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CHUMBO.IIKA KOJIbOPY B IIOPTPETHIM
XAPAKTEPUCTHUIII TIEPCOHAXIB

Kyuma T. B.
Pisnencokuti oepocasruil 2ymanimapuuil yuisepcumem

Y emammi oocnioacerno cumsonixy konvopy 6 nopmpemHiii xapaxmepucmuyi 2epoig nosenu [oc. @aynza «Bedxca
3 yopHozo Oepesay. [osedeno, wo ciosecki 06pasu 3 KOMROHEHMOM KOAbOPY NOEOHYIOMb NPEOMEMHO-T02IUHY 30PO8Y
iHghopmayito 3i CKIAOHUM NepeniemeHHAM ACOYIaMUBHUX 36 A3Ki8, CUMBONIYHO20 HABAHMANCEHHA MA 0COOIUBOCTEl
OpULIHATLHOO ABMOPCHKO2O ceimodbauenns. Busaeieno, wo 6 Xy0oucnvomy meKcmi Kouip modce He Milbku nepe-
0a6amu 306HIWHI NOPMPEMHI XAPAKMEPUCMUKY, alle [ 6KAa3Y8amu Ha OVWEeSHULl C8Im ma Qi3uuHuil cman JToouHuU.
3’sco6ano, wo nucbMeHHUK BUKOPUCTOBYE NepSUHHI («abcmpakmuiy) npuxmemuuxu: white / oinuti, black / wopnuai,
red / uepsonuii, blue / cuniii, brown / kopuuneguii, green / 3enenuil, grey / cipuil, @ MaKo’c 6MOPUHHI («KOHKpem-
Hiy): creamy / kpemosguil, wheaty / conom anutl, bronzed / 6ponzosuii, gold / 3onomuii. Ycmanosnerno, wjo korvopu
8 XY00ICHLOMY MEKCMi MOAUCYIb Nepedasamich K 3a 00NOMO2010 NPUKMEMHUKIG — HA36 KONbOPIG, W0 NO3HAYAIONb
OCHOBHI MOHU Ma IX GIOMIHKYU, MAK [ 30 O0NOMO20I0 [HWUX PAMAMUYHUX KAMe2opill Cli6: IMEHHUKIS, QI€CHI6HUX
GhopM, RPUCTIGHUKIB, @ MAKOJIC ONUCOBUX KOHCIPYKYIL [ NOPIGHAIbHUX 360pomis: white jumper / 6inutl ddcemnep,
grey-blue eyes / cipo-onaxumnui oui, hair that had been reddened with henna / konuys pyoux 6i0 xnu Kyuepuxie, colour
of old lace / konvopom Haeadysana cmaposunte mepedcuso, wine had gone to his cheeks and nose / 6i0 suna woku
i nic y bpecni nouepeoninu. IIpocmediceno, wjo sekcemu i3 3a2aibHuM 3HAYEHHAM KOIbOPY Hauvacmiuie NO3HAYaIonb
KOZIp 00512y, akcecyapis, 8o10cca, 0onuyys mowjo. Inkonu asmop cam nOACHIOE CUMBONIUHE 3HAUEHHS KONbOPY, AKUL
gacueacmocs 6 mexcmi. Busagneno, wjo 6 mexcmi meopy munaxci 2epois npomucmagiaiomsvca i ye niokpeciocmoes
Konipuumu xapaxmepucmuxamu. Koowcen i3 mewxanyie Kommine acoyitocmovcs 3 AKUMOCH KOTbOPOM: CUHIT — ye KOTIp
Tenpi, nop.: 6rido-eony6i wimanu, memHo-cuns copouka, oinui — Jianu (Muwi), nop.: oina eanabis, 6ine 80panHs;
yepeonuti — En (Xumepu), nop..: uepeona copouxa, uepsona cmpiuka, 6e3oapenuti — /leio. ¥V npoyeci oocnioncenns
3AC08AHO, WO COBA-KONIOPOHIMU 8i0iepaioms 00HY 3 8AXHCIUBUX POLell NPU CIBOPEHHI I pO3Kpummi oopazy nepcoua-
dlca; AIK Konip, max i 1020 giocymHicms € 3acobom cmeopeHHs Nopmpemnoi XapakmepucmuKy nepcoHaxicd.

Kniouoei cnosa: /[pic. @aynz, Konip, KOIOPOHIM, CUMBONIKA, NOPMPEMHA XAPAKMEPUCTIUKA, 308HIWMNIN | 6HYMPILU-
Hill cman 100UHU.

