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BAJIEHTHICTb EMOTUBHUX AIECJIB AHIIIMCHKOI MOBU

Bapanoscbka O. /1.
JIvgiscokuil nayionanvHuil yrisepcumem imeni leana @panka

Cmammsi npucesiuena 00CHIONCEHHIO eMOMUBHUX OIECI6 6 JIeKCUKO-CEMAHMUYHIL CUCMEMI aH2NIICbKO20
diecnosa. Posensinymo OCHOBHI NONOJICEHHS. Meopii 6aNeHMHOCHI, 20106HUM ROCHYIAMOM K0P € poib Jiecnosa
8 peueHH, Wo 8iON08i0de 3a OMOUEHHS, ) AKOMY BOHO 3HAXOOUMbCA. Busnaueno ymosu peanizayii epamamuyno2o
PeueHHs Ma 8AIeHMHUX Xapakmepucmux 3a2aiom. /s 0iecnignux 1excem npedcmasieHo maxi munu 8a1eHmHoCHi:
00HO-, 080-, MPU- MA YOMUPUBALEHINHE BHCUBAHHSA, WO BIONOBIOHO 8I000paAdCAE KiNbKICMb KoMNIeMeHmis. Yci komn-
JleMeHmu, OKpim cyb ’exma, penpe3eHmosano i0noGiOHUMU MOOETIMU.

Hocriooicennst nposedero na ocnosi kiacugpixayii diecuie Dinina Jlocorncon-Jleapoa ma Ketim Oymai. 3icmasneno
BANICHMHI XAPAKMEPUCMUKU OIECTIB, U0 BUPAIICAIOMb eMOMUBHe GIOHOUIEHHS Midic €0 ‘ekmom ma 00 ekmom emoyii
(grieve, hate, fear, like, love, admire, respect, miss mowo), ma kaysamusnux oieciie (annoy, frighten, shock, surprise,
worry, amuse, entertain, discourage, encourage, excite mowjo), Wo 6Ka3VIOMb HA NPUYUHY eMOYii, BIOHOUIEHHS MIdC
NpUYUHOI0 eMoyii ma cy6 ’exkmom emoyii. Banenmui modeni npointocmposano Ha mamepiani Kopnycy cyuachozo amepu-
Kancvroeo eapianma aneniticokoi moeu COCA, axuil cKadacmupcs 3 YCHUX Ma NUCLMOBUX MEKCMIB PI3HUX JCAHpI8 (YcHe
MOBIEHHS, XYOOIICHS. TIMepantypa, NONYIsPHI JCYPHANU, 2A3eMmuU, HAYKOSI JCYPHANU, CyOmumpu menedauenHs ma Kio,
ono2u ma iHwi 6e6-CMOPIHKY), WO 0a€ 3M02y OOCTIOUMU CUHMAKCUYHI KOHCIMPYKYIT yepe3 npoepamy KOHKOPOAHCIG.

YV pesynomami docniodcennss 6cmanosneno, ujo 30e0inbi020 KoMniemMenmu 30iearomocs 8ionogiono 00 Hasede-
Hol' Kaacughixayitinoi HanexcHocmi. Busnaueno 0808aieHmMHICIb AK 20108HULL MUN 8ALEHMHOCMI eMOMUBHUX OIECTis.
3’acosaro, wjo 36ie KomniemMeHmie nPUMamManHull CeMaHmMuUYHO HAOTUNMCEHUM JleKCeMam, npome He tl0embcs npo NOGHUL
30ie, adce CUHOHIMU BIOPIZHATOMbCS CBOIM 3HAUEHHAM [ MOJMCYMb MAmMu 0ewjo i0MiHHe OMOUeHHS Il MUNU 6aleHm-
Hocmi. Bioxunenns 6i0 npaguii 8aieHmHOCmi CHPUYUHAE NOPYUEHHS. (DOPMATLHO-CDAMATMUYHOT CIPYKIYPU DedenHs,
a 36i0cu BIOCYMHICIb NEGHO2O KOMIILEMEHMA NICsL OIECTI08a MOICe NPU3BECHU 00 6MPAMU O3HAK NPONO3UYIL.

Knrouosi cnosa: emomusni diecnosa, 8aieHmHicmy, KOMniemMerm, 0I€cio8a eMomusHO20 BIOHOWEHHsL, KAY3amUeHi
diecrosa.

Baranovska O. D. Valency of emotive verbs of the English language. The article focuses on the investigation
of emotive verbs in the lexico-semantic system of the English verb. Basic principles of valency theory have been
outlined, the main postulate of which emphasizes the importance of the verb in the sentence, which is responsible for
the environment it occurs in. Prerequisites for the realization of a grammatical sentence have been defined, namely
establishing valency characteristics of the verb. On the whole, verbal lexemes can represent the following types:
monovalent, divalent, trivalent and quadrivalent. Accordingly, presented patterns comprise no complement or one —
four complements. All the complements except the subject have been extracted from the formulas and thus compared
in terms of their similarities and differences.

