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IHTEHIIOHAJIBHICTb XYJIOKHBOI'O TEKCTY
JUTEPATYPHOI ABTOBIOI'PA®II ¥ 3PI31 HEOKAHPY

bexra-I'amanuyk M. II.
Hayionanvnuii ynisepcumem «JIvgiecvka nonimexuikay

Y cmammi oocnioxceno inmenyionanonicmo mekcmie Heodicanwpy misery lit ax  pisnoeudy aimepamypHoi
aemobioepaii. Poszensnymo nOHAmMma «iHmMeHyis» ma «iHmeHyionaneHicmvy. IIpoananizo8aHo KOMYHIKamueHi
iHmeHyii Hapamopa, 8UOKpeMIeHi 8 KOMNO3UYILHO-MOBIeHHEBUX (hopmax onucy, onosioi ma mipkyeanus. Ocobrugy
yeaezy npuoineHo iHmeHyiam HeHaodilino2o Hapamopa.

Knrouosi cnosa: inmenyionanvricme, iHmeHyis, KOMyHIKAMUGHA [HMEHYis HAPAMOPA, HeHAOIUHUL HApPamop,
misery lit, nimepamypHa agmobioepaghisi.

bexma-T'amanuyk M. I1. HumenyuonansHocms Xy00xcecmeeHH020 meKcma JumepamypHoil agmoouozpaguu
6 cpese Heodcanpa. B cmamve paccmompena unmeHyuoOHAIbHOCHb MEKCMOo8 neodcanpa misery lit kak paznoguomo-
cmu aumepamyproi asmoouoepaguu. IIpoanaruzuposansl uHmenyuy Happamopa, evloenentvlie 6 KOMROIUYUOHHO-
peyesvix hopmax onucanus, nogecmeosanus u paccyscoenusn. Ocoboe snumanue yoensiemes uHMeHYuamM HeHaoeic-

HO20 HAPPAmMopa.

Kntouesvie cnosa: unmeHyuonaibHOCmy, UHMEHYUA, KOMMYHUKAMUSHAA UHIMEHYUS HAPPAMOPA, HEHAOeHCHbIIL
Happamop, misery lit, tumepamypnas asmoouozpagpus.

Bekhta-Hamanchuk M. P. Intentionality of misery lit texts. The article highlights the intentionality of misery lit
texts. The notions “intention” and “intentionality” are considered. Narrator s communicative intentions, singled out
in descriptive, narrative and argumentative discourse modes, are analyzed. Special attention is drawn to the intentions

of an unreliable narrator.

Key words: intentionality, intention, narrator’s communicative intention, unreliable narrator, misery lit, fictional

autobiography.

I[MocTtanoBka mpoOieMu y 3arajbHOMY BUIJISIAL
Ta ii 3B’930K i3 BaKJIMBHUMH HAYKOBHUMH 4 MpaK-
THYHAMH 3aBIaHHSMH. Y BUBYCHHI MOBH TEKCTIB
XyIAOKHBOT JTITePaTypH BaKJIMBUM € CUCTEMHHIA, KOMII-
JIEKCHHM TiJIX1J] — MOE€JHAHHS JIIHTBICTUYHOTO Ta KOMY-
HIKaTUBHO-TIPAarMaTMYHOT0 YUHHHKIB, SIKi 3yMOBIHOIOTh
He Jjuiie BUOIp, a il XyT0o)KHe BUKOPHCTAHHS Ta peatia-
I[{}0 MOBHHUX 3aC00IB y TEKCTi XyHI0KHBOTO TBOPY. AKE
(hopMH XYIOKHBOTO BHUKJIATY YH OMOBIMHOI TEXHIKH
€, BIIacCHe, CITI0COOOM OpraHizailii i iCHyBaHHS TEKCTY.
Ha cyyacHOoMy eTari po3BHTKY JIIHTBICTUKH aKTyaJlb-
HUMH € PO3IVIsA MpoOjeM BHYTPILIHBOI OyIOBU TEK-
CTiB XyHIOXKHIX TBOPIB, & caMe JOCHIPKCHHS XyI0KHbOT
TIEPCIICKTUBHU, THUIIIB OIOBIJTHUX 1HCTAHIIIH, CIOCOOIB
PEeNpOIyKINi MOBJICHHS Ta IHTEHIIIHOI CITPSIMOBAHOCTI
XYJIO)KHIX TEKCTIB.

AHaJIi3 ocTaHHiX gochaigxkeHb 1 mnyOsikamii.
CyvacHuii OpuTaHCHKHH (aHIIIHCHKOMOBHHUI) XyIOX-
HI TeKCT MaHi()ecTye MOXIIMBICTh HEOJIHO3HAYHOTO
Mi3HAHHS PeaJbHOCTI Ta BIIPOBAKYE PaIHKAIbHI 3MiHU
B CTOCYHKaX MK yuTa4eM i TekcToM. KirouoBoro ¢iry-
POIO ITpH LIOMY BUCTYIA€ HapaTop (OTMOB1AaY) — KIIEHTP
CUCTEMH TIPOCTOPOBO-YACOBUX KOOPJAWHAT, MOTPiOHOT
UL YPYXOMJICHHSI PO3TATy>KCHOTO MeEXaHi3My JeHK-
TUYHOI pedepeHIlii, 3akIaJeHoi B MOBI i aKTHUBHO 3a/1i-
stHOT B Oymb-sikoMy HapatuBHoMY TekcTi» (I. A. bexta)
[3,215]. Y dirypi HapaTopa BTUTIOETHCS CBIIOMICTb, IO
3a0e3meuye MUTICHICTh CTPYKTYPH W KOMITO3HUIIIT TEKCTY.
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BaxxnuBe 3HavueHHS A JOCTIKEHHS KaTeropii Hapa-
Topa Mae kiacuyHa npaisi B. byra «The Rhetoric of
Fiction» [22], y sKiif AeTaqpHO PO3IISIHYTO Kareropii
IMIUTILMTHOTO aBTOpa Ta HapaTopa, HaailiHOro i HeHa-
JIIHOTO OTOBIIaviB. AHANI3 TEKCTY XYI0KHBOTO TBOPY
Ta JUCKYpC Haparopa B HbOMY TaKOX JIOCIHIDKYBaJId
M. Bal [20], N. Friedman [25], Sh. Rimmon-Kenan
[34], M. Fludernik [24], G. Prince [32], F. Stanzel [36],
R. Walsh [37], A. Niinning [29], P. Bapt [1], XK. XKenert
[9], A.-X. I'peiimac [6], M. M. Baxrin [2], B. llImin
[18], FO. M. Jlorman [12], b. A. Ycnencekuii [17],
I. A. bexra [3], O. M. Tkauyk [16], O. B. Ilagyuesa
[14], B. A. Kyxapenxo [11].

