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DOPA3ZEOJIOI'I3MHU AK KOMITIOHEHT IJIOCTHUJIIO APTYPA MIJIVIEPA

Cunopenko L. A.
Kuiscokuti nonimexuniunuii incmumym imeni lzops Cikopcbko2o

Cmammio npucesueno 00CiONCeHHIO CeyuiKy GYHKYIOHYBaAHHS (PPazeonoizmié 8 MeKCmogoMy npocmopi opa-
MamuyHux meopie amepukancoko2o nucemennuxa Apmypa Minnepa. ®paseonozizmu iHmepnpemosano K MopuH-
HUIL 3aCi0 eKCHAIKayii KOHKPeMHUX NOHAMMEGUX Peaill, Yice NOSHAUYEHUX MOGHUMU OOUHUYAMU, WO KOHKDEMU3yoms
CeManmuKy ma eupasicaroms 00pasHy il eMOYiuHy OYIHKY peanill HaBKOMUUWHbOI 00 ekmueHoi diticnocmi. Posananymo
OCHOBHI MeopemutHi 3acadu eKCnpecuUsHO-CMUTICMuYHOI Kaacugixayii ¢ppazeonociuHux oOuHUYsb y Cy4aACHOMY MOBO-
3Hascmel. Busnaueno munu, poib ma cmuiicmuyHi QyHKYIl Qpazeonoiunol 0OuHuyi y mexkcmi Xy00icHb020 meopy.
Buoxpemneno ma onpayvosano 200 ¢paseonoeiunux oounuys 3 deadysmu n’ec Apmypa Minrepa, npoananizoeano ixui
@YHKYIOHATbHO-CMUL0GI Xapakmepucmuky. Bukopucmani asmopom pazeonoeizmu ckiacu@ikogano 6ionosiono 0o
CeMAHMUKO-CIMPYKMYPHUX 0coOaugocmell ma (yHKYIoHanbHo-cmunbogoi Hanexcnocmi. Ceped ppazeonociunux o0u-
HUYb, WO MPAnIsiombCs 8 MEeKCMo8oMy KOPHYCi MEOpie Opamamypea, 8UsieieH0 Ppa3eonocismu HelmpanbHo2o (Mixc-
CMuUIbL08i (paszeonocizmiu), 8UCOK020 (pazeono2izmu-6apeapusmi, KHUNCHO-TIMepamypHi (pazeonocizmu) ma Hu3b-
K020 CIMUNICIMUYHO20 MOHY (POSMOSHI (hPa3eonozizmu, 8yibeapHi Gpaseoiocismu, IHMepHCapeorHi pazeono2izmu).
3’sco6ano, wo mosnenns Oillogux 0cib Xapakmepuzyemocs Qpaseonoizmam. HeUmpaibHo20, BUCOKO20 MA HU3LKOZO
CMUTICMUYHO20 MOHY, MOOIL K  PeMapKax NUCbMEeHHUK msicie 00 ¢paszeonoeizmis HetimpanbHo2o moxy. IIpoanani-
308AHO eCMemuYHUL MA CEMAHMUKO-NPASMAMUYHUL NOMEHYIAN PPA3e0n0iYHUX OOUHUYD, WO (YYHKYIOHYIOMb Y MeK-
cmax opamamyped, 8U3HA4eHo poib Ppaseonodii y CMeOpeHHi eKcnpecueHo2o 3abapeiieHHs meopie aemopa. Yema-
HOBJIeHO, W0 pazeonozis BUCMYnae 3acobom inmenexmyanizayii opamamuunux meopie Apmypa Mininepa, cmeopenns
CAmMUPU4HO-IPOHIYHO20 epexnmy ma ephexmy Heuso2o MoGIeHHs. VHIKANbHA KOHEep2eHYIs PI3HUX MUNie pazeonoiy-
HUX OOUHUYb Y MEKCMAX OPAMANTypea 68aXNCAEMbCS BUSBOM I0IOCIUIIO MA YMONCIUGTIOE DIbU BUDA3HY penpe3eHma-

Yir0 IHOUBIOYAIbHO-ABMOPCHKOT MOGHOI KAPMUHU CEIMmyY.