The investigation has been carried out on the basis of the classification by Johnson-Laird and Oatley. Valency
characteristics of the verbs that express emotional relations between the subject and the object of the emotion (grieve,
hate, fear, like, love, admire, respect, miss etc.) have been juxtaposed with causative verbs (annoy, frighten, shock,
surprise, worry, amuse, entertain, discourage, encourage, excite etc.). The latter indicate the cause of the emotion,
show interrelation between the cause of an emotion and the person who experiences it. Therefore, it has been
established that complements coincide mostly according to this classifying affiliation. A divalent type has proved to be
the main valency type of emotively charged verbs. Illustrative examples were extracted from Corpus of Contemporary
American English, a multipurpose collection of corpora, compiled by Mark Davies.

The coincidence of complements is inherent in case of semantically close lexemes. However, it is not a complete
overlap, which is mainly due to the fact that synonyms differ in meaning and might have a slightly different
environment and valency type. It should be noted that deviation from the valency rules causes violation of the formal
grammatical structure of the sentence, hence, the lack of a certain complement coming after the verb can lead to
the loss of the features of the proposition.

Key words: emotive verbs, valency, complement, verbs of emotional relations, causative verbs.

I[MocTanoBKa MpoodJieMH Ta 0OTPYHTYBAHHSI AKTY-
agbHoOCTi 1i posrsiay. Ilonpu 3HauHy ponb niecioBa
y CTBOPEHHI OUIBIIOCTI PEYCHb, BBAXKAIOTH, IIO HOTO
HE MOKHA PO3IVISIIATH €IWHUM IIEHTPOM OpraHizaril
peueHHsl, aJpke came 1Mo codi IIECTOBO HE € CHHTAKCHY-
HOIO oauHHMIECHO [8, 267]. Tok BaXJIMBICTh JOCIIIKCH-
Hs JIIECIIOBA Ta MOTO OTOYCHHS € 0e33alepevyHoro, 110
crpoOyeMO TPOJCMOHCTPYBATH HA MaTepiani aHIii-

CBKHX JIIECITIBHUX OJUHMIb. AKTYaJbHICTh MPOOIEMHU
3yMOBJICHA HAsSBHICTIO HOBHX JIKEpEN JIIHIBICTHYHOTO
aHaJi3y — KOPIIYCHUX PECYpCiB, BHKOPHCTAHHS SIKHX
JIa€ MOMKJIMBICTH TIEPEOCMHCIUTH Ta Bepu(iKyBaTu
TPaIUIIAHUA TIAXIT 0 JOCTIKCHHS CHHTAKCHUCY
1 BaJICHTHOCTI 30KpeMa.

AHaji3 ocTaHHIX JociaigxkeHb i myOJikamii.
Burtoku Teopii BaJEHTHOCTI 3HAXOAMMO y TpamaTulll
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3alIe)KHOCTEH, a caMe y Tparsx (paHIy3bKOro JiHT-
Bicra JI. TeHbepa, sIKUI 3aKJIaB OCHOBH CEMaHTHYHOTO
cuHTakcucy. [lonaiapuioro po3BUTKY TEOPis BaIEHTHOC-
Ti HaOyna y npangx C. JI. Kannenscona, B. I Anmoni,
M. J. CremanoBoi, . ®. Aunepma, I. P. BuxoBanms,
A.Tl. 3arnitka, M. I. Crenanenka, O. . JleyTu Ta iHIIHX.
Tak, ineTbcst Ipo Te, IO «IIECTIOBaM BIACTHBI TEBHI
CeMaHTH4HI 1 (DOPMAaJIBHO-CHHTAKCHYHI KOH(Iryparii
1 O BXE came 3HA4YCHHS JIIECIIOBA CHTHAIIIZYE TIPO Ti
YH 1HI CEMAaHTHYHI 1 CHHTAKCHYHI MOJEI PCUCHHS»
[2, 62]. 30kpema, BaJCHTHUH NOTEHIiadl TPaKTYIOTh
K «CYKYIHICTh YCiX (YHKIIIOHAIbHO-CHHTaKCHYHHUX
MTO3UIIIF KOHKPETHOTO JlieciioBay [7, 14].

CHHTaKCHYHI BJIACTUBOCTI  aHDINACBKUX  JUECIIB,
a caMe JIECTIBHUX JIEKCEM, SIKI IMO3HAYAIOTh €MOIIil, a00
JUECITIB neuxiynoeo cmawy, nociimpkysaia ber Jlesin [14].

Hamre nocmimkeHHsST MPOBEACHO HA OCHOBI KIIACH-
¢ikamii emoruBHux giecaip dinmina JxoHncon-Jleapna
ta Keiit Oymii [13], 3rifHO 3 SKOIO BUAIIEHO Ji€CIIO-
Ba JBOX THINB: [I€ECIOBA EMOTHBHOIO BIJIHOIICHHS
Ta Kay3aTWBHI JieciioBa. MarepiaJioM JJisi BHBYCH-
Hs BaJICHTHHUX MOJEJCH IMX THUIIB JIECTIB CIyryBaB
cioBHUK “A Valency Dictionary of English” [16], mo
MICTATh MOJENT KOMIUIEMEHTAIl] aHMIHChKAX Jie-
CJIiB, IMCHHUKIB Ta TIPUKMETHHKIB, SKI HaJaJIi MPOIJTIO-
CTPOBAHO Ha Matepiani BUOIpkU 3 Kopnycy cyuacnozo
amepuxancvkoeo eapianma aweniticoxoi mosu (Corpus
of Contemporary American English) (COCA).