3a HasBHOCTI mpanb y chepi HapaToNorii AUCKYPC
HapaTopa BOJHOYAC Maibke He JOCIIIKCHUH Yy Heo-
KaHpi JiTeparypHoi aBrobiorpadii — misery lit (misery
memoirs, mis mems, misery porn, trauma fiction), iy
SKUM B YKPaiHOMOBHOMY TIyMau€HHi (3 TOKJIMKaH-
HAM Ha aHIIHCBKOMOBHI JIeKCHKOrpadiuHi pKepena
[23;26; 27; 30]) posymieMo «aBrobiorpadiuHi TBOpH, Y
SIKMX aBTOP OIKCY€ TPYAHOII Ta BUIIPOOYBaHHs, TIepe-
JKUTI B TIEPioj] TUTHHCTBa» (TYT 1 JaJli iepeKia Hall —
M. B.-I"). Tepmin «misery lit» ymepiie OyB BUKOpHUC-
TaHWW y nyOmikamisx OpuraHchkoro xypHany «The
Bookseller» [31]. Ili cmoragu (odopmiieHi B Jitepa-
TypHi aBToOiorpadiyHi pekosiekiii) 30cepemKeHi Ha
313HaHHSIX THCHMCHHUKIB, SIKi, ICPS)KUBIIN B JUTHH-
CTBI1 JKaxXJIMB1 TPAaBMH, AE€TaJIbHO OMUCYIOTh HACUJIBCTBO
B CIM’1, THIIECT, 3JIH]THI, )KOPCTOKICTh, CEKCYallbHI JIOMa-
TaHHS, aJKOTOJBHY ¥ HApKOTHUHY 3aleKHICTH [28].
[epcriekTBHUM y LILOMY IUTAHI € JOCIIHKCHHS KaTe-
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ropii HapaTopa Ta HOTo IHTSHIIIN Y TEKCTax TaKOro HEeo-
JKaHPY, OCKUTLKHA MaeMO CIpaBy 3 (PeHOMEHOM HeHalii-
Hoi Hapauii (onoBiai Bix 1-0i ocodn).

MeTo10 cTATTI € aHai3 TCKCTOTBIPHUX PUC KOMYHi-
KaTUBHHX 1HTEHIIIH Haparopa TeKCTiB HEOXKaHPY misery
[it sIK PI3HOBHY JIITEpaTypHOI aBTOOiorpadii 3 mo3uii
TEeOopil MOBJICHHEBUX aKTiB.

Bukiaa ocHOBHOro Marepiajy J0CJiIKeHHS.
Texct, Ha aymxy T. M. [lpiagze, BapTto po3misgaté B
JIBOX CHUCTEeMaxX KOOPJIMHAT: JIHTBICTHUYHIN ((oHEMa —
MopdemMa — JeKceMa — CIIOBOCIIONYYCHHS — PEUCHHS —
Haa(pazoBa €IHICTb — TEKCT SIK MOBJIEHHSI 200 AUCKYPC)
Ta KOMYHIKATUBHIH (CJIOBO — €JIEMEHTApHUH 3HAK —
BHCJIOBJICHHSI — 3MiCTOBHO-CMHCIIOBH OIOK — TEKCT
SK CKJIQIHUAN 3HAK HAaHBHUIIOTO MOPSIKY abo iepapXis
KOMYHIKaTUBHO-II3HABAJIbHUX Tporpam) [8, 42]. Y npy-
roOMYy BHUIIaJIKy OCHOBHA yBara ()OKyCY€ThCsl HE Ha TOMY,
o, npo ujo Ta K TOBOPUTHCS B TEKCTI, a HA TOMY, YOMY
it 3apadu wo2o MeH TEKCT CTBOPIOETHCS, TOOTO B YOMY
MOJISITa€ KOMYHIKaTHBHUN HaMip HOTO TBOPI, SKAM
YMHOM L€} HaMip 00’ €KTUBYE Ta HACKIIBbKU aJI€KBATHO
IHTEHIIiSI IHTePIPETY€EThCA yIaCHUKAMU KOMYHIKaITii.

XyAOKHIA TEKCT PO3DIAJAEMO SIK TPOIYKT MHC-
JICHHEBO-MOBIICHHEBOI ISUTHHOCTI aJpecanTa, po3rop-
HYTy BepOanbHy (OpMy BTUICHHS HOrO KOMYHIKaTHB-
HUX iHTeHHiH. Hesamepeunum € (akt, 10 CTBOPEHHS
TEKCTy Ta WOro IIJTICHICTh 3YMOBJICHI KOMYHIKATHB-
HUMH THTEHIIISIMH OMOBifa4a. 3 TO3HUIlIi KOMYHIKaTHB-
HOI JIIHI'BICTHKH TEKCT JIOCIIKYyE YnMano BYeHUX: T.
BaH /[leiik [7], P. ne borpana [21], B. peccnep [21],
O. C. Iccepc [10], FO. M. Jlorman [12], O. B. Ilany-
yepa [14], B. A. Jlykia [13], H. C. Baurina [4],
B. A. Kyxapenko [11] Ta inui. 3okpema, P. ne borpang
i B. [lpeccnep y mpami «BcTyn 10 MIHTBICTHKH TEK-
cty» («Introduction to Text Linguisticsy») 3amporio-
HyBalld CIM KPHTEPIiB TEKCTYaJIbHOCTI, SIKHM Ma€ BiJl-
MOBIIaTH TEKCT 13 TO3MII KOMYHIKYBaHHS: KOresis
(cohesion), korepenTHicTh (coherence), inmenyionansb-
Hicmb (intentionality), npuiitHsATHICTH (acceptability),
iH(popMaTuBHICTH (informativity), IHTEPTEKCTyalbHICTb
(intertextuality), cuTyariitaicte (situationality) [21,
3]. KirouoBuM Uit 1IOTO JIOCHIDKEHHSI € 1HTEHIIiO-
HAJIBHICTB, sIKa Qirypye B JIHTBICTHII SK MOOANbHICMb
(I. P. Tanemepin), npacmamuuna CHpAMOBAHICMb
(B. A. Kyxapenko). llimecnpsMoBaHiCTh TEKCTOBOT
KOMYHIKallii € mparMaTUYHOIO BIACTUBICTIO TEKCTY.