Kuchma T. V. Symbolism of colour in portrait description of characters. The article highlights the symbolism
of colour in portrait characterizations in J. Fowles’ short story “The Ebony Tower”. It has been proved that verbal
images with a colour component combine the subject-logical visual information with an intricate interlacing
of associative links, symbolic loading and features of original authorial attitude. It has been determined that in
a literary text, colour can not only reveal external portrait descriptions but also call attention to the spiritual world
and physical state of a person. The article proves that the writer uses primary (“abstract”) adjectives: white, black,
red, blue, brown, green, grey, as well as secondary (“specific”): creamy, wheaty, bronzed, gold. It has been established
that in a literary text colours can be specified either with the help of adjectives — names of colours that denote the main
tones and their shades, or with the help of other grammatical categories of words: nouns, verb forms, adverbs.
According to our research, descriptive constructions and comparative inflections can also be used in the text: white
Jjumper, grey-blue eyes, hair that had been reddened with henna, colour of old lace, wine had gone to his cheeks
and nose. It has been proved in the article that lexemes with the general meaning of colour mark the colour of clothing,
accessories, hair, face and others like those. It has been found out that sometimes the author explains the symbolic
meaning of the colour used in the text. The author opposes the types of characters and emphasizes it with colour
characteristics. Our research has proved that each of the inhabitants of Cotminais is associated with some colour:
blue is the colour of Henry: pale blue trousers, dark blue shirt; white — Diana (Mouse): white cotton galabiya, white
elegance, red — Anne (Freak): red shirt, red sash; while David is colourless. It has been determined in the article that
the colour terms play one of the important roles in creating and revealing the image of the character. The article has
found that both colour and its absence are the means of creating a portrait characterization.

Key words: J. Fowles, colour, colour term, symbolism, portrait characterisation, external and internal state of man.

IMocTanoBka npodjeMu Ta OOIPYHTYBAHHS aKTY-
aJbHOCTI 1i po3misiAy. MoBHa KapTuHa CBITy — 11e Oara-
TOSIPyCHAa CEMaHTHYHA CHCTEMa MOBH, IO CKJajacs
i JIE€R0 COMIOKYJIBTYPHUX (DaKTOPIiB: PI3HUX acIek-
TiB KHUTTS HapoAdy (reorpadiyHe MOJOKEHHS, COLiallb-
HUH YCTpIii, 11€00Tis, pemniris, 3Bu4ai, o0psaau, Midu).
Moga x BUCTyNa€ sK 30epiradu ycboro IbOro JOCBITY,
IO II03HAYAETHCS Ha OCOONMBOMY CTPYKTYPYBaHHI
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HOro CEMaHTHYHOI CHCTEMH, BIJIMIHHOI BiJl CEMaHTHY-
HHUX CHCTEM IHIIHX MOB.

Y Mexax MOBHOI KapTHHHU CBITYy 3H1HCHIOETHCS
3B’I30K MOBHM 3 MHCJICHHSIM, HaBKOJHUIIHIM CBITOM,
KyJAbTYpHUMH Ta CTHIYHHMH SIBUIIAMH, a TaKOX SBHU-
IaMl BcepeauHi camoi MoBH. MOBHA OCOOMCTICTh
OpraHi3y€ 3MIiCT BHCJIOBJICHHS BiJMOBIIHO IO MOB-
HOi KapTHHH CBITY, 1 B IIbOMY BHSBISIETHCS CICIIH-
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(bi4HO JItOICbKE CIIPUHHATTS CBITY, 3a()iKCOBaHE B MOBI.
OcTaHHIM YacoM Y JIIHTBICTHIII AKTHUBHO PO3BHUBAETHCS
AQHTPOMNOICHTPUYHNAN HANPsIM, y MEXKaxX SIKOTO XyHOXK-
HIil TBIp € BTUICHHSIM 1HIUBITyaJIbHO-aBTOPCHKOTO CIIO-
coOy cpuiHATTA i opranizaiii cBiTy. Ciix 3a3Ha4YMTH,
10 aBTOP HE MPOCTO OMHUCYE MOJIii, a ¥ CreliadbHO YU
MHUMOBLTEHO HAMATA€THCS TMTOSICHUTH X, TaTH iM OIiHKY
3 OISy KyJIBTYpHUX HOpM. O4YeBHIHO, KOXKHUH JTiTE-
parypHuil TBip BTUIIOE 1HIMBIAYaJlbHO-aBTOPCHKHIA
croci6 cpuHATTA I opraizariii cBiTy, a peajgbHa Aiii-
CHICTB y XY/IOXXHBOMY TEKCTI ITOCTAE B MIEPEIOMIICHOMY
Yyepes aBTOPCHKY CBIJIOMICTb BUTIISIII.

OnHuM 13 3ac00iB mepenayi 4yTTEBOTO CIPUHHATTS
CBITy € CEeMaHTH4HE Moie KoJopoHimiB. CloBa-kojo-
POHIMH BiirparoTh OHY 3 BOKIIMBUX POJIEH TPH CTBO-
peHHI ¥ po3KpUTTI 00pa3dy nepcoHaka. BoHM MICTATh
y €001 KyJbTypHO-3Hauylly iH(pOpMaLilo Npo MeBHUN
Hapon, JONOMAararoTh TMOKa3aTh B3a€MUHH JIIOAWHU
B CYCIIUJIBCTBI, TOOAYNTH HAIlIOHAIBHI 1 KyJIBTYPHI 0C00-
JIUBOCTI COIiyMy. Y MeXax XyJIOKHbOTO TEKCTY KOJIp
30aTHUH HE TUIBKHM TEepeJaBaTH 30BHILIHI MOPTPETHI
XapaKTEePUCTUKHU, aje i BKa3yBaTH HA JYIIEBHHUH CBIT
1 Gi3MYHUI CTaH JFOJMHU.

