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JIIHI'BOKOI'HITUBHI MTAPAMETPHU XY1OKHBOI'O KOHIEIITY LOVE

Y POMAHI-JIUCTOMII JIOPEH OJIBEP “DELIRIUM”

IHasmok X. T.
JIBH3 «IIpuxapnamcoxuii Hayionanohuil yHieepcumem imeni Bacuns Cmeghanukay

Cmammio npuceiueno 00caioxiceHHI0 XyoodcHbo2o kouyenmy LOVE y pomani-oucmonii Jlopen Onigep
“Delirium”. 30ilicneno KoHyenmyanbHuil aHaniz 3a 00ONOMO2010 MEMOOUKU MOOENI08AHHA MPbOXKOMNOHEHMHOT
CIPYKMYpU KOHYenmy: NOHAMMEB020, 0OPA3HO20, YIHHICHO-OYIHHO20 CKAAOHUKIE OJA UAENEHHA THOUBIOYAIbHO-
ABMOPCHLKUX KOHYENMYATbHUX O3HAK, KOHYENnMyaibHUx Memagop, Kompi 06 ckmugyioms KOHYenm, a maxoxc Micys
KOHYennty @ cucmemi yiHHocmetl agmopa.

Kntouosi cnosa: xyoodichs kapmuna ceimy, XyOOodxuCcHill KOHYenm, OUcmonis.

Haeniox X.T. J/lunzeokoznumuenvle napamempul Xyooycecmeennozo konyenma LOVE ¢ pomane-oucmonuu
Jopen Onusep “Delirium”. Cmamvs nocesujena ucciedosanuio xyooxcecmsennozo konyenma LOVE ¢ pomane-ouc-
monuu Jlopen Onusep “Delirium”. B pabome KoHyenmyanvbHulll aHaIu3 0CYuWecmeisiemcs ¢ HOMOubI0 MemoouKu
MOOENUPOBAHUSL MPEXKOMNOHEHMHOU CIPYKMYPbl KOHYEnma: NOHSMUIHO20, 00pA3H020, YEHHOCHHO-0YEHOUHO2O
KOMNOHEHMO8 OJisL 8bISIGNIEHUSL UHOUBUOYATbHO-ABMOPCKUX KOHYENMYALbHIX NPUSHAKOS, KOHYENMYAlbHbIX Memagop,
KOMOopble 00beKMUBUPYION KOHYenm, d maxice Mecma KOHYenma 6 cucmeme yeHHocmell agmopa.

Kniouesvle cnosa: xyooscecmeennas Kapmuna Mupa, Xyo00icecmeeHHbll KOHYenm, OUCOnusl.

Pavliuk Kh.T. Lingua-cognitive parameters of the fiction concept LOVE in Lauren Oliver’s dystopian novel
“Delirium”. The article deals with the investigation of the fiction concept LOVE in Lauren Oliver s Dystopian Novel
“Delirium”. The conceptual analysis is done through the technique of modeling the three-component structure of
the concept in order to single out the author s individual conceptual features, conceptual metaphors objectifying the

concept, and the place of the concept in the author's system of values.
Key words: fiction picture of the world, fiction concept, dystopia.

I[MocTanoBKa MpPodJieMH y 3arajdibHOMY BHIVISIAI Ta
ii 3B’A30K i3 BaKJIMBUMH HAYKOBUMH YM NPAKTHY-
HUMH 3aBIAHHAMM. J{OCIiIKCHHS KOHIICHTIB B JIIHI-
BOKYJIBTYPOJIOTIYHIM Ta JIHTBOKOTHITHUBHIN Mapaaurmi
€ OJIHAM 13 aKTYaJIbHUX HalpsMiB Cy4acHHUX JIHTBIC-
THYHHUX CTymid. TepMiH «KOHIENT» MIBUAKO 3HAWIIOB
CBOE 3aCTOCYBaHHsS Y TEPMIHOJIOTI4HIlN cucTeMi cydac-
HOTO MOBO3HABCTBA, CbOTO/IHI 0€3 HhOTO BaXKKO YSBUTH
HAyKOBHH amapar JociigHuka. Yepes ckiamHy i cymnep-
SWINBY PUPOAY CAMOTO KOHIICNTY 1 HAyKOBOTO 3HAHHS
PO HBOTO BYEHI MO-PI3HOMY MiIXOJSATh K A0 TPAKTY-
BaHHS I[bOTO MOHATTS, TaK 1 O XapaKTEPUCTHUKH OCO-
ONMMBOCTEH OTO BUPAKEHHS KPi3b IPU3MY XYJ0)KHBOTO
TEKCTy. ¥ Cy4acHUX NOCITIHKEHHSX II¢ TIOHSITTS BU3HA-
YaloTh SIK CKJIaJHE MEHTajJbHE YTBOPEHHs, IO Halle-
KUTh 1HIMBIAYalbHIN CBIIOMOCTI 1 NMCUXOMEHTAIBHIN
cepi MeBHOI €THOKYIBTYPHOI CIIIBHOTH, SIK YHIBEp-
CaJIbHUH XyJIOXKHIN TOCBI, 3a(iKCOBaHUH y KyIBTYPHIH
mam’sITi 1 3IaTHUN BUCTYMaTH (parMeHTOM 1 Oy/iBelb-
HUM MaTepiaioM MijJ yac popMyBaHHS HOBUX XYJOXKHIX
cMHCHiB [5, 41-42].

