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JIEKCUKO-®PA3ZEOJIOT'TYHI TA MOP®OJIOTTYHI OCOBJIHUBOCTI

AHIVIIMCBKOI IOETUYHOI MOBU Y TBOPAX CTIHTA

Haymenxko H. B.
Hayionanenuu ynieepcumem xapuosux mexnonocit

Y emammi 0ocridoiceno npunyunu ninegicmuuH020 NOWYKY Ni0 Ydc NPAKMUYHUX 3AHAMb i3 AHSTICLKOI MOBU
¥ 8UIOMY HABYANLHOMY 3aK1A0i Hehinonoziunoeo npoginio, nepedycim y Hayionanenomy ynisepcumemi xapyogux
mexHono2itl. 30Kkpema, U0emvbCs npo 3aCmMOoCy8anHts NiCEHHOI TIPUKU K JICAHPOBO20 PIZHOGUOY NIMEPAMYPHUX MEKCMIB
3 MUMU CReYUDIUHUMU TEKCUKO-QPA3eoN0IMHUMU Ma MOPGOL0IMHUMY pucamu, SIKi poonsme ix 00cmynHumu OJs
DO3YMIHHSL CIYOeHmam piznux Kypcig. OCKinbKU cy4acHa cmyoeHmcoKa Moao0b YiKAGUmMbCs AH2IOMOBHOIO NiCEHHOIO
meopuicmio, 00 po3ensidy e3amo 00pobox Cminea, Kompuil y My3uyi € CUHMe30M PI3HUX CIMUi6 — 8i0 pezei ma non-
MY3UKU 00 POKY Ma CUMPO-04cazy, a 3 MOUKYU 30y CEMAHMUKU 8IPULI6 HAOLTeHULl 0CODTUBOIO CIOMCEMHICIO | HABIMb
eniynicmio. Y cmyoito8anHi mem, RPONUCAHUX Y HABYANbHUX NpoOcpamax i3 oucyuniin «Inozemna mosa (3a npoge-
CIUHUM CIPSAMYBAHHAM)», «IHO3eMHA MOBA: NPAKMUYHI HABUYKU HAYKOBOI KoMyHiKayily, «[Ipogecitina komynixayis
IHO3eMHOI0 MOBOIOY, «IHO3eMHA MOBA N5l THIICEHEPI6Y, sukiadayi-ginonoeu y Hayionarwnomy ynisepcumemi xapuo-
BUX MEXHONO2II 3ACMOCO8YIOMb NOWUPEHU Cb020OHI Memo0 IHMePMedianibHOCMI, AKULl nepeddbauae posensio KOoH-
KPEmHo20 MOBHO20 ABUWA 34 OONOMO0I0 CUHME3Y HAYK | Mucmeyms. I3 yicio Memoro 0iis BUBYEHHS NPONOHYIOMbCS
mexcmu sk gidomux nicenvs Cminea, 30kpema “Desert Rose”, “Shape of My Heart”, “Englishman in New York”, mak
i menwt gioomux, cepeo axux “When the Angels Fall”, “I'm So Happy I Can t Stop Crying”, “Straight to Your Heart”,
“August Winds”. [Ipaxmuxa noxasye, wjo cnmyodenmu, Ki 00Uupaiomv mexHoN02iuHi, mexniuni abo 6ionociymi cneyiany-
HOCMI, MaioMb NPU YbOMY TPYHIMOBHY MOGHY OCSIMY, Wo 0a€ iM 3MO2y NOCAY208y8AMUCS HE3BUUAUHUMYU Ni0X00a-
MU 00 AHANIZY NICEHHO20 MEOPY, NOWYKY Ul 3AC60EHHS (PAXOBUX JleKceM abo epamamuyHux Koncmpykyiu. Hanpawu
JHEBICMUYHO20 OOCTIONCEHHS. MEKCMY NpU YbOMY 3ACHOCOBYIOMbCS PI3HI — 810 pOOOMU 3 YIHCUOK MUMYem 1eK-
CUKOI0 HAYKOBO20 CIUIO 00 NOPIBHANbHOL Xapakmepucmukyu meopuocmi Cminea ma ykpaiHcbKux poK-6UKOHABYis.

Knrowuosi cnoea: aneniticoxa moea, nicenna nipuxa, meopuicms Cminea, niHegicmuyte 00CHIONMCEHHSA, NeKCUKA,
@paszeonoeis, mopgonozis.

Naumenko N. Lexico-phraseological and morphological features of English poetic language in the works
of Sting. The article represents an analysis of the principles of linguistic research during practical classes of English
in higher school of non-philological profile, particularly at National University of Food Technologies. The study
focuses on the use of song lyrics as a genre variety of literary texts with those specific lexical-phraseological
and morphological features that make them comprehensible for students of different years. Taking into account
the fact that contemporary youth is highly interested in Anglophone songs, we chose Sting’s works for an object
of our study as a phenomenon synthesizing various music styles (from reggae and pop to rock and sympho jazz)
and displaying special narrative models, sometimes tending to epos, in their lyrics. When studying the topics required
in the curricula of such subjects as “Foreign Language for Specific Purposes,” “Foreign Language: Practical
Skills of Scientific Communication,” “Professional Communication in Foreign Language,” “Foreign Language for
Engineering,” the teachers of NUFT apply a wide-spread method of intermediality that involves learning a certain
subject with the help of science and art synthesis. Therefore, the lyrics of Stings both well-known (“Desert Rose,”
“Shape of My Heart,” “Englishman in New York”) and less known (“When the Angles Fall,” “I'm So Happy I Can't
Stop Crying,” “Straight to Your Heart”, “August Winds”) songs are analyzed to achieve this aim. The practical
experience proves that the students majoring in technologies, techniques or biotechnologies who acquired
fundamental linguistic knowledge at secondary schools can apply different approaches to song lyric analysis, search
and comprehension of profile lexemes or grammar constructions. They can use various trends of linguistic research,
including work with academic style words used by the author and comparative characteristics of songs composed
by Sting and Ukrainian rock performers.

Key words: English language, song lyrics, works by Sting, linguistic research, lexis, phraseology, morphology.

