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XYI0KHIA OBPA3 HEIMNIOXUTHOI )KIHKH
B JIIHI' BOKVJIBTYPOJIOTTYHOMY BUCBITJIEHHI
(HA MATEPIAJII POMAHY JKOMC KEPOJI OYTC
“WE WERE THE MULVANEYS”)

Pomanenko B. I'.
Kuiscokuti nayionanvHutl ninegicmuyHull yHigepcumem

Y ecmammi npoananizoeano scinoui 0bpasu, AKi iHKOpnopyioms 8i003epKaneHi Kpizb npusmy asmopcvbkoi ceioo-
mocmi KynemypHi koou. Poskpummst yux kooie 6 crodcemi meopy peanizyemucs uepes XyOodiCHiti 00pas Henoxumuol
HCIHKU, U0 POPMYEMBCA BHACTIOOK NPOTOEHO20 BANHCKO20 HCUMMEBO2O WNAXY. [J06edeno, wo munaxci nocmaoms
Y3a2abHEHO 6RI3HAHUMU 00paA3aMu penpeseHmamopis nesnoi Kynomypu. OKpecieno GiOMIHHICIb MidC ROHAMMAM
0bpazy ma munasicem.

3’acosano, ujo npobirema BUBYEHHA MUNAKCIB Y NIHSBICMUYHOMY KAIOUYi He € HOB0I0, NPO WO C8I0YAMb YUCTeHHI
npayi, NPUCEAHeHi OCMUCTEHHIO IHBOKYIbIMYPHUX MURANCI8: 00Caiodceno emuokyromyphi munaxci (C. B. Bon-
K08a), susHaueno kpumepii kracugixayii ninegoxyiemypuux munacie (B. B. Jlepee sancora, O. A. JImumpicea,
B. I Kapacux).

Yeazy y npononosaniii cmammi 30cepediceHo Ha NiH2GOKYIbMYPHOMY MUNAICI KHENOXUMHA JICIHKAY, 6UOKpPEM-
JleHoMy Ha ochogi pomany “We were the Mulvaneys” cyuacroi amepuxancoxoi nucomennuyi [ocotic Kepon Oymec.
Memoodom crosruxosux Oeghiniyiii 3°1C08aHO NOHAMILIHI XAPAKMEPUCMUKU TTHEBOKYABIMYPHO20 MUNAICY «HENOXUMHA
JHCTHKAY 07151 NOOATBUOT MUNONOT3AYTT, BUAGTEHO A0ePHT ThA OIUNCHLONEPUDEPTIHI IMIATKAMYPU, WO XAPaKmepusy-
10Mb AHANI308aHULl TIH28OKYIbMYPHUL munac. IIpoananizosarno 3acobu eepdanizayii 00CHi0HCYBAHO20 NIH2BOK)YIb-
MYpHO20 TMUNAACY, AKI NOCHPUALU POSYMIHHIO YbO20 MUNAICY AK HOCIS NEEHOI HAYIOHANLHOI MEHMATbHOCII | MO,
AKull b6epe yuacmo y cniibHil OisIbHOCHI (1 W0 0COONUBO 8ANHCIUBO — MOBLEHHEBOI OIAILHOCMI) 3 IHUUMU NPeOCmag-
HUKAMU HAYIOHANbHOI CRITbHOMU.

Y pesynomami ananizy pobim, npuceauenux onucy xy0odicnbo20 00paszy 6 Yilomy ma 00paszy HenoXumHoi JHCiHKu
30Kpema, OItiuaY 6UCHOBKY, W0 00pa3 — ye CKIaoHe NOHAMMS i UOMY NPUMAMAHHT MaKi pucu, K cniggioHeceHicmy
3 Oitichicmio, pi3HOOTUHULL NPOSAB 8 XYOOICHLOMY MEKCMI (ceped iHu020 Ui uepe3 Xy00oducHIo 0emdanb), CamoO0oCmam-
HICMb, eKCRPeCUBHICMb, EOHICIb 3A2AbHO20 | 00UHUUHOZO.

