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INIOCTUJBOBA CBOEPIIHICTD
KOHIEIITYAJIBHOI KAPTUHHU CBITY IEHA BPAYHA

Yepuuk O. O.
Hayionanvnuit mexniunuu ynieepcumem «/{Hinpo8cvKa noaimexHika»

Cmammio npucesyeno auanizy KOHYenmocucmemu xyoodxcubo2o npocmopy Hena Bpayua, wo eiomeopioe KoH-
YEenmyanvHy Kapmuuy ceimy NUCbMEHHUKA i AKY PeKOHCMPYUOBAHO BUOKDEMAEHHAM KOHYenmyalbHUX OOMiHAHM
mepMiHamu 2ino-einepouimii. Busnaueno, wo epuiunne nonoxicenHs 8 yitl cucmemi nocioaroms 0oMeHU enicmemMiyHo2o
nopaoky TAEMHE i PEJIITTHHO-MICTHYHE, domenu znoceonoeiunozo nopsoxy HAYKA i MUCTELITBO ma
emoyiunuil domern CTPALIIHE.

3’acosano, wo oomen TAEMHE 6 xonyenmyanvuii kapmuni ceimy Jlena bpayna ¢ ocnogoro ona npoginioeanus
iepapxiuno cnadnux menmanvHux cymuocme — ecinepkonyenmie MYSTERY / TAECMHUIIA (einoxkonyenmu
CRIME, SECRET), CONSPIRACY/ KOHCIIPALIIA (zinoxonyenmu KEEPER, OBJECT, TECHNIQUE) ma
QUEST / KBECT (zinoxonyenmu QUESTOR, SEARCH, REVELATION). PEJTITTHHO-MICTHYHE ¢ dome-
Hom, y sikomy npoginoromecs einepkonyenmu FAITH / BIPA (cinokonyenmu CREED, DEITY, MANIFESTATION),
SINFULNESS / I'PIXOBHICTh. Jomen CTPAIITHE cmpyxmyposano cinepronyenmamu EMOTION/EMOIL]IA,
CAUSATION / IIPUYUHA (2inokonyenmu SITUATION, EVENT, NATURAL PHENOMENA, HEALTH THREAT,
PEOPLE, MYSTIC) i PHYSICAL REACTION / ®I3HYHA PEAKLIA. 'V oomen MHCTELTBO 6xooamy
einepexonyenmu VISUAL ARTS / BI3VAJIPHE MUCTELTBO, MUSIC / MY3UKA i LITERATURE / JIITEPATYPA,
nepuiuil 3 IKUX MA€ HAtOIbUL PO32anysceny cucmemy HusXionux konyenmis (cinoxonyenmu PAINTING, SCULPTURE,
ARCHITECTURE, GRAPHIC ART). Jlomen HAYKA xoncmumyiiosano cinepxonyenmamu SCIENTIFIC COG-
NITION / HAYKOBE II3HAHHA (cinoxonyenmu NATURAL SCIENCE, FORMAL SCIENCE, HUMANITIES,
NONTRADITIONAL SCIENCE), ACHIEVEMENT / JOCATHEHHA, AGENT / JIAY.

Poskpumo naileonoeuiwi 03HaKu NOHAMMEBO20, 0OPA3HO-NEPYENMUBHO20 MA YIHHICHO2O CKIAOHUKI8 KOHYenmie
HAUIHUICH020 PiBHA Y3a2abHEHH S (KAMAKOHYeNnmis) i yCmano81eHo c80EPIOHICTG 83AEMOOII KOHYENmMiB  XYOOHCHbO-
my npocmopi Hena bpayna. KKC /lena bpayna, 3 001020 60Ky, € 8i00umKom no3amosnoi OiticHOCHi, o 1i020 OMOoYYE,
a 3 [HW020 — OIICHOCMI, WO GiH KOHCMPYIOE, OCKILIbKU 6 CUCMEMI KOJICHO20 OOMEHY 3a2QIbHi 3HAHHS OP2AHIYHO
CRIGICHYIOMb 31 CReYUDIYHUMU ABMOPCLKUMU CMUCTAMU, KOHOMAYISMU MA OYIHKAMU.

Knrouosi cnosa: xonyenmyanvra KapmuHa ceiny NUCbMEHHUKA, KOHYENMOCUCIEMA XYOOUCHbO20 HPOCHIOpY,
idiocmunib, OomeH, iEpapxiuna cmpykmypa.

Chernyk O. O. Idiostylistic specificity of Dan Brown’s conceptual picture of the world. The article deals with the
study of conceptual system in Dan Brown's texts that reflects his conceptual picture of the world and is reconstructed
by arranging conceptual dominants in terms of hypo- and hyperonymy. At the top of this system there are epistemic
domains MYSTERIOUS PHENOMENA, RELIGIOUS AND MYSTIC PHENOMENA, emotional domain FEAR and
gnoseological domains of ART, SCIENCE.