IMocTaHoBKa Mpo0eMu Ta OOTPYHTYBAHHS aKTYy-
aJIbHOCTI 11 po3nisiAy. 3acTOCYBaHHS XyJOXKHIX TBOPIB
CY4acHOCTi y BMBYEHHI AHIIIIICEKOI MOBH € OJIHIEIO
3 IHHOBALIHUX TEXHOJIOTI HOBITHHOI'O HABYAILHOTO
mporecy. AJKe IIOYyTTS Ta [yMKa B TOCTHYHOMY TEKCTI
BHUPaXXalOThCsl B HE3BMYHIN, 00pa3Hild (opmi, HOBU3HA
SIKOT CIPHUSiE OCSATHEHHIO Ta 3armaM’sSITOBYBaHHIO 3BY-
KOBOT'O ¥ 3MICTOBOIO acCIEKTIB SIK aHIIIACBKOrO, TaK
1 pIIHOTO XYMTOXKHBOTO cjioBa [3, 5]. AKTyaJIbHICTH i€l
Tparyi 3yMOBIIEHO THM, 1110 MiCEHHUN TOPOOOK BCECBIT-

HBO BiJJOMOTO KOMIIO3HTOpa, MoeTa Ta ciiBaka CTiHra,
IIMPOKO 3HAHOTO B YKpaiHi, Joci He OyB MpenMeToM
KOMIUIEKCHOTO (D1I0JIOTTYHOTO TOCIIiHKEHHS.

AHajmi3 ocTaHHIX Jochil:keHb 1 myOuikamiii.
Crarti, y SKMX KOPOTKO OKpECIEHO OCHOBHI BIXH
KUTTS Ta TBopyocTi CTiHra, MOCUIH HajeKHE Micle
y BUJAHHIX HaykoBo-momyisapHoi cepii «100 Benu-
kux»: «Cto Benukux xommno3utopiB» (1999) ta «Cro
Benukux BokaimictiBy (2002). [IpaktnyHO €nWHEe Ha
ChOTOJHI MOHOTrpadiuHe TOCHTIIKEHHS MY3UYHOTO
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Ta BiprroBoro ctuiaiB Crinra (2009) HaJISKUTH aHIITIN-
cbkoMy HaykoBleBi Kpucrodepy Teitbny, skuii ckpy-
MyTbO3HO PO3MIsfae NOpOOOK CIiBaka y JIiaXpoHii,
BiJ anp0oMy 10 anpbomy, mounHaodn Bix «Outlandos
d’ Amoury, ne6roty «The Police», 1 3aBeprryrodn comb-
HuM «Sacred Lovey [10, vii].

OCHOBHUIl acCHeKT BaXKJIMBOCTI aHaJi3y MiCEHHOI
JNipUKKA B il poOOTI — YCTaHOBJICHHS ii NUIAKTHY-
HUX Ta IMi3HABAJHHHUX BIACTHBOCTEH y HABYAIHHOMY
Tpolieci K CepelHboi, Tak 1 BHIoi mikoiau. HoeiTHI
METOAWKH BUKJIANAHHS aHDIIHChKOI MOBH, IPYHTOBa-
Hi Ha MDKIPEIMETHUX 3B’A3Kax, mepeadadaroTh pos-
IJISiL TIOSTHYHOTO TBOPY SK KOHITIOMEPATy JaHHX i3
p13HI/IX ralty3ei 3HaHb, SIKI, nponymem Kpi3b eCTeTH-
HUH IOCBIJ aBTOpa il pelumieHTa TeKCTy, HaOyBalOTh
CHOTO/IHI HOBOTO 3HA4YECHHS HA eTali PO3BUTKY HAayKH
Ta HAaBYaHHS.

®opmyI0BaHHSI MeTH i 3aBaaHb cTarti. Mera
MPOIIOHOBAHOT PO3BIIKY — HA OCHOBI aHANi3y MPaKTH4-
HOTO JIOCBiZly BHKIQJaHHS aHTIIOMOBHUX JWCIUILIIH
y HamionansHOMY yHIBEpCHTETI XapuOBHX TEXHOJIOTIH
chopMyBaTH OGadeHHS MICIII Ta POJIi MCEHHUX TEKCTIB,
30KpeMa MOMyJSIPHOTO y CTYISHTCHKIN ayauTopii aBTo-
pa — CriHra, y MOTHBYBaHHi 3100yBauiB BHIIIO1 OCBITH
JI0 BUBYCHHS 1HO3EMHOI MOBH (haXOBOTO CIIPSMYBaHHS,
3aCBOEHHI 11 JICKCHYHUX 1 TpaMaTHYHUX OCOOIUBOCTEH,
a TaKkoX Yy CTaHOBJIEHHI1 BCeOIYHO PO3BMHEHHX CIielia-
JICTIB HOBOTO TIOKOJIiHHSI.

Bukisiag ocHoBHOro marepiajy nociigxenns. Ha
Martepiaii miceHHoi Jipuku CTiHra MOXIIMBO 3aCBOITH
Ppi3HI TeMH, ITOB’s13aHi 13 JIGKCUKOJIOT1€10, MOP(OIIOTIEI0
Ta CJIIOBOTBOPOM, i3 MOXKJIMBUM iX NPOEKIIIOBAHHIM HE
JIMIIE Ha Cy9acHY, a i Ha KJIaCHYHY aHIIIHCEKY MOE3if0.
Tak, «pO3MHKOI0» MOBH CITiBaKa € BXXUBAHHS 3aliMeH-
HMKIB y pI3HUX NPaBOIUCHUX 1 FPaMaTUYHUX KaTero-
pisix. Hampuknan, oco0oBi 3aliMEHHUKU 3 SBIISIOTHCS
micist cioBa-tiiamera (the grey sky she angered to black;
the wind it was so insistent); IONPA HEYACTY BKWBa-
HICTh y TIOBCAKJCHHI, [Ie OMWH 31 3HAKOBUX MPHHOMIB
aHTMNCHKOT noemuynoi MoBH [3, 9].

JocBigueHnit ykpaiHCbKOMOBHUI YUTad 32 paXyHOK
3aCBOEHHS 3aiMECHHHKOBHUX KOHCTPYKIIii, 0€3 CyMHIBY,
3[IaTeH PO3KPUTH LI cebe NesiKi 0COOIUBOCTI POIOBOT
(hopMH aHIIIHCHKOTO iMEHHUKA: y HaBeIEHUX LMTa-
Tax «He0O0» (sky) BUCTYyTa€e CIOBOM >KiHOYOTO POAY, SIK
1 Tpamuuiiauii «kopabenb» (ship) [12]. Biarak o6pa3
KOpaoIsl, XapakTepHuit 1t nipuku CTiHTra, TOYNHAIOYH
3 anbbomy “The Soul Cages” (michi “Island of Souls”,
“All This Time”, “The Wild Wild Sea”), cniiBBiIHOCHUTb-
csl 13 3aliMEHHUKOM «BOHa». | HaWOUTBII BipOTiIHUI
BHSB M€l KOpensIii — *iHKa, 0 3ycTpivyae Kopaoii,
y “Valparaiso” (Mercury Falling) ta “The Last Ship”
(omHOVIMEHHUH anbOoM). J10 )KIHOUOTO POAY HAJICKUTH
1 CJIOBO nature, JOKa30M 4OTO € psakd 3 micHI “I Was
Brought to My Senses” (Mercury Falling):

If nature’s red in tooth and claw

Like winters freeze and summer's thaw

The wound she gave me

Were the wounds that would heal me (1)

JleiitmotuBHU 1yia Ctidra o6pas «ayma» mae Gop-
My 4OJIOBiUOTO pony: “Let your soul guide you he’ll
guide you well” (kommo3uist “Let Your Soul Be Your
Pilot” i3 Toro camoro ainpoomy).