Knrouosi cnoea: xyoodcuiii cmuib, OpamamuuHuti mekcm, MOBHOBUPANCATbHULL 34CIiD, Qpazeonociuna 0ouHuYys,
CMUTICIUYHO-YHKYIIHT 0COOIUBOCMI, eKCHPeCUBHUTI NOMEHYIANL XYOOHCHbO20 MBOPY, I0ioCmub.

Sydorenko I. A. Phraseological units as the components of Arthur Miller’s idiostyle. The article is devoted to
the study of the phraseologisms functioning specificity in the textual space of the dramatic works by the American
writer Arthur Miller. In the study, phraseologisms are interpreted as secondary means of explicating specific
conceptual notions already marked by language units that specify the meaning and express the figurative and emotional
evaluation of the surrounding objective reality. The basic theoretical principles of phraseological units expressive-
stylistic classification in modern linguistics are considered. The types, role and stylistic functions of the phraseological
unit in the literary text are determined. 200 phraseological units from Arthur Miller s twenty plays have been identified
and processed; their functional and stylistic characteristics are analyzed. The phraseologisms used by the author
are classified according to semantic-structural features and functional-stylistic affiliation. Among the phraseological
units found in the textual corpus of the playwriter s works the phraseologisms of neutral (interstyle phraseologisms),
high (phraseologisms-barbarisms, bookish phraseologisms) and low stylistic tone (colloquial phraseologisms, vulgar
phraseologisms, interjargon phraseologisms) have been revealed. It is found out that the writer tends to phraseologisms
of neutral tone in the author § notes, the actors’ speech is characterized by phraseologisms of neutral, high and low
stylistic tone. The aesthetic and semantic-pragmatic potential of phraseological units functioning in the playwright’s
texts is analyzed, the role of phraseology in the creation of expressive colouring of the author s works is determined.
1t is established that phraseology acts as a means of intellectualizing of the dramatic works by Arthur Miller, creating
a satirical-ironic effect and the effect of realistic speech. The unique convergence of different types of phraseological
units in the playwright s texts is considered to be an expression of idiostyle; at the same time, it enables more expressive
representation of the individual language picture of the world.

Key words: literary style, dramatic text, expressive language means, phraseological unit, stylistic and functional
peculiarities, expressive potential of the literary work, idiostyle.

IloctanoBka mnpoOiemMu Ta OOIPYHTYBaHHS
aKkTyaJdbHOCTI il po3rsany. Ockinbku (paseomnorizmu
BHCTYIIAIOTh Y POJTI BTOPUHHHX 3aC001B EKCIUTIKAIii 3HA-
YeHb pealliii HAaBKOIHUIIHBOI TIHCHOCTI, KOHKPETHU3YIOUH
Ta YBUPA3HIOOUM X Kpi3b MPHU3MY OOpa3HO-eMOLIii-
HOI OIIIHKM HOCI{B MOBH, (ppa3eosorisi € HEBiJ €MHUM
CKJIAJIHUKOM MOBHOI TKaHWHH TBOPIB XyIOKHBOI JIiTe-
parypu. BinmoBiHO ceMaHTHYHI, CTPYKTYpHI Ta CTH-

JBOB1 0COOIMBOCTI (hpa3eonoriyHIX OAUHHIIb, O SKHX
TSOKI€ TOW UM 1HIIUI MHUTEIb XYIOKHBOTO CJIOBA, HEIMO-
BTOpHa crnenugika ix (yHKI[IOHYBaHHS B TEKCTOBOMY
MIPOCTOP1 OTO TBOPIB € BAXKITUBUM KOMIIOHEHTOM JIiHT-
BICTUYHOTO JIOCIDKSHHS XYJIO)KHBOTO CTHIIIO B PivHIITi
Cy4acHOI aHTPONOLIEHTPUYHOI napaaurMu. Hespaxaro-
YU Ha YMCJICHHI HAyKOBI PO3BIAKH, MPUCBIYCHI PO3IIIS-
Jly 3rajiaHoi mpoOeMu, JOCIiKeHHs (pa3eooriyHIX
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Cuoopenxo 1. A. @pazeonoecizmu six komnonenm idiocmunio Apmypa Minnepa