The domain of MYSTERIOUS PHENOMENA is the basis for profiling hierarchically descending mental struc-
tures — hyperconcepts MYSTERY (hypoconcepts criME, SECRET), CONSPIRACY (hypoconcepts KEEPER, OBJECT,
TECHNIQUE) and QUEST (hypoconcepts QUESTOR, SEARCH, REVELATION). RELIGIOUS AND MYSTIC
PHENOMENA is a domain for hyperconcepts FAITH (hypoconcepts CREED, DEITY, MANIFESTATION), SIN-
FULNESS. The domain FEAR is structured by hyperconcepts EMOTION, CAUSATION (hypoconcepts SITUATION,
EVENT, NATURAL PHENOMENA, HEALTH THREAT, PEOPLE, MYSTIC) and PHYSICAL REACTION. The domain
ART includes hyperconcepts VISUAL ARTS, MUSIC and LITERATURE, the first of which has the widest system
of descending concepts (hypoconcepts PAINTING, SCULPTURE, ARCHITECTURE, GRAPHIC ART). The domain
of SCIENCE includes hyperconcepts SCIENTIFIC COGNITION (hypoconcepts NATURAL SCIENCE, FORMAL
SCIENCE, HUMANITIES, NONTRADITIONAL SCIENCE), ACHIEVEMENT (cataconcepts TECHNOLOGY,
MACHINERY) i AGENT (cataconcepts SCIENTIST, SCHOLAR).

The article reveals the most important features of the notional, figurative-perceptual and axiological strata of the
concepts of the lowest level of generalization (cataconcepts) and determines the originality of the concepts intercon-
nection in Dan Brown's texts. On the one hand, Dan Brown s conceptual picture of the world is the reflection of the
extralinguistic reality, that surrounds him and, on the other hand, it is the reflection of the reality he constructs, as
common knowledge naturally coexists with specific authorial meanings, connotations and values.

Key words: writers conceptual picture of the world, conceptual system of writer's texts, idiostyle, domain, hier-
archical structure.
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IHocTanoBKa npodjeMHn Ta OOIPYHTYBAHHS aKTY-
agbHOcTi i1 posrasay. [IpeacraBieHa Tema 3Haxo-
JIUTHCSL B PyCHl aKTyaJbHHX JOCITIDKEHb KOTHITHBHOI
JHTBICTHKH, ¥ MEXax sSKOi MOXKHA CIIOCTEpiraTd Mij-
BHIIICHUH 1HTEpEC JO TBOPUYOi O0COOMCTOCTI 1 11 imio-
CTHJIIO, 30KpeMa JI0 3JaTHOCTI XyJO)KHbOTO TBOPY Bif-
TBOPIOBATH CBOEPIAHY KapTHHY CBITy (HE 00’€KTUBHY
PEANBHICTD, a LTI031I0 XKHUTTS), TO0AYeHY OYaMH MUTIIS
[1,172].

V¥ xorHiTuBHIN diHrBicTHLi igioctwib (IC) Tnyma-
4arh K €IHICTh BepOaIbHOrO Ta MEHTAJIbHOTO — KOH-
LENTIB 1 KOTHITUBHUX CTPYKTYp Ta iX MOBHOIO BTi-
nenHs [11, 51]. JlochijpkeHHS MOBHOI penpe3eHTallii
1HMBIyaJbHO-aBTOPCHKUX XYIOXKHIX KOHIIENTIB i3
X CHCTEMOIO OIIIHOK 1 acoIliamiii Jae 3mMory 3’scyBaTu
CBOEPITHICTh KOHIEnTyanbHoi KapTtuHU cBiTy (KKC)
MUCHPMECHHUKA, OCKUIBKU IIPOLIEC MPOMYKYBaHHS TEK-
CTIB TPYHTYEThCA Ha LlIeCIpAMOBaHOMY J1060pi
cy0’ekTOM (1[0 MHUIIIE, 10 TOBOPHUTH) 3 YCHOTO Pi3HO-
MaHITTSl MPOTIOHOBAHOTO MOBOIO Marepiaidy (MOBHOI
CHUCTEMH) TOTO, 1[0 BIAMOBITAE CTIHKAM 3B’ I3KaM Mix
MOHSATTSAMH 1 KOHIIENTAMU B MOTO KapTHHI CBITY 1 IO
BiI0MBa€ B pe3yJbTaTi HEMOPYIIHI IS MOBHOI OCO-
OMCTOCTI ICTHHM, K1 «BU3HAYAIOTH il KHUTTEBE KPEJIo,
1 xutTeBy mominanTy» [3, 53]. KKC koHkpeTHOTO
aBTOpa € CHCTEMOIO 1H(GOPMATHBHO 3HAUYIIHUX IS
HBOTO KOHIIENTIB, II0 BepOami3yloThCsl B HOTO TEKCTI
1 TBOpYOCTI B mistomy [17, 153; 10, 174-175].

[IpomoHOBaHE HOCIiIKEHHS IPUCBIICHE BUBYCHHIO
igioctunboBoi cBoepinHocti KKC momynspHoro amepu-
kaHcbkoro nuceMeHHnka XXI cr. Jlena bpayna — aBro-
pa BCECBITHBO BiIOMUX OecTcenepiB, TBOpYA MisSTbHICTD
SIKOTO Ma€ HeaOWsSKHWU BIUIMB HAa PO3BHTOK Cy4YacHOI
MOM-KYJABTYPH 1 CTAaHOBUTb He3racaroduii iHTepec
JUIS TOCIiJHUKIB (DiJONOTIYHOTO 3HAHHS SIK B YKpaiHi
[8; 13], Tak i 3a kopnoHoM [4; 12; 14; 15; 16].