Cam ke CIIOBHHK YKJIaJeHO Ha OCHOBI Kopmycy “The
Bank of English” (320 MiTbHOHIB CIIiB) Ta 3 YpaXyBaHHIM
YaCTOTHOCTI (3 MO3HA4YKO0 >30%, ay’Ke 4acTOTHI, 4acTOT-
Hi) 1 0cOOMMBOCTEH BalleHTHUX CTPYKTYp. Pecypc Hamiaye
511 miecni, 274 iMeHHUKH Ta 544 npukMeTHUKH. CIlOB-
HUK OXOILTFOE IPUKMETHHKH Ta IMCHHUKH, sIKi OyJTi 3ara-
JIOM MEHIII YacTOTHI y KOpITyci, Hix Jieciiona [16].

®opmy/JII0BaHHSI MeTH i 3aBaaHb cTarti. Mera
CTarTi — BHSBHTH TIOTEHINANl 3aCTOCYBaHHS Teopil
BaJICHTHOCTI B JIOCNIJKCHHI CHHTAKCHYHHX XapakTe-
PUCTHK €MOTHMBHHUX Ji€CHiB aHIIiHChKOI MOBU. Meta
nepeadadac BUKOHAHHS TAKUX 3aBIAHb:

1) po3IIISIHYTH 3acaii Teopii BAJIGHTHOCTI;

2) BH3HAUMTH TOJIOBHI THITM BaJICHTHOCTI JI€CIIB
AHIIIACHKOI MOBH;

3) DOoCHiaUTH Ta MOPIBHATH BAJICHTHI XapaKTEpHUC-
THKH €MOTHBHHUX JI€CHIIB, a CaM€ JIECIIIB €MOTHBHOTO
BIJTHOIIICHHS Ta Kay3aTUBHUX JIECIIB.

Bukiag ocHOBHOro Marepiajy d0CJiIKeHHS.
3TiHO 3 TEOPi€r0 BaJ€HTHOCTI JI€CIOBO € «HAHOUIBII
[ICHTPIBHUM €JIEMEHTOM DPEYCHHS, a TaKOX BHUCTY-
a€ B POJIi TOJIOBHOTO JICTEPMiHAHTA HOTO CTPYKTYPH»
[12, 3]. Tak, ocHOBHE TBEpAKEHHS TE€OPii BaJIEHTHOC-
Ti MOJSITa€ B TOMY, IO JII€CIOBO 3aliMa€e IEHTpaJibHe
MicIle B PEYCHHI, OCKIJIbKH BH3HAYAE KUTBKICTh 1HIIMX
€JIEMEHTIB, HEOOXITHUX IS pealizaiii rpaMaTHYHOTO
peuenHs. Huska mux eneMeHTiB, a00 KOMIUIEMEHTIB
(complements), ki He JUIIE MOEAHYIOTHCS 3 JIECIO-
BOM, a ¥ 3ajIeKaTh BiJ HHOTO, BU3HAYAE HOT0O BaJICHT-
HicTh [16, 24].

VY Teopii BaJIGHTHOCTI 3HAXOAMMO YiTKE TJIyMa-
YEHHs [BOX AHTUTETUYHMX €EJIEMEHTIB: KOMILJIEMEHTIB
(complements) Ta an’roHKTIB (adjuncts), mo y JI. Tenpe-
pa TpeNCTaBICHI K aKTaHTH (actants) 1 CHPKOHCTAHTH
(circostants) Ta 3a JOIOMOTOIO SIKMX MOXKHA OIUCATH

3aJISKHICTB 3B’ S3KIB Y pedeHH1. OcoOIMBOT yBaru 3aciry-
TOBYIOTh KOMIDIEMCHTH, 3aJIC)KHI BiJI TOJIOBHOTO Hi€CIIOBA,
TOAl SIK aJ FOHKTH HE IOB’S3aH1 3 TOJIOBHUM J1€CIIOBOM:
(a) MOXyYTh pearizyBaThcs BiIHOCHO BUIbHO, (b) dhopmy
HE JICTepMIHOBAHO TOJIOBHUM Ji€CIIOBOM [ 16, 24]. Takum
YHHOM, ISl BU3HAYCHHS BAJICHTHUX XapaKTEPUCTHUK JIi€-
CJIOBA CIIiJ] 3BEPTaTH yBary Ha «B3a€MOJII0 eJIeMEeHTap-
HUX JICKCHUHUX OJMHHIIb, SKAUMH € MEPEXiTHi Ta Here-
peximHi JI€CiBHI JICKCEMH, 3 €IEMCHTAPHUMHU CHHTAK-
CHYHUAMH OJWHHILIMU-CUHTAKCEMaMH, SIKi BKUBAIOTHCS
NP HUX B THUX YW iHIIMX BapiaHTax» [8, 262]. Teopis
BAJICHTHOCTI CTOCY€ETBHCS aHAJIi3y KOMIUIEMEHTIB JIECIIB,
TIPUKMETHHUKIB Ta IMEHHHUKIB, TOOTO KOHKPETHUX 3pa3KiB
KOMIDIEMEHTIB, IO CIIOIYYAIOTHCS 3 IEBHOIO JIGKCEMOIO,
SKI MOXKHA KJIacu(iKyBaTH:

1. BignosigHo 10 popMaiIbHUX Ta GYHKIIOHATEHUX
BJIACTUBOCTEH; TaK, (hOpPMAILHUMH KaTeropisMu € ¢pa-
31 Ta MIpAaHi pedeHHs (phrases/ clauses), HanpukiIa:

— imennukoBi ¢pasu [N] (the girl, him, the man
1 saw To1m0);

— npukMmeTHHKOBI (pasu [ADJ] (old, very old, too
good to be true Tomo);

— npuiiMenHukoBi ¢pasu [Prep N]| (about this topic
TOII0) 200 MiAPSIHI peUeHHS:

— ing- clauses [V-ing] (coming home Tomo);

— to- clauses [to-INF] (to come, to understand
the situation TO110);

— that- clauses [that-CL] (that we had to go there
TOTIIO).

— wh- clauses [wh-CL] (how such gossip annoys
him TOMIO).

2. 3a CeMaHTHMYHUMHU Ta JIEKCHYHUMHU O3HAKaMHU,
a camMe JIOCJIJDKECHHS He JIUIIe (OpMaTbHUX BIACTHBOC-
TeW, a # CeMaHTUYHHX Ta KoJjokariitHux. [lo-meprue,
HmeThcs MPO 3HAYCHHS KOMIUIEMEHTIB, a came Bil-
MIHHICTh 200 OIHOPITHICTH Y 3HAYECHHI MiX PI3HUMH
KOMIUIEMEHTaMH OIHOTO i Toro >k ciosa. [lo-mpyre,
BU3HAYCHHS, sIKA JICKCHYHA OAWHUIS MOXKe/ HE MOXKE
BUCTYIIATH Y POJIi KOHKPETHOTO KOMILIEMEHTA.

3. MoxyTh OyTH 000B’sS3KOBUMH a00 MOTEHIIIHH-
MU (HepeamizoBaHuMHU) (obligatory/optional), 110
ICTOTHO 3 ypaXyBaHHSM KOMYHIKaTHBHOI, CTPYKTYpPHOI
Ta BAJICHTHOI epeayMoB [16, 25-32].

Sk 3a3HAYaNOCs, EMOTHBHI [II€CIIOBA ITOMIISIOTHCS
Ha JIIECTIOBa €MOTHBHOTO BiJHOIICHHS Ta Kay3aTHUBHI
niecioBa. Criepiry po3nIsTHEMO BAaJICHTHI XapaKTepHUC-
TUKHU JI€CIiB €MOTUBHOIO BigHouieHHs (grieve, hate,
fear, like, love, admire, respect, miss Toio). 3okpema,
MOPIBHAEMO 3pa3KH KOHCTPYKIIIH Ta TOKa3HUKH BaJICHT-
Hocti Ha npukitazi giecuis like ta love, 6epyun o yBa-
ru crinbHe 3Hauenns to like (‘mamu inmepec, nadasa-
mu nepesazy 4omyco, 8i0uy8amu 3a0060J1eHHA, MaAmu
npucmpacms 00 4020-Hehyon’).

[lepemyciM He3HauHi PO30ODKHOCTI  3HAXOIMMO
B IIOKa3HMKax akTUBHOCTI [yist iekcemu like (Active: 1/2)
ta ons love (Active: 2/3), siki 3aCBiI4yIOTh MiHIMAJIBHY
Ta MakCHMaJbHy BAJICHTHICTh B aKTUBHOMY B)KHBaHHI
(minimum and maximum valency in active uses). Jluie
nekcemi love mpurtamanne mapkyBanus Passive:1/3,
10 BiATIOBITHO O3HAYA€ MiHIMAJIBHY T4 MaKCHUMAaIbHY
BaJICHTHICTh Y IMTACHBHOMY B)XKMBaHHI. Toxx 0OHMIIBI JieK-
CEMH € JIBOBAJICHTHUMH Ta OUTBIIICTh KOHCTPYKITIH, SIK1
pealtizyloTh L0 BaJICHTHICTb, 30iratothcs ([N] A, [N] p,
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[to(-INF), [V-ing]p, [N to-INF |, [N V-ing], [it+when/
if-CL]).

IIpore mozxens [N] A € 060B’s13xk0BotO (0bl) nuiie
st giecnosa like. JTo toro »x miecioBo like moxe Oytu
ofHOBasieHTHUM y mojeni 3 [if], ane sikiio BoHo € 3po-
3yminum 3 kouTtekery: Well, if you like, I could walk you
through my foreign policy ideas (COCA, TV). Ha mpo-
THBary [bOMY JIECTIOBO lOVE MpPOrHO3yE MOMKIHBICTH
neoBasieHTHUX [+Hit+for N to-INF], a Takoxx TpuBasieHT-
Hux [+Np+or N] xoHcrpykuiit: This famous typeface is
loved for countless reasons, including its ability to take on
any feeling, emotion or imagery, which it can do simply
because it has no personality of its own (COCA, Web).

