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HAPATUBHA MOJIEJIb MI®OJIOPHOI'O TIPOCTOPY CYHACHOI'O

AMEPIHAIAHCBKOI'O POMAHY-JIEI'EHIN

Boakosa C. B.
XepcoHcovkutl depaicagruti yHisepcumem

Y emammi oocniooicerno mighonopruii npocmip amepindiancbko2o pomamy-ie2enou, wjo nocmae inmepnpemayiuHum
KOHCIPYKIMOM, MOO€Ib K020 6YOYEMbCA 30 NPUHYUNAMU 20MOLEHHOCMI, OUCKPEMHOCMI, IEpaApXiuHOCMI CKIAOHUKIB
npocmopy, yinichocmi. ¥ pobomi npedcmasiero konghieypayiio Hapamugroi mooeni MighonopHo2o npocmopy pomamy-
Jiecenou.

Kniouogi cnosa: xoncmpyxm, mighonopnuii npocmip, napamuena mooens.

Bonkoea C. B. Happamusnasa mooens MughonopHozo npocmpancmea co8peMeHH020 amepunocKkozo poMana-
Jezendvl. B cmamove ucciedyemcs Mugoioprnoe npocmpancmeo amepuHoCcKko20 poMAaHa-1e2eHobl, AGIAI0ueecs uH-
mepnpemayuoHHbIM KOHCIMPYKIOM, MOO€eb KOMOpO20 CMPOUMCS HA OCHO8E 20MO2EHHOCMU, OUCKPEMHOCHU, Ue-
DPapXutHOCmu D1eMeHmos Moo NPoCmpancmea, yerocmmocmu. B pabome noxasana xongpueypayus HappamueHou

Mooeny MuponopHo20 nPOCMpancmed poMana-ne2eHobl.
Knrouesvie cnosa: xoncmpykm, Mugonoproe npocmpancmeo, HappamueHas MoOeb.

Volkova S. V. Narrative model of mytholoric space of Amerindian novel-legend. The article researches
the mytholoric space of novel-legend as the construct which model is based on such principles as homogeneity,
discreetness, hierarchy of its elements, and wholeness. The paper gives the configuration of the narrative model of

novel-legend mytholoric space.

Key words: construct, mytholoric space, narrative model.

I[MocTranoBka mpoOieMu y 3arajbHOMY BUIJISIAL
Ta ii 3B’930K i3 BaKJIMBHMH HAYKOBHUMH 4YH NpaK-
THYHUMHU 3aBAaHHAMHU. [IOHATTA mpocCTOpY fK CIHO-
co0y MOJICTIOBaHHSA PI3HUX ACMEKTiB CEMaHTHUKH TeK-
CTy IIMPOKO 3aCTOCOBYETHCS B JIHTBICTHYHIA HayIli:
JOCIIDKYFOTECS  KOHIICTITYalbHUHA 1 KOTHITUBHUH
npocropu TekctiB (O. IT. Bopo617103a 0. C. Ky6ps-
koBa, A. M. Ilpuxonmpko), mpocTip Memazu/lcxypcy
(C. L HOTaHeHKo) o0pa3Huii Ta mapeMiiHUHi MPOCTip
noetnynux TekctiB (JI. 1. benexosa, I. C. I'yminosa),
miarBokyneTypauid (H. 1. Anppeituyk, B. 1. Kapacuk,
B. B. Kpacuux) npoctopu. IlpocTip y XyZoKHbOMY
Li7IOMY PO3ITISAAETECS SIK y3arajlbHeHa MOJCIb CBITY
astopa (IO. M. Jlorman, O. FO. MazaHosa), y}IKII/I BiJTIO-
6pa>1<eH0 IHANBITyaIBHO- aBTOPCEKE PO3YMIHHS Kap-
TUHHU CBiTYy, 30Kpema TpareniiiHoi (B. I. Hikonosa),
Mmozepaictebkoi (O. II. Bopo6GitoBa), mocTtMonepHicT-
cekoi (O. A. babemtok). OnoBigHUN MpocTip TIyMa-
YUTKCS SIK YaCTHHA Xy0KHBOTO mpocTopy (I. A. bexra,
1O. M. Jlorman, b. C. CaBuyk, B. M. Tonopos). Oco-
OnMBe Miclie MOCiae Teopiss MEHTAIbHUX MPOCTOPIB i
koHuenTyanbHoi inTerparii (K. ®oxonbe, M. Tepuep).

MeTo0 CTATTI € OITUC HApATHBHOT MOJIEITT Mi1(OITOp-
HOTO TIPOCTOPY CYYacHOTO aMEpiHIIaHCHKOTO POMaHYy-
JICTCHIH.

