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OCOBJIMBOCTI ®YHKIIOHYBAHHSA ®PASEOJIOITYHUX OIMHUILb
3 JEKCEMOIO «DEVIL» B «YKPAIHCBbKHUX» IOBICTAX
M. B. TOI'OJIsA (B IIEPEKJIAAL P. ITIIBEPA TA JI. BOJIOXOHCBKOI):

YACTOTA B)KUBAHHSA TA OCHOBHI 3HAYEHHA

ITaBenbeBa A. K.
Ilonmascvkuii HayionanvHut mexHivnul yHieepcumem imeni FOpis Konopamioxa

Cmammio npucesiueno ocoonusocmsam QYHKYIOHy8anns paseonociunux odunuyb 3 Jnexcemoro “devil” ¢
«ykpaincoruxy nogicmsx M. B. Tocons (6 nepexnadi P. Ilisepa ma JI. Bonoxoncwroi). 3okpema, npoananizosano noxo-
0diCents ma 3HAUeHHs (pazem 0emMOHONOIYHOT CeMAHMUKY, 5K € HAO36UYANIHO BANCTUBUM MOBHUM KOMNOHEHIMOM
POMAHMUYHO20 OBOCEIMMsL 202016CLKUX YUKTIG. JJogedero, wo OLibuicms Qpazeonociawie sk eKCniikamopis iaiKy,
00pas, NPOKIbOHIB, 3AKIUKIE 00 HeYUCHOl CUIU YU He2AMUBHO20 CHIABIIEHHS 00 KO20Cb/4020Ch MAlOmb He2AMUGHY
KOHOmMayio.

Knrouosi cnosa: gpaseonoziuna oounuys (©0), (hpasema, 1excema, ceManmuyne 3ummsi.

Pavelieva A. K. The peculiarities of functioning of phraseological units with a lexical unit “devil” in “The Ukrain-
ian Tales” by N. V. Gogol (in the translation of R. Pevear and L. Volokhonsky): usage and central meanings. Gogol's
phraseology does not coincide with the modern language system in all the aspects: some expressions are obsolete, their
stylistic color, the number of values, etc. have changed, what makes phraseological units in the first cycles by Gogol an
interesting object of research. Besides, the writer spoke in the language of images, which resulted in a large number of
individually-authored phraseological expressions, which sometimes require separate explanations. We have chosen 141
phraseological units with so-called “demonological” components — lexical units “devil”, “evil”, “unclean”, “satan”,
“hell”, “witch”, “hag” and others. 123 of them are connected with the mentioning of devil, which is no wonder in the
context of romantic two-worldness of these collections of short-stories. They were used as expressive-estimative charac-
teristics of people, things and events and the greater part has negative connotation as it is used as scornful characteris-
tic, damnations and curses, refusals, denials, expression of gate-crashers, evil events and unpleasantries, cloven hoofs
and connection with unclean forces, devildom and etc. All these phraseological units are stylistically colored, they add
conciseness and originality to Gogol s turn of phrase. Demonologic elements of phraseological units in “Evenings on
a Farm Near Dikanka” and “Mirgorod” are, to our mind, caused by national character of the cycles, folk beliefs and

pagan-Christian beliefs, depicted by the author, by images and motives composing these fictional works.
Key words: phraseological unit, lexical unit, turn of phrase, cycle, two-worldness.

ITocraHoBKa npoGJjeMu Ta 00IPYHTYBAHHS aAKTY-
ajgbHoOCTi 1i po3rusiny. 30ipku M. B. T'orons «Beuopn
Ha xyTopi Outst JIuKaHbKH» Ta «MUPropom» MpuHECITN
MUCHMEHHUKY 3aCITy)KCHUH YCIiX, SIKUA Cepel 1HIIHX
npuvrH OyB 00YMOBIICHHI TaKOK HOBATOPCHKHUM ITiXO-
J0M 10 00pa3y YkpaiHu — HEeHTpalbHOrO 00pazy 000x
kHUT. CaMe «yKpalHCBKHil» MaTepian cTaB JJsl aBTopa
JDKepeIIoM HATXHEHHS, a YKpalHChKa CTHXis (HapoiHe,
ippalioHaNbHE Ha4yajo) >XHBHJIA HOTO paHHIO TBOP-
yictb. [luceMeHHUK 300pa3uB Manopocito 3 0COOTUBUM
JPU3MOM 1 M’SKHM TYMOPOM; BaKKO 3HATH MOTHBH,
skux Oum lorosb He TOPKHYBCS IpH 11 BHCBITJIICHHI.
YkpalHcbKa MIPUPOAA, ICTOPisl, 0COOIMBOCTI HAIlIOHAIb-
HOro Xapakrepy, (hoabkiop, midororis, eTHorpadis —
Bce 11e OyJI0 MPOIYIIEHO KPi3h IPU3MY aBTOPCHKOTO CBi-
TOCTIPUHHSTTS 1 3HAWIIIIO BiOOpaXeHHs B HOTO paHHIN
TBOpYocTi. HapoaHe 1 midonoriune Havyaao 3HAYHOIO
MIpOIO BTUJTMIIMCS] B TOTONIBCHKii MOBI, Oarariii Ha pi3-
HOMaHITHI (ppa3eosoriuHi OJUHHULI.

SAx Bimomo, aBTop «Bewopis...» Ta «Mupropomy»
MMHICAaB TOTONIBCHKOIO MOBOIO, CTBOPIOIOYM BIIACHUH
CTHJIb POCIHCHKOT MOBH 1 MPHILIEIUTIOIOYH POCIHCHKIH
JiTepaTypi CMaK J0 CIOBOTBOpYOcTi. MoBa yaciB
M. B. Torons 3aranom Ta ii ¢paseonoris 30kpema He
3a BCiMa MOKa3HUKAMH 301Tal0ThCS 13 CHCTEMOIO cydac-
HOT MOBH: JICSIKI BHCJIOBH 3aCTapijy, 3MIHWJIOCS IXHE
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CTIJTICTUYHE 3a0apBIICHHS, KUTBKICTh 3HAYEHb TOIIO.
Kpim TOro, nucbMeHHUK rOBOPUB MOBOIO 00pa3iB, CyTh
SIKMX HE 3aBKIAM MOTIIH 3 SICYBaTH HaBiTh MpodeciiHi
KPUTHKH, IO BUJIMIOCS y BEJIUKY KiNBbKICTh IHAWBI-
JIyaJbHO-aBTOPCHKUX (Dpa3eoyoriuHuX BHCIIOBIB, SKi
IHKOJTM BUMAraroTb OKpPEMHUX MOSICHEHb.