IToustts iHmeHyionanbHocmi  Ta
MO-PI3HOMY TpPakTyloThCst B jiHrsictumi. J[x. Cepis,
MPUXWIBHUK Teopii MOBJICHHEBUX aKTIB, PO3IVISIAE
IHTCHIIIOHAJIBHICTD SIK CHPSMOBAHICTh Ha O0’€KTH YH
ctan peueil [15, 24]. 3aranbHy CTPYKTypy iHTEHLI-
OHAJILHOCTI BiH penpeseHTye Qopmynow S(p), ne S
MIO3HAYA€E THIT TICUXOJIOTIYHOTO CTaHy, a p — HOTO Tpo-
no3utiianid 3mict. JIk. Cepib po3pi3HSAE IHTEHINIO
Ta IHTEHIIOHAJIBHICTh, 3a3HA4Yalouu, 110 Hamip 3po-
OWUTH IOCH € JINIIE OJHI€I0 3 (POPM IHTEHIIOHATIBHOCTI
[13, 25].

TepmiH «iHTeHIis» OyB BBEICHHH Yy Cy4acHY JIHT-
Bictuky Jx. OcTiHOM Ta ¥WOro MOCHIJIOBHUKAMH 3
METOIO TOCSITHEHHS O1JIbIII0T TOYHOCTI B OMUCI LITOKYIIiT
Ta UntokyTuBHOI QyHKIii. 3a Bu3HaueHHAM . ['paiica,
THTEHIIIS TTPEJCTABIISIE HAMIP MOBIIS TOBIJIOMHUTH IIOCH,
MepeiaTy y BUCIIOBIICHHI IIEBHE Cy0 €KTHBHE 3HAYCHHS

inmenyii
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[5, 218]. Lle cy0’ekTUBHE 3HAYCHHS 3BOAMTHCS IO
MOHSATTS, III0 BHPAXKAETHCS B KOHTEKCTI (A mae namip
nosioomumu wjoch, gucorouyouyy x). IHTEHLI0 CHiB-
BITHOCSTH 3 IJUIOKYLI€I Ta Cy0’€KTHBHO-MOJAILHUM
3HaueHHAM. J[k. OCTiH po3pi3Hsie sBHI (B3a€MOBIIIO-
BIJIHICTh JNIWCHOI i KOMYHIKaTHBHOI 1HTEHIIii) Ta NpH-
XOBaHi (CBiJIOME BBEJICHHS YMTauya B OMaHy) IHTEHIII.
TexkcTu XygOXKHIX TBOPIB PO3PaxoBaHI Ha pEaKIiIo
ajipecara, Ha TICPJIOKYTUBHUH (110 HACTA€E MICHs 1110~
KyIIil — MOBJICHHEBOTO aKTy) edekT. Ll peakiist Moxke
OyTH 30BHIIIHHO BUPAKEHUM BUYMHKOM, BiJIIOBITHOIO
MOBJIICHHEBOIO JIi€l0 ab0 BepOalbHO HEBUPAKECHUMHU
3MiHaM¥u B MHUCJICHHI, TOYYTTsX, cBiTOorsmi [11, 79].

[HTEHIIOHAIBHICTh XYIIOXKHIX TEKCTIB BUSBISETHCS
B aKTyaJi3alii HapaTOpOM THUX CTPYKTYpHHX CIEMEHTIB,
sSIKl BIUTMBAIOTh HAa YuTa4a. [IpUCyTHICTD y TEKCTI Hapa-
TOpa BUSIBIISIETHCSI HacaMIIEpe]] Ha PiBHI MOBJICHHEBOT
OynoBH, y cBimomMomy m000pi MOBHHX 3ac00iB, BHKO-
pHUCTaHHI BepOAIIbHUX CTPATETiil 1 TAKTHK JUIS B3aEMO-
i i3 yhTaueM.

VY #ociiKeHHI XyI0KHIX TeKCTiB HEOXKAHPY misery
lit K pI3HOBHIY JiTepaTypHOi aBTOOiorpacdii BHAB-
JICHHsSI KOMYHIKaTHBHUX 1HTEHIIIM OTOBiJjada J1a€ MOX-
JIUBICTh 3pOOUTH BUCHOBKH PO 1X BIUIUB HA CB1IOMICTh
ajzipecara-umMraya, Ipo ToJadyy Ta CIOTBOpPEHHs iHdOp-
Marlii HaJliiHUM 1 HeHaIIHHUM HapaTopoM. Y KO)KHOMY
BHCJIOBJICHHI Hapartopa (Bill OIHOCIIBHOI PEIUTIKH JIO
BENUKUX ()ParMEHTIB TEKCTY) MU BIIOBIIOEMO HOTO
MOBJIEHHEBHUH 3ayM a00  KOMYHIKaTHBHY iHTEHLIIO.
IHTeHwii HapaTopa € AApoM, IEHTPOM, 110 OPTaHi30BYE
€IMHY CHCTEMY 3HauCHb TBOPY B Mapajurmi HOro 4mc-
JICHHHUX 1HTEpIpeTaIlii.

KomyHikaruBHi iHTeHIIi HapaTtopa BepOalbHO EKC-
IUTIKYIOTBCSL B MOTO MOBJICHHEBHUX aKTaX, OCHOBHOIO
O3HAKOIO SIKUX BBAXKAEMO IIICCIPSIMOBAHICTD. JliIs
BCTAHOBIICHHS iHTEHIII] MOBJICHHEBOTO aKTy BapTO Bia-
TUCH JIO aHaJ3y KOHTEKCTY B CYKYITHOCTi KOTHITHBHUX,
OlocolianbHUX, TCUXOJOTTYHUX, KOMYHIKaTUBHUX 1
JIHTBICTUYHUX YMHHHKIB. Y TEKCTI TBOPY MOBJICHHEBI
aKTH B1IOOpaskeH1 B KOMITO3UIIITHO-MOBJICHHEBUX (HOp-
Max, JI0 SIKAX HaJIeKaTh OIHC, OTIOBiIb, MipKyBaHHI.

BaxxnuBuM 3aco00M MoKa3y NPUXOBAHUX 1HTEHLIN
OMOBiZa4a € MOPTPETHi, Mel3axHl Ta TMOJI€BI OIMMUCH,
10 GOPMYIOTh TOHAIBHICTE TBOPY. OIHUC SIK KOMITO3H-
IHHO-MOBJICHHEBA (hOpMa 3aJICKHTh BiJl TIO3HIIIT OTIO-
BiJlaya, a OTXKe, € cy0’ektuBHUM. Haparop o¢ikcye Ti
O3HAKH MEPCOHAXa, IPeAMEeTa YU CUTYallii, sSIKi BayKJIUBi
came Il HbOTO, TOMY IMPH I[bOMY BaXKJIMBA KaTEropist
Cy0’€KTUBHOI MOJAIILHOCTI.

