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3ACOBHU MOBJIEHHEBOI'O BIVIMBY B AHIJIOMOBHUX
MOTUBALHINHUX ITPOMOBAX HIKA BYUUHNYA

KOmak B. M., Mimyk 1. M.
Cxionoesponeticbkutl HayloHanbHull yHieepcumem imeni Jleci Ykpainku

Y npononosaniii cmammi 06rpyHmosano akmyanibHicms 00CAi0NCEHHS KOYUUHRY K 00HO20 13 8UAI8 GIPMYATbHO20
apeymenmamugnozo ouckypcy. Posenanwymo @ynxyii, nepesaeu, yini lnmepnem-ouckypcy. Bugueno euou xoyuuney,
cepeo AKUX BUOKPEMIEHO: Atgh-KOYUUHe, ab0 MOMUBAYIHULL KOYYUuHe, Di3HeC-KOYYUHe, Kap €pHull, AOMIHICMpamue-
Hutl, cnopmusnutl. Cxapakmepuzosano 0CoOIUBOCHI KOYHUHZ08020 NPOYECY Md NPOCMENHCEHO emanit KOYyHuHe).

Bucsimneno ponv npazmamuuno2o achekmy Momueayiuno2o ouckypcy. Ananiz gaxmuuno2o mamepiany 3acsio-
YUB, U0 OOHUM 3 HAUBANCTUBIULUX PAKMOPIE eqheKMUBHO20 Ma YCHIWHO20 NYONIYHO20 BUCMYNY € 0COONUBA 8epOaTb-
HA Op2aHi3ayis NPOMOSU, OCHOGHE 3a60AHH: AKOI — 30IUCHUMU 6NIUE HA ayoumopito. Buseneno, wo anenomosHull
Momusayitinuil OUCKYPC 6a3VEMbCs 1A MOBNIEHHEGOMY 6NIUGI HA PeYUnienmie, anenioiyu 00 eMoyiiHo-oopasHo2o
CKAAOHUKA NCUXixu aooell. 3’51c08aHo, wo 3a860AHHAM KOYYUHSY € CIMUMYIAYIA MA GUAGLEHHS YHIKAIbHOCMI CIyXaud,
a MaKodic 63A€MHA CRIBNPAYS KOYYA Ma KIIEHMA.

YV 0ocnioscenni npoananizogano cuHmaxcuyHi, 1eKcuuHi ma CMuRiCIuyHi 0coonU8OCHi y NPOMOBAX AH2IOMOG-
Ho20 Momusayitinoco mpenepa Hixa Byiuuua. Po3enso Kkopnycy MOMUBAYitiHUX NPOMO8 0a8 3MO2y 8UABUMU HAUNPO-
OVKMUGHIWE NTHeGICTNUYHT NPULIOMU, SKUMU NOCTY208YEMbCA Momusayitnuil cnikep. Busnaueno, wo cepeo 3acodis
cmunicmuky makumy eussunuca memagopa, einepbona, epadayis, OKCIOMOPOH, 1imoma, NoriCUHOemon, cepeo Jiek-
CUYHUX — 3AUMEHHUKU, 36ePMANHA, pehpen; a 3-nOMIdIC 3ac00i68 CUHMAKCUCY — PUMOPUYHT 3ANUMAHHS, CNOHYKATbHI
PEUeHHs, eNinMUYHi peyeHHs, Ce2MEeHMOBAHI CUHMAKCUYHI KOHCMPYKYII.

Tomiueno, wjo BUKOpUCMAHHS 3AUMEHHUKIB You, Your ¢ momusayiinux npomosax Hika Bytiuuua — 3acio anenayii
00 cgidomocmi ciyxauig. Bonu cmgopioroms ammocghepy ocoducmoi yuacmi.

3’acoeano, wo memoio GUKOPUCMAHHA amPUOYMUBHUX KOMROHEHMIG i3 NOZUMUGHUM OYIHHUM 3HAUEHHAM CMAE
basicanns Momusayitino2o mpenepa UKIUKAmu NoO3UMueHi eMoyii 6 ayoumopii.

Busnaueno, wo 3a 00nomo20io npoananizo8anux MoBIEeHHEGUX 3aco0ié BNAUBY Y MOMUBAYIUIHUX NPOMOBAX KOYUA
peanizyemuvcs npazmamuyte 3Ha4eHHs MOMueayii, ke i CMmaHoums 0CHOBHY KOHCMUMYYIUHY 03HAKY MOMUBAYIUHO-
20 MUny nPoMoeu.

Knrouosi cnosa: xoyuune, gipmyansruti apeymeHmamueHuil OUCKypc, OisHec-Koyd, MOmMUsayitina npomosd, 6Nn.ius.