CrnoBecHi 00pa3u 3 KOJIIPHAM CKJIATHUKOM, SIK 3a3Ha-
gae [. B. KoBanbcbka, MOEIHYIOTh MPEAMETHO-JIOTTYHY
30pOBY iH(OpMAIIiIO 31 CKIIAJHUM MEPErIeTeHHIM aco-
IaTHUBHUX 3B’SI3KIB, CUMBOJIIYHOTO HAaBaHTAKCHHS Ta
OCOOJMBOCTEH OPHUTIHAIBHOTO aBTOPCHKOTO CBiTOOA-
yeHHs. KonipHi cemu € B siIpi KOJBLOPOHA3BH 1 OJTHO-
YacHO B OCHOBI JIPyroro CMHCIOBOIO IjlacTa B THX
CIIOBECHHX 00pa3ax, IO MEpemaloTh SICKPaBi KOMIpHI
Bpa)KEHHS 3 HU3KOIO Bi3yallbHUX acoliamiii [4, 7].

V¥ cBoix TBOpax, sk Harojouye O. Cauuk [9, 114],
Jx. @ayn3 BOaeTbes 10 JIITEpaTypHOT I'pU: BiH Tpae sK
31 CBOIMH I'epOsIMH, TaK 1 3 YUTaueM, JacTillle MOKa3ye
BHUMICTB 3aMICTh CYTI 1 JIUIIIE 3rOJIOM JIA€ MOXJIUBICTh
Mi3HATH ICTUHY, & IHKOJIM — TIJIbKU HAOIU3UTHCS JI0 Hel.

i xosopoHiMH peami3yloTh MNPEIMETHO-OIMCOBE
3HAQUCHHS, BHUCTYyMAaoun y (yHKIII Oe3nocepeaHboro
300pakKeHHs NIPEAMETIB, CTBOPSHHS IMOPTPETHOI Xapak-
TEPUCTUKU TIEPCOHAXKIB, & TAKOXK € 3aCO00M CTBOPCHHS
XyIOKHIX 00pa3iB.

AHaJi3 0OCTaHHIX J0C/TiIxKeHb i myOaikanii. YHa-
CJIITOK CEMaHTUYHOTO PO3BUTKY CIiB Ha TO3HAYCHHSI
KOJIbOPY B MOBI (DYHKIIIOHYIOThH iX MpsiMi, MMEPEHOCHI
1 CUMBOJTIYHI 3HAYEHHSI, IIUPOKO PENPE3eHTOBaH1 Y TBO-
pax XymZOXKHBOI JiTepaTypu. Y KOHCTPYIOBAaHHI CBITY
XyJO)KHBOTO TBOPY PEJICBAHTHUM € TiIOIp KOJIOPOHI-
MiB Ta X BUKOPHCTaHHSI, 00 Xapakrep QyHKIIIOHYBaHHS
KOJIIPHUX CIIIB Y TBOP1 € O3HAKOIO 1AI0CTHIIIO TOTO YU
TOTO aBTOpa — HOTO TBOPUO] 1HIUBIyadbHOCTI i HEMOB-
TOpHOCTI Oa4yeHHs peaniil. 3BiJCH 3aKOHOMIPHOIO
[IOCTA€E yBara IOCTiTHIKIB MOBH XyHIOKHBOI JIITEpaTypu
JI0 BUBYEHHS KOJIIPHOTO OauyeHHs CBITY MUCHbMEHHUKIB.

Cepen OCTaHHIX JOCHIKeHb 1 MyOmikamiid cimif
Ha3BaTH Taki, Ak-oT: A. [HmakoB «TeopeTnyHi 3acanu
JIOCITI/DKEHHST  KOJIPHOT JIGKCMKH B MOBO3HABCTBIY,
I. B. KoBaneceka «Komoprctuka sik nepekiago3HaBya
npobnema (Ha Marepiaii yKpaiHCBKUX 1 aHIJIOMOBHHUX
XyJOXKHIX TEKCTiB)», J1. B. JlinbkoBa «MeTtadhopuiHicTh
1 CUMBOJIIYHICTh KOJLOPOITO3HAYCHHS sIK 3acib 30ara-
YyeHHs 00pa3y y nepexnaji (Ha Marepiali yKpaiHCBKOTO
nepeknany «Caru npo @opcaiitie» Jx. [oncyopci)y,
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0. B. Haymenko «Ilepekiiaj KOJIOPOHIMIB 3 aHIIIHCHKOT
Ha YKpaiHChKy MOBY (Ha marepiani pomany C. Moema
«PosmanboBana 3aBica»)», O. b. IlanbkiB «IIpobmemu
BIZITBOPCHHSI CTHIIICTHYHOT CEMAHTHKH KONIIPHUX JICK-
CeM aHMIiIICbKOi MOBM B YKpPAiTHCBKHMX IEpeKIagax».
[Ipore mpobieMu mepekIano3HaBUIOTO aHANI3y KOJO-
poHiMiB y TBopax /. dayn3a 3anumaroThCs 1me Hello-
CTaTHHO BHBYCHIMU.

