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IHocTanoBKka mpo0JeMu y 3arajibHOMY BUIVIS/, Il AaKTyaJbHICTh TAa 3B’A30K i3 Ba:KIUBUMH
HAYKOBUMM YM NMPAKTHYHUMM 3aBAaHHAMH. He3Bakaioum Ha OCHOBHY BIIACTUBICTb HapaTHUBIB —
OIMCYBAaTH MO/Ii y BU3HAYCHIH XPOHOJOT1UHIH MOCIIJOBHOCTI 3 YpaxXyBaHHAM MPUYUHHO-HACIIIKOBHX
3B’SI3KIB, 1110 MepeAdayaroTh BIOPSAKOBAHICTh MOAIM Y JIOT14HIN MOCHIJOBHOCTI, OiorpadiuHi HapaTUBU
BBaXAIOTHCS (DYHKIIIOHAIEHO T€TePOreHHIUMH, OCKLTBKH MICTSITh CTPYKTYPHO HEOIHOPITHI hparMeHTH.
Ile o3nauae, 1m0 Ui JIIHTBOKOTHITUBHOTO aHamii3dy OiorpadiunHoro HaparuBy (BH) mpiopurerne
3HAYEHHS MaTUMe He KOMITO3MILIiH{HA XapaKTepUCTHUKA OKPEMOTro (pparMeHTa, sika anestoe 10 pUTOPUYHOT
oprasizarii TeKCTY, a paillie MOBHA aKTyalli3allisl KOTHITUBHUX CTPYKTYP Y GYHKIIIOHATHHO MApKOBAaHMX
CerMEHTax.

3acTocyBaHHS KOTHITUBHUX MOJENEH JUIsi HApaTMBHOTO aHaJli3y TEKCTY, a TaKOK BU3HAYECHHS
podi azpecaTta y HapaTUBHIN 1HTepIIpeTallii BIAKpUBAE I aHATi3y OiorpadiqHOr0 HaApaTUBY I1JIKOM
pealibHy NepCHeKTHBY i CTAHOBUTh AKTYAJbHICTh PO3BIJIKH.

Mera crarri — BcTaHOBUTH croemnudiky peanizamii (yHKIIOHAIBHOI HEOMHOPITHOCTI
aHIJIOMOBHOT'0 610rpagpiuyHOro HapaTUBY B JIIHIBOKOTHITMBHOMY acHeKTi Horo aHaiizy. 3aBIaHHS
crarri: 1) oOrpyatyBat ¢peiiMoBy KOHIeNTyami3amilo (QyHKIIOHATBHOI HEOAHOPIAHOCTI
6iorpadiuHoro HapaTuBy; 2) 3MIHCHUTH Kiacudikallilo ydyacHUKIB OiorpadiyHOro HapaTHBY Kpi3b
pU3My HapaTUBHUX (PpeliMiB Ta (GYHKITIOHATHHOT crienu(iKi HapaTUBHOI CUTYaIIil.

AHaJi3 ocTaHHIX Aocail:KeHb i myOaikauiii. 3a ocTaHHI JBa NECATUIITTS PO3BUTOK Cy4acHOi
HaApaToJIOrii 3HAYHOIO MIpOI0 30araTHBCs “3aCTOCYBAHHSAM JIIHTBICTUYHUX MapagurM XX CTONITTA

© buctpos 1. B. ®yHkiioHanbHa HEOHOPIAHICTE Oi0rpadivHOr0 HapaTUBY: THIIOJOTiS HAPATUBHUX (peiiMiB
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— CTpPYKTypadisMy (KJlacHYHa HaparoJiorisl), TeHEpaTUBHOI JIHTBICTUKH (TpaMaTHKa TEKCTy) i1
TETEepITHIM CTAaHOM KOTHITUBHOI JIIHTBICTUKY (KOTHITUBHA Hapatosoris)” [3, 47-48].

OpienTtanis #Ha Teopii M. ban [2], ®. Hlranuens [5], M. Sna [4], AKi CTaHOBISATH OCHOBY
KOTHITHBHOI HApaToJIorii, a TAKOX BpaxyBaHHS YMHHHKA ajpecaTa Juisl ONTHUMI3aIlii MparMaTuyHOTo
MOTEHITiaTy HapaTUBY, MOXKE CIIYTYBaTH UTIOCTPAIIEO /I TAKOTO aHaTi3y.

