOPHCTAHHS JEKUIBKOX KaHATIB rmepenadi iHdopmarii
pPOOHUTH KOMYHIKAI[IF0 MYJIBTUMO/IATLHOIO (TAKO0, III0 MOKE 3aJIIATH JACKIJIbKa MOTYCIiB: BepOaIbHUH,
MPOCOIUYHUHM, KIHETUYHHM TOIO), J€ KOXKEH KaHal mepenadi iHdopmarlii Moxe BimoOpakaTh
BHYTPILIHINA CTaH repoiB, BUCTYNAaTH SK KOMEHTap Haparopa, TOTyBaTH Iifjgada 10 MEeBHUX MOl
TOLIO.

BucHoBKHY i mepcneKTHBH MOAAJBLINUX A0CTiAxKeHb. [1i1 yac mocmimkeHHs Oyno BUIIJICHO ABa
OCHOBHI THITH CITiBBITHOIIIEHHS J11aJIOTTYHOTO MOBJICHHS Ta MY3UKH: TIEPIIIHA, 16 My3UKa CIIPSIMOBaHA
HaTIsAa4a, Ta IPYrui, 1e My3uKa CIIPUUMA€EThCs reposiMu KiHo(itbmy. [Tepiiwii TUIT CriiBBITHOIIICHHS
MOBJICHHSI Ta MY3UKH MOXXE€ BUKOHYBATH Taki (DyHKIII: KOHTPACT, MOTIUOJEHHS / TOCHJICHHS
3HAYEeHHS Ta HaJaHHS HOBOTO 3MicTy. OCOOIMBUM MIABUAOM, IO BUOKPEMITIOETHCS Y ME¥XKaX I[bOTO
TUIy, € My3uKa 0e3 CIiB, SIka 3aCTOCOBYETHCS 3 METOI HaJaHHS XapaKTePUCTHKH BHYTPIIIHBOTO
CTaHy TepoiB, aKIIEHTyBaHHs a00 mepeadadeHHs, TOOTO BUCTYIIA€ PI3HOBHIOM KOMEHTaps HapaTopa.
Jpyruii TUI CIiBBIAHOCUTHCS 3 MY3UYHHUM €K(pacicoMm, 11ajioroM npo My3uky. O0uaBa HapsIMKH €
BEJIbMH MEPCHEKTUBHUMHU IS TOAAJIBIIOTO JAOCTIIKEHHS CIIBBIAHOIICHHS MOBIICHHS Ta MY3UKU Y
XyJIO)KHBOMY KIHOJIUCKYPCI.
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