(1) Mum was almost as violent with us as Dad, but a
little more predictable. She would use one of those heavy
old-fashioned wooden brooms on us like a hammer if
she lost her temper, hitting us on the head with the brush
end. If you were in the kitchen when you said something
she didn t like, she’d pick up a plate and smash it over
your head. Then she’d pick up a rag and shove it at you
to put on the bit that was bleeding and say: “Heres a
cloth, you fucking whiner, there'’s nothing wrong with
you. Shut your racket, you little bastard” (3, 56-57).

VY npuxunazi (1) HaBeneHO PparMeHT TEKCTY, Y SIKOMY
HapaTop ONKCY€ TOBEIIHKY CBO€i Marepi. I pamarnuna
KOHCTPYKIiss would do something (Ui TIO3HAUYCHHS
3BHYKH B MHUHYJIOMY) BKa3y€ Ha ITIOBTOPIOBAHICTH 1
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PETYISPHICTh Ail. MeTa BUKOPUCTAHHS TAKOTO OIHCY —
03HAMOMHTH YUTa4a 3 0OCTAHOBKOIO Jil, 3pOOUTH HOTO
DIsgadeM, OYEeBHALIEM TOro, mo BigOyBaeTbes. Omuc
MOJIaHUK HE BiJICTOPOHEHO, 00’€KTHBOBAHO, a uepe3
CIpUAHATTA Hapartopa. Takuii cy0’€KTHBHHH Ta eMo-
IHHUE XapakTep OMUCY HAOIMKY€E yuTada J0 CHTYaIlii.
Lpomy cripusie HaBeJICHHSI KOHKPETHUX JeTaiei: heavy
old-fashioned wooden brooms, the brush end, a plate, a
rag. XapakTepUCTHKA TOJIl Yyepe3 30pOBe CIIPUHHSTTS
HAWTOUHIIIC Ta HaWsACKpaBillle MAaJIE KapTHHY TOTO,
mo BigOyBaeThes. OKpiM XapakTepoloriuHoi (QyHKII,
el onuc BUKOHY€E (YHKIIIIO aKTyali3aTtopa 3B S3HOCTI
TEKCTy, 00’€THYIOUM pi3HI HOro ()parMeHTH B €IUHE
mije.

PeasicTnyni omucu cBOro OyIEHHOTO KUTTS (BaXKi
IIKUTBHI OyHI, IPOOJIEMHI BiTHOCUHU 3 OJTHOJIITKAMU,
HACHIILCTBO B CiM’1) HABMUCHE BUKOPHUCTaHI1 HAPaTOPOM
JUISL CTBOPEHHSI THITIOUOI, JeNpecuBHOI atMochepu. Y
TaKMid crioci0 OIMOBIIaY He JIUIIIe THPOPMY€E JyuTava rmpo
CBOE JKUTTS, a ¥ 3aK/IUKA€ O CHIBYYTTS Ta CITiBIIEpe-
JKHBAHHSL.

(2) To make matters worse, one of those siblings was
fiercely independent hurricane Jennifer, who, though
the youngest of the girls, was fast becoming the Scott
family wild child. Determined to do everything her own
way, she was a selfish, lazy, incorrigible liar. She was
also a habitual shoplifter, but wasn t particularly street-
smart or intelligent. By the age of just ten or eleven, her
education may have been solely lacking, but she knew
one thing for certain: she was fully aware that boys
liked having sex with girls (1, 13—14).

[Ipuxitag (2) € omucoM BHYTPIIIHBOTO TMOPTPETa
Marepi Haparopa 3 SKICHOIO PEMOI0, OCKUIBKH TYT
JIOTIYHO BUAUISIOTHCS CIIOBA, 1O BHPAXXalOTh SKOCTI,
o3Haku (independent, wild, determined, youngest,
selfish, lazy, incorrigible, street-smart, intelligent).
IHdpopmanis npo pucu T xapakTepy H 3BHUKH BiJO-
Opaxkae 1HIAMBIAyalbHICTh MepcoHaxa. Lleit omuc ekc-
IUTIIIUTHO HEce OIiHKY OTNOBijjada Ta MOJIAIbHICTH,
T0OTO Oe3nmocepelHb0 BKa3y€e Ha PO3IMONIT CHMIIATIN/
antunatii. [Ipu mpoMy cy0’€KTHBHICTh BHKJIAIY pea-
Ji30BaHa Yepe3 BCTaBHY CUHTAKCHYHY KOHCTPYKIIIO f0
make matters worse, 3a TOTIOMOTOIO SIKOi HapaTop HiOu
0e3rmocepeTHhO 3BEPTAETHCA 10 UYNTAYa, BHCIOBIIO-
FOUH CBOKO OIIHKY cHuTyarii. KOHCTpPYKIIT TaKoro THITY
MalOTh XapakTep IOJAaTKOBOTO IOBIIOMIICHHS Ta Mic-
TATh KOMCHTApi, 3ayBa)KCHHs Haparopa. BoHHM BHCTY-
MaroTh BepOaNbHUMH MapKepaMH pempe3eHTalii Tek-
CTOTBIpHOT (PYHKIIT OmoBiada (TIOPOJKEHHS TEKCTY |
CTHMYITIOBAHHS YUTa4a 10 YHTAHHS Ta IHTEpIIpeTaIlii).
OTtxe, onuc, KpiM QyHKIIT Xapakrepusalii i akryai-
3amii KaTeropii 3B’S3HOCTI, BUKOHYE TaKOX (DYHKIIIO
aKTyasi3aii Kateropii MOIaJbHOCTI.

CepLeBHHOIO TEKCTy XyHOKHBOTO TBOPY € OIIO-
Bigp. Came BOHA HECe OCHOBHE XyJIO)KHE HaBaHTa-
KEHHs. SIK KOMIO3UIIITHO-MOBIIEHHEBA (hOPMa OTIOBIIH
Jla€ ySBIICHHS PO PO3BUTOK MOJIH 1 X MOCIIOBHICTh
Ta € HAWMOIIUPEHININM CIIOCOOOM BHUKJIaMy iHpopMa-
uii. Hapatop cy0’e€KTHBHO OMOBi/ae XpOHOJOTIYHO YU
B TPUYMHHO-HACIIJKOBUX BIJHOIICHHSAX MpPO MO,
SIK1 B IEBHUHA MOMEHT € ISl HHOT'O BaKJIMBUMH, a00 XK
3aMOBUye€ 1H(POPMAIIiFO, SIKa, Ha HOTO JYMKY, € HECYTTE-
BO10. OCHOBHOIO 1HTEHIIIEIO OTIOBIIa4a € BiT0OpaskeHHS
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MTOCITIJIOBHOCTI TIOMIH 1 TX JMHAMIKH, IPOIIECIB TPUCKO-
PCHHSI YU CIIOBUTBHEHHS Mii, aKIIEHTYBaHHS yBard Ha
MEBHUX MOMEHTaX.