AHaJi3 ocTaHHiX HocaigxeHnb i mydaikanii. Kon-
LHEeNT € KIIOYOBHM IIOHATTSIM CYYacHOI JIHTBICTUKH
3aBISKA PO3BUTKY KOTHITUBHOIO HAampsMy B IICHXO-
Jiorii, MOBO3HABCTBI I MOSBI CIEliadbHUX JTUCIIAILIIH:
KOTHITUBHOI IICHXOJIOTil, IICHXOJIHIBICTHMKH, KOTHI-
THBHOI JIIHTBICTHKH, KOTHITMBHOI TOETHKH. Teope-
TUYHI OCHOBHM JOCII/DKEHHS KOHIIENTY 3aKJaJeHO Y
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MpaIixX JIHTBICTIB OCTaHHIX AecaTHITh (A.Il. balym-
ki, O.0. 3anmescpka, B.Il. Kapacuk, O.C. KyOps-
koBa, B.A. Macnosa, 3./I. Ilonosa, 10.C. Crenanos,
I'I. Cnumikin, U.A. Crepnin, B.M. Tenis, 1.b. ltepn
Ta 0araro iHIIKX).

Y JIIHTBOKOTHITUBHUX JIOCII/UKCHHSX  XYIOX-
HBOTO TEKCTY IEHTPAJIbHUMHU KaTEropisiMu CIIyTy-
I0Th XYJOXHS KapTHHA CBITy W XyHOXKHIH KOHLEIT.
Xyno)KHsl KapTHHa CBITY — L€ AIMCHICTb, IO iCHY€
BCEPEIUHI XyI0KHBOTO TBOPY 1 € 0COOIHMBOIO, XyTOXK-
HBOIO PEANBHICTIO. ABTOpP BUCTYIIA€ CIIONYyYHOIO JIaH-
KO0 MK 00’€KTHBHOIO Ta XyIOXKHBOI JIHCHICTIO [4].
Xy00oicHill KoHYyenm € KIIFOYOBUM €JIEMEHTOM JOCTi-
JOKEHHSI XYJJ0’KHBOT KAPTHHU CBITY 1 BU3HAYAETHCS SIK
OIIMHUIIS CBITOMOCTI IToeTa a00 MUCHbMEHHUKA, SIKa BTi-
JIIO€ 1HJIMBIIyaJIbHO-aBTOPCHKUI CMOCIO CHPHUHSATTS
Ta opraHizaiii cBiTy. XyJT0KHii KOHIIETIT € 00pa3HUM 1
CHUMBOJIIYHHUM, BiH XapaKTepU3y€eThCSI HEBU3HAUCHICTIO
MOXJINBOCTEH, TOMy oMy NpHTaMaHHa MOTEHILiHHA
BJIACTUBICTh TIOMTOBHIOBATHUCS, 3MIHIOBATHUCS, €BOJIIOLL-
onysaru [1, 99—-103].

MeTor CTaTTi € BUSBJICHHS OCOONIMBOCTEW BepOa-
mizamii xygoskaporo xonuenty LOVE y pomani Jlopen
Omigep “Delirium”.

Hocarnenns metu nepeadadae po3B’s3aHHS TaKUX
3aBlaHb:

— YTOYHUTH CYTh MOHATTA «XYAOKHIM KOHIIETITY Ta
CIIOCOOM MOJICTTIOBAHHSI HOTO CTPYKTYPH;

— 3MOJICJTFIOBATH TIOHATTEBUN CKIIAJHUK XyJI0XKHBOTO
xoHuenty LOVE y pomani-gucromii Jlopen Oumnisep
“Delirium”;
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— BHSIBHTH KOHI_IeHTyaJILHi MetadopH, KOTpl
00’€KTHBYIOTh ITOCIIKYBAaHUH KOHIIENT Y TEKCTI
pomany Jlopen Omigep “Delirium”;

— MIPOAHANI3yBaTH CIHiBBIIHOIICHHS MO3UTUBHOI i
HeraTuBHOI oIiHkM koHuenty LOVE y Tekcri mocii-
JDKYBaHOTO POMaHYy.

O0’exTOM 10CHTIKEHHS € XynoKHii koHuent LOVE
y pomani Jlopen Omisep “Delirium” sxaHpy MOTOAIKHOT
mucrorii. IlpeameT mocCiiPkeHHS — JTIHTBOKOTHITHBHI
napaMeTpu XymoxkHboro kosmenty LOVE y rtekcti
pomany Jlopen Oumisep “Delirium”.

