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CUHTAKCHUYHI 3ACOBH BUPA’KEHHSI EMOTUBHOCTI
B AHIVIIMCBKHUX ITPO30BUX TBOPAX XIX TA XXI CTOJIITTA

uurap H. B.
Yepniseyvkuil Hayionanvhull ynieepcumem imeni FOpia @edvkosuya

Y cmammi posenanymo cummaxcuuHi excnpecusHi 3acoOu GUPAJICEHHS eMOMUBHOCI 6 NPO308UX MEOPAX.
Ocobnusy ysazy npudiieHo OKIUYHUM PeyeHHAM ma nosmopam. Budireno ma oxapaxmepuzosano penpesenmayii
BIONOBIOHUX CUHMAKCUYHUX eKCRPECUBHUX 3ACO0I8.

Knrouogi cnosa: cunmarcuyni excnpecusti 3acoou, eMomusHicnb, emoyii, OKIUYHI peuenis, NOGMOopU, NPo306ULL MeIp.

Tsyntar N. Syntactic means of expressing emotivity in English prose texts of XIX and XXI centuries. The article
is devoted to the investigation of the syntactic expressive means of representing emotivity in the prose texts. Syntactic
expressive means have a great potential in expressing emotivity of the prose texts. These are special syntactic con-
structions that express not only the main content but also the subjective attitude to the speech made by the speaker.
In order to express the emotional state of the literary character different in size phrases, clauses and sentences are
used. The greater emotional tension is the higher the degree of disorder in the syntactic constructions is. Repetitions,
interruptions, questions, unfinished syntactic constructions are peculiar for the high concentration of emotivity in the
prose text. Special attention was paid to the exclamative sentences and repetitions. The examples of the corresponding
syntactic expressive means have been outlined and characterized (281 examples of exclamative sentences, 77 exam-
ples of repetitions). Intonation as a suprasegmental means of expressing emotions is the main factor of expressing the
emotional function in the sentences of the corresponding type. Thus, the messages, questions, orders and requests
become more expressive. Grammar emphatic constructions contribute to the emotivity of the text as well. Repetitions
as the syntactic expressive means of representing emotivity emphasise the emotional tone of the prose text and are
expressed by the direct lexico-semantic nomination. A great number of repetitions speak about the great emotional
tension of the character. The syntactic constructions of different levels make up the repetitions. Both negative (anger,
irritation, envy, disgust, shame etc.) and positive (happiness, joy, interest, hope, satisfaction etc.) emotions and emo-

tional states can be expressed by syntactic expressive means of representing emotivity.
Key words: syntactic expressive means, emotivity, emotions, exclamative sentences, repetitions, prose texts.

IlocranoBka nmpoGaeMu Ta OOIPYHTYBAHHSI aKTy-
aJIbHOCTI il po3risiay. CHHTaKCHYHI EKCITPECHBHI 3aCO0H
MAlOTh 3HAYHHI TOTCHITAN TSI BUPAYKSHHST eMOTHBHOCTI
B IPO30BUX TBOpax. Jlo HUX HaJeKaTh OCOONUBI CHHTAK-
CHYHI YTBOPEHHS1, METOIO SIKHX € TIepe/iada Ik OCHOBHOTO
3MiCTy MOBHOTO KOJY, TaK i Cy0’€KTUBHO-OIIIHHOTO, EMO-
IiifHO 3a0apBIICHOTO CTaBIICHHSI TOIO, XTO TOBOPHUTH, JIO
npenmera ayMkd [2, 118]. Jlns BupakeHHS eMOLIIHOTO
CTaHy cy0’€KTa BUKOPUCTOBYIOTHCS PEUEHHS 1 3BOPOTH Pi3-
HOT OyIOBH, SIKi «IILIKOM 3aHYPEHi y CTUXiI0 KOMYHIKaIlii,
YHACITIJIOK 90T0 00’ €KTHBYIOTHCS 1 PI3KO KOHTPACTYIOTH 13
eMOIIIITHO HEHTPATBHUMI CHHTAaKCHYHUMH CTPYKTYPaMID)
[5, 216]. Ynum BULLIMIA CTYHIHb €MOLIHHOIO HANpPY>KEHHS,
TUM BHIIUIA CTYIIHb JA€30praHi3allii CHHTAKCHUYHOI CTPYK-
Typu TeKcTy. I1oBTOpH, IepepBaHiCTh, MUTATIBHI PEUCHHS,
HE3aKIHYCHICTh CHHTaKCHYHHUX KOHCTPYKIIIH, MapIeiso-
BaHI CTPYKTYPH € XapaKTePHUMH JIIs1 BUCOKOT KOHILICHTpa-
i1 eMOTUBHOCTI IPO30BOTO TBOPY. JloTernep He ToCTiKy-
Baymcs auckyper XIX ta XXI cToniT B éMOTIONOr9HOMY
Ta TEHIEPHOMY AacleKTaX, Xodya MOBHHH Marepiai CBif-
YHTh TIPO HEOOXIHICTB X 3ICTABIICHHSI.