Bipm “Whenever I Say Your Name” (Sacred Love,
2003) moxxHa OpaTd A0 PO3IVISIMY SIK 3pa30K TBOPEHHS
HEO3HAYeHNX 3aiiMeHHUKIB | KOPUCTYBaHHS HIMU:

Whenever [ say your name, whenever I call to mind
your face

I'm already praying

Whatever bread s in my mouth, whatever the sweetest
wine that I taste

Wherever I lay me down, wherever [ rest my weary
head to sleep...

Whenever this world has gotten so strange

1 know that something’s gonna change

Something’s gonna change... (1)

IMicasam ansbomy “The Last Ship” (2013) 6anmanHoi
IHTOHAIIIT HAJAr0Th apXaiuHi (hopMHU OaraTbox JeKceM,
30KpeMa ‘yr’ 3amicTh ‘your’, ‘nowt’ 3amicth ‘nothing’,
‘ye’3aMicCTh ‘you’, 3acTapiii Ta AiaJeKTHi clioBa (Harpu-
knaj, “lads and lasses” 3amictp “boys and girls”), amo-
CcTpOoQiYHI CKOPOUCHHS.

A. Tolin01 3ayBaKyBaB, 1110 «JIITepaTypHHUI peHEeCaHC
MoJIATae HE B TOMY, 100 HABUYMUTHCS TOBOPHUTU MEPT-
BOI0O MOBOIO, @ B TOMY, 1100 HABYMTHCS HEIO MHCATID
[6, 606]. V Bunanky CriHra ne # cHHTE3 aHDIIHCHKOI
MOBH CYYacHOI Ta JaBHBOI, 3aBISIKH YOMY I[I€0 MOBOIO
MOXKHA He JIMIIe MUCaTH, a W criBaT. J{JIsl CTYICHTIB,
0e3 cyMHiBY, LikaBOIO Oyzne (haKyJsTaTHBHA MONIYKOBA
poboTa 3 BUSABJICHHS NMOAIOHUX CIIB Ta iXHIX aHAJIOTIB
y Cy4JacHill aHITIHChKii MOBI.

He meHm mikaBoro BUAaeThcs poOOTa 3 TepMiHO-
JIOTIYHMMHM JIeKCceMaMU, OCOOJIHMBO SAKIIO Opatu 10
YBary CIiBBIIHOIIEHHS TEMHU ITicHI 3 7T MOBHIM O(OpM-
neHHsM. I[IpuMmipom, Tema ar000BI B JIIpHIN 3a3BUYAl
ompamiieHa B 00pa3u NpupoAu (ColoBeH 1 TposHIA)
abo mumcrenrTsa (crarys Benepu, monotHa borivemni),
arne y micHi Crinra “Straight to My Heart” i3 anp0omy
‘...Nothing Like The Sun” imeTbcs THpO «KOXaHIIIB
aTOMHOI 100W», TOMY Ha PO3KPHUTTS TEMH EPEKOHIHBO
MPAIIOIOTh TEPMIHHU 3 MPUPOAHUYMX HayK. TyT momit-
HE HaBITh CBiJIOME TOPYIICHHS IMPABOIUCHOI HOPMU:
biochemic 3amictb biochemical — sk 3aJU11 PUTMY, TaK
1 3a]1711 CTBOPEHHS 1HTOHALI{ CXBHJIIOBaHHS:

Well in a hundred years from now / They will attempt
to tell us how

A scientific means to bliss / Will supersede the human
kiss

A sub atomic chain / Will maybe galvanize your
brain

A biochemic trance / Will eliminate romance

But why ever should we care / When there are arrows
in the air

Formed by lovers’ ancient art / That go straight to
my heart (1)

XapaKTepHO 110 B Cy4acHid IHTUMHIH nipuii oOpa3
AMmypa CIpHAMAETCS SIK AHAXPOHI3M, I0CTHYHA Kpa-
CHBICTh, 1 TOMY BiJ HBHOTO JIMIIAIOTHCS CaMi «CTPiIU
B TIOBITpI» (arrows in the air).

A 0T 51k 00pa3 M000BI BTUTIOETHCS B TEXHITHHUX TEP-
MiHaX:

I can hotwire an ignition like some kind of star

I'm just a poor boy in a rich man's car

So I whisper to the engine, flick on the lights

And we drive into the night (“Stolen Car”. 1)

300 horse in my V8,
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Close to one hundred MPH,

And all the meters up in the red,

Now don't you worry your pretty little petrol head
(“Petrol Head”. 1)

ABTOpKa IIi€1 CTATTI 3alIPONOHYBaJIa OOMIBI 111 MiCHI
JUTSL O3HAHOMIICHHS cTyneHTaM-Marictpantam 11 kypcy
1H)KEHEPHHUX CIEIiaIbHOCTEeN MiJ 4ac po3NIALy TEMH
3 aHDIIiHCBKO Tpoeciiinoi MoBu «bynoBa IBUTYHA BHY-
TPIITHBOTO 3TOPSHHS, HONEPETHHO 03HAHOMUBIIH CITY-
XadiB 13 0a30BUM CIIOBHHKOM. [IpakThka mokasana, mo
MOLIYK 1 3HAXOMXKEHHS (haxoBOi JIEKCUKU CaMe B IiCEH-
HOMY TEKCTi He JIUIIC BUKIUKAE IHTEPEC JI0 MOJANBIIO-
IO CTYIIIOBaHHS CIICHiaJbHUX TEPMIiHIB, a i CIIOHYKae
BHSBIISITH aHAJIOTIl B YKpaiHCBhKIH pok-moe3sii. I Takum
aHaJIOroM MaiOyTHI iHXEHEPH OMHOTOJOCHO BU3HAIHU
nicHio rpynu «Okea Enb3ny mix Ha3Bo1o «9-1-1».

Benukoro 3araakoro HaBiTh UIS 3HABLIB aHITIINCHKOT
MOBH € (pa3oBi giecaoBa. Bouu crtaHoBiATE 0coOmm-
BUI MacHuB aHMIiHCHKOI (hpaseonorii. bimpmiicts ykpa-
THCPKOMOBHHX PELIUITI€HTIB Biipa3y Mpuragae asi xpec-
TOMATiiHI KOHCTPYKIIii, SKHMU 3a3BHYal MOUYNHAETHCS
3aHATTS 3 aHDTIHCBEKOT MOBH: «Stand up» Ta «Sit downy.
IHIIMM cmage Ha AyMKY MpHCIIB 13 HapomHOI MiCHI
“My Bonnie”: “Bring back, bring back, bring back my
bonnie to me...”

