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STORYTELLING TECHNIQUE WITHIN
THE QUEEN ELIZABETH II CORONAVIRUS DISCOURSE, 04.05.20

Defining

Humeniuk N. H.
Borys Grinchenko Kyiv University

The following work is devoted to the problem of storytelling technique within the Queen Elizabeth Il coronavirus
discourse. The Queen Elizabeth Il coronavirus discourse is defined as Her Majesty fifth special speech to the nation
devoted to the problems of the coronavirus outbreak, which was recorded at Windsor Castle and broadcasted by radio,
TV, internet on Sunday, the fifth of April, 2020, with the purpose to support the people of the UK and the Commonwealth
realm at the challenging time of coronavirus, to calm them down, to explain the situation and to direct them to be
strong, patient and supportive to each other, to be united as a nation to overcome the problems of the coronavirus
disease. The storytelling technique is defined as a process of introducing information as a certain story with emphasis on
the pragmatic purposes of its creator. It is pointed out that Queen Elizabeth Il uses argumentative tactics and storytelling
technique to achieve Her pragma-communicative purposes of the coronavirus discourse. It is stressed that the Queen
Elizabeth Il coronavirus speech has the features of narrative, of a story with happy end. It is underlined that the Queen
Elizabeth II coronavirus message has narrative structure: introduction, main body and end. It is stated that the theme
of the Queen Elizabeth II coronavirus speech is the challenging time of the coronavirus pandemic and the idea of it is
strong belief in overcoming the problems of the coronavirus disease. It is pointed out that the main body of the Queen
Elizabeth Il coronavirus story is focused on the problem of coronavirus overcoming and contains several informative
blocks. It is stressed that the Queen Elizabeth Il coronavirus story is given in dramatic key but its end is optimistic. It
is stated that the usage of the storytelling technique, which is a part of manipulative one, within the Queen Elizabeth II
coronavirus discourse makes it possible to transform the individual story of Her Majesty into family, local, regional,
national and even global story with strong belief in coronavirus disease overcoming with the help of science advances,
with the mutual nations’ desire to overcome it, with the inner instinctive personal desire to heal, to recover and be healthy.

Key words: storytelling technique, narrative, discourse, addressee, addressor.

