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JIHI'BOCTUJAICTUYHI 3ACOBY BUPA’KEHHS HAPATUBHOI
MACKH Y POMAHI M.ETBY/l “lIEHEJIOITIA TA”

Trkauenko 1. A.
Xepconcovkutl OeparcasHull yHigepcumem

Y cmammi euoxkpemneno pisui euou penpezenmayii Hapamopa y HOCMMOOEPHICICbKOMY
pomani M. Emeyo “llenenoniada”. Busaeneno cneyughiky QyHKYiOHY8aHHS NIH280CMUNICMUYHUX
3aco6i8 akmyanizayii HapamueHoi MAcKu K C80EPIOHO20 CNOCOOY NOGICMYBAHHS Md BMINeHHs
HOCMMOOEPHICMCbKO20 NPUHYUNY MEKCMOMBOpeHHa. Buokpemaeno pisni 6u0u HapamueHux Macox
ma ix Mo8HUL KOO y mEopi.

Knrwouosi cnosa: napamop, napamugna macka, OUCKYpc, KOMYHIKayis, Hapamuena OUcmanyis.

Tkauenko H. A. Jlunzéocmunucmuueckue cpeocmeda bipa);cenusn HappamueHoll MAcKU 6 pomane
M. 3meyo “Ilenenonuada’. B cmamve 6b10e110MCA pAZIUYHbIE GUObI Penpe3eHmayull Happamopa 8
nocmmooeprucmckom pomare M. Omeyo “Ilenenonuada’. Beisgneno cneyuuxy yHKYuoHUpO8arus
JIUHSBOCUNUCIMUYECKUX NPUEMO8 AKMYATU3AYUU HAPPAMUSHOU MACKU KAK CB0E0OPA3HO20 CHnOCOOA
NOBECMBOBAHUS U BONLOWCHUS NOCIMMOOEPHUCUYECKO20 NPUHYUNA MEeKCMOooopasoéanus. Beideneno
pasnuumble 8UObl HAPPAMUBHBIX MACOK U UX A3bIKOGOU KOO 8 NPOU3Ge0eHU.

Kniouegvie cnosa: nappamop, Happamueras Mackd, OUCKYpC, KOMMYHUKAYUA, HApPAmueHas
oucmanyusi.

Tkachenko I. A. Linguistic and stylistic means of a narrative mask embodiment in the novel
“Penelopiad” by M. Atwood. This article focuses on revealing the kinds of narrators in postmodern
novel “Penelopiad” by M. Atwood and suggests the notion of “narrative mask” as a specific way
of narration. It is assumed that different kinds of narrative masks provide the implementation of
postmodern principles of text composition. The article aims at explicating expressive means and
stylistic devices of narrative mask representation.

Key words: narrator, narrative mask, discourse, communication, narrative distance.

IHocTanoBka npod/eMu y 3arajibHOMY BUIVISAI TA il 3B’A30K i3 BAXKIMBUMHU HAYKOBUMH YH
NPAKTHYHUMHU 3aBAaHHAMHU. CydacHUl cTaH PO3BUTKY HApaTOJIOTrii XapaKTepU3y€eThCs OCUIICHUM
BUBUEHHSM pIi3HUX (OPM aBTOPCHKOI CBIZJJIOMOCTI, MPOTE MAaJOAOCHIHKEHUM I10JIeM BHBYECHHS
BUCTYIIAlOTh CBOEPIHI 3ac00U Hapallii, ‘“HapaTUBHI MacKH’’, SKi BUKOPUCTOBYIOThCS Y MTOBICTYBaHHI1
pI3HUX OINOBIAHUX 1HCTaHLIN. Tak, TOTOBHUM 3aBAAHHAM JJIsl Cy4aCHUX HAayKOBIIIB € BUOKPEMJICHHS
y XyIO)KHBOMY TEKCTi PI3HUX BUIB ‘““HAPATMBHHUX MACOK’’ Ta crerudiku iX (PyHKIIOHYBaHHS.

AHaJi3 ocTaHHIX Aoc/igxeHb i myOaikaniii. Hapatonoris — ¢inonoriyHa nuciuIuiiHa, sika
noyana (opmyBaTrcs HampukKiHIl 60-X pokiB XX CT. y pe3ynbTari Neperisay CTPYKTypadiCTChKOi
JOKTPUHHU 3 MO3UIII KOMYyHIKaTUBHUX YsIBJIEHb NMPO MpHUpoAy MucTenTBa. Hapatonoris onununacs
Ha MEXI CTPYKTypalli3My, peLeNTUBHOI €CTEeTUKH, TePMEHEBTHKH, OAHAK MPUHIMIIOBUMH JAJIS HeEl
CTalOTh MUTOMO “pO3MOBIAHI" KaTeropii: “ysaBIeHHS MPO aKT XyA0KHbOI KOMYHIKAIIi1 sIK PO Mpoliec,
1110 B110yBa€THCS OJHOYACHO Ha KIJTLKOX OMOBIAHUX PIBHAX ’; TEOPETUYHE OOIPYHTYBAHHS YHCICHHUX
OTIOBITHUX 1HCTAHIIM, KOTPl BUCTYMAIOTh y POJIi YJIEHIB KOMYHIKAaTUBHOTO JIAHIIIOTA, MO SKOMY
3MIACHIOETHCS “liepeqaya XyAoKHbO1 iH(opMallii Bil MICbMEHHUKA 10 YMTaua, 10 nepedyBatoTh Ha
PI3HUX MOMIOCaX MPOLECy XyI0KHBOI KoMyHikaii” [5, 69].