AHami3 ocTaHHIX JocaimkeHb i myOsikamiii.
VY BITUM3HSHOMY Ta 3apyOi>KHOMY MOBO3HABCTBI BiJIO-
Mo 6araro mpatib, aBTOPU AKUX JAOCITIAXKYBaJIl KOHIIETI-
TOCHCTEMH TOTO UM TOTO MUCHbMEHHHUKA, IO TOTO X aHa-
i3 3a3BWYAil MMOJIATAB y BUSBJICHHI 1€papxii KOHIICTITIB
1 BCTAHOBJICHHI B3aeM03B’s13ky Mixk HuMHU (O. f. [oii-
guk [2], C. FO. JlaBposa [5], O. B. Masemnosa [6],
B. I'. Hikonoga [9] ta in.). lllomo TBopuocTi [ena bpa-
yHa, TO 3 MO3WI[I KOTHITHUBHOI JIIHTBICTUKH pPO3IJIs-
HYTO JIMIIE JesKi KOHIENTH, BTIJICHI B OKPEeMHX HOro
pomanax (A. O. Yepniuenko [13], A. B. JIabununa [4],
O. L. Tpy6Gaesa [12]), omHak IiTicCHE CUCTEMHE JOCITi-
mwxenHs KKC nuceMeHHuKa 10Ci He 3M1HCHIOBAIOC.

®opmyJTI0BaHHSI MeTH i 3aBnanb crarti. Metoro
ctarti € monemoBanHs KKC [lena bpayHa sik MeHTasb-
HOI OCHOBH HOTr0 1110CTHII0. JIOCITHEHHS [TOCTaBICHOT
METH Tiepeidadae BUKOHAHHS TAKUX 3aBIaHb: 1) peKoH-
cTpytoBatu KoHuenrocucremy Jlena bBpayna Brmokpem-
JICHHSM KOHIICTITYaJIbHUX JOMIHAHT TEPMiHAMH TiIlo-
rineponimii [ 10, 186]; 2) 3’sicyBaTn 0COOTMBOCTI MOBHOT
00’ekTuBaIlii npeGepeHTHUX KOHIIECNTIB HAHHMKYIOTO
PIBHS y3arajbHEHHS, BU3HAYHTH HAUTOJIOBHINII O3HAKU
iX MOHATTEBOTO, 0OpPa3HO-MEPUENLUIHHOrO Ta IIHHICHO-
T0 CKJIQJIHUKIB; 3) YCTAaHOBUTH CBOEPIIHICTh B3a€MO/Ii1
KOHIIETITIB Y XynoKHbOMY TIpocTopi Jlena Bpayna.

Bukiag oCHOBHOrO Marepiaady JAOCTiT:KeHHS.
AHaJi3 MOBHOTO Marepiajly, a TaKOX pe3yJbTaTH KiJlb-

KicHOT 00poOku TekcTiB [leHa bpayna cBiguark mpo Te,
10 cucTeMa npeepeHTHUX TS MICEMEHHUKA KOHIICTI-
TiB OpraHi3oBaHa HABKOJIO IIIOHAHMEHIIIE TPHOX BaXKIIH-
BHX JUISl HBOTO CMOCOOIB OCATHEHHS CBITY — €MICTEMIY-
Horo (momenn TA€EMHE i PEJIII'TMHO-MICTHUYHE),
rrHoceonorigaoro (momenn HAYKA i MUCTELITBO)
Ta emortiiinoro (nomen CTPAIIIHE).

Homen TAEMHE B KKC Jlena bpayna € ocHo-
BOIO JUIsI MIPOQITIOBAHHS 1€papXidHO CIAJHUX MEH-
TaJbHUX CYTHOCTeH — TimepkoHuentiB (rinepK)
MYSTERY / TAEMHUIISA (rinokonuentu CRIME,
SECRET), CONSPIRACY/ KOHCIIIPALIIA (rimo-
xounentn KEEPER,  OBJECT, TECHNIQUE)
ta QUEST /KBECT (rinoxonuenta QUEST, SEARCH,
REVELATION). Cgoepignicts IC nmucbMeHHUKa Haii-
OinbIe MPosABISIETHCS B HAOOPi KaTtakoHIeNnTiB (kaTaK)
Ta iX CTPYKTYpi — HOHATTEBOMY, 00pa3HO-TIEePIICIIIHHO-
My Ta I[IHHICHOMY Iapax.