Buknax ocHOBHOro marepiajy AOCTiIKeHHs.
MidonopHuii MPOCTip AaHITIOMOBHHX aMEpPiHAiaHCHKUX
XYJOKHIX MPO30BUX TEKCTIB PO3YMIEMO SIK KOTHITHBHO-
CEMIOTHYHY IUJIOUIMHY PpO3TOpTaHHA BepOanti3oBaHOL
iHpopMmanii Mpo YSBICHHS, BIpyBaHHS, CY/DKCHHS i
LiHHICHI opieHTanii amepiHaiaHcbkoro etHocy. Jloci-
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JDKCHHSI TPYHTY€ThCS HA IyMII MPO T€, M0 KOXKHUHN
MicomopHuil 0Opa3 icHye He caM 1O co0i, a BHUSIBIS-
€ThCs1 BOYIOBAaHHMM, BIIMCAHUM y CEMaHTHYHHUN TPOCTIp
YCBOTO XYIOXKHBOTO TEKCTY, HABITh Y BECh CEMaHTHIHUHN
MPOCTip aMEPUKAHCHKOT JIIHTBOKYIBTYPH, SIKHH MH, SIK 1
10. M. JlotmaH, po3riIsgaemMo sIK 9acTHHY cemiocdepH,
CEMIOTHYHOTO TIPOCTOPY CBITOBOT KyIbTYpH [2, 433].

VY crarti HayKOBHUH IHTEpeC aKIECHTYEThCS Ha
pOMaHi-JIeTeH/Ii Cy4aCHOTO aMEPHKAHCHKOTO TIHCh-
MEHHHKA 1HJIIaHChKOTO moxomkeHHs HaBappa Ckorra
Mowmanest «The Way to Rainy Mountain» («Illnsx mo
Topu [lomiBy). IloemHanus pi3HOKaHPOBHX HapaTHB-
HUX JIiHIA (HampuKIaa, TeKCTiB JIETEH] 3 iICTOPHYHUMHU
OTIOBIIIMH Ta aBTOOiOrpadpiuHUMHU iCTOPISIMU) YMOX-
JIUBIIIOE BHM3HAUCHHS MOABIMHOI MPUPORM KaHPOBOT
CBOEPIIHOCTI TBOPY: 3 OAHOTO OOKY, MOCTAIOTH JIETSHAH
PO XKHUTTS IUIEMEHI KailoBa, TEPOSIMHU SIKHX € €THOKYJIb-
TypH1 00pa3u-CUMBOJIH, a 3 1HILIOTO — POMaHHUI Hapa-
THUB, y SIKOMY JIIOTh IIEPCOHAXKHI 00pa3u Cy4acHOi ame-
PHUKAaHCBHKOI CIIUTBHOTH. BU3HAYMTH KaHpP IIHOTO TBOPY
SIK pOMaH-JIETeHAY Jaf0Th 3MOTY OTIOBiJIi, B OCHOBI SIKIIX
JIKATh 9yJ10, (PaHTACTHYHMI 00pa3 UM ysiBa, O CIIPHIA-
MAaIOThCSI HAPATOPOM a00 YHTadeM SIK TOCTOBIpHI. Came
Takl XapaKTepUCTUKU MPUTAMaHHI KaHPY JeTeHIN
[1; 3, 196]. Y TBOpi 310paHO TEKCTH JIETeH]] KailoBa, SIKi
Oyim mepeka3aHi OarbkoM 1 0abycero aBropa Ta 3aIu-
caHi HUM Mix vac ioro momopoxi mo I'opm Jlomis y
1967 p. Lli TeKCTH CKJIaJar0Th OKPEMY OINOBiIHY JIiHIiIO
B pOMaHi-JIereH i, IKy MU YMOBHO BiIHOCHMO J10 Mico-
JIOPHOTO HAPATHBY.

«The Way to Rainy Mountain» ciyrye sckpaBum
npukiIagoM posropranus wmidomoremu lmsxy, 1o
mounHaeThcsl Bke B «[Ipomosi» pomany-jereHmm, y
SIKOMY WJEThCS PO BiJNPaBHUN 1 KIHIEBUH MyHKTH



Bonxosa C. B. Hapamuena mooens MighonopHo20 npOCmopy Cy4acHo20 amMepiHOIaHCbKO20 POMAHY-1e2eHOU

MTOJIOPOXKI TUIEMEH1, BU3HAYAIOTHCS Teorpadivyni Ta Xpo-
HOJIOT1YHI MEXI:

“The journey began one day long ago on the edge of
the northern Plains. It was carried on over a course of
many generations and many hundreds of miles. In the
end there were many things to remember, to dwell upon
and talk about” (1, 3).

