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“THE HAPPY PRINCE” OCKAPA YAIZIJII)I[A
Y JIHI'BOCTUJIICTUYHIN TA CEMIOTUYHIU NIEPCIIEKTUBI

IMaBuawok A. b.
Bonuncokuii nayionanvnuii ynieepcumem imeni Jleci Yxpainku

Cmammio npucesadeHo ananizy agmopcuKoi KasKu 8i00M020 iplandcbko2o noemd, opamamypaa i npo3aixa nis-
Hb020 Bixmopiancexozo nepiody Ockapa Yainvoa (1854-1900) “The Happy Prince” ma eusgnennio aineeocmunic-
MUYHUX | TiH2B0CEMIOMUYHUX 3aC00i8, AKI CMEOPIOIOMb NoemuKy docrioxcysaroi kasku. Ha ocnosi onpayvosanux
MeopemuyHUx npaybs 3 Aimepamypo3Hascmed, 1iHe80CMUNICMUKY, TTH2B0KOSHIMON02I1, NPpazMamuKky ma JiH260cemio-
muxu 3’sacogano, wo meopuicme Ockapa Yaunvoa, a came nimepamypHa Kaskda, NpUeEPmae yeazy Haykogyis, xouda
JIiHeBOCMUNICMUYHI A TTH260CEMIOMUYHT ACREKMU 3ATUMUTUCS HO3A MENCEI0 OOCTIONCEHHS.

Iiokpecieno eminHA agmopa epomeckHo 300paxcamu CKAaoHi Qiloco@coKi NUMAHHSA, WO NAKY8AU ) CYCNilb-
CMI MUX poKie, a maKoHc 3aCy0XHCY8AMU e20i3M, TUYEMIPCIBO Ul HeCNPABeOIUsULl YCMPIll Yyb020 CYCRITLCMEA i NPo-
mucmasnsmu ix kpaci, gi00anocmi, 10008k, CRigUymm0 00 CMPAXNCOAHb THUUX MA CAMONONCEPMEL.

Ocobnusy yeazy npudineHo 1iHe80CMUTICIMUYHUM 3dcobam, AKI cmeopioroms noemuxy Kasku. Hazonoutero, wo
came mponu po3KpUsarOmv IUOUHY 300paxicy8anozo npeomema, iHOUGIOYANi3YIOMb NEPCOHANC | 0ONOMA2aions
BUABUMU CIMABNEHHA ABMOPA 00 300PANCYBAHO20, A NPABUTbHE IX BUKOPUCIAHHA 8KA3YE HA MANCMEPHICMb NUCH-
Mmennuxa. Enimemu, memaghopa, nepcouihixayis, eyiveapuzmu, OeMiHymMusy, 6UeYKu ma aHMOHIMU MOOENO0Mb
nopmpemHue il ReU3aNCHe 300PANCEHH S, NOYYMMsL Ul NEPeXHCUBAHHS 2ePOi8.

Jlinzgocemiomuxa AK Hayka npo 8epOanbHi 3HAKO8I CUCTHEMU MEXHC CMALd NPeoMemoM HAUul020 O0CTiONCeHH
y kasyi “The Happy Prince”. Jlinzeocemiomuunuii ananiz cnpusié 6UYEHHIO CUMBONIYHOCTI 8 OOCTIONCY8AHOMY MeEK-
cmi. Ilocny208y6anHs eHYUKI0NOUYHUMY CLOBHUKAMU CUMBOILIB YMONCIUBULO BUABUMI, U0 IACIB S-CepNOKPUTIelb
(00uH 3 201108HUX 2ePOi6 KA3KU), MEMENUK, O0POLOYIHHI KAMEHI Md 3010MO € KIOY0GUMU NPEOMEMHUMU CUMBOTAMU.
FBoe, Aneon i Pail, okpim moeo, uwjo Marms c60€ CUMBONbHE 3HAYEHHS, 3a CIULeM HAOIUNCAIOMb KA3KY 00 npumui. Axa-
U3 CUMBOIG-KONLOPAMUBIS (HEPBOHO20, HCOBMO20, 3€NEHO20, CIP020, DiN020, Pioemo6o20), Ki GUKOPUCTNAHI Y MEODI,
0as 3moey Oilmu GUCHOBKY, WO KOAbOPU Gidiepanu HeabusaKy poib y 300padiceHHi XeUN08AHb MA NOYYMMIE 2epois.

Kntouosi cnosa: nimepamypra Kaska, 1iHe80CMULICMUKA, TiH2B0CEMIOMUKA, MPONU, CUMBOTU.

Pavliuk A. B. “The Happy Prince” by Oscar Wilde in Linguistic and Semiotic Aspect. The article is devoted
to the analysis of the famous Irish poet, playwright and prose writer of the late Victorian period Oscar Wilde's
(1854-1900) tale “The Happy Prince” and the identification of linguostylistic and linguosemiotic means that create
the poetics of the studied tale. On the basis of the analyzed theoretical works on literary studies, linguostylistics,
linguocognitology, pragmatics and linguosemiotics, it was found out that the works of Oscar Wilde, namely a literary
tale, attracts the attention of scholars, although linguostylistic and linguosemiotic aspects remain uninvestigated.

The author grotesquely depicts the complex philosophical issues that prevailed in the society of those years. While
raising the themes of beauty, devotion, love, compassion for the suffering of others and self-sacrifice, the author
condemns selfishness, hypocrisy and unjust society.