AHami3 OCTaHHIX MOCHiMKeHb 1 myOJiKamiii.
VY nocnipkeHHIX PO30BHUX TEKCTIB Y MeKaX eMOTION0-
TYHHUX CTYAIH MOPIBHIOIOTH 400 MPOTHCTABIIAIOTH CITOH-
TaHHE 1 cTpareriyne, TOOTO HABMUCHE, BUPAKEHHS €MO-
iii (/1. K. Koponbos, F. Daness, N. Tapio) [2], emortiline
MOBIIEHHs 0e3 nependavyBaHOro BIUIMBY Ha ajapecara
W emolliiiHe MOBJICHHS 3 IUIECIPSIMOBAHUM BILJTHBOM
Ha azapecara (H. K. I'panwsko, B. H. I'pigin, f. Peii-

koBcekuit, H. Arndt, R. Janney) [5], anani3yrots emo-
LilfHO-3a0apBiIeH] JIGKCUYHI Ta CUHTAKCHYHI OJAMHUIL,
10 BKUBAIOTHCSI IEPEBAKHO B TiaJIOTIYHOMY MOBJICHHI
xynokHix nepconaxiB (M. 1. Topoxnikora) [1]. duc-
KypCOJIOTH PO3IIISIAI0Th CIIOHTaHHI M 3aBYacHO CILTa-
noBadi (E. I. Tansgmuna, 1. M. [Ipoxorina, R. C. Carrol,
J. Milroy, L. Milroy Ta iHmi) [2], ycHi i mHCbMOBI
(G. Cook, T. van Dijk, D. Tannen Tomo) [7], miano-
riyai ¥ monosorivyni (JI. P. besyrma, M. C. Ko3upega,
J. Hoffmanova Ta inmi) [5] BusiBH eMoLii.

®opmy IIOBaHHS MeTH i 3aBIaHb cTaTTi. MeToI0
MIPOTIOHOBAHOT CTaTTi € JIOCTIJUKeHHS CHHTaKCHY-
HUX EKCIPECHBHUX 3ac00iB BHUPaXCHHS E€MOTHBHOCTI,
30KpeMa OKJIMYHUX PEYeHb Ta IOBTOPIB, Y AUCKYPCI.
MarepianioM ciayryBajid NpO30BI TBOPHU aHDIIHCHKHUX
aBropiB-4onoBikiB XIX Ta XXI cromite (A. Komnan
Howin «Cobaka backepsinb», H. T'otopn «barpsna
mitepay, O. Mak Kon Cmit «Y KoMmIaHii Becesnx e,
E. Xoposun «Touka Bimiiky»). [locsrHeHHs mocTas-
JIEHOT MeTH Tependadac BUKOHAHHS TaKUX 3aBIaHb:
1) mocmiguTh TEOpeTHYHi acmeKTH (YHKIIOHYBaHHS
CHHTaKCHYHHAX EKCIPECHBHHX 3ac00iB BHpaKECHHS
€MOTHBHOCTI; 2) BU3HAYUTHU POJIb OKIIMYHUX PEUCHb Ta
MOBTOPIB y TEKCTOTBOPEHHI; 3) MpoaHasi3yBaTu 0coo-
JIMBOCTI €MOTHBHOI HOMIHAIlT 3a TOITOMOTIOI0 CHHTAaK-
CUYHUX EKCIIPECHBHHUX 3acO0iB y TBOPYOCTI aHIIIM-
chKUX aBTOPiB-40J0BiKiB XIX Ta XXI cTOmTTS.