OnHi€ro 3 TOJIOBHUX KaTeropii HapaToJIorii € kareropist Haparopa. LleHTpaibHUMU npeaMeTaMu
CYy4YaCHHX JIHTBICTHUHHUX JOCTIIKEHb CTajdu o0pa3 Haparopa Ta MOJAENI Hapaii, sIKi BUBYAIOTHCS
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OararbMa Cy4acHUMH 3apyODKHUMH Ta BITYM3HSHUMHU HAyKOBIIMH (HaykoBi 3700yTku P. bapra,
K. XKenerra, M. ®yxo, B. lImina, 1. bextu, 1. [Tamymii, O. Tkauyka). AKTYaJdbHICTh J1OCITiHKCHHS
BHU3HAYAETHCA 3araJIbHUM CIPSIMYBAaHHSIM HAayKOBUX PO3BIJIOK 3 HApaTOJIOTrii XyJOXKHBOTO TEKCTY Ha
BHSIBJICHHS PI3HUX CIIOCOOIB perpe3eHTallii Haparopa.

MeTo10 HaIIOro AOCIHIKEHHS € BHPIIMICHHS MPOOJEeMU PErpe3eHTallii OMOBIAHUX 1HCTAHIIN
y TIOCTMOJIEPHICTCHKOMY TBOpI Kpi3b NMPU3MY HApaTojorii, BHOKPEMJICHHS MOBHOCTHJIICTHYHHUX
3ac001B BUPKEHHS PI3HUX BHUJIIB HApATOPIB Y Xya0)kHbOMY TBopi M. ETByn “Ilenenomniana’.

006’exkTOM CTaTTi € HapaTMBHA MacKa sIK 3aci0 iMIUTIKaIii pi3HUX BUIIB OMOBIIHUX 1HCTAHIIN
(HapaTopiB) y XyIOKHHOMY TEKCTi, a NMpPeAMeTOM BHCTYNAlOTh MOBHOCTHIIICTHMYHI 3aco0u, IO
(hopMyIOTH pi3HI BUIU HAPATUBHUX MACOK Y XyJI0XKHBOMY ITPOCTOPI.

I'imoTe3010 HaI01 CTATTI CIIYTY€E MPUITYIIIEHHS PO CUTYaTHBHE YTBOPEHHS Pi3HUX BU/IIB HAPATUBHHUX
MAcCOK Ta X COIliaJibHa, ICTOpUYHA, €TUYHA, ICUXOJIOTYHA JIETEPMIHOBAHICTh: BUKOPUCTAHHS EMOIIIIHO-
eKCrpecuBHOI a00 TPOo(deciifHOT JIEKCHKH, IHTEJIEKT Ta €PYIUIlisl OIOBiJada, COIiaJIbHO-ICTOpUYHE
CEPEIOBHIIIC, XapaKTep aleIrBaHHs JI0 MIEBHOTO ajapecarta — yci i (pakTopu MpOTHO3YIOTh MOAAJIBIIE
“BasiraHHs” TIEBHOI MaCKW HapaTopoM (1CTOpHKa, aIBOKaTa, MUTI, O0XKEBIIHHOTO).

Buknan ocHOBHOro Marepiany. Y KiIacH4HIN Teopii HaApaToJorii OCHOBHOIO 03HAKOIO TBOPY €
MIPUCYTHICTH MOCEPETHUKA MIXK aBTOPOM Ta 300pakyBaHUM CBITOM. CyTh MOBICTYBaHHS 3BOIAUTHCS
70 BigOoOpakeHHS JIMCHOCTI Kpi3hb MPU3MY XYAOKHBOI CBIJJOMOCTI HapaTopa, KM € LEHTPOM
Opi€HTAIll1, OCHOBHOIO (hiryporo y TBOpPi, B CTPYKTYpi Hapatusy [8, 115].

3a Bu3HaueHHsM B. IlImima, HapaTtop — aapecaHT (DIKTUBHOI HApaTUBHOI KOMYyHiKaiii. [ToHATTS
€ TOCUTh LIIMPOKUM, HOr0 OTOTOKHIOIOTH 3 PO3MOBiAa4eM 4M omoBinadeM. HapaTop KoHCTaTyeThCs
B TEKCTI 1 CIPUIMAETHCS YMTAYEM HE sIK a0CTpakTHa (YHKIIsS, a K Cy0’€KT, HOMUHYUYE HAIIICHUI
MEBHUMHU aHTPOIOMOPGHUMH pucaMu MHCIeHHS Ta MoBH. B. IlIMin BH3HaYMB OCHOBHI pucCH
Haparopa: BCE3HAaHHS Ta BCIOIUCYINICTh, 3[AaTHICTh MPOHUKHYTH y HAHOUIBII MOTA€MHI 3aKyTKH
CB1JIOMOCTI IEPCOHAXKIB, HasIBHICTh MTEBHOI TOYKH 30py Ha MOAIl Ta cutyarii [6, 64-65].

