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TPAHC®OPMAIIISI BIHAPHOI OIO3UIIIT
«MATIA :: PEAJIBHICTb»: BEKTOP KOMIYHOI'O
(Ha maTepiaJjii aHIJIOMOBHHMX TBOPiB T'YMOPHCTHYHOIO (peHTe3i)

Ykpaincoka €. B.
Kuiscokuti nayionanvrutl ninegicmuyHull yHigepcumem

Y emammi posenanymo mpancghopmayiio 6inaprnoi onozuyii «macia . peanvnicmoy y meopax Teppi IIpamyemma.
Yeacy 30cepediceno na e3aemodii enemenmis 32adanoi onosuyii ma mexawizmax ii nepeocmucienHs 0na 00CASHeHHs
KomiuHo20 epexmy. OcKinbKu nody008a KAACUYHO20 (PaHMACMUYHO20 MALIUHO0 C8IMY CHUPAEMbCA HA NPUHYUNU O)Y008U
Mighy, KazKku yu neeenou, 30Kpema 3a608KU 66€0EHHIO Miiunux icmom uu apmegaxkmis, 3an03uyyiowy yeu npuHyun,
KAACUYHUL (PaHMACMUYHUL MATYHULL CEIM 3aN03Uyye [ Habip OIHApHUX ONO3uyill, xapakmeprux 0as migyy. BooHouac
KOMIYHULL (DaHMACmMUdHULL MAIYHULL C8IM 5K NApooisi HA KIACUYHUL 8IONOGIOHUK OIHAPHUX ONO3uyill Mighy pyuHye ix
3micm 3apadu komizmy maeiunoeo. Taxa pyunayis 6i00yeacmucs wsxom KomiuHol einepbonizayii OiHaprux onosuyitl
KIACUYHO2O (YaHMACMUYHO20 MARIYHO20 CEINYy Ma BUKPUBTICHHS eleMEeHMI8 YuUX Ono3uii, o8 A3aHuUX 3 MAzicro.

Buseneno éudosminu enemenmis onozuyii «maeis :: peaibHicmovy Ha onogionomy pieni meopie T. Ilpamuemma.
Yemanoeneno, wo ocnosHnum cnocobom cmeopenHs KOMIi3MY MA2iuHO20 HA YbOMY DIGHI € 3PYULEHHA CINANUX elleMeHmi8
ONO3UYIl «MA2isl :: PeabHiCMby, KA BIACMUEA MAIYHUM MONCIUBUM CEIMAM KIACUUHO20 (hermesi, Y OIK pealbHOCHI,
Wo 3MeHwye uu 3Heyine porb mazii' y Juckoceimi. OcHosui mparcgopmayii eiemenmie 00ciiodncysanoi ono3uyii
NOIA2AIOMYb Y SPOMECKHOMY NepedilbUleHHI NPOMULENCHUX NOTIOCI8 ONO3UYil, 00UBHEHHI iT Ma2iuH020 KOMNOHEHMA
ma npomucmagieHHi elemMeHmie ono3uyii, o YMOo*CIUBTIOE BUHUKHEHHSA KOMIUHO20 eqheKny.

Ananiz mexcmosozo mamepiany 0ag 3moey po3Kpumu Hanpsamu 3viH 8 Ono3uyii «macia :: peanbHiCmby, o
BUHUKAIOMb Y NPOYeCE Peanicmuyno20 po3sumky nooii y Jfuckoceimi uu abcypousayii Maeii ik a6uya 3a yMosu 6niugy
npeomemy, 06 ’€Kma 4 MOnocy PearbHo20 C8imy Ha PO3GUMOK MALIYHUX NOOIU YU POIMUBAHHS MEHC MINC PEANbHUM
mMa Ma2iyHuti C8IMoM, Koau OCMAHKIN 6Mpaiae c60i MAa2iuni 61acmugoCmi.

YV cmammi  ecmanosneno npoyedypu — 6UAGNIEeHHA  MOJNCIUGUX — mpancopmayii  GinapHoi  onozuyii
«mazis :: peanvbHicmvy y Xy0oxcHbomy cgimi pomanie T. Ilpamuemma ma onucamo wupoxkuti Cnekmp npuiiomis
i 3ac00i8 00cscHEH S KOMIYHO2O eheKny.

Knirouosi cnosa: mpancopmayis, mazis, Maziuna cmpykmypa xXyooxicHb020 C8Iny, peaibHicns, OIHaApHA ONO3UYIs,
nepeoinbuenHs, OOUBHEHHS, NPOMUCIABIEHHSL.

Ukrayinska Ye. V. Transformation of the binary opposition “magic :: reality”: a humorous vector (a study
of English humorous fantasy). This paper considers the transformation of the binary opposition “magic :: reality” in
Terry Pratchetts literary works. The paper focuses on the interaction of the elements of the above-mentioned opposition
and the mechanisms of its reinterpretation to create a humorous effect. Since the structure of a classical fantastic magical
world is based on the structural principles of a myth, fairy tale, or legend, primarily due to introducing mythical creatures
or artifacts, while borrowing the basic model of a mythical world, the classical fantastic magical world borrows a set
of binary oppositions as well. A humorous fantastic magical world as a parody of its classical equivalent adopts the binary
oppositions of myth, destroying their meaning to create the humour of magic. Such destruction occurs through comic
hyperbolization of classical binary oppositions and the destruction of their elements associated with magic.