Particular attention is paid to the linguistic and stylistic means that create the poetics of the tale. The figures
of speech that reveal the depth of the depicted object, individualize the character and help to identify the author s attitude
to the events of the tale, and their proper use indicates the skills of the writer. Epithets, metaphors, personifications,
vulgarisms, diminutives, exclamations and antonyms model the portrait and landscape image, feelings and experiences
of the characters.

Linguosemiotics, as a science about verbal sign systems, also became the subject of our study in “The Happy
Prince”. Linguosemiotic analysis gave the possibility to study the symbolism in the text. Using encyclopedic dictionaries
of symbols it was concluded that the swallow (one of the protagonists of the tale), the moth, precious stones and gold
were found to be the key subject symbols. God, Angel and Paradise, in addition to having their symbolic meaning,
bring the tale closer to a parable. The analysis of the color symbols used in the work (red, yellow, green, grey, white,
purple) allowed us to conclude that colors played a significant role in the reflection of the characters’ emotions
and feelings.

Key words: literary tale, linguostylistics, linguosemiotics, figures of speech, symbols.

IHocTanoBka mnpoliaeMu Ta OOIPYHTYBAHHS
aKkTyaJdbHOCTi T po3misigy. TekcT ka3ku TOCTiH-
HO 3aJIMIIA€THCS TPEIMETOM YBaru pPi3HHX HAyKOBHX
HanpsMiB. BiH mepeOyBae y (OKyCl JIIHTBICTHYHHX
Ta MEPeKIIaJ03HaBUMX CTYAIN, 1€ BUBYAIUCS CTPYKTYp-
Huit (A. XK. I'peiimac, K. Bpemon, X. Scon, b. Xonbek,
O. B. Mapuyk), ninrsonparmarayuauii (H. JI. MacTtunko,

0. O. Po3anosa), minrsoctunictuynwmii (C. B. Bonkoga,
O. 1. Hedronora), minreokornituBauii (H. ®. €Epemee-
Ba, 0. B. Mamonosa, O. C. ConomoBa), JiHIBOCEMiO-
tnyaui (C. B. Bonkosa, A. A. Bonosuk, K. B. Crena-
HEHKO) acIleKTH Ka3KH, a TaKOX y JITepaTypO3HABCTBI
(O. M. Becenoscbkuii, P. M. Bosxkos, C. A. I'ynnaksn)
tadonbriopuctulli(C. M. Menetuncekui, B. 1. [Tponm).
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Iasnox A. b. “The Happy Prince” Ockapa Yaiinooa y nin260cmunicmuytiti ma cemiomuyHil nepcnekmusi

MarepiaioM HaIIoro JOCIIIKCHHS BUOPAHO TEKCT
miteparyproi ka3ku “The Happy Prince” Ockapa
Oinrana O’@narepri Yimuica Yainpna. Omisan kpu-
TUYHOI JIITEpaTypy 3acBiadye, mo JiTepaTypHa Ka3ka
Ockapa Yaiipaa € 00’€KTOM I'PYHTOBHUX PO3BIJOK
y niteparypo3HaBctsi (O. C. KympisHoga, 1. 0. Mayt-
kiHa, O. P. TlocynieBceka, HO. B. SlHuenko Ta iH.)
ta giareictuii (A. O. Ilikamoma, I. JI. SlnoBeHko
ta iH.). Jlo mpuknany, 0. SIHueHko Jocmiauna Xymox-
HBO-ECTETHYHY CBOEPiAHICTh Ka3ok Ockapa Yainbaa
1 JI0BeJIa, M0 OCOOKCTICTh aBTOpA HAKJIAJA€ BiJOUTOK
Ha CTWJIICTHKY JiTepaTypHOi Ka3KH, 3yMOBIIO€ BHOIp
JMIEKCUYHUX OJMHHIB | BUKOPUCTAHHS XYJTOXKHIX 3aC0-
6iB [1]. IIpoTe Mano yBard MpUIIJICHO caMe aHaji3y
JHTBOCTHIIICTUYHHUX Ta CEMIOTMYHUX aCIEeKTiB TBOPiB
TaKOI erMaTakHoi 0COOMCTOCTI Ta TOHKOI'O CTHIIICTA, K
Ockap Yainba, 010 € HaaA3BUYaWHO aKTyalbHUM IS
HAyKOBIiB, OCKUTPKM Ka3KoBa CHAANIMHA Yalibaa
JEMOHCTPY€E OCOOIMBOCTI PO3BUHYTOI JIiTEpaTypHOi
ka3ku Benukoi bpurasnii.

AHanmi3 ocTaHHIX JocaimkeHb i myOsikamiii.
AHTITilicbKa JTiTepaTypHa Kaska, ska Oepe IOYaToOK
y KeNbTChKill Midoorii, mpore Mae TiCHUI 3B 30K
3 €BPONEUCHKUM (DOJTBKIOPOM, PO3KPUBAE TaKi IIIHHOC-
Ti, SIK iCTHHA, JOOPO, CIIPaBEIUBICTh, MYXHICTb, Kpaca
tomo. B Oxford Encyclopedia of Children s Literature 3a
penaxuiero JTx. 3atirica 300pakeHi Taki Migxoau 10 aHa-
mi3y, K crpykrypanictebkuil (B. Ilpomm), comiansHo-
icTopuuHMiA Ta igeonorivanit (k. 3airc), nmcuxoaHa-
mitnaauit (b. berrenbreiim), ¢emiHicTchbka KpHUTHKA
(K. bakuunera, P. borrurxaiimep) [8]. 3 mo3uii cemio-
THKH Ta JIHIBOCEMIOTHKH aBTOPCHKY Ka3Ky HOCIHIIKY-
Banu P. bapr, E. bensenict, O. @. Jloces, FO. M. JlotmaH,
Y. V. Moppic, I'. I. [1ouenios, V. Exo Ta iH.