Came B omoBimi BepOaIbHO CKCILTIKYIOTBCS KaTe-
ropii MpoCHeKIlii i peTpoCHeKIIii, CKEpOBYIOYN YHTaYa
JI0 TIPaBHJIBHOTO (3TiHO 3 IHTEHIIIEI0 HapaTopa) po3y-
MIHHS TEKCTy TBOpYy. Yac He pyxaeThCs CYLUIBHUM
MOTOKOM, a 3a3Hae€ TeMIopalbHUX 3iamiB. Tozi cmo-
CTepiraeMo Tak 3BaHi aXpoHil, 0 BUSBISIOTHECS B IBOX
PI3HOBHIAX: MO MOXKYTh OyTH MPEJCTABIICHI 3 PETPO-
cnektuBHOI («backward look» [35, 30]) abo mpocmexk-
TUBHOI («anticipation» [35, 30]) mo3uriii.

Petpocmiexiiisi € rpaMaTHYHOIO KaTETOPi€l0 TEKCTY,
mo 00’eaHye (HOpMU MOBHOTO BHCJIOBJICHHS, SIKi Bill-
HOCSATh YUTa4a O MOIEPENHBO 3rajJaHoi 3MiCTOBHOI
iHpopmanii. PeTpocrekiiis mposBIS€TbCS B IBOX CIO-
cobax: konu iH(popmarrist Bxe Oyia 3rajjaHa B TEKCTI Ta
KoM iH(popMallis, HeoOXiTHa IS 3B’ SI3Ky O, MOBI-
JIOMITSIETHCS, TIEPEPUBAIOYH ITOCTYIIOBHH PyX TEKCTY,
B1I0YBa€ThCS MEPECTABICHHSI YaCOBUX IUIAHIB OIOBIII
(mpuxian 3). [Ipocmexiist 00’ eaHy€e pi3Hi MOBHI (hopMH
BiJTHECEHHsI 3MICTOBOI iH(OopMaIlii 10 Toro, mpo 1o Oyze
WTUCH y HACTYTTHUX YaCTUHAX TEKCTy (Tpukiaau 4, 5).

(3) During recess, I watched the other kids laugh
as they played tag and handball, while I kept to myself
and wandered around the school in a daze. No matter
how hard I tried, my _mind kept flashing back to_my
other school in Daly City. I thought of Mr Ziegler and
his_animated 'happy face’ suns. which he would draw
on_my paper, Mrs Woodworth's dreaded spelling tests
or running to the library, where Ms Howell played
‘Octopus s _Garden,’ by the Beatles, on her record
plaver. In my new school I had completely lost interest.
1 no longer absorbed my subjects as I had just a few
weeks ago... What was once my sanctuary became a
prison that kept me from my playtime at my foster home
(2, 66-67).

(4) He [the police officer] then bent down and said,
“David, you're free. Your mother is never going to hurt
you again”.

Ldidn t fully understand the weight of his statement.
I had hoped that he was taking me to some kind of
jail, with all the other bad children — as Mother had
programmed into me for so many years (2, 31).

(5) I have spent so much of my life trying to forget
what happened next that it has affected my ability to
remember it well at all. Some of my memories of those
days are incomplete or too painful to recall, while others
are terrifvingly crisp and vivid. All my recollections are
nonetheless jumbled up like jigsaw-puzzle pieces that
won t stay where you put them, never allowing you to
see the complete picture at any one time (1, 105).

VY Tekcrax HeokaHpy misery lit sSIK pI3HOBUILY JIiTe-
parypHoi aBToOiorpadii B peTpOCHeKTUBHOMY U Mpo-
CHEKTMBHOMY KJII0YaX OIOBiAl SCKpaBO BinoOpakeHi
HaJIMHUHN 1 HeHadiliHui omoBigaui. Lli kareropii Oynu
3arporioHoBadi B. byrom. JliHrBicT HasuBae Hapa-
TOpa HAJIMHWAM, SKIIO BiH TOBOPUTH a00 i€ 3TiJIHO 3
HOpMaMM TBOPY (3 HOpMaMH IMILTIIMTHOTO (adcTpak-
THOTO) aBTOpa), a HEHAJIMHUM — SIKIIO BiH TaKUM HE €
[22, 158-159]. Ha nymky B. Pirrana, mepuroocotoswuit
HapaTOop 3aBXK/IH € TIOTCHIIIHHO HeHAIIHHUM Yepe3 oOMe-
JKEHICTD JIFOACHKOTO CHPUIHATTS, HaM’ sTi, CYIKCHHS,
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SIKI MOXKYTh OyTH HENPaBWJIBHO BUTIIYMadycHI Y B3a-
rani npomnyieni [33, 19-20]. HenaniliHicTe HapaTopa
He noysirae B OpexJinBuX cBimueHHsx. Haituacrie ne
HE3HaHHS, HEYCBIJJOMJICHHSI, HAPATOP MOMMIISIETCS 200
BIICBHECHUH Y BOJIOIIHHI TIEBHIMH SKOCTSIMHU, X0Ua aBTOP
1e 3anepeuye. OCKUTBKH HApaTOpOM aHaJi30BaHHUX TEK-
CTIB € AWTWHA, BIH HEHAJIMHUN y 3B 3Ky 3 HE3PLIUM
Ta/ab0 0OMEKECHUM CIIPUUHATTAM uepes cBiil Bik. [Hoxi
MaiKe HEMOJKJIMBO BU3HAYHTH, 0 SIKOT MipH Haparop €
HaIIAHUM YK HeHadiiHuM [22, 158—159].

VY npuknani (3) HapaTop 3ragye 4ac, IpOBEICHUIMA
y KOJHMIIHIN MIKOJ, KyJud HoMy Momo0aioch XOIUTH
(perpocnekmis). Himo He 3Mmymye unTaua 3acyM-
HIBATHUCh y JIOCTOBIPHOCTI IUX CIIOT@JiB: HaBeJCHI
IMEHa BUMTENIB Ta OCOOJUBOCTI IXHIX YPOKIB, HEBe-
JIUKe TIOPIBHAHHA JBOX WIKUI. Y mpukiani (4) Hapa-
TOP BUCIIOBIIIOE CIIOJIIBAaHHS 111010 CBOTO MAalHOyTHHOTO
(TIpocriekitist), HAIMTOBXYOYH YMTa4a Ha JYMKY, 1110 BiH
OTIMHUTHCS B TIOPMIi U HECTYyXHSIHHUX IiTeH. Buko-
pUCTaHHS Ni€cioBa fo hope miJKa3y€e 4YWTayeBi, IO
OIOBiJIa4 caM TOYHO HE 3HA€, 110 BiJOyBaTUMEThCS, a
JIUTIE TPUITYCKAE.