YkpalHChbKHit (isiosor pa3 y pa3 3ayMy€EThCS: SKHM
YHHOM 3a JOMOMOIOI0 TNPUHMEHHUKA-MICITHMEHHH-
Ka MO)XKHa HaJlaTH HOBOTO 3HAu€HHS IMEPBO3JAHHOMY
JIECIIOBY, IO TOTO K 3aJMIIAI0YH HEIOTOPKAHHIM HOTO
npsiMuiA 3MicT? BiMmoBiAb — y CHONMYYeHHI BHYTPIITHBOT
(hopmu gieciioBa Ta BHYTPIIHBOI ()OPMH MPUIMEHHHUKA.

BizsMiMo, nipumipom, TiecnoBo fo look (auBUTHCS)
1 JIekibKa foro GppazoBux Moaudikaiii:

Look after — 0oensoamu

JAuentoca 3a manumu — npudUparo NiCaA Hux.

Look for — wyxamu

JMusumucs ons mozo, w06 3naiimu.

Look into — poscnioysamu

Jueumucsa ecepeduny 3aniymanoi cnpagu.

Look up — wiykamu cnogo y cnognuxy

Ioznane yzopy na cmopinky — 3naiioeui c1060.

Look out — cmepeemucst

Iloznany 3 gikna — yu He yueac Hefe3neKa.

Look forward to (doing something) — uexamu wo2ocw
i3 HemepniHHAM

Jlueniocs yneped — nobauenHsa gdice ckopo.

Look back — 32aoysamu

[uentoce nazad—ra ceimni Onimunyni [4,192-193].

Y3aranpHIOIOYH 1Ie HampsM, CIiJ 3ayBaKHTH, IO
KUTBKICTh 3HaYeHb (PPA30BOTO JIIECITIOBA 3 KOMITOHEHTOM
look BapirOEThCSA 3aJIeXKHO BiJl KIUTBKOCTI MiCASHMEHHU-
KiB, OZIHa4€ BCi BOHU CXOJSThCA IO MEPBICHOI ceMaH-
THUKHU — «1021520» a00 «8uensaoy, OB’ A3aH01 13 30pOBUM
CpudHATTAM 00’ekta [4, 193]. Tak, ckaximo, omnpu-
SIBHIOETBCSA BHYTPINIHA (popMa KOHCTpyKUil “fo look
up” — He JIMIIE «KOUBUMUCA 620pY», & W «uyKkamu clo-
60 y CNOGHUKY». AJDKE CTOPIHKY OyAb-sIKOTO CIIOBHUKA
CKOMIIOHOBAHO TaK, 1[0 PEIUITIEHT i3 METOO 3HAWUTH Te
9H T€ CJIIOBO JUBHTHCS MEPEyCiM Ha ii BEPXHIO YaCTH-
HY — CaMe TaM 3a3Ha4a€ThCs Aiana3oH CIiB.

Iniomarmana nmpupoaa (ppa3oBUX TIECTIB 3yMOBIIOE
iXHe TpomeiuHe HamoBHEHHs. Bapro 3BepHyTHCH A0
teopii O. [ToTeOHi, sIKUit 30cepeKyBaB yBary Ha MOX-

JUBOCTI TPOIIB 1 (iryp MOBH 0ararorpaHHO BUpPaXKaTh
Cy0’€KTUBHO-OIIIHHY (DYHKI[II0, TepelaBaTH IMOYYyTTSI
i HacTpoi MOBIA. JIOCHUTh MOMISHYTH JIUIIE HA KiTbKa
BH3HAYEHB, 110 1X HaBoauTh O. IToTeOHs, MOCHIAI0UNCh
Ha JIaBHBOPUMCHKOTO puTopa KBiHTHITiaHa, 11100 3p03y-
MITH, KM iJX1]] 3aCTOCOBY€ HayKOBEIb 110 Ii€l po0-
nemu: «Tpom e Bupas3, mepeHeCeHU s KpacH MOBU
3 WOTO MEPBICHOTO... 3HAYEeHHS Ha iHIIe, a0o... BUpas,
o 3 Mmicys, Oe 6iH 0Y8 GIPOCIOHUM, € NepeHeceHull
myou, e 6in 6ipocionum He €...DIrypor MOBH € yXH-
JICHHS BiJi 3BUYHOTO CIIOCOOY BHCIIOBHTHCH 3 METOIO
nocunumu gpadicentsa» 5, 80].

Sk y XymoxHIH, Tak i B IOBCAKICHHIN aHTTIHCHKIH
MOBi (pa3oBi miecioBa He JMIE BHKOHYIOTh CTHIIC-
TBIpPHY pOJIb, @ i CIIYyTYIOTh IPHUIOMOM YTBOPEHHS TPO-
miB 1 ¢iryp. 3okpema, e eMda3sa (pirypa nocuneHus),
eqincuc (dirypa BwIydeHHs CiiB 0e3 yTpaTH 3MicCTy
MOBIIOMJICHHS), aHAKOJYy( (iMiTaIlisi MPOCTOPIYHOTrO
MOBJICHHS), AaHTOHIMifl TOILIO.

[MoGixumii mornsay Ha TekcTH anpbomy CriHra
“Mercury Falling” cBim4wTh, MO aKTHUBHE BXXWBaHHS
($pa3oBUX MIECITIB € TXHBOIO MOP(OIOTIYHO 0COOIH-
BicTIO (y cepenHbOMY IO 5-0 KOHCTPYKIIM Ha OIWH
Bipur). Y 3aronoBHii micHi “The Hounds of Winter”
nepcoHidikoBaHi B 00pa3ax roH4YaKiB BITpPH HE TPOCTO
CIiAYIOTH 32 JIIPUYHUM MepcoHaxkeM (follow), a mepe-
ciinyroth ioro (follow down):

The Hounds of Winter

They follow me down (1),

1 came BHYTpIlIHSA (opMa OCTAaHHHOTO KOMITOHEH-
Ta (pa3oBOro Ii€CIOBA MOCHIIOE BITIYTTS BOPOXKOCTI
CBITY. AJKe, K YK€ 3a3Ha4anocsi, IPUCIIBHUK “down”
(yHu3), IOCTaBJICHUH TiCIs Ji€CIOBA, HAJIAE OCTAHHBO-
My 37e01IbIIOr0 HeraTUBHOT KOHOTAIIT (0OMmescysamu,
OUBUMUCSL 36ePXHbO, 3HOCUMU OVOI6Ni, 30usamu 3 Hie,
sampumysamu, 2a1bMyéamu). Bpeliti-permT KOHCTPYyK-
st “to be down” (yxuta, 30KpeMa, B iHIII micHI
«Mepkypis» “Let Your Soul Be Your Pilot”) — BuciiB
PO3MOBHOTO CTHJIIO 31 3HAYEHHAM ‘3aCMymumucs’,
‘posuapysamuca’, ‘Oymu e 6 2ymopi’.