Ha cporoani B ykpailHCbKOMY MOBO3HABCTBI HEMae
KOIHOT MOHOrpadii, aBTOpH AKMX JOCHIKyBaIn O
MOBOTBOpUicTh JI>koHa ®Daynza. Moro TBopH sk 3pa3ku
IHTENeKTyalbHOT MpO3W B PaKypci 11eHHO-XYH0XK-
HBOI crierudiky aHaIi3yBaJu JIUIIE JiTepaTypO3HaBL,
sx-oT: H. FO. XKnykrenko, C. JI. [TaBnuuko, O. Cauuk,
M. I. Ipo3a0BCHKHIA.

®DopMy/II0BaHHSA MeTH i 3aBAaHb cTaTTi. Marepia-
JIOM 17151 TOCTTiPKEHHS IOCITYTYBaB aHIJIOMOBHHIA TEKCT
HoBesn k. @ayn3a «Bexa 3 4opHOTO JilepeBa» Ta Horo
nepekIiajl yKpaiHChKo MOBOKO. MeTa cTaTTi — JoCiTi-
IUTH CUMBOIIKY KOJOPOHIMIB y HOPTPETHIH XapakTe-
puctuli repoiB HoBenu «Bexa 3 wopHOro aepeBa» Ta
MpOaHaNi3yBaTH iX aJCeKBaTHICTh y MOBI Iepekianay. I3
MIOCTABIICHOI METH BHUIUIMBAIOTH KOHKPETHI 3aBIAHHS:
1) METomoM CyHiTBHOTO BHITUCYBAaHHS BUSIBHUTU KOJO-
POHIMH, SIKi BUKOPUCTOBYE TUCbMEHHUK IS CTBOPCHHS
MOPTPETHOI XapaKTePUCTHKH TepoiB; 2) BU3HAYUTH
CUMBOJIIKY 3a()iKCOBAaHMX OJUHHIIb MOBH; 3) IIpoaHalIi-
3yBaTH OCOOIMBOCTI MEPEKIaay BHUSIBICHUX KOJIOPOHi-
MiB YKpaiHCBKOIO MOBOIO.

Buknax oCHOBHOroO marepiajly Aoc/aiIimxeHHs.
Ha nymky A. BexOUIBKOT, «IJIs TOTO, MO0 MOBHICTIO
3pO3YMITH KYJIbTYpY, BIIMIHHY BiJl HAIIOi BJIaCHOI, MU
MOBUHHI IPOHUKHYTHU Y CMHUCII CIIiB, SIKi KOAYIOTh KYJIb-
Typy» [1, 31].

Y TBOpi ONHCYHOTBCS TOAIl JBOX TEIUIMX JHIB
BepecHs 1973 poky y (paHIly3bKOMY MA€ETKY BiJIOMOTO
xynoxxauka [enpi Bbpecni. Y HoBeni 4oTHpH ToJOB-
Hi repoi — >KuBOmHcelb-aBaHrapaucT lenpi Bpecii,
XYJO)KHHUK-a0CTPAKITIOHICT 1 MUCTEITBO3HABEIb JleBin
BinmbsimMc, 1Bi CTYACHTKH, IO KUBYTH Y MAETKY H 10TI0-
maratote bpecni, — [liana (Muma) ta Exn (Xumepa).
ITepconaxi, siki yBech 4ac 3MIHIOIOTh OJST ab0 30BCIM
3HIMAIOTh #OTO, TPOTHCTABISIOTECS OAWH OTHOMY
B TIOBEIHIN, YINOJAOOAHHSAX, BUCIIOBIIOBaHHAX. Jlist
OIMKCY KOXKHOTO I'eposi aBTOP Ma€e CBOIO raMy KOJIBbOPIB,
sKa JIOTMOBHIOE 1 MiIKpecroe IXHIO MmoBeaiHKy. [lerani
OJISITY, aKCeCyap € BXKJIMBUMH JUIS PO3YMIHHS Xapak-
TEPiB MEPCOHAKIB.

Kosopusm y tBOpax daynsza 3yMOBJIEHHH, 3 OZHOTO
00Ky, peajJbHUM CBITOM, a 3 IHIIOTO — CBITOM CHMBO-
miB. IIMCPMEHHUK, BUKOPUCTOBYIOYHM 3arajlbHOMOBHI
3HAYCHHS 1 BITHOIICHHS CJIiB, CTBOPIOE BJIACHY KapTHHY
CBITY, IEPEOCMUCIIOE iX 1 TAaKUM YHWHOM CIPHUSIE SK
MOJANILIIIOMY PO3BUTKY BHYTPIIIHBOCUCTEMHUX BiJHO-
IIEHb MIX YJICHAMH JIEKCUKO-CEMaHTUYHOI TPYITH, TaK
1 BKJIFOYCHHIO IIMX CJIEMCHTIB y B3a€EMOJIII0 3 THIIUMH
JICKCUKO-CEMAHTUYHIMU TPYTIaMH.