VY npuknani (5) Haparop-IiBYMHKA TIOBIJOMIISIE,
oo mpoBeja Oararo dacy, HaMararodnch 3a0yTH Bce,
110 TPanmUJIOCh 13 HEI0 B HACTYMHI POKH (TPOCTIEKIIis).
Y MomeHT omoBizi it Oyno nume 10 pokiB. Bona Bxe
HaTSKA€ YMTAUCBI HA JKaXJIMBI MOAII, SKi TPAIMIUCH i3
HEIO B HACTYIIHI JICCATHIIITTS Ta SIK1 BOHA JIOCI HE MOXKe
OCMUCITUTH J0 KiHIISI, TAKAM YHHOM BHUKJIMKAIOUU CITiB-
YyTTsl YMTaya, [Ie HABITh HE MOBIJOMHUBIIU HOMY, IO
Tpammiock. KpiM Toro, iif Baxkko momatu iHdopmario
B IIPaBHJILHOMY TOPSIKY, IO TAKOXK MIATBEPIKYE (akT,
110 HapaTop € HeHaAiHuM. [Tam’aTh Haparopa Ta iloro
CBIJIOMICTb HE € cTaIUMHK BenuunHaMu. [lonepemxeHHs
YUTa4a IMpO CBOKO HEKOMIIETCHTHICTh YCKJIATHIOE B
MOJJANTBIIIOMY 1HTENPETAIlIF0 YHTauYeM MOJii. 3arajiom
HapaTop Mae BUOIp, PO SIKI MUHYJI TOJI1 PO3MOBIAATH:
JIeSIKI MOXKYTh OyTH JIETaIbHO OIMKMCAHI, IHITUMU 3K OTIO-
BiJIau MOJKE 3HEXTYBATH, HE3BAKAIOUH Ha iX BaXKIIUBICTh
JUIA 9WTada. 3arajioM 4Yepe3 Kareropii mpocrexiiii i
PETPOCHEKIIiT BiIOyBa€eThCs MpoIiec, 0e3 TKOro HEMOXK-
JIMBE OCMUCIICHHS TOTO, 110 BigOyBaeThcst. BoHn naroth
MOXJIUBICTh UMTA4YeBi sICHiIIE ySIBUTH c0O0l 3B’S30K i
3YMOBJICHICTh IMOJiH, 3a0€3Meuy0Yr KOre3ito Ta Kore-
PCHTHICTB TEKCTY XyHOKHBOTO TBODY.

Otxe, OakaHHS CIIOTBOPUTHU 1H(OPMAIIIO, TOAATH
i YnTa4yeBi B HEMPABIMBOMY BHUIIISII HE € OCHOBHOIO
IHTCHIII€I0 HEHAIIWHOTO HAapaTopa-IUTHHU TEKCTY HEOo-
xKaHpy misery lit. BiH poOUTh 11e HECBIJIOMO Yepe3 CBOE
HEe3HaHHsS Ta/abo 0O0MexeHICTh. Po3nisHeMO cuTyarllio
3 tekcty TBopy «The Lost Boy» M. Ilenbuepa. [Ticns
CYZIOBOTO 3aCiJJaHHs, Ha SIKOMY OaTBKiB XJIOITYHUKA-Hapa-
Topa [leiiBa mo30aBmiIM OaTbKiBCHKUX IpaB, BiH ITiJX0-
IUTH 10 Marepi, I00 MOMPOIIATUCh:

(6) Ms Gold (couianbHuid mpauiBHUK — M. B.-I7)
parted my hair from my eyes. “Shh. It'’s all right. I knew
what you were doing. But now, your mother wants to...”

“No!” I cried. “She’ll take me away!”

“She only wants to say good-bye”, Ms Gold
assured me.

As Ms Gold and I slowly made our way out of the
courtroom, [ could see ahead of us that Mother was
crying, too. Ms Gold nudged me forward. [ hesitated
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until I felt sure that Ms Gold would stay nearby. The
closer I walked to Mother, the more I cried. Part of me
didn't want to leave her. Mother’s arms opened wide.
1 ran into them. Mother hugged me as if I were a baby.
Her feelings were sincere (2, 59).

TyT criocTepiraeMo SICKpaBuil MPUKIIa] HEHAIHHOT
Hapauii. ¥ BCiX momepenHix po3nijgax HapaTop 300pa-
JKae CBOKO MaTip y Jy’Ke HETaTHBHOMY CBITJIi, a caMe sIK
KOPCTOKY ¥ Oe3cepacuHy JIFOIIHY, OMICYIOUYH ACTAIBHO,
SIKMX CTpakKIaHb BOHA oMy 3aBmaia (MoOUTTS, TOJIOIy-
BaHHS TOIO). Jl0 TOro K Ga4rMo, M0 CIIEePIIy HapaTop-
XJIOIMYKK HABITh OOSBCS 0 HET MiJAXOAUTH, JIMIIE MOTIM
3po0MB 1€, BiUYBIIH MATPUMKY MPAI[iBHUII COLiaNb-
HOT cimy»Ou. 3 omIsiAy Ha MONepeHbO MoNaHy iHpop-
MaI[il0 YHTaueBl HAJ3BUYAHHO Ba)KKO TIOBIPUTH B TE,
110 Ha CYJJOBOMY 3acCiZlaHHI B MaTepi panToM 3’ sIBUIIUCH
TEIUTI IOYYTTA IO CUHA, SIKi BOHA MIMPO mposiBuia. Tomy
YUTAa4 ONMHHSAETHCS HA PO3IOPIKOKI, CYMHIBAIOUUCH Y
JIOCTOBIPHOCTI CYIDKCHB OITOBiJadya: MOXKIIUBO, MaTH
XJIOITYHKA U HE CTaBHJIACH JIO HHOI'O HACTLIBKH ITOTAHO
a00 X, MOXKIIUBO, HOMY Bc€ 1€ 3/1aJI0Ch, OCKUIBKH BiH
TaK CHJIBHO NPAarHyB MAaTepPHHOI JTI000BI.