HapatuBui cutyanii (narrative situations) BH cknamaroTe QyHKIiOHaNIBHI (pparMeHTH,
KOTHITHBHA 00pOOKa SIKUX 3IHCHIOETHCS IUIAXOM CTPYKTYPHOTO HAKJIQJaHHS Ha CXEMHU KUTTEBUX
nonii. Crienndika HaparuBHUX cutyariii (HC) He B TOMY, ITpO 1110 B HUX MOBIAOMIISIETHCS, a IKY POJIb
(byHKITII0) BOHM BUKOHYIOTh B OpraHizallii HapaTHBY, SK-OT: 3a0e3Ne4eHHsI Cy0’ €KTHO-00’ €KTHOT
oprasizariii, peajizarlii XpOHOJOTIYHO1 TOCJIIIOBHOCTI 200 K HEXPOHOJOTIYHOTO MEPEeiKy MOl y
BH Tomo.

VY TakoMy TpakTyBaHHI (ppeliMOBa MOJIEIIb SIK IIJTICHA CTPYKTYpa CBIIOMOCTI CIIPUSIE aJICKBATHOMY
omucy tunoBoi HC [5] y mexax BH. ¥V 3B’s3ky 3 1iuMm, akIeHTYHOUHM Ha NMPUTAMaHHIN JIHOAMHI
KOTHITHBHIN 31aTHOCTI aHaji3yBaTu (haKTH, BUSHAYAEMO (PPEM SK OAHY 13 KOTHITUBHUX MOJEICH
oprasizariii HapaTuBy, Ky ajgpecar (HapaTaTop, IHTEpIIPETaTop) MOXKe BiAOMpaTH, 3aCTOCOBYBAaTH YU
BIIKUATH B MPOIIECI IHTEPIIPETAIlli HApaTHBY.

Buxnaan ocHoBHoro marepiaiy. Sk i Oymb-sika cTpykrypa, MakpocTpykrypa BH OymyeThbcs
Ha OCHOBI TIEBHOI CYKYITHOCTI omepailiii i Tpancdopmarliii. 3a J0MOMOror HapaTUBHHUX (perMiB
(HD), sx mependavaeThes, MOKHA “BpETyITIOBaTH HE TUIBKH XPOHOJIOTTYHY TOCIIIIOBHICTh OMOBI/I
a00 K, HABMAKHW, BIJICTYNH BiJl OCHOBHOI XPOHOJIOTiI OMOBiai, ajlie W 3a0€3MeUYUTH peatizalliio
BHYTPIIITHBOTEKCTOBHX 3B’SI3KiB y Mexax BH, ocCkinbku y HbOMY Yy KOHIICHTPOBAHOMY BHIJISIII
30CePEKYIOThCS CTPYKTYpHI ocodmmBocTi bH.

OpHuM 13 pelleBaHTHUX MEXaHI3MIB I onmucy (PyHKIIIOHABHOT HeomHopiaHocTi BH BBaxkaemo
H® Bepxnimu piBHsMU (top levels), B ocHOBI koxkHOTO 3 sikux JiexxuTh HC. Kokniit HC y cBimomocTi
yyTaya BIAMOBIIAE OKPEMHU MEHTAJLHUM TIPOCTIp, sSKUid cTpyKTypyeThess H®. Hrkui piBai (lower
levels) abo cioTu ¢peimiB 3alOBHIOIOTHCS PEJICBAHTHOK 1H(GOPMAIIIE0 1 CIIBBIIHOCATHCS 31
cnoramu iHImmx HC. KpiM Toro, HapaTuBHUI TPOCTIp HEOAHOPITHUHN Yepe3 MOETHAHHS BUTAJaHOTO
1 peajbHOTO MPOCTOPIB JJISI BBEJACHHS aBTOPCHKUX OIIHOK, a TAKOX IMOEJIHAHHS MPOCTOPY aBTOpa/
Haparopa 1 yuacHuka bH.

®peiimoBa mozaenb HC Bu3HauaeThes 3a popmynoro X tells R that Y sees that Z does [4, 443], ne
BKJIIOYEHHSI aJjpecara y BHYTPIILIHIO CTPYKTYPY HapaTUBY CBiTYHTb, Y MEPIILY Yepry, IPO KOTHITUBHO-
HapaToJIoTiyHy crpoOy BioOpa3uTH AWMHAMIKY NMPOYMTAHHS HApATHUBY SIK KOTHITUBHOI NMPAKTHUKH.
Anpecar y cTaTTi BU3HAUAETHCS SIK HEBIJ €MHUN CKIIQJAHMK HApaTHBY, OCHOBA JJIs /1aJioTy aBTOpa
1 TIMOTETUYHOTO YWTada Kpi3db MPU3MY HApaTHBY, “SK MOXIHUBHH a00 pealbHUA yYaCHHK TaKOTO
nianory” [1, 12].