Ha mouarky omoBimi mpo HUIIX MJIEMEHi KaioBa
ABTOP OKPECIIIOE METY, 3apamy SKOi JEOAHM IBOTO IIe-
MEH1 3JIIHCHWIIN CBil TOBTMH IUIAX, 1 BIEPIIE 3Tajye
npo Tail-Meé — eTHOKYIBTYpHHI CHUMBOJ, LIO CIYIYy€
TOTEMOM JJIsl aMepiH/IiaHIiB 1 CbOTO/IHI:

Tai-me came to the Kiowas in a vision born of suffering
and despair. “Take me with you”, Tai-me said, “and I will
give you whatever you want”. And it was so. The great
adventure of the Kiowas was a going forth into the heart
of the continent. They began a long migration from the
headwaters of the Yellowstone River eastward to the Black
Hills and south to the Wichita Mountains. Along the way
they acquired horses, the religion of the Plains, a love and
possession of the open land. Their nomadic soul was set
free. <...> From the beginning the migration of the Kiowas
was an expression of the human spirit, and that expression
is most truly made in terms of wonder and delight: ““There
were many people, and oh, it was beautiful. That was the
beginning of the Sun Dance. It was all for Tai-me, you
know, and it was a long time ago” (1, 4).

Jlromu orpumanu Taii-me sik BUHATOPOy 3a suffering
(crpaxxnanns) Ta despair (Biquait). Tomy Taii-me 1 cbo-
TOJIHI CUMBOJII3Y€E CHITY, 3aXHUIIEHICTbh, CTIOKIi [0, 87].

B «Introduction» («Bctymi») wmidonoriuna niHis
OTIOBI/Ii JTOTIOBHIOETHCS JIETCHIOI0 TIPO TIOXOIKECHHS
ropu nig Ha3Boro usasonoBa Ckens (Kam’sine Jlepeso,
sIK 11 HA3MBAIOTh JIFOJIM TUIEMEHI KaiioBa):

A dark mist lay over the Black Hills, and the land
was like iron. At the top of a ridge I caught sight of
Devil’s Tower upthrust against the gray sky as if in the
birth of time the core of the earth had broken through
its crust and the motion of the world was begun (1, 8).

Y HaBeseHOMy (hparMeHTI BHSIBISEMO Biapasy
JIeKibKa oOpasiB-cuMBoNiB:  Black Hills (cumBon
3B’A3Ky 3 TEMHUM LApcTBOM), Devil’s Tower (cumBOI
Hyxa 3na), core of the earth (cepue 3eMii — CUMBOI
KUTTA), the motion of the world (pyX — CUMBOJ pO3BH-
TKy). OTXe, MeTaMmopho3a NMPUPOTHUX SBUIL (B iron
land, mo o3Hauae omepTBUTUH craH, 10 birth of time —
TIOYATOK PYXY, SMiHH Ha KPalle) aKTyalli3ye i/eto Biapo-
JUKCHHS, HALII0 HA KAILi 3MiHH B JKHTTI JIIOLCH.

VY meHTpi omoBimi Ii€i YaCTHHM JICKUTH JETeHAA
KaiioBa, y SIKiil PO3IOBITAETHCS IMPO IIEPETBOPCHHS
XJIOITYMKA HA BEIMEIS:

Eight children were there at plays, seven sisters and
their brothers. Suddenly the boy was struck dumb,; he
trembled and began to run upon his hands and feet. His
fingers began claws, and his body was covered with fur.
Directly there was a bear where the boy had been. The
sisters were terrified; they ran, and the bear after them.
They came to the stump of a great tree, and as they did so
it began to rise into the air. The bear came to kill them,
but they were just beyond its reach. It reared against the
tree and scored the bark all around with its claws. The
seven sisters were borne into the sky, and they became
the stars of the Big Dipper (1, 8).
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Metamopdosza (the boy was struck dumb; he
trembled and began to run upon his hands and feet, a
great tree began to rise into the air) K CTUIICTUYHHUHA
MpUOM y HaBEIGHOMY TEKCTi JIETCHIH CIYTY€ peaiza-
ii i71e1 mpo Te, Mo MOJAOPOXK, AKY 3AIMCHUIN KalioBa, —
e He JIUIe reorpaq)i‘ma 3MIiHA MICIISl 3HAXO/PKEHHSI, a
it TpaHcopMmaLlisi CBIIOMOCTI JIOEHi 1BOTO IUIEMeHi,
TXHIX MOIISI/IIB HA )KUTTA, 3aMiHA OIHHUX IHHICHUX Opi-
€HTHUPIB IHIIMMH Ta Hall6aHH$I HOBHX €THOKYJBTYPHUX
CHUMBOJIIB, Takux K Taii-me, Tanens CoHms.