3a Bu3HaueHHsAM M. Jlerkoro, HapaTop — MOBHO-CTHJIICTUYHUU eMIEHTp BUKIaxy. Hapartop
— ocoba ¢ikTHBHA, BUTaJaHa aBTOPOM, MOXigHa BiJ HWoro cBimomocTi [2, 10]. HaparuBaa macka €
0o0IMYUsM HapaTopa, MaHEpOIO HOTO MOBICTYBaHHS, BOHA OOYMOBIIOETHCS KOHKPETHOK CHUTYAIlI€l0
Ta MOBJICHHEBOIO IIOBEIIHKOIO pI3HUX OTMOBIAA4YiB y XOMI B3a€EMOAIl 13 1/I€aIbHUM YHUTAueM.
HapatuBHy Macky XapakTepu3ytoTh BUKOPHUCTAHHS JIIHTBICTUYHHUX 3aC00IB (MOBHHMX, MOBJICHHEBHX )
Ta CTUIICTUYHHUX (CTWJIICTUYHI MPUHOMH Ta 3aCO0M BUPA3HOCTI), IO ACTEPMIHYIOTh BUKOPUCTaHHS
MIEBHOTO BHJly HAPATUBHOI MAaCKU y TBOPI.

XynokHii pocTip nmpo3u Maprapet ETByn — 11e MacimTaOHe 1mosie eKCriepuMEeHTYBaHHSI, TBOPUYOT
1HTEpaKIlii 3 aAKTHBHUM YU TaueM, TPOAYKTHUBHOT CIIBITpaIli, 1110 BiI0OYBA€THCS 32 JOTIOMOTOIO HapaTropa.
Mapraper ETByn, kaHaJicbka NMUCbMEHHUIS, MPEICTABHUK JIITEPaTypu MOCTMOACPHI3MY BBOAUTH
y XYJIO’)KHIM TIPOCTIp OMOBIIHY 1HCTAHIIIIO, KA € BIAIMPABHOK TOYKOIO iJ1ei Ta CIOKETy poMaHy. Y
“Ilenenomiami” M. ETByn pekoHCTpyro€e Bijomy ictopito ['omepa npo Onucest, mpoTe ooupae iHIINMA
pakypc 300pa)ke€HHsI BiJIOMOTO CIOXKeETy. [ OJIOBHI MOIii OMUCYIOTHCS 3 MOMVISTY JKIHKH, OTIOBigadeM
crae [lenenomna — npyxxkuna Oauces, siKka BUKIAIAE BIACHY BEPCII0 aHTHYHOI 1CTOPII.

Ornuc nofit y poMaHi HOYMHAETHCS HE Y XPOHOJIOTIYHOMY, 8 B pETPOCTICKTUBHOMY TutaHi: [Tenenona
MOYMHAE PO3MOBiAL Yy XXI cTopiudi 3 HOTONOIYHOTO CBITY, BOHa CMUJIMBO BAAETHCS JI0 iIHTEpIpETaIIil
ICTOPUYHUX TIpallb Ta T10TE3, )KBABO 1 HEBUMYIIICHO CIUIKYETHCS 13 YUTAUYEM, IIJTUTHCS 3 HUM CBOIMH
CIIOCTEPEIKCHHSIMH, MIPUITYIIICHHAMU, CyMHIBaMu: “Now that ['m dead I know everything <...> Now
that all the others have run out of air, it's my turn to do a little story-making.” (Atwood P, 4).

ClieHH MUHYJIOTO Ta Cy4aCHOTO CTBOPIOIOTH OJIMH YaCOBUN MPOCTIP 1 3yMOBIIIOIOTH iICHYBaHHS
MOJIIPHUX CBITIB: MUHYJIOTO 1 Cy4acHOTO, CBITY JKMBHX Ta CBITY moToiOiuHOTO. /[0 MOTONHOIYHOTO
CBiTYy HanexuTh npusuja [lenenonu, sika po3noBigae mpo nofii Big nepinoi ocodu: “The opinion of
the people down here: the opinion of shadows, of echoes. So I’ll spin a thread of my own.” (Atwood
P, 8). Pamku vacy oroBijii BUSIBUTH HEMOXKJIMBO, OCKUJIBKH OIOBIJIa4, a pa3oM 3 THM J1l0Ba 0co0a,
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3HAXOMUTHCA B MICIIl, JIe¢ TOHATTS ‘“‘gac” He Mae ceHcy. CBIT JKMBHX BIAKPUBAETHCSA y CIOTAJax
[lenenonu, BoHa 1 cama J10 HHOTO KOJIKMCh HaJlexaa, MpoTe BXKE He IaM’ATae K JaBHO 11ie Oyi0. SAKiio
mpo moii y cBiTi xxuBux [leHenomna po3noBigae y MUHYJIOMY 4aci, TO il KOMEHTapi, 3B€pHEHHS 10
yyTaya nojaHi y renepimasomy: “‘What can I tell you about the next ten years? Odysseus sailed away
to Troy. [ stayed in Ithaca.” (Atwood P, 20). MoxHa cka3aru, 1[0 TpaMaTHYHa KaTeropis 4acy CiIyrye
03HAKOIO ISl PO3MEKYBaHHS JIBOX OTOBIAHMX 1HCTAHIIIH: TI1]] 9ac PO3IMOBI/l Ta AYMKH PO MUHYJIE.