Bukiaa oCHOBHOro Marepiajy J0CJiIKeHHS.
Cepell CHHTaKCHYHHMX 3acO0iB EKCIPECHBHOCTI, IO
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Tabmuns 1
CuHTakcu4Hi 32001 HENMPSIMOT CTHJIICTHYHOI HOMiHALIT eMOTHBHOCTI
y TBOpax aBTopiB-40/0BikiB XIX Ta XXI cT.
3acié nenpsimoi Kiabkicte | Uactka | Kinbkicte | YacTka | 3‘aranbﬂa 3arannna
. .. . KiJIbKicTh 32 THIIOM YacTKa
CTHJIICTHYHOI HOMiHAILT XIX et XXI ot

OKIWYHI peueHHs 172 83 109 72 281 78
[ToBTOpH 34 17 43 28 77 22
VYeworo 206 100 152 100 358 100

301ACHIOIOTh HENpsSMYy CTHJIICTUYHY HOMIHAIUIO eMO-
TUBHOCTI y TBOpax aBTopiB-uoioBikiB XIX Ta XXI ct.,
KIUTBKICHO BUPI3HAETHCS IPyIIa, IKY POPMYIOTH OKIHYHI
PEUYCHHS Ta TIOBTOPH.

Oknuuni pewenns € OCOONUBHM THIIOM BHCIIOB-
JIIOBAaHb, Y SIKUX (DOPMaTbHO-CHHTAKCHYHE 3HAUCHHS
MOETHYETHCS 3 JTOJJATKOBOIO KOHOTAIII€l0, M0 TIepeae
eMOIIIHHUI CTaH MOBLS (PalliCTh, 3AMBYBaHHS, 3aXO-
TUICHHSI, CMYTOK, CTpaX, JKaxX, ipoHito Tomo). OcHOBHA
MeTa MOBIISL — BUPAXXCHHS €MOIIid, TOMl SIK CTPYKTypa
peueHHs BIICTyNa€e Ha APYTHii T1aH. YacTo BUSHAYCHHS
THUITY €MOIIi1, IKy eKCIUTIKY€ T€ YU T€ PEYCHHS, MOMKIINBE
JUIIe 3 eMOTHBHO-MapkoBaHOro KoHTekcTy (EMK).
[HTOHAIISI BHCTYHmae OCHOBHMM NOKAa3HHKOM BHpa-
JKCHHsI eMOTHBHOI (DYHKIIi B PEUCHHSIX 3a3HAYCHOIO
Tuny. TakkuM YMHOM, MTOBITOMIICHHS, ITUTAHHS, HAKa3U
1 IPOXaHHS CTAOTh OUIBII BUPA3HUMH.

Anami3z  gibpaHoro  (h)akTHYHOTO  Marepiaiy
(nmuB. Tabn. 1) 3acBiguye, M0 OibIIA KITBKICTh OKJIMY-
HUX PEUYCHb Yy TBOPAX aBTOPiB-u0n0BiKiB XIX cTOMITTS
(172 pemnpesenrartii, mo ctaHoBUTh 83%), Hixk XX cTO-
mitTs (109 penpesenrartiif, mo cTaHOBUTE 72%).

Haituacrinre okjIM4YHI peYeHHS SK BUJA HENPSMOi
CTHJTICTUYHOI HOMIHALliT BXXUBAIOTHCA Y PEIIiKaX caMux
MEPCOHAXKIB, BHpaKaloud IXHIA €MOIIMHUN CTaH Mij
4ac CIJIKyBaHHS:

“Ay! — how is that, good Master Dimmesdale?”
interrupted the Governor. “Make that plain, I pray you!”

“...dt was meant for blessing, for the one blessing of
her life!”

“Well said, again!” cried good Mr. Wilson.
“[ feared the woman had no better thought than to make
a mountebank of her child!”

“Oh, notso! —notso!” continued Mr. Dimmesdale...”
(2,96)

[Ipote aBTOpH, MO0 3BEpPHYTHU yBary 4ntada Ha MeB-
HUH MOMEHT KOHTEKCTY, ITOCIYTOBYIOTHCS IIUM BHIIOM
CTHJTICTHYHOI HOMIHAIli1 eMOTHBHOCTI 1y CJIOBax aBTOpa:

The intelligence services are idle and inefficient,
it is true. The CIA in America. MI6 in England. Even
the KGB! They are all shadows of what they used to be
(3, 92).