ABTOp BHKOPHCTOBYE NEpPBUHHI («aOCTPAKTHI»)
NPUKMETHUKU: white, black, red, blue, brown, green,
grey, a TAKOX BTOPHHHI (KKOHKPETHI»): creamy, wheaty,
bronzed, gold. Konbopy B XylT0)KHBOMY TEKCTI MOXYTh
nepeaaBaTUCh SK 3a JOMOMOTOI0 MPUKMETHUKIB — Ha3B
KOJIbOPIB, IO TIO3HAYAIOTh OCHOBHI TOHW Ta iX Bil-
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TIHKH, TaK i 3a JOMOMOTO0 1HITUX IPaAMaTHYHUX KaTero-
piii CITiB: IMEHHHMKIB, TIECTIBHUX (HOPM, MPHUCITIBHUKIB,
a TaKOX OMHUCOBUX KOHCTPYKIil i HOPIBHAJIBHUX 3BO-
poTiB: white jumper / 6inuii Ojxcemnep, grey-blue eyes
/ cipo-onaxummui oui, hair that had been reddened with
henna / konuys pyoux 6io0 xuu xyuepuxis, colour of old
lace / konvopom nacadysana cmaposuine Mepedxicuso,
wine had gone to his cheeks and nose / 6io euna woxu i
Hic y bpecni nouepgoninu.

[IpukMeTHUKH i3 3arajJbHUM 3HAYCHHSIM KOJHOPY
[MO03HAYAIOTh KOJip OJIATY, aKCECyapiB, BOIOCCS, O0IHYUS
TOIIO. ABTOP MPOTUCTABIISIE TUIIAXKI repoiB 1 miaKpec-
JTFO€ T1€ KOJIPHAMH XapaKTePUCTHKAMH.

HowminatnBHe 3HaYeHHS MPUKMETHHKIB € Y TBOpaX
Qdayrn3a CEMaHTUYHOIO OCHOBOIO O1JBIIOCTI EpeHOC-
HUX 1 CHMBOJIYHHMX 3HAYCHb 3aBASIKU HIMPOKO PO3BU-
HYTUM y MOBI KOHOTAIlisIM, IOB’SI3aHUM 13 HOMiHa-
€0 KOJBOPIB.

Tocnonap Kormine I'enpi bpecii — XynoKHUK-aBaH-
rapaucT, sSKUi Bxke Oarato pokiB >kxuBe y Dpanmii i
(Ha coBax) He JTFOOUTH HIYOTO aHIJTICHKOTO. Y PO3MOBI
['eHpi MpUITyCKAETHCS TAMIUBAX CITiB, HOCUTH HEMOTHY
3a4icKy, BTIM OJSI Y HBOTO KJIACUYHUU 1 eJeraHTHUH.
I'eHpi acoIifoeThCs 13 CHHIM KOJIBOPOM:

He advanced, hand outstretched, in pale blue trou-
sers and a dark blue shirt, an unexpected flash of Oxford
and Cambridge, a red silk square (2,47) | Bpecni naonu-
arcases, 30anexky npocmsazyouu pyky. Bin 6ye y énioo-
20y OUX WMAanax i meMHoO-CUHitl copouyi (Hecnoodianull
cnanax xonvopie Okcghopoa i Kembpiosica), na wui —
uepgona xycmuna (1, 22).

Amnrniiicekiii mekceMi blue BiAIOBITAIOTH YKPATHCHKI
JIEKCEeMU CuHiti 1 eonyoutl (ONAKUTHHIA), OIHAK IIE HE
CIPUYHMHIOE TPYIHOIIB TIPU MEPEKIIaji, YOMY CIPHSE
BXKHMBaHHS PUKMETHHUKIB-KOHKPETU3aTOPiB pale 1 dark.
AJze TyT HeoOXiHO mosicHUTH (pa3y — an unexpected
flash of Oxford and Cambridge. T'onyOuii Komip — KoJip
cnoptuBHOI (hopMu cTyneHTIB KeMOpHIKChKOrO yHi-
BEPCHUTETY, & TEMHO-CHHIH 3 (i0JETOBUM BIATIHKOM —
Oxcdopacekoro. IlocminkyBaBumcs 3i cTapuMm Xymgox-
HUKOM, JleBi 3p0O3yMiB, IO BiH JIMIIE XOBA€THCS 3a
MacKOI BIJUTIOJIHAKA ¥ KOCMOIIOJNITa, a HAacIpaB.Ii
HIKOJIM HE BTpauyaB 3B 3Ky 31 CBOEK OATHKIBIIHMHOIO.
To one unversed in the recuperative powers of lifelong
heavy drinkers, he seemed surprisingly spry, newly dap-
per, in light trousers and a dark blue sports shirt (2, 75)
/ [esio ne nioo3proeas, K weuoko Mo’cyms IOHOGIIO-
eamu cunu 1100u, wo n’roms yce ceoe scumms. Cmapuil
8UABCS UOMY HA OUBO DAOLOPUM T HeNYPHUM Y CEIMIUX
wmanax i cunit cnopmuenii copouyi (1, 58).

