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JEKCUKO-CTUJIICTUYHI 3ACObU CTBOPEHHS
MOBJIIEHHEBOI MACKH «HYBOPII»
Y POMAHI @. C. OIII’KEPAJIBAA «BEJIUKUU I'ETCBI»

Ky3uneuona O. B.
Xapxkiscvkuu nayionanvnuil ynisepcumem imeni B. H. Kapasina

Cmammio npucesteno 00CIiONCeHHIO NeKCUKO-CIMULICIMUYHUX 3AC00168, K NIUHYIU HA CIMEOPEHHA MOBNIEHHEBOT
macku «Hygopiuty y pomani @. C. Qiydorceparvoa «Beaukuii [emc6iy. V Haykositi po3eioyi npoananizosano pobomu
NPOGIOHUX HAYKOBYIB, NPUCEAYEHT (heHOMeHY MOBNIEeHHEBOT MacKu. Bcmarnoeneno, wo MoeieHHesa Macka € KOMYHIKa-
MUBHOIO CMpPamezicio, Ha 6UIp AKOL BNIUAE CUNYAYISL CNITKY8AHHSL MA YIlli KOMYHIKAHMI6. 3ay6adiceHo, ujo MoGieH-
HEBA MACKA, 3ALEAHCHO 8I0 Memi A8mopa, CKAAOAEMbCSL 3 HAOOPY NEeGHUX MOBHUX 3aC0016, SKI adpecam MA€e NPABUTLHO
inmepnpemyeamu, wob Kopekmuo dekodysamu 3adym asmopa. Haoano enacne susnauenns nousmms «mMoeieHHESA
MACKay, 32I0H0 3 AKUM Ye — NeeHa KOMYHIKAMUBHA CMpamezis, CApIMOBAHA HA eKCAIYamayilo 4yucoi MogHoi noge-
OinKu. Bubip mosnennegoi macku oOymoseneHutl yinamu MO8Ys, CUnyayicto ma Gopmoio cniiky8anHs, a Mmakoxic 0co-
oucmicmio aopecama.

Y npononosaniii po36ioyi sudineno moenennesy macky «Hygopiuy na mamepiani pomany @. C. Piyodcepanvoa
«Benuxuii Temc6iy. 3’s1c06ano, wo MOBIEHHEBA MACKA «HYBOPIULY PENPE3CHNYE TIH2BOKYIbIYPHUL MUNANC, AddiCce
B0HA XAPAKMEPUIYE GRIZHABAHO20 NPEOCMABHUKA NEGHOT KYIbMYPU — WBUOKO PO30G2AMIN020 NPedCma6HUKA HUIC-
yozo kaacy. IIpocmeniceno, wo 051 MOGLEHHEBOI MACKU «HYBOPIULY XAPAKMEPHA IPOHIUHICIb, KA GUPANCEHA GiO-
NOBIOHUMU NIeKCUKO-CIMUTICIMUYHUMU 3acobamu. L{a macka poskpusac maxi 6aou cycnilbcmed, K 6)IbeapHICMb,
0eMOHCIMPAMUGHY pO3Kill, HeapuUcCmokpamuyHe noxooxcenHs. Bona mae 3negasxciuguii 8i0MiHOK CMOCOBHO «HOBUX
baeamiiey, ujo iOHOCAMb cebe 00 OKPEMO20 COYIANbHO20 NAACMY 6CEPEOUHT U020 KLACY CYCNLTbCMEA.

Hoknaono npoananizoeano cmunicmuyni 3acodu cmeopeHHs MOBIEHHEBOT MACKU «HY8OPIULY, 00 SIKUX HANEHCAMb
iponis, camupa, nPOMUCMas/ieHHs, NOPIGHsHHS, 2inepOona, ma J1eKCUyHi, 30Kpema iMeHHUKY | NPUKMEeMHUKU 3 8i0no-
BIOHOI CEMAHMUKOIO, KT (POPMYIOMb KOHYENYIIo «AMEPUKAHCOKA MPILy Md XAPaKmepu3yoms Kyibn MamepiaibsHo20
yenixy. 3aznaueHo, wo iH00i MOBILEHHEBY MACKY «HYBOPIULY MONCYNb YEUPA3HIO8AMU MAKOdXC i poHemuuni 3acoodu,
cepeod iHuL020 animepayis, AKA CMAE OP2AHIZYEATbHUM NPUHYUNOM MEKCMY | CNPUAE BUOLTEHHIO HAUOITbIL 3HAYYIUX
CeMAHMUYHOMY NIAGHI CIIi6, MAKUM YUHOM (DOKYCYIOUU yeazy aopecama.