Furthermore, the paper traces the changes of elements in the “magic :: reality” opposition at the narrative level
of T. Pratchet s novels. The research proves that the main technique of creating the humour of magic at this level is shifts
in the stable elements of the opposition “magic :: reality”, which are typical of the magical possible worlds of classical
fantasy, towards reality, which reduces or devalues the role of magic in the Discworld. The key transformations
of the opposition under study come down to grotesque exaggeration of its opposite poles, defamiliarization of its
magical element and contrasting the elements of the opposition, which fosters the emergence of a humorous effect.

The analysis of the textual material revealed the main vectors of changes in the opposition of “magic :: reality”
that emerge due to the realistic development of the events in the magical space of Discworld or due to turning magic
into absurdity under the influence of objects, things, or topoi of the real world upon the development of magical events
or blurring the boundaries between the real and magical worlds, when the latter loses its magical properties.

The paper defines the procedures of revealing possible transformations of the binary opposition “magic :: reality” in
the fictional world of T. Pratchett’s novels and describes a wide range of linguistic techniques to achieve a humorous effect.

Key words: transformation, magic, magical structure of the fictional world, reality, binary opposition, exaggeration,
defamiliarization, contrast.

I[HocTanoBka npodjeMu Ta OOIPYHTYBAHHS AKTY-  CTCPEOTHIH 1 BTATYE 4MTada y chepy He3BHUAHHOTIO,

aJBHOCTI 1l po3misiAy. XymoXKHil CBIT PEeHTe31 HACTUIb-  HEOUiKyBaHOTO, HEPEaJbHOTO. THIONOTIYHI XapakTe-
KM PI3HOMaHITHUH Ta yMOBHHH, II0 BiH MOPYIIYE  PUCTHKH TBOPIB T'YMOPHCTHYHOTO (heHTE31 MOB’sA3aHi 3i
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cnenuikoro XHIX CHOKETY Ta KOMIIO3HIIii, 3 HasBHIC-
TIO HAATIPUPOIHIX Ta (DaHTACTHYHHUX CIEMEHTIB. Y IIUX
TBOpax BilOyBa€eTbCs PO3MMBAHHA MEX MDK acollia-
TUBHOIO Ta PAaIliOHATLHOIO 1HTEPIPETAIisIMUA JIIHCHOC-
Ti. ToMy KOMiYHE Y TBOpax ()eHTe31 BU3HAYAETHCS KPi3b
MPU3MY acOIIaTUBHOI CIIEIU(IKH CIOBECHO-XYTOKHBOT
OpraHi3amii TeKCTy. BBakaeThes, 0 A TOCATHEHHS
KOMI4HOTO eq)eKTy B TYMOPHCTHYHOMY (heHTe31 BHKO-
PHUCTOBYIOTBCS Pi3Hi cbopMH Tpchq)opMauu XYIOXKHIX
00pa3ziB 3a paxyHOK iX HEBIIIIOBIIHOCTI OIHE OJHOMY
3 OTVISITY Ha OTIO3ULIIIO «PEaNIbHUH CBIT :: Mari4yHUM CBIT»
K «BIIXWJICHHS BiJi KOTHITHBHHX 1 MOBHHX CTEpEO-
THUIIB, SIKi 30epiraroThCs y JMOACHKINM mam’arti» [8, 11].
Le 1 3ymMmOoBHIIO BUOIp MpeAMETY HAIIOTO J0CTIKSHHS,
SIKUM € TpaHchopMmaiiinuii moTeHuian GiHapHOi OMO3H-
mii «Maris :: peanpHicTh» y TBopax T. Ilparderra, mo
BTUIFOE i1 37aTHICTB JIO CTBOPEHHS KOMIYHOTO e(EeKTY.

AHaJi3 ocTaHHIX AocaixkeHb i myOmikamiii. XKanp
TYMOPUCTUYHOTO (PEHTE31 € JITEepaTypHUM KAHPOM 31
cnenudivHO BUOYIOBAaHUM CHOXKETOM, TOJIOBHOKO 0CO0-
JIUBICTIO SIKOTO € HE TaK MOOy/0Ba KOMIYHOTO MOXKJIH-
BOTO CBlTy, B SIKOMY HIifOTH OCOOJHBI 3aKOHH, KHBYTh
HE3BUYHI iCTOTH, SIK T€, 1[0 Maris € 3BUYalHUM SIBH-
ieM, sIK apojis Ha MariuHi CBITH TBOPIB KJIACHYHOTO
(benTe3i, TOOTO KOMiYHE 300pa)KeHHs BCi€l MariqHol
cBiToOymoBu. daHTacCTHYHE Ta MariyHe B TyMOPHCTHY-
HOMY (heHTe31 CUparoThcs Ha OCHOBHI 00’ €KTH, 3aKOHU
Ta SBHINA KIACHYHOTO (DeHTe3i, SKi BUKPHUBIIOIOTHCS
Ta BXKHMBAIOTHCS B HEOYIKYBaHUX CHUTYAIlisiX 1 paKypcax.
Lle moTpeOye 3BepHEHHS 10 MPUHIIUITIB TOOYI0BH MOX-
JIUBOTO MariyHoro CBIiTy KJIACMYHOTO (hpeHTe3i Ta Horo
3B’AI3KY 13 Miom.