Tymentoxk H. I. Texnixa cmopimeninzy é medxcax Ouckypcy koponeeu €nuzagemu 11 3 npoonem Kkoponagipycy, 6io
05.04.20 p. [Tooana poboma npucesuena po3ensidy mexHiku Cmopimeniney 6 mexcax ouckypcy koponesu €nuzasemu 11
3 npobnem koponasipycy. Jluckypc koponesu €nuzasemu 11 3 npobiem koponasipycy € n'amoio cneyianvnoi npomosoio Ii
Benuunocmi 0o nayii, sxa npucesuena npobremam cnanaxy Koponasipycy i axa 6yna sanucaua y Bino3opcokomy 3amKy
ma mpancaeanacs no padio, menedayentio ma Inmepremy 6 neoino, n’ssmoeo xeimus 2020 p., 3 memoro niompuma-
mu dcumenie Benuxoopumanii ma CnigopyscHocmi y 8adcKi 4acu KOPOHAGIPYCY, 3ACROKOIMU iX, NOACHUMY CUMYyayio
ma Hanpasumu ix Ha me, wo0 60HU OYIU CUTLHUMU, MEPRIYUMU A NIOMPUMYBATU 00UH 00HO20, Uj00 OYVIU EOUHUMU K
Hayis 01 NOOOAAHHA NPoOIeM KOPOHABIPYCHOT X60pobu. Texuiky cmopimeningy 8UsHa4eHo sIK npoyec 86e0eHH s iHPop-
mayii'y popmi negroi icmopii 3 akyeHmom Ha npasmamuyHux yiisax it meopyst. 3asnavero, wjo koponesa €nuzasema Il
BUKOPUCOBYE AP2YMEHMAMUBHY MAKMUKY A MEXHIKY COpIimeniney 0isi O0CASHEHHS C80IX NPASMATMUYHO-KOMYHIKA-
MueHux yinet OUckypcy 3 npobnem koponasipycy. Haeonoureno, wjo npomosa koponeeu €nuzasemu 11 3 npobrem kopo-
HABIPYCY MAE pucu po3nosioi — icmopii 3i wjaciuum KinyeM, 0Jisi IKOT XapakmepHa HapamusHa cCmpyKmypa: 6cmyn,
OCHOBHA wacmuna ma Kinyieka. 3ayeaxceno, wo memoio npomogu koporeeu €nuzasemu Il 3 npodnem xoponasipycy
€ uac eunpobYBanHs NAHOEMIEI0 KOPOHABIPYCY, a I0e€l0 YIel npomMosu — meepoa 6ipa y NoOOIAHHs NPodiieM KOPOHABI-
DYCHOT X60pOOU, W0 OCHOBHA HACMUHA 30CEPEOICeHd HA NPOOIeMi NOOOIAHHS KOPOHABIPYCY MA MICIUMb KilbKd iHQop-
mayitinux onokis. Iliokpecieno, wjo 6UKOPUCIAHHS MeXHIKU CIOPIMENIH2Y, SIKA € YACMUHOI MAHINYISIMUGHOT MAKMUKU,
6 medrcax ouckypcey koponesu €nuzasemu Il 3 npobrem KopoHasipycy 0ae MONCIUBICHb NEPEMBOPUMU OKPEMY ICIOPIIO
It Benuunocmi 6 CiMeliny, Micyegy, pe2iOHANbHY, HAYIOHAIbHY MA HAGIMb 2100WILHY ICMOPIo 3 6EIUKOK GIPOI0
¥ NOOONANHS KOPOHABIPYCHOT X80POOU 30 DONOMO20I0 HAYKOBUX OOCSCHEHD, 13 B3AEMHUM NPASHEHHSIM 0EPAHCAB NOOONAU
ye, i3 GHYMPIUHIM IHCMUHKIMUSHUM 0COOUCTHICIHUM OANCAHHAM KONCHO20 3YLIUMUCS, 00ydcamu ma 0ymu 300p06UM.
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the problem and argumentation Her contribution to solve this problem by making her

of the topicality of the consideration. It is known that
human beings are in constant process of challenging. These
challenges may be of individual, community or even global
character. The challenge under the title ‘“coronavirus”
stroke every person, every community, every society
and became the global problem. Queen Elizabeth II made

36

special address to the nation at the state of people’s despair
and disruption. In order to achieve the purposes of Her
coronavirus discourse —to calm the people down and support
them, to explain the situation and to direct them to follow
some rule of behavior — Her Majesty uses certain tactics
and techniques, among them is the storytelling technique.
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In our work, we define the storytelling technique as
a kind of tactical actions of the addresser to achieve his/
her pragmatic purposes by introducing information as
a certain story with emphasis on the pragmatic purposes
of its creator [9, 32].

Analysis of recent research and publications. The
storytelling technique comes from narrative investigations
[2; 3; 5; 7; 8; 10]. In our work, we differentiate the terms
“narrative” and “discourse”, where narrative as a kind
of text belongs to language while discourse as a text given
with its extra-linguistic factors is a phenomenon of speech.
Generally speaking, text as a lingual phenomenon taken
without certain situation factors may be modeled as a foot-
print of a given discourse it is taken from [6, 3].

So, this work makes its contribution to the discourse
analysis investigations, as well as to storytelling
technique investigations and to the researches
of the Queen Elizabeth II discourses. These facts make
the given scientific research topical.

Setting the goals and tasks of the article. The
aim of the paper is to investigate the storytelling
technique of the Queen Elizabeth II coronavirus
discourse, known as Her fifth special address to
the nation on the coronavirus problems, 04.05.2020,
with the purpose to influence people at the challenging
time of coronavirus. To realize the aim of the given
work, the method of simple calculation, the discourse
analysis method, the method of immediate constituents,
the pure sampling and comparative method are used.