3a KOHTPACTOM 10 3a3HAYE€HOi CHHTAaIrMU B aHAI30-
BaHil MiCHI MO’)KHA BHOKPEMHUTH JIIECIOBO 3 ITiCIISIHMEH-
HHUKOM IPOTHIICKHOTO 3MICTY —

I can’t make up the fire

The way that she could (1)

[ligkpecneHe mieciiOBO, 3TiAHO 3 PI3HUMU JDKepena-
MU, 03HAYAE€ ‘NPUOYMYSamu, MUPUMUCS, CIEOPIOBAmU,
sueadysamu’, a KpiM Ha3BaHUX — e U ‘Kopucmysamucs
Kocmemukoro’. Bincing i iMeHHUK make-up (maxisorc).
[opiBHsAHO 31 3BUYAWHUM “make”, 3aCTOCOBaHHM JIO
o0pa3y «BorHuIIe», (hpa3oBe AIECIOBO JOAAE 10 OCTaH-
HBOTO KOHOTALIF0 TBOPYOCTI Ta MPUMHPCHHS, SIKi IS
JipuaHOro repost « 'OHYaKiB. ..» HEMOXIIMBI 0€3 KIHKH.

CrpapxHiit nerektuB — micas “1 Hung My Head”
(«s mogicuB ronoBy») 3 “Mercury Falling” — mikasa
caMe W00 CHiBBITHOLIEHHS 4YacoBUX (opM, mpaMol
Ta Henpsamoi MoBH. 3 Touku 30py Kpucrodepa IeiiGna,
HE3aBUJIHY JIOJIO I'eposi IIbOTO TBOPY BIAJO BiATIHEHO
IPOHIYHOIO MOBHOKO Tporo [10, 79], yHacmigok dYoro
MPUTIYMIIOETBCS HOTO CYMHE 3BYYaHHS.

[Mo-nepime, cama jgiecimiBHA KOHCTPYKLisA “hung ...
head” 3a TEKCTOM BUCTyHa€ i B IpsAMoMY (TIEPCOHAX
TBOPY YYMHHB YOHBCTBO depe3 HEOOEPEIKHICTS, 1 3a Te
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HOT0 3aCyJHIIN JIO CTPATH Yepe3 MOBIIIeHHs), 1 B Iepe-
HOCHOMY 3HA4€HHI — ‘3aCMYMUBCs’.

[o-npyre, moBTOp “time to kill” y mnepmomy
Ta OCTAaHHBOMY KyIIJIETaX: CIIOYATKy BiH O3HA4ae ‘you-
mu yac’ (i B TOMy, III0 caMe Ha JO3BLLII IEPCOHAX YIH-
HUB TSDKKHH 3JI0YMH, BHSBISIETHCS MOAIOHICTH 3a3Ha-
YeHOro (hpa3eonorismy 10 «yOousawHsa uacy» B «Adici
y HuBocsiti» JIptoica Keppomna), a HacamkiHens — ‘vac
youmu’, TOOTO BUKOHATH BUPOK.

[To-Tpete, cnoctepekeHnii 'y micHAX 1993 poky,
Hanpukiaa “Seven Days”, mpuiioM «MO3ai4HOCTI» —
OUTBIIICTh CJIB TEKCTy OJHOCKIAIOBI (BUHITKH —
morning, brother, rifle, rider, courtroom, jury, gallows
Tomo). BiH mpamroe Ha CTBOPEHHS YpPHBYACTOI,
CXBWJILOBAaHOI 1HTOHALli MOBJIEHHS, 1 TYT HE OCTaHH:I
POJIb HATISKUTH (HPA3OBHUM JTIECIIOBAM.

[ikaBe mnpunymeHHs HaBoauTh OkcaHa BaHiB-
ChbKa III0JI0 Ji€CTIOBa “f0 go off’, HAIBHOTO B IIbOMY
Bipui. [TepeayciM BoHO HalfuacTille BXKUBAETHCSA caMe
B XyHOXHIH JiTepaTypi Ta Bipmiax; 3 ApPYroro OOKy,
Woro, sk i Oarato iHmMMX ¢pa3oBuX gieciiB i3 “off”,
yxRuBaroTh AiTH [1, 49]. OTXe, HOro MOXKHA CIIpHiMa-
TH BKa3iBKOIO Ha BiK mepcoHaxa. Tak, omoBijgay Imic-
Hi “I Hung My Head” akiieHTye He JuImie Ha caMoOMy
MOCTpii, a i Ha 3BYIIi:

My brother s rifle

Went off in my hand

A shot rang out

Across the land...

[lin yac cymoBoro mporecy MPUCSKHI 3aIUTYIOTh
JipuyHoro nepconaxa CriHra:

Explain to the courtroom

What went through your mind..,

TOOTO OYKBAJIBHO ‘wj0 mobi 3aiiuiio 6 20108)’;
a 3B)KAIOYM Ha 3HAYCHHS BUALJICHOTO JI€CIIOBa ‘3a6ep-
wumucey ycniwno® [quB. 11, 37], MOXXHa NPUITyCTHUTH,
10 FOHAKA IM1I03PIOOTh B YMUCHOMY BOMBCTBI 1, OTXKE,
cTpaTta HeMHHy4Ya. Ha 11e repoii 6e3 TiHi cTpaxy mepes
CMEPTIO 313HAETHCS MPUCYTHIM, IO BHCTPEIUB Y HEBI-
JIOMOTO BEPIIHHKA 33711 CAMOCTBEPIKESHHSI:

... I felt the power

Of death over life

1 orphaned his children

I widowed his wife..,

X04a BiZ[pa3y X i pO3KaIOEThCS:

1 pray their forgiveness

I wish I'was dead... (1)

Y 1upoMy TekcTi (pa3zoBi MiecioBa CTBOPIOIOTH
¢irypy emdasu (mocuneHHs), TOOTO 3aBASKH CBOI
JIAKOHIYHOCTI HAarHiTaroTh arMocdepy MalOyTHHOTO
Wendepunkt’y omoBizi: B OCTaHHBOMY KYIUIETI MiCHI
3’SBISIETBCSA TPHUBUJ 3aCTPEIICHOTO BEPINHHKA, SKHA
npuOyB 10 AYIIY 3aCyPKEHOTO.