Knrouosi cnosa: xyooocniti 0bpas, Xy00dcHill 00paz HCIHKY, JIHZEOKYIbIMYPHUL MUNANC, JTHZBOKYIbMYPHI 0CO-
onugocmi.

Romanenko V. H. Literary image of an adamant woman in linguistic and cultural coverage (based on novel
“We were the Mulvaneys” by Joyce Carol Oates). The article analyzes female images that incorporate cultural codes
reflected through the prism of the author’s consciousness. The disclosure of these codes in the plot of the work is
realized through the literary image of an adamant woman, formed as a result of a difficult life. It has been proved that
the characters appear to be generalized recognizable images of representatives of a particular culture. The difference
between the concept of image and type is outlined.

It has been found out that the problem of studying types in the linguistic key is not new, as it is evidenced by
numerous works devoted to the understanding of linguocultural types: ethnocultural types have been investigated
(S. V. Volkova), criteria for the classification of linguocultural types have been determined (V. V. Derevyanskaya,
O. A. Dmitrieva, V. I. Karasyk).

The focus of this article is on the linguocultural character of an adamant woman, based on the novel “We were
the Mulvaneys” by contemporary American writer Joyce Carol Oates. The conceptual definitions of linguocultural
type “an adamant woman” of further typology were clarified by the method of dictionary definitions and the nuclear
and near-peripheral implications characterizing the analyzed linguocultural type were identified. The means
of verbalization of the studied linguocultural type were analyzed, which contributed to the understanding of this type
as a carrier of a certain national mentality and language, which participates in joint activities (and, most importantly,
speech activity) with other representatives of the national community.

As a result of the analysis of works devoted to the description of the literary image in general and the image
of an adamant woman in particular, it was concluded that the image is a complex notion and it has such peculiarities
as correlation with reality, versatile manifestation in the literary text (including through the literary detail), self-
sufficiency, expressiveness, unity of the common and the single.

Key words: literary image, female image, linguocultural type, linguocultural peculiarities.

ITocranoBka npoGJjieMu Ta OOIPYHTYBAHHS aKTy- B Hayli XyJOKHBOIO 00pa3y >KiHKH. 3 ypaxyBaHHIM
aJbpHOCTI ii po3misay. Y cdepi Hamoi HAYKOBOI 3alli-  I[OTO Y IPOMOHOBAHIH CTATTI BAXKITUBO PO3IIISTHY TH TEO-
KaBJICHOCTI — BHBYCHHS NHUTAaHHA (YHKIIIOHYBaHHS  PETHYHI Mpalli JOCIIIHUKIB, PUCBSIUEHI K XyI0XKHBO-
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My 00pasy 3arajiom, TaK i )KIiHOYOMY 30KpeMa, a TAKOK
MpOaHaNI3yBaTH XyOOKHIN 00pa3 HEMOXHUTHOI >KiHKH
Ta BUOYIyBaTu Mojenb Horo cTpykTypu. OcoOnuBicTh
iHTeprpeTalii XyI0)KHFOr0 00pa3y HETOXUTHOI >KiHKH
3aJIe)KHUTH BiJ [IJICH, MaTepiay Ta METOIIB.

AHami3 OCTaHHIX JOCHiIKeHb 1 myOsiKamiii.
OO6pa3 sk MeHTalnbHEe (PO3yMOBE) YTBOPEHHS CKIaj-
HOCTPYKTYPOBAaHHX 3HaHb, IO MHPEACTABISIIOTH KOH-
BEPreHIlif0 (parMeHTiB 3 Pi3HHX cdep, OTPUMAHHX
B MpOILECi MOCTYHOBOIO PO3KPUTTS OKPEMHUX AaCIIeK-
TiB 11oro [5, 35], € kareropiero cBimomocti [1, 152].
[Iporiec MOBJIEHHEBO-PO3YMOBOTO  IEPEOCMHUCICHHS
OXyJOKHIOE 00pa3. BiH mouynHae BcTymaTy B HOBI aco-
IIaTHBHI BiJHOIIEHHS, Kl € HEOOXIIHMMH IS MOJe-
JIIOBAHHS MEBHUX (PEHOMEHIB HAIIOHAJIBHOI KYJIBTYPHU
Ta (OpPMYBaHHA ETHOKYIBTYPHOI KapTUHH CBITY, IO
Ma€e BUDIAJ OOpasHUX YsIBIEHb. BiAmoOBigHO 10 Kia-
CUYHOT Teopil BiIoOpaXKeHHs, 00pa3oM BBaXKatOTh Oy/Ib-
SIKy (OpMYy BiITBOPEHHS CBITY-KOCMOCY y CBiZOMOCTI
TONUHY. 3BifcH 00pa3 moctae GopMor0 BiqoOpaKeHHs
cy0’ekTOM 00’€KTa i3 ypaxXyBaHHSIM IOHSTH, BITIYTTIB
Ta ysBieHs [7, 10].