3ac00iB SIK eJIeMEHTa XyI0KHbOTO MOBJICHHS HE BTpavae
CBO€T aKTyaJIbHOCTI. Lle MOSCHIOETHCS MepeayciM THM,
o (paszeonorist Oepe CBil MOYATOK 13 TIIMOWH HApOJ-
HOTO CBITOIJIANY, € SICKPAaBHM ITOKa3HUKOM YHIKaJIbHOT
MepIentlii HaBKOJMIIHLOT PEaNbHOCTI TIEBHOIO HAIli-
€10, PENpPEe3eHTAaHTOM CaMOOyTHOCTiI ii MOBOMHCIICH-
HS, a IHIWBiXyadi30BaHE BUKOPHUCTAHHS EKCIIPECHB-
HO-EMOIIIMHOTO MOTEHIIATY (pa3eoIOTIYHUX OJIHHHUIIH
B XyIOKHBOMY TBODI, BioOpaxae 0coOIMBICTb aBTOP-
CBKOTO 1/110CTHITIO.

AKTyaJIbHICTh MIPEACTABICHOTO TOCTIKEHHS TTOJIs-
rae B TOMY, III0 Ha ChOTOAHI (hpa3eosioriyHe 6araTcTBo
TBOPIB aMepUKaHCHKOTO JIpamarypra Aptypa Mimiepa
HE CTaJI0 00’ €KTOM MOBO3HABYMX HAYKOBHX IOIIYKIB.

AHani3 ocCTaHHIX JocaiIkeHb 1 myOsikamiii.
CyuacHi JocmipkeHHs (pa3eosorii XymoKHIX TBO-
pPIB  BHPI3HSAIOTBCS 0araToOrpaHHICTIO, CHCTEMHICTIO
Ta KOMIUIEKCHICTIO. (Dpa3eosoriyHi OJMHUIN CTalu
00’ €KTOM HayKOBOTO 3aIliKaBJICHHS JTOCIITHUKIB Pi3HUX
JKAHPIB XyIOXKHHOTO CTHITIO Ta aBTOPCHKOTO 1J110CTHIIIO
3o0kpema. Cepen Hux Bunigsemo O. baunmmny (2017),
E. Bepry (2017), FO. bornanosy (2013), O. Baxeni-
Hy (2018), A. I'pebenrox (2010), ¥O. Hdparan (2017),
K. KpacuobGaeBy-Hopny (2011), A. Vusauua (2011),
O. Yeenko (2011), 0. @enoposy (2010), X. Illenan-
ceKy (2013), H. Snuyk (2010), M. SAupkis (2016).

Tak, O. Baxenina koHcrarye, mo ¢paseosnoriqaa
OJIMHUIISI BHKOHYE KYMYJSTHBHY (QYHKIIIO, OeTepMi-
HY€TBCSI 3HAYHOK0 CEMaHTUYHOIO EMHICTIO W PyXJIMBic-
Ti0. JI7151 Hel iCHYI0Th 0COONMBI MTpaBUJIa CEMaHTUYHOT
KOMOIHAaTOpUKHU. AKTyadi3ylOuHCh JIUIIE B MOBJICHHI,
(hpaszeonorizM nmocrae CTHIICTHYHO MapKOBaHHM MOB-
HuM 3acobom [1, 17-18]. Coero yeproro, A. Vnsau4
BHUBYae (hpa3eosorizMu, 1o (YHKIIOHYIOTh y apaMa-
THYHUX TBOpax IBana ®panka. J[OCHiIHUK JOXOIUTH
BHCHOBKY, 110 (h)pa3eoiorisi € BaKJIMBUM CKJIaJIHUKOM
OpaMaTUIHOTO TBOPY, aIPKe BHCTYIIAE aBTOPCHKUM
MPUAOMOM  COIIaIbHO-TICUXOJOTIYHOI XapaKTepUCTH-
KM JiiioBUX 0ci6. BogHOYac HayKoBeIb HArOJIONIyE Ha
ETHOJIHIBICTUYHIN crienu@ini (pazeonorigyHUX 3aco-
0iB Ta Qikcye, MO HAHOIIBII BUPA3HY ETHOCIEIU(IKY
MaloTh (ppa3eosorisMu, yTBOPEeHi Ha OCHOBI IIPUCITIB’iB
Ta MpuKasok [5, 210].