1 MOHATTEBOrO IIApy HAMIPiOHIIIMX KOHIIENTIB
0COONMBO aKTyaJbHOIO € iH(opMallis, 0 TaEMHI 3Ha-
HHs (karaK SECRET KNOWLEDGE) MarTh TyXOBHE
suaueHHs (All the mystical teachings of the ages had
attempted to convey this one idea. The secret hides
within (4, 378)), MIIIHO TIOB’sA3aHi 3 iJIe€l0 MOTYTHOC-
Ti (power of the Holy Grail, the most powerful secrets,
the power of symbols TomO), € TapagoOKCATLHUMHU
(Best secrets are hidden in plain view (4, 28)), rpanmui-
o3uuMHu (myriad hidden meanings, too vast mysteries,
overflowing with secrets, great secret, mysteries
of the universe To1I0), MOTPeOyIOTh 3axucty (karaK
BROTHERHOOD, CODE, OBJECT, nop.: The Priory
existed for the sole purpose of protecting a secret
(3, 200)), icHytOoTH B OOMEXeHOMY Koui Jroneit (karaK
BROTHERHOOD, CHURCH, MAGICIAN, HISTOR-
ICAL FIGURE), MafoTh TPUB’SI3KY OO reorpadidHoro
o0’exty (kataK LOCATION, nop.: obscure location,
mystical location, secret location, unknown location
underground, hiding place Tomio); 3aco0u 1 crocoou
ix 30epiraHHsS MOKJIMKAaHI BHIPOOOBYBATH PO3YyMOBI
3aibHocTi (kataK CODE, SYMBOL, TEXT, ARTIFACT,
ART, niop.: Masonic Pyramid, cryptex, riddle, myste-
rious verse, cryptic text, a code-writing scheme called
the Caesar Box, anagram, metaphor Tommo).

AconiaruBauii  mpodine  gomeny TAEMHE
YBOpPIOIOTh MOBHiI pemnpeseHtanii  kataK SECRET
KNOWLEDGE, TECHNIQUE, TRUTH. Bin ¢opmy-
€THCS HAacamIepes aBTOPCHKHMH acoOIiamisiMH, sKi
BiITBOPIOIOTh 00pa3HEe MEePEOCMUCICHHSI TAaEMHOTO
3HaHHS (acoliallii 3 TIIUHOIO, TIOHOM, (paKesioM, HaciH-
HSIM, TIAJIMBOM, TIOP.: womb of the Ancient Mysteries;
<...> Mysteries were taunting him (4, 378); The mys-
teries are a flaming torch <...> (4, 491); the seeds
of the mysteries; fueled by the mysteries (4, 384)),
3aco0iB 30epiranHs iHpopMarii (acomiamii i3 cynom,
JOHUHOIO, TOP.: the Masonic Pyramid’s final inscrip-
tion <...> was symbolic anarchy — a bowl of alphabet
soup (4, 376); <...> as if this cryptex, forged by her
grandfather’s own hands, were trying to speak to her
<...> (3, 390)) i npaBau (acomiarii 3 piAHHOIO, OOIEM,
xeto, mop.: <...> the glorious truth came flooding all
around him (1, 542); the truth come crashing down on
him in excruciating austerity (3, 556); The truth settled
slowly in his gut (2, 415)).
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Jlo KOHIIENTIB, SIKI OTPUMYIOTh YITKy TO3UTHBHY
ouiHky, Hanexxatb BROTHERHOOD (system of moral-
ity, trustworthy men, 'the enlightened ones'), CODE,
SYMBOL (<...> with my grandfather's love of symbol-
ism_and codes, fanatic himself for codes, word games,
and puzzles... (3, 257)), ASSISTANT (independent
and determined woman, strong-willed), AMATEUR
(tough teacher and strict disciplinarian, a trusted
friend), a HeratuBHy — KoHCTHTyeHTH TinoK CRIME
i karaK OFFICIAL DETECTIVE (<...> the OS director
cruised the deep waters of the CIA like a leviathan who
surfaced only to devourits prey (4, 64)). Cynepeunupa
npupoza B imioctwii JleHa Bpayna npuramanHa kataK
SECRET KNOWLEDGE (appalling secrets, dangerous
secrets, magnificent secret, a wonderful secret, beguiling
riddle), TRUTH (celebrated truth, precious truth,
terrible truth, diabolical truth), mo noB’s3aHo 3 Tpar-
HEHHSIM THCHhMEHHHKA BCEOIYHO MOKa3aTH OIHCYBaHE
SIBUIIIE, HATOJIOCUTH Ha CTEPTOCTI KOPJIOHIB MiXK ITO3U-
THBOM 1 HETaTHBOM, Ha iX cuM0i03i.

PEJII'TUHO-MICTUYHE € pomeHoMm eric-
TEMIYHOTO TOPSAIKY, B SAKOMY NPO(MITIOIOTHCS Timep-
konnentu FAITH / BIPA (rinoK CREED, DEITY,
MANIFESTATION), SINFULNESS / TPIXOBHICTb.
3MiCT TOHSATTEBOTO IIApy KOHIENTIB IOMEHY YTBO-
PIOETBCST KOTHITHBHO-CEMAaHTHYHHUMH O3HaKaMH, IO
MalOTh CeHcaliiHuR Xapakrep, 1 3HA4YHOIO MipO}O
TpaHC(OpMy€ CTalli TpajuLiiiHi YABICHHS YNTadiB PO
pesirito Ta XPHCTHSHCBKY Bipy (‘leyc — cmeprHuii Tipo-
MOBITHUK , ‘YHIBEpCANBHICTh Ta €IHICTH BCIX peiriit’,
‘ri6p1/1):[HiCTL xpuctustHeTBa’, ‘bor — ue enepris’, ‘bor —
e Marip-3emiist’, ‘bor He kapae’, ‘CBSIIEHH] MTUCAHHS —
JDKEpEJIo HayKOBHX 3HAHB’, ‘CBATICTH JKiHKW , ‘Mapis
Marmanuaa — marip Hamankie Icyca Xpucra’, ‘Tpix —
nopyueHHs 3akoHiB Martinku-IIpupoau’).

