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AHITIOMOBHA JIEKCHUKA, ITIOB’AA3AHA 3 IAHIAEMI€IO COVID-19,

B IHTEPHET-HOBHHAX IIPO CTAH IHAYCTPIi TOCTUHHOCTI

boxmann I'. 1.
Xepconcobkuti 0epaicasHull aepapHo-eKOHOMIYHUL YHIgepcumem

Ilomounuii cman pisHux eanysell eKOHOMIKU, AKI 3A3HAIOMb CYMMEBUX 3MiH N0 BNIUBOM PO320PMAHHA NAHOe-
Mii ma 6npoeaodcents iONOBIOHUX NPEBEHMUBHUX 3AX00I8, CNPIMOBAHUX HA OE3NeKY HCUMMEDIATLHOCI, AKMUBHO
8I000padCcarOmy HOBUHU CREYIANI3068AHUX [HMEPHeM-Catimig. Txniti konmenm yce WinbHiue 3an06HIOE IeKCUKA, KA
NO3HAYAE peanii KOPOHABIPYCHOI 000U, W0 3aCEi0UYE YYMAUBICIb MOBU 00 COYIANbHUX Aduwy i npoyecie. Mema oocii-
OJHCeHHSL — BUABUMU MA CUCTNEMAMU3Y8aAMIL CL08d Ul CI0B0CNOJIYYEeHHS Ha NO3HAYEHHS NOHAMb, 108 A3AHUX 3 NAHOeMi-
ero COVID-19, wo onpusgneni na anenomosromy caimi “Sprudge” y Hogunax npo 3aknaou indycmpii 20CmuHHOCMA.
Hnsa oocsacnenns nocmagnenoi memu UKOPUCIMAHO MEmMoOU KOMNIIEKCHO20 Ma KOMHOHEHMHO20 AHANI3Y.

Onpayrosanns konmenmy Ha caumi “Sprudge” 3a 2020-2021 poxu ymodxciueuno 000ip Kopnycy mekcmie, ujo
8i0obpadcaromy 3mMiHu 6 OILILHOCMI 3aK1adié 0Ociyeo8yeants, 3ymoeieni nandemicio COVID-19. V npoyeci ana-
N3y Mamepiany NPOCHENCeHO, WO HAAGHICMb THopMayii, noe a3aHoi 3 NOWUPEHHAM KOPOHABIPYCHOI iHgheKkyil, He
3a62c0U apmMUKYIb08aHA Ha pieHi 3a20n06KY. IIpome Oinvuicms donucie Ha catimi “Sprudge”, wo ¢poxycyroms ysazy
HA CHPUYUHEHUX NAHOeMIEI0 npobiemax 2anysi, Maioms 8i0N0GIOHI 3A20N1068KU 8 MEKCMAX HO8UH. SMIHU 6 KapmuHi
cgimy, 8i000padiceni Ha NiHBICMUYHOMY DIBHI, 3ACEIOUEHO CKIAOOM M. 38. «KOPOHAGIPYCHOT JEKCUKUY, AKY CMPYK-
MYpOBAHO MPbOMA MEMAMULHUMY 2PYRAMU | 0ecambma NIOZPYRAMU, WO PI3HAMbCA 3d KITbKICHOI penpe3eHmayi-
er0. Yacmunomosna kaacughixayis HAUNOWUPEHIWUX IeKceM CYNPOBOONHCYEMbCA XAPAKMEPUCTUKOIO CEMAHMUKY YUX
moponoziunux oounuys. Iliocymosaro, wjo ditbuiicms i0eHMUDIKOBAHUX 3HAYEHb MAE He2AMUGHUL 0eHOMAMUGHUL
ROTIOC, MEHWICMb — HeUMPATbHULL, JleKceM 3 NOSUMUBHOI CEMAHMUKOIO He BUABIIEHO 8 0iOpaHoMy Mamepiaii.

Ilepcnexmusu nodanvuiux O00CHiONCeHb 80AUAEMO Y BuUABNEHHI Cheyudiku YHKYIOHYBAHHA «KOPOHABIPYCHO20
BOKAOYIAPY» 6 IHMEPHEM-HOBUHAX NPO CIMAH THULUX 2aLy3ell eKOHOMIKLL.

Knrouoei cnosa: COVID-19, indycmpis 20cmuHHOCI, iHMEPHeM-HOBUHU, TeKCUKA, BOKADYISIP KOPOHAGIPYCY.

Bokshan H. 1. English vocabulary related to the Covid-19 pandemic in Internet news about the state of
hospitality industry. The current state of different sectors of economy experiencing considerable changes under the
influence of the ongoing pandemic and implementation of appropriate preventive measures aimed at life safety are
actively reflected in the news of specialized websites. Their content is increasingly filled with the vocabulary denoting
the phenomena of the COVID-19 pandemic, which proves language sensitivity to social processes. The purpose of
the research is to identify, systematize and classify words and word-combinations related to the COVID-19 pandemic,
emerging on the English-language website “Sprudge” in the news about establishments of the hospitality industry. In
order to achieve the aim, we used the methods of complex and component analysis.

Examination of the content of “Sprudge” dated 2020-2021 allowed selecting the texts reflecting changes in the
activity of establishments of the hospitality industry caused by the COVID-19 pandemic. The analysis of the research
material showed that the availability of content elements related to the spread of coronavirus infection is not always
articulated at the level of headings. However, the majority of posts on the website “Sprudge”, focusing on the problems
of the sector caused by the pandemic, have appropriate headings. Changes in the picture of the world reflected on a
linguistic level are articulated by means of “‘coronavirus vocabulary” that can be divided into three thematic groups
and ten sub-groups differing in their quantitative representation. Classification of the most widespread words by the
parts of speech is accompanied by the characteristic of the semantics of the morphological units. Having analyzed
them, we can state that the majority of the identified meanings have a negative denotative pole, the minority — a neutral
pole, and words with positive semantics were not identified in the selected material.

Key words: COVID-19, hospitality industry, Internet news, vocabulary, coronavirus-related words.

IMocTanoBka mpo6JieMu Ta OOIPYHTYBAHHS aKTYy-
ajabHOCTI ii po3rsay. B ymoBax mannemii COVID-19
IHTepHET-HOBUHH, III0 BICBITIIOIOTH MiSNTBHICTD Pi3HUX
ragy3edl eKOHOMIKH, 3HAUHYy YACTHHY CBOTO KOHTEHTY
MPUCBIYYIOTh HOBOBBEJEHHSM 1 3MiHaM, 110 3a4YeTHIN
Ty 4M iHIIY cdepy MiJ BIUIMBOM MNOLIUPEHHS KOPOHa-
BipycHOT iH(pekIii. OCKIJIbKH MO-1HIIOMY BiJI0Opa3HTH
aKTyaJbHUH CTaH CIIpaB HEMOXKIIUBO, iHQOpMAIiHHUI
MPOCTIp PI3HHUX TOMYJISPHUAX CAWTIB NIUIBHINIE 3aII0B-
HIOE JICKCHKa, MOB’s3aHa 3 pealisMu nanjaeMii. Biamo-
BiJJHO B HAyKOBOMY JTUCKYPCI, III0 CHHXPOHHO pearye Ha
i 3MiHH, CTaJH 3 ABIATUCS PO3BIAKH, AKi (OKYCYIOTh

yBary Ha 3MillleHHi aKIIEHTIB 3 OTIKCY 3BUYHUX JIJISI T1€B-
HOI rayy3i nozaii Ha BIUIMBH, SIKHX BOHA 3a3HA€ B yMO-
Bax posmnoBctomxkeHHs COVID-19. TNonpu HasBHICTH
myOJTiKaiiii, aBTOPU SKUX aHATI3yIOTh KOHTEHT HOBUH-
HUX CalTIB y JIIHFBICTUYHOMY acCIeKTi, KOHCTaTyeMO
HEOCTaTHE BUCBITICHHS (DYHKLIOHYBaHHS JIEKCHKH,
MOB’sI3aHOI 3 MaHJeMi€r0, Ha caiTax, 1o BimoOpaka-
I0Th IisIBHICTH cepu mociyr. [lorpeba 3’scyBatu
KOPEJIAIIO 3MiH, SIKi TOPKHYJIHCS IBOTO CEKTOpPY €KO-
HOMIKH, 31 crenu(ikoro 1X apTHKYIALIl Ha JIHTBICTHY-
HOMY PiBHI 3yMOBIIIO€ aKTyaJbHICTh 3alPOTIOHOBAHOTO
JOCITIKEHHS.
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AHami3 ocTaHHiX gocaimKeHb i myOmikamiii.
Birumsnsni it 3apy0iKHI BUCH BigpearyBasiy Ha MOLIN-
pEHHS «MOBH KopOHaBlpycy» y pi3HEX cdepax TOI-
CBKOI JisUTBHOCTI ITyOITiKaIisIMH, Y SIKHX PO3KPHTO pi3Hi
ACIIEKTU PO3MOBCIOKCHHS MAHAEMIYHOI JICKCHKH.
3okpeMa, nikaBor € po3siaka O. Illenku, aBTopKa sIKO1
JOCITIJDKYE YKpaTHCHKUI BOKaOyJsip KOpOHaBipycy Ha
HOBUHHMX CalTaX IHTEPHET-IIPOCTOPY, 3IIHCHIOIOUN
crpoOy Horo kmacudikamnii B MekaX BOCBMH TEMaTHY-
HUX Tpyn [5]. ABTOp JOXOIUTH BUCHOBKY MPO IMOIMOB-
HEHHS CIIOBHHKA MMaHJEMIYHOI JIEKCUKU TIePEeBaKHO 3a
paxyHOK 3alo3WyeHb 1 HOBOTBOPIB Ha iXHIH OCHOBI.
B. Karepmina i O. Suenko, posrsnatoun COVID-19 sk
JIIHTBICTHYHE SIBUILE Ha Marepiaii aHnioMoBHUX 3MI,
AKIEHTYIOTh Ha MPHUCKOPEHUX Mpoliecax MOMOBHEHHS
MaHAEMIYHOTO CIIOBHHKA K BIAMOBI I HA CTPIMKi 3MiHU
B CYCHIUJIBCTBI, 3yMOBJICHI TONIMPEHHSIM KOPOHAaBipyC-
HOT iHdekuii, Ta i1eHTU(}IKYIOTh MOJIENI YTBOPEHUX Ha
ocHOBIi sekceM «COVID» i «coronavirusy cI0BOCHO-
mydens [2]. C. XapueHKo JOCIipKye QYHKIIIOHYBaHHS
HOBOTBOpIB Ha mo3HaueHHs sBuni COVID-19 y meniii-
HOMY MpOCTOpi YKpaiHW, IO OXOIUTIOE 37e01IbIIOro
IICUXOEMOIIiifHI HACIiAKK Ta CTPECOBI CTaHU SIK peak-
mit0 Ha HeOe3rmeKy, i 3’sCOBye HaWOUIBII PO3MOBCIO-
JUKEHI y MEIIHHOMY MPOCTOPI JICKCEMH Ta iXHI MOXiIH1
[4]. A. ITerpenxo, E. JIuxayoB i M. UepHuiiosa, oii-
HIOIOUHM JMHAMIKY BiJOOpa)K€HHS SIBHII, ITOB’S3aHUX
13 mangeMieo, y 3MI, BUSBIAIOTE i OOIPYHTOBYIOTH
crenn(iky BUKOPHUCTaHHSI MOBHIX OAMHUII HA Pi3HUX
eTarax pPO3MOBCIOMKEHHS KOpOHaBipycHOi iHpekmil
[3]. T. Becna i T. Tenemnpka 30cepequIncs Ha BILIH-
BOBI COIlIaJIbHOTO KOHTEKCTY, CTBOPEHOTO IaHJEMIEI0
COVID-19, Ha MOBHY CHTyalil0 y (paHIy3bKOMY
MeIIfHOMY JUCKypCi, BH3HAUMBIIM MOTO CTPIMKY
quHamiky [1]. YTiMm, ompu IOCTaTHIO KiUTBKICTh PO3-
BIJOK, IO BHCBITIIOIOTE B3AEMOMII0 COIIAIBHUX
1 JIIHTBICTUYHUX SIBUII Y KOHTEKCTI TIONIMPEHHS KOPO-
HaBipycy Ha Marepiail pi3HMX MOB, MOMITHO Opakye
HayKOBUX IyOmiKalii, y SKUX OM aBTOpU OKPECIIIOBAIN
crennQiky Takoi KOpeismii B aHIJIOMOBHUX IHTEPHET-
HOBHHAX PO CTaH cepu MOCIyT.

@opmyII0BaHHA MeTH i 3aBaaHb crarti. Mera
PO3BiIKK — 1eHTU(IKYBATU Ta CUCTEMATU3yBaTH JIEK-
CHKY, IT0B’s13aHy 3 manaemiero COVID-19, onpusiBHeHY
Ha aHNIOMOBHOMY caidTi “Sprudge”, skwii creriai-
3y€ThCSI HA HOBHHAX PO BUPOOHUIITBO KaBH Ta BHHA
it 3aKyaau iHAYCTPil TOCTUHHOCTI, III0 TOPTYIOTh KaBO-
BOIO Ta BUHOPOOHOIO MPOIYKITIEFO.

Ans mocATHEHHS METH JOCHiDKCHHS IOMUTEHUM
€ BUKOPHCTAHHS METOTy KOMILIEKCHOTO aHali3y (mooip,
kJacugikalis i onuc Marepialis) i METOy KOMIIOHEHT-
HOTO aHalizy — JJIs XapaKTePUCTHUKU BHOKPEMIICHHX
JEKCUIHUX OIUHHIIB.

Bukiag OCHOBHOTO Marepiaay JAOCTiT:KeHHS.
AmepukaHceKuit caiflt “Sprudge” 3 2009 poky momyms-
pHU3y€ KaBOBY KyJBTYpY 1 q)opMye MIPUBAOIUBUI IMITDK
JOTHYHHUX 70 Hel 3aKnamB ccbepn O6CHerByBaHHH
myOJIIKYIOUM iHTEPB’I0 3 MPOBIAHUMHE CBITOBHMH pec-
TOpaTopamu, Oapucramu, OapMeHaMH, BIACHUKAMU
KaB’sIpEHb, ):[H3al"4HepaM1/1 a TaKOX OINPHIIONHIOIYH
iH(pOpMaIIiO PO HO,[[]I MOB’sI3aH1 3 BHPOOHUIITBOM,
nepepoOKoIo i peaizamieto kaBu. [lomnpu te, mo moaioHi
tunu 3MI 31e6inb1moro HoKyCyroThCs Ha MO3UTHBHHUX

acreKkTax XapaKTepU30BaHUX SBUII, CIPSIMOBAHUX Ha
iIBAIICHHS] YUTAIBKOTO ITONUTY 1 IPOCYBAaHHS CBOET
MeIiitHOT Mepexki 3a paXyHOK TeHEepyBaHHS IPHEMHHIX
eMOLiH, el caliT He OMHHA€E YBaroro MoTOYHi KpU30Bi
MpolecH B 1HIYCTpii TOCTUHHOCTI. AHali3 KOHTEHTY
HOBUH Ha “Sprudge” 3a 2020-2021 pokH yMOXIJINBUB
JOpaTH KOPIyC TEKCTIiB, IO BigoOpakaloTh ajanTta-
IO 3aKJaAiB OOCITYroByBaHHS, SIKi CIIELIalli3yIOThCS
Ha KaBOBil MPOAYKLii, 10 3MiH, BUKJIMKAHUX PEalisiMU
nanaemii COVID-19. ¥V mporieci 10oKiIagHOTO BUBYE-
HHSI MaTepialy BCTAHOBJICHO, 1[0 HASBHICTh €JIEMEHTIB
KOHTEHTY, [TOB’13aHUX 13 TOMIUPEHHSIM KOPOHABIPYCHOT
iHGekmii, He 3aBKAM BiJOOpakaeThCsl HAa PiBHI 3aro-
noBKy. Ilpore GinpmmicTs qomuciB Ha caiiti “Sprudge”,
IO AaKICHTYIOTh Ha CIPHYMHEHUX IaHAEMI€I0 IIpo-
Onmemax Tajysi, MICTATh BiJTIOBiTHI 3arojOBKH B TEK-
ctax HOBHH, Hanpuknaa: “COVID Lockdowns Stymie
Vietnamese Robusta Exports”, “Citing COVID, Mill
City Drops Out As Roasters Championship Equipment
Sponsor”, “After A COVID Hiatus, The Manchester
Coffee Festival Returns In November”, “2021 World Of
Coffee Canceled Due To COVID-19”, “New COVID
Rules Have Been Announced For The 2021 World
Coffee Championships”, “Meet Covidisor, A Practical
COVID Helmet That Lets You Drink Coffee” Ta in.
3rifiHO 3 MPOBEJCHNUM aHANI30M, HAWOUIBIITY TpyITy
MAHJEMIYHOI JIGKCHKH CTAaHOBIISITH CIIOBAa M BHCIIOBH,
II0 BKa3yIOTh Ha MMPEBEHTHBHI 3aX0IU YPALY, sIKi 3 ypa-
XyBaHHsIM Cy0’€KTa iX BUKOHAHHS MOXHA YMOBHO IO/
JIUTH Ha B TPYIH: Ti, IO CTOCYIOThCS KpaiHW i 6i3-
HeCcy 3arajiom, i Ti, IO CIPAMOBAHI Ha OKPEMHUX JIOZCH.
Jo mepmoi rpymnu HaneKaTh BUCIIOBH, SIKi OXOILTIOIOTS!

1) zaranpHi OOMEXeHHS i HOBOBBEACHHS: city oOr
country guidelines imposed, to lift the state of emergency;,
to tighten restrictions even further, to release a new set
of rules and clarifications; to implement new safety
measures,; to handle COVID-19; restrictions imposed
by the government; to fight the spread of COVID-19;
to prevent the spread of COVID-19; primary strategies
of dealing with the effects of COVID-19; lockdown
restrictions, in total lockdown; to offer guaranteed
medical coverage against the virus and other subsidies;
preventative measures in the fight against the spread
of COVID-19; to encourage to stay at home, to cancel
public and private transport;

2) 3aKpUTTS KOPJIOHIB 1 0OMEXEHHS iSIIbHOCTI MeB-
HOTO THIy IiATPHEMCTB (non-essentials): fo impose
travel bans, to close or limit the airport traffic; to close
borders to prevent the spread of COVID-19; to shut
down country borders; beach closures;, to limit the
migrant workforce; a period of non-essential closures;
mandated closures of cafes and staff layoffs, to close
nonessential businesses;

3) oOMeskeHHS 1 KOHTPOJb KUIBKOCTI BiJ[BiyBadiB Ta
CTBOPEHHSI JOCTATHHOTO i GE3MEUYHOrO MPOCTOpPY IS
JIOTPUMAaHHS COIIaNbHOI MUCTAHII: to restrict to fully
vaccinated guests; to require negative tests, to check for
a paper record of a vaccine; to provide a safe space;
adequate buffer distance between the folks who are
behind the bar and the folks who are ordering coffee;
the need to clean high-touch areas often; to educate
customers of new house rules, and minimize as much
contact as possible; to implement no outside personal
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cups allowed; to encourage everyone to take their
drinks and go;

4) 3MiHM y TNpaBHUIaX OOCIYrOBYBaHHS KIi€HTIB:
reusable cups are still verboten, to change protocol for
customers and guests, to put signs in the entrance, tables,
and walls ordering customers to wear a mask; not to
allow customers without masks,; bans on alcohol sales;
to ban the use of any non-single-use coffee cups, sales
restriction, to cancel events, handwashing stations and
temperature checks; to minimize contact between staff
and guests, to encourage citizens to sanitize their hands
before entering; sanitizing protocols to maintain a clean
environment, staff protection, mandatory distance from
customers, keep a high safety standard for customers
and staff to create a secure environment; to include
takeaway family meals and bottled cocktails.

Hpyry rpymy (opMyIOTh BHCIOBH, IO O3HAYAIOThH
IHAMBITyaJIbHI OOMEKCHHS Ta IHCTPYKIIIT: fo recommend
[free vaccination centers, to follow safe distancing and
non-contact practices due to COVID-19; to wear / to put
on masks; to avoid contact with others, to stay 1 meter
far from other people; to be in the shop for a maximum
of thirty minutes, to follow the safety protocols, to wear
personal protective equipment, social distancing and
sheltering in place; to adopt social distancing; to take
care to avoid infection; to sanitize hands frequently, to
keep a safe distance while communicating, to maintain
social distancing; recommendations of drastically
limiting social interactions;, to practice social
distancing, to follow the most up-to-date guidelines
and recommendations from medical professionals; to
practice personal hygiene; to choose to stay at home
during the pandemic.

Jlpyre 3a 4HCEIBHICTIO MICIIe TIOCIIA€ JIEKCHKA, 10
BimoOpaxae Haciigku mangemii COVID-19 mns mignpu-
€MCTB iHIyCTpii TOCTUHHOCTI Ta BUPOOHHIITBA KaBH. 11
YMOBHO MOYKHA MOMIJIMTH HA TPH IPYITH:

1) cnoBocnoyYeHHs, SIKi IepeIaloTh 3araibHi TPYII-
HowIl i Oi3Hecy: many obstacles; catastrophically
affected by Covid-19; disadvantages and crisis, to face
especially massive challenges from Coronavirus, to
change a service model; it's difficult to do logistically
or financially; the squeeze from COVID-19 shutdowns;
to adapt to the challenges brought on by COVID-19;
to experience the crunch; to face the difficulties; road
closures posed the largest threat, to experience a slight
bump; market uncertainty; slowdowns in the supply
chain, the potential points of disruption along the supply
chain; shipping options have been reduced; to tackle
COVID-19% impact; suffer delays and disruptions; to
cancel purchase contracts, to face hardship, the time of
crisis; to operate in takeout capacity only with limited
hours; to postpone many projects, events, or workshops,
to threaten the reopening progress, the pandemic allows
no certainty; to be hampered by a lack of available
labor; coffee shops have closed or are operating
partially; delays to orders; completely closed; economic
hardship; to hit the pause button;

2) BHCJIOBH 31 3HAUECHHSM CKOPOUCHHS IITATY i 3MEH-
LIeHHsA po0oYoro 4acy: to cause labor shortages; to
require a temporary workforce; to intentionally avoid
being overstaffed; to overcome the lack of labor, to
work reduced hours; unemployed for the foreseeable

future; no end in sight to the work stoppage; mass
unemployment,; furloughed; temporarily laid off, or
permanently laid off; a reduction in hours, willing staff
at least partially employed; to put 90% of our staff on
standby; to cut hours, hours need to be cut, significantly
decreasing the number of workable hours available to
their employees;

3) NeKkcU4Hi OJMHMII, 10 BKa3yIOTh HAa HEraTHUBHI
TeHJeHIiI B mnpuOyTKax raiysi: coffee sales have
dropped dramatically, to erode sales; business is down;
the reduced income; sales are down dramatically; the
inability to reach a significant lowering of fixed costs;
to struggle to break even; the pricing crisis; lack of
money, to expect a proportional drop in demand;
reduced consumption, the reduction in demand; an
immediate loss, an eventual shortage in the market;
sales dropped 85% within a week; to avoid major losses
due to the shortage.

Tpetio momo o0CATy Tpymy CTAaHOBISATH BHCIOBH,
AKl ONMUCYIOTh 3arajibHi MaHAeMiuHi peanii Ta iXHi
HACIIiJIKH, 30KpeMa:

1) BHCIIOBHM, IO HA3WBAIOTh SBUIA, BUKIMKaHI
BipycoM: an unprecedented global pandemic; the
pandemic progressed; the COVID positivity rate;
COVID outbreak; a spike in COVID case counts and
hospitalizations, the lowest vaccination rates in the
country, the impact of COVID-19; COVID restrictions;
the ongoing coronavirus pandemic, the virus infection;
the outbreak progress, during the spreading of viruses;
COVID-19%5 long term impact;, the fast-growing
outbreak of COVID-19; the COVID-19 outbreak and
subsequent lockdown; the potential disturbances caused
by COVID-19; the global pandemic challenge; the
global shutdown caused by the outbreak of COVID-19;
the effects of COVID-19; affected by the COVID-19
pandemic; impacted by the pandemic, to cause sweeping
lockdowns around the world; at-risk of experiencing
COVID-19% most devastating effects; COVID-based
updates; risks associated with the pandemic; safety
precautions in dealing with COVID-19; an added risk
of spreading COVID,;

2) CHNOBOCHONYYECHHS 31 3HAYCHHSM MEIMYHHX
peaniid, TOB’s3aHMX 13 TaHIeMier: long-awaited
COVID-19 entry guidelines; COVID testing; PCR Tests,
delayed PCR test results; a positive PCR test; a lost
vaccination card, a negative PCR COVID-19 test valid
within 72 hours, vaccinated and unvaccinated people;
potentially carrying the virus, risk getting infected; the
virus is affecting countries.

Jlo HaliMeHIIIO1 32 perpe3eHTaTUBHICTIO TPYIIH HaJle-
KaTh CIIOBa ¥ CJIOBOCIIONyYEHHS, IO BiIOOpakaroTh
€MOLIMHI CTaHM Irofel, BUKIWKaHI MaHaeMiero: fo add
another layer to the stress, to get hostile,; hope and fear;
worried about what happens; a layer of uncertainty;
to feel uneasy, the future is just uncertain, I couldn't
suspend my fear; I'm scared; my life is very precarious;
filled with anxiety of no income; daily anxiety, boring
and stressful; “existential threat”; panic; our biggest
concerns, concerned about the health and well-being
of our community; adding extra strain to an already
stressful time; at the height of my anxiety and anger over
the existential threat; frustration, solidarity; disruption
and uncertainty.
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dakTHYHUA MaTepial  3acBiMuye TepeBakaHHS
y CIOBOCIIONTYYCHHSIX MI€CIIB 31 3HAYCHHSIMU: YIIPOBA-
JDKCHHS i 320X0YEHHS JI0 BUKOPHUCTaHHSA (fo release, to
encourage, to impose, to implement, to adopt, to offer,
to recommend), oOMexxeHHsI W 3a0opoHU (fo restrict,
to minimize, to avoid, to avoid, to cancel, to tighten,
to close, to limit, to reduce, to close, to shut down, to
ban, not to allow, to half), npotunii i 3anobiranus (fo
handle, to tackle, to deal with, to struggle, to fight, to
prevent), a TaKOX JIECTIB, [0 BUPAXKalOTh MPUIHHHO-
HaCHIAKOBI 3B’s13KU (f0 affect, to impact, to cause), cnan,
3HIDKEHHSA U noripueHHs (fo drop, to be down, to lower,
to erode), 3MiHU ¥ HecTaOIIBHICTE (to change, to shift,
to fluctuate).

Cepen iMeHHHKIB HaiuacTimie (yHKIIOHYIOTH Ti,
AKi BKa3ylOTh Ha Tepemkoau i TpynHoml (obstacles,
challenges, disadvantages, hardship, risk, disturbance),
KpHW30BI Ta pyWHIBHI SBHIIA (emergency, crisis, crunch,
bump, disruption, hiatus, loss, stoppage, slowdown,
shortage, reduction, shutdown, lockdown), ctparte-
rii OopoTeOHM 3 KOpoHaBipycoMm (recommendations,
guidelines, protocols, rules, clarifications, measures,
strategy, restrictions), TUHaMiKy maHaemii (outbreak,
progress, spread), Menu4Hi peanii (fest, vaccination,
infection, mask, virus, vaccine, vaccination centre,
disinfectant), emoliiHi ctanu (stress, uncertainty, fear,
anxiety, panic, concern, strain, frustration).

3-oMDX BUKOPHCTaHUX NPHKMETHHKIB 1 HOXiTHUX
MIPHUCIIBHUKIB HAMOIBII ITOMITHI Ti, SIKi [TOB’SI3aHi 3 €MO-
uismu (hostile, uneasy, uncertain, boring, stressful),
Oe3nexoro (safe, secure, cautious) Ta pydHIBHUM Xapak-
TEPOM HACIHIiJKIB MaHaeMii (severe, sharp, devastating,
sweeping, dramatically, precipitous, catastrophically,
difficult, drastically).

Y nibpanoMy warepiani  JOCIHI/PKEHHS 1CHTHU-
(hikOBaHO IMIE ONWH HEOJOTi3M, YTBOPEHHH mUIs-
xoM armroTuHamii Big gexkcem “COVID” 1 “visor” —
“covidisor” —Ha Mo3HaYEeHHS 3aXHUCHOTO IIUTKA, 1110 y0e3-
TIeYye BiJl Bipycy, 3aMiHHUKA MAaCKH, STIKUA YMOKITHBITIOE

CIIOKMBATH Haroi uepe3 coloMHUHKy. llikaBuM mpu-
KJIaJIOM TIOXIZHOTO TpuKMeTHHKa € “pre-COVID”, 1o
HAYACTIEe TOETHYEThCS 3 TEMIIOPAJbHUMH IMEHHH-
KaMH JJIs MO3Ha4YeHHS YMOBHOTO TOALTY PeabHOCTI,
MapKOBaHOTO TodaTkoM maHnaemii (pre-COVID times,
pre-COVID days, pre-COVID sales figures, pre-COVID
levels). 3a3Buuaii exceMa “pre-COVID” y cnomydeHH1
3 IHIIIMM CJIOBOM BKa3ye€ Ha TIO3UTHBHI SBUILA TOPIBHSIHO
3 THMH, II0 CTOCYIOTHCS MIepioAy MaHaeMil.

BucHoBku Ta mepcnekTHBH Aociailkenb. OTxe,
aHaJi3 KOHTEHTY aHIJIOMOBHOTO caiTy “Sprudge”, mo
BUCBITIIIOE HOBUHM BUHOPOOCTBA 1 BUPOOHUIITBA KaBH,
a TaKoX MASUTBHICTh TOB’SA3aHUX 13 LUMHU Tally3sMHU
3aKJIAJIB IHAYCTPii TOCTUHHOCTI, 3aCBIUY€E Yy TIHUBICThH
MOBH J0 HOTOYHHX COIiaJIbHHUX IPOIECIB, — 30KpeMa,
1o posropranns nangaemii COVID-19. 3minu B kKapTuHi
CBITY, BiJOOpakeHi Ha JIIHTBICTUYHOMY PiBHi, apTHKY-
JLOBAHO 3a JIOTIOMOTOK) «KOPOHABIPYCHOI JIEKCHKI.
Ii yMOBHO MOXHA TOIUTATH Ha TPH TEMaTHYHI TPYIH
1 IecATh MIATPYI, AKi PI3HATHCS 3a KiNbKICHOIO pemnpe-
3eHTali€el0. I pynyBaHHsS HAaNMOIIMPEHIMINX JEKCEM 3a
YaCTUHAMHU MOBH CYIIPOBOIKYETHCS XapaKTEPUCTUKOIO
CEMaHTHUKH MOP(OJIOTIYHUX OJUHMUIIb, 110 BiIOOpaXkae
CITPOBOKOBAHI TMAaH/IEMI€I0 TEHIIEHIIT, SBUINA 1 CTaHHU.
AHaii3 iX Ja€ MiJACTaBU CTBEPAKYBATH, IO OIIBLIICTH
17IeHTH(HIKOBAHUX 3HAUCHb Ma€ JICHOTATUBHUI HETaTUB-
HUH MOJTIOC, MEHIITICTh — HEUTPAIbHUH, JICKCEM 3 TO3H-
TUBHOIO CEMaHTHKOIO HE BUABJIECHO B AiOpaHoMmy (ak-
TUYHOMY Marepiani. Ha3su crareit Ha caiiti “Sprudge”,
SIK1 MICTATB 1H(POPMAIIit0 PO BIUIMBH KOPOHABIPYCY, K
MPaBWIIO, MAIOTh 3aTOJIOBKHU 3 BIATIOBIIHOIO JIEKCHKOIO.
Creuudikd CIOBOTBIPHUX MOXKIUBOCTEH «KOPOHAaBi-
PYCHOTO BOKaOyiIsipy» HE BHUSABIICHO, OCKLIBKH B aHAIi-
30BaHOMY Marepiaii OyB ileHTH(IKOBaHHIA JIUIIC OJUH
JOTHYHHI 110 IHOTO HeoJori3M. [lepcnekTnBu moxan-
MIMX AOCIIIKeHb BOAYaeMO Y BUSBJICHHI 0COOMHBOCTEH
(YHKI[IOHYBaHHS AHIJIOMOBHOI JIEKCHKH, MOB’S3aHOT
3 maggemieto COVID, B iHTepHET-HOBHHAX HPO CTaH
IHIIMX CEKTOPIB EKOHOMIKH.
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APPROACHES TO AUTOMATIC SUMMARIZATION AND ANNOTATION

Golub T. P., Kovalenko O. O., Nazarenko O. 1., Zhygzhytova L. M.
National Technical University of Ukraine “Igor Sikorsky Kyiv Polytechnic Institute”

The article is devoted to the study of different approaches of digital texts automatic summarization and annotation.
Due to a rapid increase in the volume of textual information on the Internet during the last years and the appearance of
big databases of information, research in the field of computational linguistics devoted to the development of methods
and approaches in automatic summarization and annotation have become and are still relevant and really vital. The
development of algorithms, methods and approaches, and the creation of systems for automatic summarization and
annotation of texts remain difficult and up-to-date tasks.

The paper considers such widespread approaches to automatic summarization of digital texts as single and multi-
document summarization. Among the task of multi-document summarization are: creation of monolingual abstracts
from sources in different languages, construction of abstracts from hybrid sources, creation of abstracts based on
arrays of documents.

Also, knowledge-rich, knowledge-poor and hybrid approaches are studied. Thus, the knowledge-poor approach is
based on the principle of creating an abstract based on the most frequently used words from the text, and combining
sentences from the texts where these words are used, and not generating new sentences for the summary. So, the
process of summary generation with the help of this approach consists of just two stages: analysis and synthesis. The
knowledge-based approach is semantic summarization and it lets the system create a summary of texts by generalizing
concepts, detecting main topics, and composing new sentences. In this case, the process of summarization goes through
three stages: analysis, transformation and synthesis. And the hybrid approach is the combination of the best features
of the knowledge-poor and knowledge-based approaches.

Besides the approaches, some problems in automatic summarization which are actual nowadays are named.
They are: ensuring the completeness of the presentation of information, reduction of repetitions when presenting
information, ensuring the coherence and clarity of the information provided.

Key words: automatic summarization, automatic annotation, applied linguistics, knowledge-based approach,
knowledge-poor approach.

Tonyé T. I1., Kosanenxo O. 0., Hazapenko O. L., Kuzocumosa JI. M. ITioxoou 00 agmomamuunozo pegpepysanus
ma anomyeauusn. Cmammmo IPUCBIUEHO DOCTIONCEHHIO NIOX00I8 00 ABMOMAMUYHO20 Pepepy8anHs ma AHONYEAHHS
yugposux mexcmis. Y 363Ky 3i cmpiMKum 3pocmannam obcseie mexkcmogoi inghopmayii 6 Inmepremi npomszom
OCMAHHIX POKI8 Ma NOABOI0 BEIUKUX 3a 00CA20M THOPMAYItIHUX 0A3 OAHUX, OOCTIONCEHHS 8 2aY3i KOMN IOmepHOT
JHEBICMUKU, NPUCEAYEHI po3pobYi Memodie i nidxodie 00 A8MOMAMUYHO20 pehepyBaHHA Mma aHomayii, cmanu
Odocumv axmyanviumu. CKIGOHUM 3ATUMAEMBCS 3A80AHHS PO3POOKU ANCOPUMMIE, Memodi6 i nioxodie, CMEopeHHs
cucmem agmMoMamMu4HoO20 peghepysants ma aHomy8anHs Mmexkcmis.

Y pobomi pozensinymo nowupeni nioxoou 0o asmomamuinozo peghepysants yu@posux mexkcmis, pegepyeans Ha
0azi 00H020 Yu bacamvox dokymenmis. 3’sco6aro, wo ceped 3a60anb peghepyants Ha OCHOBI OEKibKOX OOKYMEHMI8
€: CMBOPEHHSI OOHOMOBHUX AHOMAYIN 3 OXcepen PISHUMU MOBAMU, CMBOPEHHS AHOMAYIl 3 PIHOPIOHUX Odcepel,
CMBOPEeHHs. GHOMAYIll HA OCHOBI MACUBI8 OOKYMEHMI8.

Bugueno nioxoou, 6a3oeami Ha 3HAUHAX, NI0X00U, He 6A308aHT HAZHAHHAX, A MAKOIC 2IOpUdHI nioxoou. [Ipocmediceto,
WO OCHOBOIO NIOX00Y, AKUU He DA3YEMbCS HA 3HAHMAX, € NPUHYUN CIMBOPEHHS. AHOMAYIT 3 BUKOPUCTNAHHAM HAUOLTbL
YACMO BIICUBAHUX CTIG 3 MEKCMY Ma 00 €OHAHHA pedetd i3 MeKCmie, 0e Yi C106a BICUBAIOMbCSL, A HE CMBOPEHHS HOBUX
peyens ons anomayii. Omoice, npoyec opmysanus NiOCYMKI6 3a 0ONOMO20I0 Yb020 NIOX00Y CKAAOAEMbC 8CbO2O
3 060X emanis: ananizy ma cunmesy. 3i c6020 60K, nioxio, 3aCHOBAHUI HA 3HAHHAX, — e CeMAHMUYHE Y3a2albHeHH,
AKe YMOXCIUBNIOE CUCHEMi CMBOpIo8amu aHomayii 0o MmeKcmie 3a PAXyHOK Y3A2albHeHHs NOHAMb, 6UAGTEHHS
OCHOBHUX MeM [ CIBOPEHHA HOBUX peuetdb. Y ybomy 8UnaoKy npoyec y3azanbHeHHs NpoXoouns mpu emanu. auauis,
nepemgopenis ma cunmes. I'iopuonuil nioxio noeonye 6 cobi HaKpawyi acnekmu 060X i3 3a3HAYEHUX NIOX00i8.

Kpim nioxodis, y cmammi maxooic oxpeciieHo 0eski npooiemu aemomMamuyHo20 pepepysantsi, ki € akmyaibHUMU
Ha cb0200Hi. Ceped Hux —3a0e3nederHs NOGHOMU BUKAA0Y iHGopmayii, 3MeHuIeHHs ROBMOPIE NPU NOOAHHI inGopmayii,
3abe3neueHHs 36 A3HOCMI ma YimKkocmi nooanoi ingopmayii.

Kntouosi cnosa: asmomamuune pegepysanna, asmomamuune aHOMYBAKHS, NPUKIAOHA TiH28iCMUKA, NIOXI0 Ha
OCHOBI 3HAHb, NIOXIO He HA OCHOBI 3HANb.

Defining the problem and argumentation of the
topicality of the consideration. Nowadays, the volumes
of information are constantly increasing, which forces
specialists in various fields of knowledge to use a vari-
ety of methods for its search, processing, presentation
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and transmission within their professional community.
The social role of science grows, the volume of infor-
mation constantly increases, a large number of publica-
tions on a variety of problems of science and technology
appear in the world, and specialists do not have enough
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time to follow the latest books and articles in their field
of knowledge, therefore, the main content of the latest
publications must be transmitted in a compressed form —
in the form of annotations and abstracts, which include
only the main essence, basic meaning-bearing words,
phrases and sentences typical for a particular field of
knowledge.

Analysis of recent research and publications.
Researches in the field of creating automatic summa-
rization and annotation systems have a big history. For
more than half a century, there has been active search
for effective methods of automatic summarization and
annotation. Although the developments in this area
started in the 1950s by the work of H. P. Luhn [7], the
development of the Internet, of textual databases and
the international evaluation efforts like the Document
Understanding Conferences (DUC) [9], the Text Sum-
marization Challenge by M. Okumura, T. Fukusima,
H. Nanba and T. Hirao [8] have fuelled research in
this field.

The analysis of recent research and publications
showed that nowadays the researches devoted to auto-
matic summarization and annotation are focused mainly
on the following aspects:

— abstractive and extractive summarization (based
on summary results) (N. Bhatia, A. Jaiswal) [2];
supervised / unsupervised summarization
(K. Lanyo, A. Wausi [6], M. Xiangke, Y. Hui, H. Shao-
bin, L. Ye, L. Rongsheng [16]);

— topic-based / query-based summarization (Y. Wei,
Y. Zhizhuo [15]);
single and multi-document
(M. S. Bewoor, S. H. Patil [1]);

— multilingual and cross-lingual summarization
(N. Jhaveri, M. Gupta, V. Varma [5], E. Zosa, M. Gran-
roth-Wilding, L. Pivovarova [18]);

— domain summarization (H. Hayashi, P. Budania,
P. Wang, C. Ackerson, R. Neervannan, G. Neubig [4],
A. M. Pujar [11], L. Scanlon, Sh. Zhang, X. Zhang,
M. Sanderson [13]);

— real-time summarization (V. Paramanantham,
S. S. Kumar [10]).