IMopiBusiHHA mieciB admire Ta respect 3mificHeHo
Ha OCHOBI CIIJILHOTO 3HAYCHHS ‘think highly of (‘nosa-
orcamu/wianyeéamu’). 3iCTaBICHHS JTaHWUX 3aCBiTUye,
10 THITH BaJICHTHOCTI Ta OUIBIIICTh MOJIENICH, Ki pea-
Ti3yI0Th 1I0 BaJIEHTHICTh, 30iratotbes: [N]A/ [by N,
obl [N]p, [for N/V-ing]. CrinbHi 3pa3ku TBOBaJICHTHOT
Ta TPUBAJICHTHOI KOMILJIEMEHTAIll B aKTUBHOMY CTa-
HI MpUTaMaHHi 000M JIeKceMaM, a TaKoX MiHIMajbHa
Ta MAaKCUMaJIbHa BAJIEHTHICTH (y Mexax 1/3) —y macus-
HOMY cTaHi. CriocTepiratoThCs JHIe He3HAYHI BiJMiH-
HOCTI Y KOMIICMEHTAX KUTBKOX MOJEINCH, OHaK THITH
BaJICHTHOCTI HE 3a3HAIOTh 3MiH:

1) [ +Np+in N], wanp.: After all, most of what
a writer is likely to admire in others’ work is what she
herself is unable to do, and this always encompasses
a wider range of kinds of writing than what she is able
to do (COCA, Fic);

2) [tNp+as N], wanp.: [ have always respected
him as one of the greats (COCA, Mag). But I did not
want to discuss my private life with him ever again
I always respected her as a player, and we established
a friendship a few years ago before she came to Edison
(COCA, News).

[Mpuknagom ABOBaJIEHTHOI KOMILIEMEHTAIll, 1110
BractuBa juiie aiecnosy admire, ciyrye [+wh-CLp],
wanp.: [/ admire what you're doing and I'll help
I must tell you how much |1 admire what you re doing
(COCA, News).

Hiecnoso grieve (‘nepexcusamu neuanv, cmMymox’)
BXKHMBAETHCS B AKTUBHOMY CTaHi SIK OTHOBaJIeHTHE: [t has
affected me in ways I hadn't imagined and I still grieve
(COCA, Blog). YTiM Oinplll MOIIMPEHAM BOHO € SIK
nBoBanieHTHE — [+N], Hanp.: You know, I always thought
once I reached it, that point in time, that I would finally
be able to grieve the loss (COCA, Spok); [+tover N],
Hanp.: I grieve over the possibility of additional
departures (COCA, News); You can grieve over any
emotional loss (COCA, TV).

YacrorHoto € momens [+for N|, manp.: My spirit
grieves for this fallen generation (COCA, Blog), a Takox
JIBOBAJICHTHE BXXKMBAaHHs y 3HAYEHH1 ‘Oymu Oyjce cmyp-
oosanum’ — [+at N|, nanp.: For the man himself, I am
sure he would not want us to grieve at his loss but marvel
at a quite extraordinary life (COCA, News); Importantly,
she also asserts that all people should have the ‘right to
have attachments to things and people outside ourselves;
to love those who love us and care for us, to grieve at their
absence’ (COCA, Acad).

VY mig3HaueHHi (subsense) ‘sacmyuysamu’ Maemo
MO3HAYKY MiHIMaJIbHOI Ta MaKCHMaJjbHOI JBOBAJIEHT-

HOCTI B aKTHBHOMY BXKMBaHHI Ta OJIHO- a00 JBOBAJICHT-
HICTh y MACHBI:

1) obl [+Np], Hanp.: The story of a man who was
grieved by a disloyal wife but whose grief was allayed
when he saw that a high personality had the same
misfortune (COCA, Acad);

2) [[it]+N+to-INF], mamnp.: It grieved me to see
Dada, who was otherwise so dignified, so love-crazed
(COCA, Fic);

3) [lit]+N+that-CL], nanp.: Though, as I was just
expressing to Mr. Darcy, it grieves me that you entered
into the matrimonial state without his aunt’s permission
(COCA, Fic).

st miecnosa hate xapakTepHi OJHOBaJICHTHA, ABO-
BAJICHTHA Ta TPHUBAJICHTHA Mojenmi. J[BOBaJCHTHICTh
MIOMITHO TIepeBaskae, Hamp.:

1) [+Npl, Hanp.: It’s not like they are doing it because
they hate humans and want to make them miserable
(COCA, Blog);

2) [+that-CLp], namp.: [ hate that 7 make you feel
like what you do isn't important (COCA, TV); I hate
that every time I start to feel normal again, something
bad happens (COCA, Mov), I hate that 7 let everyone
down (COCA, Mov).

Cepen Mojenel, sKi TMO3HAUCHI SIK «HACMOMHI»
Ta «OyJice YACMOMHI», €:

3) [+V-ing p] (frequent), nanp.: I hate being sick,
tired and in pain all the time (COCA, Fic);

4) [+to-INF] (very frequent), nanp.: I hate to think
you 've been unhappy, dear | hate to think you 've been
using me (COCA, Fic).