Y dopmymni dperimoBoi moneni HC, X € HapatopoM, R € y4aCHUKOM-aJpecaToM (peaJbHUM YHd
ysiBHUM), Y — (okamizaTopoM (HapaTropoM BiJl MEpIIOi 0coOOM YU HApaTOPOM BiJ TPEThOi 0coOM), a
Z — onuH abo JekiibKka O6e3mocepeHix aapecanTiB — yyacHukiB bH: yuacHuka-aBTopa, ydyacHUKa-
MepcoHaXa, yuacHUKa-crocrepiraya.

Knacudikamiss (periMiB 3MIHCHIOETECA 3 ypaxyBaHHSIM HEMOCIIIOBHOCTI 1 HEOTHOPITHOCTI
¢parmentiB bH, konmu Haparop, po3noBial04H JKUTTEBY 1CTOPIO, MOXKE BIIBOIKATHCS, BIAXUISATUCS
B1JI OCHOBHOT JIii, TOBEpTATHUCS Ha3a/, JaBaTH MOSCHEHHS 1 T. 1H. Y paMKaX OJTHOTO 1 TOTO K HapaTHBY.
Koxxnomy Tumoi H® Bigmosizae ocobmuBa HapaTuBHA (QYHKINIS: 1HTPOAYKTHBHA, CEKBEHTHBHA,
(hoHOBa, pETPOCIIEKTHBHA 1 KOMEHTYOUA.

BpaxoBytoun pons H® y peanizamii ¢pynknionansHoi cienndiku HC, BuunenoByemo 5 tumnis HO
— (H®-1) ®PEUM-IHTPOAYKILII, (HD-2) ®PEMM-CEKBEHLIIS, (H®-3) ®PEUM-TJIO, (HD-
4) ®PEMM-PETPOCIIEKLILS, (H®-5) ®PEMM-KOMEHTAP. [{ani ycTaHOBIIOEMO iHTErpaTHBHI
3B’SI3KH, K1 BUHUKAIOTh MK (ppeliMaMu Ha piBHI BapiaTUBHUX YacTHH (PpeilMiB — OKPEMHUX CJIOTIB
KOKHOTO 13 dpeitmiB. Koxken ¢gpeiim — 11e MiHi-Mozelb GperMy, 10 CKIIary HOTo CKIaAHOI CTPYKTYPH
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BXOJSITh CIOTH a00 TepMiHAIBHI BY3JM KOHKYpyHOuHMX (pelimiB, ski Kiacu(diKyeMO Ha OCHOBI
BHIEe3raanoi Gopmymu peiimoBoi moxeni HC.

Koken i3 cnoTiB ¢peiiMmy € cerMeHTHOI (GopMOI0 BimoOpaskeHHs KOHKypeHIii ¢peiimie bH
— y4YacHHMKa-aBTOpa (Haparopa BiJ MEpIIOi 0cOOM), ydyacHUKa-TIepCOHaka (HapaTopa Bija mepiioi
abo Bix TpeThO1 0cOOM), HapaTopa-crocTepiraya (Haparopa BiJl TpeTbOi 0COOM), a TAKOXK CIOCOOIB
Hapaiiii (modes of narration) BinmosigHoi HapatuBHOi cutyarlii BH: C1 [YUACHUK € ABTOPOM]
(cmoci6 Hapariii — BHyTpimHS cy0’exktuBoBaHa mnosuilis); C2 [YYHACHUK € TTEPCOHAXEM]
(cmoci6 Haparii — rinoretnyHa no3uilis); C3 [VUHACHUK € CITOCTEPITAUEM] (crioci6 Hapartii —
30BHIIIHS 00’ €EKTUBOBAHA TIO3UILIA).

BianosinHo, iepapxiudo opranizoBani Gppeiimu HO-1, HO-2, HO-3, HO-4, HO-5 akryani3yroTh
cinotu C1, C2, C3, sxi npunucyroThes yaacHukam HC, y T.4. TIMOTETHYHOMY YU Ta4€B1/IHTEPIIPETATOPY,
OCKUIBbKH, K 1 Oynb-skuid jitepatypHuid TBip, BH 30pieHTOBaHMI Ha MEBHY MOAENb ajapecara.
IMIUTIUTHUHN XapakTep Alajory 3 TIMOTETUYHUM YHWTAa4eM BHSIBIISIETHCS Y BiIOOPI aBTOPOM MOBHHX
3aco0iB aBTOpH3AIlii.