Setting the goals and tasks of the article. The aim
of the article is to make an overview of the approaches
in automatic summarization and annotation of text.

The outline of the main research material. Since
a huge amount of the knowledge that has been accu-
mulated by humanity nowadays is presented mostly in
the form of digital texts, automatic summarization and
annotation have gained significant relevance in connec-
tion with the development of the Internet and databases
of information resources. To shorten search time and
to improve search efficiency, users are offered cata-
logues of annotations and abstracts of sources on the
topics they are interested in. Manual formation of them
requires really enormous time and human resources,

summarization

and therefore the task of creating methods for automatic
summarization and annotation of texts arose.

First of all, let us define the difference between an
abstract and an annotation. According to Cambridge dic-
tionary [19], an abstract is a short form of a speech, arti-
cle, book, etc., giving only the most important facts or
ideas. So, we can conclude, that an abstract is a report on
a specific topic, including an overview of relevant litera-
ture and other sources, or a presentation of the content
of scientific work, books, etc. An annotation is a short
explanation or note added to a text or image [20]. So, an
annotation is a brief description of a print text or some
text in a digital form. Usually, an annotation is given after
a bibliographic description of a source. An annotation dif-
fers from an abstract by a significantly smaller volume
and an obligatory statement of the purpose of an anno-
tated work. As for the basic requirements for the abstract,
they are compression and depiction of all the main ideas
of the source text. Researchers usually name three types
of abstracts: narrative, informational, critical (reviews).

The manual abstract formation (made by a human)
includes the following stages: source analysis, high-
lighting the most important and informative fragments
in the source, formation of conclusions (see Fig. 1).

Manual abstract formation is usually done for just
one source while automatic abstract formation is based
on different principles, approaches and methods, and
gives much more possibilities. Besides, automatic sum-
marization may be done not just for one, but for sev-
eral or even for a huge amount of different sources. So,
among the most frequent tasks of multisource automatic
summarization are the following:

1. Creation of monolingual abstracts from sources in
different languages.

2. Construction of abstracts from hybrid sources,
including both text and numerical data in different forms
(tables, diagrams, graphs, etc.).

3. Creation of abstracts based on arrays of docu-
ments. For example, the construction of a single abstract
on the collection of abstracts of scientific conference
reports. One of the areas of application of such tools is
the formation of news reports from newspaper sources.

Now let us study the approaches of automatic summa-
rization. So, some authors also divide automatic summa-
rization and annotation methods into surface-level and
deep learning methods [17]. Surface-level methods are
based on text “extraction”. The deep-learning methods
are based on the use of thesauri and developed mecha-
nisms for parsing text. Luis Gongalves [3] divides the
approaches to automatic summarization into extraction
and abstraction ones. For extraction, summarization
sentences are taken directly from the document by the
principle of identifying important sections of the text
and combining them into a short summary. In abstrac-
tive summarization, the summary is produced while
interpreting the text. Therefore, parts of the summary

source analysis

detecting most

conclusion

important fragments

Fig. 1. A process of an abstract formation by a human
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in this case are not sentences from the source text. So,
abstractive methods are depth methods.

Udo Hahn and Inderjeet Mani [14] name another
three categories of approaches to automatic summari-
zation: knowledge-rich, knowledge-poor and hybrid
ones. The idea of knowledge-rich or some authors call
it knowledge-based approaches is that when you make
out the meaning of the text, you can shorten it more
efficiently and get a better summary. Knowledge-poor
approaches are based on the principle of not adding
new rules to each new application domain or language.
Hybrid ones have the features of both of them.

Let us study these approaches to the theory of auto-
matic summarization more precisely:

1. The knowledge-poor approach does not imply
reliance on knowledge related to the text. Systems of
this type use a universal rule base that does not depend
on the software and the language of the text.

2. The knowledge-based approach provides for the
allocation of different levels of understanding of the
text, which requires along with the universal rules the
rules of a knowledge base of the software and a base of
linguistic rules that depend on the language.

3. The third approach is hybrid. It combines the best
of the first two.

In the knowledge-poor approach (Fig. 2), the method
of extracts constitution is used. It is implemented in two
stages:

1. Analysis. The text and phrasal patterns are com-
pared, and as result, the blocks of the highest lexical and
statistical relevance are allocated.

2. Synthesis. The final document is formed by con-
necting the selected fragments.

To implement the analytical stage, a linear weighting
coefficient model is used. In accordance with it, each
block U of the original text is automatically assigned
such weight coefficients:

* k,, depending on the location of the U block in the
original;

* k,, depending on the frequency of the block appear-
ance in the source text;

* k,, depending on the frequency of using the block
in key sentences;

* k,, reflecting the indicators of the statistical signi-
ficance of the block.

Analysis

Then, the block importance coefficient B (U) = a k,
+ak, +ak, + ok, is calculated from the values of k ,
k,, k, and k, and the coefficients of setting the summari-
zation program a, o.,,, o, and a,. According to the impor-
tance factors, the selection of blocks in the abstract is
carried out.

A different rule group is used to calculate each
weighting factor:

— For k, the location of the block is taken into
account.

— For k,, the rules take into account the results of
automatic document indexing.

— For k,, the presence in the block of such key
phrases and expressions as “in conclusion ...”, “accord-
ing to the results of the analysis ...”, “different from ...”,
“insignificant ...” etc. is taken into account.

— For k,, the rules take into account the occurrence
of the term in headers, headers and footers, the first
paragraph of the text, the user’s request profile, etc.

The main advantage of the described model of linear
weights lies in the simplicity of its implementation, and
the main disadvantage is associated with the possibi-
lity of forming incoherent abstracts that do not take into
account the context. To eliminate it, the stage of manual
editing of the results is introduced.

For a person who has grasped the general meaning
of the information, it is easier to highlight the main
ideas and summarize the content. This leads to the cre-
ation of referencing systems of the knowledge-based
type (Fig. 3).

The knowledge-based systems require:

* powerful computing resources;

* developed grammars and dictionaries;

+ advanced parsing tools;

* means of generating natural language construc-
tions;

* ontological reference books.

These systems use three methods:

1) the traditional method of parsing;

2) a method based on the understanding of natural
language;

3) combined method.

The stages of abstract synthesis in all these methods
are almost the same — the usage of a text generator. The
functioning of such systems requires:

Synthesis

Fig. 2. The generalized architecture of automatic summarization on the knowledge-poor approach
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Fig. 3. The approaches to the formation of an abstract in knowledge-based systems

» comprehensive dictionaries (thesauri) of the Word-
Net type;

+ ontological reference books such as Sousse and
Penman Upper Model;

* large volumes of test files with texts (for example,
The Wall Street Journal or Perm Treebank from the Lin-
guistic Data Consortium).

As for the most significant problems automatic sum-
marization and annotation, some researchers [12] name:

* ensuring the completeness of the presentation of
information,

» reduction of repetitions when presenting information,

» ensuring the coherence and clarity of the informa-
tion provided.

Conclusions and directions for further research
in the area. Currently, there is a problem of infor-
mation overload. Abstracts and annotations make it
possible to establish the main content of the docu-
ment and determine the need to refer to the origi-
nal source. Automatic summarization and annotation
help a person to efficiently process large amounts
of information. Modern approaches to automatic
summarization and annotation differ in the variety
of methods and approaches used. These technolo-
gies are developing very rapidly nowadays, so fur-
ther research in the area may be devoted to the new
methods or technologies of automatic summarization
and annotation.
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B JTAJIEKTOJOTI'TYHOMY JUCKYPCI
(HA MATEPIAJII T'OBIPKM HEHTPAJIBHOI CJIOBOXKXAHIINHN)

Jemuenxko H. 1., Yana A. I'., Caneska K. B.
Komynanvnuii 3axnao «Xapkiecvka 2ymanimapHno-neoazoeivna axaoemisy
Xapxiecvkoi obnacnoi paou

Y emammi npoananizoearo ocobrusocmi eepoanizayii emnoxynonmyprozo konyenmy POIIUHA, 3 scosano ckiao-
HUKU Penpe3eHmo8ano20 KOHYennty, 1020 30amuicms omMosumuy 6a308i OYX08Hi YIHHOCMI, MEHMANbHICMb HOCI8
2ogipku Llenmpanvroi Croboxcanuunu.

IIpocmediceno tenesy 00CHiOHCYBAHO20 KOHYenmy ma 1020 CKIAAOHUKIB, SUCEIMIEHO NO2A0U HAYKOBYI8 U000
Oeiniyii Oyxo8HUX YIHHOCMEU TOOUHU, 8U3HAYEHO U 06IpyHmosano micye konyenmy POIIUHA cepeo 6azosux emno-
KynemypHux kowyenmis. Onucano eepoanizayiio ckaiaonuxie xonyenmy POIUHA, 30xpema eudineno maxi ceman-
MUYHI CMUCTU: POOUHA — KPOBHICMb (DIOHSL), POOUHA — CRO2A0U, POOUHA — GilIHA, POOUHA — CIOCYHKU MIJIC HOL0BIKOM
i J1CiHKOI0, POOUHA — Npays, pOOUHA — Wacms, 100s.

3’acosano, wo HaUOIILW YACMOMHUM € PO3YMIHHA POOUHU AK 2PV TH00el, SKI HCUBYMb PA3OM, MAIONb 30e0ilb-
o020 KpOBHi 38 ’A3KU. Y meKcmax HOCiig 208ipKu HABIMb MONCHA HAMPANUMU HA 00KA3 HECHPUIHAMMA HEeKPOBGHUX
Ppoouuis sik OnuzbKux abo pionux. Maiidice 6ci onogioaui nio 4ac po3mosu npo poouHy 32a0yioms CRIIbHY NPAYio, uo
oyna m. 36. MIpu1LOM €OHOCMI MA NOPO3YMIHHSA Midic uienamu cim i. Iliomeepdceno mpaduyiline yseieHHs npo bamo-
Ka 5K 20108y poOuHu yKpainyie. MosHnuii mamepian, 3000ymuil nio yac OiaiekmonociuHo20 NoIb08020 O0CIIONCEHHS
20sipok Llenmpanvroi Cnobodicanuunu, 30kpema mepumopii IIpuockinns, nepekoHano 00800unms, wjo poouHa € 00Hi-
€10 3 207I06HUX YIHHOCHEU TIOOUHU, WO, TUlLe MATOYU MIYHI POOUHHI CINOCYHKIU, TIOOUHA MOJCe 88aHCAMU cebe Waciu-
6010. A omoice, npocmesiceno Kopenayiio eepoanizamopis konyenmie POTUHA ma HIJACTA.

Hianexmonoeiuni mamepianu 3aceiouyoms, wjo HAUOLIbUL CAKPATLHOIO MeMOI0, NO8 A3AHOI0 3 POOUHHUMU CIO-
CYHKAMU, € MeMa 63AEMUH MIHC YONLOGIKOM I JHCIHKOIO, WO 0OYMOGLEHO MEHMANbHICMIO YKpainyie. Haeonoueno na
8aDICIUBOCT HASIGHOCMI 8 POOUHI 0I0a Ul OAbU K MPAHCIAMOPIE 1000SI U ONIKU, U0 € CMANOK 03HAKOI OUHAMIKU
sepoanizayii konyenmy POIUHA. Ilposedene docniddicenns e euuepnye 6cix acnekmis yiei baecamozpannoi npo-
onemu. Ilepcnexmugnum 8dauaemo docnioxcenns gepoanizayii konyenmy POIUHA y cosipxax Botikiewunu ma npo-
6e0enHsl KOMNAPAMUBHO20 AHANIZY MAMEPIAnie.

Kniouosi cnosa: xonyenm, emnoxyivmypruil Konyenm, OIaleKmoLo2iuHull OUCKYpC, poouna, eepoanizayis,
206IpKa.

Demchenko N. D., Chala A. G., Sapelka K. V. The features of verbalizing the concept FAMILY in the
dialectological discourses (on the material the dialects of Central Slobozhanshchyna). The article analyzes the
features of verbalizing the ethnocultural concept FAMILY, clarifies the components of the concept FAMILY, its ability
to express the basic spiritual values, mentality of the speakers at Central Slobozhanshchyna.

The article deals with the genesis of the concept and its components, highlights the views of researchers on defining
spiritual values, defines and substantiates the place of the concept FAMILY among the basic ethnocultural concepts.
Verbalization of the components of the concept FAMILY is described, in particular, the following semantic meanings
are highlighted: family — kin (relative), family — memories, family — war, family — relationship between husband and
wife, family — work, family — happiness, love.

It is most common to consider family to be a group of people who live together, are mostly blood relatives. It should
be noted that in some folk sayings not-blood relatives are not considered to be close. Almost all the local residents,
when talking about the family, mention working together, which was the so-called measure of unity and understanding
between family members. In the article there are materials that prove the traditional idea of viewing father as head of
the Ukrainian family.

The language material obtained during the dialectologicalfieldresearch of the dialects of Central Slobozhanshchyna,
in particular the territory of Pryoskillya (around the river Oskol) makes it possible to make a conclusion that family is
one of the main values of people, that only people with close family ties can believe themselves to be happy. Therefore,
the following aim of the research is to track correlation between concepts FAMILY and HAPPINESS. Dialectological
materials confirm that the most sacred topic of family relations is that of the relationship between a man and a woman,
which is due to the mentality of Ukrainians. A constant feature of verbalizing the concept FAMILY is the act that
there are older generations, grandmother and grandfather. Thus the research highlights the importance of having
grandparents in the family as a translator of love and care. The conducted research still leaves space for further
studies with verbalizing the concept FAMILY in the dialects of Boykivshchyna and conducting a comparative analysis
of materials.

Key words: concept, ethnocultural concept, dialectological discourse, family, verbalization, dialects.
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IMocTanoBKa npodjeMHn Ta OOIPYHTYBAHHS aKTY-
aJbHOCTI 1i po3rasiay. Ha cyuacHoMy erami miist ykpa-
{HI[IB aKTyaJbHUM € TOCTIUKEHHS iCTOPHYHUX 3pi3iB
TEPUTOPIAIEHUX PI3HOBUIIB MOBH 3 METOIO BUSBICHHS
JUHAMIYHUX O3HaK Ha PI3HUX CTPYKTYPHHUX DIBHSX,
3’4CyBaHHSl HamlpsIMiB MEPETBOPEHb Ta MPHUUYUH IHOTO.
[Ipoexiiiss Ha COIIOMIHTBICTUYHY TUIONIMHY BUIAE€THCS
aKTyaJIbHOIO B YMOBaX Cy4acHOI JpaMaTW4HO HAaIpy-
KEHOI CYCIUIBHO-TIOMITHYHOI cUTyalii B YKpaiHi, o
MOCWIIOETHCS MAHIMYJAIISME [IOM0 MUTaHb MOBH Ta
npotuctasieHHs Cxoxy i 3axoxy. IlopiBHsuIBHO-icTO-
pUYHE BUBYCHHS ETHOKYJIBTYPHHUX KOHIIENTIB CXiTHUX
1 3aXiJHUX YKPAiHI[IB JTa€ MOXKIHUBICTh MPOCTEIKUTH
CTYNiHb CHHXpPOHi3allii KIIOUOBUX HalliOHAJIBHO 3HAa-
YyIIUX KOHIENTIB y IIMPOKOMY YacOBOMY [iama3oHi,
a oTke, 3a0e3Meuye ColiaTbHO-TICHXOJOTIYHY CTa0Th-
HICTh Y CYCHUIBCTBI, OMIPHICTD MOJITHYHUM MaHIIyJIs-
TUBHHM CTPATETisM.

HaykoBo-mocnizHa poOoTa CTYASHTIB 3 JOCHimIKe-
HHSl YKpaiHCBKUX TOBOPIB, IXHIX 0COOJIMBOCTEH, CIOB-
HUKOBOTO 0ararcTsa Ta 3B’SI3Ky 3 JIITEpaTypHOIO MOBOIO
CIIpHsI€ TMOMIKYIBTYPHOMY BUXOBaHHIO, CHOHYKAa€ JI0
CaMOBHM3HAYEHHS i caMOperysiii 0coOucTocTi, y mpo-
1eci KX BOHM (CTYICHTH) OBOJIO/MIBAIOTh JTYXOBHUMH
MIHHOCTSAMH YKPATHCHKOTO HapOay Ta CBITOBOI IMBLIIi-
3amii. Take HaykOBe MparHEHHS BIAJNOCS pealli3yBaTd
3a miarpuMkn Kanaacskoro iHCTUTYTY yKpaiHO3HAB-
CTBA, SIKMH € OCEPEeIKOM YKpaiHCHKO-KaHAJCHKHUX CTY-
IiH 13 TYMaHITapHUX HAyK AJIbOEPTCHLKOI0 YHiBepCH-
Tery Kanaam, mo Ha MiXHapOJHOMY PiBHI BiJI3HAYUB
aKTyaJIbHICTh NMOJAHOI MPOEKTHOI MPOMO3MLIi Ta JacT-
KOBO Hpoq)lHchyBaB i3 (bOHuy Bacuist Kpasuenka pea-
JI3ALI0 MPOEKTY HA TEPHTOPII Yipainu.

[potsarom nianexronoriunoi mpaktuku [lprockin-
nsM (c. Binbmana, c. TokapiBka, c. Komonssue) 3m00y-
Badi BUIIIOT OCBITH MMOMOBHWIN CKapOHUYKY Cl000XKaH-
CBKHX TOBIPOK, a TAKOX ITOYAIH PAKTHYHY peaTi3alliro
IPAHTOBOT'O MPOEKTY.

AHaJi3 J0cCHilikeHb  OCTAHHIX JIOCJiIZKeHb
i myOaikaniii. Unmano HaykoBHUX IOCTIKEHb MpHU-
CBSYCHO KOHIenToJorii. JIns ykpaiHChKOT JTIHTBICTHKH,
MOYMHA0YH 3 KiHIA XX — novyarky XXI cTomiTTs, akTy-
QIBHUMH € HayKOBi pOOOTH YKpaiHCBKUX JTOCIIAHUKIB —
0. CeniBanogoi, JK. CokonoBcbkoi, JI. CHHEIbHUKOBOT,
JI. JIucnuenxo, JI. Ileneneiiuenko, B. Ykuenka ta iH.

VY BH3HAuUCHHI KOHIIENTY MHU CIHPAIUCh HA Mpall,
IO BiATIOBIAIOTH HAIIOMY PO3YMiHHIO IIbOTO MOHSTTS.
Tak, y «KopoTkoMy CIIOBHUKY KOTHITHBHUX TEPMiHiB»
3a 3ar. pea. O. KyOpskoBoi HaBejeHO Taky JediHiIio
KOHIIENITY: KOHIeNT (concept, konzept) — TepMiH, SKuit
CIIyTY€ IUIsl TIOSICHEHHS OJJUHMIIb MEHTAJIbHUX a00 IICH-
XIYHHX pecypciB HaIIoi CBiIOMOCTI i Tiel iHdopMmariitHO1
CTPYKTYpH, sIKa BiJIoOpakae 3HaHHS W OCBIJ JIIONWHHY;
OIlepaTWBHA 3MiCTOBA OIMHUII ITaM’STi, MCHTAILHOTO
JIEKCUKOHY, KOHIENTYaJbHOI CUCTEMH 1 MOBH MO3KY
(lingua mentalis), yciei kapTuHH CBiTy, BiZoOpaxeHOl
B JIIOJICHKIM mcuximi. [ToHSTTS KOHIIENTY BCi€i KapTHHU
CBITY BI/IMTOBI A€ YSIBICHHIO PO Ti CMUCITH, SKUMH OTTe-
py€ JIIO/IMHA B IIPOLIECaX MUCIICHHS 1 sIKi Bl[l06pa>KaI-OTI)
3MICT JIOCBilly # 3HAHHS, 3MICT PE3yNbTaTIB yciel moz-
CBKOI IISUTBHOCTI 1 MPOIIECiB Mi3HAHHS CBITY Y BUIIISI
JesIKUX «KBaHTiB» 3HaHHA [13, 90]. Ha ocHoBi inmei
A. BexOuIpKoi, 10 CTaJlX OCHOBOIO KOHIIENTOJIOTIT
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pociiicbkoi IIKOJM JIOTIYHOTO aHalizy, a Mi3Hime
i ykpaincbkoi siHrBicTukH, O. KyOpsikoBa Haroiomrye,
0 BOHH TO-PI3HOMY T'PYNYIOThCS ¥ MO-pi3HOMY Bep-
0ami3yroThCsl B PI3HMX MOBax — 3aJI€KHO BiJ BIIACHE
JIHTBICTUYHUX, MPAarMaTU4HUX 1 KyJIBTYPOJIOTIYHUX
(bakTopiB, a 3BiJICH, BIJINIOBITHO, 3adiKCOBaHi 3 pi3HUMHU
3HadeHHAMH [ 13, 93].

VY Mexax HayKOBOi PO3BIJIKHM aKTyallbHMM € BU3Ha-
yenHs, nogane 3. IlomoBoro i M. CrepHiHUM: KOH-
HENT — JUCKPETHE MEHTAJIbHE YTBOPEHHS, 10 € 0a30-
BOIO OJMHUIICIO MUCICHHEBOTO KOIY JIFOJMHH, MAa€
BiIHOCHO BIIOPSIIKOBAHY BHYTPIIIHIO CTPYKTYPY, SBIISIE
co0010 pe3ynbTaT Mi3HaBaJIbHOI (KOFHITI/IBHOI) JisUTb-
HOCTi 0COOUCTOCTI ¥ CycmiiibcTBa 1 Hece KOMILICKCHY,
CHITMKJIOTICTUYHY 1H(b0pMau110 mpo mpesvMeT 1 sBHIIIE,
sIKe BiJIOMBAE, npo 1HTepnpeTau110 TIeBHOI1 1H(1)opMau11
CYCIIBHOIO CBiJTOMICTIO 1 CTaBJI€HHS CYCIUIbHOI CBifO-
MOCTI JI0 TIEBHOTO SIBHINA YU TpeamMeTa [6, 34].

Ha crorogni B moBompocrtopi koHuent PO/JHHA
cTaB 00’€KTOM JIOCHTIDKCHHS TaKUX HAyKOBIIB, SK
A. Puxxina [7], K. Kopotuu [5], B. SIxoBneBa [12] Ta iH.

Jo 06a30BuX JYyXOBHHX I[IHHOCTEH Maiike KOXHOI
JIOMWHU HaJIS)KUTh POJAWHA. 31aBHA POIAMHHI MOTHBHU
BiOOpaXKeHI IIe B HAPOIHIA TBOPUYOCTI: JIEreHIaXx,
MPUCHIB’ X, Ka3KaX, MCHAX TOIIO, & TAKOXK € aKTyallb-
HUMH IS COIliyMy B 1ijiomy. [IpupomnHo, mo nei koH-
IENT € YHIBepCaNi€ro i MOCTiIiHO BepOai3yeThCsl HU3-
koro nekceM. MaxkpokoHuent PO/JMHA — BaxinuBuii
CKJIaIHUK OyIb-5IKO1 JIIHTBOKYJNBTYPH. YIPOAOBK THCS-
YOJIITh POAMHHI 3B’SI3KM Oy HAaHMEHINOI0 JepKaB-
HOIO JIAHKOIO, POJIMHA TOCiIaia Yu He HalmepIe Micie
cepell ycixX MIHHICHUX OpieHTUpiB iHauBiAa. CKiaaHu-
kamu koHienrty PO/JMHA € Taki CeMaHTUYHI CMUCIH:
pomnMHa — KPOBHICTH (pigHSA), POXMHA — CIOTAjH,
poavHa — BiliHA, POJAMHA — CTOCYHKH MDK YOJIOBIKOM
1 )KIHKOFO, POJIMHA — TPAIs, POJAMHA — IIACTs, TFOOOB.

@opMy/II0BaHHA MeTH ii 3aBAaHb crarti. Mera
cTarTi — oOrpyHTYBatu MOHATTS KoHuenty PO/JHHA
SK HAI[IOHAJIBHOTO CKJIaJHUKA YKpPaiHCHKOTO CydJac-
HOTO JIIaJIEKTHOTO JIUCKYPCY; BU3SHAYNTH, YU MPE3CHTYE
koHuenT POJUHA nyxXoBHI LIHHOCTI i MEHTAJIbHICTh
CyJacHHX yKpaiHI[iB CXomy.

MeTonu ii MmeTogukm. [1i7 9ac HayKOBOTO JTOCITIIKE-
HHS BIIPOBDKCHO SK 3arajlbHOHAYKOBI METOMIH, 0 SKHX
HaJe)XaTh METOJ] aHAI3y Ta CHHTE3Y, OIIMCOBHI METO]I,
TaKk 1 CyTO JIHIBICTWYHI, 30KpeMa iHTEpB IOBAaHHS,
METOJI KOTHITUBHOTO aHaJi3y, 3iICTABHUI 1 METOJl CeMaH-
THUKO-CTHJIICTHYHOTO aHami3y. Taki miaxoau Jajd 3MOry
TIMOIIe Ti3HATH TPUPOAY AYXOBHOTO CBITY CY4YacHHX
ykpaiHnis Cxomy.

Bukiaa ocHOBHOro marepiajy J0CJTiIKeHHS.
Kounentu PIJ], POIHUHA, CIM’A xBanidikyoTh sK
KITIOUOB1 B YKPATHCBKil KYJIbTYpi, OCKiJIbKH BOHU BUpa-
JKAIOTh Yy3arajbHEHE 3HAHHSA I KylIbTYpHHH HOCBiA,
OB s13aHMH 13 pparMeHToM HiHCHOCTI, SKHUH HACKPi3b
mpoiiMae Bce OyTTS YKPAiHCHKOTO HapoOAy W JIFOCTBA
3arajoM.

CnoBo pi0 HalNeXWUTh JO MUTOMO YKPaiHCHKOTO
mwiacty Jekcuku. Y «CIOBHHMKY YKpaiHCBKOI MOBH»
foro BH3Ha4YeHO sK: 1) (hopMy CHIIBHOCTI JrOmel 3a
MEPBICHOOOITMHHOTO JIay, TOCIOAAPChKE 1 CollialibHe
00’€THaHHS KPOBHHUX POIWYIB; 2) PsJl MOKOJiHB, IO
MOXOMIATH BiJI OAHOTO MpeaKa; 3) BUI, THIT YOTO-HEOY/Ib;
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4) Tpymy TBapuH abo pocimH, Mo 00’enHy€e ONHU3b-
KOCTIOpIZHEHI BUAM; 5) MOHSATTS, IO BKIIIOYAE B cede
PSA MEHII 3arajbHUX, BUIOBUX IMOHATH; 6) rpama-
THUYHY KaTeTopiro, BIACTUBY IMEHHHKOBI 6araTb0X MOB
[14, VIII, 554]. Ognak HaBeeHI JIEKCHKO-CEMaHTHYHI
BapiaHTH HE BUYEPIYIOTH 3MICTOBOTO OOCSTY, 3aKpi-
IJICHOTO 32 BiJTOBIHOIO JIEKCEMOIO KOHUENTY, TOMY
10 BiH TPEACTABICHUHN SK Yy 3MICTI JIEKCHYHHUX OJIU-
HUIb, TaK 1 B KOPITyCi paszeosiorii, mapemMionoriadHoMy
(dhoHxi, CUCTEMI CTIMKKX MOPIBHSIHBL MOBH TOIIIO, 5IKi, 31
CBOTO OOKY, 3yMOBJICHI YSIBICHHSIMHU, 3HAHHSIMHU, aCOLTi-
aIisMu, MepeKUBaHHSAMU, MOB’I3aHUMH 13 KOHIIETITOM
1 BIITBOPIOBAHUMH IIOpa3y MpH HOro CIPUHHATTI Bep-
Oasizatopamu.

Hnsa toro, mo6 oOrpyntyBatu konuent PO/JHHA
K HAlIOHAJILHUHN CKJIAJHUK CY4aCHOTO pra'iHCLKoro
coulyMy, HEOOXiTHO 3BCPHYTH YBary Ha Te, 10" yKpa-
{HIII BBa)XKaIOTh HA CHOTONHI JYXOBHHUMH I[IHHOCTSIMH.
Sk BimOMO, IO IHTEPIPETYBaHHS 3arajJbHUX AYXOBHUX
LIHHOCTEH, IO € YHiBepCaTbHUMHU, TOOTO TAaKUMH, SIKi
B ycCi 4acu W y BCIX HapOAiB MaJM BEJIMKE 3HAYCHHS,
HaJeXaTh JKUTTA, JIIOOOB, Ipyk0a, pIIHUN KpaH,
JOMiBKa, poAuHa Tolo. CaMe Ha IIMX LIHHOCTSAX 1 IPYH-
Ty€eThCS CBITOCHPUIHATTS cydyacHOi JoguHu. Jlo Haii-
BHIIMX JYXOBHHUX I[iIHHOCTEH, Oe3lepeyHo, HaJCKUTh
caMa JIroAuHa Ta ii KUTTA. JIFOICTBO HE 3MOXE IPOAO-
BXKHUTH CBOE ICHYBAaHHS, SIKIIO HE Oyle yCBiIOMIIIOBATH
IIHHICTE KUTTA.

[II. IIBapr po3MexyBaB IIHHOCTI Ha JBi BEJHKi
TpyNH: THAWBITya bHI i KOJICKTHBICTCHKI, @ BChOTO HAy-
KOBEIb BUAUIAE AecsATh 0a30BUX IiHHOCTEeH [L{uT. 3a:
11, 113-114].

O. BumHeBChKMI BH3HAYa€ JyXOBHI I[IHHOCTI SIK
abcomoTHI (BiYHI), sIKI MOXXKHA BBa)KaTW YHIBEpCallb-
HUMH B YChOMY CBIiTi, Ta HaliOHaJbHI (MpUTaMaHHi
OKPEMOMY €THOCY ), TPOMaSIHCHKI, CiIMElHi Ta 0COOUCTI
[2,45]

Ha nymky FHO. KoGiHo1, «3araibHOMONCHKI MIHHOCTI,
JI0 AKHX HAJIEKWTH 1 caMa JIFOAMHA, 11 )KATTS Ta IacTs,
37e0UIBIIOT0 € BiYHUMM, IXHS aKTyaJbHICTh BHU3HA4a-
€ThCS COIiaIbHOIO OLTBIIICTIO i HeoOXimHicTION [4, 50].
ToMy mijcyMOBy€MO, MO aOCOMIOTHI I[IHHOCTI MOXKHA
BBa)KaTH 3arajbHOIIONCHKIMHU.

O. CepeOpeHHHKOBa BHOKpeMIIIOE II'Th cdep
iCHyBaHHs I[IHHOCTeU: cdepa icmurnu, e BCTAHOB-
JICHO, YH BIJIOBiZae pealis MIHCHOCTI, TOOTO PyHK-
mioHye OiHapHa OIMO3HMINA «Ipasaa / OpexHs»; chepa
npexpacHoeo, ne IIHHOCTI NPOTHCTABISIOTHCA 3a
KpUTEPISIMH «Kpaca / MOTBOPHICTEY»; chepa emuxu,
y MeXax sKOI BHUSABISETHCS YCBIIOMIICHHS «I00pe /
MOTaHOY, IPUYOMY IIeH KpHTEpill 3aJeKUTh Bil HOPM
Mopaii, yCTaHOBICHHUX Yy NEBHil CHiNIBHOTI, 200 > BiJ
BHYTpIIIHIX HAacTaHOB ocoOH, ii ocobucroro posy-
MiHHSI, TIO € J00Po, a 10 — 3J10; cdepa 3a00601eHHA,
sIKa PENIAMEHTYE I[IHHICHI B3aEMHHM Ha PIBHI «IIPH-
€MHO / OTUAHO» U BiJNOBiZa€ 32 CTOCYHKH 3 1HIIMMH
JIIONbMHU, KOHTAKTYBaHHS 3 PI3HUMH pEYaMu, SIBH-
[IaAMH TOILO; chepa nPaKmuyHa KOpUcms — rairy3sb, Mo
CTOCY€EThCS BU3HAYCHHS IPAarMaTHIHOI SKOCTI pedet,
SIBUIL, CIITKYBaHHS TOIIO 32 KPUTEPISIMH «KOPUCHO /
HEKOpHCHO / MapHO» [9, 29].

VY cy4yacHHX CIOBHHKaX 3a¢ikcoBaHO Taki mediHimii
JIyXOBHOCTI: 1.°3B’s3aHUM 13 BHYTPINIHIM TICHXIYHAM
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JKUTTSAM JIIOWHU, MOPAJIBHUM CBITOM 1i; 3B’sI3aHHH i3
CHUTBHICTIO 116, TODJISAIiB, IparHeHb; HeMaTepialbHUH,
HETUTeCHU#’. 2. ‘CTOC. J0 peirii, epKBH, HAJICKHUI
iM; TPOTUIIEKHE CIMCLbKUL;, SIKUU TOTYE CIYKUTEIB
KyJbTY, SIKHW Bifae, yIpapise LHEPKOBHHUMH CIPaBaMU;
SKUH € CIYXKHTEIEeM DPEeJiriiHOro KyNbTY; SIKUM Haie-
JKUTH CITY>)KUTETISIM TIepKBU . 3. ‘y 3Hauenni nyxoBHa. Te
came, mwo ayxisauns’ [14, 11, 445]. Ha ocHoBi Bukiia-
JICHOTO MOXHA CTBEpPAXYBaTH, IO JyXOBHI I[IHHOCTI
HE MaIOTh MaTepialibHOTO BHUSBY, BOHU CTOCYIOTHCS BHY-
TPIIIHBOTO CBITY JIOMUHY i B YKPaTHCHKIH JITHTBOKYJTb-
Typl AOTUYHI 10 PEIriHHOTO XKUTTS.

HarnioHanbHi IHHOCTI — LIe Ti mapaMeTpH, 0 BaX-
JIUBI 1715 KOXKHOT Harlii, TOOTO eTHIYHI KOHIENTH (peaii),
AKi € MapKOBaHIMH JJIsI KOHKpEeTHOTO Hapoxy. Hampu-
K, JUId YKpaiHIliB TaKAMHU KoHlenTamu € KAJ/THHA,
BEPBA, BULIIMBAHKA, KO3AK, YKPAIHA Towmo.

AHaji3 HaykOBHX JOCITI/DKEHb 3acCBiguye, IO
CiMelHI IIHHOCTI — Il TPUHIIUITH, Ha SKUX 0a3yeThcs
ponuHa, Tooto KoHuentu: KOXAHHA, JITH, YOJIO-
BIK, /IPYKUHA, FATBKO, MATH, CECTPA, HEBI-
CTKA, 3A4Th, JIM, /IOFPOFRYT, BIPHICTh, CIM A,
peautii, 1110 1MOB’sI3aHi 3 POJVMHHNM JKHATTSIM.

VY nexkcukorpadiuHUX pKepenax 3a3HaueHo, IO
poauHoto (cim’ero) €: 1. ‘['pymna mronei, mo ckiagaeTbes
3 YOJIOBiKa, JKIHKH, JIITeH Ta 1HIIUX OJM3bKUX POAUYIB,
SIK1 )KUBYTh pa3oM; poauHa’. 2. ‘I'pyna moneit, Hapomis,
HaIli}, 3rypTOBaHUX APYkKO00, CMITBHOI TiSUTBHICTIO,
crinbHUMU iHTepecamu’ [14, IX, 224]. To6To KOHLIENT
PO/IMHA MoxHa po3miIfgaTd B KUIBKOX CMHUCIOBUX
IJIOIIMHAX: OaTHKIBCHKI BIJHOCHHM; NIIFOOHI BimgHO-
cuny; ponuHHi 38’53k, Konnent PO/JHMHA e Baxiu-
BHUM JUIsSl YKPATHIIB K OJIMH 13 0a30BUX HAI[lOHAJIILHUX
JyXOBHUX I[IHHOCTEH.

[lin yac mONBOBOI eKcHeAWIi TIPaHTOBOTO IPO-
€KTY BHSBJICHO, IO Y KHUTEIIB HpHOCKinM KOHIICTIT
PO/[MHA mocinae mpoBigHe Miclle, POAMHA BHU3HA-
4eHa SK YHIBEPCAIbHA KHUTTEBA LIHHICTE, KOO BUMI-
PIOETHCS ICHYBaHHS JNIONWUHH: «... MOOi 6YI0 Xapauio.
1 ceéexpyxa, i ceéxop, i 6dbywka, i cécmpu... I 6 nac mam
oyna eenuxa cim’saly (1); «A oemsam mobimum, 0e€od ix
mobe, mobe. Y mene dc 'y Xapkose mooice ul i OHyUOK,
i Ooueuyka poouasny (3); «Hy, demxi eupocni y MeHs.
Vorce suyki ecmo i npaenyki ecmo yoice, max uio baba
yorce bazamasy (11).

Poouna — kposnicms (pions). Haiiuacrtime B MOB-
Hifl KapTHHI CBITY NPHOCKUIBIIB JIEKCEMH-PETIPE3CH-
TaHTH KoHIenTy POJUHA pealizyioTh CBOE y3yalbHe
3HaueHHs, 3a(iKkcoBaHE B CIOBHMKAX: «HYy, nanepbod
3bipanica, a ceii yac Hegecmka y MEHA ymepaa. [emki
ocmanics, i BHYKO8 cama upacming, cama KoIominacs
3 Himu. A menepv y HaAc Opy2ae HEBECMKA NOSAGULACS,
menepy 3anpem... He omyxi y mens. Buyxi moi. Cun
yorce He motiy (11). Baunmo, 1110 KPOBHICTh Ma€ BEJIUKE
3HAYCHHS JUIS PECIOH/ICHTa, 00 Oyna moTiM B Hel iHIIa
HEBICTKa, aji¢ BOHA HE JI03BOJWIIA 1l BUXOBYBaTH OHY-
KiB, BOHA 1X BUXOBYBaJla caMa. 3HAYCHHS CIIOBA pOOUHA
B OIIOBijJla4ya TIOB’S3aHE 13 PO3YMIHHAM TapHOTO CTaB-
JIEHHS 10 Hel: « BHyuamuti 3ams y MEHA OMAIYHUL, 30710-
mui. Ome-mo 06a 200a i3 OOAAYEK HE BUNA3ILNA, MAK
aoin 3amv 30 MHOU Konomiya, Oinvwe Hikmo» (11), —
YOro BOHA HE MOXKE CKa3aTu MpO CHHA, KU 3apa3 He
CIIKY€ThCS 13 HElO.
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B ykpaiHCBKiii MOBI € i€ciiBHa HOMIiHAIlS pOoOu-
yamucsa — ‘TATPUMYBAaTH POIUHHI CTOCYHKH, 3B’ SI3KH,
BU3HABATH CHOPITHEHICTh 3 KuM-HeOymas' [14, VIII,
596]. Po3ymiHHsI 3HAUCHHS CJIOBA poouuamucs B yKpa-
{HIIIB — MOEIHYBATHCS 3 IHIIOK POAWHOK (BUXOIUTH
3aMiK a00 OIpy)KyBaTucs), a TaKOXK OpaTH XpeleHHxX
cBoiM aitTsaM. [lepeBary HalalOTh caMe KPOBHHM POJIH-
yam (Oparam, cecTpam), IO € JOKa30M ifeHTU(IKaIi
KPOBHHX 3B’S3KIB Yy TIpoIieci BepGani3aui'1‘ 3a3Hayve-
HOTO KOHIENTY. JINIIe KPOBHHX POIMYIB ACOIIIOIOTH 13
HAJIMHICTIO 1 BIAMOBIJANBHICTIO, @ TOMY 3 HUMHU POJAU-
YalOThCSI, HANPUKIAL: «f 6saoicaro, wio nyuue poouuis
835Mb KPbOCHUMU, 60 Opy3bsa — Ye Xapauwio, HO BaHU
pas’iicaroyys, 6 kasxcoazo ceas cyovba, poouti, 8cbo
PA6HO, A OIUNCYI, KpaBIHyWKa AKACLY 9).

BimuyTTst KpOBHOCTI TaKOXK MPOSIBISETHCS HECTIPHIA-
HATTSAM HEKPOBHHX DPOIMUIB, HANpPHKIAL: [IpO CBe-
Kpyxy| «Hy, no-nepuie, 4omyco 60Ha SUpiWULA, WO Mill
Y0N08IK MEHI He POGH 6 MOMY NAAHI, WO A 13 ITHmei-
2eHmHOI cim’i, a 8in 3 npocmoi cim’i, posymicme. Bona
oymana, wio, Mabymo, Hy, 1 0ydce maxd... Hy... K am
ckazamy... pozbanoeanas...» (10). PenumieHTn onucy-
I0Th 3BHYaiiHI MOOYTOBI pedi, XapakTepHi i yKpaiH-
IiB: XBIJIIOBaHHS MaTepi 3a CHHA, BITHOCHHH CBEKPYXH
1 HEBICTKH, CTABJICHHS CTAPIIIOTO MTOKOJIHHS JIO MOJIOJ-
moro (6a0ycs — OHYKH) TOIIO.