[IpyunHOIO MOSBU Yy MOCTMOAEPHICTCHKOMY TEKCTI HapaTuBHOI Macku Ilenenonu € Te, 110
MMCBMEHHMIIS TparHyia po3KPUTH BIIACHI MOTVISIAM Ha MOAil, ski Tparmuiucs. M. ETByn Tsokie 1o
Bapiallii CIO’KETy Ta pO3BUTKY MO, BOHA YBOJUTh HAPATUBHY MAaCKy 3aijIsl 30CEPE/HKEHHS yBaru
yuTauya Ha HapaTopi, KUK BUCTYIAE JIIHOBOIO 0COOOI0, THM CaMUM 3HIMAIOYH BiIMOBITATBHICTD 3
aBTOpa 3a JIOCTOBIPHICTH omuMcyBaHuX noaii. 3a P. baprom, “Oyab-sikuii XyI0OXKHIN TBip TBOPUTHCS
TYyT 1 3apa3, a aBTOp 3aMIHAETHCS Cy0’ €KTOM MOBIICHHS, SIKUA HAPOKYETHCS OTHOYACHO 3 TEKCTOM™
[2, 154]. Takoro OMOBIAHOK IHCTAHIIIEID BUCTyIA€ HapaTUBHA Macka [leHenmonu, sKka € CMUCIOBUM
LEHTPOM POMaHY, €JMHOIO IIHOBOIO 0CO00I0, 1110 37aTHA BUKJIMKATH yBary 11€ajJibHOTO YUTaya.

Y pomani “Ilenenomiaga” Hapartop 3HIMCHIOE KOHTAKT 3 iJIcabHUM YUTA4eM 3a JIOTIOMOTOIO
MIPUIOMY TTOCTMOIEPHICTCHKOI TPH, OTIOB1J1au BASTAE Ha ceOe pi3HI HApaTUBHI MACKU: MAcKy MTPHUMapH-
eKCKYPCOBOZIa, MAaCKy 1CTOpHKa, MacKy ajiBokara. [louaTok poMaHy XapakTepH3yeThbCs IOMIHYBaHHSIM
HapaTuBHOI Macku npumapu — [leHesnona y moroidbiuHOMy CBITi, cepell TIHeW Ta MOTOMOIYHUX 1CTOT
BEJIC aKTUBHUU JiaJIOr 3 YUTa4eM, 3HAHOMUTH HOro 3 XUTTAM y Aini: “Since being dead—since
achieving this state of bonelessness, liplessness, breastlessness—I've learned some things_I would
rather not know, as one does when listening at windows or opening other peoples letters. You think
vou'd like to read minds? Think again.” (Atwood P, 15). Y HaBeneHoMy npukiaai Mu 0auumo
BUKOPHCTAaHHS KBECUTHBA Ta JUPEKTHBA OJHOYacHO: lleHenomna - mpuBUA CHOHYKA€ IMILTIIUTHOTO
yuTa4ya JI0 PO3yMOBOI aKTHBHOCTI 3a JIOTIOMOTOI0 MUTAIBHOTO peueHHs “You think you'd like to read
minds?” Ta iMIIepaTuBHOTO peueHHs “Think again”. Y cBOeEMy MOBJICHHI HapaTHBHA MacKa PUMapH
BHUKOPHUCTOBYE CKJIaaHI opMu IMEHHUKA “‘bonelessness, liplessness, breastlessness” s CTBOPEHHS
o0pa3y reposi-ornoBijaya, 1o XapakTepusye HeabusKy epynoBaHicTh [lenenonu - ornosigada. ®akTuaHO
MU 3yCTpIid4aeMOCs 3 HapaTUBHOI Mackoro y po3ainax | “Low Art”, V “Asphodel”, XXVII “Home Life in
Hades”, ne [lenenona Basrae MacKy €KCKypCOBOJIAa Ta 3HAWOMHTD YMTAYa 3 )KUTTAM y Aifl, MpaBuiiaMu
Ta 3BUYAsIMHU, 3 TIHHIO €11eHH TPOsSHCHKOT, MPUBUAAMU BOUTUX 3aTULISUIBHUKIB TA HEBUHHO TIOKapaHUX
CITy>KHUIIb. TaK, MOBICTyBaHHS HApaTUBHOI Macku [leHenonu-npuBuIa XapakTepu3y€eThCsl BXKMBAHHSAM
JIEKCUKHU, TOB’s13aHO1 3 Midamu, OoramMu Ta iHGEpHATBLHUMH icTOTamu: bonelessness, liplessness,
breastlessness ghosts, cyclops, Zeus, Hades, Hermes, Perseus, Athene, Naiad, Cerberus, Erinyes,
Hydra, Harpies, Phoenix, Tartatus, Typhon. Ilenenona-npuBui po3KpUBae o0Opa3u MEIIKaHIIIB Airy,
JIAr0YM MPH LIbOMY KPUTHYHI 3ayBa)KeHHS Ta KOMEHTapi. Tak, 3MaliboByr0ul 00pa3 AHTHHOS, MEPILIOTO
BOMTOrO HapedeHoro, [leHenona-npuBy BUKOPUCTOBYE TOPiBHSAHHS: “‘He gazed at me lugubriously,
with eyes like a whipped spaniel’s.” (Atwood P, 52), akuieHTyt0uu npy LIbOMY Ha 5KaJIOTiTHOCTI Teposl.