(H®-1) ®PEUM-THTPOJVYKIIIS. Oxomitoe BUKIaH 0OCTaBHH, SKi 3a[04aTKOBYIOTh BHUKJIA[
Oiorpadiunux ¢GakTiB, y HhOMY BBOJSATHCS OCHOBHI ydacHuku HC.

C1 [VUHACHHK € ABTOPOM] akryani3y€eTbcsi TAKUMH 3aCO0aMH aBTOpH3AITii:

(1) ocoboBUMHU, IPUCBIHHUMHU 1 3BOPOTHUMH 3aiiMeHHUKaMU: “The person to begin with is my
maternal grandmother, Nellie Louisa Scoltock, née Machin. She was a teacher in Shropshire until she
married my grandfather, Bert Scoltock” (10, 1).

(2) nmuranpauMU pedeHHIMU: “Why should 1 tell the story of my life? I do it because my father
is dead now, and I always knew I would have to commemorate him. I do it because I feel the same
stirrings that everyone else feels. I want to set the record straight, <...> and to speak, for once,
without artifice” (7, 7).

(3) BcTaBnEeHMMHU CJIOBaMH 1 cioBocmnoiyueHHsIMH: “Yo, Logan Mountstuart, vivo en la Villa
Flores, Avenida de Brasil, Montevideo, Uruguay, America del Sur, El Mundo, El Sostema Solar, El
Universo” (11, 5).

(4) BCcTaBHUMU CJIOBaMH, SIKI BUPa)KalOTh CTABJICHHS MOBIIS JIO BHCIIOBJIEHOTO, MOTO OIlIHKY,
cnoci6 ohopmIIeHHsI TyMKH (BIIEBHEHICTh/HEBIIEBHEHICTh) 00 BKa3yIOTh Ha JPKEPEII0 TOBITOMIICHHS )
“Anyway, I'm sure [ vowed to tell the truth, the whole truth, etc., etc., and I think these pages will
bear me out in that endeavour” (11, 6).

C2 [VUACHUK € ITEPCOHAXEM] aktyanizyeThcs 4epes:

(1) mpsami 3BepTaHHsS HapaTopa, aapecoBaHi uutadeBi: “Who am I? Reader, I will tell you
suddenly” (20, 1); “Yes, good reader, what is Shakespeare?” (20, 38).

(2) nuraneHi peueHHs: “What is Shakespeare? What is he? That is the question my book is trying
to answer” (20, 38).

(3) onmcoBi MpeIMKATHBHI KOHCTPYKIII, IKI MICTATh CAMOPENPE3CHTAIIII0 YYaCHUKA-TIEPCOHAXA:
“60+ widowed doctor, children grown up, active, cheerful if inclined to melancholy, kindly, non-
smoker, amateur Flaubert scholar, likes reading, food, travel to familiar places, old films, has friends,
but seeks <...>" (9, 95).

(4) cuHTAKCUYHUI TTApaJIeITi3M IS TACHICHHS OJTHAKOBOI CTPYKTYPH OKPEMHX YaCTHH PEUCHHS
(miamera, pucynka, noaartka): “I am not writing this book to say that I have nothing to say. I am
writing this book to tell you all I know about the late Mr Shakespeare. I knew him well, which is also
to say that I knew him well enough to know that I know nothing. There’s little to know, but there is
much to tell” (20, 191).

3anoBaeHHs coTy C3 [ YHACHUK € CITOCTEPITAYEM] BitOyBa€eThCs 3a TOTIOMOTO0: aCHHIICTOHY
3 METOI0 YTOYHEHHS JIeTalIeil 30BHINIHLOTO BUITISILy TIepCOHaXKa: “Let me start with the statue: the one
above, the permanent, unstylish one, the one crying curpeous tears, the floppy-tied, square-waistcoated,
baggy-trousered, straggle-voustached, wary, aloof bequeathed image of the man” (9, 11).
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(H®-2) ®PEUM-CEKBEHILIIS craHoBuTH MoxieBHit kapkac BH, 0X0ILTIO€ SIK moCITi T0BHHMIA, TaK
1 HEMOCTIIOBHUM Ta 3MmimanHui nepediru moxin bH.