Knrouosi cnosa: nineokynomypHutl munasxc, Mackd, MOGILEeHHESA MACKA, «HYBODIULY.

Kuznietsova O. V. Lexical and stylistic means of creating a speech mask “nouveau riche” in the novel “The Great
Gatsby” by E Scott Fitzgerald, The article is devoted to the study of lexical and stylistic means that influenced the
creation of the speech mask “nouveau riche” in the novel “The Great Gatsby” by F. Scott Fitzgerald. The scientific
research analyzes the works of leading scientists on the speech mask phenomenon. It is established that the speech
mask is a communicative strategy, the choice of which is influenced by the situation of communication and the goals of
communicators. It turned out that, depending on the purpose of the author, the speech mask consists of a set of certain
language tools that the addressee must correctly interpret in order to properly decode the authors intention. The
definition of the term “speech mask” is given, which is understood as a certain communicative strategy that exploits
someone else's language behavior. The choice of speech mask is determined by the goals of the speaker, the situation
and the form of communication, as well as the personality of the addressee.

The work highlights the speech mask “nouveau riche” on the material of the novel “The Great Gatsby” by F. Scott
Fitzgerald. It is determined that the speech mask “nouveau riche” belongs to the linguocultural type, because it
characterizes a recognizable representative of a particular culture — a rapidly enriched representative of the lower
class. It is proved that the speech mask “nouveau riche” is characterized by irony, which is expressed by lexical and
stylistic means. This mask reveals such shortcomings as vulgarity, ostentatious luxury, and non-aristocratic origin. It
has a derogatory connotation regarding the “new rich”, who refer to a separate social stratum within the upper class
of society.

The study analyzes the lexical, stylistic and phonetic means of creating a speech mask “nouveau riche”, which
include: irony, satire, opposition, comparison, hyperbole, nouns and adjectives that form the concept of “American
dream” and characterize the cult of material success. Phonetic means can also express the speech mask “nouveau
riche”, in particular alliteration, which becomes the organizing principle of the text, allows highlighting the most
semantically significant words, and thus attract the attention of the addressee.

Key words: linguocultural type, mask, “nouveau riche”, speech mask.

IHocTanoBKa npod/jeMH Ta OOIPYHTYBAHHS AKTy- III0 HAKONMYWIHCSA B IXHhOMY Oaraxi 3HaHb. OqHUM

ajpHocTi ii po3rasiay. [ns HOCATHEHHS KOMYyHiKa- 3 TakKMX 3aco0iB, sIKi CBiYaTh NpPO BHCOKUH piBEHb
THUBHOT METH MOBIIi BUKOPHCTOBYIOTh O€31iu 3ac00iB, KOMYHIKATHBHOI KOMIICTEHII{, € MOBJIICHHEBAa MackKa.
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MoBJcHHEBA MacKa SIK XyIOXHiH 3aci® 3apxaum Oyia
HA/I3BHYAHHO TOMIMPEHOIO B HAYKOBHUX PO3BIJKaX 1 CTa-
HOBUTh HE TUIBKH JIITEpaTypO3HaBUMi, a i JIHIBiCTHY-
HUH iHTepec. Y piummy IUX MipKyBaHb aKTyaJbHOCTI
HaOyBa€e 3BEpHEHHS /10 (CHOMEHY MOBJICHHEBOI MACKH,
30KpeMa BUIUICHHS 11 HOBOTO THITY «HYBOPIIID.