AaHani3 ocTaHHIX J0CJaiKeHb i myOaikaniii
@DpaszeonoriuHi OXMHMII JOCIIKYBaIN TaKi HAYKOBII,
sk O. B. Kynin, B. B. Bunorpanos, M. ®. Anedipenko,
H. M. Amocoga, O. 1. Cmupnaunpkuii, O. M. Menepo-
BuY, B. M. Mokienko, H. I'. Hlkyparsua, C. B. [es-
uyk, [1I. bani, B. B. Bunorpanos, O. I. CMupHUIIbKUH,
€. JI. llonmusanos, JI. A. bynaxoscwkuii, B. JI. Apxan-
relIbChKUH Ta 1HII. BTiM mpobiema tepMiHosorizaltii Ta
kiacudikaiii ¢ppaszeonorii i 10ci akTyaabHa, OCKIIBKA
(bpazeonoris sk HayKa I1Ie He 3aBEpLINia CBOE CTAHOB-
JICHHSI.

o crocyetbest TBOpuocti M. B. Toromns, To yBary
JOCITITHUKIB 30CEPEIKCHO B OCHOBHOMY Ha (hpa3eoo-
rizmax y «lletepOyprckux mopectax», moemi «MepTBbie
JyIINy Ta CMiCTONSIPHIN criaammHi mucbMeHHMKa. Tak,
€. M. VYuaeBa TpPOBOAWUTH TOPIBHSJIIBHUN IEpeKiia-
JAIbKUI aHaji3 PI3HUX aHDIOMOBHHUX BEpCiil MOBICTI
M. B. Torouns «1llunens», BAOKpeMITIOe TIpoOIeMu, HaJl
SIKUMH TIPAIOIOTH MepeKIajadi Ta MOBO3HABII, TPOIIO-
HY€ CBOI METOIIN 30€PEKEHHSI CMUCIIOBO1, CTHITICTUYHOT



Tasenvesa A. K. Ocobnusocmi ¢pyHKYioHy8aHHs (hpazeonoiuHux 0OUHUYb 3 1eKcemoro «devily...

1 ¢yHkrioHansHOI exBiBaseHTHOCTI [6]. T. €. Ilomu-
KajJoBa PO3IVIAAa€ O3HAKU TEMIOPAJIBHUX (hpa3eoso-
Ti3MiB, 3MICT SIKMX, HA AYMKY JTOCIIJHHMII, € KOMOiHa-
miero yacoBux cMuciis [3]. O. 0. MamuHa nopiBHIOE
(hyHKLIOHYBaHHS (paszeosyiorizMiB y MyOIIIHUCTHYHUX
tekcrax M. B. Toroms ta cywacuux 3MI [2]. Ognak
(dpazeosoriro nepmmx 36ipok M. B. Torons «Bedopu
Ha xyTopi Outst JIuKaHbKM» Ta «MHUPropoma» Manxe He
JOCIIKEHO.

®opmyJIIOBaHHS METH i 3aBIaHb CTATTi. Y mepe-
KjIagax aHmIMCHBKOK MOBOIO ITOBICTEM NUCHMEHHHUKA
«Beuep nakanyne Mpana Kymnana», «Hous mepen Pox-
nectBom», «CrpamHas mecth», «MBan DemopoBuu
Imonbka u ero Tterymka», «CTapocBETCKHE MOMe-
kK, «IloBecth 0 TOM, Kak nmoccopusicst san MBaHo-
Bu4 ¢ MiBanoMm Hukudoposudem», «Buii», siki BAKOHAITN
Pivapn ITisep Ta Jlapuca BosoxoHckka, Bxuro 141 ®O
JI€MOHOJIOTTYHO{ CEMaHTHKH, 110 i HE IUBHO, OCKIJIBKH
BTOPTHEHHSI IEMOHIYHOTO Y 3BUYaiiHe, TOOYTOBE YKUTTS
repoiB € IeHTMOTHBOM 30ipku «Bedopu...», a pomaH-
THYHE JIBOCBITTSA (B3a€MO3B’SI30K pEajbHOTO Ta ippe-
aJIbHOTO, JIFOACHKOIO i IEMOHIYHOIO CBITIB) € OCHOBOIO
FOTOMTIBCBKOTO XPOHOTOITY Y BCIX «MICTHYHMX» IOBi-
cTsIX 000X mepmmx 30ipok. [oromiBchka AEMOHONOTIS
3HAWIIIAa CBOE BTUICHHS i HA MOBHOMY DiBHI — y BeJU-
Kil KUTBKOCTI (hpa3eosoriyHuX OJMHHUIIb, I Tepena-
I0Th MPOKJIBOHM, 3raJyBaHHs CaTaHU, TUSIBOJNA, 4OPTa,
JliIbKa, HEYUCTOTO 1 TOmIo. BiAMoBiAHO MeTO0 mporo-
HOBAHOI CTATTi € aHami3 0coOIMBOCTEH (YHKITIOHY-
BaHHS (Ppa3eoJIOTIYHUX OJUHHMIG 3 JiekceMor “devil”
B «yKpalHChKUX» noBicTax M. B. T'oromns, BusHaueHHs
YacTOTH iX BKMBaHHS Ta OKPECJCHHS OCHOBHHUX 3Ha-
4yeHb (Ha marepiaii nepexnany P. IliBepa Ta JI. Boso-
XOHCBKOT).