OxpeclieHHsI eTaliB CTAaHOBJIEHHA JITEPaTypHOI
Ka3K{ Ta i1 JIHrBOCTHIIICTUYHUX OCOOIMBOCTEH CTaio
MIPEIMETOM JOCTIKSHHS TaKuX BueHUX, gk JI. FO. Bpa-
yae, M. H. Jlunoeupkuii, B. /. IlluakapeHko Ta iH.
Tax, JI. O. bpayne nocimkyBana etamnu po3BUTKY JiTe-
paryproi kazku, M. H. Jlunosenpkuil — ii noeruxy,
B. 1. lluakapeHko MOpiBHIOBAB Mid 1 Ka3Ky.

®opmyJIOBaHHSI MeTH 1 3aBIaHb  CTaTTi.
MeTo10 IPONIOHOBAHOT Mpalli € BUSBICHHS JiHIBOCTH-
JICTUYHUX 1 CEMIOTUYHUX 3aC00iB, IKi CTBOPIOIOTH MOE-
TUKY aBTOpchKOi ka3ku Ockapa Yaitnmpaa “The Happy
Prince”, mepmoi ka3ku, HamMCaHOT BUJATHUM IpiaH]I-
CBKHM IIO€TOM, JpaMaTyproM, Mpo3aikoM Ta eceicToM
BikTopiaHckkoro nepiofy.

[TocTaBneHa mera 3yMOBIIOE BUKOHAHHS TaKUX
3aBIaHb: 1) IPOBECTH aHAJ3 KPUTUYHOI JIITEpaTypH,
MPUCBSIYCHOI Pi3HUM acleKTaM OCITIKEHHS aBTOp-
CBKOI Ka3ku 3arajioM Ta TBopiB Ockapa Y aiiibla 30Kkpe-
Ma; 2) BHCBITNINTH BIUIMB BikTopiaHChKOT 100U Ha
TBOPYICTh aBTOPIB aHTIIMCHKHUX JITEpaTypHUX Ka3oK;
3) 3MiIHCHUTH JITHTBOCTHITICTHYHUI Ta CEMIOTHYHIN aHa-
J113 TOCJTIIKYBAHOTO TBOPY.

Bukiaaa OCHOBHOro Marepiany IOCTiI:KeHHS.
BikTOpiaHCHKOIO €MOXO0I0 BBaXKAIOTh IEPIOJ TPaBIIiH-
Hs Bikropii, koponesn BenukoOpuranii Ta Ipmanmii,
imnieparputi [aaii (3 1837 mo 1901 pp.). Lle OyB mepiox
PO3KBITYy eKOHOMikH BenukoOpuranii, enoxa mopsaxy
1 BHCOKMX MOPaJIbHUX MpUHIHUIIB. [1i7 9ac mpaBimiHHS
KOpOJIeBH BikTOpii BEMUKOTO pO3BUTKY HaOys1a HE TLTb-

KH €KOHOMiKa KpaiHH, a TaKoX 1 MHCTENTBO. Y JiTepa-
Typi 3MIHFOBJIUCS CTHIII Ta HANIPSIMH, CTape BiJXOIHIIO,
3’BISUTOCS HOBE. [IpOBiTHUM XKaHpOM OyB peaicTH4-
HUIl poMaH, SKMH PO3BHBAaB TPagulii MUCHMEHHUKIB
XVIII cromitTs. 32 JONOMOTOI0 pOMaHy NHUCHMEHHH-
KH TIOPYIIyBaJId Pi3HOMAaHITHI TpoOIeMH, HAPUKIA/,
CYIIEPEYHOCTI — MiXK OIJTHICTIO Ta 6araTcTBOM, MiX 0CO-
OHCTICTIO Ta cycHiabCTBOM [3, 33].

Y OpHUTaHCBKHX JIITEPATYPHUX Ka3Kax CepeIuHH
XIX cTONTTS BHUCBITIIOETHCS TMOETHKA OPHUTAHCHKOI
noyaitnbiBchKoi miTeparypHoi ka3ku. [i Kommosuiii-
HUW J1aJ] CKJIQJHIIINKA, HIXK y HApOJAHIN Ka3lli, TeKCTH
OibIIi 32 00CSIroM 1 MOXYTh OyTH HaBiTH PO3AiNIEHI
Ha vacTuHH. OCOONMMBICTIO OpPUTAHCHKOI JiTEpaTyp-
HOT Ka3KH € TICHUH 3B’SI30K 3 MOPAJIBHOIO CTOPOHOIO
TBOpY, a Bci Ii Tepoi HamileHi XxapakTepamu. Bapto
3a3HAYUTH, 10 TEKCT aHDIIICBHKOI JiTepaTypHOi Ka3-
KM TPOCTHH, yNOPSIKOBAHUH, Ma€ BHCOKHIl piBEeHBb
3B’s13aHOCTI. OCKUIBKH TEKCTH OPI€HTOBaHI Ha JITEH,
BOHH HE MICTATHh CKIAJHUX T'pPaMaTUYHUX KOHCTPYK-
Ui 1 BUPaXaIOTh JIOTIYHI 3B’SI3KM MK YacTHHAMHU
BHCIIOBIIOBAHHS. ABTOPH aHIIIHCBKUX JITEPaTypPHHUX
Ka30K aKTUBHO BHKOPHUCTOBYIOTh CTHIJIICTHYHI 3aCO0HU
3 METOIO HaJaTH CBOIM TBOpaM BIACHOI caMOOYyTHOCTI
Ta HETIOBTOPHOCTI.