®opmyJI0BaHHSI MeTH i 3aBaaHb cTarti. Mera
MIPOIIOHOBAHOI CTATTi — JOCIIAUTH B CEMaHTHKO-IIpar-
MaTUYHOMY Ta JIIHTBOCTIIICTHYHOMY acIieKTax (ppaseo-
JIOTi3MH, TIPEJCTABICHI B IpaMaTUYHUX TBOPAX aMepH-
KaHCBHKOTO NMHChMEHHHMKAa ApTypa Mimnepa, 3’scyBatu
iX ponb y popMyBaHHI imiocTiIO Apamarypra. [Tocras-
JICHA METa BHUMara€ BUKOHAHHS TaKUX 3aBIaHb: 3a(ik-
cyBartu (ppaszeosoriune dararctBo m’ec Aprypa Mimne-
pa, TOCIIANTH iX CEeMaHTHKO-CTPYKTYPHI O0COOIMBOCTI,
BHOKPEMHUTH HAHOINBII perpe3eHTAaTHBHI CEeMaHTHUHI
rpynu (pas3eonori3amMiB BigMOBIAHO A0 (yHKIIOHATB-
HO-CTHJILOBO1 HAJIGKHOCTI, YCTAHOBUTH NparMaTHYHUH
HoTeHIian ¢paszeonorii, o (yHKIIOHYe y IpamMarhd-
HHUX TBOpPaX aBTOpA.

Bukiaag OCHOBHOTO Marepiaady JAOCTiT:KeHHS.
MoBa XyHZOXKHBOI JITepaTypu HpencTaBisie CcoO0I0
KOHBEPIEeHTHY €IHICTh PI3HOMaHITHHX 300pa’kajibHO-
BHpaXXaJbHHUX 3aC00IB, cepell SKUX IMOMITHY POJIb BiJi-
rpafoTh (pazeoyorisMu. XapakTepHHMH O3HAKaAMU
(pa3eonOriyHUX OAMHMIL BUCTYNAIOTh OOpa3HICTH,

MeTapOPUUHICTh, CKCIIPECUBHICTD, €MOIliiiHe 3a0apB-
nernHsi. ®dpaszeonoriuHi 3BOPOTH HATAIOTH XYHOXKHIN
MOBi HaJ3BMYaifHOI BHPa3HOCTi, AMHAMIYHOCTI, pea-
JCTUYHOTO 3BYy4YaHHS, MiAKPECIIOIOTH ii HAI[lOHAIBHY
camoOyTHicTh [3, 50].

3a ocHOBY kmacu®ikarii (ppa3eoJoriyHHX 3aco0iB
y m’ecax Aprypa Mimiepa o0MpaeMo €KCIpPECUBHO-
CTHIICTHUHY Kiacudikamito ¢paseonoriunux oau-
HUIb 3 ypaxyBaHHSM IX EKCIPECHBHO-CTHIICTHYHHUX
BIIACTHBOCTEH, SIKY IPEICTABICHO B HAYKOBIA pO3BimII
K. Kpacno6aepoi-Hopuoi ta O. Ycenko. [locmigHuiri
JTU(EPEHIIOITh MIKCTHIIBOBI (hPa3eosori3Mu, roBip-
KOB1 (hpazeosioriamu, KaproHHi (pa3eosiori3Mu, KHIK-
Hi (pa3eoiori3Mu, HAPOAHO-MIOCTHYHI (Ppa3eoori3MH,
(hpazeonorismu-okazioHani3MH, NPOCTOpivHi (paszeo-
JoTi3MH, PO3MOBHI (ppaseonorizmu, ¢paszeonorizmu-
apxaizmu, (paseomnorizmu-icropusmu [4, 266]. Cepen
(DYHKIIIH, 110 BUKOHYIOTH ()Pa3eoyIOTi3MH B XYI0XKHbO-
My TBOpPi, HayKOBHLI BHIUIAIOTH OLIiHHY, €MOILiiiHO-
eKCIpecuBHY, (QYHKIIIIO Mepeaadi BHYTPIIIHIX SKOCTeH
Ta BHYTPINIHIX CTaHIB MEPCOHAXKIB, (YHKIIIIO TIOPTPET-
HOI XapaKTepUCTUKH, PYHKIIIF0 MOBHOI XapaKTEePUCTUKI
repoiB, (PYHKIII0O CHHOHIMIYHOTO YBUPa3HEHHS TEKCTY
Ta CTBOPEHHs Tpajalii, QYHKIIO CIKETHOI OCHOBH,
(yHKIIFO JTaKOHI3alii MOBICHHS, (DYHKIIIIO CTBOPEHHS
CaTHPUYHO-TYMOPHUCTHYHOTO edekty [4, 273].