[MocraBmena mera mepemdayae BUKOHAHHS TaKUX
3aBJaHb: BUSBUTHU BIACTUBOCTI Ta OCOOMUBOCTI (yHK-
iOHYBaHHs (pazeM, y cKiali akux € Jexcema “devil”,
B JIUCKYPCHBHOMY TIIPOCTOpPiI XYHAOKHBOTO TEKCTY
M. B. Toromnsi; BHOKpeMHUTH (pa3eosioTiuHi eJIeMEHTH
OpPUTIHAJIBHOTO TEKCTy 3 KOMIIOHEHTOM “‘devil”, mro
BiJJOOpa)karoTb OCOOIMBOCTI TOTOJIBCHKOTO CTHIIIO 1
BHKIIMKAIOTh HAHOUTBIIMKA 1HTEpeC 1 TPYIHOIII ITiJ] Jyac
MepeKiIaay; MPOaHali3yBaTH MOXOMKEHHsS «TOTOJIB-
CBKHX» (Ppa3eosoriuHIX OAMHUIIG Ta iX (QYHKIi B TEK-
CTi «YKpaiHCHKHX» MOBICTE MUChMEHHUKA.

Buknax ocHOBHOro marepiany AOCTiIKeHHs.
Y IoCHiKyBaHHX CEMH «YKpaiHCBKHX» MOBICTIX
M. B. T'oroms nexcema “devil” Tpamserscst 123 pasw, 3
HUX 65 pa3iB y cknagi @O pi3HOTro CTyNeHs ceMaHTHY-
HOTO 3ITUTTS.

Haituacrimme @O 3 nekcemoro “devil” crnyrye mis
BHpa)XEHHsI HETATHBHOI €KCIIPECUBHO-OIIIHOYHOT Xapak-
TEPUCTHUKH JIIONEH, peaMeTiB, sBul, nop.: “Did I say
that? The devil it’s the same! He's got a screw loose!”
/ «Tak mu s roBopun? Lljo mo edice, sik y Koeo uepm-ma
knenku ¢ conosul» (33). 3azHaueHuid (paseonoriuHuit
BUCIIIB BXXHBAETHCS K 3HEBAIIMBUHA BIATYK PO KOTO-
HeOyab AypHOTO, PO3yMOBO OOMEXKEHOr0, HEI0yMKYBa-
Toro. Y Takomy X 3HaueHHi y mosicti «BHUK» Buxo-
puctano @O «mmbaironosay, mop.: “...some daredevil
turned up who didn’t believe in witches!” / «...Hamiencs
copsunoeosa, BeabMaM He Beput!» (35). Ockinbku B
XyI0’KHBOMY CBiTi «BedopiB...» JeMOHOJIOT1YHI 00pasHy,
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cepel iHIIUX 1 BiIbMU, TIOCTAIOTh TAKUMH 3K PeaTbHUMHU
it OyIeHHUMH MEPCOHAXKAMH, K 1 Fepoi-JIFoH, TO OMHOo-
Bigad doma I'pUrOpoBHY MHUPO AUBYETHCS, SIK MOXKHA
HE BIPHUTH Y BIJIHOM.

3acrapimi @O «Bpaxuii ceiH» (the devil’s son),
«psBonbCKUi cbi» (the devil’s son), «4epToB CBIHY
(the devil’s son) y (pa3eonoriyuHux CIOBHHKAX MO3Ha-
YafoThCS SIK TaKi, [0 MAalOTh AJETOPUYHE 3HAUYCHHS —
«GIHUHA DyX» 1 BKABAIOTHCS K MaibKe HEUTpaIbHE 3BEp-
TaHHS JI0 0Ci0 4oJOoBiUOi cTaTi, mop.: «Jl0mKHO OBITH,
OOJIBHO TIOKONOTHI, gpadxcuti cuin!» — “He must have
beaten me badly, the devils son!” (91) // «at006 emy
HA0eKAII0, ObiABOILCKOMY CbIHY, TIOJ 0OOMMH IIa3aMHu
0 MYy3BIPIO B KOMHY BENUYUHOWO!» — “may the devil's
son get himself blisters as big as haystacks under each
eye!” (94) — aagpecye Uy6 no xoBans Bakymu. Xoma
Bpyr B mosicti «Biii» roBopuTh mpo pekropa CBOET
ceminapii «Bwuib, uepmos coin!y — “Why, that devil's
son!” (287), BU3HAI0UH, 110 TOH NepexuTpus Oypcaka i
3[10Ta/IaBCs PO HOTO IJIaHU AKHAWIIBUIIE BTEKTH BiJ
JIIOIEN COTHHKA.