OTxe, ppa3osi giecnopa y micHsax CTiHra — He JIHIIE
3rajlaHux, a ¥ 0ararbOX IHIIMX — BUCTYMAIOTh 3aMiH-
HUKaMH BapBapu3MiB, KHW)KHUX CJIiB a00 W KaHLeTsp-
CHKHX 3BOPOTIB, TAKHUM YMHOM OXKHBIIIOIOUH MOBJICHHSI
MEPCOHAXIB, poOIsiun #oro ekcrnpecuBHUM. CTymito-
BaHHS TaKMX KOHCTPYKIIH MO-CBOEMY MOMIYHE y Bi3y-
anmizauii ob6pasiB aBTOpa, repois, JTIPUYHHUX OMOBIIAUiB.

OxpiM nociimkeHHs Mopdoorii Ta JeKCUKH,
moe3ist CTiHra y BHKJIaJaHHI aHTIIIHCHKOT MOBH CTaHE
y TIPUTOJi Mijl Yac BHBYCHHS, 3aKPIIJICHHS Ta TMOBTO-

PEHHS IpaMaTHYHMX IpaBwiI. 30CiOHa, MOMyJspHA
B Ykpaini micHs “Desert Rose” (anp6om Brand New
Day) moxe OyTr 3acTocoBaHa IJIsl aKTyaji3allii 3HaHb
npo uac Simple Present, ockinbku OuIBMmIICTH 1
niecniB  yxuTto came B ni ¢opmi. Iloegnyroun
rpaMaTUYHHUIA MaTepiall i3 aHaJTi30M TEKCTY, CTYACHTU
MOXYTh 3HAXOAWTH TPUKIAIN HA Ty YA Ty YaCTHHY
npaBuia (IuB. 3pa3ok 1).

Jlo TekcriB micens ansOomy “Mercury Falling” mox-
Ha BIATHCS M 9aC OMNPAIFOBAHHS Ba)KJIMBOI CHHTAK-
cuuHoi Temu «IIpsima MoBa Ta cnoco0u ii nepenayi».
30KkpeMa, 3amporoHyBaTH CTYACHTaM BIIPaBy TaKOIO
TUIy (3pa3ok 2).

Bin cnioco6iB nepenayi npssMoi MOBH JIOIIIEHO ITEpe-
WTH 10 00’€KTHUX iHQIHITUBHUX 3BOPOTIB, 30KpemMa
crragaux migmetie (Complex Subjects) i momaTkis
(Complex Objects). Ilpumipom, mpaBuia BXKHUBaHHS
00’eKTHUX iH(IHITUBHUX 3BOPOTIB IVIATOJIATH: MiCIA
JUECIIB BIMUYTTSI (o see, to hear, to feel, to watch) nis,
SIKy BUKOHY€E BHPKCHUHN JONATKOM 00’ €KT, II03HAYAETH-
cs1 giecnoBoM y (opmi Simple (fuis 3aBepienoi aii) abo
Progressive (msa nii y npoueci). Jlipuka Crinra mic-
TUTH TIPUKJIAJM Ha OOWBA MpaBUIIa, SIKI KOPUCHO Oyrie
31CTaBUTH MiXk COOOI0, BUITMCABIIIH [IUTATH Ta pO3i0pas-
M X (3pa3ox 3).

He Mo)xHa OMMHYTH yBaror i InpuiioM KaTaJio-
rizanii. Xyqo>KHUK HaKOMWYy€ JICKCEMH, IO ITO3Ha-
YaloTh pedi, MPeIMETH, SIBUINA, i YHTA4 CXOILTIOE 3a
HUMU CKJIaJIHy AMHAMIKy MOYYTTIiB 1 AYMOK JIipUYHO-
ro repos. Y TBopax CriHra 3BHuaiiHi ¢akTH — Kpae-
BHJIU MiCTa, 3MiHa P POKY, CKOPOMHUHYIIICTh KUTT,
BIUHICTh KPaCH MPHUPOIU — IHOMAI PIKCYIOThCS Y BUIISA-
Il PO3JIOTUX KaTaJOTiB, 1 3aBISKA LbOMY PELMITIEHT
(y HamoMy BHIAAKY — SIK BHKJIagad, TAaK i CTYHCHT)
3[IaTeH YSBUTH HE JINIIC SBUIIE, Oe3M0CepPEeTHBO MOKa-
3aHEe Y TBOpI, a 1 CaMOMy CTaTH CHIBTBOpPILIEM 00pa3y.
IlepecBimuntrcs B IIbOMY MOXKHA, MODISHYBINNA Ha
3arojioBHy micHI0 ansbomy Crinra “Sacred Love” —
“Inside” («Ycepenauni»), TipuuHU repoil K01 HAHU-
3y€e 00pa3nu-CHHOHIMH JHO0O0BI:

Love is the child of an endless war / Love is an open
wound still raw

Love is a shameless banner unfurled / Lovels
an explosion,

Love is the fire at the end of the world

Love is a violent star / A tide of destruction

Love is an angry scar / The pain of instruction

Love is a violation, a mutilation, capitulation, / Love
is annihilation (1)

Jo peui, y miif micHi € NPOMOBUCTHI HpUKIAL Ha
MPaBUJIO AHDIIHCHKOTO CIIOBOTBOPY — KOMIIOHYBAHHS
AiecaiB Bill JJATHHCHLKHMX KOPeHiB adikcaJbHUMHU CIO-
cobamu: “Annihilate me, infiltrate me, incinerate me,
accelerate me, mutilate me, inundate me, violate me,
implicate me, vindicate me, devastate me...”.

Bigomo, mo O. IloTeOHS 0COOMMBOrO 3HAYECHHS
HAJlaBaB JUHAMII B3a€MO3B’SI3KiB MK CIIOBaMH, PyXY
JYMKH, BHKJIMKAHOTO PAJaMM acollialliid, MmoB’s3aHUX
31 3BUMHHAM CIIOBOBXHBaHHSAM. «CIOBO, MO 00’€Hy€
MIEBHY TPYILY CIPHUHATH, — INCAB BiH, — TSHKI€ IO BHY-
TPIMIHBOTO CITOTYYCHHS 31 CJIOBOM HAMOIIKIOI TPyIH,
¥ Take TSOKIHHS 3yMOBJIEHO CaMUM 00’ € JTHAHUM Y CIOB1
obpazom» [5, 37].
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Karanorizamito, y TOMy 4YHCIli HaHU3YBaHHS CIIiB
Ha T€ caMe MPAaBHUJIO, MOKHA CTBEPAMTH 1 AK JAHAAK-
THYHMI1 NpHUiioM, i K npakTU4HUi BUsIB DpaHKOBOrO
TEOPETHYHOTO TOCTYJATy «acoliamii iei», BUCIOB-
JIEHOTO y TpakTaTi «I3 cekpeTiB MOeTHYHOT TBOPYOC-
Ti»: «[loeT Belie HAC HATYPaAJbHUM IIIAXOM acolfiarii
1IeH BijJ 4acTl IO LIJIOCTI... 1 TaK MigHIMAaE HAC HEHAYE
M0 CTYIHSAX IIOpa3 BHUIIE, 00 MOKa3aTH HaIIil ysBi
MIUPOKUN Kpyro3ip» [7, 55]. 3 Touku 30py 1. dpanka,
y IIbOMY TMOJISITAE «CEKPET CUIBHOTO BILTUBY» MOCTHY-
HOTO TBOpPY; He ciuia 3a0yBaru, IO came y rpajanii
3’gBIsieTbCs «myaHT» — Wendepunkt, cuMBoiuHMI
MOMEHT KaTapCucy.