AHaJi3 ocTaHHIX JociaizxkeHb 1 myOJikauii.
Yeebiunmii aHati3 PeHOMEHY MOBICHHEBOI MacKH Hal0y-
Ba€e 0COOJIMBOT aKTYaJIbHOCTI W CITUPAETHCS HA PO3BIIKH
MPOBIIHUX HAYKOBLIB, 30kpeMa I. O. €BmokuMoBoi [4],
A. B. Kyke [7], B. A. Map’snuuk [8], A. I. Hikonenko
[9], I. C. [loBanseroi [11], M. B. llIninsman [12] Ta iH.
TepMiH «MOBJICHHEBA (MOBHA) MacKay BiJIOMHM y JIiHT-
BICTHYHHX IOCIIIKEHHSIX, MPOTE YacTO B PI3HUX Hay-
KOBIIIB 32 MOBJIEHHEBOIO MACKOIO CTOAThH Pi3Hi 00’ €KTH
BUBUCHHSI.

Ha ocHoBi Tiymauens pisHux Jinrsictis I. M. I'epa-
CHIMOBHY BH3HaYae [eil (eHOMEeH sK 0coOnMMBUi THI
KOMyHiKaTI/IBHO'l' CTpaTeri'l' 10 3aCHOBaHHWI Ha THUM-
4acoBiH i CI/ITyaTI/IBHII/I CKCILTyaTallii 4y’XOr0 MOBHOTO
o0pazy, SKHH MOBeIb pexoHcTpyioe i TPUBJIACHIOE
3 TeBHOW Meroro. Haifwacrimme meii MoBHHIT 00pa3
€ YIi3HaBaHUM IS ajpecara, CHiBBIIIHOCUTHCS HUM
3 MEeBHUM NpoToTHUNOM. [IpoToTHIIOM Yy LBOMY pasi
MOXKE BHUCTYNATH BIiI3HABaHHWW JIIHTBOKYJIBTYPHUN
THUITaX, KOHKPETHA MOBHa OCOOMCTICTh, TOTOBa MOBHA
Macka 3 aHeKJIOTiB, JIiTepaTypHUX TBOPiB Towlo [3, 5].

VY posyminni M. B. lllminsmMan MOBJIEHHEBA MacKa
nependadae HasBHICTh OTO3HIIII BIACHOTO 1IHOCTHIIIO
MOBHOI OCOOHMCTOCTI 1 CTHJIIO, BJIACTUBOTO OOpaHii
macii. Lle npoTucTaBieHHs IPYHTY€EThCS Ha MOJIOKEHH1
PO HAsIBHICTh CTHJIIO MOBHOI 0COOMCTOCTI SIK MOBHOTO
00pa3y MOBIIS, MAHEPH HOTO TTOBEIHKY, TIPEICTABICHOT
MOBHUMH JisiMHU. «Omsraiodny Oyab-IKy MOBHY MAacKy,
JMIOIMHA HIOM TEpPEeBTUIIOEThCS B 1HIIY MOBHY OCO-
OHCTICTh, TUMYACOBO BHKOHYE POJIb 1€l 0COOUCTOCTI.
IHakme xaxxydd, MOBJICHHEBA Macka — IIe iMiTallis
Yy»O01 MOBHOI TOBEIIHKH, 1[0 BKJIIOYAE 1HITY MaHEpy
MOBH, IHIIUH JIEKCHKOH 1 nepea6a‘{ae THITY KapTHHY
cBity. IIpy 1BOMY JTIONMHA IEPEBTLTIOETECA» B IHIILY
MOBHY OCOOHMCTICTh Ha OCHOBI BIIaCHUX YSBJIICHb IIONO
TOTO, SIKOIO IS OCOOMCTICTh TIOBHHHA OYTH, 1 I ysB-
JICHHS TTIOBHHHI TIEBHOIO MipOIO KOPEIIIOBATH 3 ySIBIICH-
HSIMH COLIiyMy TIpO CIOCi0 11boro KoMyHikanTa [12, 43].