The outline of the main research material. In our
work we define the Queen Elizabeth II coronavirus
discourse as Her fifth special speech to the nation [11]
devoted to the problems of the coronavirus outbreak,
which was recorded at Windsor Castle and broadcasted
by radio, TV, internet on Sunday, the fifth of April,
2020, with the purpose to support the people of the UK
and the Commonwealth realm at the challenging time
of coronavirus, to calm them down, to explain
the situation and to direct them to be strong, patient
and supportive to each other, to be united as a nation to
overcome the problems of the coronavirus disease.

The Queen Elizabeth Il coronavirus discourse is given
in the form of monologue and the usage of the pronoun
“you” transforms it into the form of polylogue with
the silent addressee. The Queen Elizabeth I coronavirus
discourse is not given spontancously; it is planned
and prepared beforehand.

It is normative for Her Majesty to make ceremonial
speeches and Queen Elizabeth II rarely makes special
speeches, only “at key moments in the life of the nation —
predominantly at times of crisis and grief” [11].

As local coronavirus outbreak happened suddenly
and later was transformed into a global crisis in the form
of coronavirus pandemic, the whole mankind was not
prepared for such state of matter, people were shocked,
becausethe every-day life wasruined and it was necessary
to be involved in new unpleasant transformations. So, as
the feelings of despair, of unnecessity, of abandonment
took possession of people, Queen Elizabeth II as a God
agent, as an intermediary between God and people,
made Her special address to the nation.

In order to achieve the purposes of Her coronavirus
discourse — to calm down the UK and Commonwealth

realm community in the period of coronavirus
pandemic, to direct the people of it to be patient, united
and supportive to each other in order to overcome
the disease — Her Majesty uses the argumentative tactics,
the storytelling technique.

In this case, the argumentative tactics presupposes
the interlocutor convincing in the correctness
ofthe addressor’s view point and actions, in the necessity
to actin the way proposed by the addressor of information
[1], while the storytelling technique presupposes
introducing information in a form of a certain story with
emphasis on the pragmatic purposes of its creator.

In other words, in order to convince the people to
be calm, supportive, patient and united in the period
of coronavirus, Queen Elizabeth II uses argumentative
tactics as a series of arguments to influence the addressee,
to prove the necessity to act and behave in such a manner.

As for the storytelling technique, the given
coronavirus discourse of Queen Elizabeth II has all
the features of a story, of a narrative with happy end.

In this case, the time and place of the Queen
Elizabeth II coronavirus story are known: the period
of coronavirus pandemic and the local / global scale
of its occurrence.

The Queen Elizabeth II coronavirus story is given
in dramatic key, as coronavirus is a challenge to all
the people, having brought grief, enormous changes,
financial difficulties:

A time of disruption in_the life of our country:
a disruption that has brought grief to some, financial
difficulties to many, and enormous changes to the daily
lives of us all (1).

So, the theme of the Queen Elizabeth II coronavirus
narrative is the challenging time of the coronavirus
outbreak:

1 am speaking to you at what I know is an increasingly
challenging time (1).

The main idea of Her Majesty speech is Her strong
belief in overcoming the problems of the coronavirus
disease, which is expressed several times in Her address to
the nation, both in the final (2) and the main part of it (1):

1. Together we are tackling this disease, and I want
to reassure you that if we remain united and resolute,
then we will overcome it (1).

2. We should take comfort that while we may have
more still to endure, better days will return: we will
be with our friends again; we will be with our families
again; we will meet again (ibid.).

As for the type of narration, the Queen Elizabeth
Il coronavirus speech is subjectivized, or given from
the first person singular (/, me, my) or plural (we, us, our):

1. It reminds me of the very first broadcast | made, in
1940, helped by my sister (1).

2. We, as children, spoke from here at Windsor to
children who had been evacuated from their homes
and sent away for their own safety (ibid.).

3. The pride in who We are is not a part of our past,
it defines our present and our future (ibid.).

4. This time we join with all nations across the globe
in a common endeavour, using the great advances
of science and our instinctive compassion to heal.
We will succeed - and that success will belong to every
one of us (ibid.).