EmMortiiine BUCIIOBITIOBaHHSI HApATUBHOT MAacKH MPUBHU/IA-EKCKYPCOBOa (DOPMYIOTh Taki BCTaBHI
CJIOBA Ta KOHCTPYKIIii, IKI YMOBHO MOXXHA TIOJIIJTUTH HA TPYIIN:

1) BcTaBHI c10Ba 3 XapaKTEPHOIO HEBIIEBHEHICTIO: possibly, perhaps;

2) BCTaBHI CJIOBa CTBEP/DKYBAJIBHOTO ab0 yMOBHOTO THUMY: nevertheless, however, although,
though, nonetheless, actually, really, sure enough, naturally, unfortunately,

3) BcTaBHi ciioBa 3’€IHYBaJILHOTO TUIY: finally, afterwards, in that case;

4) BcTaBHI KOHCTPYKIIii, 110 MepearoTh IHTEHIIi omoBimada: as for me..., as I've already
mentioned..., as far as I can tell you..., you can see by what I've told you that..., I imagined...,
needless to say..., I'm sorry to say... .

BceraBui ciioBa mepioi rpynu 3BOASATH MOBICTyBaHHS [leHenonu 10 NPUIYIIEHHS PO3BUTKY
TOJ11i, HEBMEBHEHICTh y CTBEPKEHH1 (HOPMY€E YMOBHICTh Ta HEpEAIbHICTh icTopii: ““I descended the
Staircase, considering my choices. 1'd pretended not to believe Eurycleia when she told me that it
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was Odysseus who ’d killed the Suitors. Perhaps this man was an impostor, 1'd told her—how would
I know what Odysseus looked like now, after twenty years?” (Atwood P, 32).

BceraBHi cioBa npyroi rpynu yBeneHi Ui KOHCTaryBaHHSI (DaKTiB, CTBOPEHHS BIIEBHEHOCTI
yuTada y BUKJIaJeHil iHdopmarii. [Ipy mboMy aKIEHTY€eThCS yBara Ha TOMY, IIIO BOHA cama Oyina
CBIJIKOM LIUX TOMIN: “Sure enough, he snuck off in a ship to go chasing around looking for news of
his father, without even so much as consulting me.” (Atwood P, 18). BcraBHi ciioBa HaaroTh O1IBIIOL
€MOTHBHOCTI MOBIiCTYBaHHIO [leHenomnu, ska po3MIpKOBY€ HaJl MPABHIBHICTIO ab0 Oe3MTy3iCTIO
nepeoiry mofii, oCcymKye JItoeH, KOMEHTYE TXHIO OBEIIHKY: “It was stupid of Icarius to try to drown
the daughter of a Naiad, however. Water is our element, it is our birthright. Although we are not such
good swimmers as our mothers, we do have a way of floating, and we’re well connected among the
fish and seabirds.” (Atwood P, 9).

BceraBHi crmoBa TpeThoi TpymM JONOMAararoTh HApaTropy Y3TOAWTH Ta CTPYKTYpyBaTtu
BHCJIOBJIIOBAHHSI, JIOTIYHO 3’ €HATH CHHTAKCHYHI KOHCTpYyKii: “I have to admit that I occasionally
daydreamed about which one I would rather go to bed with, if it came to that.” (Atwood P, 46).

YerBepra rpyna BCTaBHHX KOHCTPYKIIA BHUMAarae JETajJbHIMIOrO po3risidy. KoHcTpykiis as
for me BUpaxxae KOHKPETHE CTaBJICHHS OMOBija4ya J0 OMUCYBaHMX IOJIN 1 MOXKe BUCTYIATH y PO
KOMeHTapsi a00 KpUTUYHOTO 3ayBakeHHS. Y Takui croci0 Ilenenoma pobuth cripoOy matu OIiHKY
BJIACHOTO BiJHOIIICHHS JIO CBITKYBaHb Ta IEPEeMOHI: “As for me, I had trouble making it through the
ceremony the sacrifices of animals, the offerings to the gods, the lustral sprinklings, the libations, the
prayers, the interminable songs. I felt quite dizzy.” (Atwood P, 35).

BcraBHa monangpazoBa €mHicTe ['m sorry to say... BUpaxkae HeOaKaHHs OIOBilada BUKIIAIATH
iH$popMarIiro 3 meBHUX nprurH. Tak, [IeHenona Heoxoue po3moBiae Mpo IMTUHCTBO TeneMaxa, KOy BiH pic
PO30EIICHOIO CITY)KHHIIIMH JJUTHHOIO 1 11eH (hakT il Heabusik nparysaB: “Then the maids would giggle, and
heap his plate, and tell him what a fine boy he was. I'm sorry to say he was quite spoiled.” (Atwood P, 34).