3a3HayMMo, 1110 OCHOBHA (DYHKIIiSI BBEICHHS HEHA-
IIHOTO HapaTropa MOJATae He B TOMY, MO0 TOCTaBUTH
i CyMHIB IIPaBAUBICTH icTopii. DoKyC 30cepeKeHO
HE Ha Hili, a HA caMOMy OIIOBi1a4eBi. 3aCyMHIBABIINCH
y MOTO HEeHaJIWHOCTI, YNTAY IMOYHE 33 [yMyBaTUCh PO
MOTHBH CIIOTBOPEHHSI i 3aMOBYYBaHHSI IPABIH. Y TaKuH
CIOCIO BIACHE CIOXKET TBOPY 3 HEHAIITHUM HapaTopoM
30cepeKeHu He Ha (padyabHUX MEPUIICTIAX, a Ha BHY-
TPIIIHEOMY CIOXKETI, ITOB’S3aHOMY 3 OCOOHMCTICTIO OIO-
Biaya.

[lle omHuMM mieBUM criocOOOM peasizallii 1HTEHITIH
HapaTtopa € KWoro MipkyBaHHs. BBaxaemo, 110 TEKCTH
HEOXKaHPy misery lit sIK pi3HOBUAY JITEpaTypHOi aBTO-
Oiorpadii MarTh IBOBUMIPHUI XapakTep: y HUX Hapa-
JIETBHO aKTyaTi30BaHO XyAOKHII HApaTHB Ta BHYTPILIIHE
MOBJICHHS OIOBifaua. PO3MOBih TOMOBHIOETHCS HOTO
MIpKyBaHHSIMH ¥ KOMEHTapsMu. OCHOBHOIO XapakTe-
PHUCTHKOIO MIpKYBaHHS € HasBHICTh JIOTIYHOTO 3B’S3KY
MDK TyMKaMmH, TOIEPEIHI CYIKEHHS € OCHOBOIO IS
HAacTynHHUX. MipKyBaHHs Mae 0a30BYy JIOTiYHY CTpPYyK-
Typy NPUUHUHHO-HACTIKOBUX BiHONICHD i € OJHUM i3
HaWBaXJIMBIIINX TUITIB MOHOJIOTIYHOTO BUKJIATy Mare-
piairy, a;pke 3a Horo JOMOMOTOI0 ITEePEacThCs 3MiCTOBA
iH(opMallis, IHTEHIIIsI OTIOBi1a4a:; JOBECTHU, MIOPIBHSITH,
y3araJbHUTH, COPOCTYBATH, OOIPYHTYBATH TOIIIO.

Y MipKyBaHHSIX peatizyloThCs pyX TyMKH Haparopa,
HAOro JIOTIYHI KPOKH, JTOKa3u Ta YMOBHUBOIU. [HTEHIis
B XYIOKHBOMY TEKCTi BITOOPaXKa€ThCS B TEKCTOBHX
ckpenax tuny [/ think, I came to realize, I considered,
It seemed, This dawned on me Tompo. 1li cioBa marTh
1H(GOPMAIIIO TTPO CIPABKHIO TTO3HIIIF0 MOBIISI.

(7) For a while, this further convinced me that [
must be making it happen. If not, then why did it happen
everywhere I went? It wasn't until 1 witnessed for
myself other children being abused in the units that [
came to realize that this wasn't just happening to me
— it was happening to lots of children. I also saw that
these children didn't do anything to deserve the abuse
they were handed out: they were told they were being
punished, but I could see that they had done nothing
wrong. So once again, I considered that maybe it wasn t
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me turning people into abusers. Maybe, just maybe, [
didn 't deserve this treatment either. As this dawned on
me, my feeling of injustice began to escalate. Why were
people allowed to get away with this? (1, 176—177)

VY npuxiai (7) HaBeJleHe MIpPKyBaHHS € BHYTPIIII-
HIM MOHOJIOTOM 1 3aCO00M XapaKTepUCTUKU HapaTopa,
OCKIJTBKH IEMOHCTPYE XiJ1 HOTO JYMOK, TOCTYII JIO SIKOTO
3a3BU4ail oOMexxeHni. MipKyBaHHS € OHUM i3 BUSBIB
BHYTPIITHHOTO MOBJICHHS B 30BHIIITHOMY BHCJIOBJICHHI.
Uepes HBOTO BiZIOYBa€ETHCS pealtizailis KOMyHIKaTHBHOT,
PO3yMOBOI, MMi3HABAIBHOI (DYHKI[I BHYTPINIHHOTO MOB-
JICHHSI.

BaxxmuBUM 11 9ac CTBOPCHHS 3arajbHOTO CMHUCITY
TBOPY € MicCIle MipKyBaHHSI B KOMITO3HIIIHHINA TOOYTOBI
TBOpY. Ha moyarky TBOpY OCHOBHOIO (DYHKIII€IO IIEOTO
TUIYy MOBJICHHS € MOBiAOMIIEHHS iH(opMallii, mpornoHy-
BAHHs YMTA4CBI IHTPUTH TBOPY. Y CepeuHi TBOPY Mip-
KyBaHHs! 30epirae i iHTpHTY, 3aIiKaBIIOE YHTAY, TPUMAE
#0ro B HANPYKCHHI if O4iKyBaHHI. 3peIITOI0, y 3aKII04-
Hill YaCTHHI TBOPY MipKYBaHHS HECE FOJIOBHE CMHCIIOBE
HABAHTA)KCHHS T4 BUKOPUCTOBYETHCS IS MiAOUTTS Miji-
CYMKIB, EKCIUTIIUTHO BUPAXKAE TOJOBHY iJICH0 XYIOXK-
HBOTO TEKCTY.

MipkyBaHHs HapaTtopa 4acTo mojaHi y ¢opmi nia-
Jory i3 caMuM co0010 (31 CBOIM APYTUM «si»). Y NpH-
knami (8) HapaTop HaMaraeThCsl MEPEKOHATH CamMoro
cebe B TOMY, IO BiH HECTyXHSIHA JIUTHHA, SIKa 3aCITyTO-
By€ Ha IOKapaHHs. Take JOMOBHEHHS BJIACHOI OIOBifl
perpe3eHTye Mpolec TEKCTOTBOPEHHSI.

(8) Lbegin to think that may, maybe Mother was right.
Besides, I tell myself, I do lie and steal food. Maybe I do
deserve to punished. I stop for a second to rethink my
plan. If I turn back now, right now, she’ll yell and beat
me — but I'm used to that. If I'm lucky, tomorrow she
may feed me some leftover scraps from dinner. Then [
can steal food from school the next day. Really all I have
to do is go back. I smile to myself. ['ve survived worse
from Mother before (2, 11).

Kpim Toro, Hapatop 4acto po3ayMye mpo CyCIiIbHY
HENPUHHATHICTh, BiAUyBalOYH ceO€ 130JIbOBAHUM BiJ
OIHOJITKIB Ta aHANI3YIOUN MPUIAHHI TAKOTO CTABICHHS
1o cebe (mpukiang 9).