®pazeonoriydi 3BOPOTU BUCTYMNAIOTh OPraHIYHUM
KOMIIOHEHTOM Jpamatyprii Aptypa Mimiepa. Haituac-
Tillle BOHU TPAILUISIOTHCSI B MOBJICHHI JIIHOBHX 0Ci0, 3Ha-
YHO TTOCIUTIOIOYH €MOIIITHO-eKCIIPECHBHY TOHAIBHICTh
BUCIIOBJIIOBaHb. Pijlne 3a X JOMOMOTOIO aBTOp Mpel-
CTaBJIsI€ YATAYEB] NOAIT, 10 OyAyTh PO3TOPTATHUCH, BBO-
IUTH J1i0BI 0COOH, OMUCY€E X BHYTPIIIHI Ta 30BHIIIHI
O3HAaKH, JAETAIII3y€ iX OTOUCHHS B aBTOPCHKUX peMapKax.

®pazeonoriyHi oqUHUII, 3a(hiKCOBaHI B TEKCTAX Jpa-
MaTHYHUX TBOPIB aBTOPA, YMOBHO 00’€THAHO B KiJIbKa
CEMaHTHYHHX TPYI, cepex SKuX: 1) Taki, II0 HAaIaloTh
XapaKTePUCTUKY CTaHy NpeAMeTiB mnooyty: WILLY:
1 just finished paying for the car and it s on its last legs ...
(6, 1968); 2) Taki, mo HepenarTb BHYTpIlHill cTaH
nioBoi ocoou: HAPPY: Take it easy, huh? (6, 1952);
3) Taki, MO XapaKTepU3yIOTh CTOCYHKHA MK JIHOBUMHU
0co0aMH YU BiATBOPIOIOTH CHPUIHATTSA IiHOBOIO OCO-
6oto iHmmx oci6: WILLY: ...I'm gonna knock Howard
for a loop, kid... (6, 1969); EDDIE: That is a nice kid?
He gives me the heeby-jeebies (7, 591); 4) Taxi, mo npe-
3€HTYIOTh OCOOJMBOCTI MOBEIIHKHU A1HOBOT 0cOOM uH ii
xapakrepy: WILLY: Ah, you're counting your chickens
again (6, 1963); WILLY: I'll never get behind a wheel
the rest of my life! (6, 1969); 5) Taki, mo nepenarTh
Cy0’€KTUBHY OIIIHKY TEBHHMX CHTYyallid TEpOsSMH YU
iXHBOTO CTAaBJIEHHA JI0 IEBHUX NoAii: ANN: But he was
your partner, he dragged vou through the mud (7, 111);
SUE: ... He's driving my husband crazy with that pho-
ny idealism of his, and I'm at the end of my rope on it!
(7, 124); 6) taki, 1m0 BigoOpaXkar0Th CTABJICHHS JiHOBOT
oco0u 1o peaidi HAaBKOJMIIHBOI ailicHocTi: WILLY ...
It'’s not what you say, it’s how you say it — because per-
sonality always wins the day (6, 1964).