Yushak V. M. Linguistic means of expressing persuasive impact in Nick Vujicic’s motivational speeches. In
the article, the significance of the study of coaching as one of the types of virtual argumentative discourse is outlined.
The functions, advantages, purposes of the Internet discourse are considered. The types of coaching have been studied,
among which are life coaching or motivational coaching, business coaching, career, administrative, sports coaching.
The peculiarities of the coaching process are characterized and the stages of coaching are singled out.

The role of the pragmatic aspect of motivational discourse is highlighted. The analysis of the factual material showed that
one of the most important factors of effective and successful public speaking is a special verbal organization of speech, the main
task of which is to influence the audience. It was found that the English motivational discourse is based on the persuasive impact
on the recipients, appealing to the emotional and figurative component of the human psyche. It is stated that the task of coaching
is to stimulate and identify the uniqueness of a recipient, as well as cooperation between a coach and a client.

The author analyzes syntactic, lexical, and stylistic features in the speeches of the English motivational coach Nick
Vujicic. The analysis of the corpus of motivational speeches made it possible to identify the most productive linguistic
devices used by the motivational coach. The most productive stylistic means are metaphor, hyperbole, gradation,
oxymoron, litotes, polysyndeton, lexical — pronouns, appeals, refrain, and syntactical — rhetorical questions,
encouragements, elliptical sentences, segmented syntactic constructions.

1t is stressed that the use of the pronouns you, your in Nick Vujicic s motivational speeches is a means of appealing
to the listeners' consciousness. They create an atmosphere of personal participation.

The research reveals that the purpose of using attributive components with a positive attitudinal meaning is
the desire of the motivational trainer to evoke positive emotions from the audience.

It is pointed out that the analyzed speech means of influence in the motivational speeches of the coach help to
realize the pragmatic value of motivation, which is the main constitutional feature of the motivational type of speech.

Key words: coaching, virtual argumentative discourse, business coach, motivational speech, persuasive impact.

IMocTanoBka npod/ieMu Ta OOIPYHTYBAHHS aAKTYy-
aJILHOCTI il po3rsay. Y cy4yacHOMY CBiTi BMiHHS BUCTY-
ATy MepesT AyTUTOPIEIO 1 TpUMAaTUCS Ha ITyOIiIi € OJHUM
3 KpHTEpIiiB YCIIIMIHOT JFOAMHHU. YCHIX IyOIiYHOrO
BHCTYIIY 3aJICKUTh BiJl 3HAYHOI KUTBKOCTI (DaKTOPIB: 0CO-

OucTOCTI 1 IOCBITy OpaTopa, IUTLOBOT ayTUTOPIT, 30BHIIII-
Hix oOcraBuH. Came BMLI TOOyI0Ba i BepOaIbHE HAIIOB-
HEHHsI TPOMOBH 3YMOBJIIOIOTh YCITiX BHCTYITY, OCKUTBKH
MIepEKOHATH ayANTOPIO 1 IepeaaTy CBilf HACTPii MOBHOIO
MIpOIO 0paTop MOJKE CaMe CIIOBECHO.
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BimomMoro aHTIOMOBHOTO MOTHBAIIIHHOTO CITIKepa,
koyda Hika Byiiunda BBa)KaroTh HOCIEM €JTITAPHOT MOB-
HOI KYJBTYpH, IIO SICKPABO 3aCBil4y€ BUBUEHHI HaMU
MOBHUI MaTepiai. BiH He TITbKK IEPEKOHIIMBO i BUTEHO
MIPOBOJIUTH CBOI BUCTYIIH, & i YITKO YCBIJIOMIIFOE CTICIIH-
¢iky BHOOpPY THX UM TUX MOBHUX OIHHUIIb, IPU IIbOMY
JOTPUMYIOUUCH YCIX €TMYHHX HOPM 1 JIEMOHCTPYIOUH
CIIBUYTTS Ta MOBATY JIO0 CBOIX CIyXadiB.

AKTyanbHICTh TPOMOHOBAHOI TIpalli 3yMOBJICHA
Hacamrepe IIKaBiCTI CyCHiJbCTBa J0 MOCTaTi BiJo-
Moro koyuya Hika Byifunda, a TakoX 10 BUBUCHHS
BepOaNbHOT oOpraHizalii MOTHBAIlifHMX BHUCTYMIB Ta
JIEKCHYHNX, CHHTAKCHYHMX 1 CTIJIICTHYHHX 3aco0iB
MOBJICHHEBOTO BIUIUBY Ha CITyXadiB.