BcraBna koHcTpykiis [ imagined BimoOpakae yMOBHICTh IMOAIH, X HEpeanbHICTh. Y TaKuH
crnoci0 y cBimomocTi [IeHenonu MoAeIIoI0ThLCS pedi, SKUX BOHA cama He Oaunsia abo He Oya CBiJIKOM.
Bona xoue Biputu y Te, mo Onuceil HacpaB/i BiJIBaXKHHIA, SIKUM BiH IIOCTA€ y TEPOIYHUX MICHIX:
“He spent most of the time either at the bow, peering ahead (I imagined) with a hawklike gaze in
order to spot rocks and sea serpents and other dangers, or at the tiller, or directing the ship in some
other way I didn't know how, because 1’d never been on a ship before in my life. I'd gained a great
opinion of Odysseus...” (Atwood P, 44).

BaxJIMBUM CTPYKTYpHHM €IIEMEHTOM CTHJIICTHYHOI CHCTEMH POMaHy € BCTaBHI KOHCTPYKIIii.
Bonu € mxepenom nocTiiHUX OLIHHKUX 3ayBaxkeHb [lenenonu: “After such excursions [ would retire
to my room and dissolve in floods of tears. (Excessive weeping, I might as well tell you now, is a
handicap of the Naiad-born. I spent at least a quarter of my earthly life crying my eyes out. Fortunately
in my time there were veils. They were a practical help for disguising red, puffy eyes).” (Atwood P,
c. 29). Y moBineHHeBUX popmax [leHenonu 3a JOMOMOTOK BCTABICHUX KOHCTPYKINH MOETHYETHCS
AHTUYHHUN Yac Ta Cy4YacHICTh: KOMeHTapi [IeHenonu moBepTaroTh 1/1€aTbHOTO YUTAa4a JO MOMEHTY
onoBiai y XXI cropivus.

VY XynoXHBOMY TEKCTI HapaTop PiJIKO ITOTPUMYEThCS OMHIET 4acoBOi (OpMHU, Pi3HI CErMEHTH
HapaTHBY, 3aJICKHO BiJl IHTEHIIIi aBTOPa, 300pakKyIOThCS Y MUHYJIOMY, TETICPIIIIHBOMY YU Maii0y THHOMY
yaci. Haifuacrime moBictyBanHs y poMani “Ilenenomiana” BeaeTbess y GopMi MUHYJIOTO Yacy, 10 €
HaWO1IBII MOMIMPEHUM CIIOCOOOM PO3MOBII MPO MUHYJI MOAIl. BCTaBHI KOHCTPYKITT K TOAIOTHCS
y TeNepilTHLOMY 4aci, sk 3a3Havae . bexta, o TenepimHii HapaTUBHHUK Yac — Iie Crocid 3po0uTH
MUHYJII TIOJIIT CydYacHUMH, HapaTop ““I03BoJIsL€ cO01 OaYMTH Moii”, Kl Il HhOTO € MUHYJIUM, HIOM
BOHH B1J10yBarOThCs 3HOBY [3, 102].

[Tounnaroun 3 Il posminy “My Childhood” 1 3akindyroun posainom XXV “Heart of Flint”,
aBTOp omsrae Ha IleHernory Bke IHIIY MacKy — ICTOpPHKA, SKUH BUKJIAJa€ yBECh MepeOdir momid y
XPOHOJIOTIYHOMY TOPSAKY, 3raAytoddl TpH I[bOMY TOJIOBHI ictopuyHi mofii (TposHChKY BiifHY) Ta
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ictopuunux oci6 (mapst Criaptu Ikapa, naps Itaku Jlaepra, Menenas, Axiyuieca, Askca, AraMeMHOHa,

npuHia Tpoi ['ekTopa, Enes), BnacHi etanu 3eMHOT0 XUTTS (qUTHHCTBO Y CriapTi, Beciws 3 Onuceem,

MOJIOPOXK 10 ITaku, KUTTS HA OCTPOBI, Hapo/pkeHHs Tememaxa, Bin'i3g Omuces no Tpoi Ta Horo

MOBEPHEHHS, CTpara *EHUXIB Ta ciayXHuupb). s [lenenonu-icropuka xapakTepHe BUKOPHUCTaHHS
napaJieIbHIUX KOHCTPYKIIiH, TOBTOPIB, EIINTHYHUX PEYCHb, 3TalyBaHHS ICTOPUYHUX Micllb: Kingdom of
Ithaca, Kingdom of Sparta, Athens, Troy, the Mount Parnassus nioniii: the Athenian War, the Trojan War,

oci6: Odyssey, King Laertes of Ithaca, King Icarius of Sparta, Menelaus, Helen, Autolycus, Tyndareus,

Anticleia, Actoris, Telemachus, Paris, Achilles, Ajax, Agamemnon, Menelaus, Hector, Aeneas.