Tpamuiiiino po3pi3HAIOTH JIBa MiAXOAM JJO BUBYCHHS
KoHuenty: Jinrsokornitueaui - (O.C. Ky6p${KOBa
3.J1. [omosa, 1. A. CTeleH P. M. ®pymkina) Ta JiHr-
BokynbTyposioriunuii (B.I. Kapacuk, B.A. Macroga,
I. I. Cnumkin, FO.C. CrenanoB), 1o i 3yMOBUJIO TTPO-
OneMy OIHO3HAYHOTO BHU3HAYEHHS KOHIICNITY B HAyKO-
BUX Konax. Lli 1Ba mimxomu BiAPI3HSAIOTHCS BEKTOpaMHU
JIOCITIDKEHHS: 32 JITHTBOKOTHITUBHOTO ITi/IXOY KOHIICTIT
BHBYAETHCS y HAMIPSIMI BiJ 1HJIMBIyaJIbHOTO 3 BHXOZOM
Ha KyJbTYpY, TOJ1 SK JIIHTBOKYJBTYPOJIOTIUHUH — Iepei-
6adae pyx BiJl KyJIbTYPH 10 1HIUBiTyaIbHOI CBIJOMOCTI
[6, 30]. Ha mymky B. 1. Kapacuka, JTiHTBOKOTHITHBHI
KOHIICNITH BUCTYIAOTh K 1HMBITyalbHi 3MICTOBI MEH-
TanbHi yTBOPCHHS, IO CTPYKTYPYIOTb 1 PECTPYKTY-
PYIOTb JOBKIIUIS, @ JIHIBOKY/IBTYPHI — ¢ KOJICKTHBHI
3MICTOBI MEHTaJIbHI YTBOPEHHS, SIKi (PIKCYIOTH CBOEPIi -
HICTh BIIMOBIIHOT KyNIbTypH [2, 33].

BinmoBinHo 3a JNHIBOKYJIBTYPOJOTTUHOTO MiIXOTY
CTPYKTypa KOHIICTITY MOJETIOETbCS Ha OCHOBI TPHOX
KOMITOHEHTIB: OOpa3HOTO, MOHATTEBOTO Ta IIHHICHO-
ominHOrO [3, 118]. O6pa3HUil KOMITOHEHT MUCIIUTBCS K
9yTTEBUH 00pa3, BUKIHKAHIH MeTa)OPUIHIMU 3HAYCH-
HSIMM KOHLIENTY. 3BiJICH 00pas3Huil OiK KOHLENTY — L&
30pOBi, CIlyXOBi, TAKTHJIbHI, CHIPHIHATI HIOXOM Xapak-
TEPUCTUKHU TMPEIMETIB, SBUII, MOIIH, BITOOPAKEHUX Y
HaIlli mam’sTi, [e peJIeBAaHTHI O3HAKW MPAKTHYHOTO
3HaHHA. [TOHATTEBUI CKIAJHMK € CYKYIHICTIO 3Hady-
KX O3HaK 00’ekTa un siBUIa. Moro moHsITTeBHil OIK —
e Woro MoBHa (hikcallisi, MO3HAYECHHS, OIHC, CTPYK-
Typa O3HaK, JAe(iHIis, TOPIBHIOBAHI XapaKTEPHCTUKU
LBOr0 KOHLIENTY HIOA0 TOTO YW IHIIOTO PALY KOHLET-
TiB, SIKI HIKOJIM HE ICHYIOTH i30JIbOBAHO, IXHS OCOOIH-
BicTh — romorpagiyna GararoBuMipHa BOYIOBaHICTH y
CUCTEMY HAIIIOTO AOCBiMy. Ha oliHHMI CKIaIHUK BILIH-
BalOTh, BIJINIOBITHO, OI[IHKH Ta IMOBEIIHKOBI HOPMHU MOB-
HOi cninbHOTH. LliHHICHUI GiK KOHIENTY € BU3HAYab-
HUM JIJIsl TOTO, 00 KOHIIENIT MOJKHA OYyJI0 BUOKPEMHUTH.
[ToBHa BiZICyTHICTh KOHIIENTY B Til YW IHIIH JIIHTBO-
KyJbTypi, Ha aymky B.I. Kapacuka, — sBuie mocuthb
piaxe, OUIBII PiIKiCHE, HIX BIICYTHICTH OJHOCIIBHOTO
BHU3HAUEHHs JJIs1 IeBHOTO KoHuenty [3, 120-126].