BaxnuBuM 1l MyaHT € TakoX JUIS KaTalory,
ko CTiHT 4epe3 mepenik Jaii, Aerayiedd, IXHIX O3HaK
Ta crienriYHUX BJIACTUBOCTEW MPOBOIUTH MIEBHY i/1€t0,
BHBEPIIYIOUYH 11 B MiCTKOMY 00pa3i-CHMBOJII:

These are my feet / These are my hands

These are my children / And this is my demand

Bring down the angels / Cast them from my sight

1 never want to see / Million suns at midnight

Your hands are empty / Streets are empty

You can’t control us anymore (“When the Angels
Fall”. 1)

OjHI TOCITITHUKY CTaBIIATHCS JI0 KaTaJIOTiB y MICHIX
CTiHra KpUTHYHO [ TUB. 8 ]; 1HIII1, HABITAKH, YBAKAIOTh, IO
TaKi, Hanpukian, TBopH, sk “The End of the Game” a6o
“We Work the Black Seam”, mpocTo-Taku «3ampoury-
FOTh 3aHYPUTHCS Y PO3KIITHI, HSJOOIIHIOBaHI 3a3BUYail

karajoru» [auB. 9]. BapTo KOHCTaTyBaTH: KOMIIOHEH-
TH iX MOXYTh BHUCTYNIaTH CEMaHTUYHUMH aHadopamu
(emichopamu), IPUETHYIOUH MOPIBHSIIbHI, AaHTUTETUYHI,
OJTHOPIHI KOHCTPYKIIii, IO HaJa€ MCEHHOMY TeKCTOB1
«BITMEHIBCHKO1» €MYHOCTI:

There's no religion but sex and music

There s no religion but sound and dancing

There’s no religion but line and color

There's no religion but sacred trance

There's no religion but the endless ocean

There s no religion but the moon and stars

There’s no religion but time and motion

Theres no religion, just tribal scars (“Send Your
Love”. 1)

JieBum neit mpuiiom € i B anpoomi “The Last Ship™:

And the ship s left the dock but you 're half past caring,

And ye haven 't got a clue whose bed you 're sharing.

And your head s like a hammer on a bulkhead door,

And itfeels like somebody might have broken your jaw,

And there's bloodstains and glass all over the floor,

And ye swear to God ye’ll drink no more,

And yet, and yet (“And Yet”. 1)

Y karanorax cjoBa MOBEPTAIOTHCS 10 TIEPBO3IAHHO-
TO CTaHy, 10 «BHYTPIMIHBOI POPMHI», KOJIH BOHHU IMO3HA-
Yalli CHHOHIMIIO TpPEAMETIB M0A0 00’€KTIB Ta SBHII
npupoan abo moao iHmKUX npeaMeTiB. Karanor — pos-
JIOTHI TIepetiK sSBHUII, pedeH, 0ci0, «ciabKo 30praHizo-
BaHUM 1 MOTEHI[IHHO HECKIHUEHHUW» [2, 57] — € omHUM
13 KJIFOYOBUX PUTMOTBOPYMX YMHHUKIB BipIla, 3aBISKH

3pazok 1

What we use Simple Present form to talk about?

1. Something that is true in the present: / dream of rain.

2. Something that happens again and again in the present: / dream of love as time runs through my hand.
3. Something that is always true: ...nothing’s as it seems.

4. Something that is fixed in the future: This memory of Eden haunts us all.

5. Present Simple form is also widely used in narration, particularly in verse novella like Desert Rose.

3pazok 2

Transform the direct speech into indirect in the following quotations from Sting.

1. She says, ‘Are you OK? I was worried about you. Can you forgive me? I hope that you’ll be happy.’

2. He said, ‘I was worried about you. I heard she had another man, I wondered how you felt about it?’

3. Isaw that friend of mine, he said, ‘You look different somehow. I said, ‘Everybody s got to leave the darkness

sometime.’

4. [ said, ‘I felt the power of death over life; I orphaned his children, I widowed his wife. I beg their forgiveness,

T wish [ was dead.’

3pazok 3

Simple

Progressive

The stars seem to lose their place...
See the churches fall

In mighty arc of sound...

She don t like to hear me sing...

1t makes me think —

Perhaps I need a drink...

With one roof above our heads

A warm house to return to...

See me walking down Fifth Avenue...
Then we can watch the galaxies growing...

B omromy TekcTi (“August Winds”, 2013)

I watch them drawn into the night,
Beneath the August moon...

...something in the season's change,
Will find me wandering here. ..
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IHTOHAIITHO-CHHTAKCUYHIN OMHOPIAHOCTI Ta 3MiHi
OIMHUIIG TOBTOPY. TakuMu € ¥oro GyHKIIi y miceHHHX
tekctax CriHra:

Wherever I lay me down, wherever [ put my head to sleep

Whenever I hurt and cry, whenever I got to lie awake
and weep

Whenever I kneel to pray, whenever I need to find a way

I’'m calling out your name

(“Whenever I Say Your Name”. 1)

Walk away from emptiness, walk away from sorrow,
Walk away from yesterday, walk away tomorrow,
Walk away from anger, walk away from pain
Walk away from anguish, walk into the rain

(“Dead Man’s Rope”. 1)

[HTOHAILIS TIEpeNTiKy TBOPHTh OCOOJIHMBHIA CYTeCTHB-
HUH TEMIIOPUTM, BITUYTTS «KOCMIYHOD» IIHMPOTH TIPH-
POIHOTO Ta PYKOTBOpPHOro HOBKiLIL. Came Tomy 3a
MOAIOHMM TPHHIUIIOM OyXyBajgHCs CaKpadbHI KHUTH
3 IXHIMH TIepeTiKaMH iMEH JIroieit Ta 0oriB, reorpadid-
HUX Ha3B, IPEIMETIB TOIIO.