Burmaaku o1HOBAJICHOTO Ta TPUBAJICHTHOTO MMOTCH-
miany miecmoBa hate e menm mommpenumu: [ just
happen to have a mind of my own and no need or
desire to hate (COCA, Blog); [+Np+for N/ V-ing],
Harp.: Do you hate me for telling you what I did?
(COCA, TV).

HiecniBua nexcema fear (‘bosmuca’) xapakrepusy-
€THCSI MOXKIIUBOIO OTHOBAJICHTHICTIO, SIKA PEai30BYETh-
Csl TUIBKW B TMTACUBHOMY CTaHi, Ta JIBOBAJICHTHICTIO, 1110
€ MaKCUMAaJIbHOKO JUIS I[hOTO JIECIIOBA 1, Oe3NepedHo,
JOMIHaHTHOIO, HaIIp.:

1) [+Npl, nanp.: Both fear discovery and the loss
of their money (COCA, Acad);

2) [t+to-INF], uanp.: Freethinkers are those who are
willing to use their minds without prejudice and without
fearing to understand things that clash with their
customs, privileges or beliefs (COCA, Blog);

3) [+V-ing]|, vanp.: Why is it hard to say it like it is?
Do you fear hurting someone? Does the truth frighten
you? Will it unravel you? (COCA, Acad);

4) [tfor N], manp.. [ fear for the resilience
of the future generations here... (COCA, Blog); I fear for
this country with so much hatred, fear, and willingness
to believe lies and propaganda (COCA, Web);

5) [+(that)-CLp(it)(>30%)], namp.: [t is feared
that these initiatives may cause a backlash of negative
public opinion and thus undermine efforts to increase
donations (COCA, Acad).

ITomitHo, 1o that-clauses € OIABII YaCTOTHUMU
MOPIBHAHO 3 IHIIMMH KOMILIEMEHTaMu jiecioBa fear
(momubyemo Oumpm HiX y 30% ycix BKHBaHB IIHOTO
CJIOBA), SIKIIO HIETHCS MPO CTBEPKYBAJIbHI PEUCHHS,



Haykosuii eicnux JI/IITY imeni I. @panka. Cepis: Dinonociuni Hayku (Moeoznaecmso). Ne 14, 2020.
Research Journal of Drohobych Ivan Franko State Pedagogical University. Series: Philological Sciences (Linguistics). Ne 14, 2020.

TOAl K 1HQIHITHBHI Ta TepyHIIaIbHI KOMILICMEHTH
MepeBaXKaTUMYTh Yy 3allepeuHux pedeHHsx [15, 125].

Ictopuuno mis miecnosa fear, nopsin i3 that-clauses,
XapaKTepHi BHCOKOYACTOTHI BaJGHTHI Mopmemi 3 lest-
clauses (TOJIOBHO y CTBEP/KYBAITbHUX PEUCHHSX ), HU3b-
KOYacCTOTHI — 3 unless-clauses i whether-clauses ta yac-
TOTHI — 3 but-clauses (y 3anepeyHuX pedyeHHsX), Hamp.:

[ fear lest it should be discovered by <...> clear
reducing to letters no better than nonsense (1816 Charles
Lamb, Final Memorials; Consisting Chiefly of his
Letters not before Published) [15, 134];

I doe not feare but that these few Souldiers will be
able to returne againe (1641 Thomas Edwards, Reasons
against the Independent Government of Particular
Congregations) [15, 134].

BucokodactoTHICTh lest-clauses 3yMOBIICHA 3arajib-
HUM Xapaktepom fear, mo 371e6iIbIIOr0 BKHBAETHCS
y CTBEpIKYBAIBHUX pEUCHHSX. Takox [est-clauses
Ta but-clauses He OOMEXKYIOTbCA CIIOMYUyBaHICTIO
3 fear, a BITHOCHO YacTO CIOJYYarOThCS 3 JI€CTIOBAMHU
3 HEraTMBHOIO KOHOTAaIIi€to 3arajioM [15, 134—135].

[puknan ABOBAaJCHTHOCTI 3a3BHYAll aKTyali3yeThb-
csi B macuBHOMY cTaHi — [+N ADJ (usually passive)],
nanp.: Sadly, they are feared dead (COCA, Spok).
JIBOBaJICHTHICTh MPOCTEXKYEMO ¥ y IMapaHTETHYHIN
KOHCTPYKLIi / fear, a TakoX IHIINX 3pa3kax, 30Kpe-
Mma [ fear not/so, nwanp.. That, | fear, will only make
people more defensive, less willing to see where they
themselves — we ourselves — are guilty of racism
(COCA, Blog); I fear not, I'm leaving within the hour
(COCA, Fic), | fear so. I must go now and help fight
the fires (COCA, Fic).

[Tomanpmuii etTan 10 CiiKSHHS epeoavyae posris
THIIIB BaJICHTHOCTI, SIKI XapaKTepHi Kay3aTUBHHM Ji€-
cmoam (annoy, frighten, shock, surprise, worry,
amuse, entertain, discourage, encourage, excite tomro).