[ousATTS 0Opa3z Bxe 0araTo pokiB 3aIUIIAETHCS LEH-
TPOM JTIHTBOKOTHITUBHHX 1 JIIHF'BOCEMiIOTHYHHX JOCIHi-
JokeHb. OCTaHHIM YacOM JIHT'BICTH TOPYIIYBAJIHA TaKi
MMUTAHHS, K KOTHITMBHI Ta JIIHTBOCTHIIICTHYHI 0COOIH-
BocCTi cnoBecHux o6pasis (JI. I. benexosa, JI. B. Aumu-
TPEHKO), TPOMNEIdHi 3aco0M BHPaKEHHS CIIOBECHHX
obpazis (O. C. Mapina, H. B. fpoBa), ix mapamokcaib-
nicth (O. C. Mapina), CMHTaKCU4Hi 3aCO0M CTBOPEHHS
obpazis (C. B. Bonkosa, O. 1. ®ininuuk), cuMBoIiKa
obpaziB (C. B. Bonkona, T. 0. I'opuak), romorpadiu-
HicTh 00pa3is (O. I1. BopobiioBa), reHepHa crierudika
(I A. Cramko, M. II. CrenaHniok).

@DopMyJTIOBAHHSI METH i 3aBAaHb JAOCJTiKEHHS.
MeTa cTaTTi NOJISTaEe y BUBUEHHI 3ac00iB BepOaizarii
XyZOKHBOTO 00pas3y HenoxumHoi scinky SIK JIHTBOKYITb-
TYPHOTO THIIaXy B TEKCTaX Cy4aCHOI aMEpPUKAHCBKOI
mpo3u. JIOCSATHEHHS METH IOCTiKEeHb Iependadae
BUKOHAHHS TaKHUX 3aBIaHb:

— BU3HAYUTH MTOHATTA JiH260KYIbMYPHUL MUNAIC,

— 3’sICyBaTH 3HAYCHHS IOHATTEBOI IUIOIIUHH IS
MOAANBIIOI TUIOJIOTI3aIli{ JIHTBOKYJIBTYPHOTO THITAXY
HeNnoxXumua JHcinka;

— BHSBHTH 3ac00u BepOaizallii TiIHrBOKYJIETYPHOTO
TUIAXY HENOXUMHA HCIHKA,;

— CXapaKTepH3yBaTH JIHTBOKYJIBTYPHUH  THITaX
HenoxXumua JHCiHka B pOMaHi Cy4acHOI aMepUKaHCBHKOI
nuckMernHull Jxoiic Kepon Oyte “We were the Mul-
vaneys”.

Bukiag OCHOBHOTO Marepiady JAOCTiT:KeHHS.
XyAoKHE Oa4eHHS Ta PO3YMiHHS CBITY pelpe3eHTaHTIB
PI3HHUX KYJIBTYp Ta €THOKYNBTYPHHUX TPaAUIIiH, I[IHHOC-
Tel BiZJoOpakeHO B 00pa3ax, sSKi pO3ropTaroThCs y TBO-
PIHHSX TaKHX BHIATHIX aMEPHKAHCHKIX THCEMEHHUIIb,
sk T. Moppicon, Ix. K. Oytc, E. Tan, M. X. Kinrcron
Ta iH. Y TeKCcTaxX BUCBITIIOIOTHCA TEMH, aKTyalbHi JUIs
EMITPaHTIB: KOPEIAIis iX PIAHUX TPaJuIIii i3 3arajibHO-
aMEepPUKaHCHKUMH, TIONITYK caMOiIeHTHIKaIT Ta BiAIO-
Biib Ha utanHs “Who am I and where are my roots?”,
BUCBITJIICHHS €THOKYNBTYPHHX aKCIOJIOTIYHUX MOJETICH,
icTopii Hapomy Ta MOBark J0 MHHYJIOTO CBOTO HApOY.
Y KOHTEKCTi HAIIOTO MOCTIHKEHHS MU 3BEPHYIHCS IO