[Ipuifom karajorizaiii, MOMWKUPEeHUH y 3puIiil Jipu-
ui CriHra, MOXKHa CIPUMMATH SIK YUHHUK XYJ0’KHBOTO
I1JI0T0, 3 OHOTO OOKY, Ta CIOCi0 3aKpiIICHHs HABYaITb-
HOTO MaTepiany 3 pi3HHX JHCIUIUIIH y TaM’ATi CTy-
JeHTa — 3 Apyroro. ToMy OOIIIEHO 3BEpHYTH yBary Ha
TaKuil ypuBOK i3 micHi “Sacred Love™:

1've been thinking "bout religion

1’ve been thinking ’bout the things that we believe

I'’ve been thinking ’bout the Bible (xonocTuii BipI)

I've been thinking "bout Adam and Eve

I've been thinking ’bout the garden

I've been thinking ’bout the tree of knowledge,
and the tree of life

I've been thinking ’bout forbidden fruit

I've been thinking "bout a man and his wife (1)

Ha nepmmii nomian, y 0bOMy OKTOCTHXY IPOYUTY-
€TBCSI MaTepial Bipasy 3 KiTbKOX HAyKOBHX CHCTEM:

* TpaMaTHKH aHITIHCHKOTI MOBH — PABUILO 3ACMOCY-
sanns wacosoi popmu Present Perfect Progressive (konu
tidemwvcsi npo nOOi, WO MPUBALA BRPOOOBIHC NeBHO20
yacy 00 MOMeHmy MOGIEeHHs), 3ACMOCYBAHHS CKOpO-
yeHb y Mosi noemuynozo meopy ( ‘bout 3amicme about);

* KYJIBTypoJorii (Hanusyeanus OiOnitiHUX Jnelm-
momusie 3i Cmapoeo 3asimy — Edemcokuil cad, comeo-

PiHHA yonogixa ma Jicinku, /lepeeo niznaumus, /lepeso
oHcummsi, 3a60pOHeHUll Ni0, 2PIXONAJIHHSA);

* OCHOB BIpUIYBaHHS (CHi@GIOHOWICHHS TAMYHKIG
PUMYBAHHS 8 Medcax 00HO20 MEOpy;, NOHAMMA Hpo
Xonocmuil ipui ma 1020 ponb Y MEOPeHHI MeMnopummy
mexkcmy, 06yoosa cmpogu, podo-dcanposa cneyupixa
RICEHHO20 MBOPY).

BucHoBKM Ta nepcneKTHBH AOCTIIKEHb Y HbOMY
HanpsiMi. JlockoHaImii Bipil — KBIHTECEHITISI 1HAUBITY-
aJBHOTO €CTETUYHOTO JIOCBiAY ToeTa, Horo CTOCYHKIB
13 TOBKIJUIAM Ta 1HIIMMHU JIFOABMHU, OCMHCIICHHS JTyXOB-
HUX Haa0aHb JOACTBA. SIK pe3yabraT JiTepaTypHOro
HABYAHHS aBTOPA, TAKW BipII MOXKE CaM IMOCITYXKUTH
JIOPOTOBKA30M JIO BHBUEHHSI OCOOJMBOCTEH MOSTHYHOT
MOBH — (DOHIKH, JIEKCUKH, MOP(OJIOTIi Ta CHHTAKCHUCY;
cnenudiky iHTepIpeTanii MoAiil CycmilpbHOTO Ta MpH-
BaTHOTO XHTTS 4Yepe3 CHMBOJIYHI 00pa3w; KoMmapa-
THUBHOTO CTYJIIOBAaHHS MOB, JIITEpaTyp 1 KYJIBTYp Pi3HUX
KpaiH, y JaHoMy pasi — BennkoOpuranii Ta Ykpainu.

3acrocyBaHHs JIPUYHHX, IEPEAYCIM MICEHHUX, TEK-
ctiB Crinra (a pa3oMm i3 TUM IHIIMX aBTOPIB) SK JAUJAK-
TUYHOTO MaTepialy Ha NPaKTHIHMX 3aHATTAX 3 aHIJIiH-
CbKOi MOBH BIJITIOBIJIa€ OJTHIH 13 KOHIIETITYya IbHHX BUMOT
JI0 HOBITHBOT OCBITH — yCTaHOBJICHHS MisKITpeIMeTHHX
3B’a3kiB. OKpiM BllacHe OCOOJIMBOCTEH MOETUYHOI
MOBH, CTYJCHTH MaTUMyTh Haromy akTyali3yBaTy HasB-
HI JIIHTBICTHYHI 3HaHHSA ¥ 37100yTH HOBi, O3HAWOMHTHUCS
3 HOBITHIMH JaHUMH iCTOPii, KyJIbTypoOJIOrii, pemirie-
3HAaBCTBA, JITEPATYPO3HABCTBA, a TAKOXK COLIaJbHHUX
1 IPUPOTHUYHX HAYK.

[lepcIeKTUBHUM METOOMYHUM ACIEKTOM € BiIKpH-
TICTh 10 3aCTOCYBaHHsS IHT€PAKTHBHHMX TEXHOJIOTii
y poOoOTi 3 TiCEeHHUM TeKCcTOM. UnTaHHS, JeKIaMyBaH-
H$, 3ayJyBaHHs HallaM SITh, @ Y HAIIOMY BHITIAKY TaKOX
BHCHiByBaHHS TBOpiB CTiHra (i 3HAKOBUX, 1 MaJIOBIIO-
MHX) 13 3aCTOCYBaHHSM KOMIT IOT€PHOI TEXHIKU Ta MYJIb-
TUMeJia JaayTh 3MOTY CTyIE€HTaM BHUPOOWUTH HABHYKU
orepyBaHHS ()OHETHYHUMH, JEKCUIYHUMHU ¥ TpaMaTy-
HUMH eJICMEHTaMH Ha aBTOMaTH30BaHOMY PiBHi, HAJTO
K Ha CEePEeHIX 1 BULMX eTarnax BUBYCHHS MOBH.

Ticui Crinra, 1o0pe 3HaHi B YKpaiHCBKiil MOIOAIX-
Hill aynuTopii, HE NUIIe 03HAWOMIIATE CITyXadiB i3 TOH-
KOIIAMH CYYacHOI aHIIIIHCHKOI moe3ii, a il BBeAyTh iX
y KyneTypy BenmkoOpuTaHii, T03BOJNATE iM OCATHYTH
HaI[lOHAJBHY CBOEPIAHICTH TPaAULiH, MOOYTY, 0COONIH-
BOCTi 00pa3HOCTi B TOETHYHOMY CBITOCIIPHIHSITTI.
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