VY cBiTai po3B’si3aHHS 3aBAaHb HAIIOI Mpalli MUA PO3-
TISIaEMO JTIITEpaTypHY Ka3Ky SK CKIIAJHE JITHTBOCEMIio-
TUYHE YTBOPEHHS, sIKe chopMOBaHE Ha OCHOBI B3a€EMOIIT
PI3HOMaHITHUX CEMIOTHYHUX CHCTEM, IO (DYyHKIIOHY-
I0Th ¥ MeXax IeBHOI KyJlIbTypH. Sk yacTuHa cemiocde-
PH, BiH CTAHOBHTbH CTPYKTYPHO CaMOCTIiHE IIije, Jac-
THHU SKOTO BXOJATH, IK OPTaHU — B Opraxiam [2, 225].
JocTteMeHHO BiJOMO, 10 JIFOAWHA )KHUBE Y CBITI CUMBO-
JiB Ta 3HAKIB, TNIYyMa4eHHS SKUX 000B’SI3KOBO MOTpedye
0COONTMBUX 3HAHb MPO IX BIJIHONICHHS JO IHIIMX 3HAa-
KiB y 3HaKoBil cucteMi. CUMBOJIIKa HE TUTBKH BHPAXKAE
BIIHONICHHS MiX TpeIMeTaMH, SIBUIIAMH Ta iJIEIMU,
a HaBiTh BiAKPUBA€E 3aKOHM 3B 3Ky MaTepiabHOTO CBi-
Ty 3 Haanpupoaaum [7, 10].

Jew’satp miTeparypuux kasok Ockapa Yaitipna,
SIK1 TTOCIIAaI0Th 0COOJIMBE MICIle B aHIIIHCHKIN JliTepa-
TypHIH TpaauIii Ta 3aciyroBylOTh Ha MHJIBHY YBary
3 00Ky JOCHIJHHWKIB, CKJIQJAarOTh JIBi 30ipKH, SKi BiH
HafMcaB I CBOiX cUHIB, a came “The Happy Prince”
1 “Other Tales”, saki 3’sBunucs 1888 poky, Ta “A House
of Pomegranates” (1891 p.). Cam aBrop Ha3uBaB iX eTio-
JIaMH B MPO3i, OCKUIBKH BiH 31IITOBXYE B HUX HE3BUYAIA-
HUH CBIT 3 OyJICHHICTIO, OaHAIBHICTIO Ta BYJIBIAPHICTIO
PEaJIbHOrO KUTTS, MaCTEpHO 3MajibOBY€ HECHpaBes-
JUBUH YCTPill CyCHiNBCTBA.

Kaszka “The Happy Prince”, sxa Oyma nepioro
y 30ipIli, 3aXOIUTFOE TOCTUYHICTIO Ta BHIIYKAaHICTIO
MOBH, 1 1ei cTtuib € BrnactuBuM Ockapy Yailnpmy,
Mo3asK BiH OyB HpeACTaBHUKOM (inocodil ecTeTusMmy
1 OCITIiBYBaB BEJIMY Ta BIYHICTH MHUCTEITBA, IPOTOJIONIY-
BaB HACOJIONy SK BHIIMHA CEHC iCHYBaHHS (TCIOHI3M).
OpnHi€r0 3 0CHOBHHX KaTETOpill €CTETHKH aBTOPA € IPo-
onema Kpacu, sika ycBiJOMJIIOETBCS SIK OCHOBHUH KpH-
Tepiii MUCTEIITBA 1 K €JMHA CHJIa, IKa CIIPOMOXKHA BJIO-
CKOHAJINTH MOBCSIKACHHE KUTTS. HaBiTh mepeaMoBy 1o
Bigomoro pomany “The Picture of Dorian Gray” aBrop
noynHae cioBaMu The artist is the creator of beautiful
things (2). Bin BucBiTIO€E M000B 1 CHIBUYTTS, 3acy-
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JOKYE €roi3M 1 JTUIEMiPCTBO, BHCIIOBIIFOE CBOE OCOOHCTE
CTaBJeHHS 10 MucTenTBa. OCOOMMBO XBIIIIOIOTH HOTO
MUTaHHS, TIOB’A3aHi 3 JYXOBHHM CBiTOM JIFOJIMHHU.

OxpiM TeMH KpacH, Y IOCHIPKyBaHill Ka3mi mopy-
IIYIOTBCS TEMH CaMOIIOXKEPTBH, BiIAHOCTI, JOOOBI,
sIKa TIPU3BOAUTH A0 Tparemii, 1o MOCUICHO XPUCTHUSH-
CHKHMHU MOTHBaMH y (hiHasi Ka3KH.