OO6pa3 0aTbka MOJAETIOETHCS TAKUMHU CKJIAJHUKAMU,
SIK ‘npaya Ha 3emai’ 1 ‘nicna’s «B mene 6amuvko dyoice
xapawio cnigag |...] Tenop 6ye maxui kpacusuii [...]
I omo sk 3acnisaec nicnio npo €pmaxa 0yno, ne mo
wo — Mopo3 6pa6 no WiKypi» (12). MoBHoOMOETHYHI
o0pa3u B Mo3aiuHili omoBigi mpo Oarpka 3aCB1Il‘IyIOTI>
TPagumiiHO [IaHOOMMBE CTaBIEHHS B YKpalHCHKIH
KyJBTYpi 0 OaThka SK TOJIOBH POIHMHH, OIOPH CiM’i.
CrnoBecHe BHUpaXEHHs CIIOTafiB Mpo OaTbka JEMOH-
CTpy€ TOETHYHY AyIIy YKpaiHUsA i TEBHOIO MipOro
YCIaIKOBaHICTh Mi(OJIOTIYHOTO MHMCJICHHS. lcTopis
TpariyHoi 3aruOeni OaThbka-KoMOaiHepa Ha HHBI BITH-
CaHa B KapTHHY JOBKUUIS; TOJii B XKUTTI1 JIFOJUHU MHUC-
JISIThCSL HEBIIJIINBHO Bil COHSIUHOTO pyXxy HeboMm. Ilpu-
YOMY TIOB’SI3aHICTh 3HAKOBUX TOMIA Yy JFOJCHKIH 10
3 SIBUIIAMH TPUPOAM aKIEHTOBAaHO MOBTOpaMH (oye
MInbKU COHYe, uje conye He cxoouno, A mo eice conye
cxo0uno, xce coHye cxoouno): «bpam y mene ocmascs,
tiomy 6yn0 o0uHadyamull micays. Ak wycmeysas 8 moil
OeHb, Wo oye GiH [uos, oye MITbKU CoHYe, HY, 00UEM,
we conye He Cxoouno, 8iH oye ixas écieda ouye 6eo-
MAwuHOW 6 me, clo0a oye H HA MpaKkmopHy opueady
i mym omooic yoice poous, a 6 Kymxisyi scunu. A mo
8oice COHYe CXOOUNLO, BIice COHYe CXOOUNO, ye 8dice Ni3-
Hyéamo 0yno, i 8iH 0Mo H nocaous yvo2o xnonys, Cep-
eiq, [...] Hy, cuna, i omo mo uybux omo mam po3eusa-
€MbCs | 0Mo Mot Kamas 1o2o, Hy AK, 800e, 6ede 0Mmo AHc
BEOMAWUHY, [ MOU CUOUMb OMOIC, NPUCTYXAEMBCI IIC,
5K eapro e tiomy. I oye mou 3pobunocs é cim eeyepa,
i npuoasunoy (12).

Poouna — cnozadu. 3HauHA KITBKICTb MIKPOKOH-
TEKCTIB 3 JICKCeMaMHU-BepOallizaTopaMy  KOHIICTITY
POJ/[HA MaroTh miarpyHTIM MOTHB TaM’siti: «LLlicmo
POKi MeHi 6y10 — 3a0a8uU8 KomMOaiiH onym 3a CeloM.
Iloniz nio mou, Hy, 800WEM, KOMOAUHLOP NOCAAE U020
nio mot, nio camoxoOHuil KomoOain, nio OHUUie ULOCh
Mo, w06 noYuCmug mi, peuiema Yu NOIOMHA, K 60HO
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mam Hazusanocv. A 6in Hagepxy obioamu cie. I moi —
npuoasusy (12); « Hy 6abywxy c6oto cmapyio s KOHEWHO
nomuio, most 00 93 nem Ooocuna. A ¢ MyxHcoeou cmo-
poHu, ceexpyxa y mensi 8 2007 200y ymepna, a babywka
ewpo nonepvbod nomepra» (11). ITlpukMeTrHo, 1O
HEOIHO3HAYHO PECIIOHICHTH CTaBIATHCS J0 3HAYCHHS
Mpi3BUINA IpH BepOamizanii konuenty POJHUHA: nexto
3BEpTa€ yBary Ha 3HAYCHHS MPIi3BHINA SIK BaXKIHBICTh
MIOXO/PKEHHSI CBOTO poOJy, Hampukian: «l{ixasa icmo-
i noxo0dcenHs ixHboi i MO€EL, MO20 menep npizeuwyd.
3nauim, adin i3 06010PIOHUX OPAMIE MO20 YON0BIKA NIO-
HimMas OakymeHmu apxieui, asxc y Ilemepbypsi 6in mam
oHcus i 8iH, 3HAYIM, WYKAE NIOMEEPONCEHHS, amKyod
e niwoe poo. Mae npizeuwe Minadan na myocy. Om,
[ 6iH UACHUE MAKY YIKA8Y icmopiio, wbo nid yac 60ig
nio Ilanmaeorw Oyxce mam amuaiuiecss cepoOCbKU...
cepb... cepocvkull axutice mam 6y6 kuazv. Om. I ghimi-
sy Hboeo 6yna Minooanosuu. I yapw Ilempo, 3na-
uim, Ha2opoousg 1020 3eMier0, sIKa 3HAXOOUMvbCsl ) HAC
3a Ockonom — ceno Ilemponagniexa. Yoeo mam oyorce
bacama Monooanis, Minadanie — momy wjo 60Ha Ha3u-
sanacsi Monooaunieka, nomim ii nazeanu Monooanieka,
00 yeil KHA3b ampumag yi 3emii mym i 3a805Ku 1020,
mak cxazamo, npizeuwa niwog Haw pio» (10); a mns
KOTOCh MpI3BUIIE — JIMIIE PEKBI3UT IS JOKYMEHTIB,
Hanpuknan: «He imeem 3nauenis, sxe meoc npizsuiye,
sKe MBo€ iM s, npocmo, axa mu moounay (9).
Haiiyacrinie B crorajax HOCITB TOBIpKH TOMITHE
areIOBaHHS JI0 TMEPUEHTUBHUX BITYYTTIB: 30POBHX
Y CIyXOBHX, HANpPUKIAL: «Y mac enyx 33 eooa, da
8iH (0i0) Kax 360H€E, Kaxce: “‘Bryuek, 0a uvbo e mu He
Jrcenics, oasati Ham monooiyy”. Tax o mam ix 6aodin,
6a0in Ha nokas, a menepvb He 800e» (2); «[Ilpo cuHa]
A iHwuy co MHOU dcugbom, HedceHamuu. B monooocmi
CMECHANCA, A OHI (0i6Uama) HE YENTANICA 00 HbO2OY»
(11); «Kaorcy: “Buyuek, 0oa mu s 6babuirbom cmami,

HIKMO HE Hysxcen Oydem”, — a 6in Kaxce: “/ledywxa,
a wmo makoe dbadbunv?”. Tu sc nocmapeew, kamy mu
Hyscer 6yoew?» (3).

Poouna — npays. lnmM Bep6a1i3aToOpoM KOHIIETITY
POJIHHA, sk 3acBil4ylOTh BIJIOBIJI PECIOHCH-
TiB, € Tpalls MO TrOCIOJAPCTBY. 3ayBa)XMO, 1110, MOMPHU
TSOKKY Tpaifo, B OMOBiaviB 30epiraroThbCs IMACITUBI
CIOTaH MO [eH Jac, MpOBEACHUH 13 piTHUMH, HaIlpH-
knan: «Cino 3 6abywKoll Kacuiu, 6amo COXJlo, nepe-
eepmanu 1020, 3amaA2y8any 3 IyK 6 08ip i Kudaem Ha
eopuuge. 3akuoanu ybo2o Ciha, 6abyuwra 8 Hbo2o 300-
P06 Oepes 'siHi nanKu MUKAe Ha CIEOYWULL OeHb I Kajice:
“Buyys, eapumbo cino. Cnapunocs, Hada euxudams’
Buxudaem mo cino, packnadaemo 6 06opi il onamv3a-
Kuoaemo Ha eapuwje... I mak we 30 06a paza me CiHO
myou-ctoou. Booice, sik ye 6yno mpyono!.. [...] Mama
6ce20a Ha pabomi, a HAcC 3acmMaeisanu Oyp 'sH peamo,
i Ha KapmowKy, i 6adu Hacims, i Ynpasiayys, npuodu-
pamv 6 xami. [...] I 0eymesa 6 npinyene maxoeo Jic Hu
06yn0 — nacmasuHo Ha 62apodi, a 6yno i no 5-mv i no
6-mv 2exmapos. byno mpyono. Hy mem ne mence, s
paoa, uio motio oeymso npouino maxy (9).

CMuci poduna — npaysa IpocTERyeMo i y MOYYTTi
mr000BI Ta JIACKH, 1 He JIMIIE 0 JIOAWHH, a i 10 TBa-
PYHU, HAIPUKIAN: «A4 nac i measm, i 1owam, i y sScisnx
cnas, i 1100i kapmini. Ilocne gouinu omo s rowadi oui,
i l'onybxa 36ani nowaow. I npesena ona nowia, a s Ha36a
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€20 Camanvomixam. A y acaax nexcy, 0eod Bacinw kazag:
“I1sanw, €20 | meapinka yeryem, ckamina i ma coopa-
arcaem, wo cipama’» (3).

[Ipams 06’enHye poauHy, CpUse OIMKIOMY POJIH-
YaHHIO HEKPOBHHUX MPEACTABHUKIB POIY, HAIPHUKIAL:
«Yonosik nomosanHaM 3auUmMascs, i oye ¢ i XA0Nyi,
i 3amp, i onyku 3atimaromucsa nomosanuamy (7).

Poouna — giiina. TicHO 3 TEMOIO POJAMHU JJIS KOXK-
HOTO YKpaiHIIA ITOB’si3aHa TeMa BIHHH, IO 3yMOBJICHO
mepenyciM ICTOPUYHO, a TaKOXK U BUKIHKAMH Cydac-
HocTi. Amxe Tpariudi moxii Jpyroi ciToBoi BiifHH
TOPKHYJIHCS MaiXe KOKHOI ciM’i ykpainuis. I Ha cpo-
TOJIHI TeMa poOuHA — @iliHa aKTyaJIbHA Yepe3 BiifHy Ha
Cxoni Ykpainu. 3a3HauMo, 10 Biaaans Bif Kym’sHchka
1o xopnony 3 Pociero — 40 kxm. Kyn’sHimnHa Mexye i3
30HOI0 TIPOBEJCHHS oOrmepaliii 00’€JHAHUX CHII, TOMY
BiifHa BIUTMHYJIa Ha OUIBIIICTh MPHOCKUIBIIB. 3BiJCH
BA(DOPMOBYETHCSI CMUCI pOOUHA — GiliHA, HATIPUKIIAL!
«/lyoice bazamo byno cnozadie came npa sitny. Ti, wio
nepexcunu... I 8 mene dc c8eKpl MOi — 6OHU 3AACKANAHU.
Lle 3a Ackanom myoa, 3a Ockonom. L{e mam y nac maxuii
pation — 3aackinna. Tax om eanu 3aackansinu, i eauu
Oyoice bacama pasznasioanu came npo 6itiny. Ak mos
ceekpyxa 3abpana oumury ceaei cecmpu piouHai i uuLia
niwky Ha Jlanbac cnacamucs 6i0 HiMyis, AKi 8dice aKy-
nysanu Kyn’saucok. I kacce: “I0y, a meni nagcmpeuio mi
aic Himyi i i0ymob. A 51 1 dymaio, 4vo dc s Oydy eepma-
MUCS YU, 6EPHEE, tmu myoa, AK yoice 0y0y 6epmamucs
ma orcumu eace mym”. I ana xagice: “Hoy, i ioe Himeys
Ha nideooi i nakasye, wio cioail”. A s, — kadxce, — 6aioch
cidamu... 3 oumunkaio. A ein xaxce: “Cioau”. Hy,
dymaro, wpac He ca0y — npub’e. Cina. A 6in, — xaogice, —
npomszye wuxaniaoky oumuni. A s barocs il oaeamu, 60
oymaro, a 6opye ampaeiend, a 60pye mam emd... I oye
om nodi6Hi...» (10). Biitna — ne npocrip. Taki mera-
(opu 1aroTh 3MOTY YSBUTH iH(POPMAIi0, Bizyali3yloun
ii. Bona crBoproe mimardopmy Ui B3a€MOIii MOBIIS
Ta PEIUITIEHTa, alelioloYH J0 HOTrO0 eMOIliH, HampH-
Knan: «bameko 60106a6 dice 0mo, 006010648, NPUULOS,
0KO, OKO eubunu, i 6iH 6e3 oxa nputiuios. 1 mooi s A
Y COpOK n’Amomy nowimu poouidacs, Hy 8 COpox uemeep-
momy 6 Oexkabpi. [Iputiuios 6in yorce paneruii, 0ko o0He,
a opyee, a Opyze mpuoysms NpoYeHmie miku Oauuo.
A na pobomy xoous. Ha pisnux poousy !» (6).

Poouna — wjacms, 110606. BupaxxeHHs1 CTaBIECHHS
JiTei jo OaThbkiB a00 110 TpadarhKiB € crenudikoro
HAIIOHAJFHOTO XapaKTepy Ta HaIliOHAIBLHOI CBIIOMOCTI
yKpainuiB. CMUcCH poduna — wyacmsa, 110006 penpes3eH-
TOBaHO YUCIICHHOIO MENIIOPaTHBHOIO JICKCHKOIO 31 3Ha-
YEHHSM JIATTHOCTI, TeCTIUBOCTI. JKHUTTS 3 piIHUMH
JMIOOBMH aCOIUIOETHCS 31 IIACTAM, OCOONMBO TEILIO
3rajfylote came 0alych i AiTyciB, 3 SKMMHU BOHH IIpPO-
BOIWIM Oinble 4acy, HiXK 3 OaTbKaMmH, SKi MOCTIiHHO
TSDKKO TIpamfoBaid. CBITYCHHSIM IIBOTO € TTOPIBHSIHHS
[IACIIMBOTO Yacy 3 POIUHOI0, HANpUKIan: «Hy, 6abycio,
KaHewHo, namamaio... 1 no nanumuiti, i no MAMUHIU.
Mamuna 6abywika... 60Ha... Hy maxa, Hy maka mooice
000pa, pobuna 6oHa y cadixy, nosapom, s 6 Hell bitvuie,
mama Hasyandacs, a s 8 uei sicuna, 60 manenvka Oyna
0yarce X80pobnusa, 6OHA MeHe 21A0ina, a bpam y MeHe
modice pionutl, y mux 0ioyca i babyci. [...] ¥ nacy mamu
Oyarce xopouiuii Oy8 0€0yuiKa 6 Hac, MaxKuil 6ix, 6000ule
000puil dywiu, da Hy 6abywKa maxa, 60HA ROCMPOICe,

22

Kanewino, Oyna, a y nanu mam Hy c80€oOpasHi modice
oynu 1r0ou, eeuno sauamiy (13); «bBabywixa 013 mene-ye
came-came-gce. |...] Mamy s ne 6auuna, eana mpyou-
aacw (nac y mamu 0goe: s i cecmpa)y (9).

OxpeMo CIii BiI3BHAYUTH PO MOYYTTS INACTH, AKi
30epiraroThCsi ¥ JOHWHI, KOJIM ONOBiJIad 3rajye CBOE
JUTHHCTBO came 3 0OalOycero: «[...] A 6cez0a kazana:
“babywxa, wo mam mi manyi? Jusucv, 5K Ham
xapawo”. Bana cnisae, a 6icaro, manyyio eaxpye wei,
8aHA HA KpoBami naocmpubye, X10nac meti. A meni max
eeceno, i Kadxceyys, wio s i scuna 3apaou nei. Jlyuue ei
i 8 mipe Hivozo nemae!y (9).

31 cHiNKyBaHHS 3 IPHOCKITIBLISIMHU KOHCTaTyeMO, 1[0
B KOHTEKCTi BepOamizanii koHueHty PO/HHA came
0alycs acOIIOEThCS 13 HAHOIMKIUM POJHUYEM 1 BUKIIH-
Kae CIorajy LAcIuBUX POKIB PECHOHACHTIB: «babycs
dobpa Oyna, xopowa, immepecro banaxara. Xuna 3i
mHoto. [imeil meni unsanvuuna. Bece xopowe ecnomu-
Haw. Mamka pywnuku euwusana, wo Ha boecie siwa-
tomvy (4,5); «...6abyca 6yra, 60 mamu Ha pobomi...
bpamy menvuiomy osa micayi 6yoe — niwina Ha xeéepmy
pobumy, 60 panvuue Hi Oekpemis He Oy10, HU'ubo. I omo
60HA 3 HAMU 3 MPbOMA... HsiHbuuad...» (8);«...00bue
mama... Hy k... mama?.. Mama ocmdee mene camy —
i niwna na pobomyy (1).

[ ykpalHIiB HAI[IOHAJBHOIO OCOONUBICTIO TPH
OCMHCIICHHI POJMHU AK ONM3BKUX JIONEH € BiAuyTTs
MO3UTHBHUX eMOIlii: «¥csa poduma 36upaemvcs Ha
Hoeuii pix, Ilacxy, 0env Hapodcenusn» (4; 5).

Poouna — cmocynku mixe 40a06iKom i HCIHKOIO.
IIpo cTocyHKM B pOAWHI OMNOBiJa4i PO3MOBIJAIOTH
Heoxoue, 00 11 /U1 HUX iIHTUMHA TeMa, 8 TOMY MOKEMO
aKIIeHTyBaTH, 10 CaKpalbHicTh KoHuenty POJHHA
MOJISTa€E caMe B CTOCYHKAaX MiXK YOJOBIKOM 1 JKIHKOIO.
OpHak SIKIIO ¥ pO3MOBiAAIOTH, TO JIUIIE OMUCOBO PO
noOyT CIMEHHOTO >KUTTS, HalpUKIaLd: «Bci pazom! Hy
5 01C niwa, 8K OY8 yarce JCOHAMUI, MA JHCIHKA eMepid
ac, Hy tomy 6yno 0g8adysime 200. [les’smuaoysmuii
200 JdHceHUBCA 0mo e, 305 00uKa OYna, 60HA HC OMO ...
A niwna, iti wicms 200 yoice 6yno, oumuni mit. Omodic
A ii ocnumyeana, éocnumana. Hy, omooic. [...] Mamu,
mama, mama. Mene eci mamip 10 36ymo. Onpuuiox Ha
mpu 200U 00 MeHe MeHbwul, i 36a6 mamip’to: “Ma!
Mal!”» (6).

3 BIANOBiZI Ha 3alMUTaHHS MPO BECIJUISL SIK CBiJ-
YeHHsI KOXaHHS MIX YOJOBIKOM i IHKOIO CTa€ 3po-
3yMIJIUM, IO PECIOHICHTH HE HAIAIOTh BaXKIHBOTO
3HAYCHHs IIbOMY MIiMCTBY, CHOTaJud HE BUKIUKAIOTH
Yy HHX MOYYTTS JFOO0OBI, a JIMIIE PO3yMIiHHS HOTO SIK
0QIMIHHOTO CTATyCy MOAPYHKS MEPe]l CYCHiIbLCTBOM:
«Hy Odimeti mo xapowii ceadvbu, a 6 mene sxa dyia
ceaovba? lpuixanu, Ha epy308y MAUUHY CKUOATU YCe:
waxeenep, KpO8amov, Nepemy, ce HAPY3ulU, i Hac Ha
epy308y mawuny, i noixaau! Muxaiino Payvxuu, mym
maxkutl 0ye woxeep, i npuseziu mere croou. A, ¢ mene
Hi 8iHKa, HiYo20. Y naamky 6yna, y nomywanvyi. Hy
panvye ke 60Ho Oyno !» (6); «...Hem, y nac c6advbu
He buno, mu npocmo szapezicmpiposanics. [...] Ha,
y Hetio [cecTpu] boavuwasn ceadvba dOuna, € 2poOMKO
iepani, podimeni npiuini, 8ce 2yaani, a MHE HE SYIANI»
(11); «Becinnn y Hna He 0yno0, 3ape2icmpiposanicy
i 6cvo. Taxe mina ceamanmns 6yno, bacamo nwooell
ouno» (2).
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He 3apxau xonnent PO/JMHA mae TO3UTHBHI KOHO-  0aThKM MaroTh A0aTy Npo JiTeH, a JOpOCIi JIiTH — TPO
tarii. 3rifHo 3 (aKTHIHUM MaTepiaioM, BUSBICHO, IO  CTAPCHBKUX OAaTBKiB, OMHAK y CIOOOKAHCHKINA POIMUHI
y JESKHUX PELUITI€HTIB POIUHA aCOIIIOETHCS 13 HEraTUB-  CyJYaCHUX YKPaiHIIB Taka TpI/ICI[HICTB HE MPOCTEKYETHCSL.
HUMU CIIOTaJaMH, a 1HO/AI HaBiTh i3 mposBamu MmoOy-  3’scoBaHO, IO MalMX MiTed AOIISAAAIOTH TEePEBAKHO
TOBOTO HACWJILCTBA, HANPHKIAA: «Hy, Oyno 6cvoeod... 06abyci i miayci, a MOTiM JOPOCIHi JIiTH — HE YacTi TOCTi
A, Hanpuxnao, modce... 5 8yce coOUpPAnacs... Ak 6in  CTapeHbKUX OaTbKiB. [lopyIIeHHS IHMX IMITEpaTHBHUX
[4ONOBIK] 00 mo2o JiC... HY... NUG... cnouamKy Oyé Oué  HOPM TIOBEHIHKU MPU3BOIUTEH 10 HETAaTUBHUX HACIIJIKIB

300p060... 1 2 3ab6pdra oumuuy i... OyMaio.... 6Cb0.... IS KUTTS WICHIB POAUHU. 3HAYYIIOO € poib 0adu / aina
binvwe s 3 num ocumov ne 6yoy! Ha asmobyc... npu- B KATTI HOCIiB TOBipKH, TXHsI JTFOOOB 1 MIKITyBaHHS.

ms2na CYMKU... UOMY HUYLO He CKA34Nd... NPULULLA... Bax/nBOI0 03HAKOIO CIIOO0KAHCHKOI KOHIIETITYA b-
Om... c6eKkpyxa... npuxo0e C6eKpyxd... MeHe ynpocuid...  HOl KapTUHH CBITY € HE MIpsSME TIYMa4eHHS JEKCEMHU

6cv0... Ta wo mu, sax mu?.. I niwiu mu, i3 moeo epémeni  «pOIUHAY, a ENHICTh, TPUBAIICTH 1 HEPO3PUBHICTH KPOB-
Oinbute... binvuie s He 8UXOOULA HA ocmaHnogky...» (1);  HUX 3B’sI3KiB MiXk 11 wieHamu. [lo IHIIMX HALlIOHATLHUX
«Tembonee makuil YEN08EK, WO B0OKY nii, Kypin, 6a6  0a30BUX 03HAK MEHTAJIBHOCTI pra'l'HuiB Cxonmy Haute-
m00in, mo maxe. Xioa 6 yepkos xo0sms maxie?... Hy, — karb: poauua 3 ii KyITOM POXMHA-Pij, IOBAroK0 10
K020a MU HAYANL JICUMb, KO20d y HY20 HA4auich yxce — Tpaui B POAMHI, OATHKIBChKA IOMIBKA i MOOYT, paticTh
emi KOHIKI, MO OHA HECKOIbKO pa3 ye0eapieand MEHs, 1 1acTs.
wmobu s eeprynacy domou. Hy y mens yoce ouni manio- YcTaHOBIEHO, 0 HOPMOKO ISl YKPaiHCHKOI HapoO.I-
cenvkic demi» (11). Ame 6aummo, 110 Taki CiMEHHO-  HOI TPaAHWIIl CXiTHOTO PETiOHY € OPYKEHHS, 0COOIUBO
NUTIO0HI B3a€EMUHU MEPioAy pPaAsSHCHKOI OO CTalOTh B PAaASHCHKUI mepiof, sKe 3MIHCHIOETbCA B MOJIOJOCTI.
CTEPEOTUITHUMH IS JIFONIEH CTapIoro BiKy. BinznauaroTecst c1000XaHU CTPAXOM MEpes PO3ITyUeH-
[Icuxonoriss paasHCBKOI JKIHKW TIONATAE B TOMY,  HSM, IOMPH HETAaTHBHI CTOCYHKH B POIUHI MiXK YOJIOBI-
a II0 TOIYMAIOTh JIFOIH, SIK CYCIIUIBCTBO CHOpPUIIMAaTHME  KOM 1 XKIHKOIO, iZI€€I0, 0 IpaBHIbHA POIMHA — 1€ HA

MaTip-ouHAYKY, _HANPUKIAT « “/le0 6ye decnomom” :  TepIIOMY MICIi JiTH, a MOTIM KOXaHHS i moBara Mix
cam cnaeg 6 ceacll KOMHAME, a CUH — BO3E NENHCAHKI Ha  YOJIOBIKOM 1 JKiHKOIO.

mampace (y Hboeo He Oyn0 kposami), “bBabywixa i mpoe 3’sCcOBaHO, 110 HEB1JI'EMHUM CKIIQJIHUKOM POJTUHHHUX
oimetl IOMUTUCL 8 AOHOU KomHame, 00 He datl boz! kanu ~ CTOCYHKIB € B3a€MHHH MiXK CBEKPYXOIO Ta HEBICTKOIO,
oedyuika cnums, wob non 3ackpunen’» (9). OarpkaMu U AiTbMHU, OHykamMu W mpabarbkamu. Cto-

BuCHOBKM Ta nepcrneKTHBH A0CTiIKeHb. SIK MOKa-  CYHKH MK MOAPYXOKSAM MalOTh CakpaJbHHNA Xapakrtep,
3aB aHaNi3 MOBHOTO MaTepialxy, OCHOBOIO POAWHHOTO  TOMY IPOCTEXYIOTHCS MEPiOAMYHO B OIOBIASIX PECIIOH-
JKHUTTS YKPAiHIIB € Mil[Hi POAWHHI CTOCYHKH, B3a€MHA  JCHTIB. Y IONANBIIOMY MH IIPOJOBKIMO JOCIIIKyBaTH
JIOTIOMOT'a 1 TATPUMKA YCiX YIeHIB POAMHH. 3 HAYKOBOI ~ JYXOBHI I[IHHOCTI Ta OUTBLI AETabHO MpPOAaHAI3yeMO
JITEepaTypy BiIOMO, IO YKpaiHChbKa poinHa mependadae  eTHOKYIBTYPHI KOHIENTH, Kl € TeX CKIIaAHUKAMU JIFOIT-
(byHIaMeHTaIbHY TPHEIHICTh OaThbKa, Marepi W IiTeH:  CHKOTO OyTTS.
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YUCJUTEJBHOE KAK CMBICJIOOBPA3YIOIUMA KOMIIOHEHT

®PA3EOJIOTMYECKOM EJJUHUIIBI B PYCCKOM SI3BIKE

JdembsaHIOK A. A., UcaeB Xypuya baiipam oray
Kasxasckuii ynusepcumem (Kape, Typyus)

YV npononosanitic cmammi docnioxceno @paseonozizmu i3 KOMHOHEHMOM-YUCTIEHUKOM V POCIUCHKIN MOGL.
3’acosano, wo eenuxa KinbKicmo i PisHOMAHIMHICMb PPA3€0N0SIYHUX OOUHUYL 3 KOMNOHEHMOM-YUCTIGHUKOM CBI0-
YUMb NPO 3HAUHE CMUCTO06E HABAHMAICEHHS YUX CII8, NPO BAICIUBICIb BIONOGIOHUX NOHAMb 0I5l POCIICHKOI MOBHOT
cgioomocmi. Y ppazeonozii, axa € Hauibinbw cMiliko ma apxaiyHolo YacmMuHOI JeKCUKU MOBU, 30epiealombcst 0asHi
iHBaAPIAHMU CeMAHMUKU C1i8, IKI 8 CYYACHOMY MOBOIHABCHGI HALEHCANb 00 KAme2opii YUCTIBHUKA, WO OXONTIOIONb
Mighonoeiuni (cumgoniuni) kKomniexcu sHavenv. Posenanymo cemanmuuni ocobaugocmi ghpaseonoziunux idiom 3 Kom-
NOHEHMOM-YUCTIBHUKOM Nepuio2o decsimkad. 3 onepmam Ha Oani emuMOoN02iYHO20 AHAI3Y ONUCAHO CMUCIOYMEOPIO-
6aIbHI (PYHKYIT YUCTI08020 KOMINOHEHMA Y CKAAOI POCIUICOKUX I0IOM. 3aNENCHO 6I0 NEKCUKO-2DAMAMUYHUX XAPaKme-
PUCIMUK KOMROHEHMA-YUCTIBHUKA K CKIAOHUKA I0I0M 8UOLIEHO pazeonociuni 00uHUYi 3 KIIbKICHUM YUCTIGHUKOM MA
@paszeonoeiuni 00uHuYyi 3 nOpsadKosum yucnienuxom. Jlo suseneHux y npoyeci 00CHIONHCEHHS SPAMAUYHUX 0COONU-
socmetl BUKOPUCMAHHSA YUCI08020 KOMNOHEHMA Y CKAAOT pOCIICbKUX (Dpa3eono2iyHux idiom 8iOHeceHO YaCMOmHICHb
BUKOPUCIAHHSL POPM HABUBHO2O T 3HAXIOHO020 BIOMIHKIE NOPIBHAHO 3 (POpMAMU HENPAMUX BIOMIHKIE, WO CBIOUUMb NPO
BUKOPUCTAHHS Y (DPA3COTOSTUHUX OOUHUYSAX HUCTOB020 KOMINOHEHMA 3 KibKICHO-NPEOMENHUM 3HAUEHHSIM, NePeeaic-
He BUKOPUCTAHHS NOPAOKOB020 KOMNOHEHMA-YUCTIGHUKA K OCHOGU Memadpopusayii idiomu. Jlesxi ¢pazeonozizmu
micmsme yikagi pakmu icmopii mogu.

3ayesasiceno, wo KodiceH i3 HyMepamueHux KOMHOHEHMI8 POCIlICOKUX (PPAZONOIYHUX OOUHUYb NIOOAEMbCS MiO-
JI02IYHIl iHmepnpemayii, i 6 pe3yivmami NOMIYeHO 0COOIUBY CUMBONTUHY MAPKOBAHICMb, 3AKPINIEHY 30 MUM YU UM
KOMNOHEHMOM, 30KpeMa: 3d YUCTIBHUKOM 00UH — 00pa3 Nnoyamky, NepeuHHOCHI, EOHAHHA, 08a — PO3NAO €OHOCMI,
06pa3z 0soicmocmi, AKA MUCTUNACA K 310 MA HeWacms, Cim — MiCmudHe Yucio, 0opas «macmHuyiy, «4yoay. Biosua-
YeHo, Wo Ppazeonocizmu 3 YUCI08UMY KOMNOHEHMAaMU 00UH, CIM CMAHO6IAMb HAUYUCeNbHIULY 2pYNY (hpazeonoai-
HUX OOUHUYD Y 6CIX MOBAX, d YUCTOB] KOMNOHEHMU YOMUPU, WICMb, 8iCIM He € YaCmOMHUMU.

Knrouoei cnosa: ¢ppazeonoziuna oounuys, pazeonoeizm, Yucioguli KOMROHEHM, YUCTIBHUK, CeMAHMUKA.

Demianiuk A. A., Isayev Khurshud Bairam ohlu. Numeral as a semantic component of a phraseological unit
in Russian. The offered article researches into phraseological units with the numerical component in Russian. It
was found that the large number and diversity of phraseological units with the numerical component indicates a
significant semantic load of these words, the importance of relevant concepts for the Russian linguistic consciousness.
In phraseology, which is the most stable and archaic part of the vocabulary of language, there are ancient invariants
of word semantics, which in modern linguistics belong to the category of the numeral, covering mythological
(symbolic) sets of meanings. The article considers the semantic features of phraseological idioms with the numerical
component of the first ten. The semantic functions of the numerical component of Russian idioms are described, based
on the data of etymological analysis. Depending on the lexical and grammatical characteristics of the numerical
component of idioms, phraseological units with a cardinal numeral and phraseological units with an ordinal numeral
are distinguished. The grammatical features of the use of the numerical component of Russian phraseological idioms
include frequency of the use of forms of the nominative and accusative cases compared to the forms of indirect cases,
which indicates the use of the numerical component with quantitative meaning in phraseological units, the predominant
use of the ordinal numerical component as the basis for the metaphorization of the idiom. Some phraseological units
contain interesting facts related to the history of language.

The study also confirmed that each of the numerical components of Russian phraseological units is subject to
mythological interpretation. A special symbolic marking is attached to the numeral one — the image of the beginning,
primacy, unity, two — the disintegration of unity, the image of duality, which was thought of as evil and misery;
seven — a mystical number, the image of “mystery”, “miracle”. It is noted that phraseological units with numerical
components one, seven constitute the most numerous group of phraseological units in all languages, and numerical
components four, six, eight are not frequent.

Key words: phraseological unit, phraseology, numerical component, numeral, semantics.

IMocraHoBka mpobieMbl U 000CHOBAHHME AKTY-
AJTbHOCTH ee paccMoTpeHms. VccinenoBaHue Jekcu-
YEeCKOTO COCTaBa S3bIKa KaK HanOosiee MOABM)KHOTO
YPOBHS €I0 CTPYKTYpPhI IPUHAAJIEKUT K YUCITYy BaXKHEH-
IIMX HaNpaBJICHUN COBPEMEHHON JHHTBUCTUKU. IIyTh
K BCECTOPOHHEMY OMHUCAHUIO JIEKCHUKO-CEMaHTHYECKON
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CUCTEMBI JIEKUT Yepe3 U3yueHHUe e€ COCTaBHbIX YacTeH,
B YaCTHOCTH, (ppa3eoormiecKiux 000pOTOB, NX TEMATH-
YECKUX U JIEKCUKO-CEMaHTHUECKUX 0COOEHHOCTEH.
®pazeonoru3M — OCHOBHAs €IWHUIIA COBPEMEHHON
(hpazeonornIecko CHCTEMBI, CAMHUIIA CIIOXKHAs, MHO-
roacreKkTHas, TPYOHOBBACTIEMas W3 OOINEro YHcia
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CIIOB, a TeM 0oJiee CIOBOCOUETAHUH, M IMOITOMY TPYI-
Hoompenensiemas. bonpioe BHUMaHUE pa3paboTKe yde-
HUS 0 (ppaseonorusmax yaenseTcs B padoTax pazHBIX
nuureuctoB: B. B. Bunorpanosa, H. M. Illanckoro,
B. H. Teaun, B. M. Moxkuenko, ®@. II. ®enunpiaon u
np. [maBHBIM 1 M3ydeHus: (pa3eonorudaeckux 000-
POTOB CIIY>KUT BBISICHEHHE WM OIMCAaHHE MPUPOIBI UX
3Ha‘leHHI>i, IMO3TOMY HCCOMHEHHYIO aKTyaJIbHOCTb
MIPEJCTABIAET BBIBICHUE M aHAJIU3 TEX CEMaHTHYeC-
KHMX €IMHUL], KOTOPbIe HCIIONB3YIOTCA B KAUECTBE CBOE-
00pa3HOro CTPOUTENBHOTO MaTepuaina (hpaseosorunyec-
KO CAUHUILIBI U 3HAYCHUSAMU KOTOPBIX MOTHUBUPYETCA
CEeMaHTHKa YCTOHYMBEIX 000POTOB.

Ocoboe Mecto BO (Ppa3eoJOTHUECKOH  CHC-
TEME PYCCKOTO f3bIKa 3aHHMAaIOT (PPa3eosIOTU3MBI C
KOMIIOHCHTOM-UYHUCJIIUTCIIbHBIM. Bbonkmoe KOJINYEC-
CTBO M pa3HOOOpa3ue MaHHBIX EIWHHIl CBUACTEIb-
CTBYET O CMBICJIIOBOM HArpy3ke 3THUX YHCIOBBIX CJIOB
U O BaXXHOCTHU COOTBETCTBYIOIIMX MOHATHH IS pyc-
CKOTO S3BIKOBOTO co3HaHMs. Bo ¢paszeonorun, Koto-
pas sBiseTcss HambOoiee yCTOWYMBOM W apxawdec-
KOM YacTbl0 JIEKCHKHU SI3blKa, COXPAHAIOTCA ApPEBHUE
WHBAapHaHThl CEMAaHTHKHU CJIOB, KOTOPHIE B COBPEMEH-
HOM A3bIKO3HAHUHN OTHOCATCA K KaTCropuu UMEHU YUC-
JUTETHHOTO, OXBATHIBAIONINE MH(OIOTHIECKHE (CHUM-
BOJINYECKHE) KOMIIEKCHI 3HAYCHUH.

AHAJH3 MOCJETHUX HCCIAEAOBAHNN M MyOJIMKAa-
nuii. M3sydenue (pa3eoqorusmMoB ¢ YUCIOBBIM KOM-
IIOHEHTOM OCYIIECTBIIJIOCH Ha Marepualleé pa3HbIX
si3bik0B. Tak, A. JI. OcumnoBa comnocraBiser ¢paszeo-
JIOTUYECKHE EOUHUIBI PYCCKOTO, AaHIIUMHCKOTO H
¢panmysckoro s3bikoB. [lao Ha uccienosan dpazeo-
JJOTHYCCKHUE €OUHHUIBI C YUCIOBBIM KOMIIOHECHTOM Ha
Marepuaige pyccKOro M KUTauckoro si3bikoB. HHIoHayr
Basicranan comocraBisieT YUCIMUTEIbHBIE B COCTaBe
(pa3eonoru3sMoB Ha Marepualie PyCcCKOro M MOH-
TOJIBCKOTO 53bIKOB. Cpenu JAMCCEepTAIMOHHBIX padoT,
MOCBSIIEHHBIX  MCCIENOBAHNUIO  (PPa3eoIOTHIECKIX
€MHHULL C YUCJIOBBIM KOMIOHEHTOM, MOJKHO BBIJICIHUTD
cnenyromue: B. B. [llepuenko «CuMBOJIMKA U 3Haye-
HUS YHCIOBBIX KOMIIOHCHTOB B aHIIIMHCKUX (paszeo-
norudeckux eauHunax» (MOCKOBCKWN memaroruyec-
KU TOCylapCcTBeHHBIH yHHUBepcuTeT, Mocksa, 2001),
H. II. YepunéBa «CeMaHTMKa M CHMBOJHMKA YHCIA
B HaI[MOHAJbHOW KapTHHE MHUpa: Ha Marepuaie pyc-
ckoif u Oonrapckoit upuomMaTukm» (I'ocynapcTBeHHBII
HHCTUTYT pycckoro s3pika uMm. A. C. IlymkuHa,
Mocksa, 2003), T. b. Ilaceunuk «JIMHTBOKYIBTYpO-
JOTUYECKUN aHau3 (Ppa3eosorHuecKuX EAWHHI[ C
YHUCJIOBBIM KOMIIOHEHTOM B PYCCKOM $f3BIKE B COIIO-
craBlieHHH ¢ aHmmwmiickumy» (Poccuiickmii yHUBEpCcH-
TeT ApYy>KObI HaponoB, Mockaa, 2009), E. B. Teneruna
«OI1IeHOYHO-KYJIBTYPOJIOTHYECKHIA ~ aCMIEKT PYCCKUX
U aHDIMHACKHAX (Pa3eollOTH3MOB C MOPSAKOBBIMH U
KOJIMYECTBEHHBIMU  YUCIUTEIbHBIMU»  (YpanbCcKuit
TOCYJapCTBEHHbIIl  NENaroru4ecKuil  yHHBEPCHUTET,
ExarepunOypr, 2017).

Iesb u 3apaun crarbu. Ileab craTby COCTOUT B TOM,
9TO0OBI PACCMOTPETH CEMaHTHUECKIE 0COOCHHOCTH (ppa-
3€0JIOTHYECKUX UAUOM C KOMIOHEHTOM-YHCIUTEIbHBIM
(dncna mepBOro ecATKa) B PycCKoM si3bike. OCHOBHAs
3a/1a4a MCCIEIOBaHUS — OMICATh CMBICTI000pa3yIoye
(YHKIIMH YUCITUTENHHOTO KOMIIOHEHTAa B COCTaBe
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PYCCKHX HJIMOM, UCTIONB3Ysl TaHHBIE STHMOJIOTHYECKUX
cioBapeil.