Y HamoMmy JOCHI/DKEHHI XYJO)KHBOTO KOHIICTITY
LOVE y pomani-mucrorii Jloper Omisep “Delirium”
BUKOPHUCTOBYBATUMEMO JIIHIBOKYJIBTYPOJIOTTYHUIN T1IX1]]
3a teopieto B. 1. Kapacuka. Ha Ham morisn, mozaento-
BaHHS TPHOXKOMIIOHEHTHOI CTPYKTYPH, 3aIpONIOHOBAHOT
BYCHHM, JIACTh 3MOTY aJICKBaTHO BiJ0Opa3WTH 0COONIH-
BOCTI 1H/IMBIAyaJIbHO-aBTOPCHKOT penpe3eHTaIll XyI0K-
HBOTO KOHIIETITY, OCKUIBKH JiTEepaTypHUH TBIp MOXKHA
BBAXKATH BiI3EPKAIICHHSIM KYJIBTYpPHOT CIIaINIIMHU.

Buknaag ocHoBHOro Martepiaay A0CJTiTzKeHHS.
BuBueHHS TBOpPYOCTI aMEpHWKAHCHKOI MHUCHMEHHHII
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Jloper OmiBep SK SICKpPaBOTO TIPEICTaBHUKA >KAHPY
MOJIOJIDKHOT JTUCTOMIT B CyYacHId JiTepatypi € 0co-
OJMBO aKTyaJbHUM 3 MO3UI[1H KOTHITUBHOT JIHTBICTHKH.
CraBy NHCbMEHHUI TPUHECIN TaKi TBOPH, SIK TECPIIUHA
nebrorauit poman «Ilepm Hix s ynamy» (“Before [ Fall”,
2010 p.), tpuioris «emipiym» (“Delirium”, 2011 p.),
«ITangemoniym» (“Pandemonium”, 2012 p.) ta «Pek-
Biem» (“Requiem”, 2013 p.), a Takox i HOBUH MOJIO-
JKHUN poMaH «3HuKaroui iBuata» (“Vanishing Girls”,
2015 p.). Y Hamomy JOCTiKSHHI MU JICTAJIBHIIIE TOBO-
PUTUMEMO TPO Tepury KHUry 3 tpwiorii “Delirium”
JKaHP1 pOMaHy-JUCTOII].

VY pomasi Jlopen Omisep “Delirium” XymoxHii KOH-
uent LOVE otpumye ABTOPCBKE TIEPEOCMHUCIICHHS.
SIKIIO MU 3BUKJTM PO3YMITH IIij{ CIIOBOM «JTF000BY TIH-
Goke, WMpe Ta CBITIE MOYYTTs, SIKE OONArOpOKYeE,
pOOHTH JIIOMMHY KPAIO0, MIJMITOBXYE HAa TepPOivHI
BUYMHKH Ta CAMOIIOXKEPTBY, TO y TBOPi BOHO NPEICTaB-
JIEHO 30BCIM Tmo-iHmomy. Ile — xBopoOa, 1m0 3arpo-
KY€ KUTTIO JIFOJICTBA, 1 BiJ HEl TUIbKH Oilb, CIIbO3H,
HemacTs. Y poMaHi CBIT NOAUIEHO Ha 3apasHux (the
Invalids), xoTpi XBopi Ha «amop nenipiay (Amor Deliria
Nervosa) 1 KUBYThb y TUKIH MiclieBOCTi (the Wzlds) Jie
TaHye Xaoc, TeMpsiBa, BAMITIPH Ta IIGPEBEPTHI, 1 Ha 3yi-
nenux (the Cured), KOTpi KUBYTh Yy BEJIHMKHX MiCTax.
Jlronsim 3maeThest, MO 1€ XBopoOa KpoBi (the disease
running through blood), BoHa Tede 1Mo iXHIX BeHaXx, K
IOCh 3IMCYTe, HAaue CKKUCIIe MOJIOKO (if writhing in veins
like something spoiled, like sour milk), 1m0 BUKINKaE
Opuake BimuyTTa (it makes feel dirty) [7].

[onsitreBuit cknaguuk konnenty LOVE mpencras-
JICHWI Y TBOPI HU3KOI KOHIENTYaJIbHUX O3HAK (JaJii —
KO) Hampuxnan, KO «cuna, mo 3HUIIYE, NPU3BOJUTH
CBIT /10 3arubeii» KOHTPACTy€ 3 TPAJULIHHIM YySBIICH-
HSM TIPO JIIOOOB SIK «PATIBHY CHIIY, Hailo JIOACTBAY.
3apa3Hi 3HAXONATHCS TIiJ] TAKUM CHJIBHHUM BIUTHBOM
XBOPOOM «aMop Jejipia», IO TOTOBI BHUKOJOTH COO1
04l YM KHHYTHCS Ha KOJIOUY 3aropoxy Jiaboparopiii:
“so racked and ravaged by love that they would rather
tear their eyes out, or try to impale themselves on the
barbed-wire fences outside of the laboratories, than be
without it” [7].