VY Kas3Ii KUBHH MPUHI] HE BMi€ IUTaKaTH, OCKIJIBKH
HAOro manar, MIiCTHUThCS 32 BHCOKHM ITapKaHOM, KN
BIJUIISIE UyAOBUH caJl BiJ MiCTa, y IKOMY JKHBYTb O1THI
1 HelacHi JIFOIu:

“When I was alive and had a human heart,”
answered the statue, “I did not know what tears were,
for I lived in the Palace of Sans-Souci, where sorrow
is not allowed to enter. In the daytime I played with
my companions in the garden, and in the evening I led
the dance in the Great Hall. Round the garden ran
a very lofty wall, but I never cared to ask what lay
beyond it, everything about me was so beautiful. My
courtiers called me the Happy Prince, and happy indeed
Iwas, if pleasure be happiness. So, I lived, and so I died.
And now that I am dead they have set me up here so high
that I can see all the ugliness and all the misery of my
city, and though my heart is made of lead yet I cannot
chose but weep” (1)

[IpuHN-cTaTys IPUHOCHUTE cede B KEpTBY, HaMara-
IOYHCh BHJIIKYBAaTH O1JIb CBOTO Temep yXe OJOB’SHOTro
cepus: Biamae pyOiH 31 mImard, odi, JUCTOYKH 30J10Ta
3 KocTIoMa. BiH Bijiiae He JOPOTOIIiHHI KaMeHi Ta 30710~
TO, a BiJIa€ CBOIO Kpacy.

Early the next morning the Mayor was walking
in the square below in company with the Town
Councillors. As they passed the column he looked up
at the statue: “Dear me! how shabby the Happy Prince
looks!” he said. “How shabby indeed!” cried the Town
Councillors... “The ruby has fallen out of his sword,
his eyes are gone, and he is golden no longer,” said
the Mayor in fact, “he is little better than a beggar!” (1)

HpHHOCHTLce6ey>1<epTBy1J'[aCTlB s-CeproKkprIens,
SIKHI 3aJIeTiB Y MICTO, 106 NMEPENoYuTH i Ha3I0rHaTH
CBOIX JPY3iB, sIKi BIIETUIH y TEIUTi Kpai. ABTOp OMHKCY€
06pa3 CeproKpuIIbIIsl, 3MIHH HOTO XapakTepy BiJ Jer-
KOB2)KHOTO JIO TIEPCOHaXKA, SIKUH TOTOBHUI IO CaMOIIO-
XKepTBU. | TOJIOBHI repoi Ka3Ku OTPUMYIOTh BUHATOPOY:

“Bring me the two most precious things in the city,”
said God to one of His Angels; and the Angel brought
Him the leaden heart and the dead bird. “You have
rightly chosen,” said God, ‘‘for in my garden of Paradise
this little bird shall sing for evermore, and in my city
of gold the Happy Prince shall praise me” (1)

JlinrsocTuicTiunui  aHanmiz kasku “The Happy
Prince” mposBIsieThCS uepe3 JIEKCUKY Ta CTUIICTHUKY,
a caMe TpPOIH, SIKi MOZAETIOIOTh MOPTPETHE H Ieif3ax-
He 300paKeHHS, TIOYYTTS 1 IEPESKUBAHHS T€POiB, EMO-
ii 1 BHYTPINIHINA CBIT. Yalba — MalicTep XyIOKHBOTO
CJIOBa 1 YyJOBHI 3HABEIhb MOBU, TOMY €IITETH, K BiH
BUKOPUCTOBYE, BPAKAIOTh YMTAYA:

He was gilded all over with thin leaves of fine gold,
for eyes he had two bright sapphires, and a large red
ruby glowed on his sword-hilt.

a big yellow moth; the most graceful curtseys,
a great granite throne, a ridiculous attachment, he
loveliest of the Queen s maids-of-honour, etc. (1)

Meradopa nocigae nodecHe micle y TBOPUOCTI Kas-
Kaps:

The eyes of the Happy Prince were filled with tears,
and tears were running down his golden cheeks. His
face was so beautiful in the moonlight that the little
Swallow was filled with pity (1)

JIiHrBOCTHITICTHYHUE 1 JIHTBOCEMIOTHYHHMI aHa-
ni3 moetuku kasku “The Happy Prince” mokasas, mo
JTIHTBOCTHIIICTHYHI 3aco0u, Tponu i ¢irypu omHovac-
HO TOCTAaIOTh 00pa3aMU-CUMBOJIAMH, SIKi HECYTh TIEBHY
iH(opMallifo Tpo 00pa3u BIKTOPIaHCHKOT TOOH, BTUICHI
B TEKCTi Ka3KH.

JliHrBoceMioTHYHMI aHAJII3 CIPSMOBAHO Y HAIIOMY
JMOCHIIKEHHI Ha BUSBIIEHHS THX JIIHTBAJBHUX 3aC00iIB,
SIK1 BTUTIOIOTH TICBHI CHMBOJIbHI 3HAUCHHS PO 00pasu
BIKTOPi1aHCHKOI TOOH, BITACHE SIKi i CTAHOBIISTH [TOCTHY-
Hy 00pa3HicTh ka3ku. [lo npuknany, cratys Lllacausoro
ITpuHma, o € mepcoHidikarliero 40I0Bika, FTOTOBOTO A0
CaMOTIOKEPTBH 3apaju JIoAeH, € OXHOYACHO i CHMBO-
JIOM CTIHKOCTI, HEIIOXHTHOCTI, CTa0IJILHOCTI, OCKIIBLKH
KaMiHb y 0ararbox KyJbTypax CUMBOJI3ye CHILY, Limic-
HICTB, CTANICTh [6, 135].