Haiisickpagime oOpa3HO-NepIeniiifHe OCMUCIIEH-
HSI OTpEMYIOTH penpesenTanTu rinoK CREED (acoria-
il 3 KollakeM, HAIlOEM, MOBOIO, BOTHEM, TIop.: Modern
religion is a collage <..> (1, 275); Anglicans drink
their religion straight (3, 457); Religion is like language
or dress (1, 133)); xaraK CHRISTIANITY (acoriia-
mii 3 QypIreToM, CyIUHOO, JeIaYuMH OaThbKaMH, IOp:
The doctrine has become a buffet line (3, 545); <...>
the Christian Church, which declared itself the sole
vessel through which humanity could access the divine
<...> (3, 340); Like a lazy parent who found it easier to
acquiesce to the whims of a spoiled child than to stand
firm and teach values, the Church just kept softening
at every turn <...> (3, 208)) i karaK GOD (acomiauii
3 MasiKOM, TOJIOCOM, apXiTeKTOpoM, 1op.: Great Architect
of the Universe (4, 434); God whispers in his ear
(3, 75); The inspiration had been God's own-appearing
like a beacon in the camerlegno's night of agony (1, 583)).

Y wmexax emicremiunoro gomeny PEJIITTMHO-
MICTUYHE wHaiiBupasHilie I[iHHICHE MapKyBaHHS
crioctepiraetbest y koHuenrtax CRISTIANITY, GOD,
SACRED FEMININE, JESUS CHRIST, PAGANISM,
RITUAL, SCRIPTURE, PRAYER, SIN, INFERNO.

[lo3uTuBHA OLiHKa B TEKCTaX HHCHMEHHHKA CTO-
cyeTbcsl penirii 3aranom (He respected the power
of faith, the benevolence of churches, the strength
religion gave so many people <...> (1, 132)), cy4ac-
HOro XpuctusHcTa (Nobody could deny the enormous

good the modern Church did in today's troubled
world (3, 173)), cBsamennoi xinounocti (The ability
of the woman to produce life from her womb made
her sacred. A god (3, 411)), szuuectBa (Nowadays,
the term ‘pagan’ had become almost synonymous with
devil worship — a gross misconception (3, 60)), cs-
meHHux nucanb (The Bible represents a fundamental
guidepost for millions of people on the planet, in much
the same way the Koran, Torah, and Pali Canon offer
guidance to people of other religions (3, 451)), putya-
niB (Misunderstanding a culture s symbols is a common
root of prejudice (4, 155)), monuroB (Remarkable
solutions to seemingly impossible problems often occur
in these moments of clarity_(1, 532)), nepBOpoaHOTO
rpixy (Woman, once the sacred giver of life, was now
the enemy (3, 451)).

Herarusno ouinroe Jlen bpayn panHe Ta cepen-
HBOBIYHE XPUCTUSHCTBO (During three hundred years
of witch hunts, the Church burned at the stake
an astounding five million women (3, 173)), Tpix Oaiiny-
®ocTi 1 ropauHi (No man is more prideful than he who
believes himself immune to the dangers of the world
(2, 215)), axi 3maTHI CIPUUMHUTH IEKJIO» Ha 3eMJIi
(xataK INFERNO) — 6pyn, XBOpOOH 1 CTpakJaHHS.

Emonitinnit momen CTPALIHE cTpykTypy€eThes
einepK EMOTION/EMOL]IA, CAUSATION / [IPUYHU-
HA I PHYSICAL REACTION / ®I3UYHA PEAKIIA.
Bupaszne moBHe BTineHHS B imioctwii Jlena bpayna
orpumytots kataK ANXIETY, FRIGHT, AWE, PHOBIA,
PANIC, HORROR. TinepK CAUSATION wmae ckiai-
Hilmy cucreMy 1 BiaTrBoproethest rinoK SITUATION,
EVENT, NATURAL PHENOMENA, HEALTH
THREAT, MYSTIC. Tlpote iHOWBiAyaJbHICThH Timep-
KOHIIENITY TPOCTEeXKYeThesi B Habopi karaK: CLOSED
SPACE, OBSCURITY, WAR, CATASTROPHE, LOSS,
DARKNESS, COLOR, ILLNESS, VIOLENCE, DEATH,
BOSS, APPEARANCE, IDEA, VOICE, PRODUCT,
BROTHERHOOD, SUPERNATURAL FORCE,
RITUAL, INFERNO. IlparHeHHs Bpa3uTH 4YHUTada
1300pa3uTu CTpax AKOMOra peasiCTHUHIIIe BiIOMBAETh-
cs B kataK BEHAVIOUR, SOMATICS. Y nOHATTEBOMY
nrapi KOHIIENTIB I[bOTO JJOMEHY HE OyJO BHSIBICHO CITe-
UGITHAX O3HAK.