JKIHOUMX 00pa3iB, AKi IHKOPHOPYIOTH BiAJ3epKajcHi
Kpi3b MPU3MYy aBTOPCHKOI CBIZIOMOCTI KYJBTYPHI KOIH,
3TiIAHO 13 CIOKETOM, MPOXOISATH BAXKHHA JKUTTEBHU
LUIAX 1 BUPOoOYBaHHS 10JIi IICUXOIOTIYHOTO 1 (hi3UYHO-
rO XapakTepy, Ta y mpoueci MOA0JIaHHS BCIX MEPELIKO
3arapTOBYIOTBCS, Y PE3YNbTATi YOTO BiJIOyBA€ETHCS CTa-
HOBJICHHSI CHJIBHOT, CTIKOi BUTPUBAIOT 0COOUCTOCTI.

3 METOI0 CTBOpPEHHS >KiHOYMX 00pa3iB aBTOpU Baa-
I0ThCA 10 aHAJI3y ¥ OMHCy AYMOK, IOYYTTiB, €MOLi
Ta TCUX0(]I3UIHOTO CTaHy TepoiHb, SKI MAOTh Pi3HY
CTHIYHY HAJICKHICTh, MPOMWILIN Yepe3 TEeBHI JKUTTE-
Bi TpyaHoUll 1 3MomM mojxonatu iX. ETHOKyJabTypHi
Tpamuuii HaAalTh IM CHIIM Ta AONOMAralroTh 3HAWTH
IyIIEBHY piBHOBAary y CKpyTHOMY CTaHOBHIII. 3 iHIIIO-
ro OOKY, BOHH BX€ BTATHYTI 10 aMEPHUKAHCHKOI KYIIBTY-
pH Ta couiyMy, MPOXOIsATh OOJCHY coliaiizalito, sKa
€ TMIPUYUHOIO JOCTAaTHBO TSAKKOTO Ta JKOPCTKOTO YKUTTS
EMIrpaHTiB 31 CBOIMH NTPAaBUIAMH T 3aKOHAMH.

[ToHaTTS 00pa3zy € OULTBII BYKYMM, HIK ITOHSTTS
TUMAXYy. 3 OIS TY JIIHTBOKYJIBTYPOJIOTIT THITaXi ITOCTa-
I0Th y3arajJbHEHO BIII3HAHMMHU 00pa3zaMH pernpe3eHTa-
TOpiB MEeBHOI KynsTypH. IIpoGnemMa BUBUCHHS THUIIAXKIB
Y JIIHTBICTHYHOMY PaKypci He € HOBOO, TTPO 1110 CB1T4aTh
YHUCIICHH] Mpalli, TPUCBAYCHI OCMUCICHHIO JIIHTBOKYJIb-
TypHux Tunaxis (JI. A. BacunseBa, O. A. JImutpiesa,
B. I. Kapacuk, C. A. JIrobumoga, JI. I. Makaposa Ta iH.).
Tak, B. I Kapacuk BHOKpEMUB 1 JOCIIWB COIIOKYJIb-
TYPHHH THUIAX KOJEKIIOHEPY, «IIMaHay, «HEXIION,
0. A. ImuTtpieBa— «panity3pkuii Oypixxyar, JI. A. Bacu-
JbE€BA — «OPUTAHCHKUH TIpeM’ ep-MiHiCTp, 1. B. Lllermo-
Ba — «YMHOBHHUK». JIOCIIKEHO €THOKYJIBTYPHI THITaXI1
«HeckopeHmin» Ta «3Haxap» (C. B. Bonkora), Bu3Haue-
HO KpuTepii knacudikamii JIHrBOKYJIBTYPHUX THUIAXKIB
(B. B. depes’siHcbka, O. A. JImuTtpiesa, B. 1. Kapacuk).