JlactiB’s-Ceprokpuiiellb TaKoX 300paKCHUH K
YOJOBIK, a HWOro xoxana OYepeTHHKA KIHOYOTO POLY.
[Tax ciyrye CMMBOJIOM MacCKyJIHHHOCTI, BiH yMi€ FOBO-
PUTH, Ma€ IOYYTTS JFOOOBI, MOBOJAUTH ceOE SK YOJIOBIK,
3aJUIIUBIINCE i3 KOXaHOIO, a HE MPHETHABIINCH 1O
Ipy3iB. 3 4acOM MEPCOHAX 3BUHYBAIYE KOXaHY B TOMY,
110 BOHA HE BMi€ BECTH Oeciiy 1 110 BOHA KOKeTKa, 060
3arpa€ 3 BITPOM, a TOMYy BiH OyB MPOCTO 3acIiIUICHUI
KOXaHHSM. 3r00M BiH Joromarae OifHAM 1 Bigaae cBoe
JKUTTS 32 HUX.

[likaBum € TOU (hakt, mo Yainba HaBiTh CMEpTh
MEePCOHI(PIKYBaB K «UOTOBIKa»:

“Death is the brother of Sleep, is he not?” (1)

Bynprapmsmu Ta JalinnBi CIIOBa TAaKOX MPUCYTHI
y Ka3i JJIs1 BUPKCHHS HETAaTHBHUX EMOIIiH, KOJIU mep-
COHaX He MOXe CTpuMaru cebe:

Buy back your wheelbarrow? You don't mean to say
you have sold it? What a very stupid thing to do! (1)

Buryku, sKi BXKUBAIOTHCS JUTS BUPAXKECHHS SMOIIi-
HOTO CTaHy IMEPCOHAXKA, MOXYTh IO3HAYATH K MO3H-
TUBHI, TaK i HeraTuBHI eMomii. | piBeHb emoIiiHOCTI
YUTadi MOXYTh BH3HAYUTH JIUIIEC 3 KOHTEKCTY a00 Ha
OCHOBI €MOLIIHHO 3a0apBIEHOT JIEKCUKH:

He looked up, and saw — Ah! what did he see? The
eyes of the Happy Prince were filled with tears, and tears
were running down his golden cheeks.

“...and though my heart is made of lead yetl cannot
chose but weep” “What! is he not solid gold?” (1)

VY HaBelleHUX MPUKIIAAAX €MOIliT MOXKIIUBO 3PO3yMi-
TH TUTBKH 3 TIONEPETHHOTO KOHTEKCTY.

JeminyTuBu (TOOTO ClIOBa, IO MAalOTh MO3UTHBHI
BIJITIHKU NECTIMBOCT] y HACTYIHMUX MPUKIAJAX) aBTOP
CTBOPIOE JIHINIC 3a JONOMOTOI0 IpHKMETHHKa little:
a little boy, a little Swallow.

Amnaniz xa3ku “The Happy Prince” 3acBiguus, 1o
OJTHUM 13 TOJIOBHUX CTHJIICTHYHHX 3aC001B € aHTOHIMHU:

So the Swallow flew over the great city, and saw
the rich making merry in their beautiful houses, while
the beggars were sitting at the gates. He flew into dark
lanes, and saw the white faces of starving children
looking out listlessly at the black streets (1)

138



Iasnox A. b. “The Happy Prince” Ockapa Yaiinooa y nin260cmunicmuytiti ma cemiomuyHil nepcnekmusi

CuMBOITIKa, IO € THCTPYMEHTOM ITi3HAHHS, METO-
JIOM BHPa)XCHHS PEANBbHOCTI # HpPUXOBaHHUX CKapOiB
JYXOBHOCTI BiJHailljga CBOE Miclle B JOCIiKyBa-
Hilf kasmi. «EHOUKIONEIWYHHUHA CIOBHHK CHMBOJIB
KyJIbTypH YKpaiHu» BH3HAYa€ JIACTIBKY CHMBOIOM
noOpa 1 37a; BECHH, BIAPOIIKEHHS, INACTS;, MaTepi,
KOXaHOi NiBYMHHU [4, 428]. [Ipote Mu Mo)keMo CTBep-
JDKYBAaTH, 110 aBTOp BOa4yaB y Hiif came cHMBOJIH 100pa
1 BIIPOIKEHHS.

He BumagkoBuM € BUOiIp aBTOPOM €IMi30AWIHOTO
reposi Ka3Ku — BEJIMKOro ;KOBTOT0 MeTeamnka (a big
yellow moth). BinnoBigHO 10 BHU3HA4YeHHS, MOna-
HOTO y CIIOBHHKY CHMBOJIB, yKIameHoro JIxekom
Tpeciaaepom, METEIMK CUMBOJI3YyE€ HEIOBrOBIUHICTD,
KOPOTKE UTTS i IACTs, HEMOCTIHHICTE [6, 18]. ¥V Tek-
CTi Ka3KH METEIIHK CTaB TUM 00’ €KTOM, SIKMH JTOIIOMITr
no3HaioMuTHCS CEepHOKPUIIBITIO 3 HAUTIPEKPACHIIIO
OuepeTHHKOIO:

..he was in love with the most beautiful Reed. He
had met her early in the spring as he was flying down
the river after a big yellow moth, and had been so
attracted by her slender waist that he had stopped to
talk to her (1)

Hamaratounce Hasnormaru merenuka, Cepnokpu-
nenp 1mobauuB HaWmpekpacHimy OUepeTHHKY, SKO
3aMUITyBaBCs. METENNK € 3HAKOBUM TPUTEPOM MOYATKY
HOBHX B3a€MOBITHOCHH MK YOJIOBIKOM 1 JKiHKOIO.