T. I. BuHOKyp pO3yMi€ «MOBICHHEBY MAacKy» SK
ABTOPCHKHUI TPHUHOM, METOJ MOBHOI XapaKTEPHCTHUKU
repoiB, SKAH Haga€ KO)KHOMY MEPCOHAXKEBI 1HIUBITY-
aNnbHUX puc. JlOCHITHUK 3a3Hadae, 10 «iHAMBILyai-
3amisg o0pasy 3aco0amMy MOBHU IOJISITA€ HE B TOMY, IIO
HCpCOHa)Ki TOBOPSITE T0-CBOEMY 1 BOJIOMIFOTh HE3MiH-
HOIO, TUTBKH iM BIIACTHBOIO MaHEPOIO MOBH, a B TOMY,
1[0 BOHH FOBOPATEH IXHIMH XapakTepoOM i MOMOKEHHIM
MiJ Jac cueHiyHoi ain [2, 27].

OTxe, [niama3oH BUKOPHCTAHHS MOBHUX MAacoK
y KOMYHIKaIlil JOCUTh NIMPOKUH. MackH J0MOMararTh
MOBLIO PUCTOCYBATHUCS 10 CEPEOBHILA, BIAIOBIAATH
CBOIM a00 4YyXHMM YSBJICHHSIM IIpo cede, IeMOHCTpY-
BaTW 1HIIMN eMoOLiiHWN cTtaH. Ha OCHOBI HaBeneHUX
TIyMadeHb JOCHITHUKIB Je(piHYyEMO MOBJICHHEBY
MACKy SIK KOMYHIKaTHBHY CTpATeTiio, sika Ma€ Ha yBasi
eKCIUTYaTaliio 4yXoi MOBHOI MOBEIIHKH, 00yMOBIIe-
HOI HIJSIMH MOBIISI, CUTYaIli€io, (POPMOIO CIIIKyBaHHS,
aIpecaToM.
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®opmyIlOBaHHS MeTH i 3aBaaHb crarti. Mera
JIOCITI/DKEHHS TOJIsirae B aHaui3i crenudiku (eHoOMeHY
MOBJICHHEBOT Macku «HyBopiu» y pomani @. C. din-
mokepanpaa  «Bemukuit  TercOi». [lns  mocsArHEHHs
[I0CTaBJIEHOT METU HEOOX1IHO BUKOHATH TaKl 3aBIaHHS
1) nocnianT (eHOMEH «MOBICHHEBA MACKay SIK SBUIILE
JHTBICTUYHUX PO3BiIOK, 30KpeMa TUIIOJIOT1I0 Ta (QyHK-
11ii MOBJICHHEBUX MAcCOK; 2) CXapaKTepu3yBaTH MOBJICH-
HEBY MacKy B CprKTypl 06pa3y aBTopa; 3) mpoaHai-
3yBaTH JIEKCWYHIi, CTIIIICTHYHI Ta (1)0H€TI/I‘IH1 3acobu
CTBOPEHHSI MOBJICHHEBOT MAacKU «HYBOPILID» y poMaHi
®. C. dimpxepanbaa «Bemukwuii [eTcOiy.

Buknag ocHOBHOro Martepiaay A0CJTiT:KeHHS.
MoBJeHHEBA Macka Iepeadadae HasBHICTh crierudiy-
HOTO CTHJIIO CIIJIKyBaHHS MOBHO{ OCOOHMCTOCTi, IO
¢dbopmye MOBHUI 00pa3 MOBIS, MaHepy MOBEIIHKH,
npencrapieHi MoBHUMHE JisiMu. Jocnigauk 1. I1. Inpin
TOBOPHUTH NP0 MACKy aBTOpa SIK IPO XapaKTepHY pUCY
omoBinanusa: «CaMe BOHAa € TUM KaMEPTOHOM, SIKUH
HAJAIITOBYE 1 OPraHi3oBY€ PEaKIii0 iMIUTILUTHOTO
(a 320/1HO 1 peaJbHOTO) YMTAYa, 3a0€3MEUYHOYN TAKUM
YUHOM HEOOXiJTHY JiTeparypHy KOMYHIKATUBHY CHTY-
arfiro, BOepirae TBip Bi KOMYHIKATHBHOTO IPOBAIY»
[13, 82]. HocmigHuK BHIUISE [BI TPUYUHU MOSBH
MacKH aBTOpa B TEKCTi: 1) cTpax aBTopa, 10 oMy He
BHACTHCS HAATOIWTH KOHTAKT 3 YUTAueM, 3ITKHYTHCS
3 «HE3IIHCHEHNM YhTaueM» 1 2) MePCOHAXI — KHEIKHUBIY,
«(pakTHYHI MapiOHETKH aBTOPCHKOTO CBAaBIJLIS», «MacKa
aBTOpa YacTO BHUSBISETHCSA €IMHUM PEAbHUM TePOEM
PO3TOBII, 3TaTHUM IIPUBEPHYTH J0 ceOe yBary unTadar
[Tam camo].