AHami3 oCTaHHIX JOCTiKeHb 1 myOsikamiii.
KoyuuHr sk HOBa TEXHOJIOTISl CHiBIpalli 3 JIOABMHU Ta
BILJIMBY Ha HUX € OJTHUM 13 BUJIIB BIpTYaIbHOTO apTyMEH-
TaTWBHOTO JIMCKYPCY. MepekeBHid apryMeHTaTHBHHNA
JWICKYPC MpUBEPTAE yBary JHTBICTIB B aCMeKTi JOCITi-
JUKCHHS CTPATEriii MOBIICHHEBOTO BIUIMBY y MPOMOBAX
0i3Hec-Kkoy4iB [3], mMparMaTuKy aHTJIIOMOBHOTO MOTHBA-
nidHOTO JUCKypey [1], MepekeBoro Oi3HEC-TUCKYPCY
[2; 4-8]. Ilonpu 3HaYHY KiJBKICTH MIpallb, TPUCBIYEHUX
JIOCII/DKEHHIO apTyMEHTaTUBHOTO BipTYaJbHOTO [HC-
KypCY, TeKCTH MOTHBAI[IHHUX MPOMOB € HEIOCTATHHO
BHBYCHHMH Ha TIPEMET iX BepOabHOI opraHizariii.

®opmyII0BaHHA MeTH i 3aBIaHb crarti. Mera
CTaTTi — BUABUTH Ta MPOAHAJIi3yBaT CHHTAKCHYHI, JICK-
CUYHI Ta CTHIICTHYHI 0COOIMBOCTI MPOMOB aHTIIOMOB-
HOro MoTHBariiHoro TpeHepa Hika Byitunua. Jlocsr-
HEHHs MOCTaBJICHOI METH BUMAra€e po3B’si3aHHs TaKHX
3aBJaHb: 3’ACYBaTH 3HAYCHHS TOHATTS «KOYUHHT»;
BHUSIBUTH OCOOJIMBOCTI KOyYHHTOBOTO MPOIIECY; IPOaHa-
JI3yBaTH CUHTAKCHYHI, JICKCUYHI Ta CTHIICTHYHI 0CO0-
JIMBOCTI IPOMOB aHINIOMOBHOT0 Koyua Hika Byiiuuua.

MarepiaioMm JOCHIJKEHHS TOCIYTYBalId TIOHAJ
50 aHIIOMOBHHX BiZeO(parMeHTiB, OIyOIiKOBAaHUX
y comianpHiii Mepexi Facebook Ta orpumanux cro-
co0OM CYIIIBHOTO J000pYy 3 MEPCOHATBHOI CTOPIHKH
aHITIOMOBHOTO MoTHUBaliitHOro Koy4a Hika Byiiunua.

Bukjaa oCHOBHOro Marepiany JOCTiIzKeHHS.
KibeprpocTip sk HOBE KOMYHIKATHBHE CEpEIOBHIIE
HE MOIJIO HE ONMMHUTHCS B LEHTPI yBaru IHCKYPCHB-
HUX JIOCIIIJDKEHB, 1 TEKCT, 3aHyPEHUI B CUTYAII0 CIIiI-
KyBaHHS y KiOepmpocTopi, MOCTaB K HOBHH, TaKWH,
0 HE ICHyBaB paHillle, TaK 3BaHWA KOMII FOTEPHUM/
eJleKTp0HHI/H‘/'I/MepemeBHﬁ/BipTyaJlLHHﬁ abo iHTEp-
HeT-muckype. Cepen cbyHKuln BIPTYaILHOTO JIHCKYpCY
BHOKPEMITFOEMO: opraH13aumHy, TIOLIYKOBY, MO3UIIIOHY-
BaJIbHY, TOSICHIOBAJIbHY, OIIIHHY, IONIOMKHY, AUCKPEIH-
TyBaJbHY TomIO. LliHHOCTSIMH BipTyaJbHOTO THCKYPCY
€ aHOHIMHICTb, JEMOKPATUYHICTh, HEOOMEKEHa JOCTYII-
HICTB OTpHUMaHHS iH(opMmanii Ta HaJIaro[HKEHHS KOH-
TaKTiB, IBUJIKICTh OTPUMaHHS iH(pOpMallii, BiZICyTHICTh
MIPOCTOPOBHX MEX, PO3MHUBAHHS BiICTaHEH, cBOOOIA
CaMOBHpPa)KEHHsI. YUaCHUKHU BIPTYaJIbHOTO AUCKYPCY —
KopHCTyBaqi PO3BaKANBHUX, 1H(QOPMAIITHUX Ta THIITUX
pecypcm HaJlaHUX MEPEKEI0 IHTepHeT OcHOBHUMH
LUTSIMH BipTYaJIbHOTO AUCKYPCY € Peai3allisi OepaTHB-
HOTO pIlIEHHS aKTyaJbHUX MUTaHb, MOIIYK HEOOXiTHOT
iHpopManii, pi3HOMaHITHICTb T03BLIIIL.