BiamoBigHo 10 CTpyKTypHUX OcobiuBocTeil ¢dpa-
3€0JIOTTYHUX OJWHUIIb, PO3PI3HAEMO y3yalbHi (CIIOB-
HUKOBI) ()pa3eoioTi3MU Ta OKa3iOoHaIBHI (ppaseosoris-
M. OcTaHHI YTBOPIOIOTHCS Ha OCHOBI IEPHINX Yepe3
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aBTOPCHKY 3MiHY iX (hOpMaIbHO-3MICTOBOI CTPYKTYpH,
IO 3YMOBIICHO HEOOXIJHICTIO MiJABUIICHHS CUTYaTHB-
HOI PENICBAHTHOCTI MO3HAYYBAHOTO HUMH SIBHIA a0o
HOTO CTHITIICTUYHOI 3HAUyIIOCTi. TBOPEHHS OKa310HAb-
HUX (pa3eosiori3aMiB MOXKE BiJIOyBaTUCS 3a pPaxyHOK
CTPYKTYpHOI TpaHC(opMarlii Ta KOHTEKCTyallbHOI TpaH-
cno3uuii. CTpykTypHa Tpanchopmariist Gppazeonoriqnoi
OJIMHHUIII PEAi3yEThCS PO3MIMPSHHAM, CKOPOYCHHIM UM
IHBEpCi€I0 11 KOMIIOHEHTHOTO cKiany. KoHTekcTyanbHa
TPAHCIIO3UIIisl, CBOEIO YEProI0, IOJITae B MEPEOCMIC-
JICHHI CEMAHTUYHOTO HAMOBHEHHs (hpaseonoriamy 0e3
3MiHH HOTO CKJIany i cTpyKTypH [2, 17].

VY Tekcrax IpaMaTHYHHX TBOpiB Aptypa Mimiepa
JOMIHYIOTh y3yasbHi (paseonorisamu. OxasioHalbHI
(hpasemMu TPaIIAIOTHCS AOCUTH PIIKO, IO aX HiK He
INPUMEHIIIYE CTHJIICTUYHOI AKTHBHOCTI aBTOPCHKOTO
cioBa. [IpukinaiiB KOHTEKCTYaJIbHOT TPAHCIIO3HUITIT HAMH
He 3a¢ikcoBaHo. Bumagku » CTpyKTypHOI TpaHchop-
Malii pazeosoriYHUX 3BOPOTIB aBTOPOM, sIKi MOIUOye-
MO BUHSATKOBO SIK PO3LIMPECHHS IXHHOTO KOMITOHEHTHO-
ro CKiajy, € noonuHokumu: BIFF: ... And I never got
anywhere because you blew me so full of hot air I could
never stand taking orders from anybody! (6, 2000);
HOWARD: No, but it’s a business, kid, and everybody's
gotta pull his own weight (6, 1972).

BixmoBigHO 10 (DYHKIIOHAIEHO-CTHIILOBOI HaJICXK-
HOCTi, (ppaseonoriuni 3acobu, 3acBiqUeHI y TI’€cax
Aptypa Miuiepa, XapakTepHU3yIOThCS HEHTpalbHUM,
BHCOKMM Ta HHU3BKHM CTHIICTHYHHMH ToHaMu. PDpa-
3€0JI0Ti3MH HEHTPAIFHOTO CTHIIICTUYHOTO TOHY JeTep-
MIHOBaHI MIKCTHJIBOBHM, CYTO HOMIHaTUBHUM Xapak-
TEPOM Ta BiJICYTHICTIO CTHIIICTUYHUX W EKCTIPECHUBHHX
BiATiHKIB [4, 266]. Y TekcTax aBTOpa BOHH (DYHKITIOHY-
FOTh SIK B peMapKax, Tak i B MOBJICHHI JIHOBUX OCI0:

HOWARD: Where are your sons? Why dont your
sons give you a hand? (6, 1974);

[ ... Beatrice watches her go and gets up, in pass-
ing, she gives Eddie a cold look, restrained only by
the strangers...J] (7, 590).