[Hmn  ¢paseosorisaMu mepenarTh HE3aJ0BOJICHHS
SIKUMOCH BUMHKOM, JTOKip KOMYCB, Top.: “No good can
come from the devil, everybody murmured with one
voice” /«Om uepma ne 6ydem 00Opa, — MOTOBapUBAIU
Bce B olMiH Totiocy (42) // “The devil put one of them up
to splashing some vodka on her from behind” / «Bot
001020 OepHYJl JIYKABbIll OKATUTH €€ C3aJH BOAKOIO...»
(42). Y mepuioMy BHUMAAKy ONOBiJa4 BXKHUBA€ HAPOAHY
MIPHUKA3Ky 311 BUCIIOBJICHHS JIOKOPY — CYCIUITBHOT
OyMKH TIOMO Haa3BUYaifHO 0araroro, TiHOTO OCYHY
#utTa [lerpycs i Ilinopku, OCKIJIBKY TOJIOBHUI Tepoit
MOBICTI PanTOBO 30araTuBCs, IO, HAa JYyMKY IHIIHX
JIONIEH, MOTIIO TPANUTHCS JIMIIE 334 CHPUSHHS HEYH-
cTOi cwim. Y apyromy npukiazni [oronb BKuBae ¢pa-
3€0JIOTI3M «JICPHYN JYKaBBI» SK CHHOHIM JIO 3araib-
HOBXXHMBAHOTO «4EPT AEPHYI» Yy TOMY XK aJICTOPHIHOMY
3HA4YEeHH1 — KOJIM HEYMCTHI CIIOHYKa€e KOTOCh JI0 amo-
paNbHUX, MMOTAaHUX, HE3PO3YMIJIMX BYUHKIB, TOOTO ISt
MOSICHEHHST HE3pO3YMUTNX SIBHIN YU OC3MPUIMHHHUX
SIBUIL/TIOAIM, SIKi BAYKKO TIOSICHUTH. Y pedeHHsx “It had
to happen,” <...> “some devil — may the dog have no
glass of vodka in the morning — had to interfere!...” /
«Haodobno oice OvL10, <...>, — KAKomy-mo O0bs8oy,
4yT00 eMy He JI0BEJIOCh, cOOaKe, MOyTPy PIOMKH BOJAKH
BBINIATH, meutamvbcs!» (84) ananoriuno: YUyd BHCIIOB-
JIFOE CBO€ HE3aJOBOJICHHS ITOTOAHUMH yYMOBAaMH, IIij-
KPECITIOI0UH, 1110, TIOKH BiH CHJIIB y ceOe B XaTi, Hiu OyJa
sICHA W MICSIYHA, a JIUIICHb BiH BUPIIIMB IITH JIO JIsKa,
SIK MICSIIIb 3HUK H CTaso, sIK Ha 3710, TEMHO, 1110, Ha H10T0
JYMKY, BiTOy/tocsi He 0e3 BTpYYaHHS HEUUCTOT CHIIH.

Ille omHMM MPUKIAIOM CIyrye peruiika IBaHa IBa-
HOBHYA, AKUN J0Kopsie IBany MuxudopoBudy, 1o Toi
3aHAJTO YacTO 3Tajy€ HEUHUCTY CHIY (YOPTHUXAETHCSA):
“Again! You just can 't do without some devil or other!” /
«OrsaTh! 6e3 uepma maxu Henvss obovimucy!» (316).

Cama HeuuncTa cuiia, yocobJeHa, 30KpemMa, B OTHOMY
3 TOJIOBHUX TepoiB MOBIcTi «Beuip Hanepenoani IBana
Kynana» — bacasproky (B meprmiii pemaxmii TBopy —
BICaBproky), He nHIe HA3UBAETHCS aBTOPOM Ta OTIO-
BiJa9YaMHU TPSIMO — «4epT», «IObSIBOID), «CaTaHay,
«HEUHCTBIH» TOWIO, aje W ameropuuHo, mop.: “In this
farmstead a man often appeared, or, better, a devil in
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human form” / «B 3TOM-TO XyTOpe TOKa3bIBAJICS YacTO
YETIOBEK HIIH, JIyUIle, 0bs60N 68 Yel08EYECKOM 00pA3ey
(36). DO «1psIBOI B ueIOBEUECKOM 00IMUHK / 00paze» €
JIOCHUTH TIOIIMPEHOIO 1 3pO3yMIJION0: IT03HAYAE TPIXOBHY,
3y, MiACTYINHY, JUXy JIOMUHY, BTUICHHS JAWSBOJA.
Y TOMY 5K 3HaUEHH1—40pTa, TUSIBOJIA B TFOACHKIH 101001 —
yurau crpuiiMae 1 @O «apgaBonbekas poxa»: “Is that
devilish mug making fun of me?” / «He B3mymana mu
0bABONLCKASL POdICA TTIOCMESTCA Y (39).

Kpim TOT0, B rOr0JIiIBCHKHX TEKCTaX BKUBatOThcst DO
3 KoMIoHeHTOM “‘devil”, sKi XapakTepu3yIloTh JIOICH,
10 3HAIOThCA 3 Heuncrorw cuiow. Tak, Karepuna
Bypyns0arn roBoputh cBoeMy OaTbKOBi-4apiBHUKOBI:
«CTaHellb ONATh Opamom uepmy» — “again become the
devil s brother” (128), niILercn}OIOIII/I HOro rpixoBHY
CYTHICTb 1 JaBHIO CIIBNPALIO i3 HEUNCTHMH CHIAMH.
Tyt BapTo okpemo BuminuTu Taky ®O, K «3HATH BCEX
4yepTeit», sKa Mae MOABIHE 3HAUSHHS: MPSIMO TIO3Ha-
4ae 3B’5I30K 13 YOPTOM, JIUSBOJIOM, YKJIaJJaHHsI YTOIH 13
CaTaHOIO Ta MPOAaX WOMY CBOET AYII TOIIO, a TAKOXK
EKCITIKye TIEPEHOCHE 3HAueHHs, 30KpeMa «3HaTH BCe
Ha CBIiTi», T0OTO OyTH HaJA3BUYAaHO MYIpOrO, 00i3Ha-
HOIO JIFOIMHOIO, JJIS SIKOT HEMAa€ HEMOKIIMBOrO. Bakyna
nymae mpo 3Haxaps [lamroka: «OH, TOBOPST, gcex uep-
metl 3Haem W Bce cenaet, uyto 3axouet» — “They say
he knows all the devils and can do whatever he likes”
(96), a 3romoM, 3BEpTAKOUUCH JIO HBHOTO, MPSIMO Kaxe:
«MPUXOOUBCS HEMHO20 CPOOHU depmy» — “you have
some kinship with the devil” (97). ABTop MIOBICTI BKJIAB