37



Haykosuii eicnux JI/IITY imeni I. @panka. Cepis: Dinonociuni Hayku (Moeoznaecmso). Ne 14, 2020.
Research Journal of Drohobych Ivan Franko State Pedagogical University. Series: Philological Sciences (Linguistics). Ne 14, 2020.

Narration from the first person singular makes this
story individual, personal, while the narration from
the first person plural makes the given story collective.

Within the given speech of Queen Elizabeth II, we
observe the subdivision of the collective narrator into
several subgroups. In terms of discourse analysis such
phenomenon is known as deictic field mechanism
of layering [4], which belongs to manipulative tactics.

In this case, subdivision of We-narrator into: We-
children of the royal family- narrator (the second
example); We-British nation-narrator (the third example);
We-globe nations-narrator (the fourth example) makes
it possible to vary the collective story demonstrating
the given events with the coronavirus disease as a family
story, as a national story, as a global story.

These stories become more picturesque, more vital
and vivid, more emotionally coloured with the help of photo
and video materials used within the given discourse. So,
the collective story of Queen Elizabeth II and her sister
about their contribution to support children in 1940, “who
had been evacuated from their homes and sent away for
their own safety” (1), contains its photo.

The nation story about the heroic deeds of “everyone
on the NHS front line, as well as care workers
and those carrying out essential roles, who selflessly
continue their day-to-day duties outside the home in
support of us all” (1) and about “the moments when
the United Kingdom has come together to applaud its
care and essential workers” (ibid.) contains the video
materials. These video materials are known to everyone
within the UK as an element of bygone. This bygone
was emotionally tensed and fixed in nation memory as
a certain experience, contemporary experience, which
is a part of heroic past, a reflection of nowadays present
and result of future destiny of the British nation:

The pride in who we are is not a part of our past, it
defines our present and our future (1).

So, we can state that the Queen Elizabeth II coronavirus
discourse given in the form of monologue as individual
story is transformed into a family, local, national and even
global story with unpredictable challenges and problems
to be solved, as well as with a strong desire and strong
belief of all the individuals, families, communities,
nations and even humanity to be united in the process
of overcoming the coronavirus disease.

Another peculiarity of the Queen Elizabeth II
coronavirus discourse is the fact that it also has
a narrative structure: the introduction, the main body
and the end.

In this case, the introduction contains the information
about the challenging time of the coronavirus disease
given in the first sentence of it:

1 am speaking to you at what I know is an increasingly
challenging time (1).

At the same time, the main body is focused on
the problem of coronavirus overcoming. It contains
several informative blocks: 1) Queen Elizabeth II’s
gratitude to the workers of NHS and care workers for
their heroic day-to-day deeds during the coronavirus
outbreak; 2) Queen Elizabeth II gratitude to the people
staying at home; 3) heroic deeds of the whole nation
during the coronavirus pandemic as a part of its past,
present and future; 4) globe heart-warming stories
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of people supporting each other during the coronavirus
pandemic; 5) positive features of self-isolating; 6) Queen
Elizabeth II’s former experience of children evacuation:

1. I want to thank everyone on the NHS front line, as
well as care workers and those carrying out essential
roles, who selflessly continue their day-to-day duties
outside the home in support of us all (1).

2. [ also want to thank those of you who are staying
at home, thereby helping to protect the vulnerable
and sparing many families the pain already felt by those
who have lost loved ones (ibid.).

3. And those who come after us will say the Britons
ofthis generationwereas strongas any. That the attributes
of self-discipline, of quiet good-humoured resolve
and of fellow-feeling still characterise this country. The
pride in who we are is not a part of our past, it defines
our present and our future (ibid.).

4. Across the Commonwealth and around the world,
we_have seen heart-warming stories of people coming
together to help others, be it through delivering food
parcels and medicines, checking on neighbours, or
converting businesses to help the relief effort (ibid.).