O6pa3nuit map xonuentis fomeHy CTPAIIHE ¢ix-
Cye SIK ycTajieHI MeTadopHyHi MOAEN, Tak i iHAWBI-
JlyaJTbHO-aBTOPCHKI, OCTaHHI 3 SKHX BiIOWBAIOTH OPH-
TiHaJbHE OCMHCIECHHS TPUBOXKHOTO CTPaxy sIK TYIOTO
npeamety (blunt fear); mepensiky sk Macku (masked
with fear); naHixku sik noxexi (With the fury of a wildfire
consuming a parched hay field, the rush of fear billowed
out across the piazza until the entire crowd was <...>
(2, 237)); indexuii (Only one form of contagion travels
faster than a virus, Sinskey thought. And thats fear
(2, 428)); xkaxy K XWxoro nraxa (<...> the true horror
of the scene descended like a bird of prey (1, 407)).

Emonii crpaxy B KKC /lena bpayna HabyBatoTb pizHOi
ouinku. HaifOinpIn HeratuBHy OLiHKY oTpumye (oOis,
sKa BHCHaXYy€, IPHUHOCHTH CTPAXKTAHHS, IEpecIimye,
i maHika, Mo Hece HeOe3NeKy, MePEeIIKoIKae MICIICH-
HIO, TIOp.: hazards of panic; debilitating fear; wrenching
feeling of claustrophobia. TpuBOXHHMIA CTpax 1 BIAUYTTS
Kaxy MaroTh 0e3J1i4 MO3UTUBHUX PUC — BOHU TMOETHY-
I0Th JIFOJICH, MOPOIDKYIOTh Bipy, IHTYIIIO, aKTyami3y-
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FOTh MHCJICHHS, TI0p.: Fear <...> acted as a stimulant
sharpening the mind’s ability to think (4, 185); <...>
human intuition was a more accurate detector of danger
<...> the gift of fear (4, 210); With two deeds, Jesus had
opened their eyes. Horror and Hope (1, 579).
I'noceonoriuauii fomed MUCTEHNTBO Bin6u-
Bae ysBieHHA JleHa bpayHa mpo oOpa3oTBopue MuC-
TEITBO, MY3UKy i Jjiteparypy. Haiiposramyxeninry
cucremy Mae rinepK VISUAL ARTS, ckiagHuKamMu
sikoro € PAINTING, SCULPTURE, ARCHITECTURE,
GRAPHIC ART I CALLIGRAPHY. lle mnoB’s3aHO
3 THM, IO Bi3yaJbHi TBOPHM MHCTEUTBA B XyIOXKHBO-
My TPOCTOpi IHUCHMEHHHKA BHCTYNAIOTh YAaCTHHOIO
KapTH, T0poroBkazoM (Bernini placed a sculpture that
pointed across Rome toward the next altar of science
(1, 579)). OkpiM TOrO, MHCTEIITBO B TEKCTaX aBTOpa
€ HOCIEM Ta€EMHHIIb 1 MICTHYHOTO 3HAHHS, MA€ IPH-
XOBaHy CHUMBOIIKY, mop.: <...> she knew, whatever
Kryptos ultimately revealed, the message definitely had
mystical undertones (4, 477); Each piece {of sculp-
ture} needed to be a subtle tribute to one of the four
elements of science (1, 208). YV MOHATTEBOMY IIapi
kataK STRUCTURE (rinoK ARCHITECTURE) onui-
€10 3 HaiBUPa3HIIINX KOTHITUBHO-CEMAaHTHUYHUX O3HAK
€ ‘TapMoHis 3 mpuponoro’: Even in silhouette, Gandolfo
was a sight to behold — an impressive example of tiered,
defensive architecture, echoing the potency of this

I'moceonoriuamii tomeH HAYKA KOHCTHTYHOEThCS
rinepkonuentamMu SCIENTIFIC COGNITION / HAY-
KOBE HI3HAHHA, ACHIEVEMENT / JJOCAT HEH-
HA, AGENT / JIIA1Y 1 iX HU3X1THUMHU.

Y KKC [lena bpayHa He mpocCTO CIiBICHYIOTh Tpa-
JUIIAH] ySBIICHHS PO MPUPOIHUYI i TyMaHITapHi Hay-
KH, IBOX THIIiB HAYKOBILIB (scientist i scholar), nocAr-
HEHHsI HAyKOBO-TEXHIYHOTO MPOTPECY, a Iie i mpo Taki
MaJIOBiIOMi 1 HEeBH3HAHI ramy3i, K noetic science, new
physics 1 entanglement physics. KatraK NEW PHYSICS
BUHUKA€ B pe3ylbrari crnomaydeHHs karaK PHYSICS
i xataK GOD Ta BTiNIOE 3HAHHS MIPO HAyKOBHIA J0Ka3
icHyBanHs bora. lls * koHIemnmis BigOuTa i B MeTa-
(hOpUYHOMY OCMUCIICHHI (Di3MKH SK TOJOTHHIIA, Ha
skoMy bor HamamoBaB cBiil meneBp, nop.: The laws
of physics is the canvas God laid down on which to paint
his masterpiece (1, 81). Konnientu ENTANGLEMENT
PHYSICS, NOETIC SCIENCE, PHILOSOPHY a Takox
COMPUTER SCIENCE (oCMHCIIEHHS METaCUCTEMHO-
TO aHalli3y) MOETHYIOTHCS y KIACTEp, IO aKTyalli3ye
3HaHHS TIPO «YyHIBepCcallbHy CBIOMICTBY: The idea
of universal consciousness <...> is the underlying
discovery of Noetic Science (4, 504); Plato’s writings
on “the mind of the world” and “gathering God” ...
Jung’s “collective unconscious” (4, 504 ); <...> my
software <...> offered a kind of cosmic consciousness
barometer (4, 74). CnieuniunuM € i TOHATTEBUH 1P

dramatic cliffside setting (3, 207).