3anopHeHHs1 Cl1 [YUHACHHUK € ABTOPOM] BinOyBaeThcs 3a JTONMOMOTOK) CHHTAKCHYHHUX
KOHCTPYKIIIH Y pi3HUX 4acOBUX (opMmax:

(1) miecnoBa y TemepiniHbOMY 4aci, SKHM MOXE TepelaBaTUCs OAHOMAHITHICTh YKUTTS (ZIi€CT.
to be): “The life of the Addict is always the same. There is no excitement, no glamour, no fun. There
are no good times, there is no joy, there is no happiness. There is no future and no escape. There is
only an obsession. An all-encompassing, fully enveloping, completely overwhelming obsession” (14,
178), a00 30BHIIIHS HEMHINHICTE XUTTS (1iecn. lollop): “I imagine my brothers life proceeding in a
sequence of discrete and interconnected thoughts, whereas mine lollops from anecdote to anecdote.
But then, he is a philosopher and I am a novelist, and even the most intricately structured novel must
give the appearance of lolloping. Life lollops ™ (10, 167).

(2) niecnoBa y munynomy vaci: “When I was a student at Camden College in New Hampshire [
took a novel-writing tutorial and produced during the winter of 1983 a manuscript that eventually
became Less Than Zero” (13, 5).

(3) moegHAHHSAM TIOJIICUH/ICTOHY, MapajieIbHUX 1 BCTABJICHUX KOHCTPYKIi: “Lessing described
history as putting accidents in order, and a human life strikes me as a reduced version of this: a span
of consciousness during which certain things happen, some predictable, others not; where certain
patterns repeat themselves <...>" (10, 189).

C2 [VUHACHUK € TTEPCOHAMEM]. Axkryami3allis TiOTETHYHOTO aapecara 3iHCHIOEThCS
4yepes3: BUKOPUCTAHHS HEMPSMUX aBTOPCHKUX 3BEPTaHb JI0 YMTAYa, SIKi eKCIUTIKYIOThCS 3aHMEHHUKOM
you: “And for some reason this makes me contemplate my own life, all my sporadic highs and
appalling lows, my brief triumphs and terrible losses and I say, no, no, I don't envy you — you slim,
brown, confident boys and girls and whatever futures await you” (11, 483).

Moguumu 3acob6amu akryamizanii C3 [YUHACHUK € CITOCTEPITAYEM] e:

(1) omnopinni unenu peuenus: “The life started to happen to Kingsley, beginning with war, then
marriage, children, teaching, travel, divorce, remarriage, divorce” (7, 238).

(2) cknagHOCYpsAHI pedueHHs: “In the interstices of worrying about my father I worried about my
mother. Her third marriage was a complete success, but she and her husband, and little Jaime, were
confined to a tiny cottage in the Midlands and couldn t afford to move to London <...>" (7, 311).

(H®-3) ®PEUM-TJIO xapakrepusye APYTHil [UIAH HAPATHBY, NPHYMHE Ta OOCTABHHH, SKi
MIJIKPECIIOTh 1 BUPI3HAIOTh Tonii >kutts bH, a Takok apyropsimHi mofii, 1o BigOyBarOThCs
napa’seibHO 3 OCHOBHHMH.

Cnot C1 [YUACHHK € ABTOPOM] 3anoBHIOETHCS:

(1) BcTaBHUMU KOHCTPYKIISIMH 1 MOJYCHHMH JI€CIOBAMH MEHTaJIbHOI AisutbHOCTI: “My life, it
seems to me, is ridiculously shapeless, I know what makes a good narrative, and lives don't have
much of that — pattern and balance, form, completion, commensurateness. It is often the case that a
Life, at to start with, will resemble a success story; but the only shape that life dependably exhibits is
that of tragedy <...>" (10, 361).

(2) 3BepraHHAMHU aBTOpaA JIO TiMOTeTHYHOro uutada: “The years are passing, my dear, and
presently nobody will know what you and I know” (18, 613).

(3) BcTaBIIGHMMH KOHCTPYKITISIMH, SIKI YTOYHIOIOTH OCHOBHE TOBIZIOMJIEHHS y peueHHi: “The
thought was beginning to nag at me—only just beginning—that my behaviour since I had left
childhood, my ‘life-style’, was one that at any other time in history would have been described as
corrupt, decadent, even degenerate” (16, 353).