binmuit komip mie 37aBHA CHMBOJI3YBaB CBSATICTD,
YUCTOTY, AYXOBHICTb, HEMOPOYHICTb. Y Oiniii rama-
6ii, To0TO MmMpPOKOMY BOpaHHI Ha 3pa30K COPOUKH, SIKE
HOCSThH B apaOChKUX KpaiHaX, XOauTh [liaHa, Ky cTapuii
HasuBae abo0 ipoHiuHO Muiiiero, a00 HiXKHO — My3010.
O06pa3 Jlianu gy»e CUMBOJIIYHUI 1 HE OJJHO3ZHAYHUM, BIH
BUKJIMKAE I[ITy HU3KY acolliamiii: JaBHbOTPELbKa My3a
B OUTOMYy XiTOHI, OiJMIA SHTOJ-OXOPOHEIh, HapEYCHa
B Ouniit cykni (Bpecni MpisiB 3po0UTH i TPOTO3HILIIO),
JKiHKa 31 CX1IHOTO rapemy B O1iH ranaoii.

She now wore a plain white cotton galabiya; a slim
girl of slightly less than medium height and in her early
twenties, brown and gold hair and regular features;
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level-eyed, rather wide eyes, and barefooted. She was
unmistakably English (2, 36) / I[lomim y Osepsax, wo
eenu 6 cao, 3’a6unacs OiguuHa (8in He po3ibpas kompa)
y 6initu basoeusniu eanadii, boca, cmpyHKa, Hudicue
cepedrb020 3poCniy, poKie 08adyamu yu mpoxu oinvule;
Kauwimauose i3 3010MAasuUM NOAUCKOM B0I0CCH, Npa-
BUNbHI pucu 0OAUYYS, NUABHUL NO2TA0 GENUKUX OYElL.
Hanesno, anenivxa (1, 7).

OctanHs (pa3a Bkazye Ha CTEPEOTHITHICTH JyMKH
II0J10 30BHIITHOCTI aHIIiHIIB. YBeuepi [iana nepemsra-
€TBHCSI Y BHITYKaHY KPEMOBY OITy3KY 31 CTOSTIUM KOMipIIeM
B CTWII €IBapiaHCHKOI SIIOXM Ta PYAYyBATy CITiITHHITIO
1 MepeTBOPIOETHCS 31 CXigHOI paOMHI Ha TOCIOAMHIO
MaeTky. Y Tomy, mo Mwuma (Mouse) — 1e Hacmpasi
My3a M(o)use, ['eHpi 3i3HaeThCst TUTBKH JIeB1TOBI.

He remembered the old mans crude and out-
landish pun on the word Mouse (2, 126) / 32adanacs
ouBaybKa CUMBONIKA CMApo2o, AK 6iH HANUcag mooi
no-aueniticekomy ciogo «Muway (1, 123).

Jx. ®ayn3 HEOJHOPA30BO AakKLEHTye Ha Oigomy
BoJiocci xa3siina KorMine, mo3asik CHBHHA acOIIFOETHCS
3 MOBAYKHUM BiKOM, JOCBIJIOM 1 MY/JPICTIO.

Breasley stroked his white hair; again he seemed
almost touchingly boyish, lacking in confidence (2, 52) /
bpecai nocnaous ceoto 6iny eonosy; 6 no2usioi tio2o npo-
MAtHY0 WoCh 360PYULIUB0-OUmsAYe, HiOU tlomy Opaxy-
6ano nesnocmi 6 cobi (1, 29).

[lpu mo3Ha4YeHHI YEPBOHOTO KOJHOPY OAATY, TKa-
HUH y HOBEI YITKO MPOSIBISIETHCS 3HAKOBHM Xapak-
TEp KOJIBOpPY 1 HOTO BiATIHKIB. BiH BHpaskae >KUTTEBY
CWIIY, aKTHUBHICTb, IMITYJbCHBHICTh, BOJIO JO Iiepe-
MOTH, Ka/100y JI0 BChOTO TOTO, II[0 MOYKE CIIPHSTH HACH-
yeHocTi OyTTs. YUepBoHuit xonip momoOnse EH, abo
Xumepa. SIckpaBUMH, COKOBUTHMHU KOJBOpaMH BOHA
HAMaraeTbcss KOMIICHCYBAaTH HEIPHUBAOIUBY 30BHIII-
HICTh 1 BOXXKHW XKUTTEBUH H0CBia. UepBOHMI BepXHIi
1 HWOKHIA OJAT, SICKpaBO-uepBOHI T'yOu, HIrTi, ¢apbo-
BaHE XHOIO BOJIOCCS 03HAYAE TIOBHOTY JKUTTS, KOXaHHS,
ajie BOJHOYAC — 1€ BUKIIMK YChOMY CBITOBI 1 OarhbKaM-
€TOBICTaM 30KpeMa.