OO0pa3He OCMHUCIICHHSI OTpHMY€E IepeBakHO KaTaK
STRUCTURE, mo BiIOWTO y YHCICHHUX OPHTiHAIb-
HUX KorHiTmBHHUX Metadopax. [en bpayn acomiroe
BUTBOPHU apXITEKTypH i HOTO €JIEMEHTH 13 BOTHOM, KOpa-
OneM, mpaMoM, TOPO0, MOHCTPOM, MiCTOM, O€30/IHEIO,
KaHbHOHOM, TOPTOM, BOTHEM 1 JKHBOKO ICTOTOO, TOP.:
Yes, your pyramid is magnificent’ Fache grunted.
‘A scar on the face of Paris’ (3, 39); Resembling a layer
cake, some had claimed, the eightsided structure {Flo-
rence Baptistery} consisted of three distinct tiers <...>
(2, 233); The monolithic spire of the Washington Mon-
ument loomed dead ahead, illuminated against the sky
like the majestic mast of a ship (4, 13) toro.

LliHHICHWIA TITAp YTBOPIOE JISKCHKA, IO TiAKPECITIOE
TAJIAHOBUTICTH MUTLIB (great men / artist / poet, gifted
artists, accomplished artist and poet, brilliant sculp-
tor / architect, prodigy, luminary, master artist / painter,
titan of the Renaissance, men of genius, giants), BeJud,
HA/I3BUYAWHY Kpacy, BUIIYKaHICTh TBOPIB MHCTEITBa
(an unparalleled feat of architectural ingenuity, monu-
mental literary masterpiece, finest architecture, breath-
taking Chigi Chapel, beautiful paintings, magnificent
orb, elegantly styled graffiti, majestic dome, mesmeriz-
ing ambigram Tomo). BennuHuMM 00’ €KTaMH MOCTAIOTh
apXiTeKTypHi criopyau: <...> the greatest treasures were
architectural — the Sistine Chapel, St. Peter s Basilica,
Michelangelo’s famed spiral staircase <...> (1, 131).
Jesiki BUTBOpPUM MHUCTEUTBA (MIEPEBAXKHO CKYJIBITYPH)
HETaTHBHO OIIHIOWThCA: boring (Mona Lisa), bleak
(Temple church), somber (phalanx of Michelangelo’s
crude Prigioni), unfortunate piece of ‘art’(stone basin),
oftmaligned (statue of Hercules and Diomedes), hideous
(the statue of the obese, naked dwarf). /ler bpayn kon-
[IEHTPY€E CBOIO yBary Ha MHCTEITBI K KiHIICBOMY IPO-
IYKTi, 2 HE Ha CAMOMY TBOPYOMY IIPOIIECi.

kataK BIOLOGY ta TECHNOLOGY, y Mexax sIKUX
BHHHKAE KOHIIEIITiS IPUMYCOBOI €BOJIOIIT, TTop.: <...>
with Zobrist’s breakthroughs in germ-line genetic
engineering, we're learning how fto create inheritable
immunizations <...> It’s more of an assisted evolution
<..> (2,293).

Konnenrru HAYKU B imioctumi lena bpayna otpu-
MYIOTh HEOJHO3HAYHY OLIHKY i 00pa3He OCMHCIICHHSI.
NATURAL SCIENCE i FORMAL SCINCE acouiro-
FOTHCS 3 IBOMa MPOTHUICKHHUMH CYTHOCTAMH — borom
i caranorw (Behold science — the new God of endless
miracles, omnipotent and benevolent (1, 576),_Satan
is shrewd. As time passed, he cast off his diabolical
countenance for a new face... the face of pure reason’
(1, 575)); SCIENTIFIC ACHIEVEMENT i3 nuBoMm
(She had just read an article about a new miracle
of science <...> (1, 594), Bipycom (It {scientific
growth} feeds on itself like a virus (1, 420)), pakom
(xBopoOor) (And so your {science’s} evil grows.
<...> It spreads like a cancer (1, 575)).