Buenns M. M. baxrtina npo aiajoriuHi BiTHOCHHHU
X04a i He TOpKanocs 0e3mocepeIH0 MPoOIeMH «MOB-
JICHHEBOT MACKM», aJIe TAJI0 MOIITOBX J0 TOCJIiIKSHHS
anepaTypHHX Macok aBtopa. Tak, T. @. IlnexaHoBa
Ha MaTeplam aBTOPCHKOTO JIMCKYPCY B aHINIOMOB-
Hilt xymoxHil npo3i XVIII-XX cT. po3rismae pisHi
JmiTeparypHi Macku aBropa. Macku aBTopa CIyrylTh
OITHI METi — BCTAHOBHTH Jiajior 3 [HmuM (11e Moxe
Oyru i unTay, i mepconax, i onosinay). Ilpu npomy
aBTOP HE TiJIbKHU BCTAHOBIIIOE TIEBHI J[1aJIOTi4HI BIIHO-
cuHM 3 [HIIMM, ane i caM HOoCTiHO mocTae sk [HmuiH,
M pI3HUMH MacKaMH, SK MIMETHYHHH XapakTep
MOBHOTO aKTy B XyIOXHi KOMyHikalii, BinoOpaxae
3arajibHy BJIACTUBICTh MIOETUYHOT MOBH — «pO3IIIeTLie-
HicTe» [10, 52].

BuOynoByBaHHS TiaJIOTiYHUX BiTHOCHH 3 [HIIMM —
0Cco0NHBa aBTOPChKA CTPATETisl, sSKa Pealli3yeThbCsl TeB-
HUM Ha0OPOM MOBHUX TaKTHK (X MOXKHA «BIII3HATH) 32
BHOOpOM 3aco0iB miasorizanii). KoxkHiii macii aBropa
BIJINIOBIJIA€ Ta UMW 1HINA JiaJIOTIYHA TAKTHKA: 1) pexu-
cepchbKa, 3a IOTMIOMOT0I0 SIKOT aBTOP MOSICHIOE 1 YTOUHIOE
Xi po3moBifi; 2) CynaiBChKa, MO SKO1 aBTOpP BAAETHCS
MIPH BUPaKEHHI KPUTHYHOTO CTAaBIICHHS IO 300paxy-
BaHOTO; 3) ¢utocodchka, 10 Ja€ 3MOTY BHSBHUTH CYTh
300pakyBaHMX SBHIL, MOAiH, XapakrepiB; 4) nipuyHa,
BHUKOPUCTOBYBaHa aBTOPOM JJisi CTBOPEHHSI €MOIIIHOT
arMocdepH B 30HI IialOTiYHOTO KOHTAKTY; 5) JIHTBic-
THYHA, [0 IPUBEPTAE YBary 10 BUOOPY TOTO Y 1HIIOTO
CJIOBa, BUCIIOBY, 0OPa3HOTO MOBHOIO 3ac00y 1 CTBOPIOE
MeTaJucKypc [Tam camo, 73].