IHOAI T eMoIIi] MOYKHA BH3HAYHMTHU Yepe3 JICKCHYH1
3aco0u, 10 HOMIHYIOTh eMoIlir. Hanpuknam, peakiis
Micic J[>KoHC Ha OOXEBIJIBHY 1Jiet0 AJieKca 3 poMaHy
EnToni Xoposuna «Touka BijuTiKy» mnepeaae ii emorriii-
HUH cTaH «Bigpasw»: “And having to pretend you're my
brother! What a ghastly idea!” (4, 73). JIBa oxnu4Hi
pEeUCHHSI TIPS I ICHITFOFOTh TOH €MOITi1, 2 TPUKMETHUK
ghastly «oruIHWMIT» TIO3HAYAE BiIIOBIIHY €MOIIII0 CBOIM
neKcuuHuM 3HaueHHAM: ghastly, adj — unpleasant and

shocking (CALDT); intensely unpleasant, disagreeable,
or objectionable (MWD); very objectionable, bad, or
unpleasant (EOLD).

YacTo OKIIMYHI PEYCHHS TIPSIMOT MOBHU CYIPOBOIKY-
IOThCS aBTOPCHKUMH peMapkaMH (aBTOpChKa HOMiHa-
1is1), Kl XapaKTepu3yrTh 1IHTEHCHBHICTh €MOLIHHOTrO
CTaHy MOBISI: Cry «KpHYaTw», exclaim «BUTYKyBaTH,
burst «BUOYXHYTH», SCream «3aBepernarny, shout «Kpu-
9aTH», groan «CTOTHATH», wail «BoOmatm», stammer
«3aikarucs» ta iH. Hanpuknan:

“Exactly!” exclaimed Mma Ramotswe, adding
“I don 't think we even need that book any more” (4, 216).

The brute! The brute! I cried with clenched hands
(2, 114).

Ouinky peueil Ta Moaiid, AKi BUKIMKAIOTh €MOIIHHY
30y/KCHICTh TEPCOHAXKIB, BHPAXEHO 3aco0aMu Mps-
MOI JIEKCMKO-CEMaHTHYHOI HOMIHAIlii, TOOTO IMO3UTHBHI
eMOIlii — MPUKMETHUKAMU excellent «BIIMIHHUIY, good
«XOPOLIUIY, nice «rapHuil», wonderful « TABOBUKHUI
Ta iH., HEraTUBHI — IPUKMETHUKAMHU Sfrange «ITUBHHUN,
disgusting «orugHUN», mad «OOKEeBINbHUNY, awful
OKaXJMBHIY», shocking «uiokyrouuit» Ta iH. Hamnpu-
xian: “What a strange, sad man is he!” said the child,
as if speaking partly to herself (2, 195).

Jlyist 10JIaTKOBOTO IMiJICHJICHHSI €MOIlii B OKJIMYHUX
PCUYCHHSIX MOXYTh BUKOPHCTOBYBATHCS CIIOBa What, that
Ta how. HaltGinbIr BKMBaHI MOJICITI OKJIMYHUX PEYCHB Y
BusBneHux EMK — rpamaruuni emdaTuuHi KOHCTPYyK-
1ii, y IKUX 3 METOI0 JAOCSTHEHHS eM(aTUIHOTO e(heKTy
BHUKOPHUCTOBYIOTHCSI TPaMaTH4IHI 3aCO0M MOBH:

1) “What + N!”, nanpuxnan: “What a pity we did
not get the number!” (2, 33). V naBenenomy EMK
EMOIIII0 <OKaJII0» TPSIMO HOMIHOBAHO IMEHHUKOM pify
OKalb» Yy CKJIaai BiAMOBIMHOT eMdaTuuHOi CTpyK-
Typu. Y pedenHi “‘Well!” she exclaimed. “What a
performance!” (4, 38) eMOLII0 «3aXOIJICHHS» aBTOP
Onekcanap Mak Konm CMiT miacuioe AiecioBoM
exclaim «BUTYKyBaTm» Ta JIBOMa OKIHUYHHUMHU PCUCH-
HSAMH, OJHE 3 SIKUX eMdaThyHe 1 CIpPSMOBYE yBary
guTaya Ha O0’€KT 3aXOIUICHHS performance «oBe-
JiHKY». EMoIii «ITOAMBY» Ta «COPOMY» MPOCTEKYEMO
B EMK “What a strange sad man is he!” (2, 195) Ta
“What a shame!” (3, 129) 3i cnoBamu strange «JIuB-
HUW» Ta shame «copom».

2) “How + Adj!”, nanpukiaza, eMOUIHHUN cTaH
«oxaxy» BiarBopeno B EMK “How dreadful!” said the
woman. “To see it...” (4,260), ne 3a paXyHOK IPUKMET-
HUKa dreadful «oxaXxJTMBUI» TaHO OIIHKY CHTYaIIii.