[HIII0F0 KOHIIENTYaIEHOK 03HAKOO XYIOKHBEOIO KOH-
uenty LOVE'y poMaHi € «pudrHa Xaocy 1 0e3MopsIKy»
“Many historians have argued that pre-cure society was
itself a reflection of the disease, characterized by fracture,
chaos, and instability”. Bona BUSIBISIETbCS TPH 31CTaB-
JICHHI CIIOCO0Y YKUTTS JIFOJICH 3IiJIeHNX 1 3apa3Hux. [Ipo-
ety pa 3IiJICHHS ITOYNHAETHCS 3/1a4CHO 1CITUTIB 31 3BUYal-
HUX TIPEIMETIB Ta 3aKIHYYETHCS €BATYAIIEF0 — OCTAHHIM
HaBaxUBIIIUM icniutoM (the evaluation is the final
test). Orpumani 6amu MOXyTh 3poOuTH JIiHY ITACTHBOIO
(Its a decent score and I'd be happy with it), it 00epyTbh
napy. 1m0 y cBiTi HaIIOT repoiHi — Iie 03HaKa 3]10POo-
BOIO CYCIUIBCTBA, MOPSIAKY 1 CTaOUIBHOCTI, 3a0e3meue-
HOro ManOyTHwOTO (Marriage is Order and Stability, the
mark of a Healthy society) [7].

[likaBUM y poMaHi € IPOTUCTABJICHHS 38 KOHIICTITY-
QIPHIMHU O3HaKaMU. 3aJIe)KHO BiJ IepcOoHaxa, Jr000B
Moxe HaOyBaTH MPOTUIIEKHOTO 3MicTy. Tak, 1Is 3apas-
HUX, KOTP1 )KUBYTh Y AUKIHA MICIIEBOCTI 1 BIIAIITOBYIOTh
PI3HI aKIii mpoTecTy, II000B — I1e He XBopoda (people in
the Wilds don't see love as a disease). Bonu He BipsTh
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B 3IIJCHHSA (they don't believe in the cure), BBaxarodu
Horo 0e3xalliCHUM, YKOPCTOKUM (it’s a kind of cruelty).
VY upomy koHTekcTi BusBisieMo KO «npuponHuii 310-
POBHIi CTaH» Ha MPOTUBAry KOHTEKCTaM, e OUIbIICTh
JONIeH BIpATH y TOPSATYHOK BiJl XBOPOOH 1 JTIFOOOB Mae
03HAKy «CMepTelibHa XBopobay (Someday we will all be
saved).

O0pa3Huil KOMIIOHEHT Xy10kHBOTO KoHIIenTy LOVE
MIpEJCTaBIIeHU KOHIENTyaIbHOK MeTadoporo LOVE
IS DISEASE. JIro60B — 11e cMepTeiibHa xBopoba (They
told us it would kill us in the end), saxa odiuiiino 3apee-
ctpoBaHna (the Consortium identified love as a disease)
Bona meperBopioe 3apa3Hux, ToOTO THX, KOTpi 3Ha-
FOTh, 10 Take Jr00B, Ha MOHCTPIB (Invalids really are
monsters, freaks) [7]. OcTaHHs cTamis PO3BUTKY «aMop
Jelnipia» CynpoOBOIKY€EThCS eMOLIHHUM 4u (Pi3UUuHUM
napaniueM (emotional or physical paralysis (partial
or total)) abo cmeptio (death) [7]. KoxkeH HacTijIbKU
CHJIBHO OOITBCS 3apa3WTHCS, IO HAMAaraeTbes 3amo-
0irTu nowmupeHHto emninemii (Everyone wants to prevent
an epidemic), sixa MOXXe B OyIb-AKHIi 4ac 3arOJOHUTH
[optnenn — micto 3uinenux (the Cured). 1ls xBopoOa
BHKITUKA€E MAsYHI 1711, TOMY JIFOOOB 31CTaBIISIETHCS TAKOK
3 necuxiunuM posznagom: LOVE IS DELIRIUM: “Amor
deliria nervosa produces shifts in the prefrontal cortex
of the brain, which result in fantasies and delusions that,
once revealed, lead in turn to psychic devastation” [7].

OjnHa 13 BJIACTHBOCTEH «amop Jelipia HepBO3a» —
11e TJOBOAUTH J10 O0KeBULIS (in the old days, love drove
people to madness), O BTLTIOETHCS y KOHICTITYaJIbHY
metaopy LOVE IS MADNESS.

VY TBOpi 3HAXOAWMO IIE OJHY KOHIIENTYaJbHY METa-
hopy, mo xapakrepusye mob6oB: LOVE IS WEAPON.
JIrob0B — me Haifripma 30posi, BoHa BOuBae: “The
deadliest of all deadly things. It kills you both when you
have it and when you don't” [7].