N3noxxenne OCHOBHOTO MaTepHaja HCCJIEIOBa-
HusA. PaccMmarpuBasg 4mcio Kak 0COOyH0 YHCIOBYIO
KaTeropuio, 00pa3yollyo HOMHHATUBHYIO 06a3y Ki1acca
YHCIUTENBHBIX, U3BECTHBIA JTUHTBHCT A. A. Pedop-
MaTcKui mucai: «Ynciio ¥ yMeHHe MBICITUTD YHCIIaMH —
OJHO M3 BEIUKUX M APEBHUX AOCTHIKEHUU yeloBeue-
cTBa. DBOJIOLUS YKCIIa B MBIIIUICHUN YeJI0OBEKa — TeMa
OJIMHAKOBO 3aMaH4YMBasl Kak JJIs MaTeMaThka, Tak U
st pwtocoda. JIMHTBHCTHKA MOIXOMUT K YHCIY CO
cBoero Oepera, HaJo0 He 00OJBLIATHCSA TEM, YTO LIEHHO
MareMaTtuky u ¢unocody, a HOHATh YUCIO Kak (DaKT
SI3BIKOBOW OHTOJIOTHH, KaK YJICH SI3bIKOBOU CTPYKTYPBI
U CHCTEMEBD [3, 76].

®pazeosnoru3Mbl ¢ YUCIUTEIBHBIM «OIUH» COCTaB-
JSI0T caMyl0 MHOTOUYMCIIEHHYIO Tpymmy ¢paszeosio-
THYECKUX CIMHHUI[ BO BCEX S3bIKax. Psj HalJeHHBIX
(bpazeorqoOrnIeckuX EIWHUI] C YHCIOBBIM KOMITOHEH-
TOM 0OuH TIOKA3BIBAET, YTO YACTOTHHIMU OKAa3BIBAIOTCS
(OpMBI UMEHHUTENBHO-BUHUTENFHOTO Tanexa: OoJHa
6aba cxkazana (DCPJIA, 344); Ha oono auyo (OCPJIS,
348); Uepa 6 oonu eopoma (OCPJIS, 352), B To Bpems
Kak (OpMBI KOCBEHHBIX MaJIe)KEH BCTPEUAIOTCS 3HAYH-
TenbHO pexe: B oownoii 1ooke (DCPIIS, 276); Mepumo
oonoii  meprou (OCPJIA, 366); Oomoco nonéma
(DCPJIA, 520). Xapakrepusys crieriuky GopM YUCITU-
TenpHOrO, B. B. BUHOrpanoB oTMeuar, 4To B KOCBEHHBIX
MaJIeXkax «IPOLECC OTBICUEHHs OT MPEAMETHBIX 3Ha4e-
HUI JOCTHUT BBICHICTO TIpeNeNa, YHCIUTEIbHBIE CTalll
MIPOCTHIMH a0CTPAKTHBIMH apH(PMETHUSCKUMH Ompeie-
JUTEISIMA ~ CYIIECTBUTENBHBIX, UYXXIBIMH  BCSKOTO
orTeHka mnpeametrHoctu» [l, 248]. Takum obOpaszom,
B JIaHHBIX (Ppa3eOJOTHUECKUX SMHUIAX MPECTABICHO
IpeXIe BCEro INPEIMETHO-KOIMIECTBEHHOE 3HAYCHHE:
Ooun kax nepcm (OCPJIA, 215); Ooua napwusas osya
(OCPJIA, 345); B oowuoii ynpsisncke (DOCPIIA, 355);
a TaKXKe «OMpPeIEeTUTENHFHOE) 3HaUEHUE — ‘OAMHAKOBBIMN,
cxonHblid’: Jladums 00ny u my e necuro (OCPJIA,
336); Ha oono auyo (PCPJIA, 348).

B 1o e Bpems maHHbIe (Hpa3eoNOTH3MbI MOIIA-
IOTCSI MHTEPIPETalui B MU(OJIOTHYECKOH IIIOCKOCTH.
B. H. Tenust cumraer, 4ro «Oymydd HOMHHATHBHO-
TIPOHU3BOTHBIMHA CYIITHOCTSIMH, IKCIIPECCUBHO-
OLICHOYHbBIE 3HAYEHHS 0053aTeNIbHO COAEPIKAT YKa3aHUe
Ha TOT 00pa3, KOTOPBII MOCIYXXHJ IOBOJOM BBIOOpA
JIAHHOTO CJIOBA JIJIi HOMWHAIIMA HOBOTO 0003Hayae-
Moro. DTOT 00pa3 BCera CBsI3aH C aHAIOTHE! NN CpaB-
HEHHEM, KaK OJHUM M3 CIIOCOOOB YCTaHOBJIEHUS MOJ0-
ous» [4, 257].

OO0pa3Hoil OCHOBOH (hpa3eoIOTHYECKUX CIIUHUIL
C YHCIHUTEIHHBIM 00uH SBISETCS 00pa3 Hadana, mep-
BUYHOCTH, €IUHEHUs, HeKoi oOmuocTu. J[. Tpecun-
nep B «CnoBape CUMBOIJIOB» oTMeuaeT: «Hucno odun
CHMBOJIM3UPOBAJIO TEPBUYHYIO IICJIIBHOCTB, OO0XKe-
CTBEHHYIO CYIIHOCTH, CBET WJIH COJHIIC, MCTOYHHK
Ku3HU» [5, 248-249]. IlpoBeaEHHBIH aHAIU3 MOJA-
TBEPJWI, YTO «yCTOWYUBBIN aHCAMOIb 3HAYCHUH e11-
HUYHOCTH, TOXJECTBA, AMHCTBA, COPMUPOBAHHBIN
HAa OCHOBE TOYHO TAKOW M€ IIOCIEeIOBATEIHHOCTH
[IaroB 3JEMEHTAPHOU OIepaIiy IOMAapPHOTO CpaBHE-
HUS, SIBISIETCS apXETUNMYECKUM HHBAPUAHTOM CEMaH-
THKU JIEKCEMBI 00un» [2, 303].
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Bo ¢pazeonorndecknx eOWHUIAX C TOPSAKOBHEIM
KOMIIOHCHTOM Hep6blil TIPEACTABICHO HECKOIBKO 3Ha-
YCHUI HyMepaTuBa: 3HAYCHUE ‘TICPBOHAYANBHBIHN, TIPO-
ucxosmuil cHauana’: C nepsvix owneti (DCPJISA, 199);
JIr0606b ¢ nepsoco ezensoa (PCPJIS, 420); [lepsas nac-
mouxa (OCPIIA, 338); Ilepswviii nonaswuiica (PCPIIA,
503); meradopuyeckoe 3HaYCHHUE ‘TIIABHBIN, TYYIIAN:
Iepsvuii cpeou pasnvix (PCPIIA, 445); Uepamv nep-
syio ckpunky (OCPJIA, 266); Ilepsoii (vucmoii) 600vl
(DCPIIA, 84); 36e30a nepsoti genununvr (PCPIIA, 254).

Haunbonee wacTOTHBIM 3HA4YeHHUEM (Hpa3eonoOTH-
YECKOr0 KOMIIOHEHTa 084 SIBIISETCS €ro KOJIWYEeCTBEH-
Hoe 3HaueHue: Om eopwka dsa eepuxa (OCPII, 6);
Jleyx cnoe cesazamv ne mooicem (OCPIIS, 445); Meoc
osyx oeneu (OCPIIA, 432); [lamka o 08yx konyax
(OCPIIA, 453); Cnyea o0syx eocnoo (PCPJIA, 530),
nepueprUifHBIM — 3HAYCHNE TOXKECTBA, HICHTUIHOCTH
MPeAMETOB, KaK W WX pasnuuus: /[[ea canoza napa
(DCPJIA, 337); Hee 6onvuue pasnuyst (OCPJIS, 311).

YUucnoBoil KOMIIOHEHT 08a CHMBOJIMYECKH
MapKHpPOBAaHHBIM KOMIIOHEHT. B umcne dea BbipaxkeHa
uues WICHAMOCTH MEeNOoro. ETMHCTBO MBICIHIOCH
B MH(QOJIOTHYCCKOM CO3HAHMU Kak JOOpo W cyac-
The, JBOMCTBEHHOCTh — PAacCIaj CIMHCTBA — KakK 3J10
n HecuacThe. Ho compucyrcTBHe «MudoOmIOrHIec-
KOTO» CO3HaueHWsI YyKa3bIBaeT BBIICTIPUBEIEHHBIN
STHMOJIOTHYECKUH aHAN3 TAKUX €NUHMUIL, Kak Yepma ¢
0sa! (DCPIIA, 146); Cayea 06yx cocnoo (PCPJIA, 530).
[Tomo6HbIe MpencTaBIeHUs OTPA3WINCE M B CEMaHTHKE
JIEKCHYECKUX SAUHUI] THIA ‘ABYIINYLE’, ‘IBYPYIIHHK ,
‘mBoemymme’.

Dpa3eosOrHUeCKUe SIUHUIIBI C TOPSIIKOBBIM HOME-
POM 6mOpoii IPEACTABISAIOT COOOH HEMHOTOUHCIICHHYO
rpymmy. 3Ha4eHUe YHCIOBOTO KOMIIOHEHTa HE BBIXOIHT
3a paMKu MOPAAKOBOro: Bmopoe ovixanue (CP®, 178);
Bmopas monooocmv (OCPIIA, 377); Uz emopwix pyx
(OCPJIA, 579); umu Bo (paseonormusmax, KOTOpEIC
MOTYT OBITH PAacCMOTPEHBI B paMKax AHTOHUMHYEC-
KOTO IPOTHBOIIOCTABIICHUS, KaK MeTaOopuIecKkoe — ‘He
[JTaBHBIN, BTOPOCTENICHHBIH, Xy/uuii’: Mepams émopyio
ckpunxy (CP®, 529).

Haunbosiee 4acTOTHBIM 3HaueHHEM (pa3eoIoTHIeC-
KOTO KOMITOHEHTA MPU SBISIETCS €0 MPEeAMETHO-KOJIH-
yecTBeHHOe 3HaueHue: Tpu epayuu (DOCPJIA, 310);
Tpu xuma (OCPJIA, 293), koTopoe MOXeT OBITH Tpa-
IYHUPOBAHO B CTOPOHY YBEIHUYCHHS TN yMEHBIICHUS
npu3Haka, kadectBa: ObOewjannozo mpu 200a HOym
(®CPJIA, 321) — ‘nmonro’; C mpu xopoba (DPCPILS,

315) — ‘mHOTO’; Budemv Ha mpu apuwiura 8 3eMiro
(®CPJIA, 576) — ‘Tny6oko’; B mpu nocubenu (OCPJI,
479) — ‘Hu3ko’.

OcoObIM 3HAaYEHUEM YHUCIOBOTO KOMIIOHCHTA Mipe-
muit B 3aUKCUPOBAHHOM B CTaTbe (hpa3eooru3mMe
Tpemvezo He dano (DCPIIA, 697) sBnseTcs 3HaYCHHE
‘UCKITIOUEHHS €€ OIHOTO, CICAYIOMIEr0 KOMIIOHEHTA,
Bo (pazeonorusme o mpemvux nemyxos (DOCPJIS,
467) — ‘mo pacceta’, a Bo (pazeonorusmax Mz mpe-
moux pyx (DCPJIA, 579); U3z mpemvux yem (OCPJIA,
709) — ‘mocpenHUYECTBO TPETHETO JTNTIA’.

KoMmmoHeHT uemsipe B coctaBe (pa3eonornyecKux
SIUHMI] HE SIBISICTCS 4acTOTHBIM. K umcny ero 3Hade-
HUM MOXXHO OTHECTH 3HAUYCHHE, Peaji3ylolee HIICI0
‘abcomroTHON TONMHOTH: Ha 6ce uemvipe cmopomsvl
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(®CPJIA, 661); Bce uemvipe xoneca (DCPIIA, 485);
Cudems 6 uemwipex cmenax (OCPJIA, 657).

Oco0b1if HTEpeC B 3TOU rpymme (pa3eoIorn3MOB
mpeacTaBnseTr (opMa UYHUCIUTENBHOTO KOMIIOHEHTA
B BBIpaxXeHUU Ha 6ce uemvipe cmopowvl, B KOTOPOM
YOAPCHUE CMOpOHb! YKA3bIBaeT HA (POPMY BHHHUTEIH-
HOTO Tajeka MHOKECTBEHHOTO YHCIIA, a He Ha OKUa-
eMyl0 (opMy POAMUTENBHOrO Majexa €IMHCTBEHHOTO
yucna. Ilo muenuro B. B. Bunorpaznosa, «uguomaru-
YEeCKOe CBOCOOpashe POAWTENBHOTO ITafie’Ka MHOXKE-
CTBEHHOTO YHCJIA CYNICCTBUTEIBHBIX B COUCTAHUAX C
dbopMaMH MMEHHUTENIFHOTO M BHUHHUTEIBHOTO Majaexei
YUCITUTETBHBIX OT IISITH 0 EBATUCOT MOAYEPKUBACTCS
HE TOJBKO I'pPaMMAaTHYECKOM OIYCTOIIEHHOCTBIO ITOM
Mafe)XHOW (OPMBI CYIIECTBHTENHHOTO, T. €. OTCYT-
CTBUEM B HEH KUBBIX 3HAYCHUH POJUTEIHHOTO Majiexa,
HO U OTKIIOHEHUSIMH, «HETPAaBUIILHOCTAMMI» B MPUEMAX
oOpa3oBaHus 3TOH (HOPMBI, HANIPUMED, NAMb UEL0BEK,
HO nsamo aodeii» [1, 254].

UucI0BOI KOMIIOHEHT Yemeépmulii TaKKe He sBIIs-
€TCs YaCTOTHBIM: Yemeépmoe usmeperue — 0 4€M-mudo
CBEPXUYBCTBEHHOM,  HEJOKa3yeMOM, MHUCTHYECKOM
(®CPJIA, 273).

KoMIMOHEHT-YUCIUTENEHOE nAMb B COCTaBE HIUOM
peansyeT KOIUYeCTBEHHOE 3HaYeHUE, KOTOPOE MOXKET
OBITh MHTEPIPETHPOBAHO KAK BBIPAXKEHHE ‘J0CTATOU-
HOCTH : 3Hams kaxk ceou namov nanvyesd (OCPIIS, 454)
u ‘HenocratouHocTH : bes namu munym (PCPJIA, 372).

UKcI0BOI KOMIIOHEHT nambili B COCTaBe (pas3eolio-
THUYECKUAX CUHHI] Pealln3yeT MOPSAKOBOE 3HAYCHUE:
Ilsmas xononna (CP®, 284) m crenuduueckoe 3Ha-
YeHHe ‘U30BITOYHOE MONHOE KONUIeCTBO : Hyowcen kak
cobaxe nsamasi noea (CP®, 537); [lamas cnuya 6 konec-
nuye (CP®, 545). Bo3aMoxxHO, 3TO CBA3aHO ¢ MUQOIO-
THYECKUM 3HAUCHHEM YHCIIA MAmMb KaK pean3aliuu
MPEACTABICHAST O TIIOJHOM MHpPOBOM IIPOCTPAHCTBE,
B KOTOPOM, KPOME YEThIPEX CTOPOH CBETa, ObLI BhIJENIEH
LEHTP — 36HUT.

KommoneHnT wtecms BcTpeTnics B pycCKOW HIW-
ome: [llecmukpwvinviti Cepagum — ycrap. ‘Cesatoe,
yucroe cyuiectBo’. ectuxpouiblit Cepadum — onuH
13 BBICHIMX aHTeJbCKuX YMHOB (CPD, 522).

YucnoBoi KOMIIOHEHT uiecmoii TaKKe He sBIseTCs
qacToTHBIM: [[lecmoe uyscmeo (DOCPIIA, 751); Llec-
mas oepacasa (CPD, 157).

UKCTIOBOM KOMIIOHEHT cemMb OJUH W3 CaMbIX
YaCTOTHBIX B PYCCKOH (pa3eosoruy, 4YTO JIETKO
00BSCHIMO €ro 0co0O0W IOMYSIPHOCTRIO B KadeCTBE
Marudyeckoro yucia. [IoMuMO CUMBOIMYECKUX 3Haue-
HU, B cocTaBe (Ppa3eooTHUCCKUX O0OOPOTOB UHCIIH-
TEJIFHOE CeMb Peau3yeT MPEXkKAe BCETO CBOE KOIHMUC-
ctBeHHOe 3HaueHue: Cemv cmepmuvix 2pexos (DCPIIA,
608) 1 N30BITOYHOE KOJTMYECTBEHHOE 3HAYCHHE: 3a cemb
sepcm kucens xnebamv (PCPIIA, 346); 3a cemvio 3am-
kamu (DCPJIA, 236); Cemv nomos cotioem (OCPJIA,
641); B cemw smaorceti (DCPJIS, 608); Cemv namuuy na
nedene (DCPIIS, 551). OcobeHHOCThIO NCTIONB30BAaHUS
9TOr0 KOMIIOHEHTa B cOCTaBe ()pa3eosIoTU3MOB SIBIIS-
€TCSl ero Co4YeTaeMOCTh C apxXam3MaMH, B YaCTHOCTH
MepaMH BeCa U JJIMHBI M CTapUHHOW METPHYECKOU
CUCTeMBbI: 3a cemb eepcm Kucensi xnebamo (OCPIIA,
346); Cemwv gepcm 0o nebec u ece — necom (OCPIIA,
70); Cemu naoeiti go 16y (DCPJIA, 455).
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3HaueHWe  YMCIOBOIO  KOMIIOHEHTAa  Ce0bMoil
B cocTaBe ()pa3eoJOrHIeCKHX EAUHHI[ CBS3aHO C
MOJIOKUTEIBHBIMA ~ KOHHOTAIUSAMH — «MHUCTHYECKOTOY»
qHclia cemMb, KOTOPOE caMO HHTEPIPETUPOBAHO B MUPO-
JIOTUYECKOM IUIaHe Kak ‘TaiiHa, ayno’: Cedvmoe uy0o
ceema (OCPIIA, 242); Bwimv Ha cedbmom Hebe
(®CPJIA, 401). Bo MHoOrux ciydasx ymoTpeOmsercs
00001ménno-cuMBonnuecku: Cedvmas 6ooa Ha Kucene
(DCPJIA, 83).

®dpazeonornuecKue SMUHHUIBI ¢ KOMITOHEHTaMU-
YUCITUTENIBHBIMU 80CEMb WU 60CbMOU HE SIBISIOTCS
yacTOTHBIMU: Ha socbmoti sode (DCPJIS, 83); Bocomoe
yyoo ceema (DCPJIA, 751).

YwcIToBOI KOMIIOHEHT 0e6sinb B CTPYKType paszeo-
JIOTU3MOB OTMEYEH B apxauyHoOU (opme mpudesimo,
T. €. d8adyams cemb. DopMma sBISETCS 00pa30BaHUEM
OT CYIIECTBOBAaBIIECH paHee NEBATEPUYHON CHCTEMBI
cuncneHus (cuéra Ha JIEBATKH): 3a mpuoessamos 3emeib
(OCPJIA, 248). Takxke 3TOT YHMCIOBOH KOMIOHEHT
3a(hUKCHPOBAH B YCTAPEBIIIEM [IYTIHBOM MPUBETCTBUU
C nanvyem oessimsv (¢ ocypyom namuaoyams) (CPO,
429). KoMIIOHEeHT dessmbtii B CTPYKType (Hpa3eonoru-
YECKUX €AMHUI HE SABJSIETCA YaCTOTHBIM: Jlegamulii 64l
(CP®, 66); Ilemv/3anems na oessmoiii 2nac (CPD, 115).

Bo ¢pazeonornyeckux emuHMIIAX C KOMIIOHEH-
TOM Oecsamsp PEali30BaHO KOIMICCTBCHHOE 3HAUCHHE:
U3 oecamxa ne ewvikunyms (OCPIIS, 115); Hasamw
Oecamb oukos enepéd (DCPIIS, 163); Pobkoeo decamka
(OCPIIA, 198); He uz mpycausoeo decamxa (PCPJIIA,
198); Pasmenusamo (kaxoti) oecamox (PCPJIS, 561).

®pazeonornyeckie  CIUHUIBI € KOMIIOHCHTOM
decsimplil TAKKE HE SIBIISIOTCS YaCTOTHBIMU: Jleno Oecsi-
moe (DCPJIA, 180); Jecamasn suna sunosama (CP®, 83).

BpIBOABI M NEPCHEKTUBHI HCCIAeA0BaHHUsA. boib-
oIoe KOJMYECTBO U pa3zHooOpasue (pa3eonornueckux
CMUHMI] C KOMIOHCHTAMH-YUCIUTCIbHBIMA B pyC-
CKOM SI3bIKE CBHUJICTEIBCTBYET O CMBICIOBON Harpyske
9THX CJOB, O BAKHOCTH COOTBETCTBYIOUIMX IIOHS-
THA UIT PYCCKOTO SI3BIKOBOTO CO3HAHWA. B 3aBucH-
MOCTH OT JIEKCHKO-TPAMMAaTHYCCKHX XapaKTePHUCTUK

KOMITOHEHTa-YUCIUTEIFHOTO B COCTaBe (ppazeonormnyec-
KHX CIMHUI] BBIICTICHBI (PPa3eoIOTHUSCKUE SIMHUIIBI C
KOJIMYECTBEHHBIM YUCITUTEIBHBIM H (PPa3eOIOTHICCKUE
€IMHUIIBI C TTOPSIKOBBIM YHACITUTEIBHBIM.

K pAAY BBIABICHHBIX B XO4€ UCCIICAOBAHUA rpaMMa-
TUYECKUX OCOOCHHOCTEH WMCIIONB30BAHHS UHCIUTEIb-
HOT'O KOMITOHEHTA B COCTaBE PyCCKUX (DPa3eoOrHIeCKIX
UJIMOM MOXKHO OTHECTHU: 1) Y4acCTOTHOCThH HCIIONIb30Ba-
HUsA (I)OpM UMCHUTCIIbBHO-BUHUTCIIBHOI'O I1aacXa II0
CpaBHEHHIO ¢ (hOpMaMH KOCBEHHBIX MMAJIEXkeH; 3TO CBU-
JETENBCTBYET O TOM, YTO BO (PPA3CONOTHUECKUX CIIH-
HUIIAX YUCIOBOW KOMIIOHEHT YIOTPEONseTCs Mpexe
BCEr0 B CBOEM KOJIMYCCTBEHHO-IIPEAMETHOM 3HAUCHHUU;
2) TperMyHIECTBEHHOE HCIOIb30BAaHUE MOPSIKOBOTO
KOMITOHEHTA-YHCIIATENFHOTO KaK OCHOBHEI MeTa(opu3a-
[IUH UAUOMBL; 3) HEKOTOpBIE (hpa3eoI0ru3Mbl COAEPIKAT
UHTEpecHBIE (haKThl HCTOpUU s3bIka. Hampumep, «uau-
oMaTtnueckuii pomutenbHb» (B. B. Bunorpamos) —
(dbopMa YNCITUTENFHOTO KOMIIOHEHTa B BBIpXCHUH Ha
8ce uemvipe CmMopoHbl, B KOTOPOM YIapeHUe CIMopoHbl
yKa3blBaeT Ha (OpMy BHHHUTEIBHOTO MAajexa MHO-
’KECTBCHHOTO YHCIIA, a HE Ha «IPaBIIBHYIO» (HopMy
POIUTENHHOTO TMagexa eOUHCTBeHHOTO uncna. C mpy-
rofl CTOPOHBI, MPOBEAEHHOE HCCICAOBAHUE IOIATBEP-
JIWII0, YTO BO (hpa3eosiorud, KOTOopas SIBIAETCS Hau-
Ooiee yCTOWYMBOW W apXaWdeCKOH YacThIO JIEKCHKHU
SI3BIKa, OTPA3WINCh JPEBHUE HHBAPHUAHTHI CEMaHTHKU
YHCIIUTENBHBIX, OXBaTHIBAIONIME  MHU(POIOTHICCKUE
(CUMBOJIMYECKHE) KOMIUICKCHI 3HAYCHUH.

Kaxnplil U3 HyMepaTUBHBIX KOMIIOHEHTOB PYCCKHX
($pa3eoOrnIeCKUX CIUHHMIL MOIaeTCs MUPOTIOTHYEC-
ko mHTepnperanuu. Ocodast ke CHMBOJIMYECKAsT Map-
KUPOBAHHOCTDH 3aKpEIIJICHA 3a YUCJIUTCIIbHBIMU O00UH —
o0pa3 Hadaja, IepBUYHOCTH, SAUHEHSI, 08d — paciaj]
€IMHCTBA, 00pa3 TBOWCTBEHHOCTH, KOTOpasi MBICIIAIIACH
Kak 370 M HECYacTbe; ceMb — MHCTHUYCCKOE YHCIIO,
o0pa3 «raifHb», «uyga» (He ciydaitHo Cems uyoec
ceema), KOTOPOE YacTO HUCIONB3yeTcs B 000OIIEHHO-
cuMBonueckoM 3HaueHnn (Cedbmasi 600a Ha Kucene;
Cemepo no naskam).
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SPRACHSPEZIFISCHE BESONDERHEITEN SOWIE KORRELATION
DER DEUTSCHEN UND UKRAINISCHEN OKODISKURSE

Dzykovych O. V., Turysheva O. O., Veselska R. V.
Nationale technische Universitdt der Ukraine “Kyjiwer politeschnisches Institut lhor Sikorsky”

Der Artikel widmet sich der Untersuchung sprachspezifischer Besonderheiten und Korrelationen deutscher und
ukrainischer Diskurse im Bereich des Okomarketings. Die Rolle des Marketings als eines der wichtigsten Mittel
zur Beeinflussung des Verbrauchers wird immer wichtiger. Gleichzeitig wird oft der ékologische Charakter eines
Produkts oder einer Dienstleistung betont, da das okologische Bewusstsein wéchst und Fragen des Umweltschutzes in
der modernen Gesellschaft in den Vordergrund riicken. Die beschriebene Tendenz spiegelt sich auf der Sprachebene
insbesondere im Werbediskurs der deutschen und ukrainischen Sprachen wider. Vor diesem Hintergrund bestimmt die
Analyse solcher Texte die Relevanz der Studie und hat einen praktischen Wert.

Der Artikel gibt auch einen Uberblick iiber die bisherige Forschung zu den vorgestellten Themen, identifiziert
Bereiche mit Vertiefungsbedarf und versucht, diese unter Beriicksichtigung des Studienzwecks zu ergénzen.

Die Forschungsarbeit der Autoren des Artikels ist es, die sprachlichen Merkmale deutscher und ukrainischer
Diskurse im Bereich des Okomarketings zu identifizieren, zu analysieren und zu vergleichen.

Der Beitrag betrachtet das Konzept des Okomarketings im deutschsprachigen und ukrainischen Sprachraum, die
Voraussetzungen fiir seine Entstehung und Verbreitung sowie die aktuellen Ziele in Deutschland und der Ukraine.
Besonderes Augenmerk wird auf Umwelt- oder “griine” Werbung gelegt. Ihre Hauptfunktionen, grundlegende Sprech-
und Sprachmittel werden definiert und die Klassifizierung der Arten wird angegeben. AnschliefSend werden spezifische
sprachliche Merkmale von Texten je nach Art der Werbung und ihrer Funktionen, insbesondere die Verwendung von
Anglizismen, Occasionalismen, Elementen des Sprachspiels, Termini und Fachbegriffen etc. identifiziert, beschrieben
und analysiert. Es werden Beispiele aus dem analysierten Korpus angegeben. Aufserdem werden die héufigsten Worter
und Wendungen vorgestellt, ihre Eigenschaften und ihr pragmatisches Potenzial untersucht.

Die Hiufigkeit der aufgezeichneten Phdnomene und die Darstellung der Besonderheiten der deutschen und
ukrainischen Oko-Diskurse ermoglichen es, die wichtigsten Gemeinsamkeiten und Unterschiede zwischen den
Korpora zu skizzieren, was das Verstindnis und die angemessene Wiedergabe von Werbebotschaften wdhrend der
Ubersetzung erleichtert. Vor diesem Hintergrund ist die Forschung von Oko-Marketing-Texten unter dem Aspekt der
Ubersetzung von besonderem Interesse.

Schliisselworter: Okodiskurs, “griine” Werbung, Sprachmittel, Werbetext.

/3ukosuu O. B., Typuwesa O. O., Becenvcoka P. B. Mosénocneyughiuni ocoonueocmi ma xopenayia Himeuyb-
K020 1l YKPAiHCbK020 eKoOUuCKypcie. Cmammio npuceésueno O00CHONCEeHHI0 MOSHOCNeYUDIMHUX ocobausocmel ma
Kopenayii HiMeybko2o U YKpaincbko2o OUcKypcig y cepi exomapkemuney. Ponb mapkemuney six 00H020 3 OCHOBHUX
3aco0bi6 6NIUBY HA CNOXCUBAYA CINAE BCE 8ANCIUBIULON. [IpU YbOMY UACMO HA2ONOWLYIOMb HA eKOLO2IYHOCHI MOo8aApy
Yy noCyeu, OCKLIbKU 3pOCMAE eKO02IUHA C8IOOMICIb | HA NEPUULL NILAH Y CYYACHOMY CYCHITbCMET BUXO0AMb RUMAH-
HA 30epedicers 008K Onucana meHOeHyis 3HAUWIA 8I000PANCEHHSL | HA MOGHOMY DIGHI, 30KpeMa 6 PEeKIAMHOMY
OUCKYpCI HiMeybKoi ma yKpaincokoi mos. 3 0210y Ha ye aHaniz mekcmie maxko2o muny GUHAYAE AKMYANbHICHb
00CTI0MNCEHHS MA MAE NPAKMUYHY YIHHICTb.

Y emammi npoananizosano nonepedni 0ocniodicents 3 NOPyuLy8anoi memamuxy, 6USHA4eHO HANPAMU, W0 NOmpe-
oyromb Oinviu no2nubIeH020 BUSYEHHS, MA 3P00LEHO CHPOOY OONOBHUMU IX 3 YPAXYBAHHAM Memu O0CTIONCEHHSL.

Hayxoge 0ocnioacenns aemopie cmammi NOAAAE Y GUABNEHHI, AHANI3T MA NOPIGHAHHI MOGHUX 0COOUBOCHEl
HiMeYbKo20 Ma YKPaiHCbKo2o OUCKYPCI8 Y chepi eKoMapKemuHzy.

Posenanymo konyenyiro exomapkemuney 6 HiMeybKOMOGHOMY Ma YKPAIHCbKOMOBHOMY NPOCHOPAX, nepedymosu it
BUHUKHEHHS | NOWUPEHHS, A MAKodiC Yini Ha cyyacHomy emani 6 Himeuuuni ma 8 Yxkpaini. Ocobnugy ysaey npudineno
eKON02IYHIL, abo «3eNeHiiy, pekiami. Busnaueno it hynxyii, 0CHO6HI MOGHI Ma MOGIEHHEST 3aCO0U | CMPYKMYPOBAHO
sudamu. Jlani 6Us61eH0, ONUCAHO MA NPOAHANI308AHO CReYUDIUHI MOBHI XAPAKMEPUCIUKU TeKCMi8 8i0n08iOHO 00
6udy pexaamu ma it QyHKyill, 30KpemMa BHCUBAHHS AHSIIYUIMIB, OKALIOHANIZMIG, eLeMEeHMI8 MOGHOL 2pu, Mepminie
i paxosux nousme mowo. Ilpu yvomy Hasedeno npukiadu 3 0ocrioxncysano2o kopnycy. Taxooc npedcmagneHo Haii-
YaCMOMHIWI C08A MA CIOBOCNONYUEHHS, OKPECIEHO IXHI 0COONUBOCHI MA NPAMAMUYHUL NOMEHYIA.

Yacmomuicms 3a¢hikcosanux a6uy ma 3 sC08aHI 0COONUBOCMI HIMEYLKO20 MA YKPAIHCHKO20 eKOOUCKYPCI8 YMOIC-
JIUGUTU SUOLIUMU OCHOBHI ROOIOHOCME MA GIOMIHHOCII MIJIC KOPRYCAMU, WO CRPUSE PO3YMIHHIO MA A0EeK8AMHOMY
8I0MBOPEHHIO PEKIAMHUX NOGIOOMIEHb Ni0 4ac nepeknady. 3 02nady Ha ye 0cooausull inmepec npeocmagisie 00Cii-
OHCeHHsl MeKCMi6 eKOMAPKemuUHzy y nepexkiaoaybKomy acnexkmi.

Knrouosi cnosa: exoouckype, «3enena» peknama, MOSHI 3acobu, peKiamHuil mexkcm.
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Dzykovych O. V., Turysheva O. O., Veselska R. V. Language-specific peculiarities and correlation of the German
and Ukrainian eco-discourses. The article is devoted to the study of language-specific pecularities and correlation
of German and Ukrainian discourses in the field of eco-marketing. The role of marketing as one of the main means
of influencing the consumer is becoming increasingly important. At the same time, the ecological nature of a product
or service is often emphasized, as ecological consciousness grows and issues of environmental protection come to
the fore in modern society. The described tendency is reflected at the language level, in particular in the advertising
discourse of German and Ukrainian languages. Given this, the analysis of texts of this type determines the relevance
of the study and has practical value.

The article also provides an overview of the previous research on the presented topics, identifies areas that require
more in-depth study, and attempts to supplement them, taking into account the purpose of the study.

The research of the authors of the article identifies, analyzes and compares the linguistic pecularities of German
and Ukrainian discourses in the field of eco-marketing.

The article considers the concept of eco-marketing in the German-speaking and Ukrainian-speaking spaces, the
prerequisites for its emergence and dissemination, as well as its goals at the present stage in Germany and Ukraine.
Particular attention is paid to environmental or “green” advertising. Its main functions, basic language and speech
features are defined and the classification is given. Next, specific language characteristics of texts according to the
type of advertising and its functions, in particular the use of anglicisms, occasionalisms, elements of the language
game, terms and professional concepts, etc. are identified, described and analyzed. Examples from the analyzed
corpus are given. The most frequent words and phrases are also presented, their features and pragmatic potential are
investigated.

The frequency of the recorded phenomena and the presentation of the peculiarities of the German and Ukrainian
eco-discourses allow us to outline the main similarities and differences between the corpora, which facilitates the
understanding and adequate reproduction of advertising messages during translation. In view of this, the study of eco-
marketing texts in the translation aspect is of special interest.

Key words: ecodiscourse, “green” advertising, language means, advertising text.

Problemstellung und Begriindung der Aktuali-
tit seiner Betrachtung. Der wirtschaftliche Bereich
der Gesellschaft wird in der modernen Welt immer
wichtiger und damit wéchst die Rolle der Werbung als
eines der wichtigsten Mechanismen zur Steuerung der
wirtschaftlichen Interessen der Verbraucher. Gleich-
zeitig riicken oft Fragen des Umweltschutzes in den
Vordergrund, immer mehr Unternehmen présentieren
sich und ihre Produkte als sicher, schonend fiir die
Umwelt und gesund fiir die Kunden. So entstand der
Begriff des “Umwelt-" oder “griinen” Marketings. Da
zwischen wirtschaftlichen Prozessen in der Welt und
der Sprache ein enger Zusammenhang besteht, spie-
gelt sich der Trend zur Umweltfreundlichkeit auch im
modernen Werbediskurs der deutschen und ukraini-
schen Sprache wider.

Analyse der letzten Forschungen und Veroffent-
lichungen. Verschiedene Aspekte des Werbediskur-
ses wurden von einer Reihe der Vertreter in der ukrai-
nischen (O. Zelinska, O. Anopina, V. Ochrimenko,
N. Humeniuk) und ausléndischen (K. Bove, M. Kokh-
tev, J. Leech) Linguistik untersucht. M. Apetjan, T. Ban-
dulia, U. Kirmatsch, M. Litvinova uund andere beschif-
tigten sich mit der Problematik der Ubersetzung von
Werbetexten insbesondere in der deutschen Sprache —
Nikolaschtschenko, K. Wener, Z. Fieser, S. Friedrich.
Ukrainische Linguisten wie I. Kalinovska und S. Kusch-
neruk lenkten ihren Aufmerksamkeit auf die sprachli-
chen Besonderheiten der dkologischen Werbung, aber
die meisten ihrer Arbeiten konzentrieren sich auf die
Forschung der Terminologie in diesem Bereich, sodass
eine ganzheitliche Sicht auf die sprachlichen Beson-
derheiten des Okomarketings zurzeit fehlt. Die Arbei-
ten von solchen Wissenschaftlern wie B. Gebgardt,
1. Miklaus, M. Marko widmen sich dem Oko-Diskurs
des deutschen Marketings, aber der Vergleich mit ande-
ren Sprachen wird nicht hervorgehoben.
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Formulierung des Ziels und der Aufgaben des
Artikels. Ziel unserer Studie ist es, sprachliche Merk-
male deutscher und ukrainischer Texte des Okomarke-
tings zu identifizieren, zu systematisieren, zu analysie-
ren und zu vergleichen.

Um dieses Ziel zu erreichen, werden folgende Auf-
gaben gel0st:

— aktuelle Trends in der Weltwirtschaft beriicksich-
tigt und ihre Auswirkungen auf die Sprache analysiert;

— das Konzept des “Okomarketings” entfaltet, die
Merkmale der Entwicklung dieses Konzepts in Deutsch-
land und der Ukraine untersucht und verglichen;

— die Merkmale der lexikalischen Komponente des
“griinen” Marketings und ihr pragmatisches Potenzial
im Allgemeinen bestimmt;

— spezifische Sprachmerkmale deutscher und ukrai-
nischer Oko-Diskurse im Bereich Marketing identifi-
ziert und systematisiert sowie relevante Beispiele aus
dem analysierten Korpus genannt.

Prisentation der wichtigsten Forschungsmateria-
lien. Werbung war immer und bleibt bis heute eines der
wichtigsten Instrumente, um Kunden {iber ein bestimmtes
Produkt zu informieren. Sie soll potenzielle Konsumenten
beeinflussen, um deren Bekanntheit zu steigern und den
Umsatz des Unternehmens zu erhéhen, denn Oko-Waren
sind letztendlich nur Waren, die in den Warenkorb mog-
lichst vieler Menschen gelangen sollen [6, 54].

Werbung wird definiert als “Prozess der kommuni-
kativen Beeinflussung durch verschiedene Medieninst-
rumente, um die Einstellung des Adressaten zum Markt
und sein Verhalten im Kontext der Unternehmensziele
zu dndern” [8, 213].

Der Zweck der Beeinflussung in der Werbung wird
als enorm wichtig angesehen. Werbung kann aber auch
spezifische Informationen und emotionale Erlebnisse
darstellen [5, 146]. Sie zeigt auch die kollektiven Ideen
und Werte der Gesellschaft.
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Es gibt viele Funktionen, die Werbung durch Spra-
che und Sprachmittel erfiillen muss. Sie muss klar,
attraktiv und deutlich sein, um Aufmerksamkeit und
Interesse zu erregen. Das auffilligste Merkmal der
Werbesprache ist ihre charakteristische lexikalische
Zusammensetzung, die mit Hilfe von Kompositen, Neo-
logismen und Okkasionalismen sténdig gebildet und
erweitert wird.

Werbevokabular umfasst sowohl stilneutrale als
auch emotional gefarbte Worter. Wéhrend die ersten die
informative Funktion erfiillen, wirken die letzten auf
die Vernunft weniger als auf die Gefiihle des Rezipien-
ten. Dies sind Worter mit einer positiven Bewertung
(zum Beispiel perfekt, super, cool). Dabei spielen die
sogenannten Keywords eine filhrende Rolle. Sie weisen
auf Werte hin, die in der Werbung einen wichtigen Platz
einnehmen, allgemein anerkannt sind (Geschmack,
Genuss, Gesundheit, Gliick u.a.), universell und oft
auch emotional klingen.

Verben in Form des Imperativs haben zudem ein
erhebliches pragmatisches Potenzial, das Konsumenten
direkt zu bestimmten Handlungen motiviert.

Auch findet man oft im Werbevokabular eine Reihe
von Entlehnungen. In der modernen Werbung sind dies
meist Worter aus der englischen Sprache (Anglizis-
men). Sie signalisieren Modernitit, Attraktivitdt und/
oder internationale Anerkennung.

Neben Anglizismen und positiv bewerteten Wortern
werden Neologismen und Okkasionalismen verwen-
det. Unter Neologismen werden hier verbale Neoplas-
men, neue lexikalische Ausdriicke, neue Wortverbin-
dungen gemeint [9, 57]. Im Dictionary of Linguistic
Terms bezeichnen Hanytsch und Oliynyk den Okka-
sionalismus als ein nach einem unproduktiven Modell
gebildetes Wort, das nicht dem allgemeinen Sprachge-
brauch entspricht, und aufgrund eines spezifischen Kon-
textes einen individuellen Charakter hat [10, 165]. Die
meisten davon werden schnell vergessen, aber es gibt
solche, die in der Sprache fixiert werden, ihre Assozi-
ativitit mit einem bestimmten Produkt bewahren und
so einen erheblichen Einfluss auf das Bewusstsein und
Unterbewusstsein der Verbraucher haben.