HazBa poszpiny «Setting Out» («BignpaBieHHS»)
YacTKOBO PO3KPUBAE 3MICT, OCKUIbKM B LIl YacTUHI
HaeThCsl PO Yac HapOPKEHHS IUieMeHi. Midomorema
[Insixy po3ropTaeTbes B TAaKUX Miemax:

— IpO BHXIJ IJIEMEHI Ha 3eMJII0 4epe3 CTOBOyp
nepesa (Kiowas came one by one into the world through
a hollow log);

— npo nepmux AomamHix TBapuH (The dog led the
man here and there, around and around, and they came
to safety);

— mpo BukpajaeHHs IOnakom-CoHueM mpocToi
niBuuaM (Instead of a redbird, there was a young man
standing before her. The man spoke to her and said: “I
have been watching you for a long time, and I knew that
I would find a way to bring you here. I have brought you
here to be my wife”’), sika IoTiM Hapoauia HOMy CHHa, a
i Oa’kaHHS MMOBEPHYTUCH HA 3eMJTI0 3 HEOECHOTO CBITY
MIPHU3BEIIO J10 ii 3aruberi;

— npo nosiBy OpariB-OnusuiokiB (The grandmother
spider told him never to throw the ring into the sky, but
one day he threw it up, and it fell squarely on top of his
head and cut him in two. He looked around, and there
was another boy, just like himself, his twin), sskum Bra-
JIOCsI BUPBATHCh 13 TIEUEPH BEJICTHS-TIONOKEpa Ta 3/1i-
CHUTH BYMHOK — 3HMIIMTH 3MIil0, SIKa 3ar0B3ja B TiIll
(They killed a great snake which they found in their tipi).

Yei ui icropii MicTATE MidomopHi 06pa31/1 CHUMBOITH,
IO TOCTAIOTh 3HAKAMH AaMEPIH/IiaHCHKOI ETHOKYIIb-
typu: FOHak-CoHre, Opatu-0mu3HIOKH, 0adycs-naByk,
BenuKaH-mpofokep 1 Taii-me. 1lnsixom BIuieTeHHS
MihomopHUX 00pa3iB-CHMBOJIIB Y TKAHWHY HE TIJIBKH
MiosopHOro, a i iICTOpUYHOrO Ta aBToOiorpadiyHOrO
HapaTUBiB, MOBICTYBaHHS SKUX BiIOyBaeTbcs Mapa-
JIETBHO 3 Mi(OIOPHUM HApPAaTHBOM, (POPMYETHCS CMUC-
JIOBA €JHICTh Mi(OJOPHOTO Ta XYJAOKHBOTO MPOCTOPIB
y poMaHi-JIeTeH/1i. 3AIMCHIOETHCS 1151 CMUCIIOBA €JTHICTh
3aBSKH HAsBHOCTI B yCiX TPHOX HApaTHUBAaX TPHUIEPIB,
BUPaXEHUX CJIOBAaMH, M0 IO3HAYAIOTH OOpa3H-CHM-
BOJIHL.

1nsx g0 HOBOTO XUTTS IIIEMEH1 KaiioBa OyB HETIpo-
CTUM, OCKUIBKH iM HEOOXiTHO OyJa0 NepenoMiroBaTH
cebe, CBOI IOIVIAIN, 3AJMIIATH JECH TaM, JAJIEKO, CBOI
Mpii. Tema Tyru mepexpenryeTsest 3 TEMOIO OUYTHEHHS
3ac000M CTBOPECHHS Mi(OJIOPHO-aBTOPCHKUX 00pa3iB y
poMaHi-niereHai, TuX o6pasziB, MEPEIKOHIENTYaIbHOIO
OCHOBOIO SIKUX IMOCTAIOTh €THOAPXETHIIH, HACAMIICPE]]
eTHoapxetun Bemmkoi Marepi.