B anmmomoBHOMY (heHTe31 Mi(ONIOTIUHI eIeMEHTH,
BHUKOPHCTaHI CTOCOBHO Peaiil CHOTOICHHS, CIyTYIOTh
JUIL BHPQXXCHHS HOBOTO 3MICTY Ta OCSTHCHHS 3arajib-
HUX 3aKkoHOMipHOcTel Oyrrs [9, 151]. [lo mariuno-
O MOXIMBOTO CBITY (EHTe31 BXOIATh Mi(oIoriuHi
Ta Mi(omoaiOHi icToTH, MididHi Ta MidomnomiOHI apTe-
(hakTH, IO MOB’S3YIOTH HOro i3 MOMJIMBHUM CBITOM
Migy [6, 13]. 3okpema, Ha3Ba MarivHOrO MOKIHBOTO
cBity Cepenzem’s i3 mukiy pomaniB J[. P. P. Tonkina
€ TICPEeTHHOM aBTOPCHKOI Mi()OTBOPUOCTI Ta repMaH-
cpkoro midy (ca. middle-erde — cepenuHHa 3emiis), 110
e mogudikamiero na. Middan-geard (cepenuHuuMi oro-
POXEHHUH TIPOCTip), TOOTO JABHHLOTEPMAHCHKOI HA3BH
cBity monei [10, 6]. Midu *k, CBOEIO Yeproro, MiCTATh
BIACHUH YITKO CTPYKTYpOBAaHUM MOMJIMBHUIl CBIT, 110
CTIIMPAETHCSA HA CUCTEMH OiHAPHMX OIMO3MIIIHN: «Marif ::
PEANBHICTBY, «I00PO : 3710», «CBIW : UYKHI», «KHUTTH :
cMmepTh» Ta iH. [11, 13—14], nepia 3 IKuX i € 00’ €KTOM
HALIOT0 aHaJi3y.

TakuMm YHHOM, 3aMO3WUYYIOYH TPHUHIMIN TOOYI0BH
MariyHOro MOXITUBOTO CBITY, aBTOPH KJIIACUYHOTO (heH-
Te31 3al03WYYIOTh I CHCTeMY OIHAPHUX OMO3HINH, 10
XapakTepHa [UIs MariYHOr0 MOXKJIMBOTO CBITY OCTaHHBO-
ro. Crilikuii HaOlp OMO3MIIIH, 110 BIACTUBUI MariyHOMY
MOXITUBOMY CBITY KJIacHUHOTO (eHTe3i [1; 3], BKiIFOYae
B ce0e Taki OMO3MIIii SIK: «CBIT J0Opa :: CBIT 3712, «peaib-
HUH CBIT :: MariuHuil CBIT», «CBIT JItOJICH :: CBIT 4apiB-
HUKIBY», «CBIT JKIHKH :: CBIT YOJIOBiKa», «JTIOIUHA :: TIPH-
poxax [2]. OTxe, MOKIMBUAN MariyHUA CBIT KIIACHYHOTO
(eHTe31 cniMpaeThes Ha MiOIOTIYHY MOJCTH XYyHOXK-
HBOTO CBITY. OCKIJIbKM KOMIYHHUN MaridyHuil MO>KJIMBHI

CBIT TIAPOJIIFO€ CBIM KJIIACHYHMI BIJMOBIJIHUK, TO OJHUM
31 CrOCOOIB CTBOPEHHS KOMIYHOTO e(DeKTy € pyHHaIlis
cTamoro HaboOpy OIO3HUIIHM, SKi BIACTHBI KIACHYHUM
MarivHuM MOXJIMBUM cBiTaM. Sk 3a3Hadae T. [Iparyerr,
«OITHUM 13 HE3BUYHUX ACIEKTIB MariyHOro BCECBITY —
€ HasBHICTH IpoTIIIeKHOCTE» [13, 201], mpoTe e He
MIPOTUJICKHOCTI SIBUILA CaMOMY €001, a IPOTHIIEKHOCTI
KOMIIOHEHTIB SIBUILA TICBHUM KOMITOHEHTAM OTIO3HIIIM.
BiH Takox 3a3HayaB, MOSCHIOKOYHM TaKy MOJIENb 1MO0yI0-
BU BJIACHOTO XYyIOXKHBOTO CBiTY: «KakyTh, M0 TpOTH-
JexHe ranacy — MoBuaHHs. Lle Herpaaa. MoB4yaHHS —
JmIIe BiACyTHICTH rajacy» (LF, 46).

Crimparourich Ha aMOIBaJICHTHICTh JaBHBOT Mi(hoiio-
TIYHOT KAPTHHH CBITY, 1110 TIOB’s3aHa i3 MeTadopruUHic-
TIO T4 CHMBOJIYHICTIO JIOT1KH Mi()OJIOT14HOTO MUCIICHHS
[7, 168], T. IlpatdeTT mocnioBHO pyHHye cTami OiHap-
HI OTO3HUIIIT MUITXOM: 1) TPOTECKHOTO TepeOiabIIeHHS
MIPOTHIICIKHUX TOJTFOCIB OTIO3HIIIT; 2) OJMBHEHHS KOXKHOT
3 ono3uiil [4, 145-150]; 3) npoTucTaBieHHs eJIeMEH-
TIB OMOB3HIIIT, 10 YMOXIHUBIIOE, K HACIIiJOK, CTBO-
PEHHSI KOMIYHOTO eeKTy. Y cydacHHX JOCIIIKEHHIX
y Tay3l TYMOPHUCTHYHOrO (PeHTEe3i B IIJIOMY Ta TBOP-
40ro JopoOKy OpuTaHCHKOTO MaiicTpa (heHTe3i 30kpeMa
BiJI3HAUEHO TEHJICHIIIO J0 3MIIICHHS aKIEHTIB y Horo
XYJI0KHBOMY CBITI IIJITXOM TIEPeIvIsTy TaKHUX OTHAPHHUX
OTIO3HIIIH, SK: «IOJIOBIK :: )KiHKa» [12]; «IrOqMHA :: TIPH-
poxa» [14]; «mobpo :: 31mo» [4], «cBiit :: uyxkuit» [5].
AKTyaJ‘[LHiCTL HAIIIOTO JTOCTIKEHHS BUIUTHBAE 13 3Ha-
qymocn CEeMaHTHYHHX OTO3HUIIH y MTOOYI0BI XyTOXKHIX
TBOplB PI3HHUX >XaHPIB Ta HEOOXITHOCTI IONAIBIIOTO
aHaJli3y CroCcO0iB CTBOPEHHS T'YMOPUCTHYHOTO €(eKTy
y JKaHPOBOMY ACTICKTi.