y ui ¢dpasems OJHOYACHO MpsiMe # IMEpPeHOCHE 3Ha-
‘{GHHH OCKLIBKH, SIK BUIHO i3 cioxeTy TBOpY, Ilamrox
CITIBIIPAIIIOE i3 HEYHUCTIO, a JJIS )KUTENiB JINKaHbKH BiH
— JIFOIMHA, sIKa 3HA€ Ta BMI€ yce, 0 3aBrOTHO, 1 MOXKeE
JIOTIOMOTTH 13 PO3B’s13aHHAM Oynb-sikoi npobiemu. Lo
ctocyetbesi DO «uMeTh yepTa 3a miaedamm», CIija Bif-
3HAYUTH, 110 BOHA TTOXOUThH BiJl BIDYBaHHS B Te, IO HA
MpaBOMy IUICYI B JIOAWHHU CHIUTH aHTEN-OXOPOHEIb,
SIKWH 11 BCUISIKO 3aXHMIAE 1 joroMarae 0OpoTHCs 31 CIO-
KycamH, a Ha JIBOMY TlJIedi 3HAXOAUTHCS YOPT YU JHUs-
BOJI, IKUH MOCTIHHO migOuBae Ha Tpixu. Tak roBOpsAThH
PO TPINIHUKIB, JIMXO/IiB, JFOJCH, SKi 3MIHCHIOIOTH TaKi
JKaxXJIMB1 BUYMHKH, SKi, HA JYMKY CYyCIiJIbCTBa, MOXYTh
OyTH BUMHECHI JIUIIIE 3 TOJ]a4i CAMOTO THsIBOJIA: « — ToMy
HE HY)XHO JIAJIEKO XOIUTb, Y K020 uepm 3a niedydmu, —
mpom3Hec paBHOAYIIHO Ilamiok, He W3MEHSSI CBOETO
nonoxenus» — “He needn’t go far who has the devil
on his back,” Patsiuk pronounced indifferently, without
changing his position” (98). Tyt Tex, sk 1 B monepen-
HBOMY NPHUKIAIi, HACThCA MPO TpsiME i TepeHocHe
3HadeHHs: Bakyna CrpaBIi TpuMae y cebe 3a IiednmMa
9gopTa B MIIIKy 1 BOJHOYAC X0UE YKIACTH YTOIy 3 HEUHC-
TUM — «IIPOCUTH MTOMOIIH Y CAMOTO YepTay.

Binpmiicte @O MarOTh HETaTUBHE €MOLINHO-OLIIHHE
3abapenenHs. [lop.: — “the devil’s nest” — «uepmos-
cKoe eHe300» (TIPO «HEUUCTE» MICIE, 3aMOK YapiBHUKA
13 moBicTi «CMy); “the devilish ring” — «uepmosckuil
nepcmeny (TIepcTeHb-NIoIapyHOK dopra-bacasproka;
SIKIO TiBYMHA anHMana el mapyHOK i omsrama Ha
maJyielb, TO BHOYI 110 Hel MPUXOAWB YOPT 1 KycaB 3a
najenp, Ha AkoMy OyB el NUSBOIBCHKUI TEPCTEHB)
(36); “grinning devilishly” — «c becosckor ycmeurow»
(38) / “gave a devilishly sly smile” — «coenan becoscku
naymogckyto yavioky» (331) / “devilishly ambiguous
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expression” — «ObABONLCKU OBYCMICIEHHYIO MUHY»
(335) — 3 XUTPOH TMOCMIIIKOK/BUPA30M OOIUTYS,
MAaloud MiJCTYIHI, 3TOBMUCHI HAMIPH Y 3aMHUCIIMBILIN
mock Henoope; “A devilish guffawing thundered on all
sides” / «/[vsigonbekuli xoxom 3acpemen cO BCEX CTO-
por» (40) — Mpo CTpaIIHUH, MOTOPOITHUH, CTPaXiTIH-
BHH, 3TICHHH, MIJACTYIMHUAN PETIT, BiJ SIKOTO MOPO3 iJie
mo mkipi. YacTo BHKOPUCTOBYETHCS PO3MOBCIOKEHA
(bpazema «4epT npuHec» (B 3HAYCHHI «HEJIETKasl TPH-
HECJIa») — PO HEMPOIICHOTO TOCTS, HEOUiKyBaHHH Ta
HeOKaHWKM TPUXIJ SKOICh JIONUHU. Tak, HampuKiIa,
kyM Uy0Oa kake TKaudy MpO CBOIO APYXKHHY: «uepm Ju
Obl mpunec MeHs Tyna, Tae oHay — “...the devil if I'd
go where she is” (100). Jlani aBTOp MOSCHIOE YUTAYEBI
B33a€MOBITHOCHHH IILOTO TOAPYKIKS — JIAWKH, CBAPKHU Ta
HaBiTh Oiiiku. Crapa 6abycs, Ha XyTip 10 AKoi Oypcaku
npuduInCs mocepes Hodl, Kaxe IM HEBJIOBOJIECHO: «Bom
yepm npuxec Kakux HEXKHBIX manudei!» — “Such tender
young sirs the devil’s brought us!” (283), He Maroun
Oa)kaHHsI aHl MyCTUTH 1X HA HIWIIT, aHi, TUM Tade, Moro-
JTyBaTH iX YUMOCh.

VY TakoMy K HETaTUBHOMY 3HA4eHHI MoguOyeMo i
po3MoBHO-kaproHHi @O 3 KOMIIOHEHTaMH «JIEePTOB-
[IMHAY, «OSCOBIIMHAY — KOJIHM MOBA HJIe PO SIKiCh HaJl-
TIPUPOJIHI UM 3arajIKoBl, 00OB’SI3KOBO HEMPUEMHI TIOIIT,
mop.: “But Petro couldn’t even remember his face: so
addled he was by that cursed devilry!”” — «Ho Iletpo He
MOT Ja’Ke BCIIOMHHUTH JIAIA €T0: TaK 0OMOpoULUid npo-
knamas 6ecoswunaly (41) // “Such devilish goings-on,
I’d like to just grab my hat and flee wherever my legs
will take me” — «Taxas wepmoswuna 6ooumcs, 4TO
mpsiMo OepH IIATKY, J1a U YACTIeTHIBal KyIa HOTH HECYT»
(302). YV nepuiomy npuKiaai OMOBiJauy BHPAXae CBOE
00ypeHHs 3 MPUBOAY TOTO, L0 HEYHCTa CHJIa TIepeXH-
tpuna Iletpycs besponnoro it 3agypuna iloMy ToioBy
HACTUTBKH, TI0 BiH HE MIT HaBiTh NMPHUTaJIaTH OOIUIYS
CBOTO IIypuHa — [Bacs. Y apyromy mpukiani Xoma bpyT
PO3MOBiJJa€ COTHHUKOBI, SIKi AMABOJILCHKI KaBep3H Bia-
IITOBY€ BHOYI HEYHCTA CHUJIA B LIEPKBI, y AKiH BifCIiBY-
IOTh TAHHOYKY.