3HaKOBOIO € JIEreH/a PO Te, K KalloBa OTPUMAIIH
CBIf HOBHUH (peTHIN, ETHOKYJIBTYPHHIA cUMBOI Taii-Mme:

Long time ago there were bad times. The Kiowas
were hungry and there was no food. There was a
man who heard his children cry from hunger, and he
went out to look for food. He walked out four days
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and became very weak. On the fourth day he came
to a great canyon. Suddenly there was thunder and
lightning. A voice spoke to him and said, “Why are
you following me? What do you want?” The man was
afraid. The thing standing before him had the feet of a
deer, and its body was covered with feathers. The man
answered that the Kiowas were hungry. “Take me with
you”, the voice said, “and I will give you whatever
you want”. From that day Tai-me has belonged to the
Kiowas (1, 36).

Mariune sBumie, (erurr, TamicMad, imoa Taii-me
CIOuUaTKy BIJKPUBCS MMHCIUBIIO KaiioBa (Tepuriif
JIIONIMHI), a TIOTIM CTaB HaJI0aHHSAM, 00eperoM, TajicMa-
HOM IS BCIX JIFOAEH IJIEMEHI.

VY 3aKItOvHIA YaCTHHI POMaHy-JICTeH M ITiJT Ha3BOIO
«Epilogue» («Eminor») aHTUTE3010 XyIOXHIX 00pa-
31B 3aHenad 1 eiuna Mon00icmb aKTyalli3ye€ThCs €THO-
rxonnenT CBITOBA TAPMOHIA. Tak, BigkpuBa€eThcs
«Eminor» onucom mpo 7011 i3 METeOpHUTIB, (HEHOMEHOM,
110 AiiCHO MaB Miclie B iCTOPIi, OCKIIbKH BKa3aHO KOH-
KpETHY AaTy MOl

During the frist hours after midnight on the morning
of November 13, 1833, it seemed that the world was
coming to an end. Suddenly the stillness of the night was
broken; there were brilliant flashes of light in the sky,
light of such intensity that people were awakened by it.
With the speed and density of a driving rain, stars were
falling in the universe. Some were brighter than Venus;
one was said to be as large as the moon (1, 85).

O06pa3 3ipokK, 10 3 BEJMKOI IIBHKICTIO Majaid y
BHIJISI/II TYCTOTO JIONLY Y BCECBIiTI, BepOaltizye maliHHs
CTaporo ycTpow B ICTOPIl JKUTTA IUIEMEHI Kaiosa.
Jani aBTop onmcye MiATOTOBKY i IPOBEACHHS PUTYaTy
Tanens CoHIIsl, IO CUMBOI3Y€ MIATPUMKY KUTTE3/AT-
HOCTI, J0OpOOYT Ta MIPONOBKEHHS KHUTTS:

It was very beautiful. When the lodge frame was
finished, a woman — sometimes a man — began to sing.
1t was like this:

Everything is ready.

Now the four societies must go out.

They must go out and get the leaves,

the branches for the lodge.

And when the branches were tied in place, again
there was singing:

Let the boys go out.

Come on, boys, now we must get the earth.

The boys began to shout. Now they were not just
ordinary boys, not all of them; they were those for
whom prayers had been made, and they were dressed in
different ways. There was an old, old woman. She had
something on her back. The boys went out to see. The
old woman had a bag full of earth on her back. It was a
certain kind of sandy earth. That is what they must have
in the lodge. The dancers must dance upon the sandy
earth. The old woman held a digging tool in her hand.
She turned towards the south and pointed with her lips.
It was like a kiss, and she began to sing:

We have brought the earth,

Now it is time to play;

As old as I am, I still have the feeling of plays.

That was the beginning of the Sun Dance. It was all
for Tai-me (1, 88).

CeMmiOTHYHY KaHBY OINHWCY IIPOBEACHHS OOpSIY
Tanens COHIIS CKIIQIAt0Th TaKi 00pa3u-CUMBOJIH: CTapa
xiHka (old woman) — cumBon Benukoi Marepi, 3eMist
3 micky (sandy earth) — cumBon Jlyxa CoHIsl, TaHEeIb
Conus (the Sun Dance) — cuMBOII 10OPOOYTY, KHUTTE3-
narHocti, Tait-me (Tai-me) — CMMBOJ HE3JTAMHOCTI JIyXY.

PamkoBa KOMIIO3HWINISI JIETEHAM TAaKOXK ITiIHOPSI-
KOBaHa akTyamizauii iel HUKIIYHOCTI, 10 IMOCHIIOE
nadoc BIDKUBAHHS, SKMH MM BUSBIIM B OIMCI IPOBe-
nenHs oopsay Tanenns CoHIlsl. 3akITiOUHI clIoBa B IPO-
11031 ( “There were many people, and oh, it was beautiful!
That was the beginning of the Sun Dance. It was all for
Tai-me, you know, and it was a long time ago” (1, 88))
TOYHO TOBTOPIOIOTH ciioBa 3 mipoiiory (“There were
many people, and oh, it was beautiful! That was the
beginning of the Sun Dance. It was all for Tai-me, you
know, and it was a long time ago” (1, 4)), mo cTBO-
PIO€ PaMKOBHIA HapaTUB y TEKCTi. PaMKoBa KOMIO3HITis
B OITOBIJIi 30€piraeThCs B yCIX YaCTHHAX, 3 IKHX CKJIaJ1a-
FOTBCSI PO3ILTH TEKCTY.