Sx yxe 3a3Ha4aroCh, OJHUM 13 BHUIIB BIpTyallb-
HOTO apryMEHTAaTHBHOTO IUCKYPCY € KOYyUYHHT. [CHyIOTh

Pi3HI BHJIM KOYUYHHTY: JIal(h-KOy4IHHT, a00 MOTHBAIIiii-
HUH KOYYHHT, 013HEC-KOYUHHT, Kap’ €pHUH, CIOPTUBHUH,
aJMIHICTpaTUBHUHM KOyduHT. OJHAK MeXi MK LUMH
BUAAMHU € YK€ TOHKHMH, aJKC BUKOPUCTOBYIOTHCS
Ti caMi BMIHHSA, TiJIbKK B pi3HHX chepax. HaitBaxkim-
Billla prica KOyYHHTY — METOJHKa (hopMyBaHHS HEOOXiI-
HUX HaBUYOK. KOydwHT — 1ie criBOparisi, a He IPOIecC
HaB4yaHHS. Llei minxia moBUHEH JOIOMOITH B PO3BUTKY
0COOMCTHX HAaBHUOK, a HE 3a0€3TMCYNTH 3HAHHSI. OKpiM
TOro, abM MOTHBYBAaTd Ta PO3KpHBATH yHlKaJ‘ILHICTL
KIII€HTIB, KOyY IOBHHEH NEPELyCiM BIpHTH y BiacHi
CHJIH, a TakoX OyTH epyldOBaHUM, BMITH aHaJi3yBaTh
oTpuMaHy iH(popMmarito, MaTH mmpe OakaHHS JIOTO-
MaraTy iHIIMM, OyTH CTPECOCTIMKHMM, BIJMOBIJAIEHAM
Ta crnocrepexinBuM. OCHOBHE 3aBHaHHS KOYYHHTY —
HC HABYMTH 4Oro-HeOY/b, a CTHMYJIIOBATH JI0 CaMOHa-
BUAHHA, 100 y Hpouem TiSUTBHOCTI JTIOAMHA 3MOTIIa
cama 3HaXOIUTH 1 OTPHUMYBATH HEOOXiTHI 3HAHHS.

Koyuunr, sk i iHIII BUAM HABYAHHS, TaKOK Mae
MEBHY TOCIIOBHICTh €TamiB: 1) MOCTaHOBKAa METH;
2) aHai3 peabHOCTI; 3) BUOYIOBYBaHHS IIUISIXiB TOCSIT-
HeHHs1 MeTH; 4) 6e3rmocepeIHe TOCATHEHHS METH.

Koy4uHr CTpiMKO pO3BHBAETHCS, IO 3YMOBHIIO
MOSIBY BEIMKOI KiJTBKOCTI KOy4Y-TpPEHEpiB, MOTHBAIil-
HUX JIJAepiB, SKi HAJAIOTh CBOT MOCIYTH K y (dopmi
BeOIHApIB, TaKk 1 JKMBUX BUCTYIIB Tepes IyOiKoro.
KoyuuHr oxorutroe Halipi3HOMaHITHIITY TPOOJIEeMAaTHKY.
OCHOBHHM 3aBJaHHSAM KOYY-TpEeHEepa € MOTUBYBAHHS Ta
BUSIBJICHHS YHIKaJbHOCTI OCOOM KITlieHTa 0e3 HalaHHS
Oe3nocepenHixX Mmopaj Y KOHKPETHUX BKa31BOK JIO JIiH.
Came B IbOMY IOJISITA€ BUHATKOBICTH METOJIiB MOBJICH-
HEBOTO BIUIMBY Ha penumieHTa. [IpoxykToM KOYYHHTY
€ TICBHUM YHHOM CTPYKTypOBaHHH TEKCT (IIPOMOBA),
SIKMH iICHY€ TIEPEBaXHO Y Bijeodopmari, Mae KOMyHiKa-
TUBHO-TIPArMaTHYHy CIPSMOBAHICTh 1 BUKOHYE (DyHK-
1ito iHpopMyBaHHA Ta BILUIMBY. IIpoaHamizyemo MOB-
JICHHEBI 0COOIMBOCTI MTPOMOB BiJIOMOTO aHTJIIOMOBHOTO
MoTHuBaliitHoro crikepa Hika Byituunya.

HaranpHuM 3aBIaHHsSM oparopa Ha IOoYaTKy Imyomid-
HOTO BUCTYITY € BCTAHOBHUTH KOHTAKT 3 DVISIJ[a4eM 1 Ipu-
BEPHYTH Horo yBary. BinmoinHo B 3a4nHi BUAITISIIOTHCS
KOMITOHEHTH, CIIPSIMOBaHI Ha peai3allifo MX 3aBIaHb.
Taky poib MOXYTh BUKOHYBATH MIPUBITaHHS, 1H)OPMY-
BaHHS PO CTaH IMyOJiKH, MOCUJIAHHS Ha CBIM CTaH, SIK
e poouts Hik Byituna y mpomosi “Never Give Up by
Nick Vujicic”, Biapa3y >k BHKOPHUCTOBYIOUH HE CTaH-
JapTHI cinoBa-nipuBiTanus hello, hi, good afternoon un
Oyab-4Ki 1HIII, a cJI0Ba MOASKY 3a 3ycTpiu: “Thank vou.
Thank you. I am coming!” (1).