®opMyIIOBaHHS MeTH i 3aBIaHb cTarTi. Y i
CTaTTi MU PO3DIIAIAEMO BUSIBH Mii JTIHTBaJHHOTO MeEXa-
HI3My BUHHMKHEHHS KOMIYHOTO €(eKTy B KOHTEKCT1
PeaTiCTUYHOTO PO3BUTKY MOJIH y XyTOKHBOMY IMPOCTO-
pi duckocgity, ctBopeHoro T. IIparderTom, 1o 6a3sy-
€TBCSl HA BUKPHBJIICHHI OIMO3HIIIT «Marisl : PeajbHICTH)
y OiK OCTaHHBOI, I1I0 BJIACHE 1 € MeTOI0 L€l myOikamii.
JlocsiTHEHHS TIOCTaBJICHOT METH Tiependadae BUKOHAH-
HS TaKUX 3aBIaHb: YCTAaHOBJICHHS OCHOBHUX BEKTOPIB
B3a€MOJIIT €JIEMEHTIB OITO3UINT «Marisi :: peaabHICThY
y XyaoxHbOMY CBiTi pomaniB T. IIparuerTa Ta okpec-
JICHHSI OCHOBHHX CIIOCO0IB 1X peaizaiii y TeKCTOBOMY
CEPEIOBHIIII.

Bukmnag ocHOBHOTO Martepiaay JAOCJTiT:KeHHS.
HaOnmxeHHs iHIIaTbHOTO €JIEMEHTY OIO3HUIT «Maris ::
peanbHICTRY 710 3aBEpPIIAIHLHOTO Ha OINOBITHOMY piBHI
xynoxHboro cBiTy T. [Iparuerra BigOyBa€eThcs 3a yMoO-
BU BIUIMBY TMPEJMETIB Ta 00 €KTIB peajbHOIo CBITY Ha
PO3BUTOK MariyHoi cuTyarii a00 pO3MUBAHHS MEX MiX
pEaNIbHUM Ta MariyHUM CBiTaMHU.

[Ipemmern peanbHOTO CBITY, IO MOTPAIUIIIOTH 32
ABTOPCHKUM 3ayMOM Yy XYIAOKHIH CBIT JIMCKOCBITY,
MOXXYTh CTaTH TPHYMHOI 3MiH y PO3BHUTKY MariuHoi
CUTYyaIlil 3aBISIKH TPOTECKHOMY TepeOiIBIICHHIO TX POII.
Tak, TomiOHY CHTyaIlif0 CIIOCTEPIraéMO B MariyHOMY
toroci Jluckocpity “Dungeon Dimensions” (ITigzem-
Hi BUMIpH), A€ ICHYIOTh pi3Hi kaxnuBi icrotu (Things,
Creatures), HapoKeHi Bij korMapiB. Ha JluckocBiTi BBa-
KAETHCS, 1[0 Maris TTOCIA0IIOE KOPAOHH MK MAariYyHUMHU
TOIOCAMH, TOMY ICTOTH TiJI3EMHHUX BHUMIPiB 30UPArOThCS
B MicusX ii BeNMKOT KOHLEHTpaLii 1 YeKaloTh IIaHCy Ha
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3BUTGHEHHS IBOMA IULIXaMH — a00 XTOCH Y TOJIOC Ha3Be
YHCIIO «BICIMY», K€ aCOLIIOEThCS 3 HUMH, a00 XTOCH 13
YaKJIyHIB MPO HHUX MOoxymae. PO3BUTOK MaridHOi CUTY-
amii i3 3aJy9eHHSAM MPEAMETY PeaJbHOTO CBITY IOYH-
HaeThesl (parmMeHToM 13 pomany “Colour of Magic”
(Komip Yaknynctsa), ne Typuct J{Boksitka (Twoflower)
BUIIAIKOBO BUKIIHKAE UyTOBHUCHKO i3 [Ti3eMHOr0 BUuMipy
TOBTOPEHHSM CAKPATBHOTO HHCIIA, HANPHKIAL:
"Strange,” it said. “Why cant he say eight? "Eight,
hate, ate said the echoes. There was the faintest of grinding
noises, deep under the earth... A charge of magic bigger
than he had ever seen was building up; when he moved,
in painful slow motion, his limbs left trails of golden
sparks that traced their shape in the air. Behind him there
was a rumble as the great octagonal slab rose into the air,
hung for a moment on one edge, and crashed down on
the floor. Something thin and black snaked out of the pit

Mariuni BIaCTHUBOCTI Hpe,Z[MeTlB Xy/OKHBOTO TPO-
cropy I[HCKOCBlTy MOXYTh 3MIHFOBATHCSl Ha HEMariuHi
i1 BIUTMBOM TIOJIifl peabHOTO CBITY, IO 1 BiI0YBaETHCS
13 apredakxTom “Luggage” (CkpuHS) il 4aC OTOIOIICH-
Hs YapiBHUKaMU MariqyHoi BiifHH OJTHE oTHOMY. MariuHa
BiliHa Ha JIMCKOCBITI — IIe Jy)Ke PiJIKICHE SBHIIE, ajie
1 Iy’Ke cTpallHe, aJpke BHACHIJOK OOMiHY 3aKJIMHAHHS-
MH Ha IUIAHET] 3HUIYETHCS BCE XKHUBE 1 HACTae AmoOKa-
JITICHC, SIK IIe ONMcaHo y (parmenTi 3 pomany T. [Ipar-
gerta “Sorcery” (UapoTBopiii), HaIpUKIa;

The area around the tower of Al Khali, under
the relentless magical bombardment... It looked like
a piano sounds shortly after being dropped down a well.
It tasted vellow, and felt Paisley. It smelled like a total
eclipse of the moon. Of course, nearer to the tower it got
really weird. Expecting anything unprotected to survive
in_that would be like expecting snow on a supernova.

and wrapped itself around his ankle (CM, 95).