Moginennst [leHenonu-icTopuka XxapakTepu3yeThCS YITKICTIO Ta IMOCI1JOBHICTIO, BUKOPUCTAHHIM
napajelIbHuX KOHCTPYKI[iH, TOBTOPIB, EININTHYHMX PEYCHb, IO JIOMOMAra€ 4YWTadeBl Kparie
cupuitmaru Buknan indopmarii: “His father, Laertes, and his mother, Anticleia, were still in the
palace at that time; his mother had not yet died, his mother was worn out by watching and waiting
for Odysseus to return...” (Atwood P, 20).

B imirtarmii po3MOBHOTO MOBJICHHS O€3MOCEpPEIHICTh CHUIKYBaHHS BHUKIIOYAE MOXKIIUBICThH
MOTIePEIHHOT0 0O JyMyBaHHS, 1 TOMY MOBJICHHSI XapaKTE€PU3Y€EThCS IPaMaTUUYHUMHU BIAXUJICHHIMHU
BiJI HOPMH, TPOITyCKaMH, TTIOBTOPaMH, aCOI[laTUBHUM J0JaBaHHAM HOBUX (pakTiB 1 myMoK. Tak, st
HapaTuBHOT Macku [leHenonu-icroprka XapakTepHUM € BHKOPUCTAHHS MOBTOPIB, TaBTOJOTIH, SKi
dhopMyroTh Herlepe0avyBaHICTh Ta CIIOHTAHHICTh BUCIIOBJICHOTO, HEHAUE CJIOBO 3a CJIOBO HApaTHBHA
Macka MepeKasye pedi, BAKOPUCTOBYIOUM TOW caMUil JIeKCUYHUH ckinan: “Down here everyone arrives
with a sack, like the sacks used to keep the winds in, but each of these sacks is full of words — words
you 've spoken, words you 've heard, words that have been said about you.” (Atwood P, 12).

[Tenenona y posmi icTopuka po3moBiAae Mpo Moii, 00’ €HYIOUN Ta CTPYKTYPYIOUH iX B €JUHE
uize. CTpyHKICTh MOOYJOBH BUCIIOBIICHHS JOCSTAETHCS BYKUBAHHSAM MapajieIbHUX KOHCTPYKIIIH, Jis
SIKUX YaCTO XapaKTepHa HE TIJIbKA CHHTAKCUYHA CUMETDIs, ajie i JIeKcuaHuii noBTop: ‘I liked to think
so. I liked to think I had something in common with my husband: both of us had almost been destroyed
in our youth by family members” (Atwood P, 21).

[ToBTOp 1 MapasienbHI KOHCTPYKIIiT HE TUIBKK aKIICHTYIOTh IEBHI JA€Tal OMOBIII, @ i CTBOPIOIOTH
PUTMIYHICTh TIPO30BOTO MATIOHKA, 110 CIIPUSE €CTETUYHOMY Ta €MOIIITHOMY BIUIMBY Ha YuTaya: “Not
that I would have wanted to inspire those kinds of suicides. I was not a man eater, I was not a Siren, [
was not like cousin Helen who loved to make conquests just to show she could.” (Atwood P, 32). Tax,
MOBTOP Ta IMapajeiibHi KOHCTPYKIIIi Jaf0Th 3MOT'Y OTPUMATH JI0AaTKOBY 1H(POpMAIIi0, SKa KOXKEH pa3
MOIIMPIOETHCS i1 Yyac ornoBiai [lenenonu-icropuka. 3raayoun EBHE CIOBO a00 piv, Y CBIIOMOCTI
HapaTopa BUHHKAE 111J1a HU3Ka aCOIIaTUBHUX MOJIENeH, iK1 (OpMYIOTh crioraju npo MuHyne: “Ithaca.
Ithaca. Ithaca was no paradise. It was often windy, and frequently rainy and cold. The nobles were a
shabby lot compared with those I was used to, and the palace, although sufficient, was not what you
would consider large.” (Atwood P, 13).

Y XXVI poznini “The Trial of Odysseus” omnoBigad ‘“onsrae” i1HIIY HapaTUBHY MacKy —
MacKy ajJBOKaTa: CyloBa mpoliecis BinOyBaeTbes B Aini mixk Ilenenomnoro, sxa 3axumiae Onpuces
Ta BUIIPaBIOBYe cebe 1 Horo, Ta CyXHHIIb, IKHUX OyJ0 HEBUHHO cTpadeHo. Mosnenns [lenenomnu-
aBJloKaTa XapaKTepHU3YEThCS BXKHMBAHHSIM TMPOCTUX ENINTUYHUX pPEUYeHb, 3BEPTaHb, ITOBHOIO
BIJICYTHICTIO €MOIIIHHO-3a0apBIICHOT JIEKCUKH, CTPOTICTIO Ta YITKICTIO MMOOYIOBU:

“Penelope: I was asleep, Your Honour. I was often asleep. I can only tell you what they said
afterwards.

Judge: What who said?

Penelope: The maids, Your Honour.

Judge: They said they been raped?

Penelope: Well, yes, Your Honour. In effect.

Judge: And did you believe them?