['epoi moBicTel 3rayroTh 4OpTa i KOJIM JUBYHOTHCS.
Hop.: «Oonaxo umo 3a yepm!» — “Though, what the
devil!” (98) — BuryKye koBanb Bakyna, mokoBaHuii mo-
iIaHHSIM BapeHUKIB y TOJIOIHY KyTO. AG0: « — Ymo 3a
yepm! Kyqa Bbl MeUeTeCh Kak yropenbie?» —‘What the
devil! Why are you running around like crazy?” — pea-
rye Uy0, moGauuBIIM NEepeIsiKaHUX JiBYAT, 10 METYIIH-
mucs no xati (103). Xoma bpyT, nuByrourck 4opTiBHi,
sKa 3aIuTyTana OypcakaM JOpOTY, B CEpISX BHUTYKYE:
«Ymo 3a uepm! — cxazan ¢punocod Xoma bpym» — What
the devil!” said the philosopher Khoma Brut” (281).

Hepiako B TOromiBCBKHMX MOBICTSIX TPAIIsIETHCS
3BEpPTAaHHA-3aKIMK HETAaTUBHOTO XapakTepy 10 HEUH-
CTOI CHJIM 3apaju Mo30aBlieHHs BiJ HeOaKaHUX (OopM
peanbHOCTI, BIAXPEINEHHs B CHUTYyallii, 10 CKia-
nacsl. Y Takux BUIAJKax 3a3BUYail BUPaXKaeTbCsl Hail-
BHUIIMIA CTYIiHb HE33JJOBOJICHHS KMMOCH a00 YMMOCH,
aje BKE 13 3aJy4eHHSM HEYHCTOI CHIIM — TaK, II00
MPOMHsUTO 1 OubIle He KopTijo. Ile mainuBi mpocTo-
piuHI BUCIIOBM HA KINTANT «4EPT €ro BO3BMHY, «UTOO
€r0 4epT B3sU», KyOUpaics K 4epTy», «IOJH K 4epPTy»
1 T. JI., K1 y TOTOJIIBCBKUX TEKCTaX MAaIOTh TPaIuIliiiHe
3HAUCHHSI — MPOTaHATH KOTOCh, 3TaAYIOYH IIPH I[HOMY
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4qopTa, pinryde BiIKWIAr04YM 4uick jgomaradHHs. lle B
OCHOBHOMY BHCJIOBIICHI B MOMEHTH JIFOTi Y HE3aJI0BO-
JIeHHsI 00a)XKaHHs MITH 0 HEYUCTOI CHIIM a0o K 1100
HeuyuncTa cuiia 3abpaia Koroch abo Mock, TOOTO BUCIIOB-
JIEHHS T00aKaHHS 11030aBUTHUCH BiJl KOTOCh YU YOTOCh.
[op.: “Devil take it! he began crossing himself!...” —
«Yepm ¢ moboio! namaii kpectuthes!..» (44). Tyt uep-
KOBHHMI CTapoCTa, SIKOMY «4apKa KJIaHSIacs B TOSICH,
MIEPEIIIKAHO BiXPEIIYETHCS BiJ YOPTiBHI | HAMAraeThCst
mo30aBUTHCS OiCiBCHKOTO BHIIHHS. IBaH Mukudopo-
BHMY Yy BIIIMOBINb Ha perniiky IBaHa IBaHoBHua «Xopo-
miee BpeMsi cerofHs» Biamosigae: “Don’t praise it, [van
Ivanovich. Devil take it! there’s no escaping the heat!” —
«He xBamute, Ban MBanoBu4. Ymobd e2o uepm 635!
HEeKyJia JieBaThesi oT xkapy» (314). Takum ynHOM repoi
MIOBICT1 BUCIIOBITIOE CBOIO BKpail HEraTUBHY OLIIHKY CIIe-
KOTHOI TTOTO/H, 1[0 BCTAHOBUJIACS TOTO JHS, 1 Oa)KaHHS
sSKHafmBuaIe BigdyTH mpoxonsoxy. Kosame Baxkyma
po3itoueHo nporanse YyOa, sKuil TPIOKaHHSAM Y JBepi
3aBakae mapyokoBi 3anunsarucs 10 Okcanu: “Go to the
devil with your carols!” — Vakula cried angrily” — «¥Y6u-
paiics K wepmy ¢ CBOMMH KOJISLIKaMu! — CepIIUTO 3aKpH-
qan Bakyma» (90). ¥V ToMy X 3HaueHHI (BHpakeHHS
3JI0CTI, HEBJIOBOJICHHSI, TOOakaHHsI Heladi) UyO Oaxkae
yCcbOro Haifripioro Bakymi, sikuii Horo 1moiHo 1oopsaye
nobus: “You wait, fiendish blacksmith, may the devil
smash up you and your smithy, I’ll set you dancing!” —
«[locroit TBI, becosckuil Ky3Hely, unmoob yepm noKoIomuL
u mebsi, ¥ TBOIO Ky3HHILY, THl Y MEHS HAIUIIIICIIHCS !
(91). LikaBo, mo l'oronas HEPiAKO BUAO3MIHIOE 3aralib-
HokuBani @O, BomHOYAC HE MO30aBIsAIOYM X 3pO3Y-
Mijoro untadeni 3HaueHHs. [lop.: “Go kiss your sow!
Or if you don’t want to, then kiss the devil!” — «lloye-
Jylimecs C CBOCK) CBUHBEIO, a KOJIM HE XOTHUTE, TaK C
uepmom!» (317). Y naBenenomy ypusky IBan [BanoBuy,
HaMararJrch Mo30yTHCh CBOTO HAJIOKYWIHBOTO CyCiJia,
JIa€ CEePIUTY i 00pa3IuBy BIAMOBIAL [BaHy Mukudopo-
BUYYy 3 TUM CAMHUM 3HA4EHHsIM, 110 i y PO «ybupaiics
K 4epty!, «uepT ¢ To0oK0!», «4T0d Tebs uepT B3sL1!» i
T. 1. Po3B’s13Ka 1i€i 5k cuTyarii-cBapkH, sika rmoyanacs 31
CBHHI Ta PYIIHUII, a BUIAJIACS B a0COIIOTHE IEPETBO-
penHst o6pazy Mupropoza sik MUPropozaa, To0To Mup-
HOTO MiCTeUKa, Y SKOMY TTaHyBaJu JTF000B, Ipyx0a i B3a-
€MOPO3YMIiHHS, Ha PO3M00JICHUH, XaOTHYHHUIA MPOCTIp
Ta 4ac BOPOXKHEYI, TAaK 3BaHUH «MO3aluHUI XPOHOTOI,
IiICYMOBY€ThCS OMOBia4eM IoBicTi BirydHoto DO, sika
BijoOpakae MOBHY pylHawito mmaHiB: “...but it was
already too late: the word had been uttered. Everything
went to the devil!” — «...HO yxe ObLIO MO3IHO: CIOBO
OBUTO TIPOM3HECEHO. Bce nouino k uepmy'» (342). @O
TAKOTO THUIYy BXKHMBAIOTHCS SIK BKa3iBKAa Ha IOBHE 3HHU-
LICHHS, PO3MaJ] YOroCh HAYMCTO, 100 1 CIiy He 3aJu-
[IAIIOCh.