MISOTOPHII
HAPATHE

ROPOTHE
TTEF CTTEETHES

(O

WO O LN

ABTOBIOT PASTUHII
HAPATHE

Puc. 1. Cnipajnenoniona mogeib Mi¢0JI0pHOT0 NPOCTOPY POMAHY-T1eTeHIH
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VYBeCh 3MICT pOMaHy-JIETeHIU MaiKe IIIKOM IpO-
TiKae B OMOBIJI, 10 MaHIpECTye AIETETHUHUI CcrociO
300pakeHHs NIHCHOCTI B Xy/JI0)KHBOMY TEKCTi. 3 mpotie-
coM peemizamii, nedaldyizanii MoB’s3aHa HasBHICTh y
pPOMaHi HaI3BUYAHHO JOKJIATHUX ICTOPUYHUX EKCKYp-
CiB Ta aBTOOI0Tpa(iYHUX BKITFOUCHB, [0 3yMOBITIOETHCS
TIPUHITUTIOM CITipaJIi.

OCHOBHUMH MOTHUBAMHU TOCTAIOTh Yac, PyX, CBO-
Oona, man i 6e3maj, KHUTTS i CMEPTh, KOXaHHS, 31I0POB’ s
Ta XBOopoOa. BOHM 3yMOBITIOIOTH IITICHICTH, OaraToBH-
MIpHY CKJIQJHICTh TEKCTY. [0 TOro * Iii YaCTHHH Opra-
HI30BaHi B HAPATUBHUH TPUNTHUX (TPUITUX CKIIANAETHCS
3 TPbOX YaCTHH; 1€ TU3aifHepChKa TEXHIKa, 10 3aCTOCO-
BY€EThCS B )KHUBOIHUCI Ta ohopMiteHHi iHTep epy). KoxkHa
3 YaCTUH TPHIITHXY KOMITO3HUIIHHO Ta 3MiCTOBHO JIOTIO-
BHIO€ 1HIII1, CIPUYMHSAIOYH MT€PEXiJ Ha HOBHIA BUTOK PO3-
BUTKY cioxeTy. Taky TexHiky 3actocoBye H. C. Moma-
neit y pomani-nerenni «The Way to Rainy Mountainy.
CMHuCIIOBa €IHICTD 3IHCHIOETHCS 3a PaXyHOK TPUTEPIB,
€THOAPXCTUITHUX CHUMBOIIIB, BHSIBJICHUX y PI3HHX KOM-
MO3ULIITHO-MOBJICHHEBUX (hOpPMaxX OMOBiAL: OMHCI, PO3-
IyMi, KOMEHTapi, aBTOPCHKUX BiACTyMAaX.

CripanenogiOna Mojeiab Mi(OIOPHOTO TPOCTOPY
pOMaHy-JIereHIn BitoOpaxkae B Pi3HUX TUIIAX HAPATUBY
(MidonopHOMy, icTOpHYHOMY i aBTOOiOrpadiyHOMY)
po3ropTaHHs Mi(OJIOPHO-aBTOPCHKOTO 00pasy, SKHUl
(hopMyeThCsl 3aBISIKM KOTHITHBHINM oOrepallii Hapomry-
BaHHS €THOKYIBTYPHUX CMHCTIB, BTUICHUX B 00pa3ax-
CHMBOJIaX SIK CKJIaTHHKaX XyIOKHBOTO 00pa3y mepco-
Haxka. KoHdiryparito Mozeni MioropHOro mpocTopy
pOMaHy-JIeTeHAN TI0Ka3aHo Ha puc. 1.

3 KOXKHHUM BUTKOM cITipalii MihoJIOpHO-aBTOPChKHUN
o0Opa3 HaOyBae MEBHUX O3HAK, SIKi BiIOOpa)karOThCS B
XOJIl OTOBil MPO KUTTEBUHU IIJISAX TUIEMEH1 KalioBa Ta
PO3KPHBAIOTLCS Yepe3 3BOPOTHY MEPCICKTHBY 1 MeTa-
Mopdo3zy.