OKpiM TOTrO, BiH BUKOPHUCTOBYE CHHTAKCUYHY CTpa-
TETriF0 MOBJICHHEBOTO BIUIMBY y (DOpMI PHUTOPHYHOTO
sanuTaHHa: “Ready? Hey, is that cool?” (1). 3pa3ku
PUTOPHYHMX 3alUTaHb CIIOCTEPIraeMo i Jajli, HampH-
knanx: “You know what I mean?”, “I wish I had arms and
legs, I wish I could do this but what can I do?”, “And
the first question was really who am I?”, “Who am I?
I’'m Nick Vujicic but who is that?”, “Why?”, “Why do
we even go there?” (1).

[HKONH KOYY BHA€ThCS 10 UTYBaHHA: “Hey, you fat,
you fat, you fat — you lose some weight”, “Nick, you look
too weird, and no one wants to be your friend and you
can 't do this and you can 't do that”, “Can you make me
some arms and legs?” (1) Ta yTOUHIOBaJIbHHUX 3aITUTAHb:
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“You know what I mean?”, “Does that fear paralyze
you?”, “And I just want to ask you today, do you think
you have hope?”, “Does that make sense?”, “Are you
going to finish strong?”, “I want to ask you what are
you going to believe?”, “Are you going to believe in
vourself?”, “So are you guys ready?” (1).

Hik Byitunu y cBOiX MOTHBAIIiHUX TPOMOBAX BUKO-
PHUCTOBYE CIIOHYKaJIbHI PEUCHHS, SIKi € CITIB3BYYHUMHU 13
TEMOIO caMoi MPOMOBH: “Never, ever give up” Ta cer-
MEHTOBaHI CHHTAKCHYHI KOHCTPYKIIi: “But I have no
arms and no legs. Seriously” (1).

JloCHmiKyroul  JIGKCHYHI  OCOOJNMBOCTI  MPOMOB
Hika Byliun4a, MH BUSBUJIM MOCTiiiHE BUKOPUCTAHHS
3aliMEHHMKIB Tepiioi Ta Apyroi ocobu. IXx 3acrocy-
BaHHS CIIPHUSE BCTAHOBICHHIO JOBIPH MiX KOy4eM Ta
aynutopieto. [TpuknanaMu Takux 3aiiMEHHHKIB € BXKH-
BaHHS CJIIB you Ta your. “See, the thing is, when you 're
in school, and when you're growing up in life, it actu-
ally sort of matters to people how you look. And then
it matters to you because it matters to others”, “That
we re not good enough, and, you know, we have to
change ourselves, “There are some things in life that
are of your control, that you can't change, and you 've
got to live with”, “And just the fact that you're here
should persuade you that you have another chance to
get back up. There's still hope. I'm not here today to
tell you that I understand your pain. I don't know how
it feels to be abused” (1).

Oxpim 3aliMEHHUKIB, y TPOMOBI 3a(hiKCOBaHO 1 1HIIT
TIPUKJIA M 3BEPTAHHS JI0 ayIuTopii: “And it was so hard,
man, I thought to myself. I can't go on the soccer field
like everybody else and I can't ride my bike and I can't
skate board and all these sort of things”. “How you
guys doing? Good, good good good good. Well guys,
1 was born this way, and there s no medical reason why
that happened” (1).

[Tix yac mocmipKeHHs CTHIIICTHYHOTO aCIIeKTy MOTH-
BaIlIfHUX MPOMOB 3a(iKCOBaHE MOMITHE BUKOPHCTAHHS
oliHHUX emiTeriB: “Hey, is that cool? Awesome”, “So
many people tease each other, you know, you're too
short, you're too tall, you look whatever, different hair
and all that, it doesn't matter”, “Beautiful, beautiful”,
“It’s amazing”, “Because it’s the cool thing to do” (1).
3arajgoM aBTOPChKA OI[HKA XapaKTEpHA YIS KOYUMHTY,
OCKIIBKH CITIKEp BUCIIOBIIIOE CBOIO CY0’ €KTHBHY TYMKY 3
SIKOTOCh UTaHHs. He BUHATKOM € ¥ mpomoBu Hika Byii-
YHYa, y KX YacTO OIIHKA IPOSBILIETHCS SKCILTIIUTHO.