5. And though self-isolating may at times be hard,
many people of all faiths, and of none, are discovering
that it presents an opportunity to slow down, pause
and reflect, in prayer or meditation (ibid.).

6. It reminds me of the very first broadcast I made, in
1940, helped by my sister. We, as children, spoke from
here at Windsor to children who had been evacuated from
their homes and sent away for their own safety (ibid.).

All the informative blocks of the main body
of the narrative form the argumentative component
of the Queen Elizabeth II coronavirus discourse.
From fact to fact, from argument to argument all
these informative blocks are united to prove the UK
and Commonwealth realm inhabitants the necessity
to be calm, supportive, patient, helpful and united to
overcome the coronavirus disease.

As for the final part of the Queen Elizabeth II
coronavirus narrative, it is optimistic:

We should take comfort that while we may have more
still to endure, better days will return: we will be with
our friends again;, we will be with our families again;
we will meet again (1).

It contains strong belief in coronavirus disease
overcoming with the help of science advances, with
the mutual nations’ desire to overcome it, with an inner
instinctive personal desire to heal, to recover and be healthy:

This time we join with all nations across the globe in
a common endeavour; using the great advances of science
and our instinctive compassion to heal. We will succeed -
and that success will belong to every one of us (1).

So, being a dramatic story of the coronavirus
challenge, the Queen Elizabeth II coronavirus discourse
is transformed into a story with happy end — better days
will return, people will be healthy and happy again.

Happy end of the Queen Elizabeth II coronavirus
narrative is Her personal vision of the real situation, is
Her own belief on happy end, is Her own desire to see
positive results of the final part of the challenge known
as coronavirus pandemic.

Conclusions and directions for further research.
Using the storytelling technique within the coronavirus dis-
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course, 04.05.20, Her Majesty tries to make her individual  stories, proving the fact that it is normative to have chal-
coronavirus story realistic with happy end at the final part  lenges all the time; it is normative to be tested and probed,
of it; tries to make all the inhabitants of the UK and Com-  to make mistakes and to make correctness of them; it is
monwealth realm believe it, transforming her individual —normative for people to analyze their behavior, to analyze
story into a local, family, regional, nation, global story with  the nature of the given problems.

happy end — overcoming the coronavirus disease. Using Summing up the material, we can also state
the storytelling technique, Her Majesty also tries to calm  theperspective ofinvestigatingthe usage oftheexpressive
people down in the period of the coronavirus outbreak by = means and stylistic devices within the Queen Elizabeth
demonstrating a number of stories of different levels start- 11 coronavirus discourse, as well as making a research
ing from individual ones up to national and even global  of its argumentative component.

LITERATURE

1. benoa A. JIiHrBiCTHYHI acrieKTH apryMeHTallii (Ha Marepiaii cy4acHol aHIIIHCHKOT MOBH) : JIUC. ... IOKT. (17107 HayK :
10.02.04. Kuis, 1998. 287 c.

2. bpokmeiiep U., Xappe P. Happarus : npoGieMsl 1 oOelaHus OJHON aJbTepHATHBHOMN MapagurMel. Bonpocel Qunoco-
@uu. 2000. Ne 3. C. 29-42.

3. Bepmennu . B. JlokampHO-perioHaNbHI PiBHI BITYM3HSHOTO HAPATHBY. Ykpaincekuil icmopuunuti scypuar. 2013.
Ne 5. C. 4-23.

4. T'ymentok H. I Jlefiktnueckne Mapkepbl kKak (akTop, BIUSIONIMI HA Pean3aliio KaTeropuy OEHKU (Ha Marepuaie
aHIJIOA3BIYHON MIPECCHI M PEKJIAMBI) : AUCC. ... KauA. ¢puton. Hayk : 10.03.04. Kues, 1996. 167 c.

5. JpsxoBcbka I HapartuB sik ckiiazoBa AucKypcuBHOI peastbHoCTi. Cxio. 2017. Ne 5. C. 70-73.

6. 3epuenxkwuii [1. B. PegeBoe obmienne B anTITHiicKOM si3bIKe. Kues : JIstonmp, 1992. 143 c.