3BepHEHHSI IO JOBIJHUKOBOI JITEpaTypu 3 aMepiH-
JiaHcbkoi Mi(oJorii yMOXKIMBUIIO CTBEPKEHHS TOTO,
[0 TOBTOPIOBAHI B TPHOX YACTHHAX TPHUIITHXY JCKCUYUHI
OJIMHHIII MMO3HAYAOTh TOH YW 1HINWH €THOKYJIBTYpPHHM
CHMBOJI. 3’sICyBaHHS JCHOTAaTUBHOTO 3HAYCHHS IIHX
JICKCUYHUX OJMHUIIb IIUITXOM 3BEPHEHHS 10 CIIOBHUKIB
CHMBOJIIB J1aJI0 3MOTY €KCIUTIKYBAaTH iX €THOKYJIBTYPHUI
CMHCIL.

OTxe, MU BUSIBUJIH CITOBECHI €THOAPXETHUITHI 00pa3u-
CHMBOIIH, SIKi CTYTYIOTh TPUT€PAMHU 3BOPOTHOT IIEPCIICK-
TUBU (aKTHBI3YIOTh YHTaua MOBEPTATUCH JI0 3MICTY pi3-
HUX HapaTHUBiB, 10 YTBOPIOIOTH TPUNTHX) 1 MOCTAIOTh
CKJIaJIHUKaMK Mi(OJIOPHO-aBTOPCHKOTO 00pa3y mepco-
Haka XJiomuuka, cuHa Bemukoro Teopus, Jlyxa Heba, y
pomani-nerenai «The Way to Rainy Mountainy.

Tak, HapUKIIaJ, y TPbOX HapaTuBax (MihoropHOMY,
iCTOpHYHOMY ¥ aBToOioTrpadiuHOMY) MEpIIoi YaCTHHH
pOMaHy-JIeTeHAN HIeThCs IO TMOSBY TUIEMEHI KaioBa.
B ycix HapatuBax BUSBISIEMO CIOBECHHI 00pa3-CHM-
BOJI MEPIIOi JIONUHU (coming out): y MioIopHOMY —
“They called themselves Kwuda, “coming out”; B icTO-
puanomy — “They called themselves Kwuda and later
Tepda, both of which mean “coming out”’; B aBTO010Tpa-
¢biunomy — “I remember coming out upon the northern
Great Plains in the late spring”. Y midonaopHoMy Hapa-
THBI OIMOBIJAETHCS MPO Te, MO TEPIi JFOAM IIeMEH]
KalloBa BHUIILTH y CBIT 4yepe3 ayIwio aepera (a hollow

log): “You know everything had to begin, and this is
how it was: the Kiowa came one by one into the world
through a hollow log” (1, 16). Etnoapxetun XKinka-
TBopelb BTITIOETBCSA B 00pa3i )KiHKH, BariTHOI Big Jlyxa
Heb6a — Conust: “There was a woman whose body was
swollen up with Sun’s child, and she got stuck in the
log. After that, no one could get through, and that is
why the Kiowas are a small tribe in number. They called
themselves Kwuda, “coming out” (1, 16-17).

Ha mouarky cBoro muisxy JrOIM IDIEMEHI KaloBa
MEIIKaIK cepes rip: y MidosopHomy Hapatuei — “They
lived at first in the mountains. They did not know
of Tai-me”; B ictopuunomy — “There the land itself
ascends into the sky. These mountains lie at the top of
the continent, and they cast a long rain shadow on the
sea of grasses to the east”; B aBroGiorpadiyHomMy —
“I have walked in a mountain meadow bright with Indian
paintbrush, lupine, and wild buckwheat” (1, 22-23).
CroBecHH 00pa3-CUMBOJI TOPH, BUPAKECHUH y TEKCTaX
TPHOX HAPATUBIB MPSIMOIO HOMIHAIIEIO mountain, CIyrye
MO3HAYEHHAM 3B 513Ky MIX HEOOM 1 3eMIICIO.