XapaktepuuM i1 Hika Byiiunua € Bukopuc-
TaHHS TYMOpY, MOB’S3aHOTO 3 WOTO TUJIOM, TaK 3BaHOI
camoiponii. lle# mpuitom 3HIMae Oap’epu 1 He3pyd-
HOCTI y TNIsAJa4iB, CTBOPIOIOUN aTMoc(depy CIIOKO Ta
piBHOMpaBHOCTI. TakuM YHHOM, BOHH HE BBaXKAIOTh
HOro JFOAMHOI0, MO30aBICHOI YOTOCh, & CTABISTHCS
JI0 HBOTO SIK JI0 3/10poBoi mtonuHu: “You see [ have
a choice. And that’s what I want to talk about today:
Choices. I can either be angry for not having arms and
legs or be thankful for my chicken drumstick. You see,
1 can still do a lot of things at home....” (1).

3aikcoBaHO TaKOX BUKOPUCTAHHS rpajarii: “But
if I fail, I try again and again and then again, for as
long as I try, there s always that chance of getting up”,
“And then you compare each other with how we look
and 1 wish I was smarter, I wish I was taller, I wish

Iwas shorter, I wish I was more popular, I wish I did this,
I wish [ didn't have that”, “One, two, I'm joking, man,
are you serious?” (1). Yci rpagauii B aHalmi30BaHUX
MPOMOBAX € BUCXIAHUMH, 10 O3HAYAE, 10 HAPOCTAHHS
IHTCHCHBHOCTI O3HAKW BiJIOYBa€TbCS TOCTYIOBO BiJ
MOYATKy 10 KiHI (hpa3w.

Y mpomosi “Love Yourself a Bit More, Love Each
Other a Lot More by Nick Vujicic” Hik Byituna ne
BUTpadae Oararo 4acy Ha BCTAHOBJICHHS KOHTAKTy 3
DsTa4aMyd Ha TIOYaTKy, a Bifpasy IMICIHs MPUBITAHHS
PO3MOBiJae MPO CBOIO CHUTYallilo, 00 IIsaadi He Oyin
3afHSTI 370TaJKaMu, a CIyXalu BaKIMBIiNIy iHdop-
Marlito, Ky Xo4e JIOHECTH JI0 HHUX CITiKep. 3BEpHEHHS
guys CKOpOUYE TUCTAHIIIIO MIXK CITIKEPOM 1 ayTUTOPI€I0:
“Well guys, I was born this way, and theres no medi-
cal reason why that happened. My brother and my sister
were born with arms and legs” (1).

VY HaBejIeHIW Jaji MUTATi CIOBO things — 1€ CIOBO-
y3arajibHCHHS, SKMM MOTHBALIWHUIA TPEHEp MO3HAYa€e
pi3HI, 4acTo CKJajaHi, MOl B XHUTTi. TakUM YHHOM,
aBTOP TOBOPUTH HE TUIBKH Mpo cede, ane i mpo KHT-
T€BI cuTyallil 3aranoM: “And sometimes in life, things
happen that don 't make sense. My doctors never thought
that I'd be able to walk, and today, I'm walking. I'm
from Australia, anybody want to one day go to Austra-
lia? It’s such a cool place. And I now live in LA; I'm
a Southern California boy. So I only live about four
hours from here” (1). BucnosmtoBanus “I'm a Southern
California boy” 1 TIOBIIOMJICHHS TIPO CBOIO BiJIHOCHY
reorpadiyHy OIu3bKicTh 30ymkytoTh Hika Byiunya 3
aMepUKaHChKUMH Disinadamu. OOMeKyBalbHA 4YacTKa
“only” mincunroe edekt iHTUMI3AIl 1 HATONOIIYE, 110
BIU1aJIb 30BCIM HE BEJIMKA.

Sk 1 B IomepeIHBOMY BHCTYIIi, BAKOPHUCTAHO 3BEp-
TaHHS JI0 ayAUTOPIi, IO CIYTYE IIe i JIITOTOIO B PCUCHHI:
“And today I'm going to tell you, man — I love freaking
people out” (1), ajpke cIOBO man y3arajbHIOE Oararo-
TUCSTYHY ayITUTOPIFO.

HesBaxkaroun Ha Te, IO IOYATOK IHOIO KOY4Y-
BUCTYITYy HE € MMO3UTHBHUM, [IPOTE ACSAKI PUCH TYMOPY
Ta camMoipoHii HasBHi: “There were twelve people one
day teased me. Taking me away from my hope. 12, 11,
10, 9,8,7,6,5,4,3, 2, 1. Don't worry, [ won 't fall off,
because if I did, I'd break my arm”, “One day I'm in
a car, I'm in the front seat — I’'m not driving of course.
Can you imagine if 'm driving a car? They reckon they
can put a joystick — that thing that controlls my wheel-
chair — we can put that in a car. Like how fully sick is
that? Imagine if I get pulled over by the cops? Can [
have your drivers license please? Yeah, but, it’s over
there; youre going to have to get it. Imagine if I'm in
big trouble! Put your hands up! Uhhhh... Get out of
vour car! Uhhhhh...” (1). T'ymop Ta ipoHis K AOMiHY-
BaJIbHI 3aCO0M CTBOPEHHSI KOMIYHOTO B MOTHBAaIlIMHUX
IpoMOBaxX 00’€KTHBY€ MPArHEHHS MOBIS PO3BAKHUTH
CBOIO IyOIIKY.