VY 1boMy IMPUKIIAAL YUCIIO «BICIM», IO TOBTOPIOETH-
csl IeKiJIbKa pa3iB y BUIISAI YMCTiBHUKA “eight” Ta mpu-
KMeTHHKa “octagonal” (BOCBMHUKYTHHI1), € CBOEPITHOIO
QITI031€10 Ha CaKpaJIbHE IS Ka30K YHCIIO «CiMy» (CiM THO-
MiB, CiM KO3EHSIT, CIM TeJOCTOK). Lle urcio € He nuire
CaKpaJbHUM 3aKIIMHAHHSIM, II0 CIIPUYHUHSE TOSIBY JKaxX-
JIUBHX 1CTOT, BOHO TAKOXK TTOSICHIOE, III0 CaMe CTaHEThCS
3 TEPOEM Uepe3 pUMyBaHHs YHCITIBHHKA “‘eight” 3 (bop-
MOI0 MUHYJIOTO 4acy JieciioBa “to eat” (ICTI/I) ‘ate”
Ta niecnoBa “hate” (HeHaBUAITH), IO IMITY€E BiITyHHS.
Le cynpoBOmKy€THCSI BAKOPHUCTAHHAM TEMAaTHYHO]T JIEK-
CHIKH Ha TIO3HAYCHHS HAPOCTAHHS UM oCcHIeHHs (bigger
than he had ever seen, building up, rose into the air),
CBITJIOBHUX Ta MIyMOBUX e(eKTiB (grinding noises, trails
of golden sparks, a rumble, crashed down), nonananus
B niactky (Something thin and black snaked out of the pit
and wrapped itself around his ankle). I[Ipore Kir0UOBHI
KOMIUHUM MapajoKC PO3KPUBAETHCS B IHIIOMY (hpar-
MEHTI [[LOTO JK POMaHy: 3HHUIIUTH [[UX )KAXJIUBHX ICTOT
MOXJIMBO JIMIIE YHUKAIOYM BHKOPHCTAHHSA Marii, 1o
TOPYIIYE OMO3UILI0 «Maris : peanLchTL» y 6ik peanb-
HOCTI, SIK TOBOJHUTH TOMANBIIMNA PO3BUTOK CHUTYaIlii,
HaMPHUKIIAI;

“They're about ripe now, can't hold them any
longer. Everyone smile, please.” There was a flash
of light so white and so bright it didn't seem like light
at all. Bel-Shamharoth screamed, a sound that started in
the far ultrasonic and finished somewhere in Rincewind s
bowels. The tentacles went momentarily as stiff as rods,
hurling their various cargoes around the room, before
bunching up protectively in front of the abused Eye. The
whole mass dropped into the pit and a moment later
the big slab was snatched up by several dozen tentacles
and slammed into place, leaving a number of thrashing
limbs trapped around the edge (CM, 103).

Y HaBeJICHOMY MpPHKIAJl CHUTyaIlisi CTae KOMid-
HOKO 3aBJSIKH TPOTECKHOMY TMEepeOUIBIICHHIO POJIi
00’€KTa pealbHOro CBiTy — «{(oToanapar» y 00poTs0i
3 MariuHor icroror. Crae 3po3yMijuM, IIO IS iCTOTa
€ HACTUIBKH CJIa0KOr0, 110 11 MOKHA BOMTH YHM BiJirHa-
TH HE CHJIOI0 Marii, sSIK TOTO BUMAararoTh CTCPCOTHITHI
YSBJICHHS, & IPOCTUM, X04a 1 HETPaIUIiHHIM CIOCO-
O6oM, a came BKJIIOUCHHSM CIajaxy BiJ ¢oToamapary
(aflash of light so white and so bright it didn t seem like
light at all).

Fortunately the Luggage didn't know this, and slid
through the maelstrom with raw magic crystallising
on its lid and hinges. It was in a foul mood but, again,
there was nothing very unusual about this, except that
the crackling fury earthing itself spectacularly all
over the Luggage in _a multi-coloured corona gave it
the appearance of an early and very angry amphibian
crawling out of a burning swamp (S, 398).