@pazema «9IepT 3HACT UTO/KTO» BKUBAETHCS B 3HA-
YCHHI «HEBIJIOMO II[0» 1 OAHOYACHO ITOEIHYE B COO1 OCYT
1 IOAMB BiJl YMiXOCh BUMHKIB YM BiJ| CHTYaIlii, 1[0 CKJIa-
nacsi. [lop.: «uepm snaem kax crano Ha cBete» — “Devil
knows how this world” — 3muBOBaHO BUT'YKY€E TKa4, 3HAM-
MIOBIIH B MIIIKY HE MPUTOMAHHS, a Jasgka i Uy6a (103).
Crupuj, ofuH 13 TBOPOBHX JIIOACH COTHUKA B IMOBICTI
«Biit», po3kaszyoun CyMmMHY icTopito mcapss Mukury,
migcymoBye ii: ““...only it was the end of the man, he
went all soft, turned into devil knows what — pah! it’s
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even indecent to say it” — «...TONBKO MpOMNa YEIOBEK,
00abwmiIcsl coBceM; caemalcs uepm 3Haem umo; TQy!
HETIPUCTOWHO M ckazath!» (296). IBan MukudopoBuu
JIOKOpSiE CBOEMY JIPYTOBi  Cyciny 3a Te, 110 TOi oOpa-
3MBCSI HEBIZIOMO Ha 1110, 0€3 Cepilo3HUX HA T€ MPUYHH:
«BBI OOHICITUCE 32 Yepm 3Haem umo makoe. 3a TO, 9TO I
Bac Ha3BaJ T'ycakoM...» — “you got offended over devi/
knows what — over my calling you a goose ...” (342).
[pusTeni me 6 pa3iB 3HEBAKINBO HA3UBAIOTH CBHHIO,
gepes sIKy po3ropiiacs cBapka MiXkK HUIMH, — «4epT 3HAET
YTO TaKOe», MPUHIKYOUYH 11 IHHICTh Ta JOKOPSIFOUH
OJIH OJTHOMY.

brau3pkuMu 3a 3HAUCHHAM A0 (hPa3eoIorizMy «dIepT
3HAET YTO/KTO» €, Ha HAIIly AYMKY, pazeMu «cam 4epT»
Ta «HUKAaKOH dYepT», SKI MarTh KOHOTAIIO «HIXTO,
Himo». Ilop.: «... — mebs nukaxoi yepm u He cnpa-
wusaemy» — “the devil if anyone’s asking you” (286) //
«Cam uepm <...> He MOT OBl IOHATE ee» — “‘The devil
himself <...> wouldn’t have been able to understand
her” (154) // «u camomy wepmy He COBETYIO paccepanuTh
Mens» — “I wouldn’t advise even the devil himself to
make me angry” (292).

Tekcrn mepmux nosicteit M. B. Toromnst mocmyry-
BaJlM JDKEPEJIoM JUis 0arathboX 1HAMBIIYalbHO-aBTOP-
cekux PO, sKi 3 Jerkoi pykd NUCbMEHHUKA IMiCis
BUXOAY 3 APYyKY Horo 30ipoK BBIMIILIN B POCiHCEKY MOBY
1 Ha CBOTOJTHI J00Ope 3HAWOMI POCIIChKOMOBHOMY YHTa-
yeBi. Jlo TakuX, HANPUKIIA, YHAJICKHIOIOTh (Dpa3eono-
riuni BucnosmoBanHs 3 «Houi nepes PizaBom»: «keH-
[IMHE JIeTYe MOIIEeJIOBAThCS C YSPTOM, HEKETH HA3BATh
KOTo KpacaBulero» 4u «OTBSKUCH OT MeHsl, cataHal»
(perutika 31 CBapKH MiXkK TKAYUXOFO 1 ITIUXOF0) TOIIIO.