Buntyrounch MK PSOKIB, MH MOXEMO MOOAaYUTH
MIPUXOBaHY allt03io, 110 MiICUIII0E 00pa3 JI000BI:

“The devil stole into the Garden of Eden. He carried
with him the disease — amor deliria nervosa — in_the
form of a seed. It grew and flowered into a magnificent
apple tree, which bore apples as bright as blood”. Kon-
nentyanbHa Metagopa LOVE IS PLANT po3skpuBae
ABTOPCHKE IEePEOCMHUCIICHHS O10T1HOT IeTeHIn: JIF000B
31CTaBISETHCS 3 POCIHMHOIO, SIKa MPOpOCIa 3 HACIHHS 1
neperBopuiacs Ha aepeso (Iliznanus).

TpanuuiiHuM CHMBOJIOM JIFOOO0BI € cepue. Y poMaHi
Jlopen O:iBep 1151 CHMBOJIIYHA MTapajelb MepeoCMHUCITIO-
eTbed. Tak, ceplie — 1€ Halnepnii Oprad, SKUil CTpax-
Jla€ Bifl 3aXBOPIOBAHHS «aMop Jelipiay. Y HaBeICHOMY
mpuKIIagi 6a4uMo KOMOIHAIiI0 KOHIENTyaJbHUX MeTa-
¢op LOVE IS DESEASE i LOVE IS PLANT a5 cTBO-
PEHHsI BIIMOBITHOTO 00pasy.

“The cardiological system is the most sensitive and
easily disturbed. The role of society must be to shelter
these systems from infection and decay, or else the future
of the human race is at stake. Like a summer fruit that
is protected from insect invasion, bruising, and rot by
the whole mechanism of modern farming; so must we
protect the heart)” [7].

Hpyre iM’st ronoBHOI repoini JIlinn — Mapis Marna-
JIeHa — TeX HEBUNAIKOBE y TBopi: ““I was named after
Mary Magdalene, who was nearly killed from love”.
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bibmiiiHa amro3is Oe3mocepe/IHbO Ma€ BiTHOMICHHS JIO
konnenty LOVE, skuii mpeacTaBieHUH y poMaHi sIK
xBopo0Oa. B inTepmperauii «3uinenux» Mapis Marna-
neHa Oyna 3apakeHa «aMop Jelipia HepBo3a» 1 Mmopy-
mIyBaja BCl 3aKOHM CycHinbCcTBa: ““So infected with
deliria and in violation of the pacts of society, she fell
in love with men who would not have her or could not
keep her” [7]. JIvoGoB — 1€ 3110, SIKe KUIO BCEPEIUH]
Mapii i 3apaxaino inumx. Ii He Blz[nycxano MUHyLE,
pUMapy BTPAUEHOTO MOYYTTS HepechimyBanu: “‘She
was tormented by her past, haunted by the loves lost
and damaged and ruined, by the evils she had inﬂicted
on others and that others had inflicted on her” [7].
IIpote I ocrozb TI04YB MapiiHi MOIWTBH i, 3aMiCTh
mo30aBICHHST Bl CTPaKAaHb, 3HSAB 3 HEi IPOKIATTS
amop Aenipii, sike OyJI0 HaKJIaJIEHO Ha BCE JIFOJICTBO SIK
MOKapaHHs 3a MepBOpPOnHUM Tpix Anama i €Bu: “He
instead removed from her the curse of deliria, with
which all humans had been burdened as punishment for
the original sin of Eve and Adam” [7]. Takxum 4uHOM,
3a Bepciero aBTopiB «HOBOI bibnii», Mapis Maraanena
cTayla Mepuor 3uijeHow: “Mary Magdalene was the
very first cured”. JliHa Ha3BaHa B YECTh II€T KIHKH, 11C
CBOTO POIly MAMHUH OCTaHHIH TONAPYHOK (her final gift).
Lle nocnanHs, B AKOMy MaMa Hamarajacsi BUOAYUTHUCS
(“Forgive me”) miepen JOHBKOIO 3a Te, II0 cama 3apa-
3una ii. B Takuii coci6 Bona xotina ckasaru Jlixi, mio
KOJU-HEOYb 1 1iel Oiib mpoiiae: “Someday, even this
pain will be taken away” [7]. B ocHOBi 1poro odpasy
NeXuTh KoHIenTtyansHa meradopa LOVE IS A GIFT,
IO PENpe3eHTYE JI000B K MOAAPYHOK, B SKOMY KpH-
€TBHCS IPUXOBAHUH 3MICT — IOCTAHHS.

OOpa3Huil ckIamgHUK XyIoKHBOTO KoHIenty LOVE
Yy POMaHI MOJEIIOETHCS TaKOXK KOHIENTYyaTbHOI MeTa-
¢doporo LOVE IS CRIME: nr000B BHCTYIAE SIK 37IOYHH.
Bynb-sika 03HaKa 3apaskeHHsI UM CHUIKYBaHHS 13 3apas-
HUMH KapaeThCs JOBIYHUM YB’ I3HCHHSIM:

“Thanks to the cure — but occasionally people do
steal things or vandalize or resist police procedurals.
Then there are the resisters and sympathizers. If they
aren t executed immediately, some of them are left to rot
in the Crypts” [7].