Axryamnizamis C2 [YUHACHUK € [TEPCOHAXEM] BinOyBaeThCs 32 JOTIOMOTOIO:

(1) BCcTaBHMX KOHCTPYKIIM, SIKI MICTATh OI[IHKY BHCJIOBJICHOTO 1 XapaKTEepHU3yIOTh CIOCIO
opopmnenns nymku: “Truth to tell, I have no childhood memories. The first thing I truly remember
is jumping down off the wall and meeting Mr Shakespeare” (19, 191).
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(2) mopiBusiHb: “The real story is my own story, which I can't tell. It is not obviously innocent. 1
am like a child playing hide-and-seek, who doesn t know what fears and wants more — to stay hidden,
or to be found” (20, 191).

(3) neontruHoOi (need) Ta emicTeMHOT MofanbHOCTEH (could), siki 6e3mocepeHbO B1IOOPAKAOTH
MOMEHT CTBOpeHHs Oiorpadii: “I felt an urgent need for a life full of things. I had avoided the trap of
talking about ‘reality’ and ‘unreality’ for I knew very well that postmodernist literary theory could
be described as a reality. I need a life full of things. Full of facts” (12, 4).

(4) yMOBHUMH KOHCTPYKIIISIMUA 1 MoAanbHUM nieciioBoM might: “If Gustave hadn’t been the
Bear, he might have been the Camel” (9, 54).

(5) puTOopUYHMMH 3aNTUTAHHIMH, SIKI TIPSMO aneNioTh 10 anpecara: ‘I begin with the statue,
because that s where I began the whole project. Why does the writing makes us chase the writer? Why
can 't we leave well alone? Why aren t the books enough?” (9, 12).

Cnot C3 [YUACHUK € CIIOCTEPITAUEM] aktyamnizyeThcs:

(1) kombiHari€ero mapaneabHuX 1 aHaQOPUIHUX KOHCTPYKITIH, SIK1 aKIIEHTYIOTh Ha TOBTOPIOBAILHUX
enementax: “Life is mainly deaths and babies, ordinary miracles and ordinary disasters, the white
magic of growth, and then the other magic at the other end of the line, the black magic, just as
strange, just as feverish, and just as out-of-nowhere” (7, 365).

(2) BUKOpHCTAHHSAM HEMPSAMOI MOBH B TOJIMPEANKATUBHUX KOHCTPYKIIAX: “She told me that |
was a Prisoner of my Mom and all of her problems and a Prisoner of my Dad who I don 't remember
and she told me that I was Prisoner of drugs and sex and of myself. She told me that living life as
a Prisoner was a waste of life and that freedom, even a second of freedom, was worth more than a
lifetime of bondage” (14, 209).

(3) BCTaBHMMH CIIOBaMHU 1 CJIIOBOCIIOYYEHHSMH, sKi BKa3yIOTh Ha IMOCJIJOBHICTh BUKIIAITY:
“There are several reasons for wanting to include this material in my novel. First and foremost,
it was an irresistible and well-documented human story, involving several interesting people with
different and sometimes conflicting attitudes to the dying and periodically demented novelist [Henry
James] <...>" (17, 33).

(H®-4) ®PEUM-PETPOCIIEKLIIS oxorutoe omuc o6CTaBHH, SIKi BiIOyBaIucs B MHHYJIOMY i
nepenyBanu ctBopeHHio bH. Haparop BincTymnae Big XpOHOJIOTIYHOTO BUKIAAy MO/, TOBEPTAETHCA
710 BUKJIQJy MOJiH MONEpPeIHbOTO YaCOBOTO TIaHYy.

Crnot C1 [YHACHHUK € ABTOPOM] 3anoBHIOETBCSI TAKUMH 3aCO0aMH aBTOPH3AITii:

(1) ocoboBum 3aiimennukoM I: “I led in my childhood and youth the gently bred existence of my
class and kind. When I was about nineteen years of age [ was a great admirer of Henry James” (8, 4).

(2) BHyTpimHIM MOHOJIOTOM aBTOpa: “As I was walking, I started crying. Crying because I had
wasted my life and made such a mess of it, and crying because I was happy it was finally going to
end. I also started getting scared. Scared because killing yourselfisn t an easy thing to do, and I knew
that when 1 did it, everything was over. I don t believe there'’s a Heaven or anything resembling it. Life
just ends” (14, 404).

(3) BUKOpHICTaHHSIM YMOBHOTO CIIOCOOY JIECIOBAa M €TINTUYHUX PEYCHb Y POJIi 3BEpTaHb [0
rinorernuHoro yutada: “‘Who could have imagined that such an encounter would have been
possible on a beach in my lifetime? I find it quite exhilarating: the old writer and the naked Dutch
girl—perhaps we need a Rembrandt to do it full justice (remember the Hotel Rembrandt in Paris
where I used to stay?”’ (11, 482).