Binraxk 3a kputepieM peanpHOCTi B. B. JlepeB’sHcbka
BHOKPEMJIIOE peasibHi ¥ (iKIIOHATBHI THMaxi. Peais-
Hi, CBOEIO YEPTOI0, JAOCIITHUI MOMAUISE HA 1CTOPUYHI
1 TUIIAXI Cy4acHOi JIIHTBOKYIBTYpH [4, 65]. s Hamo-
TO JOCIHIDKECHHS PECBaHTHUM BBAXKAEMO IMIIXiJ 0
XapakTepu3allil JiHrBOKYJIBTYPHHUX THIIQXIB, 3aIpOIIO-
HoBaHu#t nmpodecopom B. 1. Kapacukom. B. 1. Kapacux
BU3HAYaB JIHIBOKYJIBTYPHI THIAXI SK TaKi, [0 MAIOTh
€THOKYJBTYpHY 3HAUYIIiCTh, BUCBITIIOIOTH ETHIYHY
CBOEPIIHICTL HApOJy, 30MpAarOYd HaI[lOHATBHO-KYIIb-
TYpHI LIHHOCTI MEBHOTO COLiyMy a00 COLIOKYIBTYpPHY
3HAYYIIiCTh, [0 OMMCY€ MPOTUCTABIEHI IHIIUM Ipes-
CTaBHUKaM COILIiyMy NeBHI coIlianbHi rpymu [4, 88].

VY4yenuid okpeciuB Kiacu@ikaliiiHi 03HaKH JIHTBO-
KyJIBTYPHUX THIQXIB!

1) NiHTBOKYABTYPHUHN THIAX € IIHPOKO BIII3HAHUM
PI3HOBHJIOM OCOOHCTOCTI;

2) TUIaX € MMeBHUM THUIIOM KOHIIETITIB — Oaratomip-
HUX MEHTaJbHUX (POPMOYTBOPEHb, SKi CKIAAaI0THCS 13
MOHATIHHUX, OOpa3HUX Ta IIIHHICHUX KOMIIOHEHTIB;

3) JMIHTBOKYJIBTYPHHUH THUIIaX OXOIUIOE BIIACHE iM’f,
III0 € TOJIOBHUM CIIOCOOOM areJAIlii 10 EBHOTO THITAXKY;

4) pi3HOBHIAMH JIHTBOKYJIGTYPHHUX THITaXiB BHCTY-
MaloTh peaibHi, (QiKIIOHANBHI, €THOKYJIBTYpHi, COIIiO-
KyJIbTYpHi, CyJacHi Ta icropuyHi THmaxi [4, 88].

3a xnacu@ikalifHUMH O3HAKaMH, 3allpONIOHOBA-
aumu B. I. Kapacukom, XapakTepu3yeMo JTiHTBOKYIIb-
TYpPHUH THNAX Henoxummua icinka. Matepial HaIoro
JOCIIJDKEHHS TIOKa3ye, IO «HEHNOXUTHHUMID» BHCTYIA-
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FOTh 3pa3KoBa JIOHbKa MapianHa 3 poMaHy “We were
the Mulvaneys”, monona xypraiictka Kemni Kemnep
y pomaHi “Black water” cyuacHOI aMepHKaHCBKOT MTUCh-
mennuni Jixoiic Kepon Oyte, xonumas pabuns Certi
3 pomany “Beloved” adpo-amepHkaHChKOI TMUCHMEH-
wuii Toni MoppicoH Ta O6e3iMEeHHa repoiHs, HapoIKe-
Ha B AMepHlli J0YKa KUTaiCbKUX €MITpaHTiB y poMaHi
“The Woman Warrior: Memoirs of a Girlhood Among
Ghosts” amepuKaHCEKOI THCBMEHHUIII KHUTaHCHKOTO
noxomxkeHHss MakciH Xonr KiHrcrton ta 6araro iHIIMX
00pa3siB 3 TBOPIB Cy4aCHHX aMEPUKAHCHKHX MUCHMEH-
HUIIb PI3HOTO €THIYHOTO MTOXOKEHHS.