Jns 6ol nepexawi emoniid myomini Hik BuKo-
PHCTOBY€E METOJ ITOBTOPEHHS, SIKHH CTBOPIOE IUTS TJIsI-
Jaga UIi03if0 IPUCYTHOCTI Y KOHKPETHIN cuTyamii: “So
I'm in the front passenger’s seat, we're at the traffic
lights, and this car comes up next to us and this girl’s
looking at me. And I'm looking at her, she’s looking at
me, I'm looking at her. she’s looking at me, I’'m looking
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at her. All she sees is my head, right? She has no idea
that I have no arms and no legs. So I'm thinking, cool.
I'm going to freak you out” (1).

3 METOI0 3aleBHUTH ayAUTOPII0 Y TIPaBIUBOCTI CBOIX
CJIIB KOyY BUKOPHUCTOBYE Tinepoony: “And she's looking
at me like “why are you eating your seatbelt? ”, “I could
pick on you, you biggest bullies” (1). deski rinepoomnu
MICTATh YHCIIBHUKH Ha TO3HAYCHHs YXKE BEIHUKOI
KUTBKOCTI: “Now she's looking at me, full 100% atten-
tion and focus” (1).

VY niif mpoMoBi aBTOpa 3a(hiKCOBAHO HASIBHICTH ped-
peny: “How you guys doing? Good, good good good

BHCJIOBJIFOBaHHS — EKCIPECHBHI IOBIIOMIICHHS TIPO
aKTyalbHI TEMH, BOHH BOJIOJIIOTH BUCOKHUM pPiBHEM
iHpopmaruBHOCTI. Lli cTuticTUYHI 3aC00H CTBOPIOIOTH
SICKpaBi 00pasu, 110 COPHUSIE iX MIBUIKOMY CIIPUAHSITTIO
1 3amaM’sITOBYBaHHIO penuiieHTamu: “If you leave a
seed of lies in your heart and in your mind, and you
dont know the truth?”, “And you start losing your-
self and you start putting your security in temporary
thing”, “...If vou want to see more love in your school,
be love...”, “I want you to imagine my face looking at
you. Because I'm telling you, everyone vou're teasing
is my brother and my sister. And you re my brother, and

good”, “Try this, try that, try this, try that, and I'm
thinking sometimes, like, Mom and Dad, you 're crazy, [
have no arms and no legs” (1).

Bapro Takox 3a3HauntH, mo Hepigko Hix Byiundg
BIAETHCS HE JINIIE JI0 TICHXOIOTIYHNX METOIIB BIUIHBY,
ajie i amelnoe JIo pelirifHoT TeMaTuKH, 3raayrodn Icyca
Xpucra un bionito: “You see this book up here? This is
my favorite book in the whole wide world. This is my
favorite book, the bible. And here I am — and here I am,
and for me, thats my full potential in all that I can be
here on earth” (1).

BuxopucToByIouH y TMPOMOBI CHOHYKaJbHI PEUCHHS,
OpaTrop MOTHBYE ayIMTOPIO JI0 TIeBHOI Aii: “Find positive
things in your own life”, “Stop it, I forgive you, but please
stop it. Thats tough”, “I want you to know the three things
that I needed to come to in my life is the truth of my values,
the truth of my purpose, and the truth of my destiny. I want
you to know something. I want to ask you today, do you think
I’'m cool enough to be your friend?” (1).

OO6pa3Hi MOPIBHUIBHI KOHCTPYKIIi ameoloTh 0
OpraHiB YyTTs Ta CTBOPIOIOTH OOPA3HICTh MOBH 32 JIOTIO-
MOTOI0 TIPOOYIKEHHS YsIBH: “Have vou seen the pictures
of the sequoia reds up here in California? These huge
trees. Like some of the trunks could be nearly as big as
this room. ['ve seen those photos where they 've actually
dug out a tunnel in a trunk of a tree — you can drive a
full-size SUV right through it. That all started with a
little seed”, “And then my parents; they just loved me
like crazy...” (1).

Cepen 1HIIUX CHUHTAKCHYHHX OCOOIHMBOCTEH MU
BUSIBUIIA BUKOPHCTAHHS CETMEHTOBAHUX CHHTAKCUYIHUX
KOHCTpYKUii: “This wheelchair. This thing's so tough’;
SNINTUYHUX peueHb: I just did this. And her face, man.
She was like — she nearly ran the red light, man” (1),
METOIO SKHX € (pOKycallisl yBaru PEIUITi€HTIB Ha ICBHIN
iHpOopMarii.