VY npoMy YpHBKY 3aBISKH BHKOPHCTAaHHIO KITFO-
4yoBOro cjosa ‘“‘bombardment” (OomOapayBaHHS),
a TaKoX 3BYKOBUX iMitamiit (It looked like a piano
sounds shortly after being dropped down a well)
Ta aKIEeHTY Ha JKOBTH3HI, IO CHMBOJI3ye HeOe3meKy
(CK), y KoHTeKCTi aOCypaHHX CHUHECTe31MHHUX oO0pa-
3iB (It tasted yellow; It smelled like a total eclipse
of the moon) cTBOPIOETHCSI po3ropHyTa Meradopa Ha
MO3HAYCHHS HANPY>XeHO1 atMochepu BiitHU. L1 moxmy-
pa arMocdepa MariyHoi BifHU TPOTECKHO MepediIblIy-
eTbest (Expecting anything unprotected to survive in that
would be like expecting snow on a supernova) Ta crae
KOMIYHOIO, KOJIM aBTOpP BBOAWUTH B OMNKC MAaridHUiN
npesvMeT <<CKpI/IH5D> (Luggage), pyHHy}oqn OTIO3UIIIO
«wmarisi :: peaibHicTby. Lleli MariuHuii npeaMer BUCTy-
mae B POJIi MOCTPAKIAIOr0 4d ODKEHIS 13 peasbHOrO
CBITY, BUINILJIAF0YN 3HEBipeHUM (It was in a foul mood)
1 JKaJIOT1IHUM, HE3BAXKAIOUM Ha PI3HOKOJILOPOBUH Ope-
OJl THIBY, SIK 36MHOBOJIHE, 1110 3apaHO BMJIi3J0 3 0oJ0-
ta (an early and very angry amphibian crawling out
of a burning swamp).

3anydeHHs 10 XyAOKHBOTO MATiYHOTO MPOCTOPY
)II/ICKOCBiTy Hpe}IMeTiB PEaNBbHOTO CBITY Ha MMO3HAYCHHS
peaJiiii TeXHITHOTO MPOrPecy CTBOPIOE KOMIYHY CHTya-
10 nporecy IiITOTOBKY YapiBHUKIB, sIKa 3a3HAE Jerpa-
nanii. 3okpema, y pomani “The Last Continent” (OcTan-
Hiit KOHTHHEHT) ONUCY€THCS, SIK 3aMiCTh ITPOTYKYBaHHS
«peanbHOI» Marii, 30kpeMa, (HOKyciB 3 MmiuIoToro (trick
floorboards) Ta mmanepamu, o BUOyxarTh (exploding
wallpaper), kpaii po3yMHHUKH YHiBepcuteTy (the best
brains in the University) BATpa4aloTh 4ac Ha yA0CKOHA-
JICHHST KOMIT FOTEPiB, HANpPHUKIA:

Therefore there’s something comforting in knowing
that some of the best brains in the University, who
a generation ago would be coming up with some really
exciting plans involving trick floorboards and exploding
wallpaper, were spending all night in the High Energy
Magic Building, trying to teach Hex to sing ‘Lydia
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the Tattooed Lady’, exulting at getting amachine to do after
six_hours’ work something that any human off the street
would do for tuppence, then sending out for banana-
and-sushi pizza and falling asleep at the keyboard. Their
seniors called it technomancy, and slept a little easier in
their beds in the knowledge that Ponder and his students
weren t sleeping in theirs (LC, 34).

ABTOpCHKMI  HeonorisM  “technomancy” sk
OneHn Bim JaBOX ciiB “technology” — «TeXHOIOTis
Ta ‘“necromancy” — «HEKpOMaHis» Ha IO3HAYCHHS

HOBOTO TPEH/Y B YHIBEPCHTETCHKOMY HABYaHHI TOUHO
nepeiae KoMi3M OMmucaHoi cuTyarlii. BeneHHs B Marid-
HUH KOHTEKCT TPEJIMETIB CYYacHOTO PeallbHOTO CBITY —
KOMIT FOTepPHOI KJIaBiaTypH Ta MilM 3 OaHaHAMU 1 CymIi
(keyboard, banana-and-sushi pizza) — nigCUITIOE KOMiY-
HUH e(eKT TPOTECKHOrO MepeOiNbIIeHH 3HATYIIOCTI
HOBITHIX TEXHOJIOTIH TIOPIBHSIHO 3 MAari€ro, ska BUja-
€TBCSI HE3PO3YMLIOI0, MICTUYHOIO, MOCTYITHOIO IIHIIE
MOOMHOKUM IPEICTABHUKAM COLIIyMY, aJi¢ HE TOMY, 10
€ BUCOKOIHTEJICKTYaJIbHOK, & TOMY, II[0 BUTPAYAETHCSI
Ha 0e3riTy3/ie HaBYaHHS TEXHIKH HAaBUYOK, SIKUMHU OyIib-
sIKa JTFOJIHA 3 BYJIUII BXKe BOJIOjIi€ (getting a machine to
do after six hours’ work something that any human off
the street would do for tuppence).

Po3mMuBanHS MeX MK MAariYJHUMH TONOCAMH
Ta pealbHUM CBITOM, KONHU TIIEPIIi BTPadaroTh CBOI
Marivfi BIIACTUBOCTI, CIIOCTEPITaEMO TIij] 4ac MOJOPOKi
rojoBHOTO repost pomany “Small Gods” ([lpi6ni born)
yapiBHuKa PincBinma no Temuoi mycteni (Dark desert).
TemHa mycTens — Ie MariYHUH TOMOC Y XYHOKHBOMY
npoctopi JIMCKOCBITY, 110 € KOMIYHUM 300paKEHHSIM
XPUCTUSHCHKOTO YSIBJICHHS MPO YUCTHIIMIIE 5K Micie
MIX KHUTTSAM 36MHHAM Ta 3arpoOHuM. [lycTens e maridg-
HOI0, 00 70 Hei MOXYTh IOTPANTUTH HE TIIBKH MEpII,
a ¥ JKUBI JTIO1K, aJie BUOpatucs 3 Hel iM Oyzie ayxe BakK-
ko. Lro mycrento, sk 1 Bce, 1m0 MOB’s13aHO 31 CMmepTIo,
OITHCAHO SIK MIIAHUH [IISIX YOPHOTO KOJIBOPY, HA SIKUM
BJICHb CBITUTh YOPHE COHIIC, @ BHOYI XOJIOJHI SICKpaBi
30pi. ¥ KiHOi 1poro uuisixy nepedysae IIpaBocymis
(Judgement), nanpukmnan:

And then he realized that it wasn't the corridor he
remembered, with its shadows and the grittiness of sand
underfoot. That corridor didn't have a glow at the end,
that pulled at him like a magnet pulls at an iron filing.
You couldn't put off the inevitable. Because sooner or
later, vou reached the place when the inevitable just
went and waited. And this was it. Fri’it stepped through
the glow into a desert. The sky was dark and pocked
with large stars, but the black sand that stretched away
to the distance was nevertheless brightly lit. A desert.
After death, a desert. The desert... They said: you must
walk a desert ... “Where is this place?” he said hoarsely.
THIS IS NO PLACE, said Death ... all alone ... “What
is_at the end of the desert?” JUDGEMENT ... with
vour beliefs ... What have I always believed? That on
the whole, and by and large, if a man lived properly, not

BTpavyae CBOi MariuHi BJIACTMBOCTI SIK OCTaHHIH, Bax-
KU 99 JIETKUI, IUIX — 3aJIeKHO BiJl IPABEHOCTI KUT-
TS IOMEPIIOT JIFOAMHH (not according to what any priests
said, but according to what seemed decent and honest
inside). SIKIO JFOMHA BIPUTH HE 3aIOBLISAM, SIK1 TIPOIIO-
Hy€ IepKBa SIK MOpaJbHI HOPMH TIOBEIIHKH, a cama UL
cebe BUpiNLye, sK 1l Tpeda KUTH 1 10 € JOOpHUM, a 110
MOTaHUM, TOJi MepeOyBaHHS B I[bOMY MaridyHOMY TOIIOCI
MIPUHOCHTH HecToNiBaHi niepeBaru (But the desert looked
better already). 1le nmoeaHye WOTO 13 pealbHUM CBITOM, JIe
JIFOM CAMOCTIHHO BH3HAYAIOTh BEKTOP BJIACHOI MOBEiH-
ku. TakuM 4MHOM, Maris B IIbOMY pPa3i T&X BTpavae CBOI
Mariyfi BJIACTHBOCTI, IO OJWBHIOE MATIYHWHA €JIEMEHT
OiHApHOT OMO3HMIIIT 32 paXyHOK HAOyTTs HUM O3HAK SIBUINA
PEajbHOrO CBITY, CIIPUYUHSIOUH TIOSIBY KOMIYHOTO e(heKTy.

HaOmmxeHHs MariuHoi cBiToOynoBu JluckocBiTy 110
il BiINOBITHUKA B PeaIbHOMY CBITi IIPOBOKYE KOMIYHHUN
eekT mij yac onucy il abCypIHUX MariyHUX CKJIaJHHU-
KiB, BU3HAUCHHUX PACOI0 APYiliB Ta BUKIACHUX y HaBe-
JICHOMY HIDKYE YpUBKY 3 pomany T. IIparderra “Light
Fantastic” (XumepHe CslifB0), HalpUKIaI:

The druids of the Disc prided themselves on
their _forward-looking approach to the discovery
of the mysteries of the Universe. [...] had formulated
the following theory: The universe, they said, depended
for its operation on the balance of four forces which they
identified as charm, persuasion, uncertainty and bloody-
mindedness. Thus it was that the sun and moon orbited
the disc because they were persuaded not to fall down,
but didn't actually flv away because of uncertainty.
Charm_allowed trees to grow and bloody-mindedness
kept them up, and so on (LF, 110).

OTxe, yce B IPUPO/Ii iICHYE 3aBISIKK YOTUPHOM TIPHH-
IIWIIaM, IO JIOTIOBHIOIOTH OJHE ONHOTO 1 B3a€EMOIIIOTh
MK coOoto (the balance of four forces), — npuHIMIIAM
HNPUHAIHOCTI, MEPEKOHAHHS, HETIEBHOCTI Ta BiJICYTHOC-
Ti 370poBOTO TIy3my (charm, persuasion, uncertainty
and bloody-mindedness). 1li npuHIMIKM HaOyBarOTh
KOMIYHHUX PHUC 3aBISKH METa(OPHYHOMY OIFOITHCHHIO
HPUPOAH, SIKy HIONTO MOXKHA TEPEKOHATH MpaIlOBaTH
TaK, SK OTPIOHO JroMHI (sun and moon orbited the disc
because they were_persuaded not to fall down), a Takox
TOMY, IO CBITOOY/I0Ba iCHY€ HE 3aBISKM Marii, a BCyIle-
ped i, OMMBHIOIOYH B TAKHIA CIIOCIO OTIO3UIIII0 «MariyHui
CBIT :: peanbHUid cBiTY (didn t actually fly away because
of uncertainty, Charm allowed trees to grow and bloody-
mindedness kept them up) HaOMMKEHHAM Mari4HOTO CBi-
TY 32 CBOIMHU O3HAKAMH JI0 PEAIbHOTO CBITY.