Nor did the actual figures of the two girls, the Freak
in a red shirt, black dungarees and Wellingtons, the
Mouse in a dark green jersey (all bras were not burnt,
David had noted) and pale trousers, help (2, 78) / Ta u
disuama, wo uuliu nonepeoy, 0ysce Maio Ha2adysaiu
pomanmuuHux 2epoind «Eniowoxar»: Xumepa dyna 6 uep-
BOHIL COPOUYI, YOPHUX DABOBHAHUX WMAHAX | SYMOBUX
yobimrax, Muwa — 8 3eneHomMy niemeHoMy Nnynogepi
(8UA619€MbCS, BOHA He 308CIM GIOMOBUNACHL BIO Tigh-
yuka) i ceimaux wmanax (1, 63).

Xumepa MiABOAWTH 4YOpHOK (apboro oui, a s
Beuepi MEpeBIATacThCsl B YOpHY CykHIO. JliomuHa,
o BUOMpaEe YOpHUU, 3a3BUYAll MparHe CXOBaTH CBIH
BHYTpILIHINA CBIT BiJl OTOYEHHS, MOBCTA€ MPOTH IO,
CXWJIbHA NIIATH HEo0ayHo i HeposBaxmBo. Ha oui Ex
(XuMepwu) aBTOp 3BEpTAE yBary JIeKUIbKa pasiB:

The eyelids had also been blackened (2, 48) / Ilosiku
meoic Oynu niomanvosani yopuum (1, 23).

[IpoTsirom 1BOX JIHIB repoi MIHSIOTH OIST, TPUIOMY
aBTOP HE NIKOJIy€ KOJIOPOHIMIB JJIsl OIUCY 30BHINIHOCTI
MerikauiiB Kormine: red sash, intense carmine of the
hat-sash, dark blue sports shirt, russet skirt, purple
handkerchief, long skirt, striped browns and a burnt
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orange, white head, charcoal eyes, intense red mouth,
deep scarlet nails, dark green jersey, black satin dress,
black dungarees, purple bow tie, pink bulb of the nose.

Iaxomm [Ix. dayn3 caMm MOSCHIOE CHMBOJIIYHE 3Ha-
YCHHS KOJBOPY, SIKUH B)KUBAETHCS B TEKCTI.

She had appeared only briefly before dinner, she
was busy in the kitchen with the Freak, and now she
had changed into a black shirt and another long skirt,
striped browns and a burnt orange, night and autumn
(2, 93) / Muwa nenaoogeo 3’si8unacs nepeo eeuepeio,
60 6ecv uac paszom 3 Xumepoio 6yna 3auHAMA 8 KYXHi.
Ilepesosienacs 6 4OpHy COpOUKy i 8 iHULY, medic 0082y
CRIOHUYIO 8 KOPUYHEBUX Md SACKPABO-OPAHICEGUX CMY-
eax — niu i ocinw (1, 81).

O1xe, KOKEeH 3 MelKaHIliB KoTMiHe acoIiloeThbes 3
SKIMOCH KOJBOPOM: CHHIN — 1e xomip I'enpi, Oimmii —
Hiaam (Mumii), gepBonuii — En (Xumepu), a pasom
CUHIN-OUTMH-uepBOHUI HIOW (OPMYIOTH TPHKOJIOp —
nepxaBHuil nparnop Ppanuii, ge BinOyBaroTbcs MOMIiT
HoBenu. I'enpi, Jliana Ta EH pa3oM >KUBYTH 1 IPaIiOiOTh,
HaJMXAr0Th 1 MITPUMYIOTh OJIMH OHOTO. [linkoM mpu-
POIHO TIOCTAE 3aMUTAHHS, 3 SIKHM K€ KOJIHOPOM aCOIli-
oetbest [esin. Tekct TBopy nae, 3maBanocsi 0, TUBHY
BianoBiae: [esin — 6e30apBHuil. Tinbku oxuH pa3 3ra-
JY€ThCS JDKUHCOBUH KOCTIOM, BECh IHIIHN OJISAT HE Ma€
KOJbOPOTIO3HAYCHHS.

He was glad he had finally decided to dress up a lit-
tle — the jeans suit, a shirt and scarf — when he went
downstairs (2, 57) / lobpe, wo, neped mum ax sitimu
6HU3, /lesio mpoxu noobae npo caiil 308HIWHIL 6U2TIS0:
0051218 0JicUHCO8ULL Kocmiom, copouky i wapg (1, 35).

[TosicHeHHST 3HAaXOIUMO Ha OCTaHHIX CTOpiHKax
HOBEJIH.