Jliarma3oH THIIIB BAJIGHTHOCTI Ji€ciioBa annoy y 3Ha-
YeHHI ‘pozdpamyséamu’ BapilOEThCS BiJl OAHO- JIO TPH-
BAJICHTHUX B [ACHMBHOMY BXXHBaHHi, Ta B aKTHBHOMY
BKHUBaHHI MPOCIIAKOBY€ETHCS JIBO- Ta TPUBAJCHTHICTB.
OnHax IBOBAJIEHTHICTH 3AJUAIIAETHCA JOMIHAHTHOIO:

— [+Npl, vanp.: His timidity annoyed her (COCA, Fic),

— [[it]+N+to-INF], uanp.: It annoyed him to think
that Annabelle shared the naive opinions of such people
(COCA, Fic).

MeHII BXXHBaHUM € TPUBAJICHTHE OTOYCHHS J[I€CTIO-
Ba annoy — [+N+with N, nanp.: The war now seemed
to him like an interminable bad joke, and his comrades
now annoyed him with their constant yawning and their
“breaking wind” and their lousy jokes (COCA, Fic).

Tunu BanenTHocti miecnosa frighten (‘naraxamu’)
MPEJCTAaBIEH] OJHO-TPUBAJICHTHICTIO (B TACHBHOMY
CTaHi) Ta JIBO-, TPUBAJICHTHICTIO (B aKTHBHOMY CTaHi).
CIUCOK KOMIUIEMEHTIB PO3MOYHHAIOTE (POPMYIH JBO-
BaJICHTHOCTI:

— obl [+Np], wanp.: His feelings frightened him
(COCA, Fic);

— [[it]+Np+that-CL], nanp.: Iz frightened me that
she would doubt me on this level (COCA, Fic).

[Ipote TUI TPUBATICHTHOCTI 3HAYHO MPEBAITIOE:

1) [+Np+fromN/V-ing|, namp.: He may have
thought that he could make things bad for the pilgrimage
and frighten people from coming (COCA, Web);

2) [+Np+tintoN/V-ing|, Hanp.: Her hard stare
frightened me into silence (COCA, Fic);

3) [+Np+to N: death], nanp.: He was in the library,
and he came up behind me... and he just frightened me
to death (COCA, Mov);

4) [+Np+with N|, uanp.: She felt the sea for the first
time against her breasts and leapt into water that from
afar had frightened her with its big waves, its small
waves and its groundswell crashing over the breakwater,
making ships sink (COCA, Fic).

TpuBaneHTHa KOHCTPYKIIisS XapaKTepHa LISl aHTIIiH-
CBKOTO PO3MOBHOTO DericTpy: frighten the hell, life,
wits Tomo out of someone abo frighten someone out
of their wits — [+Np+out of N/V-ing]|, nanp.: The
prospect of having a third marriage end in failure
frightened me out of my wits (COCA, Mag). Moxu-
Ba 1 MpHCITiBHUKOBA KoMITIeMeHTalis — [+Np+ADV],
Hanp.: There are things I'm dying to ask Michael, but
I don 't want to frighten him away (COCA, Mag).

omo nexcemu Shock (‘zousyseamu/zacmymumu’),
TO TUIH B 000X CTaHAX MOXXYTh 3MIHIOBATHCS BiJ] OJTHO-
BAJICHTHOCTI JIO TPUBAICHTHOCTi. OCHOBHHMH MOJIEIISI-
MU JII€CJIOBA € JIBOBAJICHTHI Ta TPUBAJICHTHI:

1) [+Np], mamnp.: I know George has been shocked
by the reaction of the media (COCA, News);

2) [[it]+Np+to-INF], namp.: It shocked me to hear
my brother talk like this (COCA, Fic);

3) [[it]+Np+that-CL], namp.: It shocked us that we
hadn 't found them (COCA, Spok);

4) [+Np+into N/V-ing|, wnanp.: Committed to
invoking their visionary powers, he undertook to shock
them into awareness of what they might come to see
(COCA, Acad);

5) [+Np+out of N/V-ing]|, nanp.: The brittle ring
of Jacobus's ancient black rotary phone shocked him
out of his petulant reflections (COCA, Fic).

Taki > TUIH BAJEHTHOCTI MPOCTEKYEMO 1 JUIS Jli€-
CITiB WOITY Ta surprise (‘3ousysamu’). Tak, worry (‘xeu-
mosamucs/ mpugodcumu’) Mae Oibllie Mojenel, 1o
BiJI0OOpaXkaroTh HOTO OJJHOBAJICHTHICTh. [IpoTe mepesa-
JKarOTh TIPHUKIIAAN TBOBAJCHTHUX MO3HILIH:

1) [+Npl, wamnp.: With family and close friends you
don 't want to talk too much about the dangerous things
because it worries them (COCA, News);

2) | [it]+Np+that-CL], nanp.: Does it worry you
that we re getting less solid news out of there than out
of that theatre in the Pacific lately? (COCA, Fic);

3) [twh-CL], wanp.: Hearing her, Robert worried
whether she’d be capable of going anywhere at all
(COCA, Fic);

4) [+about Np/V-ingp/ about N V-ingp/ about wh-CLp/
wh to-INFp (>30%)], nanp.: Daily, I worry about whether
or not the public opinion of a restaurant has a shelf life,
and honestly, as a restaurant owner (COCA, News).