7. ®yxo M. Apxeonoris 3nanus / ep. 3 ¢p. B. K. Iokyn. Kuis : Bua-Bo Comomii [TaBmako «OcuoBmy», 2003. 328 c.

8. Carr D. Narrative and the Real World : an argument for Continuity. History and Theory. 1988. Vol. 25. N 2. P. 117-131.

9. Humeniuk N. H. Storytelling technique in the Boris Johnson’ first speech as a prime 07. 24. 19. Bueni s3anucku THY
imeni B. I. Beprnaocwroeo. Cepis: @inonocia. Coyianvni komynixayii. 2019. T. 30 (69). Ne 4. Y. 2. C. 32-35.

10. Mink L. O. Narrative Form as a Cognitive Instrument. Writing of History, Literary Form and Historical Understanding /
ed. by R. H. Canary and H. Cozik. Madison, 1978. P. 129-149.

11. Ryan M. Coronavirus: The four other times the Queen has addressed the nation. BBC News. 5 April, 2020.
URL: https://www.bbc.com/news/uk-52173825

SOURCES OF ILLUSTRATIVE MATERIAL
The Queen’s coronavirus speech transcript: “We will succeed and better days will come”. The Telegraph, 5 April, 2020.
URL: https://www.telegraph.co.uk/news/2020/04/05/queens-coronavirus-speech-full-will-succeed-better-days-will.

REFERENCES

1. Belova, A. (1998). Linhvistychni aspekty arhumentatsii (suchasna anhliiska mova) [Linguistic aspects of argumentation
(contemporary English]. (Dysertatsiia doctora filolohichnykh nauk). Kyiv [in Ukrainian].

2. Brokmejer, I., Harre, R. (2000). Narrativ: problemy i obeshchaniya odnoy alternativnoy paradigmy [Narrative: problems
and promises of one alternative paradigm]. Voprosy filosofii, 3, 29-42 [in Russian].

3. Vermenich, 1. V. (2013). Lokalno-rehionalni rivni vitchyznianoho naratyvu [Local-regional levels of the national
narrative]. Ukrainskyi istorychnyi zhurnal, 5, 4-23 [in Ukrainian].

4. Gumenyuk, N. G. (1996). Dejkticheskie markery kak faktor, vliyayushhij na realizaciyu kategorii ocenki (na materiale
angloyazychnoj pressy i reklamy) [Deictic markers as factor influencing the apprisal category realization (based on the material
of the English-language press and advertising)]. (Dissertatsiya kandidata filologicheskikh nauk). Kyiv [in Russian].

5. Diakovska, H. (2017). Naratyv iak skladova dyskursyvnoi realnosti [Narrative as a component of the discoursive reality].
Shid, 5, 70-73 [in Ukrainian].

6. Zerneckij, P. V. (1992). Rechevoe obshhenie v anglijskom yazyke [Speech communication in English]. Kiev: Lybid
[in Russian].

7. Fuko, M. (2003). Arkheolohiia znannia [Archeology of knowledge] / per. z fr. V. Shovkun. Kyiv: Vyd-vo Solomii
Pavlychko “Osnovy” [in Ukrainian].

8. Carr, D. (1988). Narrative and the Real World: an argument for Continuity. History and Theory, 25 (2), 117 -131.

9. Humeniuk, N. H. (2019). Storytelling technique in the Boris Johnson’ first speech as a Prime Minister, 07. 24. 19. Vcheni
zapysky TNU after V. I. Vernadskoho. Seriia: Fililohiia. Socialni komunikacii, 30 (69) / 4 (2), 32-35.

10. Mink, L. O. (1978). Narrative Form as a Cognitive Instrument. Writing of History, Literary Form and Historical
Understanding / ed. by R. H. Canary and H. Cozik. Madison, 129-149.

11. Ryan, M. Coronavirus: The four other times the Queen has addressed the nation. BBC News. 5 April, 2020. Retrieved
from: https://www.bbc.com/news/uk-52173825

39