3nauenns ciaory C2 [YUHACHUK € ITEPCOHAXEM] akryanizyeThcs:

(1) 3006paxennsim O6iorpadiunux ¢hakTiB y MUHYIIOMY 4aci: “I thought of writing books myself once.
I had the ideas; I even made notes. But I was a doctor, married with children. Being a doctor was what
1 did well. My wife ... died. My children are scattered now, they write whenever guilt impels” (9, 13).

(2) mpuciiitHuM 3aiiMeHHUKOM my: “My dad would have said, ‘... Yeeesss?’ — with a dip in it, to
signal mild but invariable irritation” (7, 3).
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3nauenns ciaory C3 [VUACHUK € CITOCTEPITAUEM] akryani3zyeTbcs:

(1) BUKOpUCTAHHIM MPAMOI 1 HEBIacHE NpsAMoi MoBU: “In 1955 Somerset Maugham at the age of
eighty-one was asked in a newspaper interview if he liked the idea of having his biography written.
No, he did not. It would be a pointless exercise, in his view. ‘The lives of modern writers are not
interesting in themselves, ’ he said dismissively” (15, 1).

(2) neoHTUYHOT MOJJATBHOCTI, SIKA TAKPECITIOE BIAHOCHICTh ICTHHH Ta i1 IIIJIKOBUTY HEOCSKHICTD:
“We look at the sun through smoked glass; we must look at the past through coloured glass” (9, 94).

(H®-5) ®PEUM-KOMEHTAP. Oco6iuBy poiib B OpraHizarii (pyHKIiOHAIbHOT HEOIHOPIAHOCTI
BH BigirparoTs KOMEHTapi, y SKUX TA€THCS MOSICHEHHS 200 OIlIHKA HApaTOPOM ITOJIiH, K1 B1TOyBatOThCSI
y BH.

C1 [VHACHUK € ABTOPOM] aktyamnizy€eThcs 3a JOIIOMOTOIO:

(1) meradopuunux nopiBusiab: “This life is like a slow but gentle torture and for me the most
terrible aspect of my imprisonment is the loneliness. For the first time ever I feel truly lonely: ['m
without the comfort afforded by others, my loved ones, my friends. It's not a question of solitude: one
can bear solitude, but no one likes to feel lonely” (11, 269).

(2) puTOpUYHUX 3aNUTaHb Yy BUIVISAI IPSMOTO 3BEPTaHHS JI0 TIMOTeTUYHOTO unuTava: “Why am [
lying so much? To Mother, to Lucy, to Vanderpoel, to Ben ... Is it normal, [ wonder? Does everybody
do it as much as me? Are our lives just the aggregate of the lies we 've told? (‘Lives’— the “v’is silent)”
(11, 45).

(3) BcTaBieHUX KOHCTPYKITIH, SIKi yTOYHIOIOTH CKa3aHe B OCHOBHOMY peueHHi: “We keep a journal
to entrap that collection of selves that forms us, the individual human being. Every life is both
ordinary and extraordinary — it is the respective proportions of those two categories that make that
life appear interesting or humdrum” (11, 7).

(4) BIOOKpEeMJICHMX CHHTAKCHYHHMX KOHCTPYKIIM, SKUMH BIiJTBOPIOETHCS  JIAKOHIYHA
XapaKTEepUCTHKA OMMCYBAHOTO SBUIIA (Y HAIOMY BUIAJAKY — XKHUTTS JIFOAUHU) 3 METOIO0 eM(aTuyHOi
Mpe3eHTarlii aBTopcbkoi no3uiii: “And now I have a real, a serious difficulty. From now onwards—
that is, from the end of the fifties—there was a main current in my life, deeper than any other, my real
preoccupation. And so I shall simply state it: this was my real life” (16, 354).

(5) ckTagHUMU CHHTAKCUYHUMH KOHCTPYKIIISIMU 13 CTIOTYYHUKOM @S if 1 IIECIOBOM B YMOBHOMY
croco0i 3 yKa3iBKOIO Ha HEpeaJdbHy CUTYaIlito y TenepimuaboMy: “We live as if the soul — or spirit,
or individuality, or personality were an identifiable and locatable entity rather than a story the brain
tells itself. We live as if nature and nurture were equal parents <...>" (10, 119).