®dpa3eonorisMi  BUCOKOTO ~ CTHIIICTUYHOTO TOHY
B TEKCTax JpaMarypra IpeicTaBieHo: 1) BapBapu3s-
Mamu: bona fide (8, 16), mama mia (8, 201), carte
blanche (6, 1978); 2) xHmKHO-TiTepaTypHUMH (pa-
3€0JIOTIYHUMHU 3BOpoTaMu: rock bottom (6, 2004), as
cool as a cucumber (9, 305), to take blood from a stone
(6, 1973). YBakaemo, 10 TaKi MOBHI 3aCO0H CIIYTYIOTh
SICKpaBUMH MapKepaMH 1HTEJEeKTyami3alii apamMaTny-
HUX KOHTEKCTIB MAChbMEHHUKA, HAJJAIOTh M ITiTHECEHO-
0 3ByYaHHS.

Cepen ¢pa3eosioTiYHUX OJAMHHUIL HU3HKOTO CTHIIIC-
THYHOTO TOHY, IO (PYHKIIOHYIOTh B TEKCTOBOMY IIPO-
CTOpl MUChbMEHHHKA BUKJIIOYHO Y MOBJIEHHI IiHOBHUX
0ci0, BUALISEMO PO3MOBHI, IPOCTOPIUHI, IHTEPKAPTOH-
HI Ta KaproHHi.

Po3moBHI (hpa3eonoriuyHi 3BOpOTH KBaJi(iKyHOTh
KOMYHIKaTUBHO-NIPArMaTHYHY CUTYAIIi0 K HEBUMYIIIe-
Hy Ta (aMinbsiapHy. BoqHouac BOHM eKCIUIIKYIOTh €KC-
MIPECHBHI BiJITIHKKA MOBJICHHS, HOTO pealiCTUYHE, )KUBE
3ByYaHHS:

WILLY: I'm not interested in stories about the past
or any crap of that kind because the woods are burning,
boys, you understand? There’s a big blaze going on all
around. I was fired today (6, 1986);

KELLER: ...
(7, 94).

ITpocropiuHi (hpazeonorisMu aBTOpa MpEACTaBIIC-
HO 3BOPOTaMH, [0 MICTATh KOMIIOHCHTH 3 IO3HAYKAMHU
«BYJTBrapHOY, «TPYOO»:

BIFF: Even tried to date his secretary so she’d get
me to him, but no soap (6, 1985);

VICTOR: This is a hell of a note (8, 212).

[HTepkaproHHi (pa3eosIorTi3Mu BBaXKarOThCs HAOIH-
JKCHUMH JI0 PO3MOBHHX, 1X BHKOPUCTaHHS ITOB’S3aHO
3 BHPQXCHHSIM TaKUX KOMYHIKaTHBHO-TIPAarMaTHYHUX
IapaMeTpiB MOBIIB, K «BiK» UM «COIIaJBHIA CTATyC»
[2,4]:

ANN: Raise some _hell around here, like we used to
before Larry went! (7, 106);

WILLY: You big blow, are you the assistant buyer?
(6, 2000).

JKaprouni (paseonoriamm, CBOEH Yepror, MaHi-
(becTyroTh KOMYHIKAaTUBHO-NIPArMaTHYHI MapamMeTpu
IiifioBuX 0ci0 «mpodecisy Ta «pix 3aHATHY:

CHARLEY: When a deposit bottle is broken, you
don t get your nickel back (6, 1953);

CHARLEY: Come on later, we’ll shoot a little casino
(6, 1957).