Ein weiteres wichtiges Merkmal des Werbevoka-
bulars und insbesondere des Okomarketing-Vokabu-
lars sind die Begriffe, die dazu beitragen sollen, das
Bewusstsein zu schirfen und das Vertrauen der Kunden
zu stirken. Zum Beispiel Pestiziden, Dieseltechnolo-
gie, Stickdioxide. Ihre Berufung ist einigermafien, den
Verbraucher bis zu einem gewissen Grad zu lehren und
ihn zur Teilnahme an verschiedenen wissenschaftlichen
Prozessen zu ermutigen, unabhéngig davon, ob der Ver-
braucher es versteht oder nicht. Dies gilt insbesondere
fiir das Oko-Marketing, denn eines seiner Ziele ist es,
den Verbraucher iiber den aktuellen Zustand und die
Probleme der Umwelt zu informieren und ihn durch die
Verwendung bestimmter Produkte in die Losung dieser
Probleme einzubeziehen. Werbetexte basieren oft auf
den Aussagen namhafter Wissenschaftler oder Exper-
ten, die die Werbekampagne mit zusétzlichen rationalen
Argumenten untermauern.

Syntaktische Mittel werden auch verwendet, um
Aufmerksamkeit zu erregen. Dazu werden Ausrufe-,
Frage- und unvollstdndige Sdtze gebraucht.
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Werbung richtet sich direkt an den Verbraucher. Je
nach Zielgruppe werden jedoch unterschiedliche lexika-
lische Elemente und unterschiedliche Stilelemente ver-
wendet. Zu diesen Merkmalen von Werbetexten gehoren
verschiedene Methoden des Sprachspiels: Wortspiele,
Metaphern, Anspielungen und andere. Dies soll indirekt
auf den Empfénger wirken, Aufmerksamkeit und Inte-
resse wecken. Gleichzeitig erleichtert das Sprachspiel
auch die Merkfahigkeit der Werbebotschaft.

Im Weiteren halten wir es fiir wichtig, die Korrela-
tion von Sprachmerkmalen in diesem Bereich im Deut-
schen und im Ukrainischen zu demonstrieren.

_ Spezifische  Sprachmerkmale des  deutschen
Oko-Diskurses im Bereich Marketing.

Die sogenannte “griine” Werbung umfasst alle Wer-
bemittel, die direkt oder indirekt signalisieren, dass das
Beworbene einen positiven Einfluss auf die Umwelt
hat. Wir unterscheiden folgende Arten von “griiner”
Werbung, nach E. Kostromina:

1) wenn das Produkt / die Dienstleistung selbst als
umweltfreundlich geschitzt wird,

2) wenn bestimmte MaBnahmen und Prozesse im
Unternehmen als umweltschonend dargestellt werden,
zum Beispiel umweltfreundliche Produktionsprozesse;

3) wenn sich der Werber durch separate MaBlnahmen
des Unternehmens, wie Waldpflanzung oder Spenden-
sammlung fiir Umweltzwecke, als umweltverantwortli-
che Person présentiert [4, 103].

Gleichzeitig konzentrieren wir uns nicht darauf, ob
die présentierte “griine”” Botschaft wahr ist oder nicht.

Dariiber hinaus unterscheiden wir zwischen Pro-
dukt-, Marken- oder Firmennamen, Werbeslogan und
Informations- und Werbebotschaft. Unter “Slogan”
verstehen wir “eine kommunikative Botschaft, die eine
pragmatische Anweisung enthélt, relativ wahrheitsge-
treue Informationen iiber das Thema Werbung an eine
moglichst grole Anzahl von Menschen zu libermitteln,
um sie zum Handeln zu bewegen, d.h. zur Nutzung und
zum Kauf des geworbenen Produkts / der geworbenen
Dienstleistung” [3, 71].

Der Slogan sollte die Aufmerksambkeit des Verbrau-
chers auf das Produkt lenken, ein spezifisches emotiona-
les Bild des Produkts bilden, leicht zu merken sein und
eine begrenzte Anzahl von Zeichen haben. In diesem
Zusammenhang ist die Wahl der lexikalischen Einhei-
ten von besonderer Bedeutung fiir die Umsetzung der
pragmatischen Funktion.

Um die Umweltfreundlichkeit des Produkts / der
Dienstleistung hervorzuheben und damit Wettbewerbs-
vorteile aufzuzeigen, und um den Verbraucher anzu-
sprechen, verwendet man spezielle Markierungsworter.
Im Oko-Diskurs des deutschen Marketings sind solche
Weorter dargestellt: Natur, Umwelt, Nachhaltigkeit, ein-
schlieBlich Komposita und daraus gebildete Adjektive,
sowie die Wortteile Bio- und Oko-. Die letzten werden
aufgrund ihres Inhalts, ihrer Kiirze und Internationalitit
besonders haufig in Slogans und Namen (Benennungen)
verwendet. Zum Beispiel: Milch "EDEKA Bio Fri-
sche Vollmilch”, Slogans “Kraft der Natur” (Thiirin-
gen Waldquell), “Machen Sie mit — Werden Sie dko”;
“Liebe ist bio”. Die Worter bio und ko konnen jedoch
auch als Prifixe fungieren, die leicht mit einer Viel-
zahl von Wortern kombiniert werden konnen. In den
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meisten Féllen werden diese Préfixe durch einen Bin-
destrich geschrieben: die Firma “2G Bio-Energietech-
nik”, der Slogan “Jetzt kann jeder Bio-Gdrtner sein”
(Ja! Natiirlich).

In Slogans werden oft verschiedene lexikalische und
phonetische Techniken verwendet, um die Wahrneh-
mung und das Auswendiglernen zu erleichtern: Kon-
sonanzen, Reime, Epitheta, Vergleiche oder Kontraste,
Metaphern, Personifikationen, Hyperbeln, Wiederho-
lungen, Wortspiele, Zitate und Anspielungen, Slang und
Jargon und so weiter. Zum Beispiel durch Wiederho-
lungen, um ein Stichwort zu betonen und angenehme
Assoziationen zu wecken: Natiirliche Schonheit —
gesunde Schonheit (Melvita). Oder Konsonanz: Okono-
misch. Okologisch. Effizient. Einfach (AC-Rédler).

Die Verwendung von Anglizismen und anderen Ent-
lehnungen in Namen und Slogans ist nicht so sehr ver-
breitet. Eines der wenigen Beispiele unserer Stichprobe
ist der Slogan von “AW Schultze”: Unser Know-how
fiir eine saubere Umwelt.

Solche Ziele des Okomarketings wie Verbraucher-
schulung und das Aufzeigen des individuellen, aber auch
Offentlichen Nutzens aus dem Kauf und der Nutzung
des Produkts spiegeln sich auch in den Slogans wider:
Global denken, regional trinken (Thiiringen Waldquell),
Gut fiir mich und fiir die Umwelt (SodaStream).

Im Gegensatz zu Slogans haben Informations- und
Werbebotschaften keine klare Zeichenbegrenzung und
erfilllen nicht nur pragmatische, sondern auch informa-
tive Funktionen. Dies fiihrt dazu, dass solche Werbetexte
neben den fiir Slogans und Namen typischen Merkmalen
eigene spezifische Merkmale aufweisen. Damit erfiillen
sie auch fast immer die Rolle oben beschriebener Wort-
markierungen: Immer drauf schauen, dass bio auch
wirklich bio ist. Als Bio-Pionier kontrolliert Ja! Natiir-
lich seit vielen Jahren, dass die Bio-Richtlinien einge-
halten werden, strenger als vom Gesetz vorgeschrieben.
Das kénnen Sie auf jeder Verpackung nachlesen. Nur
wo Ja! Natiirlich draufsteht, ist wirklich bio drin! Denn
bei BILLA gibt's bereits tiber 600 Ja! Natiirlich Pro-
dukte in bester Bio-Qualitit. Achten Sie drauf — Ihrer
Gesundheit und der Umwelt zuliebe (BILLA).

Gleichzeitig zeichnen sich Informations- und Wer-
betexte durch die Verwendung von Begriffen und Pro-
fessionalismen aus, die wir bei Slogans nicht bemerkt
haben. Denn wihrend Slogans die Aufmerksamkeit des
Verbrauchers erregen sollen, dienen Informations- und
Werbebotschaften der Vertrauensbildung und im Falle
der “griinen” Werbung auch der Informierung der
Verbraucher iiber den Zustand und die Probleme der
Umwelt, der Férderung des Bewusstseins und Wun-
sches, ein aktiver Teilnehmer zu werden sowie indivi-
duelle und globale Probleme zu 16sen. Zum Beispiel:
Pasteurisiert, nicht homogenisiert (Molkerei Schloz-
berg). Mit hochwirksamen Pflanzenstoffen aktiv den
Cholesterinspiegel senken (Becel). Die [Produkte von
Ja! Natiirlich] enthalten weder kiinstliche Aromen noch
chemische Zusatzstoffe (BILLA).

Diese Botschaften beschreiben immer spezifische
Vorteile von ihren Produkten / Services in Bezug auf
Umweltschutz, zum Beispiel zeigen die umweltfreund-
lichen Produktionsmethoden: Unsere Bio-Milchpro-
dukte garantieren den Einsatz von Futtermitteln aus
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okologischer Landwirtschaft ohne Einsat; von Pes-
tiziden und Kunstdiinger (Edeka). Vom Kugelschrei-
ber bis zum Bleistift. Sie haben’s in der Hand, welches
Schreibgerdt der neue Lieblingsstift Ihres Kunden wird.
Aber egal ob es ein Bleistift, Touchpen mit Kugelschrei-
ber, Fineliner oder Textmarker ist — alle Stifte sind aus
nachhaltigen Materialien hergestellt und unterstrei-
chen somit auch die Umweltfreundlichkeit [hres Unter-
nehmens usw.

Oder sie betonen, dass das Produkt verarbeitet wer-
den kann: Unsere Produkte kommen ganz ohne Plas-
tik, Mikroplastik, Silikone, Chemie und bedenkli-
che Inhaltsstoffe aus und konnen recycelt werden
(Erdenfreund).

Manchmal wird dies recht kreativ prisentiert und
bietet dem Verbraucher eine Zweitnutzung des Produkts,
das sogenannte “Second Life”. Zum Beispiel ein Blei-
stift, der in einen Topf gepflanzt werden kann und auf
dem eine bestimmte Pflanze wachsen kann, oder Kon-
fettipapier, das Samen enthélt, die keimen kénnen: Ein
Stift, der wéichst. Ist er zum Schreiben zu kurz, pflanzen
Sie ihn ein und ziichten frische Krduter fiir ihre Kiiche
(Sprout). Karneval ist zwar vorbei, aber von unserem
Samenpapier Konfetti habt ihr noch linger was. Wenn
Sie das Papier in einem Topf mit Erde oder draufien im
Garten pflanzen, keimen die Samen des Papiers und
wachsen zu Pflanzen heran (Amkreativfabrik).

Substantive sind der dominierende Sprachbestand-
teil im deutschen Werbediskurs im Allgemeinen und
im Diskurs des Okomarketings im Besonderen. Das
entspricht der allgemeinen Tendenz der deutschen Spra-
che, die im wirtschaftlichen Bereich einen Nominalstil
anstrebt. Nicht die letzte Rolle spielen jedoch Verben,
hauptsichlich in der Imperativform, die die Funktion
der Motivation haben. Dabei kommt es darauf an, ob
der Verbraucher mit “Sie” oder “du” angesprochen
wird. Die Anrede “du” wirkt freundlicher und vertrau-
ter und erscheint meist in solchen Anzeigen, die sich an
Jugendliche richten, wihrend “Sie” im Gegenteil eine
gewisse Distanz und gleichzeitig Hoflichkeit zeigt, wird
daher ernster genommen und héufiger in den Texten der
deutschen “griinen” Werbung verwendet [7, 34].

Spezifische  Sprachmerkmale  des  ukraini-
schen Oko-Diskurses im Bereich Marketing.

In der Ukraine werden Trends zu Oko-Marketing,
nachhaltiger Entwicklung und Sensibilisierung fiir das
Umweltbewusstsein der Verbraucher immer weiter ver-
breitet. Frither waren Umweltprodukte teurer als {iblich,
und da die Kautkraft der Verbraucher in der Ukraine
gering war, wurde der Umweltfaktor bei der Verbrau-
cherwahl nicht als entscheidend angesehen [1, 144].

In den letzten Jahrzehnten hat sich jedoch die
Situation aufgrund der Globalisierung und der Rich-
tung der Ukraine auf die westeuropédische Gesell-
schaft gedndert, deswegen haben Oko-Produkte ihren
Platz auf dem ukrainischen Markt allméhlich erobert
und die Hersteller haben erkannt, dass Oko-Mar-
keting-Strategien fiir sie von Vorteil sind. Gleich-
zeitig ist der Hauptgrund, warum die Ukrainer sich
fiir Okoprodukte entscheiden, die Unzufriedenheit
mit der Qualitdt gewohnlicher Produkte und oft sogar
deren schiadlichen Auswirkungen auf die Gesundheit
[2, 63]. Dies fiihrte zu bestimmten Sprachmerkmalen
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des ukrainischen Oko-Diskurses im Bereich des Mar-
ketings.

Die ukrainische “griine” Werbung présentiert auch
Markierungsworter, die positive Assoziationen wecken
und damit auf den Verbraucher wirken. Sie lassen sich
in zwei Gruppen einteilen:

1) Worter, die den natiirlichen Ursprung oder
die Okologische Herstellung des Produkts hervorhe-
ben: wamypanvhuil, opeauiunuil, RPUPOOHIN, UUCMUL,
rein, Worter mit den Prifixen eko-, 0io- etc. Zum Bei-
spiel: Tinbxu monoxo —uivoeo 3aiisozo! 100% namypanwvni
ma exonoziuno uucmi npooyxmu (Exo-pepma «[lnaii»);

2) Worter, die direkt auf den personlichen Nutzen fiir
den Verbraucher durch den Kauf und die Verwendung
des Produkts hinweisen: Gesundheit, Wohlbefinden,
Nutzen, Sicherheit. Zum Beispiel: Eco Life — maeazun
300p06020 xapuysanHsi!

Die wichtigsten Ausdrucksmittel in der ukrainischen
“griilnen” Werbung sind Beiworter, die der Werbebot-
schaft Emotionalitit und Ausdruckskraft verleihen und
gleichzeitig das Bewusstsein und das Unterbewusstsein
des Empfangers beeinflussen. Epitheta dienen oft als
Markierungsworter. Es kann in einem Satz von einer
bis fiinf verschiedenen Epitheta sein: @ymusp oaa
3YOHOI wimKy — 3pobIeHO 3 HAMYPANBLHOZ20 eKOI02IUHO
yucmoz0 bambyxa, noeuicmio 0GiOpoO3KIAOHULL 6UPID,
6e3 3a2po3u 01 HABKOMUUHBLO20 Cepedosuyd, J1e2KUl
i npakmuunuii (Ecoza).

Verben in Form des Imperativs, die die Funktion des
direkten Einflusses, der Handlungsmotivation, erfiillen
sollen, werden im ukrainischen Oko-Diskurs hauptsich-
lich in Form der zweiten Person Plural (sowie hofliche
Form) verwendet. Das heif3t, sie stellen eine hofliche,
formelle Anrede dar, und die Pronomen Bu, Bac, Bam,
Bauw... konnen sowohl klein als auch grof3 geschrieben
werden. Dies liegt daran, dass solche Botschaften erns-
ter klingen und daher mehr Vertrauen beim Verbraucher
schaffen sollten: Yceidomaroiime pesynvmam ceozo
wooennozo eubvopy (EKO nopommok). Ypoxoaym — cuna
npupoou 0aa eauwiux Hupok! (Ypoxoiaym).

Fiir Informationen und Werbebotschaften ist es
iiblich, Begriffe und Professionalitidten zu verwenden,
um das Vertrauen der Verbraucher zu stirken, insbe-
sondere wenn es um Produktions-oder Anbaumethoden
geht: Kononni, 3 aKux mu 6U2OMOBIAEMO MKAHUNY, He
o0bpobnsiromvca Ximikamamu (necmuyuou, 2epoiyuou)
(Ukrainianhemp).

Bei Oko-Slogans werden neben verschiedenen fiir
Slogans im Allgemeinen typischen Sprachspieltech-
niken die Verwendung von Wortern und Phrasen wie
”zum ersten Mal”, “zum ersten Mal in der Ukraine”
usw. verwendet, um die Einzigartigkeit des Produkts
hervorzuheben und die Verbraucher zum Kauf zu
ermutigen: Maiiones Ilposancany Organic — nepuwuil
6 Yxpaiui Oilicno opeaniunuti! Xopmuys Organic —
énepwie 6 Yrpaini!

Auch Oko-Aktionen werden verwendet, die das
Image des Herstellers als “6ko” unterstiitzen und gleich-
zeitig das Umweltbewusstsein der Verbraucher stei-
gern. Zum Beispiel eine Kampagne zum Pflanzen vom
Griinen in Kiew, die von Toyota-Ukraine unter dem
Motto handelt: “Kynus mawuny? I[locaou oepeso!”;
oder ein Service, alte Telefone gegen ein neues vergiins-
tigt auszutauschen: He xoncepsyii raoxcemu. Qominioi
suciono! (utpyc.ua).

Schlufifolgerungen und Perspektiven der For-
schungen. kann man folgende Aspekte unserer For-
schung hervorheben:

— Werbung prisentiert nicht nur spezifische Infor-
mationen, sondern zeigt auch die kollektiven Ideen und
Werte der Gesellschaft;

— um den Adressaten in Werbetexten zu beeinflus-
sen, verwendet man oft Worter mit positiver Konnota-
tion, Verben in der Imperativform, Anglizismen, Neolo-
gismen, fachliche Begriffe und verschiedene Mittel des
Sprachspiels;

— die Werbung fiir Umweltgiiter und -dienstleis-
tungen wird als Umwelt- oder “griine” Werbung
bezeichnet;

— in den Texten der “grilnen” Werbung gibt es spe-
zielle Markierungsworter, die die Aufmerksamkeit des
Verbrauchers auf sich ziehen und die Umweltfreund-
lichkeit des Produkts / der Dienstleistung hervorheben;

— die Griinde, die deutsche und ukrainische Verbrau-
cher motivieren, sich fiir Oko-Produkte zu entscheiden,
sind unterschiedlich;

— die Markierungsworter in deutschen und ukraini-
schen Diskursen sind ebenfalls unterschiedlich: im ers-
ten Fall sollen sie den Nutzen fiir die Umwelt betonen,
im zweiten den Nutzen fiir die Gesundheit des Verbrau-
chers und seiner Familie.

Ein weiterer wissenschaftlicher Schritt in dieser
Richtung wire Forschung mit dem Ubersetzungs-
schwerpunkt.
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THE CATEGORY OF EXPRESSIVENESS IN SCIENTIFIC LITERATURE
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The following article analyzes the category of expressiveness and its components: emotionality and imagery in
scientific texts. The concepts of emotiveness and emotionogenecity are determined: emotionality is a characteristic of
personality, his/her condition, qualities and level of his/her emotional sphere. Emotiveness is a linguistic characteristic
of the text as a set of language units, capable of causing an emotional effect or to evoke appropriate emotions in the mind
of a recipient. It is determined that relevant signs for the category of expressiveness are the presence of the addressee,
the degree of influence, intensity and manifestation of language, whereas the concept of emotionality focuses upon
psycho-emotional state of the addressee. The functioning of figurative means of expressiveness is studied and described
in both natural and technical texts. The illustrative examples that showcase the most commonly used figurative means,
specifically comparisons, analogies and metaphors are given and analyzed in the article. Comparisons are the most
common figure in the scientific sphere because it is one of the forms of logical thinking. Scientists often resort to the
creation of visual images in their imagination when they try to discover a certain phenomenon of reality, because
visual images are the most vivid and expressive. It is stated that the figurative elements of scientific style determine
the formation of a figurative context. It is proven that perception of the unit as an image or non-image depends on the
speakers and on the features of the communicative process. It is justified that figurative vocabulary and expressive
constructions are used in the scientific literature, but the frequency of use varies depending on the genre, purpose,
readers, personality of the author, subject of presentation and others extralinguistic factors. Showcased and proven is
the role of expressiveness as a means of scientific knowledge. It is concluded that figurative means are characteristic
for scientific language, though scientific expressiveness in particular differs from expressiveness in other styles, for
example, if the expressiveness of artistic language reveals itself in the highest degree of imagery, then the scientific
expressiveness lies in the evidence, concretization of opinions, the logic of statements, strengthening the argumentation
of author s reasoning, activation of reader s attention.

Key words: category of expressiveness, scientific expressiveness, emotionality, emotiveness, imagery, scientific
text, means of expressiveness of scientific text, figurative means, metaphor, comparison, analogy.

Maowpa I. M., Konecnuk /1. M., Kyxapesa-Poscko B. I. Kamezopia excnpecuenocmi ¢ nHayKkosiil iimepaniypi.
Y emammi npoananizosano xamezopiio excnpecugnocmi 8 Haykosux mexcmax. Buoxpewmneno ocnoeni nowamms
Kamezopii eKCnpecusHOCi, 30Kpema eMOYyiiuHIiCMb, Ky GUMIYMAYEHO K XApaKmepucmuky ocooucmocmi, it cmany,
AKocmell ma pigHa il emoyiiinoi cghepu, | eMOMUBHICIb AK TIH2GICMUYHY XAPAKMEPUCTIUKY TEKCY, W0 CMAHO8UMNb
CYKYHHICIb MOBHUX OOUHUYDL, 30AMHUX NOPOOXHCYSAmMU eMOYiliHul eghekm, MOoOMO BUKIUKAMU 8 peyunicHma
8i0n06iOHI emoyii. Busnauerno, wo 0151 Kame2opii eKcnpecueHoCmi peredanmuumMu 03HAKAMU € HAs8HICMb adpecamd,
CMYNIiHb 6NAUBY, IHMEHCUBHICb MA NPOSIE Y MOGI, a 0151 HOHAMMS eMOYIIHOCMI — NCUXOEMOYIUHUL CMAaH A0pecanmd.
Hocniooceno 1 onucano Qynkyionyeants oopasHux 3acobie ekxcnpecusHocmi 8 NPUPOOHUYUX | MEXHIYHUX MEKCMaX.
3aceioueno, wo HaubinbUL BIUCUBAHUMY 0OPAZHUMU 3acODamMU € NOPIGHAHHS, ananozii ma memagopu. [lopieusanns,
30Kpema, € HaUNOWUPeHIiWUM y HayKosill chepi 00pasHum 3aco060M, OCKIIbKU BOHO CIAHOBUMb 00HY 3 POPM 102IUHO20
MUCTEHHSA. 3aY8adceHo, Wo 3 Memoro 3 ’acysamu aKech Aguuje OCHOCI HayKo8Yi HepioKo 80aromvcs 00 CHBOPEHHS
8 Y16 8i3YANbHUX 00pA3i6, OCKINbKU caMe 30p0si 00pasu € HAUdiIbW ACKpasuMuU i uUpasHumu. Bussneno, wo obpasui
eleMeHmuy HayKogoz2o CIMULIO 3yMOGII0I0Mb YMEopents 00pasnozo konmexcnty. Cnputimanus oOunuyi ax obpazy yu
He-00paszy 3anexcumy 6i0 MO8Yi8 i 6i0 ocobrusocmell nepebicy KOMyHIKAmMuHo2o npoyecy. 36iocu 0OIpyHmMoearo,
wWo 00pasHa NeKCuKa ma eKCnpecugHi KOHCMPYKYIl 8ICUBAIOMbC 6 HAYKOGIU JNimepamypi, aie 4acmMOmHICHb
BUKOPUCTNAHHA 2PAOYEMbCS 3ANEHCHO IO JHCAHPY, NPUSHAYEHHS, YUMAYbKOi ayoumopii, inougioyarsHocmi asmopa,
npeomemy GUKIAAOY MaA ITHWUX NO3AMOBHUX YuHHUKI6. Iliocymosaro, wo excnpecusHicmv AK 00pasHull 3acio,
Xapaxmepuutl 0151 HAYKOBOI MOBU, BIOPIZHAEMbCS 6I0 eKCNPECUBHOCMI 8 THWMUX CIUNAX. AKUO eKCHPeCUBHICMb
XYOO0IACHLOI MOBU NOJNIA2AE 8 HAUBUUWOMY CIYNEHI 0OPA3HOCMI, MO HAYKOBOT — 8 00KA30680CHII, KOHKpemu3ayii OyMOK,
JIO2IYHOCTE MBEPOACEHD, NOCUNEHHI APZYMEHMOBAHOCME MIPKY6AHb A8MOpA, AKMUsI3ayii yeazu 1umaud.

Kniwouosi cnosa: xamezopiss excnpecu6HOCMI, HAYKOBA eKCNPECUGHICMb, eMOYIUHICIMb, eMOMUBHICb,
eMOoYio2eHHICMb, 00pA3HICMb, HAYKOBUL MEKCM, 3aco0U eKCNpecUBHOCMI HAYKo8020 meKcny, o0pasHi 3acoou,
Memagopa, NOPiBHAHHS, AHALOZIA.

Defining the problem and argumentation of the
topicality of the consideration. Today, the study of the
category of expressiveness in both domestic and foreign
linguistics is given close attention to, as there are differ-
ent views on the category of expressiveness in the sci-
entific literature, the diversity of which shows that this
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problem has not found its unanimous and final solution.
In the field of linguistics there is an active rethinking
of traditional views on various linguistic phenomena,
in particular, there is a large number of studies of the
category of expressiveness and ways of expressing it in
texts of different styles. Some researchers believe that
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the use of emotionally colored vocabulary slows down
the perception of scientific information and hinders the
development of scientific thought, while a number of
scientific investigations (N. Arutyunova, M. Kozhina,
N. Nepiyvoda, N. Razinkina, N. Lukyanova) show
a beneficial effect of the usage of expressiveness in sci-
entific texts. Their scientific works actualize the need
for in-depth research on the means of expressiveness of
scientific texts.

Analysis of recent research and publications.
Recognition of the expressiveness of scientific texts is
found in modern linguistic literature, particularly in the
works of foreign and domestic scholars: M. Kozhina [5;
6; 7; 8], N. Razinkina [11], N. Valgina [13], N. Boyko
[2], N. Nepiyvoda [10] and others. The most discussed
among linguists is the relationship between the cate-
gories of expressiveness and emotionality. E. Galkina-
Fedoruk was the first to try to properly distinguish
expressiveness and emotionality in language on the
basis of differences in their tasks. She also proved the
autonomous functioning of expressive and emotional
elements. It is the distinction between the concepts of
expressiveness and emotionality and the denial of their
identity that give reason for asserting the existence of
expression in scientific speech.

The purpose of the study is to analyze the category
of expressiveness in the scientific literature and to estab-
lish links between it and other related concepts, such as
emotionality and imagery and on the bases of natural
and technical texts study to explore the linguistic means
of expression.

The outline of the main research material. Expres-
siveness is a complex linguistic category that exists in
different styles of speech. Analysis of different scien-
tific studies concerning the category of expressiveness
makes it possible to say that the category of expres-
siveness is one of the characteristic features of scien-
tific presentation. It differs from the expressiveness in
other styles. Expressiveness is understood as a system
of language means that allows to convey the content and
author's attitude as clearly as possible, and as a result
to strengthen the influence on the emotional, intellec-
tual and volitional sphere of the recipient. The general
expressiveness of the text is the result of the realization
of such qualities as emotionality, evaluability, imagery,
intensity, stylistic labeling, structural and compositional
features of the text. These functioning properties present
an organic unity. The expressiveness of the text is one
of the most important conditions for understanding its
pragmatic function [12, 41]. Moreover, the pragmatics
of the text is manifested in the fact that it affects the
recipient, and contains implicit information about its
author and the sphere of communication. The purpose
of the text, its structure, selection of language tools is
determined by the author as a language personality, his/
her individual worldview, the system of his/her values.
This is why expressiveness is a constant and traditional
characteristic of works of art. However, “the desire
to achieve maximum expressiveness of the text often
becomes a motive for language creativity not only for
authors of fiction, but also of other texts” [12, 52].

N. Boyko believes that expressiveness is a semantic-
stylistic super category, which is manifested in the
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semantic model of the word through individual com-
ponents that are part of the denotative, connotative or
figurative macro component and which can be identi-
fied and analyzed only in connection with them [2, 30].

One of the main components of the concept of expres-
siveness is the concept of emotionality. But in addition to
this concept, there are also the concepts of emotiveness
and emotionogenecity: emotionality — a psychological
characteristic of the individual, his condition, qualities
and level of his emotional sphere. Emotiveness is a lin-
guistic characteristic of the text (or lexicon) as a set of
language units that can cause an emotional effect, such
as evoking appropriate emotions within the mind of a
recipient. It is necessary to differentiate the concepts of
“emotionality” and “emotionogenecity”. Any content
of the text is potentially emotionogenic, because there
will always be a recipient for whom this content will be
personally significant. In this sense, the emotionogenic
effect can occur regardless of the specifics of language
means by which the content is transmitted, because in
this case it depends only on the content and personal-
ity of the recipient [12, 61]. Any text can potentially
evoke emotions, even when the text itself is not always
emotional. Researchers also note the fact noticed by
K. Galkina-Fedoruk that all emotional means of speech
are expressive, but not vice versa [12, 62].

Expressiveness is formed during the generation of
the text: the author selects such language figures that
contribute to the main communicative goal and the
impact on the recipient. Emotional mechanisms are of
great value here, because without emotions the motiva-
tion of human behavior is not formed, in particular the
motivation of speech actions. The choice of expressive
means to achieve the communicative goal also depends
on the motive. The greater the personal significance of
the goal, the more intense is the involvement of expres-
sive means, because with every influence on the recipi-
ent the author increases the probability of achieving the
goal. Potential recipient is always taken into the account
to predict which language figures will have the greatest
impact on him/her [12, 64].

Thus, the driving forces of the expressiveness of
the text are the motives of the author, his/her com-
municative purpose, the image of the recipient, the
author's attitude to the displayed objects and to the
linguistic means that he/she chooses to achieve the
goal. Expressiveness is implemented with the help of
emotionality, evaluation, imagery, structural and com-
positional means [12, 66]. At the same time, as already
noted, expressiveness and emotionality (emotionality,
emotionogenecity) in artistic and scientific works have
different functional purposes.

Expressiveness correlates with the category of
beauty, serving as an aesthetic feature of speech.
“It would seem,” says N. Nepiyvoda, that the fulfill-
ment of aesthetic requirements should not apply to the
scientific style, which has traditionally developed as
devoid of emotions (especially with regard to scien-
tific and technical texts). “However, the category of
beauty covers not only works of fiction as a kind of
art. A scientific work can also be beautiful — intel-
lectually beautiful. The aesthetic value of scientific
works lies primarily in the clarity, logic, harmony of
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the transmitted ideas. Scientific texts that have a clear
meaning fascinate the specialist, give him a sense of
aesthetic pleasure” [10, 216-217].

The study of emotional qualities of scientific prose
is important because, according to N. Razinkina, human
thinking is the unity of logical and sensory cognition
of reality [11, 38]. M. Kozhina has the same opinion:
“only “machine thinking” and “machine language” can
be “purely” logical, absolutely generalized-abstract
(behaviorist understanding of thinking and language),
while human thinking and natural language, and in par-
ticular scientific style, are characterized by other obliga-
tory, though “concomitant”, but important features,
without which neither real thinking nor its linguistic
embodiment is possible [8, 190]. That is why scientific
language, as noted by S. Balli, can with great caution be
considered a reflection of only the impersonal activity of
the mind [1, 144].

Emotionality as a component of cognitive activity
is becoming increasingly important. This is due to the
increasing complexity of scientific knowledge, with the
diversification of ways of obtaining knowledge.

N. Razinkina notes that the combination of con-
ciseness and “impartiality” of logical reasoning with
the excitement of emotional and subjective assessment
gives scientific work deep conviction. She clarifies: it is
worth talking not about the lack of emotional elements,
but about the fact that the scientific style “tends to uti-
lize speech figures, devoid of emotionality and expres-
sive colors”. Due to the fact that scientific presentation
uses logical means of influence and persuasion, there
is an opinion that scientific prose is always boring and
unoriginal, that the author of a scientific work must
accept that his work will be similar to all others written
on the same or related topic. This leads to the conclu-
sion that the scientific presentation allows only such
well-known paths that cannot create any expressive
images. Thus, if scientific prose is fit for purpose, it
must be devoid of any emotion. However, the scientific
style does not contain any special speech figures; its
isolation means only that it is characterized by specific
language tools that are organically included in the sty-
listic resources, as well as some other language tools
that are not a necessary part of the language fabric of
style [11, 44].

Among the reasons for the appearance of emotional
elements in the scientific presentation, researchers name
first of all the indisputable fact that each style has ele-
ments of other styles, because the practical implement-
ers of different styles are the same people who, depend-
ing on the circumstances (communication) use a system
of language. It is known that historically the scientific
style has developed on the basis of art and borrowed
many tools and techniques of expression. Over time,
scientific language, while developing and crystallizing
its style, is increasingly moving away from the language
of art [6, 27].

The reasons for the violation of the strict logic of sci-
entific presentation also include insufficient processing
of language figures necessary for scientific style [11, 44].
In general, the specific use of emotional elements in
scientific presentation, the appropriate introduction of
subjective assessment on the general background of
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logically constructed term speech — all this allows to
preserve the unity of scientific style [11, 52].

Expressiveness and emotionality of scientific pre-
sentation are not identical to similar qualities of artistic,
journalistic and conversational style, although they have
the same name [7, 29]. The difference, as M. Kozhina
rightly points out, is both quantitative and, in a sense,
qualitative: what is expressive in a scientific text may
not be such in an artistic one. In addition to the purpose
of communication in a particular area, the specifics of
imagery and emotionality is determined by the general
linguistic (speech) “background”. That is why differ-
ent styles have different means and ways of expressing
expressiveness and emotionality [7, 29].

It is clear that the scientific style differs from other
styles by greater objectivity and lack of passion, how-
ever, first of all, these texts do have a certain degree of
expressiveness, making them much more expressive
than business texts [7, 39]; secondly, as already noted,
the scientific sphere is also characterized by emotions,
and the scientific text — by a certain type of expression.
The expressiveness of the scientific style exists due to
the cognitive-communicative need: the content of the
scientific text becomes more convincing if it is transmit-
ted in the proper form, such as expressive language [7;
8; 10]. R. Budagov notes that accuracy should not lead
to monotony [3, 227].

Thus, the concepts of emotionality and expressive-
ness are not the same in different styles of literature.
“In the system of each style, the manifestation of emo-
tionality acquires a deep unique embodiment, so that the
general laws of style are not violated. The selection of
language tools in any style (taking into account figures
that are not specific to it) is endowed with a sustained,
typical unity, which is manifested in the appropriate
organization of language material in connection with the
purposes of functional use” [11, 46—47].

The concepts of expressiveness and emotionality,
which are manifested differently in different styles of
literature, are equally related to the concept of imagery.
Imagery is one of the creative means of fictional lite-
rature. M. Kozhina notes that in the scientific literature
there is no specific feature of artistic style, which is
artistic and figurative speech concretization. And this
is another confirmation that it is not the use of verbal
images, but an artistic and figurative speech concretiza-
tion that is a truly specific property of artistic speech, not
inherent in any other style, and that the concretization of
scientific speech belongs to a completely different type
[5,220-221]. Its main difference is that in science there
is a concretization of the concept, and in fiction — the
creation of an artistic image. This is only the basis for
the difference of concretization in the actual speech (and
language) aspect. The difference is that the broad-con-
text concretization of artistic speech is based on figura-
tive meanings of words, in particular on symbolic use,
on individual shades, which the authors attach to certain
meanings of words [5, 222].

The means of expressiveness of the scientific style
include: reinforcing and limiting particles, as well as
pronouns, quantitative adverbs: only, extremely, abso-
lutely, etc.; emotionally expressive adjectives: extraor-
dinary, huge, etc.; adjectives and adverbs of the highest
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degree of comparison: the simplest, the largest, the best
and others. A peculiar expression of a scientific presen-
tation does not exclude certain imagery. The use of com-
parisons, analogies, metaphors not only enlivens the
presentation, but sometimes is the best way to convey
complex, abstract concepts [10, 139-140].

A broad understanding of imagery is a common
quality of many researchers. The use of means of ima-
gery in a scientific text, according to M. Kozhina, is
fundamentally different from the use of such means in
fiction: 1) figurative means, in particular metaphors, in
scientific language are mostly only two-dimensional,
not multifaceted; 2) metaphors in scientific language
have a narrow contextual meaning, they do not have the
systemic character that is inherent in artistic language;
3) the functions of figurative means in scientific and
artistic language are fundamentally different. In a work
of art, metaphor is one of the important elements of the
general system of images, organically united by a com-
mon theme and idea; in scientific language, figurative
means perform an auxiliary function — to explain, popu-
larize, specify — and therefore are a kind of instructions
that are not organically related to the general speech sys-
tem [5, 218-223].

Undoubtedly, scientific texts focus on logic, not emo-
tion, but science and technology are not wholly logical,
but sometimes also a source of complex emotions. Thus,
figurative vocabulary and expressive constructions are
used in the scientific literature, but the frequency of
use varies depending on the genre, purpose, readership,
individuality of the author, the subject of presentation,
etc. [13, 165].

Figurative means are also common for the style of
modern works of those branches of science that are
under development. Our analysis of natural and techni-
cal texts showed that the most commonly used figura-
tive means are comparisons, analogies and metaphors.

Comparison, according to many scientists, is the
most common of figurative means in the scientific field,
because it is one of the forms of logical thinking. In
trying to figure out a phenomenon of reality, scientists
often resort to creating visual images within their ima-
gination, because it is visual images that are the most
vivid and expressive. This property of visual images is
often used in the second — communicative — stage of
cognition to help the reader to form an adequate concep-
tual picture of the world [10, 141].

Figurative comprehension of reality, as noted by
researchers, corresponds to the peculiarities of the
human psyche: the basis of each image is a comparison;
man learns the new by comparing it with the known.
This phenomenon is based on the brain's ability to
record old experiences: each new impression makes it
necessary to compare it with the already known. That is
why in scientific and technical terminology there are a
large number of metaphorical terms formed on the basis
of comparison: ¢, Christmas tree maze, helical tooth,
sunken finger, etc. [10, 140].

The resemblance of one object to another can be con-
veyed by an adjective that limits the semantics of the noun
involved in the matching operation: / ipockon — macuene
cumempuune mino, ake 00epmacmvcs HABKONO0 BLTbHOI
oci 3 negHolo Kymoeoio uiguokicmio. CeoepionHumu
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2ipockonamu € niamemu, CHaApsAO0U, pomopu mypoOiH
ma iHwi 06epmosi mina 3 MAcow, KA CUMEMPUYHO
posnodinena gionocHo oci obepmanns (OC, 64) (Gyro-
scope is a massive symmetrical body that rotates around
a free axis at a certain angular velocity. Planets, shells,
turbine rotors and other rotating bodies with a mass
that is symmetrically distributed about the axis of rota-
tion can also be considered gyroscopes). The aforemen-
tioned sentence illustrates, that this method of compar-
ison requires broadening the context (without the first
sentence of comparison, only specialists in a narrow
field would understand its meaning, which, obviously,
was not part of the author’s plans).

In modern natural and technical texts, comparisons
also function in such grammatical forms as comparative
inflection, contracted sentence, comparison of adverbs
and adjectives, descriptive comparative constructions,
sentences of comparative structure, in which the object
of comparison covers the entire predicative part, con-
structions, built on the principle of figurative analogy
[9, 469-470].

Comparisons, often grammatically designed
as subordinate clauses, are used to explain com-
plex scientific concepts: binapnuii nowyx nompebye
KII0Ya  COpMY6anHs, AKUN MOJXMCHA NOPIGHAMU
3 GENUYUHAMU 3i CHUCKY eleMeHMi8, W0 po3maulo8aHi
y nesniti nocrioognocmi (KC, 46); Lli po3dinu nam ami
HA3UBAI0Mb OIMOGUMU MAMPUYSMU, MOMY WO 3 HUMU
NOB0OAMbCA MAK, AK HIOU 60HU PO3MAULOBAHT 0OUH HAO
[HWUM, X04a GOHU i 3AUMAIOMb PI3HI OLIAHKU nam 'sami
(KC, 49) (Binary search requires a sorting key that can
be compared with the values from the list of elements
arranged in a certain sequence; These sections of mem-
ory are called bit matrices because they are treated as
if they were located one above the other, although they
occupy different areas of memory).