VY Mexax IIHHICHOTO WIapy NPEACTaBIE€HO [Bi
TOYKH 30pYy Ha Hayky. Ii mepeBara B TOMy, IO BOHA
pO3B’s3y€e IpoOIIeMH MalOyTHLOTO, IITYKA€E Ta A€ BiJI-
TOBIIi, BIKPUBAE ICTUHH, JIIKY€ BiJI XBOPOO, pATYE, aje
BOJTHOYAC CTBOPIOE 30POI0, IIKOJIUTh HABKOJIHUIIHEOMY
CEepeIOBHUIIY Ta 3/I0POB’I0 JIIOIUHH, TTOp.: Man's future
is in the hands of places like CERN, scientists like you
and your father, working to solve tomorrow's problems
(1, 119) (xataK SCIENTIST); Science has come to
save us from our sickness, hunger, and pain! (1, 575)
(xataK MEDICINE); Throughout all of human history,
every groundbreaking technology ever discovered by
science has been weaponized —_from simple fire to
nuclear power <...> (2, 440) (xkatraK TECHNOLOGY);
Progress was Mother Earth's ultimate malignancy
(1, 120) (xaraK TECHNOLOGY i MACHINERY).
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HeratuBHa oIliHKa HayKd BHHHUKA€E IEPEBAXHO Ha
MepeTuHi KOHuegTiB nomeny HAYKA 3 koHnenramu
nomeny PEJIITTUHE-MICTUYHE.

Amnaniz koHmenrtocuctemu Jlena bpayHa mpome-
MOHCTPYBaB TICHHH 3B’SI30K MK yciMa il JOMEHaMH.
V' HallaKTMBHIIII 3B’3KM BCTYNAIOTh KOHLENTH JOMEHIB
PEJIITTMHO-MICTUYHE i MUCTELTBO (TEMPLE —
STRUCTURE; CHRISTIANITY, PAGANISM — PICTURE,
SCULPTURE, STRUCTURE; ISLAM — CALLIGRAPHY,
STRUCTURE) ta HAYKA i PEJIT'TMHO-MICTHUY-
HE (PHYSICS, ASTRONOMY — CHRISTIANITY, GOD;
HISTORY, SYMBOLOGY - ISLAM, CHRISTIANITY,
PAGANISM; PHILOSOPHY — SCRIPTURE). B3zaemo-
3B’SI30K MK JIOMEHaMHM 3a0e3Meuye IUTICHICTh 1I0CTHITIO
Jena bpayHa.

BucHOBKM Ta MepCcHeKTHBH MOAAJBIIMX JOCTi-
JUKeHb Yy nboMy Hampsimi. KonnenrtyanbHa kapTuHa
cBity /lena bpayna, 3 ogHOTO OOKY, € BiIOUTKOM T03a-
MOBHO{ JIMCHOCTI, 0 OT0 0TOYYE, a 3 THIIOTO — JTii-
CHOCTI, SIKy BiH KOHCTpYyIO€. BepIIMHHE HOIOXEHHS
B KOHIIENTOCHCTEMI MHMCbMEHHHMKA 3aMarOTh KOH-
nentyansHi gomenn TAE€MHE, PEJITTMHO-MIC-
THUYHE, HAYKA, MUCTETLTBO i CTPAIIIHE.
3acTocyBaHHS «IIOLIAPOBOTO aHali3y» KOHIIENTIB

HAaWHWKYOTO PIBHS y3arajbHEHHS B CUCTEMi KOXKHOTO
JOMEHY Oajl0o 3MOTY IIPOIEMOHCTPYBaTH CITiBBiITHO-
IIeHHs 3araibHOro Ta inguBigyansHoro B KKC Jlena
Bpayna, mo Bu3Ha4yae iX iIOCTHUJIBOBY CHElU(IKY.
Y moHsTTEBOMY Imapi OararboX KOHIENTIB Hepif-
KO B NHUChbMEHHHKA CIOCTEPIraeThCcs TpaHc(opMarris
YCTaJeHUX YSIBJIEHb IPO MeBHI cyTHOCcTi. OcobnuBe
Miclle B acOLiaTUBHOMY IIapi MOCialoTh KOpeJsiil
CEKpPETHOTrO 3HAHHSI 3 JIOHOM, (haKeJIoM; Peirii 3 KoJa-
JKeM; XPUCTHUSHCTBa 3 (QypireroMm; bora 3 apxiTek-
TOPOM; apXiTEKTYpPHOI CIOPYAH 3 TOPTOM, MIPAMOM,
MOHCTPOM, KOpabiem, roporo; (Gpi3uKku 3 MOTOTHUILEM,
Ha sKoMy bor HamamioBaB CBiil meneBp; HayKOBHX
JIOCSTHEHD 3 JTUBAMU; MIPUPOIHUYNX HAyK i3 BIpycOM,
pakoM. 3MiHa aKCIOJIOT1YHOTO MOJIOCY CIOCTEPIraeTh-
cs y 3micti koHuentiB PAGANISM, SIN, ASSISTANT,
RITUAL. Am6iBaneHTHY OIIHKY OTPHMYIOTh KOHIICII-
™ SECRET KNOWLEDGE, ANXIETY, HORROR,
NATURAL SCIENCE, SCIENTIFIC ACHIEVEMENT,
ARTWORK OF SCULPTURE.

ITepCieKTUBHUM  BUAAETHCSA IOPIBHATH MOBHY
penpe3eHTallio KIo4oBruX KoHlentis Jlena bpayna 3 ix
pETpe3eHTAIlIE0 B IHIIMX aBTOPIB (CyYaCHHKIB TMHCh-
MEHHHKa a00 MPeJACTaBHUKIB TOTO CAMOTO HATIPsMY ).
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