CrutictiyHUAR — aHami3z  (akTHYHOTO  MaTepiany
3aCBIUYMB BHUKOPHCTAHHS OKCIOMOPOHa y IIPOMOBax
Hika Byiuuua: “But twelve people teased me one day.
And I can put a pretty brave face on but cry on the inside.
For real. Oh, it doesn't hurt! Yeah, it hurts. There was
this one bully, I became his target for three weeks. And
every time 1’d go by him — [ was 13, he was 17. [ was in
my chair’(1); “Love yourself a bit more, love each other
a lot more” (1).

Y MOTHBaLifHUX MPOMOBAaX MOIMIMPEHUM 3aCO0-
00M yBHpa3HEeHHs ciyrye Metadopa. Meradopuyni

you 're my sister. And I'm asking you to stop” (1).

HactynmHuid mpukiaa € 1UTIOCTPAIie€r IOJIiCHH-
neroHa: “You are in this storm and you are down on
your knees and you're cold and you're weak and you
feel like this is the end” (“Life Without Limbs Nick
Vujicic”) (1). BukopucTanHs nay3 Mmiciis CIOJyYHHKA
“and” noparoTh (paszi 3HAUyMIOCTI. 3a JOMOMOTOIO
3a3HAYEHOT0 CTUJIICTUYHOTO MPUHOMY MiABHIIY€ETHCS
EKCITPECUBHICTh ITPOMOBH.

Jlns BuctyniB Hika Byiuuua xapakTepHUM € BHCO-
KU piBeHb IHTEHCUBHOCTI. JIJIs mpuUKIay, HOTO Mpo-
MoBa “Overcoming Hopelessness by Nick Vujicic”
pSICHIE PUTOPUYHMMH TUTAHHSIMH, OUIBIIO MipOIO
¢dinocodepkoro 3micty: “Why are we here?”, “You
know what I'm talking about?”, “Were all looking for
hope, aren't we?”, “What are you looking for?” (1);
JIOCHTh YacTO aBTOP BUKOPHCTOBYE MOBTOPH: “I know
there are a billion people going hungry today, I know
that this year a million people will commit suicides
(it’s one every 40 seconds), I know that today there are
120 millions slaves)” (1). BuxopuctaHHs TOBTOPY
TaKOX CITPHSIE TIOSIBI PUTMY, aJKe PUTMIYHE BUCIIOBITIO-
BaHHS Kpalle i JIeTIIe CIIPUAMAEThCS DI Aa9aMH.

bararcTBO CHHTAaKCHYHUX, JEKCHUYHHX Ta CTHIIIC-
TUYHHUX 32C00iB 00’ €KTHBOBaHE 0COOIMBOIO aTtMoche-
POIO BHTOJIOIICHHS IIPOMOB, NMPArHECHHSIM MOBIISI CKC-
IUTIKYBaTH CBOI €MOIIii, MPUBEPHYTH yBary aymauTopil
J0 HaWOUIBII 3HAUYIIUX EJIEMEHTIB MPOMOBH, 3aITy-
9UTH 00pa3HO-aCOIIaTUBHI 3B’ A3KH, pUTMi3yBaTH CBOE
MOBJICHHS TOIIIO.

BucHOBKH Ta mepcneKTHBH MOJAJBIINX T0CTi-
JAKeHb Yy UbOMY Hanpsami. JlochimpkeHHs MOTHBaIi-
HUX IPOMOB aHITIOMOBHOTO Koyda Hika Byitunda mpo-
JEMOHCTPYBAJIO HASBHICTh CHHTAKCHYHUX, JICKCHIHUX
Ta CTHJIICTHYHHMX 3ac00iB BIUIMBY Ha ayJuTOPilo.
3 ypaxyBaHHSM CTPYKTypHUX OCOOJIHMBOCTEH mpo-
MOB TpEHEpa BHIIJICHO PUTOPUYHI 3alMTaHHS, CIIO-
HyKaJIbHI peYeHHSs, SIINTHYHI PEYCHHSI, CETMEHTOBaHI1
CHUHTAaKCHYHI KOHCTPYKIii. /[0 Ba)JIMBUX JEKCHIHHX
3aco0iB HanexxaTh 3aiiMEHHUKH, 3BepTaHHS, pedpeH,
J0 CTHIICTHUHUX — MeTtadopa, rimepOosa, rpagamis,
OKCIOMOPOH, JITOTAa, MPOTHUCTABICHHS, IOJiICHH]IE-
ToH. [lepcrexTHBa MOmaNbIINX IOCTIIKEHD IOISTaE
y BUSBIEHHI HOBHUX JIHIBICTUYHUX 3ac00iB y Mpo-
MOBax KOYYiB, 30KpeMa y BHBUCHHI KOHIICTITyaJbHHUX
MeTadop, a TAKOXK y MOPIBHIIBHOMY JIIHTBICTHYHOMY
aHaJi31 BUCTYIIB PI3HUX TPEHEPIB.
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