In the studied scientific texts there are sentences of
comparative structure, in which the object of compar-
ison covers the entire predicative part: 3azexcro 6i0
KOHmeKcmy, ay0iogionogiob modce dymu CUHOHIMOM
07151 YaCcMomHuoi 8i0N0BIOL, MAIOYU HA Y8A3i YWYMIUBICMb
npucmpoio 0o cnekmpa 38ykosux uwacmom (KC, 33);
Bunaoxoeuii docmyn — Mmooiciugicms  Komn romepa
dobupamuce 00 nesHoi nosuyii nam’smi, YHUKAIO4U
npoyecy nociio08H020 NOULYKY 3 HOYAMKOBOT NO3UYII...
YV nr00cvokiil disnvHocmi eKgieanenmom ybo2o 00Cmyny
€ MOMNCIUBICINb 3HAXOOUMU A0pecy 8 aOPeCHitl KHUNCYI
6e3 nocnioosnozo nepeansdy ecix aopec (KC, 319)
(Depending on the context, audio response may be
synonymous with frequency response, given the sensi-
tivity of the device to the spectrum of sound frequen-
cies; Random access is the ability of a computer to get
to a certain position of memory, avoiding the process of
sequential search from the starting position... In human
activity, the equivalent of this access is the ability to
find an address in the address book without sequentially
viewing all addresses).

In modern natural and technical texts, analogies
have also been found, for example: Ezexmponna cimxa
(Oucnness Ha piOKuUX Kpucmanax) mooice 6ubipkoeo
«BMUKAmMU» OKpemy KUMmuHy, AKa MiCmume pioxuil
kpucman (KC, 239) (4n electronic grid (liquid crystal
display) can selectively “switch on” a single cell that
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contains a liquid crystal). The process of triggering a
single liquid crystal on a computer screen is really like
turning on a device, akin to a light bulb in a dark room.

On the basis of analogy, certain phrases have been
established in scientific language, which, although not
yet acknowledged as terms, are actively used in texts, for
example: ...amomu 3 Hed0OyOosanumu 060NOHKAMU
(®C, 16) (...atoms with unfinished shells), whereas
the number of electrons on a certain atomic shell is
strictly defined; if there are not enough electrons in a
certain shell, then the shell seems to be unfinished
(analogy with an unfinished building). Another exam-
ple: cuny msocinna sicmaensroms i3 10006uM OROPOM
cepedosunga (PC, 217) (the force of gravity is com-
pared with the frontal resistance of the environment),
whereas the environment seems to resist the movement
of the body; such resistance is called frontal, because it
falls on the front of the moving body (in case of humans
it is in front of the forehead).

In comparison with literary texts, scientific texts
more often use linguistic metaphors with expressive-
semantic and individual-expressive-emotional function
[10, 83].

For example, in the terminological system of
particle physics, the use of metaphors proved to be
quite productive: [lpu 6Oombapdysanni anrominio
anb@a-uacmuHKamy yYmeopioemucs i30Mon KpemHiio
3 amomnoio macoio 30 i we ooun eremenm (OC, 64);
Bmopunna enexmponna emicis — emicis enexmpoHuie
3 N0GepxHi mina y 6axyymi nio oieto 6omoapoyeanus ii
nepeunnumu enekmponamu (OC, 53) (When aluminum
is bombarded with alpha particles, a silicon isotope with
an atomic mass of 30 and another element is formed;
Secondary electron emission is the emission of electrons
from the surface of the body in vacuum under the action
of bombardment of its primary electrons) — meaning
that electrons outside the body (primary electrons),
move quickly, “bump” on the body surface (“bombard”
it) and therefore separate electrons from atoms, which
are called secondary. In the given example the borrow-
ing from financial terminology is also used: the word
“emission” has many meanings; in the financial termi-
nology it is used to denote the issuing of money and
valuable papers. Obviously, we can draw an analogy
with the release of money and the release of electrons
from the surface of the body in a vacuum — based on a
common comparison, which reflects the movement of
something.

Some other purely physical contexts may contain
a kind of “military” color: [lpuckopeni enexmponu

8 Kinbyesili Kamepi HANpAGIAioOmMvbCs Ha 00°cKm
oocmpiny 6 camiti kamepi (OC, 26) (Accelerated elec-
trons in the ring chamber are sent to the object of attack
in the cell itself). The object of attack is a substance
(atoms, nuclei of atoms, etc.) to which the accelerated
electrons (or other elementary particles) are directed.
Under the influence of electron shocks, the object
decomposes into elementary particles. It is the decay
processes that are studied with the help of accelerators.

It is easy to trace the comparison of physical phe-
nomena with the phenomena of other spheres, for exam-
ple, legal: Jicmaswu mepmoounamiuny camxuito Ha
npoyec, MONCHA HA WLIAXY XIMIUHOT 83aeMO0Ii 3ycmpimu
nepewikody, axka pizko cnogitvusc peakyio (XTI, 34)
(Having obtained a thermodynamic sanction for the
process, it is possible to encounter an obstacle in the
way of chemical interaction, which heavily slows down
the reaction). Speaking of thermodynamic sanction, we
mean that according to the laws of thermodynamics,
such a process may occur.

There are also nominative metaphors, which are
based on simple analogies. For example, commonly
used words such as wedge, edge, etc. became the basis
for the formation of terms: Kpania npoexmyemwvcs
napanelbHuM HNYuKoM Ceimaa Ha GXIOHUll 3padox
00’exkmusa uepe3 KIUH 3 KYMOM NPU  GePULUHI,
NpUYOMy uepe3 nepuiy epaHb KAUHA NYHYOK 6XO0OUMmb
nepnenouxynapuo oo uei... (OIl, 178) (4 drop is pro-
Jjected by a parallel beam of light on the input pupil of
the lens through a wedge with an angle at the apex, and
through the first wedge the beam enters perpendicu-
lar to it ...). Wedge is quartz glass, which is made in
the shape of a right triangle (resembles the shape of a
wedge, which is hammered into a tree to break it).

Conclusions and directions for further research
in this area. The analysis of the researched material
testifies that figurative means are common for scientific
language, whereas scientific expressiveness differs from
expressiveness in other styles. If the expressiveness of
artistic language lies in the highest degree of imagery,
the scientific lies in the provability, concretization of
opinions, logic of statements, strengthening the argu-
mentation of the author’s reasoning, activating the read-
er's attention. Expressiveness is one of the characteristic
features of scientific presentation and, accordingly, is an
integral feature of scientific style texts, so the prospect
of further research is to study the pragmatic functions of
scientific texts as well as all aspects of communicative
factors in scientific and technical texts, both in relation
to addressee and how they percept it.
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OPAHIY3bBKI 7JKECTOBI ®PAZEOJIOTI3MU 3 KOMITOHEHTAMUA
HA IO3HAYEHHA YACTHUH TIJIA JIOAUHUA

3aiiuenko A. C., Yainosa T. M.
3anopizbkuti HaYioOHAILHUL YHIgEpCUMEm

Hesepbanvhe cninkysanns sidiepae genuuesny pons 8 nautomy scummi. Mosa pyxis, Ky wupoxo UKOpUcmosy-
1omb yci moodu, iHo0i Habazamo Kpawje 3a c106a Nepeode CAPASXHCHE OYMKU Ma HACMPOL MO8Ysl, [ pO3yMitomb ii, 5K
npasuno, minbku HOCii NeGHOI Kyibmypu.

Ipobremu o3HatioMAeHHS 3 OCHOBHUMU NOHAMMAMU U MEPMIHAMU HegepOANbHOI KOMYHIKAyil, 3icmasneHHs
HegepOANbHUX CUCIEeM CNINIKYS8AHHS PI3HUX KYIbIYD, 00CHIONCeHHs npuliomie inmepnpemayii HeeepoanbHoi noeedin-
KU NpeOCmasHUKIB PI3HUX COYIANbHUX, BIKOBUX, 2eHOEPHUX, KYIbMYPHUX, PENICilIHUX CRIbHOM € 0COOUBO BANCTUBUMU
npu 6uguenHi iHo3eMHOI Mogu. Buimu inmepnpemysamu Heeepbanivhy NOBEOIHKY TIOOUHU € OCHOBONONIONCHUM HABU-
KoM y pobomi cneyianicma, wo npayioe y cghepi 6usUeHHs IHO3eMHOI MOBU ab0 MAE NOCMILHe CNIIKY8AHHS 3 Npeo-
CMABHUKAMY THUWUX KYIbIYD.

Pobomy npucesuerno docrioxcennio cnocobie HegepOaIbHO20 CHINKYBAHHS, OCKIIbKU 60HU 8i0icpAioNb 8aJiCIUBY
POb Y npoyeci KOMyHIKayii, a came CRIIKY8AHHS 34 OONOMO20 HCeCMi6, MOMY WO HCECMU € OCHOBHUM KOMNOHEHMOM
HegepbabHOI KOMYHIKAYiT, BOHU BUKOHYIOMb NeHi KoMyHixamusHi Qynkyii. [lonpu me, ujo moea dcecmis € camocmiti-
HOI0 3HAKOBOIO CUCHEMOI0 KOHKPEMHOI MO8U, 60HA 8epOANi3YEMbCA HA IEKCUUHOMY DIHI.

YV npoyeci docnidsicenns scmanosneno, wo penpeseHmayis JHcecmosux pyxie noOuHu, Oill it mina 3HaxoOums
8i000Opadicenns nepedycim y ghpaseonoeii, a came y sdcecmosux pazeonocizmax. @pazeono2iuni 0OUHUYL, o MiCmsams
HCeCmo8i KOMNOHEHMU, € 3HAYHUM NIACTOM (PA3e0N02INHO20 CLOBHUKA [ MAIOMb BUCOKY BJCUBAHICIb. Y pobomi
BUSABILEHO A CUCTEMAMU308AHO CEMAHMUYHI 3HAYEHHs (PPa3eono2izmis, uo supadicarms HegepOaivbhe CNiiKy8aHHs
ma CynymHi 3 HUM ncuxoemoyiuni ma gizionoziyni peakyii cy6’'exma.

Ha mamepiani ¢ppanyy3proi Mo6u po3eisHymo xcecmosi (hpazeono2izmu, SKi 6KI0UAI0Mb HA36U YaACMUH mind,
ma npoCmediCceno, o HAOIIbIL NOWUPEHUMU € KOMROHeHmuU: «tétey, «épauley, «mainy, «oeily, «nez», «bouche
(levres)y, «oreillesy, «jambe (pied)». 3 ’sicosano, wo maxi pazeonoeizmu MoKiCyms 8i006pascamu He MINbKU NPSIMY
arcecmosy 0iro, a il Habyeamu MemapopuyHO20 3HAUEHHS — Nepedasamu NCUXON02IUHUL, eMOYIlIHUL CMAH THOUHY, il
MOPANbHI CKAAOHUKY, A MAKOXMC MPAHCII08AMU MIHNCOCOOUCMICHT 8IOHOCUHU KOMYHIKAHMIG.

Kntouosi cnoea: negepbanvre CRinky8anus, KiHecuxa, scecm, MimMixa, (hpazeonociuna 0OuHuys, deecmosuu gpa-
3€0110213M, COMAMUIM.

Zaichenko A. S., Udilova T. M. Gesture phraseologies of the French language including names of parts of
the human body. Non-verbal communication plays a huge role in our lives. Body language, which is widely used
by all people, sometimes conveys the true thoughts and moods of the speaker much better than words and is usually
understood only by native speakers.

The problems of acquaintance with the basic concepts and terms of non-verbal communication, comparison of
non-verbal communication systems of different cultures, the study of methods of interpretation of non-verbal behavior
of representatives of different social, age, gender, cultural, religious communities are extremely important in mastering
a foreign language. The ability to interpret non-verbal human behavior is fundamental in the work of a specialist in the
field of learning a foreign language, who constantly communicates with representatives of other cultures.

As non-verbal means of communication play an important role in the process of communication, our article is
devoted to the concept of “non-verbal communication”. Special attention is paid to the concept of “gesture”, which
is the main component of non-verbal communication, its functions and means of verbalization in the vocabulary of
the language.

In the course of the research it was found that the representation of human gestures and of body movements
is reflected first of all in phraseology, especially in gestural phraseological units. Phraseological units containing
gestural components are a significant layer of phraseological vocabulary and have a high level of usage. The article
identifies and systematizes the semantics of phraseological units that express non-verbal communication and the
accompanying psycho-emotional and physiological reactions of the subject.

On the basis of French language, we have considered gestural phraseological units, which include names of body

“wr ”

parts, and found that the most used components are “téte”, “épaule”, “main”, “oeil”, “nez”, “bouche (lévres)”,
“oreilles”, “jambe (pied)”. It was revealed that such units can not only transmit direct gesture action, but also acquire
metaphorical meaning — transmit the psychological, emotional state of a person, the moral components, as well as to
convey interpersonal relations of communicators.

Key words: non-verbal communication, kinesics, gesture, facial expressions, phraseological unit, gestural

phraseological unit, somatism.
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3aituenxo A. C., Yoinosa T. M. ®@panyysvki dcecmosi ppazeonocizmu 3 KOMIOHEHMAMU HA NOZHAYEHHA YACHUN Mid...

IlocTanoBka mnpoOiaeMu Ta OOIPYHTYBaHHS
akTyaJbHocTi ii po3risiay. CHiKyBaHHS CTaHOBUTH
0COONMBHI crtOCiO B3aeMOJIii JIFOICH B Mporieci IXHbOT
KUTTEASUTbHOCTI.  CIHIJIKYIO4YKCh, JIFOMU  TIepelaloTh
iHpopMmamiro OaratbMa crocobamu, TOOTO iH(pOpMA-
1[I0 HECYTh HE TUIBKU CIIOBA, SIK MPUHHITO BBaXKaTw,
a ¥ iHTOHAmiA, TeMOp, MiMiKa, KECTH, MO3H, TOIJISI,
a TaKoX BIJICTAaHb MDXK CIIBPO3MOBHHKaMH. BBaa-
IOTb, II0 XXECTH — HEBII'€EMHUH CKJIaJHHUK CITLUTKYBaHHS.
MoBa XeCTiB HE € YHIBEpCAJIBHOK A Pi3HUX Kyib-
TYp, BOHA MAa€ CBOi HalliOHAJIbHI 0COOIUBOCTI, TOMY il
BHBYCHHS BXKJIMBE JIJIsl OpTaHi3allii YCIIITHOT MiXKKYITb-
TypHOi KomyHikanii. Kpim Toro, »ectoBi il BigmoGpa-
JKEHi B JIEKCHULII KOXKHOI MOBH, TIepeAyCiM y ¢pa3eosiorii.

AHani3 oOCTaHHIX JocaiKeHb 1 myOsikamiii.
JocnimkeHHIO HeBepOalbHUX 3ac001B KOMYHIKaIii 1 X
penpe3eHTalii B MOBI MPUCBAYCHO Tpalli TaKuX BYe-
HuX, sk [. M. Topenos, A. B. /lementses, O. B. Mynpa,
B. A. JIaGyHcbKa [3; 5; 9; 11]. He3Bakaroun Ha 3arrporno-
HOBaHI TUTOJIOTIT cioco0iB HeBepOaIbHOT KOMYHIKAIIi,
3araJbHONPUIHATOT KiIacudikalii OKH Hemae, MpoTe
y BCiX MyOJiKalisX HaroJomIeHO Ha POJii JKeCTiB, SKi
€ BROXJIMBHMHU KOMIIOHEHTAMH CIIIIKYBaHHS 1 MOXYTb
peryntoBatu BepOabHY HOBC,I[iHKy MOBIISl 1 cllyxaua,
JICMOHCTPYBATH B nporeci KOMyHiKaui'l' aKTyasbHi
MOBHI [Iii, IepejaBaTH aapecaroBi CMHCIIOBY iH(popMma-
I[i10, 8 TAKOXK BiJOOpakaTH MCUXOIOTTYHUI CTaH MOBIIS.
HesepbanbHy TOBEIiHKY, cepell IHIIOTO W JKECTORBY,
penpe3eHToBaHo pi3HIMHU criocobamu. OIHAM 3 TaKUX
croco06iB € jkecToB1 (hpa3eoqoriuHi OAUHULI.

®opMmyaI0BaHHSA MeTH i 3aBAaHb crarTi. Y IIpo-
meci JTOCIiPKEHHS BUSBIICHO, M0 (pa3eosIoTiyHi OIH-
HUIII, SKi PEenpe3eHTYIOTh JKECTH, MOXKYTh BKIIIOUATH
abo He BKJIIOYAaTH COMATH4HI JiekcemMu. Mera 1bOro
JOCIIKEHHS TTOJIATaE B CIIpo0i BUOKPEMHUTH i OIHMcaTh
OCHOBHI CEMaHTHYHI OCOOIUBOCTI (paHIy3bKHX KEC-
TOBHX (Dpa3eosIori3MiB, SAKi BKJIHOYAIOTh Ha3BW YaCTHUH
Tija JIOOUHH.

Bukiaax OCHOBHOro Marepiany J0C/TiI:KeHHS.
[lepenaga Oymp-sxoi iHpOpMamii MoXiIHMBa JHIIEe 3a
JOTIOMOTOI0  3HAKIB, TOYHIIIE 3HAKOBUX CHCTEM.
BuUpi3HAIOTE OCHOBHI TPYIIH 3HAKOBUX CHUCTEM, SIKUMU
MOCITYTOBYIOTECSI B KOMYHIKaTUBHOMY IpoLeci, — Bep-
0anbHy (BUKOPHUCTOBYETHCSI MOBa SIK 3HAKOBA CUCTEMA)
1 HeBepOaIbHYy (BUKOPHUCTOBYIOTHCS Pi3HI HEMOBHI 3Ha-
KOB1 CHCTEMH).

HeBepOanbHe CHIIKyBaHHS PO3YMIIOTh SIK TaKHH
BUJ CHINKyBaHHS, SKOMYy A Tepenadi iHdopma-
mii BIACTHBE BUKOPHCTAHHS OpraHizamii B3aeMoJii,
(dbopMmyBaHHS 00pasy, MOHATTSA MPO CIIIBPO3MOBHUKA,
3[iHCHEHHS BIUIMBY Ha 1HIIY JIOAUHY 3aco0aMH, sKi
HE BUKOPHCTOBYIOTh CIIOBA [7, 121] )Io TaKuX 3aco-
0iB BITHOCSTH: XKECTH 1 IAHTOMIMIKY, MIMIKy (MiMI4HI
JKECTH), CEHCOPHI YH TiIECHI KOHTAKTH (TaKTWJIbHI,
30pOBIi, CIIyXOBi, HIOXOBI Ta iHII BiguyTTs i 0Opasy,
OTpUMaHi BiJl iHIIOI 0COOM), TUCTAHIIIO CHiHKyBaHHH
Crocobu H6B6p6aHLH01 KOMyHlKaun 30Kpema i pyxu
JIIOZICBKOTO  TiNla, TOOTO KECTH 1 MiMiKy (MimidHi
JKECTH), BUBYAE CIEI[iaibHA JUCHUILIIHA — KiHECHKa
(Big Tp. kinesis — pyx).

Po3ymiHHS TIOHATTS oicecm HE € OTHOZHAYHUM.
CJI0BO «KeCT» MOXOAUTH BiJl TATUHCHEKOTO gesturd, M0
B LIUPOKOMY CEHCi O3Ha4yae ‘poOUTH, HOCHUTH, HECTH
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BiJINIOBiJIaIbHICTh, KOHTPOJIOBATH, BUKOHYBATH 1 T. 1.,
a B OLIIbIII paHHBOMY TIEPi0JIi HOTO PO3YMINIH SIK ‘CIIOCIO
ATy’ Y HeBepOalbHIN CEeMIOTHINII OCHOBHUMHU (DYHK-
LiSIMU JKECTIB BBa)KAIOTh PETyIIOBAaHHS U YIpaBiiHHS
BepOaIbHOIO MOBEIIHKOIO MOBIS Ta ciyxada [8, 242].
Y poboTi MOHATTA Jicecm TMOTPAKTOBAHO B IIHPOKOMY
3HAYCHHI CJIOBA — K PyX TiJla JIFOJWHH 1 BCiX HOro Jac-
THUH, BKJIFOYAI04Y YaCTUHH TOJIOBU # JIHIIS.

JKecToBy moBeiHKY MOBIISI PETIPE3CHTOBAHO B JICK-
CHYHOMY CKJIaJi MOBH, Hacamrepen y (hpa3eooriqHux
onuHMIAX. BimoMo, 1o (pa3eosoriyHuid CKJIa] MOBHU
XapaKTepU3yEThCs 00Pa3HICTIO, SIKa YMOXKITHBIIIOE TOXO-
JUTH BHUCHOBKY IIPO OCOOIMBOCTI CBITOINIATY HOCIIB,
BiZoOpakae ICTOPUYHHUM 1 JyXOBHHUII TOCBiJ IIEBHOTO
Hapoxy, Horo camoOyTHicTh. ®paszeosoriuni 3acobu
PO3ISIIAIOTE SIK MaTepiaibHe O(OPMIICHHS YCTaHO-
BOK, 5IKi ()OPMYIOTECSI B CEPEIOBUIIII €THOCY, BOUpPAIOUU
BCE Te, 1[0 BJIACTHBO JAHOMY HApOAy SIK aKTHBHOMY
cy0’€ekTOBI Mmi3HaHHA [6, 18].

OpaHiry3pka MOBa MICTHTh YHMAIUH IPOMIAPOK
(bpa3eoyoriYHUX OMUHHUIb, Y SKUX PEIpe3eHTOBAHO
KECTOBY MOBEIIHKY. JIOCTIMKEHHS IMOKa3aio, 10 BCi
XKeCTOB1 (ppa3eosIori3Mu MOKHA TIOAUTUTH HA JIB1 TPYITH:
Ti, IO BepOaIi3yIoTh jkeCT 0e3 BKa3iBKM Ha COMATH3MH,
1 Ti, Ki MalOTh y CBOEMY cKJai comaruzmu. dpaseosno-
Ti3MH ApyToi rpymu, 31 CBOro OOKY, TAKOK MOXHA MOJi-
JIUTH HA MATPYIU: K1 TIepen0adaroTh pyXH BChOTO Tija,
10 BiAMOBIIHO BKJIFOYAIOTh HA3BU PI3HUX YACTHH TiJia
(Horu, pyku, IUIedi, ToJoBa, Byxa), a0 Ha3BH YaCTHH
o0nmuyus (Hic, oui, poT / TyOH).

HeoOxigHO MiAKpecIuTH, IO cepel )KecToBux (hpa-
3€0JI0Ti3MiB, IO BKJIIOYAIOTh YACTHHHU TiNa IJOIMHY,
0COONMBO BUILIAIOTHCA (Ppa3eosori3Mu i3 cCOMaTU3MOM
«HOTa» — pied, jambe.

VY ckimani ¢pazeonorizMiB 1eil KOMIIOHEHT MOXE:
1) OyTH TOKa3HWKOM CcIocoOy nii, Hamp.: faire par-
dessous la jambe — 3poOUTH TOCH, HE MPUKIIATAIOUN
3ycuiib; les jambes en l'air — ‘moropu HOTaMH, Hempa-
BUJIBHO’; 2) ONMCYBATH BiTHOCHHU MIX JIFOIbMH, HATIp.:
aboyer dans les jambes — ipuaEpaTUCS 10 KOTOCK; AVoir
les pieds chauds — 6araro 6azikarw; agiter les pieds dans
le compotier — iposiBUTH O€3TaKTHICTh, OCKaHIATUTHUCS;
étre sur un bon pied avec gn — ‘0yTH y OMU3BKUX CTO-
CyHKaX, OyTH B XOpOIIHNX BiHOCHHAX 3 KHAM-HEOYIb’;
étre sur le méme pied — ‘6ytu piBHUM ; tomber aux
pieds de gn — ‘magatu KoMych B HOTH’; 3) BUKOPHUCTO-
BYBAaTHUCS SIK CHMBOJI aBTOPUTETY U BILIUBY, HAIIP.: AVOir
un pied — ‘KOPUCTYBAaTUCS] aBTOPUTETOM, MaTH BIUINB’.

He menmoro 3HaueHHs y ¢paHiy3bkiii MoBi Haly-
Bae (pazeosorizalist KOMyHIKaTUBHO BaXJIMBUX MaHY-
anpHuX 7Oil. Taxi Qpa3eonoriuydi OAWHHII MOXYTh
nepenaBaTd HeBepOalbHE BITaHHS, 30KpeMa pPYKO-
CTHCKaHHS, HAIp.: se serer la main — ‘IOTUCHYTH OUH
OTHOMY PYyKW’; foucher la main a gn — ‘IOTUCHYTH
PYKY’; mettre la main au bonnet/porter la main au
chapeau — ‘IOKIIOHATHCS, 3HABIIH Kanentox’. B ocHoBi
X (pa3eoNori3MiB JIC)KHTh CHMBONIYHA >KECTHKY-
TSI PyK, a caM JKeCT (3HIMaHHS PYKOIO Kameioxa)
BHpaXKae MOBary 110 JIOIUHH.

MaxaHHS PYKOIO TaKOX € ITOUIMPEHUM KECTOM SIK
BiTaHHS, TaK 1 MPOIIAHHSA, HAMD.: faire au revoir de la
main — ‘loMaxaTd PyKOI Ha MpPOLIAaHHA’; agiter les
bras — ‘maxatu pykamu’.
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Jlemo iHIII 3HAYEHHS MAOTh (PPa3eoiori3MHU 3 KOM-
MMOHEHTOM «ILICYi». Y MiJOMY IUTEUi € CHMBOJIOM MYXK-
HOCTI Ta CHJIH, OCKIJIbKH III¢ 3 IaBHIX YaciB BBaXKaJIOCh,
0 CHJIBHUIA YOJIOBIK TPUMAE 3eMITIO Ha CBOIX IJIedax.
JIIs JKIHOK e TUTedi CHMBOII3YIOTH JKIHOUHICTh. Alle
KO)KHE TUTICYE TAKOXK OTOTOXKHIOETHCS 3 MEBHHUM IICH-
X0aHATOMIYHUM KputepieM. [IpaBe muede BiamoBimae
amOimisM, JIiBe — eMOMiiHUM TposBaM. Haiiyacrimie
(pazeosoriaMu 3 YacTHHOK TiNa épaule, mepenardn
CTaBJICHHS JIO0 CIIBPO3MOBHHKA a00 JO MisSUTBHOCTI
JIIOMMHU, Y TPOLECI CHIIKYBaHHS MOXYTh BUPAKATHU:
HiATPUMKY, Hamp.: donner un coup d’épaule — mincra-
BUTH IIICUE, 3alPOIOHYBaTH CBOIO JOIIOMOTY; Oaifmy-
KICTh, HANp.: hausser (abo lever) les épaules — Bupa-
JKaTh TPE3UPCTBO; TOPIMHIO, Hamp.. marcher (abo
rouler) des épaules — 3aaupatu HOCa, XBaCTaTHCS; Jieaa-
4icTh, Hamp.: faire qch par-dessus [’épaule (po3m.) —
pOOUTH IOCh, CITYCTHBILY PyKaBa; HIY0r0 HE pOOUTH.

Benuka kinbKicTh (hpa3eonorizaMiB MaroTb COMaTU3M
«ToNI0Bay». Be3CyMHIBHO, TOJ0Ba € OIHIEI0 3 BaXKIHU-
BHX YaCTHWH TiNa JIIOMUHM, ajpKe came Ha Hei 3BepTa-
FOTh yBary y mporieci Mi>KoCOOUCTICHOTO CITUTKYBaHHS.
OCKiJIbKH TOJIOBa HAMOLIbII Bi3yallbHO IMpeJCcTaBlieHa
YJacTHHA JIIOACHKOTO Tina, i opma, MOoNoXKEHHS, pyXu
CTarOTh 00’€KTOM CIIPUIHATTS, OI[IHIOBaHHS Ta BepOa-
Ji3alii B mporeci MiXKoCOOUCTICHOT B3aEMOJI1.

3adikcoBani y (ppaHIy3pkux (pazeosorizmax pyxu
TOJIOBOI0 MOXKYTh BHpaXaTH BiIMOBY, CYMHIB, HaIp.:
hocher la téte —moxuraru royioBoro. Takox Taki ppaszeo-
JIOTI3MH YacTo HaOyBarOTh METapOPHUYHOTO 3HAYCHHS,
Hanp.: faire une téte (po3M.) — CKOPUMUTH MHUKY; faire une
sale téte — CKOPUNUTH OTUAHY I'PHUMACy, CKOPUHTU Mep-
3CHHY IIHKY.

Byxa — e He mpoCTO OpraH, IKUH MU IPUXOBYEMO
a00 TIOKa3yeMO 3alleHO BiJ iX ecrermyHOCTi. BoHuM
HepenyciM € OAHUM i3 BXXIIMBUX OPraHiB UyTT4, a OTXKE,
Ba)KJIMBUM IHCTPYMEHTOM B3a€MOJI] 3 iHIIUMH. Y TIpO-
meci HeBepOaIbHOT KOMYHIKAIlT ByXO CIIPHIMAETHCS SIK
Bi3yalIbHUH €IEMECHT OONUYYS Ta MOXKE TAKOXK CIIYTy-
BaTU iHAWKATOPOM JYIIECBHUX NEpe:KUBaHb. Tak, mouep-
BOHIHHS ByX, BepOasizoBaHe (hpaHIly3bKuMH (ppazeomo-
ri3MaMH, CUTHAJII3y€ PO TaKi Oy TTS, IK XBUIIOBaHHS,
COpOM, TPHBOTa TOINO, Hamp.: échauffer les oreilles a
gn — TMIPUCOPOMUTHU KOTOCK; étre rouge jusque derriere
les oreilles — TOYEPBOHITH 0 BYX, 10 KOPEHIB BOJIOCCS.
[likaBo, 1110 ByXa 9acTO MOXKYTh aCOIIFOBATUCS 3 TAEM-
HUIEeI0 a00 3 Oa)kaHHAM 11 ITi3HATHCS, HAMp.: dresser les
oreilles — naBoCTpUTH ByXa; couler (glisser, souffler)
un mot a l’oreille de gn abo x confier dans le creux de
l'oreille — ety TH HA BYXO; arriver (venir) aux oreilles
de gn — niiTh 10 Bimoma. I, HaBmaku, ®ecToBi (pase-
OJIOTI3MH 4YacTO BHPaXKaIOTh HeOaKaHHs CIiBPO3MOB-
HUKa CIIyXaTH, Hanp.: se boucher les oreilles — He XOTITH
CIIyXaTH, 3aTUKaTH ByXa; fermer [’oreille — BimMoBms-
THUCS BUCITyXaTH, HE CIIyXaTH KOroch abo X BiIMOBIIS-
THUCS] BUKOHYBATH YUIOCH BOIIIO; avoir de la merde dans
les oreilles — HigOTO HE UyTH; OYTH IIIyXUM, SIK TETEPSI.

3arajpHOBIIOMHUM (aKTOM € Te, Mo Oo0Iu4Ys
JMIOOVHU, HAa SKOMY PpO3TallOBaHi PEHENTOPH, IO
CIPUIMAIOTHCS 1HIIOKO JIFOIMHOK, 3[aTHE 3 MEPIINX
XBWIHMH CIIKYBaHHS PO3IOBICTH MPO CIiBPO3MOBHHKA
Iyxe 0araro, OCKIJIbKU BITI3HAHHS TUX YH THX €MOIIIH
3aJIe)KHUTh Bijl YY9aCTi BCIX JIMITLOBHX M S31B.
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Oui BBaXXaloTh A3EPKAJIOM JAyIIi, a caM MOIISA —
xect oueit. Oui — He3aJIeXKHO BiJl iXHBOT KpacH, KOJIbOPY,
dbopmu — 11e Jieab He HalTepIe, Mo Balli CIIiBPO3MOB-
HUKH [TIOMIYaloTh NpH cinkyBaHHi. Tak, ykiagayi cios-
Huka Aunen Peit i Codi llantp’e B pemapiii 10 cioBa
oeil, BiI3HAYar09M HOTO MPONYKTHBHICTh, 3ayBaXYIOTh,
0 «OKO» — II¢ OMWH 3 (PyHIAAMEHTAIBHUX TEPMIiHIB
¢paHniy3bKoi (ppazeosorii, a HOro 3HaYEHHS B JKECTO-
BUX (hpazeosorisamMax — ofHa 3 HaWBAKIMBIIINX LAPUH
TiJIeCHOT CUMBONIKH. OKO SBIIsI€ COOOK MEPIETIIio,
MeTapOpPUYHO — 3HAHHS, aje TaKOX CBITIO, MO,
3BiACH 1 MOpaJbHi ckinaaHuku [14, 12].

Tak, HanpuKJIa, KOMIIOHEHT «04i» MO3HAYA€ BIIKPH-
TiCTh, CHMBOIII3y€ OTpUMaHHs 1H(OpMAIlii, BigoOpaxae
EMOIIMHUH 1 ICUXIYHUN CTaH JIIOAUHU. Bin Moxe OyTu
CHUMBOJIOM OOMaHy, Hamp.: [‘avoir dans [l'oeil — ‘Gytn
o0xypeHuM, OOBEeIEHHMM HABKOJO Majblis’; HAaCTOPO-
KEHOCTI, Hanp.: avoir l'oeil au bois (au vent) — ‘OyTn
HAroroToBi’; ouvrir l'oeil abo étre touts yeux — ‘MITBHO
IUBHTHUCS (Take CIOBOCHONYYCHHS iHOPMYE IIpO Te,
mo Tpeba OyTH yBaKHUM, MUIBHUM); CIOCTEPEKIIU-
BOCTI, Hamp.: ne pas avoir les yeux dans sa poche —
‘OyTH JyXe CIIOCTePESKIMBHM, OyTH Ha CTOPOXKi’; ne
pas détacher les yeux (son regard) de qn, de qch — ‘ue
CIyCKaTH Oouell 3 Koro-HeOyib, 3 YOro-HEOYIb'; ne pas
lacher gn, gch de vue — ‘“He BUITyCKaTH 3 TOJIS 30Dy .

Bapro 3ayBakuTH, Mo xoda MU iHOHI W HE 3ajy-
MY€EMOCH HaJl IIHM, alle HalpsSMOK Iorsiay, Gopma Ta
Coci®é 30pOBOTO0 KOHTAKTy HECYThb B €00l BaKJIUBY,
KOHOTAaTUBHO 3abapBiieHy iHQopmarito. Hesamnoso-
JICHHSI, HECXBAJICHHS, BOPOXXHEUY CTOCOBHO KOTOCh
nepearoTh Taki (paseonoriamu: oeil en coin — xocuit
nornsig; regarder (voir) de (d'un) mauvais oeil (d'un oeil
mauvais) — IMBUTHCS HECXBAIBHO, IUBUTHCS HETOOPUM
norysiioM. OTIO3HITIFO TIPEACTaBICHUM (pa3eoliorizMam
cknanu regarder de bon oeil — TUBUTUCS TIPUXUIBHO,
CXBATIOBATH 1110-HEOYb; se rincer ['oeil — TimmTu CBid
TIOTVISIT, MUJTyBaTHCSI.

®pazeosoriydi  OJMHUIN, 10 BKIIOYAIOTh KOMIIO-
HEHT «HIC», MOXYTh OyTH CTPYKTypOBaHi 3a TpUHIIA-
IIOM pO3TalllyBaHHSI HOCAa Ha OONUYYI JIFOAWHH HOTrO
¢byHkmisiMu. YacTimie TpamsioThes (pa3eonorizMu 3i
3HAUEHHSIM PO3TAIyBaHH HOCA, TPOXH MEHIIIE — 3 HOTO
HIOXOBOIO (DYHKIII€I0, O TaKHUX, 30KpEMa, HAJIEKHUTHh
dpazeosiorizm mettre qqch sous le nez de gqn — ‘cynyTtu
IIOCh Mif Hic’.

Hic nromuau MOXKe BHUKOPHCTOBYBATHUCS SIK CHM-
BOJI PO34apyBaHHS, BiUar0 Ta pO3TryOIEHOCTIi, Harp.:
avoir le nez long — ‘mMatu po3ryOieHuil, po3zyaposa-
Hull BUrsn’; baisser le nez — ‘BacTu AyXoM’; couper
le nez pour faire dépit a son visage — ‘3poOUTH 1OCH
criepeceplis, Ha 3J10 caMoMy cobi’; faire le nez — ‘3po-
OHTH HE3aJ0BOJNICHY TPUMACY, CKPUBUTHCS .

[HOmiI HIiC TakoX € CHMMBOJIOM HEHAaBHCTI i BOPO-
KOCTi, Hanp.: avoir gn dans le nez (abo blaireau — Ha
apro 1ei TepMiH O3HAYa€ «HIC») — ‘HEHABUIITU KOTOCH,
OyTH BOpOXKE HAAIITOBAHUM IO KOTOCE’; bouffer le nez
a gn — ‘nobuTu Koro-Hedyns’; cracher au nez de gqn —
‘00pa3uTH KOro-HeOy/b, IUTIOHYTH B JIIONUHY .

Ille omHi€X0 3 BUpPA3HUX YACTUH OONHYYS JIFOAMHU
€ ryou (pot). ['yOu B mpssMoMy W NEpEHOCHOMY CEHCl
BiJIIrpaloTh HAJ3BUYANHO BAXKJIHMBY POJIb — SIK Y Bep-
OampHOMY, TaK i HeBepOaTbHOMY MpOIeCi KOMyHiKaii.
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Hanpuknan, y ¢ppaHIly35KOMOBHIN CBIZIOMOCTI pyX Ty0-
HUX M’SI3iB BIIEpE], SIKUH IMITye HaayTi IIOKU Ta TyOu
Cy0’€KTa, CIyrye Bi3yaJbHUM CUTHAJIOM IPOSIBY HEBIIO-
BoJIeHHS 4K 00pa3u. Lli HeraTuBHI MOYYTTs, TIO3HAYEH]
TakuM (Pi310JIOTIYHIM CITOCOOOM, OTPHMAJIM CBOE MOBHE
BTUICHHS Y TaKUX (Ppa3eoSIOTIYHUX OJUHMISX: faire sa
bouche en cul de poule (faire le cul de poule) (po3m.) —
HaAyTH TyOu, mpkatu ryou; serrer les lévres — cThc-
HYTH TyOHW, YacTillle BUCTyIa€ y 3HaueHHi ‘30epiratu
MOBYaHHS’, K 1 CHHOHIMIYHHH 110 HBOTO ne pas oser
découdre les lévres — He HaBa)KyBaTHCh BIIKPUTH POTa,
m00 I0Ch CKa3aTH.

3a gomoMoroto Ty0 JIoIrHA MOXKE BUpaXKaTh 00pasy,
HECXBaJICHHs, OTrHmy abo Hemoipy. HeepOampHy
JEMOHCTpAIIIIO [[MX MOYYTTIB MPEACTABICHO y (hpaseo-
JIOTIYHUX OJMHUISIX avaler en quatre bouchées — 3aku-
JIaTH TIaNKaMu, 110 O3HaJa€e He3roly 3 KUMOCh; faire le
(son) petit bec —miaTucKaTu ryou; bouche en coeur—ryou
OaHTHKOM, MaHIpHUN BUTISIN, faire la petite bouche —
MiATHCKATH TYOU; avec des lévres cousues — CTUCHYBIIIU
ryou; se mordre les lévres — Kycaru ryOu (Bij THIBY, BiJI-
Yaro Yd TOAWBY). PenumiedT cnpuiiMae i OIIHIOE TaKi
JKECTHU SK BHPa3 HETATUBHOTO CTaBICHHS Cy0’e€kTa 10
noAii. Y ¢paszeonorizmax 1i¢ yBUPa3HEHO CEMaHTUKOIO
MIPUKMETHHUKA petit(e), 10 O3HaYa€e ‘MaJCHbKUU, HEBe-
JUKWA, 1 TIEMPIKMETHAKA MUHYIIOTO Yacy cousues, o
O3Hava€e ‘wumuil (3auumuii)’.

Takox ¢paszeonorisMu MOXYTh HaOyBaTH TIEpEeHOC-
HOro 3HaueHHs. TakuM € dpaseororiam arracher gch
de la bouche de gn, ssxuil y npsMoMy 3Ha4eHHI Niepeaae
‘BUPBATH LIOCH 13 poTa’, aje HACIpaBAi O3HAYAE ‘TIPH-
MYCHTH KOTOCH 313HATHCS B YOMYCh, BUPBATH 313HAHHS ;
attacher des cadenas aux levres, clouer aux lévres —
MPUMYCHTH KOTOCh MOBYATH.

BuCHOBKH Ta TepCEeKTHBH JOCTiTKeHb. OTXKE,
perpe3eHTais il Tija MOIUHY, 11 KECTOBHX PyXiB 3Ha-
XOIUThH BiTIOOpaXKEHHS B JICKCUYHINM cuctemi (paHIry3b-
KOI MOBH, TIEpeAyCiM y (pa3cosIOriTHIX OJUHUILISX, T. 3B.
JKECTOBHX (hpaseosnorizmax. XKectoBi paseomnorizmu, ski
HalJacTilre BKIIOYAIOTh COMATU3MH HO2U, PYKU, Niedi,
eonosa, 8yxa, mic, oui, 2you / pom, MOXYTh TIepelaBaTh
BHYTPILIHIA CTaH JIFOJAWHH, ii CTAaBJICHHS IO OTOYCHHS
tomo. XKectu HaOyBarOTh (PIKCOBAHOTO 3HA4YEHHs, 6a30-
BAaHOTO Ha CHMBOJIYHOMY 3HA4€HHI TEBHHUX YacTHH
JIIOJICBKOTO Tijla, a TAKOXK TOB’S3aHUX 3 HUM PyXiB Ta
nosiokeHHs. Taki (hpa3eosori3Mu BUPaXKArOTh MO3UTHBHI
I HeraTuWBHI MOYYTTS Ta eMmouii cy0’ekTa, fforo cras-
JICHHS JTO0 CIIBPO3MOBHHUKA 200 JTisSTBHOCTI JIFOIUHU.