IIporte i3 Oyab-sKO1 CUTYAILi1, SIKIIO 3aXOTITH, MOXKHA
3HAWTHU BHIXiJ, 1 IIMM BHUXOJIOM Y 3a3HAUYCHOMY KOHTEK-
CTi € Jr000B. 3BIJICH BHILIMBAE€ CHUMBOJIIYHA ITapalieiib
0606 — nopamynox, emeua (LOVE IS ESCAPE):
cinoBo “LOVE” nomomorno JliHWMHIA MaMi BTEKTH 3
TIopmu (the word that helped her escape), y HWXHIN
YaCTHHI CTiHU BOHA HACTLUIBKY CHIIFHO BUBOAMIIA CIIOBO
“LOVE”, mo nitepa O nepeTBOpHUIAcs B TYHEIb!

“In the lower half of one wall, she has traced the
word so many times in such enormous script — LOVE,
each letter the size of a child — and gouged so deeply
into the stone that the O has formed a tunnel, and she
has gotten out” [7].

MonentoBaHHs XyAokHbOTo KoHIenty LOVE 'y
pomani “Delirium” Jlopen OuiBep 1aiio 3MOTy BHSIBHTH
ABTOPCHKY OIIHKY JTOCIIIIKYBaHOTO SIBUILA, BUCIIOBIICHY
CJIOBaMU, TyMKaMH Ta JIISIMH IIEPCOHAXKIB, SIKY MU IpOa-
HaII3y€eMO 3a KO doOpe — noearo. Crepiry 10008
XapaKTePU3YEThCS 3 HETaTUBHOI TOUKHU 30py. JIF0OO0B sk
XBOpO0a MPHHOCHTH TUIBKH HEIAcTs. 3apasHi, KOTpi
XKHUBYTh Y MK MiCIIEBOCTI IPUHOCSITH TUTBKHU IIKOLY
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1 0e3aji, MopyNIyIour 3aKoH. TepuTopis, Ha SKid BOHM  MHUCHMEHHUIISA 3BepTaeThes 0 Tparedil «Pomeo 1 Jxy-
MEIIKAIOTh, OMOBHTA TEMPSIBOIO, CTPaxoM, Oe3mopsii-  Jbertay. Came meit TBip JliHa 3ramye Ha cBOIil mepiiit
koM. Take BiguyTTs, 1[0 MOTPAIUISIENI HA I[BUHTAp: €Baslyallil, TOBOpsAYM, L0 Le mpekpacHo. JIroOoB, sk
“I feel as though I've just entered a cemetery” [7]. Illo6  camomoxxepTBa, 11e IpekpacHo: “‘when [ was asked about
Kpaliie 3p0o3yMiTH KapTHHY, SIKa BIIOyBa€ThCs, MUCBMEH-  Romeo and Juliet and could only think to say beautiful.
HUIA nofae onuc Jukoi micrieBocTi: Xaoc, KpoB, Opyn  I'd wanted to explain;, I'd wanted to say something
HaBkouo: “There was mess and stink and blood and the  about sacrifice” [7]. JltoO0B 13 XBopoOu nepepocrae y
smell of skin burning”. BylMHKH, B SKUX KWW JIIOAH,  BEIIUKY CHILY, SIKa OTIOMAarae J0JIaTH MepemKou, 60po-
3HHUIIYIOTHCSI aKypaTHO, HE 3aJMIIA€ThCS HISKUX pyiH, THCA 3a cBoe miactsa. Kpim mro6oBi 1o Asekca, 300pa-
BOHHU TIPOCTO 3HUKAIOTh, HAde 3 €KpaHa KOMIT'IOTEpa: OKEHA y TBOpI IIe W CHIIbHA MaTepHHCHKA JIO00B, sKa
“houses incinerated neatly, with no mess, as though they ~ BiZroMoHOM 3By4uTbh y JIIHUHIN aM’sITi, Tep3ae AyIry.
were just blipped off a computer screen” [7]. 3apa3ni BucHOBKHM Ta mepcneKTHBH MOJAJIbIIHUX J0CTi-
3aBKIM BUCTYIMAIOTh MPOTH MPABOIMOPSIKY, BIAIITOBY-  JKeHb. OTKe, IPOBEACHHIA aHaIi3 [TOKa3aB, M0 XyI0K-
rouM pi3Hi akmii mpotecty. [{ux icToT Baxkko HasBatu  Hil koHuent LOVE mpencraenenwii y pomaHi HeTpa-
JIOIBMH, TTHCBMEHHUIIS MTPOBOANTH ACOLIATUBHI Mapa-  TUIIHHO, sSK 3aXBOPIOBaHHS. [IOHSATTEBHIA CKIIAQJHUK