[TociyroByrouch MOBJICHHEBOK) MAacCKOI0, aBTOP
«3aJMIIae pi3Hi curHany (BepOanbHI Ta HeBepOasbHi),
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pPO3KHIa€e OKpeMi SICKpaBi MasKH, IIO0 30pi€HTYBaTH
guTaga y CBOEMY MEHTAIBHOMY HPOCTOpi, ayke MOB-
JICHHEBA MacKa 3aBKIM CTBOPIOETHCS 3 YpaXyBaHHIM
MIEBHOTO 3pa3Ka — MPOTOTHITY, SIKUH Mae OyTH BiTOMUM
ajipecary, BHKIWKaTH YSBICHHS PO 3HaloMI HoMy
netani» [6, 64].

3rinHo 3 knacudikaniero A. B. Kyke, Macku MOXyTb
OyTH iHIUBiTyaTbHUMH (IIPOTOTHII — KOHKPETHA MOBHA
OCOOWCTICTh), y3arajJbHEHUMH (IIPOTOTHII — JIIHTBO-
KyJABTYPHHH THIIAX) 1 MacKaMH-IIaOiIoHaMu (TIpo-
TOTUI — TOTOBa MOBHa Macka) [7, 8]. 3 omeprsaM Ha
Marepiall AOoCHipkeHHS — pomaH «Bemmxmii I'etc6ix»
®. C. diypkepanpia — OyIeMO pO3IVISIaTH MOBJICH-
HEBY MAcKy «HYBOPIID) SIK JIIHTBOKYJIBTYPHHH THITAX.
VYenig 3a B. 1. KapacukoM, JTiHIBOKYJIBTYPHHIA THIIaX
€ «yTi3HaBaHUM 00pa3oM NPEICTABHUKIB IEBHOI KYJIb-
TYPH, CYKYIIHICTb SIKHX i CTAHOBHUTH KYJIBTYPy TIEBHOTO
cycrninberBay [5, 8]. JIIHTBOKYNBTYpHUH THHAX — IIC
TaKOXK «3aKpiluileHui y MoBi 0a30BHil HalliOHATBHO-
KYJBTYPHHU# MPOTOTUI HOCIs TIEBHOT MOBH, 110 BHILJIS-
€THCS] HA OCHOBI PEJICBAHTHHUX XaPaKTEPUCTHK, THITIOBHX
03HaK BepOaJIbHOI Ta HeBepOATBFHOT ITOBEIIHKH KOHKPET-
HUX MOBHHX ocooucrocreii» [1, 8]. Tox @. C. Dimmxe-
panibpll y CBOEMY POMaHi BUCBITIIOE KpUTHYHE OadeHHS
KOHIIETIIIT «aMepUKaHChKa MPis», KyJIbT MarepiallbHOTO
ycrixy. ABTOp KPUTHKY€E cllabKi MicIis CYCHiIbCTBA 32
JOTIOMOTOIO 1pOHIi Ta CaTUPH.

Hdns  cTBOpeHHs 00pa3y WIBHAKO po3bararijioi
JIFOITUHH, 1110 T THAIACH Y CTaTYC1 10 BUIIOTO KITacy, aBTop
BHUKOPHCTOBYE JISKCHYHI Ta CTHIICTHYHI 3ac00u. MeToro
aBTOpa € IPOHIYHO BUCMISITH BYJbrapHICTh, JEMOHCTpA-
THBHY PO3KIIII Ta HEAPUCTOKPATHYHE [TOXOIKECHHS FepOs.

Po3rmisiHeMO MpHKIAn, y SKOMY ONHCAHO BiJLTY
letcoi:

(1) The one on my right was a colossal affair by
any standard — it was a factual imitation of some
Hotel de Ville in Normandy, with a tower on one
side, spanking new under a thin beard of raw ivy, and
a marble swimming pool, and more than 40 acres of
lawn and garden. It was Gatsby’s mansion. Or rather,
as 1 didn't know Mr. Gatsby it was a mansion inhabited
by a gentleman of that name. My own house was an
eyesore, but it was a small eye-sore, and it had been
overlooked, so I had a view of the water, a partial view
of my neighbor’s lawn, and the consoling proximity of
millionaires — all for eighty dollars a month.