(9) I wanted to be part of what seemed to be one big
happy gang, but even then I felt as if I was a long way
off from them, separated from those other children by
more than my age and a line of railings. I had already
half realized that for reasons I couldn't yet understand
1 would never be able to join in. it felt bad. I was the
ninth of ten children and I already knew exactly what
loneliness was (3, 24-25).

AHaJi3 MOBJICHHEBUX aKTiB OMOBiJa4a TEKCTiB HEO-
XKaHpy misery lit SIK PI3HOBHIY JiTepaTypHOi aBTOOiO-
rpagii, eKCIUTIKOBaHUX Y KOMIO3HIIIHHO-MOBICHHEBHX
(hopmax oIucy, ONoBiJii i MipKyBaHHS, J1aB 3MOTY BH/Ii-
JIUTH TaKi KOMYHIKaTUBHI 1HTEHIII1:

— aKCIOJIOTIYHI — IHTEHIIiT cy0’ €KTUBHOT OIIIHKH OTIO-
BiJava, SKi HAMACKPABIlIEC BHUSBISIOTHCS B OIMHCOBOMY
THITI MOBJICHHS,

— aprMEHTaTI/IBHi — 1HTEHIIIi HaBEIEHHS BIIACHUX
PO31YMIB NP0 iHIIHX MEPCOHAKIB, TOAIT, CHTyaLlii, aHa-
M3 TOro, IO BiAOYBAETHCH, MPHYHHHO-HACIIIAKOBHX
BiJTHOIIICHb, EKCILTIKOBAHI B MiPKYBaHHSX SIK THII MOB-
JICHHST;

— penpe3eHTaTuBHI — IHTEHIIiT BiI0OpaKeHHS TNHA-
MIKH ITOJIIH y XpOHOJIOT1YHIH OCIiTOBHOCTI a00 3 BUKO-
pHUCTaHHAM 3ac001B MPOCIEKLIT i peTpOCHeKIii; IHTeH-
1ii aKIIeHTYBaHHS B)KIMBOCTI EBHUX MOJiH, BUpaXKEH1
B OTIOBIJIHIM KOMITO3HUIIIHHO-MOBJICHHEBIH (hopmi.

[1ix gac aHami3y iHTEHIIIH OMOBITaua BPaXOBYEMO T€,
IO MAaEMO CIIPaBY 3 JIITEPaTypHOI/XYI0KHBOIO aBTO-
Oiorpadieto (fictional autobiography). Y 3BUuaiiHIH,
«cnpamKHiﬁ» aBroOiorpadii (real autobiography) ocHo-
BHOKO IHTCHIIIERO aBTopa/HapaTopa € 300paKeHHSI CBOTO
KUTTS. Jlocmi B HeO)KaHpOBl TeKCcTH misery lit sk
PI3HOBHIY JiTeparypHOi aBToOiorpadii, BBaXxaemo, Mo
CTPaXJaHHS € SIBHOIO, POTE HE OCHOBHOIO IHTEHIIIEIO
omoBifaga. Y IMX TEKCTaX HApaTop CTBOPIOE peaibHEe
BiJIOOpasKeHHS TIOJIH, BTATYIOYH YHTaqa y CBIT TEKCTO-
npocTopy. Y Takuii Criocio BiH eKCILIIKye IHTEHILiO Crio-
Bifli, IHTCHIIiO 3QJIyYCHHS YUTa4Ya JI0 cmBnepe)KnBaHHﬂ

BuCHOBKM Ta TepPCHeKTHBH MOJAJBIINX J0CJi-
JUKeHb Y oMYy HampsiMi. TakuM 4uHOM, OyIb-sKHI
TEKCT XYOO)KHBOTO TBOPY XapaKTepU3YETHCS IIpar-
MaTUYHOIO CIPSIMOBAHICTIO HA YWTa4a, IO BHUSBII-
€THCS Yepe3 TaKy OPraHi3allilo BCiX eNEeMEHTIB TEKCTO-
BOI CHCTEMH, SIKA& ONTHMAIIFHO 3a0e3Meuye 3alydeHHS
gyrTada Ha OiK HapaTopa, IEePeKOHye HOro B CIIpaBel-
JMUBOCTI 3amyMy Haparopa. [Ipoanami3yBaBHIM KOMY-
HIKaTHBHI 1HTEHI1 HapaTtopa TEKCTy HeOKaHpy misery
lit sx pi3HOBHIY JiTeparypHOi aBrobiorpadii (akcio-
JIOT1YHI, apryMeHTaTHBHi pere3eHTaTI/IBHi) Ta Bpaxy-
BaBIU cneumbu(y HAJIHHOTO i HeHaJliiiHOro HapaTopa
B TCKCTaX LbOTO HCOXKAHPY, MU BHLIMIA JOMiHAHTHI
KOMYHIKaTHBHI iHTEHIIIi CIOBIi Ta 3ajJy4eHHs YUTada
70 CIiBIepe:KUBaHHS. JOHECEHHs 10 MIMPOKOTO Koia
yuTaviB iH(GOpMAaIii Mpo akTyajdbHI CYCIHUJIbHI IPO-
OnemMu, perpe3eHTOBaHI B TEKCTax HEOXaHpy misery lit,
€ HaJ3BUYAIHO BXIIUBUM. Y TaKui CrIoCiO afgpecanTH
[IUX TBOPIB MAlOTh MOXKJIUBICTb XOY TPOXU 3MCHIITHTH
TATAp CTPAXKIAAHb 1 3BUIBHUTHCH BIJ TEpECIiayBaHb
MuHyn0ro. Jluie 3aBIsKH CaMOOTOTOXKHEHHIO 3 TIPO-
OJIEMHOIO JKUTTEBOIO CHTYAIII€0 OMOBiaua MOKIUBHMA
CMHCIIOBHI KOHTakT. Tomi uepe3 ajaeKkBaTHE TIyMa-
YEeHHS 1HTEHIIIH y Mpoleci TeKCTOBOT MisSUTBHOCTI (TIOpO-
JDKCHHSI, YATAHHS Ta IHTEpIpeTalii TEKCTy) BUHHKAE
e(ekT aianory, mo camMe € OCHOBHUM 3aBIaHHSIM TEK-
CTOBOI KOMYHIKaIlii.

IlepcriekTHBHIM BBa)Ka€MO MOJABIIIE JIOCITJDKCHHST
TEKCTIB HEOKAHPY misery lit Ik PI3HOBHJLY JITEpaTypHOI
aBrobiorpadii B KOMyHiKaATHBHO-IIParMaTUIHOMY PYCIIi.
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