(6) acHHIETOHOM i YMOBHHMM CIIOCOOOM JIJTs1 BUPQ)KEHHS MaJIOMMOBIpHOT 200 OaXkaHO1 1Tiii aBTOpa:
“If I were to write the book now it would be a different book; but it would lack the living impulse of a
first time; nor would it now, as then be written from any deep inner compulsion, if only because that
impulse was spent on the first composition” (20, 6).

C2 [VUACHUK € [TEPCOHAXEM] 3Hax0auTh ClIOCOON BUPAKCHHS Y:

(1) mpsiMux 3BEepTaHHAX J0 TIMOTETUYHOTO yuTaua: “Reader, our real lives are fictions. Be sure
that fiction is the best biography” (19, 303).

(2) BxuBaHHI 0COO0OBOTO 3aiIMEHHHUKA you Ta HAKA30BOT'O CIIOCO0Y 3 METOO IHTUMI3allii HapaTUBY
1 cTBOpeHHs aTMocepu JoBipH 10 TinoreTudHoro untada: ‘You can do the same with a biography.
The trawling net fills, then the biographer hauls it in, sorts, throws back, stores, fillets and sells. Yet
consider what he doesn't catch: there is always far more of that. But think of everything that got
away, that fled with the last deathbed exhalation of the biographee” (9, 38).

(3) BxuBaHHI 0COOOBOTO 3aliMEHHHUKA MHOKHHHU We 3 METOI0 00’ €IHaHHS Haparopa U ajapecara,
iX piBHOINpaBHOTO MapTHepcTBa: “‘How do we seize the past? How do we seize the foreign past? We
read, we learn, we ask, we remember, we are humble; and then a casual detail shifts everything.
Flaubert was a giant, they all said so. He towered over everybody like a strapping Gallic chieftain”
(9, 90).
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Cror C3 [YHACHUK € CITOCTEPITAYUEM] 3anoBHIOIOTS:

(1) mapkepu neonTnyHOi (deontic) MOJANBHOCTI, K1 YKUBAIOTHCS ISl PEKOHCTPYKIIII icTOPil
JKUTTS TIEPCOHAXKa Kpi3b MpU3My BiacHOi Oiorpadii, sika BUSBISIETHCS Y HEBIIEBHEHOCTI 1 MOACKYIN
HECIPOMOYKHOCTI Haparopa 00’€KTUBHO 3MaiitoBatu Woro xutTs: “I have to hypothesize a little. 1
have to fictionalize. <...> So I have to invent my way to the truth” (9, 165).

(2) mapkepu emicTeMHOI MOAAJIBHOCTI, SIKI MOXYTh BepOajizyBaTH CYMHIBH 1 NPHUITYIICHHS
110/10 MOYKJIMBUX TIPUYMH, MICIIS, Yacy CMEPTI MMEPCOHaXKA UM CTYMiHb BiporigHocTi noxii: “Thomas
Chatterton didn t die. He didn t kill himself. He carried on writing in other poets’ names. I mean he
did die. But not when he was supposed to. Not when everyone thinks he did. And ['ve got proof™
(6, 97), abo BepOaizyBaT MHOKHMHHICTh BapiaHTiB icTuHuU: “After I got home the duplicate parrots
continued to flutter in my mind.: one of them amiable and straightforward, the other cocky and
interrogatory. I wrote letters to various academics who might know if either of the parrots had been
properly authenticated” (9, 22).

BucHoBKkM i mepcneKTMBHM MOAAJbIIMX JAOCHiIKeHb. Peamizamis ¢yHKIIOHATBHOT
HEOHOPIAHOCTI aHIJIOMOBHOTO Oiorpad)iuHOTO HapaTUBY BiI0OYBA€ThCS HA JIBOX PIBHIX: HAPATHBHUX
(dpeiMiB 1 cioTiB ¢GpeiimiB, e OCTaHHI CHIBBIIHOCITHCS 3 CJIOTAMHU IHIIUX HAPATHBHUX CUTYaIlii
1 aKTyaJi3yloTbCsl BIIMOBIIHUMH MOBHUMH 3aco0amMu. Y TEPCHEKTHBI yOadaeThbCsl JOCIHIIKEHHS
OiorpadiyHOTO HApaTUBY NUISIXOM (PpEHUMOBOTO MOJICTIOBAHHS MPOIECY IPOHIYHOTO CMUCIIOTBOPEHHSI,
3a SIKUM CTOSITh IPOHIYHO MapKOBaHI MOBHI OJIMHMII].
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