OnaHyBaHHS SIK THIIOBUMH (DPAHITy3bKIMH >KEC-
TaMH, TakK 1 BIAMOBITHUMHU BepOaTi30BaHUMK (HOpMaMU
CIIpUSIE TiIBUIICHHIO PiBHS KOMYHIKaTUBHOI KOMITCTCH-
il Toro, XTo BUBYa€ (paHIy3bKy MOBY. IlepcriekTuBy
JIOCITI/KEHHs BOAYaeEMO B TIOPIBHSUILHOMY aHaJi31 xkKec-
TOBUX (ppazeosiori3MiB (hpaHIly3bKOi 1 piTHOI MOB.
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IPPEAJIBHUM CBIT TA MOTO BIIOBPAKEHHSI
B XYIOKHIX TEKCTAX

Inbina O. B.
Xapxiscokuul HayionanvHuu nedacociynuil ynisepcumem imeni I'. C. Ckosopoou

Y pobomi nopywieno numanns npo ocoonueocmi yHKYIOHYBAHHA MONCIUBUX CEIMIE Y XYOOXUCHbOMY meKcmi. 30Kkpema,
AKMYanizoeano npoonemy 8epoanizayii ippeanvroeo ceimy sk 0008 S13K08020 MONCIUGO20 c8imy. B inghopmamusnomy acnex-
mi 3aNPONOHOBAHO ICMOPIIO NUMAHHS WOOO0 PO3GUNIKY MeOPil MHOJICUHHUX C8IMIB, NOOAHO Pi3HI NONAOU HAYKOBYIE HA NPU-
POOY IppeanbHO20 cginty, ceped iHw020 Ui 3 NO3UYiLl Meopii MOOWILHOCHI] Md 3 NO3UYIT Meopii MONCIUBUX CEImIS.

O61pyHmosaro OYMKY, Wo KOHCHA TOOUHA MOOETIOE ) C8I00MOCHI 3HAYHY KINbKICMb ANbMEPHAMUBHUX 8APIAHMIE
PO36UMKY cumyayii 6 menepiunbomMy yu Maudymuoomy yaci. Bionosiono niokpecnero, wo ginocogia mosxcausux csi-
mi6 NoJisi2ae 8 MoMy, Wo He iCHye abCcomomHuol icmuHu, 60 OCMAHHS 3a1eXCUMb 6I0 CHOCmepi2aya ma ceiokie nooitl.

Posmeoicosano nonsmmsi peanvrocmi i panmasii ma 3anponoHo8aHo UHAYEHHS IPPEAIbHO2O CEIMY, 3 SCO8AHO
CKIIAOHUKU IPPEANbHO0 C8ImY, cepeo SKUX — HepeabHULl 3eMHULL CBIM, HePealbHUll He3eMHUL C8im, al02iYHull Ceim.
Cxapaxmepuzo8ano 03HAKU KOHCHOZO i3 CYOCEINi8, ONUCAHO MOBHI 3aCO0U, AKUMU NOCTLY208VIOMbCA MAUCTPU XY 00iC-
Hb0O20 C1I08a NPU MOOENIOBAHHI MO20 YU MOo20 3 Nidceimis. 30Kkpema, 8U3HAUEHO, WO 00 OCHOBHUX 8epOanizamopis
ippeanbHO20 MONCIUBOLO CEINTY HANLEHCAMb: HA3BU I3 CEMAHMUKOIO «VABHA ICMOMA» YU «VA8HA Heicmomay, dieciosda,
KL BUPANCAIOMb [0€10 MEHMAbHOL OISLIbHOCMI CY0 €Kmi6,; PizHi 3acobu Xy00dcHbOl 6UpasHocmi. Mmemagopu, memo-
HiMii, 2inepbonu mowjo; a MaKoHC YKA3i6KaA HA NEPENCUBAHHS NEPCOHANCEM CINAHY MAPEHHS YU CHY.

YV medxcax docnioocenns ecmarnosnieno, wo ippeanvHull céim nOCMAe OOHUM I3 MOJNCIUBUX CGIMIE XYOOIUCHLO2O
meKcmy, KUl nPOMuUCmoims PeaibHOMy AK Makuil, wjo Ipyumyemocs na ganmasii. Ha npomusazy yeomy obpasu
NepeUHHO20 (00 EKMUBHO20) c8inty cnpasoi Maromsy 8i000PANCEHHA 8 OIUCHOCMI Ui He € Pe3yIbMmamamu Ys61eHHsL.

Taxum uunom, poboma oae 3mo2y HabaU3UMUCA 00 NPoodIeMU 83AEMOOIi MOBU MA TIOOUHU 8 ACNeKMi CYYACHUX
JH2GICMUYHUX Meopill.

Knrouosi cnosa: muoocunni ceimu, MONCIUSUL CEIM, IPPEAIbHULL C8IM, IPDPeanbHa MOOAIbHICTb, CEMAHMUKA.

Ilina O. V. The Unreal World and its Textual Reflection. The paper considers the problem of the peculiarities
of the functioning of possible worlds in the text, in particular, actualizes the problem of verbalization of the unreal
world as a mandatory possible world. In the informative aspect, the history of the question on the development of the
theory of multiple worlds is offered, different views of scientists on the nature of the unreal world are represented,
in particular, from the standpoint of the theory of modality and from the standpoint of the theory of possible worlds.

It is argued that each person models in his or her mind a significant number of alternatives in the present or future,
respectively, emphasizes that the philosophy of possible worlds is that there is no absolute truth, because the latter
depends on the observer and the witness.

The article distinguishes the concept of reality and fantasy and proposes a definition of the unreal world, identifies
the components of the unreal world, including the unreal earthly world, the unreal unearthly world, and the illogical
world. The features of each of the subworlds are characterized, the linguistic means used by the writers in modeling
a certain subworld are determined, in particular, it is found that the main verbalizers of the unreal possible world
include names with the semantics “imaginary being” or “imaginary non-being”; verbs that express the idea of mental
activity of subjects; the use of various means of artistic expression: metaphors, metonymy, hyperbole, etc.; as well as
an indication of the character's experience of a state of delirium or sleep.

The article states that the unreal world is one of the possible worlds of the text, which opposes the real world as fantasy-
based, while the images of the primary (objective) world are reflected in reality and are not the result of imagination.

Thus, the work allows us to approach the problem of interaction between language and man in terms of modern
linguistic theories.

Key words: multiple worlds, possible world, unreal world, unreal modality, semantics.

IMocTanoBKa Mpo0GJeMH Ta 0OIPYHTYBAHHS aKTY-
aJbHOCTI ii po3rsiny. O0’€KTHBHA PEabHICTH ICHYE
HE3aJIC)KHO Bi OyAb-iKOi JIFOMUHH, TPOTE JFOJACTBO
3aBKIM XBIUTIOBAJIH IHTAaHHS MPO MOXIUBICTH 1CHY-
BaHHS IHIIUX CBITIB, iHIIOI peanbHOCTI, TOOTO MPOO-
JeMa MHOXXHHHHUX CBITiB 3aB¥au Oyna B TOJi 30py
JOCIITHUKIB — 3 YaciB AHTHYHOCTI, Jie il aKTHBHO PO3-
pobisB Jlemokpur, JIeBkinm Ta iHmii atomicTa. ITi3Himre
1o uiei remu anentoBanu I. Jleit6nin, C. Kpinke, f. Xin-
Tikka Ta iH. KokKeH 13 Ha3BaHUX JIOCITiTHHUKIB IT0-CBOEMY
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IHTEPIIPETYBaB MOXKIIUBICTh ICHYBaHHS BEIHKOI KiJb-
KOCTI HE3aJIe)KHUX YW B3aEMOIIOB’sA3aHUX CBiTiB. Ha
OCHOBI PI3HMX HiIXOiB BU3HAYCHO iCHYBAHHS KIJIBKOX
000B’SI3KOBUX CBITIB — CKIIQJIHUKIB XYIOKHBOTO CBITY.
J1o HUX BXOIUTH ippeabHUIA MOXKIIUBUH CBIT.

AHami3 ocTaHHiX JoCHimKeHb 1 mWyOJikamiid.
He MoXxHa He 3BEpHYTH yBarW Ha I'PyHTOBHI poOOTH
T. H. HikynapmuHoi, mpucesueHi BepOamizarii ippe-
aJbHOCTI. JIOCTiAHUIA TPOTIOHYE TPYHTOBHY Kiachi-
Kallil0 HOCI{B CEeMaHTHKH ippealbHOCTi, yCTaHOBIIOE



Hayxosuii ichux JI/ITY imeni I. @panka. Cepis: Dinonociuni Hayku (moeoznaecmeso). Ne 16, 2021.
Research Journal of Drohobych Ivan Franko State Pedagogical University. Series: Philological Sciences (Linguistics). Ne 16, 2021.

TUTIOJIOTIF0 Ta TEMAaTHYHI TPYIHU Kareropii ippeab-
HOCTI, a TaKOX OIHCY€ MOBHI 3aCO0OM BHpa)XKCHHs Ha
Marepiani aHDIiHCBhKOI Ta ykpaiHcbkoi MoB. HaykoBuiist
CTBEP/UKYE, IO «CIOPITHEHICTH JIFONEH 13 pi3HOIO mpa-
KYJBTYPOFO TIPO CYTHICTB ippealibHOTO CBITY — MOYKJTHBO
yce — CBIIYHUTH MPO YHIBEPCATBHICTH JOCITIHKYBAHOTO
MOHSTTS; BIJIICYTHICTh CHIJIBHOTO KOPIHHS Ta icTopii
TeHepye MEeBHI po301XKHOCTI. YHiBepcaii JOBOISTE Po3-
BHTOK aHTJTIMCHKOT Ta YKpPaTHCBHKOT CITIJIBHOTH 332 KaHO-
HaMH CBITOBOI MapaJuIMH, a PO30IKHOCTI IMiKPECITIO-
I0Th CaMOOYTHICTb AOCIIIKYBAaHUX €THOCIBY [7, 166].
Ha oxpemuii po3miaj 3aciyroBye TakoX Ipaws
I. B. KpuBeHenp, y sKiii aBTOpKa iHTEPIPETYE OHATTS
ippeanvHicmp SIK KOTHITUBHUH CKJIQJIHUK aKTyani3aui'1'
MOXUTMBHX CBITIB y JITEPATypHOMY MPOCTOpi W mpo-
IOHY€ BHBYAaTH JIHTBaJbHI 3aco0m BepOamizawii ippe-
QIFHOTO «3a TPhOMa OCHOBHUMHM CKIQTHUKaMH Oynb-
SIKOTO XYIOKHBOTO IMPO30BOTO TBOPY: dacy, MICIs Ta
aktaHtiB» [4, 59]. HociinHuis BU3HAYA€ ippeanbHUi
CBIT SIK TAaKHH, «IIO Ma€ KOHTP(HAKTHIHE HATIOBHEHHS,
TOOTO (baKTH o1, akTaHTH, TPOCTIp, mo He i Is-
rae HayKOBill eKCILTIKaIlil, CyIIepednTh YCiM HayKOBUM
3akoHam» [4, 59]. HaykoBa po3Bigka O. M. IlanourHuk
cepell OCHOBHHUX aTpUOYTiB ippeaIbHOTO CBITY Ha3UBAE
BHTaJIaHi aBTOPOM pealtii, sKi B JIMCHOCTI HE iCHYIOTb,
3BIICH «JIEKCUKO-CTHJIICTUYHI 3ac00M 11 1X HOMiHAa-
mii — moyactu okasioHanbHi. [Ipu mepexnani nux omu-
HUIb HEOOX1THO BPaXOBYBaTH 0COOIMBOCTI iX MOOYIOBU
1 QyHKITIOHYBaHHS, a TAKOXK aBTOPIB 3a7yM, KOHTEKCT i,
[0 HABAXKJIMBIIIE, XKAHPOBY HAJICKHICTH TEKCTY» [8].
[Ipuseptae yBary i podora H. M. ArammuHoi, sika
aHalizye ippeajbHy MOAANBHICTH 13 MO3WIIN Pi3HUX
aCTIeKTiB:  KOMYHIKaTMBHO-TIPArMaTHYHOTO,  CEMaH-
THKO-CTPYKTYPHOTO, KOTHITHBHOTO TOIIO. Jlocmiqauis
BBaXKa€, L0 «3aJIEKHO BiJl THUIy IHTEHLIH ippeajbHy
MOJAJIBHICTh MOXKHA MOJUIUTH Ha NMPOTHO3YIouy, (haH-
Ta3iifHy, MOIAILHICTh 3yMOBIIEHOCTI, Oa’kaHHS, BOJICBH-
siBneHHs. [Ipu 1IboMy HEOOX1THO BpaxoByBaTH Iapame-
TPH KOMYHIKATUBHOI CUTYaIlii, 30KpeMa ii iJIOKyTUBHY
xapaktepuctuky» [1, 14]. Omnak i3 mo3uuiii Teopii
MHO)KHHHHX CBITiB MapKepd YMOBH, MOXIIHBOCTI Ta
HEOOXIJTHOCTI PEeNpe3eHTYIOTh He ippeajbHUN CBIT, SIK
HATOJIOIIY€ aBTOPKA, a MOTCHIIITHO MOMJIUBHH CBIT,
aJKe «MapKep HEeJOCTOBIPHOCTI BBOJUTh y CEMAHTUKY
BHCJIOBIIIOBAHHS MEBHUH CTYIiHb CyMHIBY, IO IIepe-
MIIIye Mmofii 3 MIHCHOTO CBITY B MOXJmBHI» [1, 14].
VY peuenti 30acmucs, 30upacmvcs 0ouy, IKe HABEICHO SIK
UTFOCTpalliio 0 ippeanbHOI MOJAIBHOCTI, BIpOT1IHICTb
HACTaHHs JOILy MOKHA KBaJIi(iKyBaTh SK MOTCHLINHHO
MOXJIMBY Jif0 B MaiiOyTHhoMy. HaykoBHIIsSI po3risgae
O3HAKH PEealIbHOCTI Ta ippeabHOCTI K aJbTePHATHBHI
BapiaHTH, IO € HE CyMICHUMH B MeXax OfHiel mpomo-
3umii. Takoi s gymxu gotpumyetscst B. b. Ksacesuy,
KW BU3HAYa€ JIBa PI3HOBWAM 1ppealibHOCTI: TIO3H-
TUBHY (KOJIM aKIIEHT 3pOOJIEHO Ha MOTEHI[HHOCTI Mii,
1 cUTyalisd € MOXIUBOIO Ta 0akaHOI0) Ta HETraTUBHY
(kony HasBHE 3allepeyeHHs TOro, IO HE 3IiHCHUIOCH
1 BXe HIKOJIM He BinOyneThes) [2, 67].
®opmyJIIOBAHHSI METH Ta 3aBAaHb cTaTTi. MeTor0
MIPOMIOHOBAHO1 PO3BIAKU € BU3HAYEHHS OCOOIUBOCTEH
BepOaizanii ippeaqbHOrO CBITY SIK OJHOTO 3 MOXJIH-
BHX CBITIB Y TEKCTaX XyJIOXHBOI JiTeparypu. [locras-
JIeHa IUIh Tiependavae po3B’si3aHHS TAKUX 3aBHAHD!
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1) mogatu kiacudikaiito MHOXKHHHUX CBITIB; 2) nedi-
HYBaTU TOHATTS ippeanvhutl cgim; 3) po3TIHYTH Mil-
CBITH IppeajbHOTO CBITY; 4) cXapaKTepu3yBaTH MOBHI
0COONUBOCTI KOXKHOT'O 3 MiJCBITIB.

Bukjag oOCHOBHOro Marepiajly JI0CJiIKeHHS.
[TousTTS ippeanvhe, 3TIAHO 3 BIIOMOCTSIMH TITyMAadyHUX
CJIOBHUKIB, BIJIIMOBIJa€ TaKUM 3HAYCHHSM, SIK Hepe-
anvHull, «IKUA HE ICHYE, SIKOTO He OyBae B JIIHCHOCTI;
yﬂBHMix’I' HEMOXIJIMBHM I BUKOHAHHS 3I1HMCHEHHS,
HesiiicHenHmi» [9, 375]. Y q)lnocoq)cr,mx CIIOBHH-
KaX 3Ha4YCHHS TEpMiHa ippeanbHuii 30ira€ThCs 3 TAKUMHU
Bapiantamu: «lppeanbHe (Bim nar. irrealis — Hepedo-
BUHHUI{) — Te, 10 HE MA€ OHTOJOTIYHOI IOCTOBIPHOCTI
Ta iCHye B ysBi JHUIIE SIK CHMBOX 4u 00pa3. [logexomn
ippeanbHe OTOTOXKHIOIOTH 13 MOHSTTAM ‘(aHTacTUIHE’,
‘HeMO)KITHBE’. Y PpI3HHX CBITOISIIHUX —CHCTEMax
ippeanbHe TPAKTYIOTh [liaMETPaibHO MPOTHIIEKHO:
y MeXax MaTepiaJiCTHYHOTO CBITOINISAY ippeaJbHUM
€ CBIT TPaHCIICHJICHTHOTO, TOJl K y MICTHKO-iJealric-
TUYHOMY CBITOIVISII ippealbHUM BBAXKAIOTH CMITipHY-
HUH «TIiHHMY cBIT. OCTaHHS TOYKA 30py B HAHOIIbII
MOCIIZIOBHIA (QopMi BUpaxkeHa y Bedawmi Ta KyJbTi
iHOyi3mMy, NIe eMITIPUYHUN CBIT BH3HAYAIOTH SK LIIO-
3if0 (“Maiisa”). Y XPUCTHSHCBKIA KyNbTypi eMITipHYHA
peaNIbHICTh HE TOCTa€ SK ippeajbHa; BOAHOYAC BOHA
BiUy’K€Ha BiJl TPAHCIIEHACHTHOI peajJbHOCTI i TOBUHHA
OyTH anoKaTiNTHYHO TpaHC(HOpPMOBaHA Ta KaTapCHIHO
OHOBJICHA (LIUIIXOM OYMINEHHS Bia rpixa)» [10, 251].
TakuM 4MHOM, Y CIIOBHHMKax 3adiKCOBaHi Taki BHU3Ha-
YeHHs ippeasbHOro, SIK Te, 0 He iCHy€; HEMOXKIIMBE;
(hanTacTHYHE; ineanbHEe — HA MPOTHBArY pPEajbHOMY,
00’ €KTUBHOMY.

YV wmonorpagii T. H. HikynpmnHoi HaronormieHo,
IO «3aBJSKMA HAIIUM 3HAHHSM PO PEabHUI CBIT MU
MOXEMO YITKO YCBIJOMHUTH, IIO Mepe] HaMU — JiiCHe,
MoTeHITiHe a00 (hanTacTHYHM BUMHEcen. CBITy pealib-
HOMY MPOTHUCTABISETHCA CBIT ippeanbHuil. Ha BigMiny
BiJl CBIiTy ippeanbHoro, moOymoBaHOro Ha (aHTa3ii,
0o0pa3u TepBUHHOTO CBITY MalOTh MicCIle B JIHCHOCTI
i He € pe3ynbTaroM ysBieHHs» [7, 16]. Takum gmHOM,
Y MOBHOMY TNPOCTOP1 iICHYIOTh aBTOHOMHI CBITH, 5IKi HE
€ KOIiSIMU peasbHOro cBiTy. Lli MOBOMHUCIICHHEBI YHI-
Bepcallii B HAyKOBIH TpajuIlii 3100y HA3BY MOJNCAUBE
ceimu. JIo MOXIMBUX CBITIB HalISKHUTh 1 XYOOJICHIl
cgim, IKAA MoXxe OyTH «MaKCHMaJIbHO HAONVKEHHUN 10
BUAMMOTIO, TAHOTO HaM y BIAYYTTX (Ta BCE K TAKMH,
IO iCHYy€ JIMIIe B HAIIi ysBi, 30y/KyBaHIN cr0o8oM,
obpazom, ab0 (HaHTACTUYHUH, 3ITKAHUHA 13 XHUMEPHHX
MEPETUICTIHD YSIBIICHOTO 1 SIBJICHOTO, CHOBH/IIHB 1 Bi3ii
(aye TakoXX OIMOCEpPEAKOBAHUU ClO6OM — BiA TBOPIS
JI0 cripuiiMada ioro cmiBysiBu)» [6, 57]. Tlpu 1mpomy,
SK 3a3HAaYalOTh JOCTITHHUKH, Y «XVOONUCHbOMY C8imi
MOXYTb OYTH 1 CBOI Yacogi Ta npocmopoei mapaMeTpu —
3HOBY K TaKH K MAKCUMAJIbHO HaOJIMKEHI 10 peaIbHUX
o0cTaBuH uacy 1 micys Oii, Tax i 3iTKaHi 3 Halpi3HOMa-
HITHIIINX TIEPETUICTiHb, 3MIIlICHb, IEPEMIIICHb Y %aco-
npocmopi» [6, 57].

_ OnnuMm i3 XyIOXHIX CBITiB € ippealbHHMH CBIT.
Horo MoXHa BBaXKaTH 6UCAOAHUM MONCIUBUM CEIMOM,
8MOPUHHUM C8IMOM, AJKe TaKhil CBIT BUOYITyBaHO Ha
IHIIUX MPUHIAITAX, HiXK 3BUYHUI HaM CBIT, X04a CIIPHI-
MaTd ippeajbHUU CBIT MOMJIMBO JIMIIE 32 YMOBH arle-
JIOBAHHS 70 pealiii 00’€KTUBHOTO CBiTy. IppeambHuM
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MOXXHa BBKATH CBIT, sIKU 1MOOymoBaHO Ha (haHTa3il.
ViBy IPOTUCTABICHO 3BHYHOMY, IIEPBHHHOMY (peab-
HOMY) CBITY, OCKiJIbKM (DaHTacTH4HI 00pa3u BiACYyTHI
B IILOMY CBiTi, BOHU € HaJAOAHHIM JIFOJICHKOI (haHTa3il.

Y Mexax Kareropii ippealbHOrO CBITY JOIUIBHO
BHOKPEMHUTH KiJIbKA MiCBITIB.

1. Hepeanvnuii 3emnuii céim. HepeanbHuid 3eMHUI
CBIT 3100yBa€ peanizamniio B TAKUX jKaHpax, K iCTOpHU-
HUH pOMaH; KOJHM NMHUCHMEHHHUK YBOAWTH /O 3arajbHO-
BiJOMOTO CIOXKETY HOBHX II€PCOHaXKiB, BOHH perpe-
3€HTYIOTb HOBY pEalibHICTh, @ 3HAYUTh, (POPMYIOTh
HepeaJbHUN 3€MHHIA CBIT, TOOTO CBIT, SIKOTO HiKOJH HE
iCHyBaJIO.

Taki cyOkaHpH, SIK aJlbTepHATHBHA ICTOPIS UM KPHII-
TOICTOPisl, TEX € ACKPABMMHU BUPA3HUKAMH HEPEaIbHOIO
3€MHOTO CBITY. AJII)TepHaTI/IBHa icropist — 11e xaup ¢an-
TACTUKH, IO HPHUCBSYCHHHA ONNCY MOXKIMBOI peajb-
HOCTI, sika 0 MoIVIa iCHyBaTu 00’ €KTHBHO, SIKOH iCTOpIs
B OIUH i3 TEpeIaMHHUX MOMEHTIB, TaK 3BaHHX TOYOK
6iypxariii — TOUOK PO3BUIIKH, MINUIA O IHIIUM IIJISIXOM.
VY TBopax, fKi PENpPe3eHTYIOTh AJBTEPHATUBHY 1CTO-
pito, sik e 0. B. Komsp, «HeoqMiHHEM eeMEeHTOM
CIOKETY € 3MiHa xomy ictopii. ToOTO y neskuit MOMEHT
MHHYJIOTO 3 SKOi-HeOy/Ib IPHUUNHU: a00 BUIIAJKOBO, 200
B pe3yabTari BTPYYaHHS 30BHINIHIX CHJI (HANPUKIAI,
MPHOYIBIIB 13 MaiiOyTHHOTO), — BiIOYBAa€THCSI OCH BiJI-
MiHHE BiA ToOro, 110 BizOyBajiocs B peanbHidl icTopii.
Te, 1o cramocst, Moxke OyTH MOB’s3aHE 3 IUPOKO BiFO-
MHMH ICTOPHYHHMH TIONISIMH 200 iICTOPUYHHUMH OCO-
OWCTOCTAMH, a MOXKE 3/1aBATHCS, HA TMEPIINN IO,
MaJo3HaYyIIMM. Y pe3yibTari 1i€i 3MiHu BigOyBaeThCs
“posranyxeHHs” iICTOpil: HOoAii MOYNHAIOTH PO3BUBATUCS
THIIAM TIJISIXOM. Y CBITI 31 3MiHEHOIO icTOpi€to i BinOy-
Ba€eThCsA Misl. BoHa MOXxe TIpOXomuTH B OyAb-SKUH Yac —
1 B MHUHYJIOMY, 1 B CbOTOJIEHH], 1 B MallOyTHEOMY» [3, 65].

Tepmin kpunmoicmopis OyB 3alpOBaKEHHI yKpa-
THCHKUMH MACbMEHHHKAMH, 1[0 MHUIIYTh ITiJ] ICEBIOHI-
MoM I JI. Onoi, nns onmcy TOAIH, sKi HIOUTO BifOy-
JIWCs1, OJJHAK JTUIIUITUCS HEBiJOMIMH TUPOKOMY 3araly.

Jlo HepeanbHOTO 3€MHOTO CBITYy HaleXaTb TaKOX
CHOBHUIHHS IIEPCOHAXIB, IXHE MapeHHsA, Bajad CBi-
nomocti. Hampuknan, uuntaemo B HO. Mymkernka:
«Biomaxk 6in necnodisano 3abyecs, 3ampiaecsa, yaeue
cebe zaiidamakoro, nouys ypouucmi O0360HU, ROOA-
yue zaiidamaxie y kupesax» (4). Ty MoxHa mpocre-
JKUTH MEHTAJIbHY JISUTBHICTh Cy0’€KTa, MO BepOaizo-
BaHa 3a JONOMOTOIO CIIB 3a6y6cs, 3aMpisscs, Yseus.
Li giecnoBa momomararoTh pO3Mi3HATH ippeanbHUN
MOXIIMBUH CBIiT. MeHTallbHAa JisUTBHICTh MAa€ Pe3yiib-
TaT — y AyMKax IepCOHaka BUHUKae 00pa3 raiinamakw,
a TaKoXX 3iCTaBIICHHS 3 raiJjaMakol0 CaMmoro cy0’eKra.
VY poboti H. M. Marac noniGHi KOHCTPYKUii epeaaHo
3a IonoMororo Mozieni: «A Mpie (ysBisie) X (X=A) sk Y,
y sKiif 00’ekTOM ysiBY (Y IIbOMY BHIIQJIKy caM Cy0’€KT)
MOXke OyTH Oymb-10 abo Oyab-XTO, OCKUIBKH TPOCTIp
Mpiit 6e3mexuumit» [5, 106].

3acoboM penpe3eHTYBaHHS PEalbHOTO CBITY YacTo
CIIYTYIOTh Tinepoonu: [Hioko mpemmis, 6youe xcanio-
Hum iporcannam kpuxxy muuiy, u Cepeiesi 30a8anocs:
3HU3Y, 3 3NIEHUX XAWi8, Me IPIHCAHHA CTYXAI0Mb MUCAYL
eyx (2, 248). Y npoMy BHNAAKY ippeaslbHy MOJAIBHICTh
TepeIaHo 3a JIOTIOMOTOIO JIIECIIOBA 30a8a10Cs, a Tinep-
Oona mucsui ¢yx Tepeae MOYyTTS CTPaxy TOJOBHOTO
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Ha BilHI.

ok xyomunka, SKWi MO0AYMB BEIHKY KUIbKICTh
3aruONIux YepBOHOAPMINIIIB, TAKOK CIIPUYUHIOE BUHUK-
HEHHS IppeajbHOro CBiTy, 00 IepcoHaX mnepedyBae
B cTaHi adeKkTy:

Ha mumov Cepeiesi 30anoca, wo 6ci ui uepeono-
apminiyi — dcuei, 60HU 3apa3z 6CMAHYMb, BGI3bMYMb
mpybu i 3aeparoms mapui. Xnoneysb 3aKpuias i HA0Cain
Kunyecs uepes sp. Tpyou cypmunu, mpybu kKauxaiu,
mpyou cuanucsa 3a num (2, 249).

MeroHimis Ta aHadopa OCTaHHIX PSAAKIB MOKIMKAHI
CTBOPHUTH aTMOC(hepy TPUBOTH i CTpaxy.

2. Hepeanvnuii nesemnuii ceéim. HepeanbHuit
HE3EMHUI CBIT PENpe3eHTOBaHO 37e0ibimoro y ¢eH-
Te3iHHUX pOMaHaX, J¢ HIeThCs Mpo mapajienbHi Bcee-
cBiTH a00 X y3araji npo iHmuit cBiT. [lo JiHrBaJILHUX
3aco0iB, IO PeNPE3eHTYIOTh HEpealbHUil He3eMHHM
CBIT, HalleX)kaTh HA3BU i1CTOT-MEIIKAHIIIB CBITY: e/zbcp
opK, 2061, Opaxon Tomo. [Ipu BOMY iCTOT SIK HOCIIB
cemanTukd ippeansHocti T. H. HikynemuHa npononye
IuQepeHIliioBaTH 3a MEeBHUMHU o3Hakamu. llo-mepimie,
Ha JYMKY IOCIHIJTHWIN, 3HAYHY pPOJIb BiIrparoTh TaKi
nmapamerpu: 1) KOHOTAIlis: IMO3UTHBHA YU HETATHBHA,
sIKa HAIa€ThCs AUPEKTUBHO YU OIOCEPEIKOBAHO (acoli-
aTHUBHO); OIIIHKY MOXe OyTH IepeAaHo iMIUTIIUTHO — 3a
JIOITOMOTOI0 CEMAHTHKH JIEKCEM; a00 EKCIUTIIMTHO — 3a
JIOTIOMOTOI0  Pi3HMX 1HTEHCHU(IKATOPIB (HANPUKIA,
MPUKMETHUKIB YU l'[pI/ICJ'IlBHI/IKlB) 2) CEMaHTUYHA
CTPYKTypa: MOHOCEMAaHTHYHI OJMHHIII YH IMOTiCeMaH-
TUYHI JIEKCHYHI OJWHUIN; TYT AOMIHYIOTH OJHO3HAYHI
JIEKCEMH, SIKi Ha3MBAaIOTh OCI0 32 IEBHUMH XapaKTepHUC-
TUKaMH, HAIPUKIIAJT, GACUicK — 1ig 3MI€Noi0Ha icToTa,
sKa JIMIIE OJHUM CBOIM TMOIISIOM 37aTHa BOWBAaTH
moneit; Bepnudyd — Ka3KOBUH MEPCOHAX, 10 3IaTHHN
JaMaTHh BENUYE3HI JaepeBa; 3) TeHACpPHAa HaJCKHICTh
iCTOT: J1icoéux — MipoJIOTIYHA 1CTOTA, IO KUBE B JICi;
Maeka — MioJIoTiYHA 1CTOTA, IO KHUBE B JIiCi; BBaXKa-
€THCsI, TII0 HA MABOK INEPETBOPIOIOTHCS HEXpeEIIeHi abo
MPOKJIATI OaThbkamu IiTH; 4) BIKOBa XapaKTEPUCTHKA,
5) ¢i3uuni mapameTpu: 3piCT, CUIA, 30BHINIHICTH;
6) cTyminp abCTpakiiii: TBApUHOMOAIOHI iCTOTH, JIOANU-
HOIOMIOHI ICTOTH, YOCOOJCHHS NPUPOJHUX CTHXIiH;
7) pOIVHHI BiTHOCHHHU MIXX ICTOTaMH: CIMCHHI, APYXKHI;
8) MicIie3Hax0KEHHS ICTOT: Y BOI, y JICI, ITiJT 3eMJICTO,
Ha 3eMJIi, Y TIOBiTpi, y ropax [7, 27-38].

OO0pa3u HepeasbHOTO HE3EMHOTO CBITY MOXYTb
BUHWKATH # y TBOpax He(baHTacquoro Xapax-
Tepy — Y PO3MOBIAX HIIMX MEPCOHAXIB ab0 B iXHii
Bipi B iCHyBaHHS moToiOiuud. Takum uuHOM (Qopmy-
€ThCSI TEKCTOBA CUTYAIlif, 1[0 BKA3y€ HA TIOSBY HEpeallb-
HOT ICTOTH B peajbHOMY CBiTi. Hanpukian, y HaBeneHii
HIDKYE LTIOCTpAIlii B XaTy HOTPAIUIIOTh AWBHI KO3aKU
(HepeanbHa CYTHICTb — YOPTH), YHEI0 METOI0 € MpU-
JIOAHHS JTIFOICHKOT JTyTIIi:

Omooic na Ilununigky disyama 2omyganu cmpasii.
I mym 0o xamu 3atiuino n’simepo Ko3aKie — 3anopodicyi.
Buiinanu xkapmu, nouanu zpamu. Kynka cpiona na
cmoii. A diguuna Bexna e3sana ginuxa — 3amecmu xanty.
Hlacmo ginukom nio cmin — a mam GUCAmMb n’amp
006dcennux xeocmie 3 kumuyamu. Heuucmi y nux
yeocmsax, zpatoms y kapmu. Cnepuiy snaxanacs. A mooi
nio cmin, i 6ci xeocmu 1038 ’a3ysana 0oxynu. I — 0o Hac
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v caook. Tam omaxe 1 maxe... Mu — 3a wabni i 8 xamy.
Yopmu 36unynuch, aie, N08 s3aui, NOGAIUIUCH HA KYNY.
A mu mooi ix wabnamu. A mo we 6yno... (3, 59).

VY mux psaKax HaTparusieMo Ha 00pa3 HEIHNCTOI CHITH,
sIKa B YKPaiHCBKii MOBI penpe3eHTOBaHA HAWOUIBII y3a-
TaJbHCHUM MOHATTSIM — 4opT. Llei oOpa3 BUHHK Iie
B YacH JI0 IPUIHATTS XpUCTUSHCTBA, a Mi3Hille nepedpan
HETaTUBHI PUCH BXKE XPUCTUSHCHKOTO JUSBOJIA — CYIPO-
ThBHMKA bora, Bonomaps nekia. Y HaBEACHOMY YPHUBKY
omuH i3 mepcoHaxiB pomany 0. Mymxkernka «[eTb-
MaH, CHH TeTbMaHa» mparHe po3BaxkuTu rocreil FOpis
XMEeNBHHIILKOTO, PO3MOBIIAK0YH HEOMIHIT. Y PO3IOBIIi
Owmenbka Oe33arepeyHuM € MatepialibHe BTUICHHS Y0p-
TIB SIK MPEJCTABHUKIB XTOHIYHOTO CBITY, BepOaTizoBaHe
CyOCTaHTUBOBAaHMM NPUKMETHUKOM Heyucmi Ta 0e3mo-
CepeHbO IMEHHUKOM wopmu. FO. MyIIkeTHK, Onucyoun
YOPTIB, amlelroe J0 HAPOIHOTO VSBJICHHS MPO 30BHIII-
HICTh HEYHCTHX, IO MIATBEPIKCHO HASBHICTIO JIECKPHII-
THBHUX CJICMCHTIB, TAaKHX SK YKa3iBKa Ha HAasBHICTh
XBOCTIB. JIMsIBOJI BHKIIMKA€E acolfiamii 3 0ararcTBoM Ta
TPOIO B KapTH, CaMe TOMY JI0 aTpUOYTiB BXOIATE Kapmu
Ta Kynka cpibna. Curtyamis ippeanbHa W HE MOXJIHBA
B 00’ €KTUBHOMY CBITi, Y IEPCOHAXXHOMY IUCKYPCl CHTY-
allisl TaKkoX € ippeanbHO0, MPOoTe 300paXKyBaHUH MPO-
CTip HaOMKeHHUH 710 00’ €KTUBHOTO, TOOTO MACHMEHHHK
HaMAaraeThCsl IepeIaTy Hall CBIT. TaKUM YUHOM, TEKCTOBI
CHUTYallil, Ie ippealibHi BIACTUBOCTI, IKOCTI1, XapaKTepuc-
THUKW ONHCaHO MOBHO a00 YacTKOBO SK TaKi, IO MarOTh
MICIIe B 3BUYHOMY CBITi, PENPE3CHTYIOTh HEepealbHUN
3eMHUH cBiT. MOBHUMH 3ac00aMU peTpe3eHTallii € mpsiMa
HOMiHallis, a TaKoX JECKPHIILii, 110 MICTATh Yy CBOIil
CEeMaHTHYHIN CTPYKTypi O3HAKH TUBHOCTI, BIIXMJICHHSI
BiJl HOpMH. Y HaBeJICHIH UTIOCTpallii 11e 30BHIIITHI Xapak-
TEPHCTHUKHU: OIUC XBOCTIB i3 KUTUIISIMH.

TpanuuiitHe BipyBaHHS PO MOXIIUBICTh YKJIAJaHHS
YTOAH 3 JTUSBOJIOM PENpPE3eHTOBAHO B TAKOMY MIiKpO-
KOHTEKCTI:

1 6ci 3nanu: sikujo 6in ii [pyluIHUINO ] gizbMe, Mo 61y-
yumoe. He Ousuna: nomisic 3anopooicyie xoouna 4ymxka,
HiOu nionucap cmpinag y xpecm. Omodxc — 4opmosi
6 3axna0 oywa, a tiomy — Henomunvuuti nocmpin (5, 90).

IneThcs PO MOXKIUBICTH JOTOBOPY MiX JIFOAHHOIO
Ta JIEMOHOM, JIOIMHA IIPOIMOHYE CBOIO AYIIy B OOMiH Ha
MIEBH1 MOCIIYTH YM OJiara, HampyuKIiIaj, MOJOAICTk, Oarat-
CTBO, 3HAHHSI, BJIaJly TOLIO.

dizionoriyHi aHOMAaJTii — HEBiJl'€MHa prca ¢aHTac-
TUYHHX 1CTOT, SIKi MOXKYTb 3 SIBIISITHCS B CHAX:

Mana, ma ii 200i. Taku mana. bo 3108y 3annruiue
oui... il nobauue ye came obnuuys, nosepryme B0IK...
a mynybom oo mene. Tynybom nmuyi. IImax, 3a60inb-
WIKU 3 TIOOUHY GUNIUGAG 3-30 HAWUX CYTUMIBCLKUX PSC-
HUX KaauH i omaxo, 60ka, Habaudxcascs 0o mene. Imax
3 JHCIHOYOI0 207108010 Tl nMAWIUHUM myayoom. A nagimo
32a0a8, K Hazusacmvcs yel nmax — 2apnia. Oouaue
eapnii, 6oHu 31, a ys — 0oopa, yemixuena (1, 22).

HiecnoBa sanaiowus, nobayue MigKPECTIOIOTh, 1110
Jlist BiTOyBa€eThCS B CTaHI MapeHHsI, CHY, & IMCHHUK MaHA

TIJIBKU MTOCHITIOE CTYIIHB a0CTpakilii. Y CHi TOJOBHOTO
repost TBopy «l'eTbMaHChkHiA ckapO» — [Bana Cynumu —
(aHTazis CTBOPIOE JIFOAMHOTIONIOHY ICTOTY, MOETHYHOUYH
o0pa3 nraxa Ta AiBurHU. TyT MOXXHA TIPOCTEKUTH ITFO-
3110 Ha JaBHbOTPELbKi MiH, 1€ rapIii mocTaBaiy 3TMMHU
TIEPCOHAYKAMH, SIKi BUKPaIaJIH JIFOACHKI Ay1ni. Bukopuc-
TOBYIOUH IIei 00pa3, aBTOp HATAKAE HA MIOJAIBITY JOIEO
CBOTO MEpCOHaXKa — rapiis- YisHa BUKpaJie Horo Aaymry,
MPOTE EMITETU 00Opa, YCMiXHeHa TAI0Th 3MOTY KOHIIETI-
Tyali3yBaTH Ile BUKpaJICHHS SK IIOCh Mo3uTHBHE. Jlaii
i3 CIOKeTy HizHaeMocs, 1o [BaH 3akoxaBcs B YIISHY,
TOOTO COH OYyB BIILIUM.