3 omeptaM Ha KiacH(]ikamiiHI XapaKTepUCTUKH
COLIIOKYJIBTYPHUX THIMAXIB MH BHSBHIM TOHATIIHI
XapaKTEPUCTHUKHU JIHTBOKYIBTYPHOTO THIIAXKY HENnOXUM-
Ha JICTHKA.

JlJiss apryMEHTOBAaHOTO aHalli3y BBaKAEMO 3a HEOO-
X1JIHE 3’CyBaTH SACPHI, ONMKHBbONICpUEPiliHi Ta Tepe-
¢bipiiiHi IMIUTIKaTypH, IO BepOaNi3yloTh Ti YW 1HII
O3HAKH JIHTBOKYJIETYPHOTO THIIAXY HENOXUMHA HCIHKA.
Jis IboTOo HEOOXITHO METOJIOM CIIOBHUKOBUX He(diHi-
i BUSIBUTH 3HAYEHHS CKJIAOHUKIB HOr0 MOHATTEBOI
TUTOIIWHH JIJIS TOAATBIIOT THITOIOT13allil.

V¥V «CnoBHUKY YKpaiHCBKOI MOBU CJIIOBO HENOXUMi-
Ha (resilient) BUTITyMa4eHO SIK «ma, W0 Nposienie Cmii-
Kicmb, meepoicmu y womy-nedyon, neznamuay [8)]. Cios-
HUK “Macmillian dictionary” nae Taky AediHiLiro bOro
cinoBa: “‘someone who has ability to become healthy,
happy, or strong again after an illness, disappointment,
or other problem or difficulties ” (MroauHa, IO Mae 31aT-
HiCTh OyTH 3I0pPOBOIO, IACIHUBOIO a00 CHIIBHOIO Micis
XBOpoOu, po3yapyBaHHS 4M 1HIIOI TpoOiemu) [mep.
Hamt — P. B.] [10]. “Cambridge Dictionary” Tpakrye 1e
TIOHATTA SIK: “a thing with ability to quickly return to its
usual shape after being bent, stretched, or pressed” (piu
31 3[aTHICTIO HIBUJKO MOBEPTATUCS JO CBOEI 3BUYHOI
¢dopMu TiCns 3TUHAHHA, PO3TATYBAHHA a00 HATHUCKAH-
Ha) [nep. Ham — P. B.] [9].

BigmopigHo 10 1ux aediHimil, SACPHUM MOHATTIM
Ha MO3HAYEHHS HEMOXUTHOCTI (resilice) mia amepukan-
CBHKOI JIIHTBOKYJIBTYPH € «CHJIbHA JIOMUHA». BIMXKHBO-
nepudepiitHuM 3HaYeHHAM, 110 MoaH(DIKye saepHe, €:
3[I0pOBa, MACIUBA 200 CHIbHA JTFOIMHA TiCIIS XBOp06I/I
PO3YApYBAHHS 1 MPOOIEMH; JIOANHA 31 3MATHICTIO 10
BiJIHOBJICHHS; JIFOJIMHA, IO MPOSBIISE CTIHKICTh, TBEP-
nicte; HesnmamHa. [lepudepiiiHi 3HaYeHHS HE BXOAATH
no naediHimii, ame BepOami3ylOThCsA SIK KOMIIOHEHTH
TUNIAXY B MEBHOMY KOHTEKCTi, ()OPMYIOThCS i3 KOH-
TEKCTy CHTYyaIliif, [0 ONHCaHi B TEKCTi (B aHaIi30Ba-
HOMY pOMaHi Iie OiJ1b, CTpaKJaHHS, BiTHOBJICHHS, CHJIa
BOJII, JTFO0OB, cwiia ayxy). Came 11l OHATTS (OPMYIOTh
MOHSATTEBE SAPO JHTBOKYIBTYPHOTO TUTIAXKY HENnoxum-
Ha JiciHKa B TOCIIJDKYBaHUX HaMu Tekctax (Cxema 1).