[Mparmaruaauii moteHmian ¢pa3eonorii IpaMaTyp-
ra aKkTyali3yeThcs depe3 (yHKIIT, 10 BOHa BUKOHYE SIK
BOXJIMBUN €CTETHYHHN KOMIIOHEHT HOTO XYIOXKHBOTO
npoctopy. [IMChbMEHHHMK BHpPa3HO XapaKTEPHU3ye CBO-
ix repoiB: JIM: Hes just completely out of his mind,
that’s all (7, 90); sckpaBo niepenae ixui emorii: HAPPY:
I’'m not licked that easily. I'm staying right in this city,
and I'm gonna beat this racket! (6, 2004); ekcripecuBHO
BIJITBOPIOE TXHIO TIEPIETINO MOIiH, 1110 BiI[6YBa}OTLC}I'

Now go out, and keep both eyes peeled

GEORGE: ... You didn 't change at all. It ... rings an old
bell. ... (7, 141), YBUPA3HIOE CBOI KOHTEKCTH CaTUpHY-

HO-ipoHiYHUM 3abapsienHsM: HAPPY: ... Without
some smart cooky getting’ up ahead of you! (6, 1964).
BucHOBKHM Ta mepcHeKTHBH MOJAJBIINX HOCTi-
JKeHb Yy IboMY HampsimMi. TsSOKiHHS 10 THX 9d 1HIIMX
MOBHHX 3aCc0O01B MiIMOPSAKOBAHE PO3KPUTTIO 1NIeiHO-
TO Ta €CTETUYHOTO 3aJyMy MHUTIIS XyIOKHBOTO TBODY.
CTBOpeHUI XyIOXKHIH MPOCTIp € BepOATBHUM BijI3ep-
KaJIeHHAM CBITOBIJUYTTS aBTOpa, HOro OCOOHCTIC-
HUX LIHHICHUX OpieHTHpiB. BuceimineHHs cneuuncdiku
¢byHKIIOHYBaHHS (hpa3eoIOTiYHUX OXMHMIE SIK 300pa-
JKAITBHO-BUPAKAIBHOTO  3aCO0y  XyHOXKHBOTO TEKCTY
HaOJVKAE JOCTITHAKA IO PO3YMIHHS 1MIOCTHIIIO MUCH-
MeHHHKa. Came Kpi3b NpU3My aBTOPCHKOTO XYI0XKHBO-
oOpa3Horo Oa4yeHHs peaniii HaBKOJWIIHBOI JIHCHOCTI
aKTyani3yI0Tbc;1 EKCTIPECUBHUH MOTEHITIAN Ta eCTETHY-
Ha 3HAYYLICTh (PA3CONOri3MiB B XyI0XKHBOMY TBOPI.
IocyroByrounch HEBHYEPIHUM MOTEHIIATOM pi3-
HOMaHITHHX (ppaseornoriunux 3aco0iB, Aptyp Mimiep
HaJlaB CBOIM II’€caM YpOUHCTOTO, ajie BOAHOYAC JKUBO-
r0, PEaNiCTUYHOrO 3BYYaHHS, BHPA3HOI EKCIPECHB-
Hoi ToHanbHOCTI. lupokuit cnexTp ¢pazeonoriyHux
OIVHUIIb JOIOMIT JpaMaTyproBi CTBOPHUTH SICKpaBi
00pa3u, MaKCUMaITbHO HAOIM3UTH TEPOiB Ta MOMIi, 10
3 HUMH BiIOYBafOTHCSI, O YUTAYa, TO3BOIUB OCTAHHBO-
My rauOIle 3aHypUTHCA y BHYTPIIIHIN CBIT Ta eMowuil
nepcoHaxiB. dpazemika, yMio BBeJCHa MUCHMECHHU-
KOM y PeMapKu Ta MOBJIICHHsI JIHOBHX 0Ci0, oTpuMaia
0Cco0NMBe 3BYYaHHS, IO CBIAYHUTH MPO BHCOKY XYIOXK-
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HIO MalCTepHICTh Ta KpPEaTWBHICTh, YMIiHHS OOHMpaTh [lepcriekTHROKO JTOCIIPKEHHSI BBAKAEMO TIOIAJIBIIE
Ta 00irpaBaTH MOBHHI MaTepiall Uil CTBOPEHHS BHCO-  BHBYCHHS 300pa)KallbHO-BHPAXKATBHUX MOBHHX 3aCO-
KOXYZIO’)KHBOTO IpaMaTuyHOTO KOHTEKCTY. 0iB, 110 (hOpMYIOTh 1M1I0CTHIIb ApaMaTypra.
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