VY «MmicTHUHHX» TOBICTAX 30ipok «Bedopwu...» Ta
«Mupropom» JOCHTh 4acTo BKUBAOThCI DO 3 KOM-
moHeHToM “‘devil”, 3a JOIIOMOTIOIO SIKUX OIOBimayi abo
repoi BHPaXKaroTh MPOTECT, BIIMOBY UM 3allCpEUCHHS,
nop.: “The devil it’s fine”, replied the chum, closing the
birchbark pouch all covered with pinpricked designs” —
«Kou uepm, crasuwiti! — oTBeYaN KyMm, 3aKpbiBas Oepe-
30BYI0 TaBJIMHKY, MCKOJOTYI y3opamu» (84) // “See,
and they say it’s all tall tales! the devil its tall tales!”
— «Bor, roBopsT, nryT ckazku! kou uepm neym!» (106).
VY nepiomy npukiIai KyMm 3amnepeuye aymMky Yyoba, mo
B HBOI'O TapHHUIl TIOTIOH, & B JPYrOMYy KOBaJb 3arepe-
gye ToW (hakT, IO B Ka3kax TOPSATH HEMpaBmy. 3 MOBi-
cti «Hiu nepen Pi3nBom» MOXXHA HaBECTH 2 TIPUKIIA[H,
no6pe 3HaiioMi unrtauesi: “The hairy devil can show it to
you, not us,” said the chum, assuming a dignified air” —
«— Jlvicolii wepm Tede MOKaXKET, a HE MBI, — CKa3all, IpH-
ocansich, kym» (101) // “Yes,” he went on softly, “the
devil of a cent you’ll get!”” — «[la, — mpomoxka oH THXO,
— yepma ¢ 08a noIyYUWb Mol UmMo-Hub6yos!» Xoma bpyT
— crapyxe, (283). Y nepuiomy BHUCIIOBI KyM BiJMOBJISI-
€THCS TIOKA3aTH CBOTH MPYXKHHI, [0 3HAXOAUTHCS Y THX
MIIIKaX, SKi BOHH 3 TKaueM JIe[BE IPUTAIIH 0 XaTH, a
B ApyroMmy Xoma bpyT roBoputs cam g0 cebe, mo BiH
HIYOTo He 30MpaeThCs IUTATUTH CTapiif 3a HIWIT Ta 1Ky,
X0ua IOWHO MOOOIISB T MPOTHIICKHE.

Pazom i3 TuM @O 3 xommoHeHToM “devil” BkuBa-
FOThCSI OTIOBIIauaMy ISl [TO3UTUBHOI XapaKTePUCTUKU
npeaMmeTiB uu siBunl. Hanpuknan, “so devilishly pretty”
— «Mak yYepmoscKu Xopowia» — TOOTO HaI3BUYIAHO
BpOIJIMBA, — TaKk Bakyna TOBOpUTH MPO HaA3BHYANHY
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kpacy Okcann; “with devilish speed — in a single day” —  pom Ta JI. BonoxoHckkoro (hpa3eosnoriamMu, 1o MiCTsTh
«C ObIBONLCKOL CKOPOCMbIO: B ONUH JIeHbY — Helimo-  Jekcemy “devil”, BxuTo 65 pasiB. BoHH BHKOpPHCTOBY-
6IPHO WEUOKO — TYT OMOBiga4 MIAKPECIIOE, MO IBaH  FOTHCS aBTOPOM/OMOBIIAYaMU JUIsl SKCIIPECHBHO-OI[IHHOT
Muxudoposud mnoOyayBaB oOpaznuBuii g IBaHa  XapaKTEpUCTUKH NPEAMETIB UM SBHUIL PiAIIe — IMO3U-
IBaHOBMYA XJTIB 3 TaKOI TOCIIIIHICTIO, «KaK OyITO ¢  THBHOI, YacTillle — HEraTUBHOI (SIK Jialika Ta MPOKJIbOHH,
O0COOCHHBIM HAMEpEHHEM YyCYTYOHUTH OCKOpONCHHE»).  00pasa, Ui BUpaKeHHs 3HEBATH, TOKOPY, HE3TO/IH, 3arre-
VY mnosicti «Hiu mepen Pi3gBom» aBTOp, ONKCYIOUM  PEYCHHs, IPOTECTY, 3MUBYBAaHHS, 3aKJIUKY 10 HEYUCTOI
COPOYMHCHKOTO 3aCiiaTelIsl, Bi/l SIKOTO «HU OHA BEIbMa  CHJIM, TIO3HAUCHHS HAMPUPOJHUX I HEMPHUEMHUX SIBUIIL,
Ha CBETE HE YCKOJIB3HET», 3raIy€e MPO HOTo MaticmepHo  TPINIHUKIB Ta 3B’s3KYy 3 HEUHUCTOK CHIIOKO ToIo). [leprmi
suecomogienutl oarir — “...with the devilishly woven  IMKIM MHCHMEHHHUKA Oarati Ha pi3HOMaHITHI (pa3eolio-
Whip” — «...C 0bSABONLCKU CNILEMEHHOIO NILETNBIOY. TiYHI OJIMHUII, SKI MOXKYTh CTaTH 00’ €KTOM TMOAATBIINX
BucHOBKH Ta TepCHeKTHBH MOAAJBINHX MOCTI- HAyKOBHX JOCHIIKCHb. 30KpeMa, MO)KHA IMPOAHAII3y-
JKeHb y IboMy Hanpsimi. OTxe, y 30ipkax M. B. Toronss  Batu tunum @O (3a knacudikarmismu B. B. Bunorpanosa i
«Bevopu Ha xyTtopi Oins [ukanbku» Ta «Mupropoa», M. M. lllaHCEKOTO) Y JOCHIUTH 1HANUBIAYaTbHO-aBTOP-
a TaKoX y iX mepekiagax Ha aHmiiiicbky MoBy P. IliBe-  chbKi (ppaseosioriamu, siki CTaIN KPUIATHMHU BHCIIOBaMHU.
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