Penelope: Yes, Your Honour. That is, I tended to believe them.” (Atwood P, 53).
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Trauenxo 1. A. Jlineeocmunicmuyni 3acodu supaxcenus Hapamuenoi macku y pomani M. Emeyo “Ilenenoniaoa”

dopma TOBICTYBaHHSI Harajaye (IKCOBaHI 3amucu CyaoBoro mpoiecy. llenenoma-agBokar
HE 3BEpTAEThCS J0 YUTaya, TOJIOBHA METa — BIJACTOIOBAHHS BJIACHUX IHTEPECIB Ta 3aXUCT KOXaHOI
monuuu. s [lenenonu-aaBokara xapakTepHe BXKHBAaHHS HOMIHAaTUBHUX OJAMHMIIb Ta KOHCTPYKIIIH
TUTIOBUX JUTsl Tpo(ecioHaNbHOT JISKCUKH Cy4acHOTO aJiBoKara: — npodeciiina aekcuka: the trial, the
court, the judge, the case, the client,the defendant, the material compensation, to justify, to protect
the rights, to hear the arguments, — npodeciitni 3Bepranss: Your Honour, My Judge; — imnepaTuBHi
KOHCTPYKIIIi: permit me to speak, I demand justice! I demand retribution! I invoke the law of blood
guilt! I call, to defend property rights.

CHHTaKCUYHUI J1aJl MOBJICHHSI O€3MOCEePETHRO TIOB’ SI3aHUI 13 BUPAXKEHHSIM JYMOK 1 TIOYYTTiB.
KopoTtki, eminTu4Hi pedeHHs, OKJIMKH, 1HBEpCis € O3HAaKaMH EMOIIIMHOTO MOBJICHHS, BOJHOYAC,
JIOBT1, (pOopMajbHO 3aBEpIICHI CTPYKTYPH CHPUSIOTH CHOKIHHOMY, PO3BaXKJIMBOMY BHUPAKEHHIO
CIIOCTEPEKEHb 1 TyMOK HapaTtopa. Tak y TEKCTI iaeTbest po Te, 1o [lenenona 6a4uTh Toit Oe3nan,
KUY BYMHWUIIN 3QJIUISUIBHUKH, 1 PO3MIPKOBY€E Ha THUM, SIK OM pO3KBUTATUCSA 13 HUMU: ... Then, taking
advantage of my weakness and lack of manpower, they helped themselves to our livestock, butchering
the animals themselves, roasting the flesh with the help of their servants, and ordering the maids
about and pinching their bottoms as if they were in their own homes”. (Atwood P, 270). ¥ MoBneHHi1
[lenenonu BUKOPUCTOBYIOTHCS CKIQAHOMIAPAIHI PEUEHHS Ui JI€TaIbHOIO 3MAaJIOBaHHS Ta OMUCY
MoTii 3a 11 e(PeKTy TOCTOBIPHOCTI 300paKyBaHOTO.

BucHoOBKH i mepcneKTHBHM MOAAJBIIMX J0CTiIKeHb., OTXKe, HapaTUBHA Macka € OCOOJUBUM
MIPUHOMOM MOCTMOJIEPHICTCHKOTO TEKCTOTBOPEHHSI, sIKa BUCTYIIAE OOIMYYSIM HApaTopa y XyI0KHbOMY
TBOPi, MAaHEPOIO HOTO MOBICTYBaHHS. BoHa 00YMOBITIOETHCS KOHKPETHOIO CUTYAIIIEI0 Ta MOBJICHHEBOIO
MTOBEIIHKOKO PI3HMX OTOBIAYiB Y XO/11 B3a€MO/Ii1 13 17IealIbHUM unTaueM. Pi3H1 BUIM HApaTUBHUX MACOK
BIJIPI3HSIOTHCS PI3HUMH TTPHIOMaMK 1TOOYI0BH BUCIIOBITIOBaHb. Tak, /i1 MOBJICHHSI HAPATUBHOT MaCKH
[lenenonu-npuBuaa XapakTepHO BXKUBAHHS JIGKCUKH, MOB’A3aHOI 3 iH(EpHaIbHUMHU CTBOPIHHSIMH Ta
MoToMOIYHUM cBiTOM; JTs [leHenonu-icTopuka — BUKOPUCTAHHS MapayieIbHUX KOHCTPYKIIiH, TTOBTOPIB,
SMNTUYHUX PEYCHb, JIEKCUKH, MTOB’SI3aHOI 3 peaTbHUMH ICTOPUYHUMHU 0COOAMHM, MICISIMH Ta JaTaMH;
s [lenenonu-aaBokara — BKUBaHHS MPOGECiHOI JIEKCUKH aJIBOKATa, IPOCTUX EJINTHYHUX PEUCHb,
MIPEBATIOBAHHS HEUTPAJIBHOT JIEKCUKH, YITKICTh Ta CTPOTICTh BUKJIATY TIOMIM.

[TepcniekTUBY MOJATBIIIOTO AOCIIKEHHS BOAYa€MO Y BUSBIICHHI KOMYHIKaTUBHO-TIParMaTHYHUX
HaCTaHOB, aKTyaTi30BaHUX y HAPATUBHUX MAcKax 4epe3 Pi3HiI KOMIO3UIIMHO-MOBJICHHEBT (hOpMH Ta
THITHA Haparii.
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