JlocuTb 4acTOTHOIO € KOHCTpykuis [+(that)-
CL], nanp.: [ was just saying that some people might
be doing a lot, and I worry that they may feel a little
underappreciated (COCA, Fic).

Komrutementu st surprise (‘sousyeamu’) Hase-
JIeH1 BIATIOBIIHO JI0 3HA4YeHb: MOXKE 3/MBYBaTH
(a) mroquHa 260 x (b) dakT/ momis. 3araaoMm nepeBaxae
nBoBaneHTHICTh — [+Np], wanp.: Sir William surprised
him and paid the price for it (COCA, Mov). Lleii tun
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0COONTMBO XapaKTePHUU Y BUIAJKY, KOJU 1€ CTOCY€ETh-
cs daxry/ momii: [[it]+ N+that-CL], nanp.: It didn't
surprise her that she’d ended up here (COCA, Fic);
[[it]+N+if-CL], uamp.: It wouldn 't surprise me if she
quit So it wouldn t really surprise me if he does spread
the story himself, though I imagine he’d consider testing
potential residents to be ill-mannered (COCA, Fic).
BomHouac i TpHBaJEHTHICTH MPEACTABICHO KiJIbKOMa
mogessiMu — [+Np+with N|, nanp.: Mia was in her own
world a lot of the time these days, but she could surprise
him with her sudden sharpness, awareness (COCA,
Fic); [+Np+by N/V-ing], nanp.: [ finally thought of my
iPhone. It surprised me by coming on (COCA, Fic).
[11e omHe MOPIBHSAHHS MTPOBEJICHO HA OCHOBI JIIECITIB-
CHMHOHIMIB amuse Tta entertain (‘possasicamu/nomi-
wamu/miwwumu’). s amuse B akTHMBHOMY CTaHi
BJIACTHBI TUIH J[BO- Ta TPUBAJICHTHOCTI, a B MACUBHO-
MYy —BiJ10/IHO- IO TPMBAJICHTHOCTI. BasieHTHaMO/1eITh i€~
cioBa entertain B akTUBHOMY Ta ITACHBHOMY B)KHBaH-
Hi MOX€ MICTUTH BiJl OHOTO JIO TPHhOX KOMILJIEMEHTIB.
Binenricte koMrutemenTiB 30iratotecs ([N]JA/ [by N,
[V-ing]A, [that-CL]A, [N]p, [with N]) ta 3ne6inb110-
ro JEMOHCTPYIOTh JBOBajleHTHUI Tul — [ +Np], Hanp.:
Life is gray and dull, and you might as well have a little
fun when you dress and amuse people (COCA, Mov);
[+Np], vamnp.: You can't expect me to drop everything

and entertain these strangers (COCA, Mov). Iumi moze-
Ji BaJIEHTHOCTI mputaMaHHi jume amuse ([to-INF]A
(it), [N V-ing|A, [wh-CL]A: it).

BucHOBKHM Ta mepcneKTHBH NMOJAJbIIUX A0CTi-
JAKeHb Y UboMY HampsiMi. TakuM 4MHOM, y pe3yib-
TaTi MPOBEACHOTO JUCTPUOYTUBHOTO aHAII3Y MOXEMO
BU3HAYUTH JBOBAJIEHTHICTh K IOJOBHUN THI BAJIEHT-
HOCTI JII€CITIB, K1 MO3HAYAIOTh €MOITii. BIIbIIiCTE KOMII-
JIEMEHTIB €MOTHUBHHUX II€CHIB 30IiraroThbCs BiANOBITHO
0 iX kimacudikamii Ha Ji€cioBa €MOTHBHOTO BiJTHO-
IIEHHS Ta Kay3aTHBHI AiecnoBa. Tak, y pe3yabrari 3aii-
CHEHOI'0 HaMU JOC/IPKEHHSI BCTAHOBJIEHO, 1110 BAaJICHT-
HI MOJeJl JIECTiB €MOTHBHOTO BiJHOIICHHS MOXYTh
OyTH MpencTaBiicHi O0e3MPUHMEHHUKOBUMH KOHCTPYK-
uisMu, Hanpuknan, ‘like/lovetsomebody/something’
a00 (akynpTaTHBHO-NIPUIMEHHUKOBUMH, HANPUKIA],
‘grieve +0/ for/over + somebody/something’. Onnax
Mozenb S + Vir + CN 3anumaetses 6a30B0X0 I JOCHTI-
JUKYBaHUX JIi€CIiB. [HaKIIe Ka)XXy4u, EeMOTHBHI Jli€CTIOBa
— Ie TePEBXHO IMEPEXi/Hi JI€CTIOBa, KOMIUIEMEHTOM
SKUX € IMEHHHWK. KOHCTPYKIli TakoX 9acTo MICTATh
[V-ing], [to-INF] [that-CL], [wh-CL] Tomro.

[TepcrieKTHBY TOAAIBIIOTO JIOCIIIJKEHHSI BOa4aeMo
y JI€TaIbHOMY BUBYCHHI HE JIUIIIC BAICHTHOCTI, a i JIeK-
CHUYHOT Ta CEMAHTHYHOI CIIOJIy9yBAaHOCTI €MOTHBHHX
Ji€CIiB aHIIMCHKOT MOBH.
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