MoBieHHEBa MacKa «HYBOPIID) IIpEICTaBICHA
1pOHI€I0, IO aKTyalli3yeTbCs NIBOMA CTUIIICTHYHUMH
mpuiioMamu: 1) TIPOTUCTABICHHSAM  BEIHYC3HOTO
OynuHKy I'ercOi Ta OynuHky Hika, sikuit OyB sk Cijib
B o1l (a colossal affair — an eyesore); 2) NOPIBHAHHAM
(factual imitation of some Hotel de Ville in Normandy),
IO TAaKOX BUKOHYe (yHKII0 mnepebinbmeHHs. lleit
MIPUKIIAJT IEMOHCTPYE BEIIMUYE3HY PI3HHUINI0 MK JBOMA
BEPCTBAMH HACEIICHHS.

HaBenemo npukiiaz, y SIKOMy OMHUCAHO OCOOUCTICTh
I'erc6i, #oro BHyTpIIIHIM CBIiT, BIAMIHHHUN BiJ 30BHIII-
HBOTO:

(2) Only Gatsby, the man who gives his name to
this book, was exempt from my reaction — Gatsby, who
represented everything for which I have an unaffected
scorn. If personality is an unbroken series of successful
gestures, then there was something gorgeous about

him, some heightened sensitivity to the promises of life,
as if he were related to one of those intricate machines
that register earthquakes ten thousand miles away.
This responsiveness had nothing to do with that flabby
impressionability which is dignified under the name of
the “creative temperament” — it was an extraordinary
gift for hope, a romantic readiness such as I have never
found in any other person and which it is not likely I
shall ever find again. No-Gatsby turned out all right
at the end; it is what preyed on Gatsby, what foul dust
floated in the wake of his dreams that temporarily closed
out my interest in the abortive sorrows and short-winded
elations of men.

Y upoMmy ¢parMeHTI MOBJICHHEBA MacKa «HYBO-
pil» BUpaKeHA IEKibkoMa aOCTPaKTHUMH IMEHHH-
KaMH, 110 onucyroTh [ercOi. barato 3 Hux momudi-
KOBaHI 0araTockiIaloBUMHU TMPUKMETHUKaMH, Harp.:
something gorgeous, heightened sensitivity, promises,
responsiveness, impressionability, temperament,
extraordinary gift for hope, romantic readiness. 1151 nex-
CHYHa IpyTa, 1[0 BKa3ye HAa 0COOHUCTI SKOCTI Ta TeMIIe-
paMeHT, a He Ha 30BHiIHIKA Bung [erchi, crpsamMoBye
HAIly yBary Ha MOBIICHHS Ta TyMKY IepCOHa)ka, HOro
MpIHNMBUI BHYTPIIIHIA CBIT, 2 HC Ha pEaNiCTHIHUIN
CBIT pomany. [IoBTOpeHHST HU3KH a0CTPaKTHUX IMCHHU-
KiB BUSBIISIE 1I€aTICTUUHMI acriekT ocooducTocTti ['ercoi
Ta CTBOPIOE UIFO3IMHMIA CBIT, KW BIH TparfHe BTPH-
Mary, ale B SIKOMY HEMa€ HidOro CyTTEBOTO. 3Ta€ThCH,
e CBITYUTH MpO Te, 1o imean l'ercOi HENOCSHKHUH,
a oro aMepHUKaHChKa Mpis IIPUPEUCHA.

TakuM 9YMHOM, i3 CaMOro IMOYaTKy pO3MOBIII OMO-
BiJla4y 3aja€ ieaiCTHUHUI 1 Tpariunuii oopas ['etcOi.
OKpiM LiIECIPSIMOBAHOCTI Ta POMAHTUYHOTO 1/1€ai3My,
I'eTcOi TakoXk € yocOOJIGHHSIM TaKHX PHUC, SIK 0araTcTao,
MOKa3HICTh, €roi3M, MaTepialli3M Ta 3JI0YHHHICTb.

Po3rnstHeMo mpHKIaz, y IKOMY €IeMEHTOM PO3KOIII
ciryrye aBToMo06iib ['erchi:

(3) It was a rich cream color, bright with nickel,
swollen here and there in its monstrous length with
triumphant hat-boxes and supper-boxes and tool-
boxes, and terraced with a labyrinth of wind-shields
that mirrored a dozen suns. Sitting down behind many
layers of glass in a sort of green leather conservatory
we started to town.