[IpeuenenTHi iMeHa TaKOX MOCTAIOTh HOCISIMH TIE€B-
HOI KyJIbTYpHOI iH(pOpMAIlil B TeKCTi Ka3ku. Tak, Ha3Ba
nmanaiy Sans-Souci, y sxomy xuB [IpuHn, HEe BUNaa-
koBa. CaHcyci (30ygoBanuii 1745 poky) po3TamoBaHuit
y Ilorcmami, Ging bepriHa, 1 € KONUIIHBOIO JIITHBOIO
pesuneHmieo npyccbkoro xopons @pinpixa I1I. Haza
MOXOUTh B ()PAHITy3bKOTO CIOBOCIOIYYCHHS $Sans
souci— «6e3 Typ6ot». I cnpasai, koiu [Tpuni O6yB KUBHU
1 MaB JIIOZICBKE ceplie, )KUB Y TaKoMy Tanaiii 6e3 TypOoT:

“I lived in the Palace of Sans-Souci, where sorrow
is not allowed to enter. In the daytime I played with
my  companions in the garden, and in the evening
I led the dance in the Great Hall. Round the garden
ran a very lofty wall, but I never cared to ask what lay
beyond it, everythmg about me was so beauttful” (1)

Taxki ,I[OpOFOI_IlHHOCTl SIK KOIITOBHE KaMiHH 1 30110~
TO, TAKOX BiJIrpaloTh MEBHY CUMBOJBHY POJIb Y TBODI
Ockapa Yaiinpaa. Py6in € cuMBoiIOM cTpacHoi J1t060-
Bi, XOpoOpoOCTi, MOTYTHOCTIi, IapcTBeHocTi [6, 312].
Ha edeci meua IlpuHila manaB BENMKHA YEepBOHUMN
pyOiH, sSKuil MiAKPECTIOE T1IHICTD 1 JH000B 10 JtoAen
IIpunna-Craryi.

30J10T0 cuMmBoTizye CoHIle, CBITIO, CBATICTbD, CTiH-
KICTb, 3HATHICTh, 1 BOJAHOYAC — 1IOJOMOKJIOHIHHS, 3J10.
3osnoto Bke B OiOMilHI yacH CHMBONI3YyBaJO MOTYT-
HicTh Ta OararctBo [6, 122-123]. ¥V Tekcri Kasku
aBTOp po3MOBimae mpo craryto llpuHna, BKpUTY TOH-
KHM IIapoM IIUPOTro 3050Ta (fine gold). Jlactis’s maB
30510Ty cnanbHIO (@ golden bedroom), yMOCTHBIINCH
Ha HouiBmo y Horax ll{acnuBoro IIpuHna, oo CBiAYUTH
po 3HaTHICTH 1 OararctBo. IIpore y mpukmani “I am
covered with fine gold,” said the Prince, “‘you must
take it off, leaf by leaf, and give it to my poor, the living
always think that gold can make them happy” (1) nin-
KPECITIOETHCS TICBHE 1JIOJIOTIOKJIOHIHHS OiTHHUX JTroIei
Tepes M METaJIOM.

Cab03u HEOJHOPA30BO 3 SBISAIOTHCA Ha OOIWY-
4yi [lacimuBoro Ilpunma. 3a TiymMadeHHSM, MOAAHUM
y CIOBHHKY, BOHH CHMBOJI3YIOTh 3aIlliTHIOBAaJbHE
HaYaJo; HEBUTOHHE rope; Oimy, MyKH; KasTTs; TyXOBHE
OUMILEHHs; pazaicTh; uucrory [4, 760]. Womo cmi3
[IpuHIla, TO BOHU € BTUICHHSM HE TIIBKH TOPS H MYK,
aye i TyXOBHOTO OUHIIICHHS:

“When I was alive and had a human heart,”
answered the statue, “I did not know what tears were...”
(rope, mykn) (1)

The eyes of the Happy Prince were filled with tears,
and tears were running down his golden cheeks (tyxo-
BHe ounieHHs) (1)

VY ¢inani kazku Bor NPOCHTH OIHOTO 3 SIHrOJIiB
MPUHECTH oMy mBi H&PII[OpOFOL[lHHlH.Il pedi, i sHTOM
MpUHIC HOMY CBHHIIEBE CEpIIC i MEPTBOTO TTaxa.

“Bring me the two most precious things in the city,”
said God to one of His Angels; and the Angel brought
Him the leaden heart and the dead bird. “You have
rightly chosen,” said God, “‘for in my garden of Paradise
this little bird shall sing for evermore, and in my city
of gold the Happy Prince shall praise me” (1)

VY naBenenomy ¢parmenti bor, SIuroa i Paii marots
CBOE CHMBOJIbHE 3Ha4yeHHa. bor [5, 17] cumBoui-
3y€ BIYHICTh, JOCKOHAJICTb, CBATICTb, TOHAI K SIHIOJI
y 0i0mifHiM Tpagmiii — XyXoBHa iCTOTa, 3a MOCEpEa-
HUUTBOM 5KOI Bor BUSBIISIE CBOIO BOJIIO 1 € CUMBOJIOM
CIyiHHA [5, 8].