Futile, they would have disgraced an adolescent, and
they compounded his bleakness, for it was also a kind of
shock, though the reality of those first few minutes after
she had left him had already sunk into his unconscious-
ness, that this could happen to him, could disturb and
upset him so deeply, and what it said of a past compla-
cency (2, 124) / Hasimo 3enenutl wonax cnpomiecs 6 Ha
Kpawi eueadku. Bonu oonosnrwosanu /lesioie nopmpem
5K IOOUHU CIPEHbKOT, 6YIU NPOCTO CBOEPIOHUM BUABOM
poseybnenocmi, xou niocgioomo /legio yoice 3Mupuscst 3
MUM, WO makxe 63a2ani MOJICIUGE i W0 ye max 2nuboKko

30eHmedHCUno 1020 U po3uapysano, max bonaue 60apuio
no uozo camonioocmsy (1, 121).

JBa aui, mposenacHi B Kormine, 3minwnu Jesina.
Bin 3po3yMmiB, 110 He Mae TanaHTy [eHpi, HATXHEHHS
[ianu, cniBuymmBocti EH. Bin He 31aTen Ha OypxnuBi
MOYYTTSI 1 CEPHO3HI 3MIHH Y CBOEMY JKHTTI.

Imumis B Kormine He Oe3xmapHa, sIK 3a3Haudae
H. 10. Xnykrenko [2, 336]. ®@ayn3 najnexuil Bix Augak-
TUYHOTO MPOTUCTABICHHSI a0COIFOTHOTO 00pa W 4op-
HOTrO 3112, 1 Mar Kormine bpeciti — He TUTBKH JTyXOBHUH
MPOPOK, a i OpyTaNbHUMN, CTOICTUYHUN YapIBHUK, STKUH
3amMkHyB Jliany it EH y cBoepinHiil «Bexi» Henmpupoa-
HOTO U HeOe3[eYHOro UIS MOJIOLOI JIFOMUHH BiJCTO-
POHEHHS BiJl )XUTTS. | Bce X B iIcHHOMY ¥ eTUYHOMY
3iTKHEeHHI monisaaiB bpecii i Binbsimca ®ayis, 6e3 cym-
HiBY, Ha OOLi MEpPIIOro.

Haifuacrimme mnpu mepexiaai BHKOPHCTOBYIOTHCS
TIOBHI €KBIBAJICHTH: white shirt — bina copouxa, black
satin dress — yopHa woeKoga CyKHs, PIAIIE MOXYTh
BXKMBAaTHUCS YACTKOBI €KBiBaJIeHTU: charcoal eyes — uop-
HUMU, AK 8Y2IUHKU, OYUMA.

BucHOBKHM Ta mepcmeKTHBH MOJAJBIIMX AOCTi-
XKeHb Yy IbOMY HAmpsiMi. TakuM 4WHOM, KOJBOPOBY
naniTpy noprpertiB repoiB Hosenu Jx. Daynza penpe-
3€HTYIOTb OJIMHMIII BCIX MOBHHX MIKPOIOIIB KOJIBOPY
(white—6inoeo, black—uoprnoeo, red—uepsonoeo, blue —
cunvozo, green — 3enenozo, brown — xopuunesoco, yel-
low — orcoemozo, orange — opandicegozo, grey — cipozo).
Konopusm y TBopax Jlx. ®ayn3a 3yMOBIEHUH, 3 OJHOIO
0OKY, peaJIbHUM CBITOM, @ 3 1HIIIOTO — CBITOM CHMBOJIIB.

KonopoHiMu 371aTHI CTBOPIOBATH KOJIIPHHUNA MTOPTPET
30BHIIIHOCTI, Y SIKOMY BiZoOpakaloThCS B OCHOBHOMY
HaI[lOHAJIBbHI Ta IHIWBIAyalbHI yono0aHHs aBTOpa.

AHaJi3 KoJOpoHiMiB TIoka3as, mo J[x. dayn3 BuKo-
PHUCTOBYE 3a3BHYai 0a30Bi, HEUTPaIIBbHI 3 OISy MOBH
MO3HAYCHHS KOJIBbOPY, BUPAKEHI IPUKMETHHKAMU, MaK-
CHUMaJbHO HACUUYI04HM X 3HaueHHsMU. Komip B pomaHi
noTipyHKIIOHANBHUM, OB’ S3aHUH 3 yciMa PIBHAMH
CTPYKTYPH TEKCTY i BUKOHY€ B HbOMY KOHIIETITYaJIbHO-
CMUCIIOTBIpHY poJib. SIK Koumip, Tak 1 HOro BiACYTHICTh
€ 3ac000M CTBOPEHHS IOPTPETHOI XapaKTEPUCTUKU
nepcoHaka. JlOCHIPKEHHS CBOEPIAHOCTI TBOPYOCTI
Jx. dayn3a MOXHA MPOJOBXKHUTH, 30KpeMa, Ha PiBHI
JICKCUKO-CTHIIICTHYHOT TPUPOJIH CIIITETA.
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