MoOBIIEHHEBY MAaCKy «HYBOPIID»  EKCILTIKOBAaHO
cepielo MPUKMETHUKIB (rich, monstrous, triumphant)
Ta rinepbonor (mirrored a dozen suns), ski nepena-
10Th BimuyTTs po3komri. @. C. dimpkepayib] HaTsIKae,
10 ['eTcOi nuIaeTsCs CBOEIO MAITMHOIO, SKY PaHille He
MIT co0i JTO3BOJIUTH, a TAKOXK CBOIMHU cTaTkamu. Temep
BiH «IepeMOXenb» y (PIHAHCOBOMY Ta COI[IaJIbHOMY
TUTaHI. ABTOpP BHKOPHCTOBYE pETENbHO JiOpaHi aeraii
OIUCY, 100 MepenaTy Yepe3 aBTOMOOLIb caM XapakTep
1 6aueHHs Ooro BIaCHUKA.

VY CTBOpPEHHI MOBJICHHEBOI MacKH «HYBOPIID» Bax-
JUBY POJIb BIJIrparoTh i (JOHETUYHI 3aCO0H, IO SKHX
BITHOCHMO: aJIiTepallito, aCOHAHC, PUMY, OHOMATOIIEIO.
Hanpuknan:

(4) At least once a fortnight a corps of caterers came
down with several hundred feet of canvas and enough
colored lights to make a Christmas tree of Gatsby's
enormous garden. On buffet tables, garnished with
glistening hors-d’oeuvre, spiced baked hams crowded
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against salads of harlequin designs and pastry pigs and
turkeys bewitched to a dark gold.

[Ipuitom amiteparttii (corps of caterers came, canvas
and enough colored, Christmas; garden, garnished
with glistening; pastry pigs) yXWTO IUIsl OIUCY MiJI-
TOTOBKH 110 OfHi€l 3 Bewipok [erchi, mob 3pobutu
Harojioc Ha po3MaiTTi cTpaB Ta cBiTia. [IpuroryBanHs
KOXHOI BEUipKH MOTpeOyBasio BEMTUKUX 3YCHIIb Ta I'PO-
mei, skux y ['erc6i Oynmo moctatHbo. BiH He CKynuBCs
Ha pO3Bard Jis TOCTEH, ane Bce 3apaau Jleisi, sKkili BiH
XOTIB JIOBECTH, IO BiH T1AHUN 11 KOXaHHS.

Otxe, ®. C. dimypkepansn y pomani «Benu-
kuii [eTcOi» BUKOPHUCTOBYE JICKCUKO-CTHIIICTHYHI Ta

($oHETHYHI 3acO0M CTBOPEHHS MOBJICHHEBOT MacKH
«HYBODIII», IO IEPEBaXHO PO3KPHUBAIOTH ipOHIUHE
cTaBlieHHs aBTopa Ao lercOi. ABTOpChKa MO3HULISA
MepeIaEThCS alpecaToBi Yepe3 Macky, mo € Gopmoro
1X B3aeMOZii.

BucHOBKM Ta  NepCHEKTHBH  JOCTiI:KeHb.
VY pesymprari IPOBEACHOTO JOCHIPKCHHS BHSBJICHO,
10 JUIsl CTBOPEHHs IIEBHOI MOBJIEHHEBOI MAacKH aBTOP
BIYYHO JOOWpAa€e CTHIIICTHYHI MPHHOMH, BIiAMOBIIHY
JICKCUKY, SICKPaBi CIOKETH, 33 TOITIOMOTOIO SIKUX 1 CTBO-
proe BracHU# CBIT. [lepCreKTHUBY MOAATBIIMX JOCHTi-
JUKEHb BOAYAaEMO y BUAUICHHI HOBHX THUIIIB MOBJICHHE-
BHX MacOK y TeKCTaX Pi3HUX KaHPIB.
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