3HeiHeH s Marii Ta MariYyHux 3HaHb 1 HAaOIVKEHHS
iX JI0 HayKOBHX BIJKPHUTTIB pEaJbHOTO CBITY Big0yBa-
€TbCS MiJl Yac CTBOPEHHS LITIOMIOr0 MaridyHoro 3ijui,
sKe MOBMHHO JIOTIOMAraty JIOsSM BiJl Pi3HUX XBOPOO,
AK-0T y pparmenTi pomany “Witches Abroad” (Bigpmn
3a Kopmonom), Harpukmian:

Take medicine, for example. Magrat knew she was
much better than them at herbs. She’d inherited several

according to what any priests said, but according to what
seemed decent and honest inside, then it would, at the end,
more or less, turn out all right. You couldnt get that on
a banner. But the desert looked better already (SG, 84).
VY naBenenomy (parmenti pomany “Small Gods”, ne
arTporioMopdHa TiepcoHidikamisi CMepTh pO3IOBiIaE
TOMEpPJIOMY PO HOro ToJaubIi Jiii, MariuHa IycTens

large books on the subject from Goodie Whemper,
her predecessor in the cottage, and had essayed a few
tentative notes of her own as well. She could tell people
things about the uses of Devil's Bit Scabious that would
interest them so much theyl’d rush off, presumably to
look for someone else to tell. She could fractionally distil,
and double-distil, and do things that meant sitting up all
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night watching the colour of the flame under the retort.
She worked at it. Whereas Nanny just tended to put a hot
poultice on_everything and recommend a large glass
of whatever the patient liked best on the basis that since
you were going to be ill anyway you might as well get
some enjoyment out of it. ...And Granny <...> she just
gave people a bottle of coloured water and told them they
felt a lot better. And what was so annoying was that they
often did. Where was the witchcraft in that? (WA, 146).
VY upoMy IpUKIIaal Ha OCHOBI IPHHOMIB HAPOCTAHHS
(“tell people things, distil, and double-distil, sitting up
all night watching the colour”) ta xoutpacry (Whereas
Nanny <...> And Granny) poOUTbCS aKIIEHT, 3 OIHOTO
00Ky, Ha 3HAYHUX 3YCHUIIX CIPABKHBOI BiTbMH, SKHX
BOHA JIOKJIa/Ia€, BUTOTOBJISIFOYH LILTIOLIE 31ILIs 1 TOUMHA-
104H 31 300py TpaB, SIKi MIJAFOTHCS 00poOI, a ITHKOIN
W monBilHINA 00poOui (fractionally distil, and double-
distil), 0aratoromMHHOMY KOHTPOJIO 3a BapKoOIO, IO
BUMarae KOHIEHTpalii cui Ta yBaru. A 3 IHIIOTO
00Ky, MIKPECITIOETHCS HEMN0ANICTh IHIIMX BiTbOM, SIKi
JKYIOTh JIFOJICH, PO3pPaxoBYHOYM Ha e(eKT Iiamnedo
(and told them they felt a lot better. And what was so
annoying was that they often did): npuknanaioTh raps-
9i MPUMOYKH A0 Oyab-SKOi YaCTHHU Tina (to put a hot
poultice on everything), peKOMEHIYIOTh OyIlb-SIKE MHT-
BO, IO JIO0 BIIOJIOOM XBOpoMy (recommend a large glass
of whatever the patient liked best), au sy 3adap06o-
BaHO1 BoJH (just gave people a bottle of coloured water)

BiJl yciXx xBopoO. Komi3m cuTyarlii 1o1aTKOBO CTBOPIO-
€TBCS 3aBISIKH OITUCY Peakilii XBOPHX, [0 HAMAraroThb-
¢ M030aBUTUCH HYJAHUX HOTAIiH, sIKi CYNPOBOIKY-
I0Th MPOIIEC JTIKYBaHHS, 1 MOUTYKaTH 1HIIOTO IITHUTENS
(things about the uses of Devil s Bit Scabious that would
interest them so much they’d rush off, presumably to
look for someone else to tell). Y pe3ynbrari BUABISIETh-
cs1, IO JUIs JIIKYBaHHS JIFOIeH MOTPiOHI IepeIoBCiM 3Ha-
HHS TiIcuxouiorii, a He Marii (Where was the witchcraft
in that?), MO 3HOBY BHKPHWBIIIOE OIO3MINIO «Maris ::
peanbHIiCTh» Y OiK (D iHATBHOTO SIEMEHTY OMO3HIIIL.

BucHoBKM Ta mepcneKTHBH NMOJAJIBIIUX J0CTi-
JAKeHb Y UboMy HampsiMi. OTxe, y ceMH MpoaHai-
30BaHUX pomaHax Teppi [Iparderra, 110 HaseKaTh 10
JKaHpy TYMOPHCTUYHOTO (heHTE31, OCHOBHUI JIHIBab-
HUI MeXaHi3M BUHUKHEHHSI KOMi3My Mari4HOTO Mij] 4yac
PEaTCTUYHOTO PO3BUTKY MO y KOMIUHIM MariqHii
cuTyarlii 0a3yeThCsl HA BUKPUBJICHHI OITO3UIIIT «Maris :
peanbHIiCTh» Y 0ik 0cTaHHBOI. L[pOT0 MoCATHYTO 32 paxy-
HOK MPHUIOMIB KOHTpAcCTy, HApOCTaHHsA, MeTa(hOpUIHOT
nepconidikaii, BBeJICHHS B MariyHUii KOHTEKCT HEMa-
TIYHAX TPEIMETIB, TPOTECKHOTO TEpeOUTbIICHHS POl
Marii B XyJ0)KHbOMY CBiTi JIMCKOCBITY.

[lepcriekTUBM MOJANBIIMX PO3BIOK BOauaemMo
Y PO3KPHUTTI OCOOIMBOCTEH KOMi3My MariyHoro 3 Orjis-
Iy Ha iIHOCTWIb aBTOpA, IO CIPUATHME OKPECICHHIO
HANITPU XyAOKHIX 3ac00iB, MPUTAMAaHHUX KAHPY TyMO-
pPUCTUYHOTO (peHTEe3I.
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