JeIi 3 BaMITipaMHu, MEPEeBEPTHIMHU, IO e pa3 sickpaBo  koHuenty LOVE 00’€KTHBYeTbCS B TEKCTI TaKUMHU
iAKPECIIIOE HETaTUBHUH acnekT. JIFoOoB — I1e XBOpo6a,  KOHIENTyaJIbHHUMU O3HAKaMH: JIIOOOB — «CMepTebHA
a 3apasHMi — 11 TOH, XTO MOTPANHB Y ii HOIOH. XBOp00ay, «IIPUYMHA Xa0Cy 1 OE3MOPSAAKY», «CHIIa, M0
HesBaskatouu Ha criepiry HeTaTUBHY OLIHKY JIIOOOBI,  3HUIYE, IPH3BOAUTH CBIT IO 3arvOemni», «IIPHPOIHUHA
aBTOp POMaHy IUIABHO MEPEXOAUTH 0 OUTBIN MO3UTUB-  3IOPOBHI CTAHY.
HOI OIIHKM, 3MIHIOIOYHM CBOK AyMKy. Lli 3MiHM cmo- OO0pa3Huil ckmagHUK XygoxHbOro KoHuenty LOVE
CTEpIraroThCsl y CJIOBaX, AyMKAax Ta BYMHKAX TOJOB-  PEHNPE3CHTOBAHHI Yy TBOPI HHU3KOK KOHIICHTYaJbHUX
HOT Tepoini — Jlinu. Yepe3 oOpa3 Jlinm mucbMeHHUNT  Metadop. Y TEKCTi 3yCTpidyaeMO Taki KOHIEHTYaJTbHi
HAMaraeThCsl TOHECTH MPOTHICKHY AyMKy mpo mouyttss  Metadopu: LOVE IS DISEASE, LOVE IS WEAPON,
mo0oBi, npexacraBieHoi B pomani. 3akoxaBumch B LOVE IS CRIME, LOVE IS MADNESS, LOVE IS
AJjekca, repoinst mo-iHmomy nouuHae nuButhcs Ha ~ DELIRIUM, LOVE IS A GIFT, LOVE IS PLANT.
CBIT. Peui, siki 37aBaMCh T KOJMCh JUBHUMH, HeTlpa-  BHKOpUCTaHHS aBTOPOM IUX MeTaop MpeaCTaBIIsE
BIJIbHUMH, HE3aKOHHUMH, TEIEep BXKE HE BHKIMKAIOTH  MOYYTTS JIOOOBI HETPAAUIIIHO.
CTpax, a HaBIIaKH, MOPOKYIOTh TyX OyHTapCTBa, Ipar- oo IiHHICHO-OIIIHHOTO KOMIIOHEHTY, TO 3 YIIEB-
HEeHHs 06Uty 1 OyTH BinbHUM. Temep JliHa 3Hae, AT HEHICTIO MOXKHA CKa3aTH, 110 KOHTEKCTH 3 HETATUBHOIO
4Oro MPHUIYMAIH CIOBO «J1t000B». TiIBKM HUM MOXKHA  OIIIHKOIO MEePEBaKAIOTh y TBOPi, MPOTE B KiHIlI pOMaHy
BHUPA3UTH Ti MOYYTTH, IKI BOHA BiTUyBa€: Oilb, OIAXKEH- [ OI[iHKa TIOCTYIIOBO 3MIHIOEThCS Ha TIO3UTHBHY.
CTBO, PAJIICTh 1 CTPaX OJJHOYACHO: Jlopen OmiBep Baanocs 3a AOMOMOTOI0 TIEBHUX acollia-
“I know why they invented words for love, why  1iii, eMoLili, BUNHKIB TIEPCOHAXKIB MOKA3aTH, HACKIIbKH
they had to: Its the only thing that can come close  MOTyTHIM MoXe OyTH 1ie TO4yTTs. [IpoTArom BChOTO
to describing what 1 feel in that moment, the baffling  TBopy MU crocTepiraemo sk JIf0OOB i3 CTaHy cMep-
mixture of pain and pleasure and fear and joy, all ~ TempHOI XBOPOOHW MEPEXOAUTH Y MOUYTTS, IO 3MYIIYE

running sharply through me at once” [7]. KEepTByBaTu o000, nepeOopIoBaTH TPYIHOL, BIpUTH
I maiirosnoBHimie, o0 e HE CTpax 3a MOPYUICHHS Y Kpalle KUTTH.
3aKOHY M NPABOMOPA/KY, e CTPax BTPAaTUTH AJICKCa, [epcnexTnBy momaneIIoi pooOTH BOaIaEMO y TOCTi-

cTpax OyTH 3IIEHOIO 1 3MIHUTHUCS, BITUyTH TOW OlLTh, JDKCHHI JIHTBOKOTHITUBHHX MHapaMeTpPiB XyIOXKHBOTO
TaK HIKOJIM 1 He TepexxkuBarouu e nouyTrd. [1lo6 kpame  xonuenty LOVE y pomanax XXI cT. %aHpy MOIOIIXK-
nepenatu M000B y OUTBII CBITIMX TPEMETHUX TOHAX,  HOI AUCTOMII.
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