Paii — cumBOJ 1IaciMBOro MaOyTHHOTO ISl Peli-
TiHOT JFOMUHH;, MUPHOTO OYyTTS, IyIIEBHOTO CIIOKOIO;
piBHOBarM i BHYTPIIIHBLOTO 3aI0OBOJICHHS; KPacCHBOI,
OmaromaTrHol Ta Oararol 3emuri, KOXaHHS; HaWBHIIOL
Hacononu [6, 308]. 3a cBoi camonoxeprBu IlpuHI
1 ITaX OTPUMYIOTh HarOPOIY BIYHOTO JKUTTS y IIpeKpac-
Hii 3eMuti.

Konoparuem, sxi BXKHBac aBTOp y TEKCTi Ka3KH,
TaKOX € 00’€KTOM HAIIOTO JIIHFBOCEMIOTHYHOTO aHali-
3y. UepBOHUH, )KOBTUH, 3eNeHN, Cipull, Oinui, dione-
TOBHI — KOJILOPH, SIKI JIOTIOMAratoTh aBTOPY 300pa3uTH
BHYTPINIHIA CBIT, XBHJIIOBaHHS Ta MOYYTTS TepoiB. Jlo
MPUKIIAAY, YePBOHUNH — HaOLIbII eMOIIHO Hachue-
HUH KOJIip, KU Ma€ pi3HY CHUMBOIIKY. 3 OIHOTO OOKY,
HOro BBa)KAalOTh HAWATPECUBHINIAM KOJBOPOM, SKUH
CHUMBOJII3y€ KPOB, KPOBOIPOJHUTTS, BOTOHBb [4, 860],
a 3 iHmoro 00Ky, 1e xouip boxoi 100081 10 ntoaeH, 10
TONCHKOTO poxy, 60 Cun Boxkuit 3apaau criaciHHs JItoa-
CTBa IIPOJIUB CBOIO CBSTY KpPOB, a MIiCIS HHOTO — iHIII
MYUYEHHKH 3a Bipy XpucToBy [4, 861].

Y CnoBuuky cumBoniB X. €. Ciprnora 3a3Ha4eHO,
IO JOICTOpHYHA JIIOMUHA OKPOIUISUIA KPOB'I0 Oyab-
SKAH 00’€KT, SIKMH BOHA XOTiJa MOBEPHYTH 1O XKHT-
TA. Y pUMIISIH YEPBOHUI KOJIp TO3HAUaB OOXKECTBEH-
HicTh [4, 860].

Y IochipKyBaHOMY TEKCTI YePBOHHUM 3’SIBISETHCS
IBidi. Y HIepmux paaKax Ka3KH e KOJIip BETHUKOTO Yep-
BOHOTO pyOiHa, ikl manaB Ha edeci (a large red ruby
glowed on his sword-hilt). 1 sxuo Mu onucyBaiu pyoiH
SK CHMBOJI LIAPIOBAHHA, T1HOCTi, CWJIM W BOJHOYAC
m000B1, TPUCTPACTi, TO YEPBOHUH KOJIP MiJKPECITIOE
ITF0 CHITY 3Ha4eHHSAM BoxXo1 I000Bi 10 JIFOICH.

VYopyre wu9wradi 3ycTpidalOTh YEPBOHHM  KOJIp
Ha 3arpyOiInX, MOKOJOTUX TOJNIKAMH PyKaX [IBauKy,
III0 CUMBOJTI3y€ BaXKKy IpaIffo 011HOT KIHKH:
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Her face is thin and worn, and she has coarse,
red hands, all pricked by the needle, for she is
a seamstress (1)

I xokeH Kouip Moke OyTH BHTIyMadeHHH SIK 3HAK
a00 CUMBOIL.

BucHOBKH Ta MepcHeKTHBHU AOCHIIKEeHb Y IbO-
My Hanpsmi. Ka3ku € HeBii’€MHOIO YaCTHHOIO CBIiTO-
BO1 JiTeparypHoi Tpaaumii, mo noTpedye 0coOIMBOrO
migxony. IToetnka kasku “The Happy Prince” ytBO-
PIOETHCS JTIHTBOCTUIICTUYHUMU (emiTeTH, MeTadopa,

nepcoHidikaiis, ByIbrapu3MH, JICMIHYTHBU, BUTY-
KM Ta aHTOHIMH) Ta JIIHTBOCEMIOTHYHUMHU (CHMBOJIHU
1 KOJIOpaTUBM) 3aco0aMu.

O6pas3 BikTopiaHCchKOi J0OM BBEICHHSAM Pi3HOMAHIT-
HUX 00pa3iB-CUMBOJIB, JICKCHKO-CTHIIICTUYHUX 3aC001B
3HAXOIWTh BTUICHHS y Ka3KOBOMY IPOCTOpPI, 30KpeMa
i B aHaJTI30BaHiN Ka3li.

[epcniekTuBO0O JOCHIKEHD € aHaii3 MidomoeTnyd-
HOI CTPYKTYpH Ka30K BikTopiaHChKOT 00U, BHSBICHHS
JIHTBAJILHHUX 3aC001B, O POPMYIOTh TaKy Mi()OIOCTHKY.
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