SIckpaBUM  MPUKIAIOM  «HETOXUTHOI»  BHUCTY-
Mae >KIHOYMKM 00pa3 mocTpaxkiaanoi MapiaHHH, SKUAN
€ OJIHUM i3 LEeHTpajJbHUX 00paziB poMaHy “We were
the Mulvaneys” Jxotic Kepon Oyrc. [liBunHa BTiO€
00pa3 >KepTBH, 10 Mepepoauiacs B CHIbHY Ta BUTPU-
BaJly OCOOMCTICTb.

Y dparmenri 3 pomany “Marianne hadn 't know she
was strong enough but yes, she was” (256) eKCILTIKy-
€ThCS OJIHA 13 OMKHBONEPU(EPIHHNX 03HAK, BIACTH-
BUX JIIHTBOKYJIBTYPHOMY THIIQXKY HENOXUMHA OJICIHKA,

SnepHe 3HauEHHA
CUJIbHA JIFOJUHA

3

bmwxuponiepudepiiiti 3HAYCHHS

— 3J0pOBa, IIaciauBa ad0 CHJIbHA JIIOJWHA
TiCIIst XBOpOOH, po3uapyBaHHS i mpoOIeMu;
— JIIOJMHA 13 3JaTHICTIO 10 BiIHOBJIEHHS,
— JIOJWHA, IO TPOSBISE  CTIHKICTB,

TBEPJICTh;

— He3laMHa
[epudepiitai 3HaveHHS
— Olab;

—  CTpaKIaHHSI

—  BIIHOBJICHHS

— cujia BOil
— 111000B

— cuia oyxy

Cxema 1. [lonsiTTeBeE AAPO JTIHTBOKYJIBTYPHOT'O
THIAKY HEMOXHTHA JKiHKa

a came JIOCTaTHhO CWIIbHA JIIOAWHA (Strong enough).
MapkepoM BIIEBHEHOCTI B HE3JIAMHOCTI T'epOiHi BUCTY-
Ta€e CTBEPIIKYBabHE BUCIIOBICHHS (Ves, she was), Toi
SIK TpamMaTtuvHa opma MUHYIOTO yacy (hadn t know, she
was strong enough, she was) BKa3ye Ha Te, IO CHJIa BOJI1
Oyna y OiBUMHHM 1 paHilue, aine, yepe3 ii JOCUTh IOHUH
BiK, OyJla MpUXOBaHa.

3a meBHHMU Yac TICHs TMEPEKUTOTO 3IBAITYBAHHS
BOHA HABUMJIACS MPOCTIIIE CTABUTHCS 1O JIIOACH 1 He
3acMyuyBaTUCs 4yepes ApiOHULI. Y BianoBial “But you
can't disappoint me! I don't love you” (404) 300paxy-
€ThCSI CTIMKICTh Ta HEMOPYIIHICTH BXKE 3arapTOBaHOTO
XapakTepy NiBYMHU. BOHA BIIKPUTO TOBOPHTH, IO ii
HEMOXIIMBO po34apyBaTH (cant disappoint), 1 BOHa
Oinbiie He MoOOUTH Ty Nroauny (dont love), sixka Tipu-
Hecna i rope. HeratuBHe mMonasibHE JIECIOBO (can t)
MaHi(ecTye He3aTHICTh ajipecara BIVIMHYTH Ha J[iBUH-
Hy. CrnoBocnionyuenust (I don't love you) y KOHTEKCT1
MOTEePEeTHBOT0 PEUCHHS BKa3ye Ha Te, Mo MapiaHHy
Olnblle HE TPUMAKOTH eMOIilHI B3aemMuHU. ToOTO Te,
110 3 HEIO TPaIMJIOCs, CTAJI0 ICBHUM KaTapCHCOM, SIKUH
TepenyBaB MaliHHIO eMOIIHHUX 3B’SI3KIB Ta 1i MOAAIb-
111 MEeTaMop(O3U B KHEMOXUTHY» XKIHKY.