[IpocyBarourick Ha CXif, JIOOM 3a3HABAIN MCBHUX
TPYIHOIIIB. Y HaparWBax IIOCTOT YaCTHHH POMaHY-
JIETCHIH BILTITAETHCS CIIOBECHUH 00pa3-CHMBOJI ITaByKa
(spider): y miponopuomy — “The sun’s child was big
enough to walk around on the earth, and he sawa camp
nearby. He made his way to it and saw a great spider.
The spider spoke to the sun's child, and the child was
afraid”; B icropuunomy — “In the autumn of 1874,
the Kiowas were driven southward towards the Staked
Plains. As evening came on, the earth was suddenly
crawling with spiders, great black tarantulas, swarming
on the flood”; B aBroGiorpadiunomy — “I know of
spiders. There are dirt roads in the Plains. Now and
then there comes a tarantula, at evening, always larger
than you imagine, dull and dark brown, covered with
long, dusty hairs” (1, 26-27). He3Baxkaroun Ha CBOIO
KaXJIMBICTh, JKIHKa-TIaByK, SIK BUSBIAETHCS, y Mido-
JIOPHOMY HapaTuBi € 06alycero XJOMYHMKa Ta 3aXUIIae
voro Bin iHmux: “She cared for him well and made
him fine clothes to wear” (1, 30). O6pa3 XiHKH-TIaByKa
SIK 3aXHMCHHKA JIFOJUHH CIIYTY€ aJeropi€ro TOro, M0 Ha
IIISIXy KaifoBa BinOyBaeThCs ILiHHICHA TEPEOPiEHTAILIS:
OJTHI IHHOCTI TIPUXO/IATh HA 3MIHY 1HIIIHAM.

Hoeum HanOanHsM KaiioBa ctaB Taii-me (Tai-me) —
CUMBOJI JTOOpoOyTy ¥ 3axucty. Y JecsATidi 4acTHHI
pOMaHy-JeTeHAN PO3MOBITAEThCA PO 3YCTPid JrOACH
rieMeHi kaiiosa 3 Taif-me: y MioTopHOMY HapaTHBi —
“The thing standing before the man had the feet of a
deer, and its body was covered with feathers. The man
said that the Kiowas were hungry. “Take me with you”,
the voice said, “and I will give you whatever you want”.
From that day Tai-me has belonged to the Kiowas”; B
icropuaHomy — “The great central figure of the kado,
or Sun Dance, ceremony is the Tai-me. This is a small
image, less than 2 feet in length, representing a human
figure dressed in a robe of white feathers, painted upon
his face, breast, and back with designs symbolic of
the sun and moon”; B aBroOiorpadiunomy — “Once |
went with my father and grandmother to see the Tai-me
bundle. There was a great holiness all about in the room,
as if an old person had died there or a child had been
born” (1, 36-37).
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Taii-Me € cakpaabHUM apTedaKTOM JUTsl aMepiHIiaH-
iB, KWW 3HAXOIUTH SIK MPEAMETHE BTUICHHS B JKHUTTI
KaioBa, TaK i JyXOBHE, Ma€ MEJICOBY CUILY: y Mi(hoiop-
HoMy HapatuBi — “Tai-me bundle is not very big, but it
is full of power”; B icropuaHomy — “Aho remembered
this. that if anyone who wore a medicine bundle failed
to show it the proper respect, it grew extremely heavy
around the neck”; B aBroOiorpadiunomy — “That
was a strange and meaningful thing to see. It meant
that Mammedaty had got possession of a powerful
medicine” (1, 80-81).

BuCHOBKH Ta TepCHeKTHBH MOAAJBINHX T0CTi-
JKeHb Y IboMy HanpsiMi. Takum umHOM, Habip BU3HA-

YEHHUX ETHOKYJIBTYPHUX 0Opa3iB-CHMBOIIB BepOaltizye
IUIAX TUIEMEHI KaioBa (KalioBa 300pa)KeHO B IIEHTPI
MOJIeTIi) BiJ MOKIPHOCTi, TEPIUITYOCTI O OTPUMAaHHS
HOBHUX 3HAaHb Ta €THOKYJIBTYPHUX cuMBOJIB. Ha mumsixy
KaloBa JI0 HOBOTO JKUTTS BIIOYBa€eThCs TpaHchopmaltis
CBIIOMOCTI ¥ miHHOCTEH (0 Ha puc. 1 MOKa3aHo CTpi-
JIOYKaMH BiJl HEHTPY MOAENI 0 HOro 30BHILIHIX MEX) 1
MO3HAYEHO, 110 B TAKHUI CHIOCIO 3/1iICHIOETHCS METaMOp-
(o3a IIHHOCTEH, CBITOMOCTI, ETHOKYJIBTYPHIX CMHCIIB,
BTUICHHUX Y Mi()OJIOPHO-aBTOPCHKOMY 00pa3i mepcoHaxa.

[lepcneKTHBOIO AOCIHIIKEHHST BBAKAEMO MOAANBIIE
BUBUCHHSI HAPATHBHUX O3HAK aMEpiHIiaHCHKHX MPO30-
BUX TEKCTIB Ta KOHCTPYIOBAaHHS 00pa3y Haparopa B HHX.
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