How strange it seemed to the sad woman...! Her
Pearl! Her mother’s only treasure! How strange,
indeed! (2, 75).
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VY npomy EMK aBrop Haraniens ['oTopH ogHOUACHO
3 OKJIMYHHMHU DPEUCHHSIMH BUKOPUCTOBYE ITOBTOPCHHS
embarnyHoi KOHCTPYKUii How strange, TaKuM YHMHOM
TIepeIaf0YM CTYIiHb IHTEHCUBHOCTI €MOIIii.

Ilogmopu  TIICWIIOIOTH  €MOTHBHO-CMHCIIOBY
TOHANBHICTH TPO30BOTO TEKCTY 1 IMO3HAYAIOTHCS 3aC0-
0amu MpsIMOT JIEKCUKO-CEMaHTUYHOT HOMIHAITI1.

3a3BUuail MOBTOPU CBiAYATH MPO 3HAUHY HAIPYTY
eMOIIIHHOTO cTaHy mepcoHaxa. OcoOnmBoi ekcrpe-
CUBHOCTI M JIOJIAIOTh OKJIMYHI pEUeHHS, YUM BHpaKa-
I0Th HAJMIPHY CXBHJIBOBAHICTH JIFOJMHH, SKA ITOBTO-
paMH aKIEHTY€E Ha HABAXXITUBIIINX MOMEHTAX JIaJIOTy.
Tak, eMolisl «3IUBYBaHHSI» Ta «BiIpa3a» BUPAKEHA Y
Hactynaomy EMK:

But, with what a wild look of wonder; joy, and horror!
With what a ghastly rapture, as it were, too mighty to
be expressed only by the eye and features, and bursting
Jforth through the whole ugliness of his figure!.. (2, 117)

YacTo MoBTOPIOETHCS HAWBAXKITUBIIIIA JICTAIb B OTTHCI
IHIIOT JTFOWHH, 100 JIETIIIe BITI3HATH YH IPUTaIaTH:

“A beard! A beard! The man has a beard!” (1, 115).

[ToBTOpIoBaTHCS MOXYTH Pi3HI CHHTaKCH4HI KOH-
CTPYKIIii, 30Kpema:

a) OKpeMi CJIOBa, HAPUKIIAL:

«Hush, child, hush!” said the mother, earnestly (2, 90);

0) CIIOBOCIIONYYCHHS, HATPHUKIIAI:

“His wife!” she said, again. “His wife!” (1, 127);

B) peueHHs abo HOro 4yacTuHa, HAPUKIAL:

“Prove it to me! Prove it to me!” (1, 127).

BuCHOBKHM Ta MepPCHeKTHBH MOJAJBIINX IOCJTi-
JKeHb Y mboMy Hampsivi. Kareropis emoTHBHOCTI
HEOHOPA30BO CTaBalia MPEIMETOM BHUBUCHHS B JIIHTBiC-
TUI. [CHy€e MUPOKKUIA CIEKTP MiJAXOMIB J0 TOCIIPKEHHS
[HOTO MUTAHHS, K1 YaCTO CHPUYHHSIOTH PO301KHOCTI
B TCOPETUYHHMX HACTAHOBaX JOCIIJIHUKIB. Y IbOMY
JIOCJIJDKEHH] 3allpOIIOHOBAHO JIEIIO HOBUHU MIiAXiJ —
pPO3MISIT TMPOOJIEeMaTHKU B iaXpOHIYHO-TCHACPHOMY
ACTICKTi Ha OCHOBI BH/IUICHHSI, TOPIBHSHHS Ta PO3MEXKY-
BaHHS CIUIBHUX Ta BIJIMIHHUX XapaktepucTuk. OTxe,
EMOIIiifHO 3a0apBJiCHE MOBJICHHS MPUTAMaHHE TUCKYP-
cam 1 XIX cr., 1 XXI cT. BogHOUac BOHU BiIPi3HAIOTHCS
CTyTIEHEeM €MOTHBHOCTI Ta CIIOCO00M ii peamizartii.

3nificHeHnid y poOOTi aHaJi3 EMOTUBHOCTI Y TBOpax
aHniichKkux aBropiB-4onoBikiB XIX ta XXI cromiTrs
BiJIKpUBA€ TICPCIIECKTHBH TONANBIINX JOCHTIPKEHb, SIKI
MOXYTh OyTH TIOB’s3aHi 3 €MOTHBHICTIO JHCKYpCIB Y
KOTHITHBHOMY, IICUXOJIIHIBICTHYHOMY Ta JITHTBOKYJIBTY-
POJIOTIYHOMY aCTIeKTaX.
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