VY dparmenti “She [Marianne] left a surge of hap-
piness sharp as pain in her heart” (231) po3KpHBa€eTh-
Cs1 3IATHICTh CHJIBHOI JIFOJWHHY TIOI0JaTH OLTb Ta CTaTh
macnuBoto. JlekcnuHi onuHUILI (Surge of happiness)
BHCTYIIAIOTh MapKepPaMH TOTO, IO IIBYMHA MOXKE BiTUy-
BaTH Ta MPOXKUBATH eMollii. Meradopa (sharp as pain),
mo Oyia BBEICHA aBTOPOM, BKa3ye Ha 1HTech(b1Kau1I0
00pa3HOCTI MePeKUTOro repoinero. Bukopucranus aie-
CJIOBa y MHHYJIOMY 4Yaci (left) iIMIUTIIMTHO BKa3ye Ha Te,
o MapiaHHa IiJIKOM TOOPOBIJIBHO 3aJIHINHIIIA CIIOTa !
PO MUHYIIE.
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VY po3aymax repoiHi npo xutts “My life here. My
life now. I'm no Mulvaney, see? — I could be anyone.
Citizen of any country” (450) omnucyeTrbcsi IylIEB-
Hu craH MapianHu Ta ii mepepomKeHHs 3 00s3K01
Ta HEBIICBHEHOT AIBUMHH Y CHIIbHY 1 He3anexHy. JIek-
CUYHI omuHUIl (here, now) Ta BUKOPHCTaHHS Tere-
PIIIHBOTO Yacy JEMOHCTPYIOTh CHMBOIIUHUHN Tepexil
MEPCOHAXKA BiJl MUHYJIOTO )KHUTTS 10 CIPABKHBOTO, 10
Bi0yBa€eThCcsl HAa MOMEHT Jaiasiory. CII0BOCIIONTYYSHHS
(to be no Mulvaney) BITKpUTO BKa3ye Ha Te, IO Tepo-
{Hs Oinblle He ieHTH(iKye cebe SK uleHa POAUHU
MangeHi3. MonansHe aiecnoBo Ta iH(iHITUB (could
be) BKa3yrTh Ha 1i MCUX0(]iI3UYHY MOXIHBICTH OyTH
BUIBHOIO BiJi CIMEHHHMX 3aB’sA3KIiB Ta BiJi MHHYJIOTO.
Bucnosnenns (Citizen of any country) manidectye
CIIPOMOXKHICTh TIEPCOHAXKa HAa CaMOCTiiHWH BHOIp,
IO € HEBHYEPIHOI0 IEepPeIyMOBOIO ISl He3aJex-
Hocti. OTXe, HA MPUKIIAJI I[bOro pparMeHTa 6AaYUMO

HaOyTTs MepcoHakeM MapiaHHM O3HaK He3aJIeKHOT
Ta CHJILHOT )KIHKHU.

BuCHOBKHM Ta TepCHeKTHBH MOJAJBIINX HOCJTi-
JAAKeHb y HboMy Hanpsimi. [1ix yac gociimkeHHs mpo-
aHAJII30BaHO BepOaizaliio XyIOKHBOTO 00pa3y KiH-
KA K JIIHTBOKYJIETYPHOTO THIIQXY HENOXUMHA MHCIHKA
B TEKCTaX CYYacHOI aMEePHKAaHCHKOI MPO3H, BH3HAYCHO
HOHSITTSL  AiHeGOKYIbMYPHULL MUNAdHC, BUOKPEMIICHO
HOro MaricTpajbHi O3HAKH, OKPECICHO IIEHTPalbHI
KOMITOHEHTH JIHTBOKYJIETYPHOTO THIIAXY HEeNnOXUmHa
JiCiHKa Ta JTOBEJCHO HOTO HASBHICTH y TEKCTI pOMaHy
“We were the Mulvaneys” cyuyacHOi amMepuKaHCBHKOT
nucbMeHHut Jxoiic Kepor Oyre.

[lepciekTBy MOZANBIINX PO3BIAOK BOagaeMo
B JOCHIDKEHHI MeXaHi3MiB (OpMyBaHHA KIHOUHUX
XyIOXKHIX 00pa3iB y XyZOXKHIX MIPO30BUX TEKCTaX Cydac-
HUX aMEPUKAHCHKHX MUCHbMEHHHMIIh PI3HOTO €THIYHOTO
TIOXOKCHHSI.
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