3. Anoziunuii céim. ANOTIYHUN CBIT — II6 HEMOX-
JIMBHH 3 OISy JIOTiKH CBIT. B anorigHomy cBiTi cTo-
CYHKHM MIX ICTOTaMH HIYMM HE 3yMOBJICHI: TyT HEMae
npuOyNbLiB, sKi O BIUIMHYAM Ha PO3BUTOK MOMiH,
i cama ni1 He BiIOyBAaeThCSI B SIKOMYCh Ka3KOBOMY
Mmicti. B ippeanbHOMY CBiTi MOXYTh TPAIUIATHCS AWBA
H MOXKJIMBHM BHSIBIISIETHCS TIPAKTHYHO Bee. SIK Haromo-
mye T. H. HixynpimmHa, «ippeajdbHHI CBIT — 1I€ CBIT,
Jie 3MIACHIOEThCS HE3NIHCHEHE, BUKOHYEThCS HEBUKO-
HaHE ¥ CTae MOXJIMBHM HeMoxutuBe» [7, 21]. danTa-
3151 € BPOIKCHOIO TIPHPOTHOIO MOTPEOOI0 0COOUCTOCTI,
JIOOY HE 3aMUCIIOIOTHCS HAJ JIOTIKOI YapiBHHX Ta
(enTe3iiHuX 00pasis.

B anoriuHoMy CBiTi HeMae 4YapiBHUX iCTOT, IPOTE
3BHYalHI I1CTOTH HaJiJeHI HAIIPUPOJHUMHU 31i0-
HOCTsIMH. Hampukian, y ka3kax TBapHHH, POCIUHU
YW HaBiTh HITYYHO CTBOPEHI MpeAMETH 3100yBaroTh
MOXJIUBICTh TOBOPHTH, JOTIOMaraTd TOJOBHUM Iep-
COHaXKaM.

AJIOTIYHHUH CBIT SICKPaBO MPEJACTABICHHH 1 B YKpaiH-
cbKill HeoOapokoBii Tpaguii. Tak, y pomani B. Ipo3zna
«CamoTHit BOBK» («BoBKysaka») 31aTHICTh TOJIOBHOTO
repost Auzpis lllummra mepeTBoproBaTHCS Ha BOBKA
ITFOCTpy€ ippeanbHui CBIT. AOO 3aaTHICTh Kupuska
Caranoscbkoro 3 pomany B. O. llleBuyka «Tpu auctku
3a BIKHOM) NIPHEAHYBAaTH CBOIO TiHb JIO IHIIHX, Yepe3
10 MEePCOHaX 37100yBae MOXKJIMBICT HETIOMITHO CYITPO-
BOJKYBAaTH JIFOJICH, CTEKHUTHU 32 HUMH, IiICITyXOBYBaTH
9yl JTyMKH, TI3HABaTUCA CEKPETH >XUTTA iHmmX. Lli
37aTHOCTI HIYMM HE MOSICHEH1, BOHU ITPOCTO IPUTAMAHHI1
MEPCOHAXKAM, TOMY IHTEPIIPETYIOThCS K AJOT1YHI.

BucHoOBKM Ta mepcneKTHBH J0CTiMxKeHb. Takum
YHHOM, MOXKHa 3pOOUTH BUCHOBKH MPO iCHYBAaHHS CEpel
KaTeropii MHOXXMHHHX CBITiB 1ppeaJlbHOTO CBITY, IO
BUSIBIISIETBCS Y BUKOPUCTAHHI JIIECTIB HAa TIO3HAYCHHS
MEHTAIILHOI JISUTBHOCTI Cy0’€KTIB, HOMEHIB 13 CeMaH-
TUKOIO «ysIBHA ICTOTa» UM «YsIBHA HEiCTOTa» y (eHTe-
31HHUX YM HAyKOBO-(DaHTACTMYHHUX POMAHAX, a TaKOX
y CHaX YW MapeHHSIX NEePCOHaxiB. Y Mexax ippeaib-
HOTO MOKIIIBOTO CBITY BHOKPEMITFOEMO ITiJICBITH: HEpe-
aJbHUN 36MHUH CBIT, HEpeaJbHUI HE3eMHHUH CBIT, ajo-
TIYHHN CBIT.

[lepcrieKTHBHIUM BBa)KAEMO MOXKJIMBICTH BHBYCHHS
0COOJMBOCTEH MOBHOTO BUPAXEHHS ippeajbHOTO CBITY
B KOHKPETHUX MPO30BUX X TOSTHIHUX TBOPAX.
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OOPMAJIBHO-TPAMATUYHA CTPYKTYPA
TEMIIOPAJIBHUX TA TJOKATUBHUX ®PAZEOJIOTTYHUX OJUHUIb
(HA MATEPIAJII YECBKOI MOBN)

Koouniaennka JI. B.
JIvgiscokuil nayionanvuuil ynisepcumem imeni leana @panka

Y emammi poskpumo ocobrusocmi popmanvHo-epamamuuroi cmpyKmypu 4ecbKux memMnopaibHux ma 10Kamug-
HUX Qpaseonozizmie. Mamepianom 015 anHanizy nOCIy2y8au 4ecoKi memMnopanbHi paseonoziyni oounuyi (0ani @O) —
HA NO3HAYEHHS. MPUBALOCI NPOXOOXHCeHHA O, pe2yIAPHOCII NPOMIKaHHA Oii, cnopaouuHoi 0ii, weuoKkocmi npoxo-
0dicenHs Oii, nocnidosHoCMi NOOJill Ma 8iKOBUX NEPiodis TI0OCHLKO20 JHCUmms, a maxodic 1okamushi @O Ha no3Hayenus
8I0CMani, XapakmepucmuKky HABKOTUUHLO020 NPUPOOHO20 Cepedosua i NeGHUX Micyesocmel ma 4acmuH Ceiny
(Stary svet, Novy svét), nacenenux nynxmie, micm (Svaté mesto, Svata stolice), kpain (zemé vychazejiciho slunce,
nebeska rise) mowo.

Ilepedycim sunpaybosano poboue usHayeHHs pazeono2iunHoi 0OUHUYI (3HAYEHHEBD | CIMPYKMYPHO CMIlIKI, 8I0-
MEOPI0BAH] 8 MOGILEHHI, CEMAHMUYHO YINICHI | HAOCTIBHI MOBHI 360pOMUL) | 8KA3AHO ii 06CA2 (3 YPAXYBAHHAM WUPOKO2O
PO3yMiHHSL ppaseonoaii 3anyueno idiomu, pazemu ma napemii).

3’sicoano, wo 0151 wecbKux Ppaseonocizmis iz MeMROPALLHOIO Ul IOKAMUBHOI CEMAHMUKOIO XAPAKMePHa Pi3HO-
MAHIMHICMb QOPMATLHO-CPAMAMUYHUX MOOeLell: GUOKDEMAEHO (Ppazeonozizmu, Ci68iOHOCHI 3i CLOB0CHOLYYEHHSIM,
Ppaszeonoecizmu npedukamueHoi cmpykmypu, mooeii, ymeopeni NOEOHAHHAM NOBHOZHAYHO2O TeKCUYHO20 KOMNOHEH-
ma 3 HeNOBHOIHAYHUM.

Bussneno, wo ceped ppaszeonozizmia, chig8ioHocHuUx 3a c8oimu Mooenamu 3i CL080CHONYYEHHAM, HAUYUCTEH-
HIWUMU € MaKi CMPYKMypu: KOHCMPYKYis, 5Ky Gopmyioms npukmemnux ma imennux («Adjek. sing. / pl. — Subst.
sing. / ply): vzduSny ocedn, $iré move, vzduSny prostor; koHcmpyKyis, sKka ckia0aemocs 3 0iecnosa-36 ssxu (byt/
bejt), npuiimennuxa ma imennuxa («byt/ bejt — Prep. — Subst.»): byt 7 cesty, byt / bejt p¥i ruce, byt v nedohlednu, byt /
bejt 7 dohledu. Jlocums nowupenumu 01 eKCHLIKYBAHH AHANIZ08AHUX cMuciosux gionouenb € DO, penpezenmo-
8aHi KoMnapamugHumu mooenamu, 30kpema «Verb. — jako — Subst.»: béhat jak camrda, poskakovat j. pticek, béhat
J-koroptev / koroptvicka, ma masmonoziunumu xoncmpyxkyiamu, ceped inuto2o i «(Prep.) — Subst. — Prep. — Subst. »:
od slunka do slunka, od tmy do tmy.

Dpaszemu npeOUKamuHOi CMpyKmypu MoXCymo CRI6IOHOCUMUCS K 3i CK1aoHum peyennam (béZi jako by mu
hlava hovela; bé%i j. by pod nim zemé hoiela), max i npocmum — oonockraonum (j. by mél svazané nohy; j. kdyZ ma
dusi na jazyku; j. kdyZ se mu chce a nechce) uu dsocknaonum (panbith tam piijde jednou za rok). Buoineno maxodc
@O suzyrosozo muny: Zidnej spéch!, To je stary!

Cepeo ¢hpaseonocizmis, uo npedcmasieri MoOeIII0, YMBOPEHOI0 NOEOHAHHAM NOBHOZHAYHO20 TEKCUUHO20 KOM-
NOHEHMA 3 HeNOBHOZHAYHUM, HAUOLIbW NPOOYKMUBHOI0 8usAsulace « Prep.— Subst.»: pFi soboté, po nocich, pies noc,
bez oddechu.

Knrouoei cnosa: ¢paseonociuna oounuys (©0), yecvka mosa, popmanbHo-epamamuina mooeib, Cl080CHOLYYEH-
HAl, peueHHsl, MeMROPATbHICTb, IOKAMUBHICD.

Kobyletska L. V. Formal-grammatical structure of temporal and locative PhUs (on the material of the Czech
language). The article reveals the peculiarities of the formal-grammatical structure of Czech temporal and locative
phraseology. The material for the analysis was Czech temporal phraseological units (hereinafter PhUs) — to indicate
the duration of the action, the regularity of the action, sporadic action, the speed of the action, the sequence of events
and age periods of human life, as well as locative PhUs to indicate the distance, to characterize the environment and
certain areas, as well as parts of the world (Stary svét, Novy svet), settlements, cities (Svaté mésto, Svata stolice),
countries (zemé vychazejictho slunce, nebeska rise), etc.

First of all, a working definition of a phraseological unit has been developed (a multi-word unit of language, fixed
in meaning, lexical composition and structure, reproducible in speech, and semantically indivisible and its scope
is indicated (adhering to a broad understanding of phraseology, we involve idioms, phrases and paremias in the
analysis).

It was found that Czech phraseological units with temporal and locative semantics are characterized by a variety
of formal-grammatical models, among which we distinguish phraseological units that are comparable in their models
to a phrase; PhU with a predicative structure; models formed by combining a full-fledged lexical component with an
incomplete one.

It was found that among the phraseologies comparable in their models to a phrase the most numerous are the
following structures: construction formed by the adjective and noun (“Adjek. sing. / pl. — Subst. sing. / pl”): vzdusny
ocedn, $iré moie, vzdusny prostor,; construction, which consists of link verb (byt/ bejt), preposition and noun (“byt/
bejt — Prep. — Subst.”): byt 7 cesty, byt / bejt p¥i ruce, byt v nedohlednu, byt / bejt 7 dohledu. The same PhUs are
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also characterized by comparative models:

“Verb. — jako

— Subst.”’: béhat jak éamrda; poskakovat j. ptacek; béhat

J.koroptev / koroptvicka. We also highlight PhUs with the tautological structure: (“Prep.) — Subst. — Prep. — Subst.”

od slunka do slunka, od tmy do tmy.

Among the Czech prepositions of the predicative structure, we singled out phraseologisms that, according to their
models, correspond to a complex sentence (bézi jako by mu hlava horela; bézi j. by pod nim zemé hovela). Part of the
phraseology corresponds to a simple sentence, which is divided into one-syllable (j. by mél svazané nohy; j. kdyZ ma
dusi na jazyku; j. kdy? se mu chce a nechce) and two-syllable (panbith tam piijde jednou za rok). We also highlight
PhUs of the exclamatory type: Zadnej spéch! To je stary!

Among the phraseologisms of this semantics, we also single out PhUs with the prepositional-noun construction:

“Prep.— Subst.”

: PFi soboté, po nocich, pies noc, bez oddechu.

Key words: phraseological unit (PhU), phraseology, the Czech language, formal-grammatical model, phrases,

sentences, temporality, locativeness.

ITocTranoBka npoOiaeMu Ta OOTPYHTYBAHHS aKTYy-
anbHocTi il po3risiay. [IpocTip i yac € ocHOBHUMU (op-
Mamu OyTTs. Bynb-siki MarepiaibHi 00’ €KTH HE iICHYIOTh
11032 TIPOCTOPOM 1 YacOM.

JIIHrBiCTUYHHUM acCIeKTOM KaTeropii Jacy Ta mpo-
CTOpyY (TEeMITOPaBLHOCTI # TIOKATUBHOCTI) € CYKYIHICTb
Ccroco0iB BHUPaXEHHS 3aco0aMH HaIliOHAIBHOI MOBH
CYTHOCTI (hi3M4HOro Ta (Hin0CO(CHKOTO BUCBITICHHS
3a3HaYeHOT MPOOIIEMH.

®dpa3eortoriss — HEBiJ'€MHE JHKEPEII0O MOBHOT 1HTEp-
mpeTamii MOHSATh TEMIIOPATBHOCTI Ta JIOKATHBHOCTI.
OO6pasna cucremMa (pa3eosoTiYHOTO CKJIaAy MOBH
Hajae UM (PUTOCO(CHKUM KaTreropisM OCOOIUBOTO,
crenu(piTHOr0 eTHOMapKOBAHOTO 3HAUCHHS.

®pazeosoriaMu 3 MPOCTOPOBUM Ta YaCOBUM 3Ha-
YCHHSIMM YHCJICHHO MpPEACTAaBICHI y 4YEChKilf MOBI.
AKTyanbHICTh JTOCITI/DKEHHSI 3yMOBIIEHa HEOOX1THICTIO
aHamizy (opManibHO-TpaMaTHYHOI CTPYKTYpH UYEChKUX
TEMIIOpAILHUX Ta JOKaTUBHHX PO 3 MeTo BHBYE-
HHSI CTPYKTYPHHUX O0COOJIMBOCTEH BKa3zaHOI rpymu ¢pa-
3€0JI0Ti3MiB, BHOKPEMJICHHS  HAWNPOIyKTUBHIIINX
(opMaNbHO-TPAMAaTUIHUX MOJEJCH, ajKe IOpyIIeHa
npoOiemMa 3ajxydae 3HAUYHY YacCTHUHY (pa3coOridHOrO
Marepiaiy, skuil morpedye AeTaJIbHOTO ONpPaLIOBaHHS.

AHani3 oCTaHHIX JocailKeHb 1 myOsikamiii.
MoBo3HaBIIi aKTHBHO JTOCIIDKYIOTh (DiTocodChKi Kare-
ropii 9acy Ta mpoctopy. 3Ha4yHi 3M00yTKH Y BUBYCHHI
[UX HOHSITHh MAalOTh YKPAaiHCHKI JOCHIJHUKU. 30KpeMa,
T. [onocoBa po3misiHyIa yHiBepCAIbHY KaTETOPito Yacy
B XylnoxxHhOMYy TekcTi [5]; A. KymoBa mpoctexuiia
BiITBOPEHHS TEMIIOPANBHOCTI  MPUAMEHHHUKOBHMU
koHcTpykuisimu [10]; O. bonmap 3ocepenuB yBary Ha
BHpaXEHHI TEMONpPaIbHUX BiTHOIICHb Y CydYacHii
YKpalHCBKiil miTeparypHiii MoBi 3aranom [3]; B. bap-
9yK — 3e¢0UIBIIOr0 Ha eKCIUTIKYBaHHI TpaMaTHIHOI TEM-
opanbHOCTI [2].

Moso3naseup C. PoMmaHIOK 3a3Hauana, 1o TEeMIIo-
PABHICTh € CEMAaHTHYHOIO KaTETOpi€ero, sika BimoOpaxkae
CIPUHHATTS ¥ OCMHCIICHHS JIOAWHOI Yacy IO3Hady-
BaHUX CHUTYalliif 1 iXHIX €JIEMEHTIB CTOCOBHO MOMEHTY
MoBlieHHsT MoBuA [12, 57]. docnigHuis npoaHamizy-
Baja MOpQOJIOTiyHy (IpaMaTH4Hy) KaTeropiro dYacy,
BHSIBHJIA OCOOJHBOCTI TEMIOPAIBHOCTI SIK (PYHKIIIO-
HaJIbHO-CEMaHTUYHOI Kareropii [12].

CeMaHTHUHE IOJE€ IIPOCTOPY PO3MIAHYNA Yy CBOIN
posBiz[ui 0. Kapz[amyx [7]. q)YHKHIOHaJILHO CEMaH-
TUYHIHT KaTeropu JIOKATUBHOCTI B YKpAaiHCHKIH MOBI
npucBatuia cBoi npaui O. Bunorpaznosa [4]. Ha nymky
aBTOPKH, JOKaTUBHICTH SIK OfiHA 3 HAHOIIBII MapKoBa-
HUX YHIBEpCAIbHUX CEMAaHTHYHHUX KaTeropiid OXOILTIOE
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1 BimoOpa)ka€ BCIO PO3MAITICTh MPOCTOPOBHUX BiHO-
IIEHb, SIKi iICHYIOTh Y HABKOJIMIIHEOMY CBIiTi [4, 1-2].

TemmopanbHi Ta JOKaTHBHI KaTeropi'l' B UECBKil
(bpa3eon0r11 MpeaCcTaBieHo y nociimkenHsax JI. Koou-
nepKoi. 30KpeMa, MPOaHaIi30BaHO CeMAHTHYHY CTPYK-
Typy 3a3HaueHHuX (ppa3eosori3MiB i3 BUOKPEMIICHHSAM
aapa Ta nepudepii, yCTAaHOBICHO CHUCTEMHI 3B’S3KH,
CXapaKTepu30BaHO BHSBICHI (ppa3eosioriuHi iHHOBAIIIT
B CyJacHOMY Y3yCi, OKPECIIEHO €THOKYIBTYpHY CaMo-
OyTHicTh 3a3HaueHoi rpynu PO [8; 9]. Hdeski vecbki
TeMHOPaHLHl (bpaseomorisMu Ha TO3HAYCHHS CBAT Ta
BIKOBUX HeplomB JIONVHN B KOHTEKCTI HalliOHAJIBHO-
KyJIBTYPHOI CEMaHTHUKH Oy 00’€KTOM 3aIliKaBJICHHS
JI. Manunenko [6]. IIpocTopoBi BiIHOLIEHHS MPUPOJ-
HOTO ¥ MicCTUYHOTO CBiTY BuB4aja M. Uexosa [11].

®opmyIIOBaHHST MeTH i 3aBaaHb crarti. Mera
MIPOIIOHOBAHOTO TOCIIPKEHHS — MpoaHatizyBatu (Gop-
MallbHO-TPaMaTUYHy CTPYKTYPY TEMIOpPaJbHUX Ta
nokatuBHEX PO y cydacHii yechKiit MOBi. JloCSTHEHHS
METH Iepedayae BAKOHAHHS TaKUX 3aBIaHb: CHOPMY-
BaTU KOPITYC YE€CHKUX TEMIIOPAIBHUX Ta JOKATUBHHUX
DO 3a jexkcukorpaiyHUMH JKEpelaMd Ta MUCHMO-
BUMH TeKcTaMu YechKOro HaIliOHaJbHOTO KOPIIYCY;
MpoaHalli3yBaTd OCOOIHMBOCTI (OpMaIbHO-TpaMaTHy-
HOI CTPYKTYpH BKa3zaHUX (hpa3ecosori3miB; BHOKpe-
MUTH HalluucieHHini (opMallbHO-rpaMaTU4HI MO,
XapakTepHi i 3a3HadeHoi rpynu ©O.

MarepianoM po3BIJIKH TOCIYTyBaB KOPITYC TEM-
MOPaNbHAX Ta JIOKATHBHUX YECHKHUX (Ppa3eosori3MiB,
BUOKpeMJIeHuH 31 cinoBHUKIB “Slovnik Ceské frazeologie
a idiomatiky”; “Slovnik spisovného jazyka ceského”;
“Slovnik spisovné ceStiny pro Skolu a vefejnost”;
“Lidova réeni” Ta mUCEMOBUX TEKCTIB YeChKOIO HAIiO-
HAJBHOTO KOPILYCY.

Bukjaa ocCHOBHOro Marepiajly J0CJiIKeHHS.
[ToHATTS «4acy OXOILTIOE OCHOBHI BJIIACTHBOCTI MpOIIe-
CiB, IO BiOYBAIOTHCS 3 MaTepiaIbHUMU TiJIAaMH, a caMe
TPHUBAJIICTH 1 YEPTOBICTH MOMIH.

BinnoBinHO 10 1IbOTO PO3PI3HAEMO TaKi YaCOBi Biji-
HOIIICHHST:

a) Ha TO3HAUCHHS TPHUBAJIOCTI Ta IHTEHCHUBHOCTI
MIPOXOJKEHHs Jii B Yaci: JOBrO — HEAOBIO; MIBUAKO —
MOBIJIHO; 0) HAa TTO3HAYEHHS MEpioJiB B YacOBiil cer-
MEHTAIIii CBITY: MOCIIIOBHOCTI TUNIMHHOCTI MO/ JTFO/I-
CHKOTO KHUTTS Ta BIKOBHX INEPIONIB B KHUTTI JIFOMUHU
[8, 5-6].

Sk 3a3Hauae C. BbapIOHOB, MOHSATTS «HIPOCTIp»
OXOILTIOE 1B1 (PyHIaAMEHTaIbHI pucH Marepii — ii mpo-
TSOKHICTB 1 MicIle B TiHCHOCTI. [IpOTSKHICTB € TPOIOB-
JKEHHSIM TOTO caMoro cymioro. KoxHe Tino mae Tpu
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BHMIpH MPOTSHKHOCTI — JOBXKHUHY, ITUPUHY ¥ BHCOTY.
Micie — me npocTOopoBa BH3HAYCHICTH IIPEAMETA
CTOCOBHO iHImMX npeametiB [1, 90-91]. IIpocropoBy
CEMAaHTHUKy MAalOTh HaWMEHYBaHHS BCIX IIPEIMETIB,
JKUBUX ICTOT, 03HAK, BIIACTUBOCTEH, CTaHIB, MPOIIECIB,
ippeallbHUX 00’ €KTIB TOIIIO.

OpHuM 13 00’€KTiB MOBHOI iHTepHpeTalii 4acoBUX
1 IPOCTOPOBHX BiHOMIECHE € (pazeororis. BupaxeHHs
TEMIOPAILHOCTI 1 JIOKATHBHOCTI y CYYacHId YechKid
(paseonorii Mae cBOT 0COOIHMBOCTI.

Haiiuacrinie @O Ha 1Mo3HA4YEHHS YaCOBHUX 1 MPOCTO-
POBHUX TOHSTH CKJIAJAIOTHCS 3 JBOX a00 OinbIe CiiB.
[Ipu nbOMy MiHIMAJIBHOI OJMHHIICIO (PA3COIOTIYHIX
3BOPOTIB € JIBOCIIIBHI YTBOPEHHS, & MaKCHMAaJIbHOI —
peuenHs. Buginsemo taki ocHoBHI rpynu @O mpocto-
POBOTO i YaCOBOTO 3HAYCHB:

1) ®O, mo ™arTh (GOpMYy CIOBOCIOTYYCHHS:
modravé dalky / modrava dal; par krokii; kraj sveta;
vzdusny ocedn; Siré more; neznamé konciny; dlouhé
prsty; stary vich, stary kocour; podzim / podvecer
Zivota, kraj svéta; brana rdje, zub casu; pohadka mladi;
znamka stari; pupek Evropy; zlomek vteriny Tomo;

2) ©0, mo MatoTh Gpopmy peueHns: (bydli) tam, kde
lisky davaji dobrou noc; bézi jako kdyz hrom bije; bézi
Jjako kdyz mu nohy namaze; béhat jako by mél v zadku
vrtuli; je to (blizko) co by kamenem dohodil; délat néco
Jjako kdyz bicem mrska / praska Tomo;

3) mpuUMEHHHKOBO-IMEHHUKOBI CIIOJTYYEHHS THILY:
o prekot / pritrz; od nynéjska; v rychlosti; od vekii;
bez prestani; od nepaméti; u huby; u nosu; z rana;
o polednach; pri pondélku Too.

dopManbHO-TPaMaTHYHOK O03HAKOK, IO MAapKye
3HauHy yacTuHy PO Ha NO3HaueHHs YacOBMX Ta IPO-
CTOPOBUX BIJHOIICHb, € BXHBAaHHSA 1X 3 JIECIOBOM
mit («mamuy) abo byt («oymuy), Hanp.: byt na cesté;
byt / bejt na obzoru / vobzoru, bejt v dohledu; (byt /
bejt) v doslechu; byt / stat za / prede dvermi,(byt)
v nedohlednu; (byt)v Kristovych letech; mit Kristova
léta, (byt) stary jako Abraham, byt stary jako Metuzalém.

PosrissHeMo Temep KOHKpETHI MOJeNi, 3a SKHUMHU
YTBOpEHI Ii (h)pa3eosori3Mu, a TaKOK BU3HAYMMO CTY-
MHb X aKTHBHOCTI y camoMmy Tporieci (paseyTBo-
penns. Ilig cTPyKTypHOIO (pa3eoNOTiYHOI0 MOIEILTIO
PO3YMIi€EMO THI CHHTAKCHYHHUX KOHCTPYKILiH, 32 SKUM
CTBOPIOETHCS HU3KA CTIHKUX CIIOIYUYCHb.

DakTHYHWA MaTepian 1a€ MOXKJIMBICTh BHOKPEMHTH
@O Ha TO3HAYCHHS YaCOBUX Ta MPOCTOPOBUX IOHATH
TaKUX CTPYKTypHHX Mogeneil: PO, cHiBBIIHOCHI 3i
cioBocnonydyeHHsM; @O npeaukaTuBHOI CTPYKTYpH;
MOJIEJTi, YTBOPEHI TIOEAHAHHSAM ITOBHO3HAYHOTO JICKCUY-
HOTO KOMITOHEHTa 3 HETOBHO3HAYHHM.

®pa3zeosorizMmu, coiBBiIHOCHI 3i cJjoBOCHONY-
YeHHSIM.

OpHa 3 HaKOLIbI aKTUBHUX MOJEJICH (pa3eororis-
MiB Ha MO3HAYEHHS YaCOBHX Ta IPOCTOPOBHX BiIHO-
LICHb — KOHCTPYKIIisl, sIKA CKIANAETHCS 3 MPUKMETHHKA
Ta iMeHHHKa. Cxema cTpykTypHOi Mozmemi — «Adjek.
sing. / pl. — Subst. sing. / pl.», Hanp.: vzdusny ocedn;
Siré more; vzdusny prostor; modravé dalky / modrava
dal; teleci léta; stary vich; stary kocour; lokadlni / mistni
patriot; domdaci / vodinny krb; bily tyden; rodna zemé;
ruda planeta; sucha zemé; svaty tyden;, malda/slaba
hodinka; dlouha / drahna leta; rychly konec Tomo.
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s cTpykrypa € npoaykrtuBHow g PO, mo Bkasy-
I0Th Ha BIKOBI IEPioAM B KUTTI JIFOAWHU, HaNp.: mladad
krev,; vécny mladik; stary mazdk; teleci hlas; utly vek;
mladicka nerozvaznost; staré kosti; stary suk, stara
Skatule, um BimOOpa)xalOTh TPHUBAIICTH IPOTIKAHHS
nii, Hamp.: hodnd chvile; delsi cas; dobrou hodinu.
Yecbki @O Ha TO3HAYECHHS MOJIOIOCTI MICTATh Y CBO-
€My CKJIaHi NMpUKMeTHUKU mlady, novy (mladad krev;
nova krev, mladé nohy); BinnosinHo y (paseonorizamax
Ha MO3HAYCHHS CTApPUIOTO BIiKY JIIOAHHA BHKOPHCTAHO
MIPUKMETHUK stary (stard nadhera; stara miira, starsi
dorostenka; stard Skatule). Bkazana ctpykrypa @O
peaizye MiKpomnoJsi: «HaBKOJHILIHIM CBIT», «reorpadis
HACEJICHHS CBITY», «MIiCIeBICTbY» (0kolni svét; bozi svet,
pevnd puida; suchd zemé, Siré more,; rodna / otcovskd
hrouda; domdci / rodinny krb Tomo). Monenb Moxe
3a3HaBatd BUAO3MiHM («Part. sing. — Subst. sing.»),
Harp.: neoperené mlade.

He MeHm akTHBHa 1 CTPyKTypHa Mojelb «Subst.
sing./ pl. — (Adjek./ Part.) Subst. sing./ pl. (a Subst. sing./
pl.)», Hanp.: podzim / podvecer Zivota; kraj svéta; brana
rdaje; zub casu; pohddka mladi; znamka stari; pupek
Evropy, zlomek vteriny; pel / pyl mladi; otizka casu;
dil sveta; zalar narodu; rise stredu Tomo. KoHCTpyKITis
BiactuBa @O ycix mikpomnomis. s Moeni xapakTepHe
JIOTIOBHEHHSI JPYrOro KOMITOHEHTA MPUKMETHUKOM YU
JETPUKMETHUKOM, HAIIp.: zemé neomezenych moznosti;
FiSe vychazejiciho slunce, abo % € IHATLHUM CIONYYHHU-
KOM Ta IMEHHHKOM y (popMi poIOBOTO BiIMiHKA OHUHU
1 MHOXKHMHH, HaMp.: zemé pruhii a hvézd.

[NommpennMu 1 eKCIUTIKYBaHHS 9aCOBUX Ta IIPO-
cTopoBux BigHOmEeHS € DO, penpe3eHTOBaHI MOAEILTIO
«Prep. — Adjek., (Pron./ Part.) sing. / pl. — Subst.», Hanp.:
z ptaci perspektivy; od boziho rana; za starych casii;
za velkou louzi; v tésném sledu; po / na celéem svete;
v pravou piilnoc; v danou chvili Tomo. OcoOauBICTIO
i€l MOJIENI € BKMBAaHHS B POJIi JPYTrOr0 KOMITOHEHTA
3aliMeHHUKa, Hamp.: za nasich casu; po nase dny, po
vSechny Casy, YICITIBHUKA, HANIP.: V /z prvni obecné, abo
K JTIENPUKMETHUKA, Hanp.: do horoucich pekel. Haii-
yacrinie (Qpazeosiori3Mu i€l CTPYKTYpH XapaKTepu3y-
I0Th MHUHYIMI NOJIl B XWUTTI JIOAUHU (za starych casii;
v davnych dobach; za davnych dob) ab0 BUKOPUCTOBY-
IOThCS UL BUPaXXEHHS TOHSTTS «CKpi3b», Hamp.: po /
na celem svete; na kazdem kroku; do vsech koutii; na
kazdém rohu.

Pi3HOBHIOM Li€T CTPYKTYpH € KOHCTPYKIst «Prep. —
Pron. — Adjek. — Subst.», Hanp.: za nasich mladych let,
abo x «Prep. — Adjek. — Adjek. — Subst.», Hamp.:
v casnych rannich hodinach, v pozdnich nocnich
hodinach Tomo.

Jocute obmexxkeHo penpesenToBani ®O, cTBOpeHi
3a momeiwtro «Prep. — Subst. — Subst. gen. sing. / pl.»,
Hamp.: na prahu zZivota, na dosah ruky; od stvoreni svéta
Tomo (y poJi APYroro KOMIIOHEHTa BXHBAETHCS IMCH-
HUK y BIIMOBITHOMY BiJIMiHKY, ¥ pOJIi TPETHOTO KOMIIO-
HEHTa — IMCHHUK B POIOBOMY BiIMIHKY), Ta «Num. —
Subst. sing. / pl.», Hanp.: prvni kroky / kricky, jeden
cas/ jednu dobu.

3acnyroByroTh Ha yBary W JiechmiBHI (pazemH,
y SKUX (OpPMaIBEHO-TPAMAaTUYHUM LEHTPOM BHCTYIIA€
niecnoBo. Cepell UMX KOHCTPYKILIM HaWOUIbII aKTHB-
HOO € Monienb «(byt/ bejt) — Prep. — Subst.», Hanp.: byt
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z cesty; byt / bejt pri ruce; byt v nedohlednu; byt / bejt
z dohledu; byt / bejt ve hvezdach; byt / bejt z ruky; byt /
bejt na rané; byt / bejt za horama, byt/ bejt na obzoru;
byt v Tramtarii; byt (bejt) v rozkvetu; viset / byt / bejt
ve vzduchu; byt / bejt v dohledu; byt / bejt v doslechu.
Bupi3ase Momens BXHBaHHS IMCHHUKA y BiIIIOBij-
Hill BinMiHKOBiHM (opmi. Taka cTpykTypa XapakTrepHa
g @O Ha mo3HAYEHHS IMOHATH ‘Jdajeko’, ‘OIMU3BKO’.
JiecnoBo-3B’s13ka byt Moxxe OyTH 3aMiHEHA W 1HIIMMHU
JECTIOBAMU, HAMp.: stdt: stat nad hrobem, stdt za / prede
dvermi; prijit pod ruku; viset / byt / bejt ve vzduchu.
CrpykTypi BiacTHBa MopauQikalis, penpe3eHTOBaHA
«Verb. — Prep. — Subst. — Spojka — Subst.», Hamp.: jit
pres hory a doly.

Cepen 4eChbKHX TEMIOpPAJIbHUX i JOKAaTUBHHX (pa-
3€0JIOTI3MIB 3HAXOAMMO W Taki, 10 MOOyZoBaHI 3a
moneio «Verb. — Prep. — Adjek. — Subst.», Hanp.:
byt v nejlepsich letech; byt / bejt na ztracené varté; byt
v pozehnaném veku; byt v Kristovych letech; byt / bejt
v Zravych / zravejch letech; patiit do starého haraburdi;
Jjet na plny koule.

Hdna @O i3 3a3HAUYCHOI0 CEMAHTHKOIO XapakKTep-
HOIO € KOHCTpyKIist «Verb. — Subst.», Hanp.: byt / bejt
drobecek; pamatovat Abrahdma; natahovat fajfky /
Jedendctky /pedaly. THONI cTpyKTypa 3a3HA€E BUIO3MIHU:
IMEHHUK MOXKE CYTPOBOIKYBATHCS MIE€TPHUKMETHHKOM,
Harp.: byt svétem zapomenuty | zapomenutej. Pi3HOBH-
JIOM IIi€T1 CTPYKTYypH € Mozenb «Verb. — Adjek. — Subst.»,
Hanp.: jit / postupovat hlemyzdim krokem / tempem;
nemit dlouhého trvani; doZit se vysokého stari; mit
Kristova leta Tomo.

Kommaparusaum @O BnacTHBa 37aTHICTH Iepe-
JlaBaTH CEMaHTUKy ‘TIBUIKO’, ‘TOBUIBHO’, ‘IIOBTO’,
‘cTapicTs’, ‘MoyomicTh’ Tomo. Huska ¢paseosnorizmis
Ha TI03HAYEHHS IHTEHCHUBHOCTI TepeOiry aii yTBopeHa
3a momemmto «Verb. — jako — Subst.», nanp.: béhat
jak camrda; poskakovat j. pticek; behat j.koroptev /
koroptvicka, béhat j. kiepelka; béhat jako zatopek, byt
Jj. Zelva. Pi3HOBHUIOM wi€i cTpykTypH € «Verb. — jako —
Subst. — Prep. — Subst.» (xapaktepHa qig @O i3 ceman-
THKOK ‘IOBrO’), Hamp.: pripravovat se jako rytii do
boje; vypravovat se jako vrabci z Cech.

Cepen @O koMITapaTHBHOI CTPYKTYPU BUOKPEMITIO-
emo mozenb «Adjek. — jako — Subst.», Hanp.: stary jako
Abraham, stary jako Metuzalém Touo.

®pazeosioriaMaM i3 CEMaHTHKOKO JIOBTOTH IIPO-
TIKaHHS [dii TpUTaMaHHA TaBTOJIOTIYHA CTPYKTypa
«(Prep.) — Subst. — Prep. — Subst.», Hanp.: od slunka
do slunka; od tmy do tmy,; od klekani do klekani; cas
od casu.

Cepen yecbkux @O Ha MO3HAYEHHS YaCOBUX 1 MPO-
CTOPOBHX BIJHOLICHb TPAIUIIIOTHCS (HPa3eosori3my,
YTBOPEHI 3a MOJCIUTI0 CYPSIAHUX CJIOBOCIONYYCHb
3 €THATEHUMU CIIOTYYHHKaMH, 30KkpeMa «Adv. — Conj. —
Adv.», Hanp.: dnes a denné; sem (a /i) tam; tu (a /i)
tam, zblizka i zdali / zdaleka; dal a dal(e); snadno a
rychle Tomo.

®DpazeoiOTiYHi OAUHUI MPETUKATHBHOI CTPYK-
TypH.

Cepen ppa3zeonorivHuX OJUHUIIB €1 TPYITH ITOMITHE
Miciie 3aiiMaroTh (hpa3eosorismMu, MO 3a CTPYKTYPOIO

CHIBBITHOCATHCS 31 CKJIaJHUM peueHHsIM. bynosa ix Bifi-
[IOBIJIA€:

— CKIaTHOMIAPSITHOMY pPEUYCHHIO 3 MigPSIHAM
MOPIBHSUIBHUM, HAIp.: pracoval, az se s néj kourilo, leze
to z ného jako smola z koudele; bezi jako by mu hlava
horela; bezi j. by pod nim zemé hovela; bezi j. by pod
nim piida horela, bézi j. by mu Sosy horely; prihrnout se
J. by tam davali néco zadarmo ta in.;

— CKJIQJHOMAPSAHOMY pEUEHHIO 3 MiApsIHIM
3’ACyBallbHUM, HAlp.: nevis, co prinese zitrejsi den;
nikdo nevi, co bude zejtra Tomo;

— CKJIQJIHOMIAPSITHOMY PEYCHHIO 3 MiAPSTHIM O3Ha-
YaneHUM, Hanp.: Mlddi je bozska nemoc, z niz se kazdy
den / ze které se kazdym dnem uzdravujeme ta iH.

YactuHa (pa3eosiori3MiB i3 BKa3aHOK CEMaHTHKOIO
3a OyIOBOIO CHIBBIIHOCSATHCS 13 IIPOCTHM PEUCHHSIM i 32
CKJIaJIOM IpaMaTHYHOT OCHOBU MOJIIAIOTHCS HA:

— ONHOCKNAaJHI, Hamp.: j. by mél svazané nohy;
J. kdyz ma dusi na jazyku, j. kdyz se mu chce a nechce;
J. kdyz sere a maluje Tomio;

— ABOCKIIQJIHI, Hamp.: pdnbiih tam prijde jednou za
rok Too.

OcobmuBe Miclle y CKJIaJi 4Yechbkoi (paszeosorii
JUISL €KCILTIKYBaHHS YacOBOi i MPOCTOPOBI CEMAHTHKH
3aiiMatoTb @O BUTYKOBOTO THILY, HaNp.: Zddnej spéch!,
10 je stary! BoHn BUKOPUCTOBYIOTECSI, SIK 1 BUTYKH, JUIS
BUPaKEHHS PI3HUX €MOIliil MOBIIS, HOTO BOJICBUSBIICHD,
nobakaHb, (DI3MYHOTO W TMCHUXIYHOTO CTaHY JIFOIAWHU.
Y MopdonorivHoMy TUIaHi Taki (pazeosori3Mu Xapak-
Tepu3yloThcs He3MiHHiCTIO ¢opmu. Ilopiori DO
MOXXYTh BXOAWTH 1O CKJIQAy PEUCHHS a00 BHCTYIATH
B POJIi CAMOCTIHHUX PEYCHb.

Crneuudiuaumu  ans  $pa3eosoriyHOro  piBHSA
€ MOJIEIIi, SIKI CTAHOBJISATH MOEAHAHHS MOBHO3HAYHOTO
JIEKCHYHOT0 KOMIIOHEHTA 3 HemoBHO3HAYHUM. Cepen
HUX BUAUIAEMO (Ppa3eMH, pernpe3eHTOBaHI NMPHHAMEH-
HUKOBO-IMEHHHKOBOIO KOHCTpYKIi€t0 «Prep.— Subst.»,
Harp.: pii soboté, po nocich, pres noc, bez oddechu, do
omrzeni, od nepaméti, od mlada, k staru, od narozeni,
za mlada, z rana Towo.

BucHoBKM Ta mepCcneKTHBH AO0CHiAXKeHb. [
4eChbKUX (Ppazeosiori3aMiB 3 4acoBOK Ta IPOCTOPO-
BOIO CEMaHTHKOIO XapaKTepHa 3HAauyHa pPI3HOMaHIT-
HICTh (popMaIbHO-TPAMATHIHHUX MoOIeNel. 3 ypaxy-
BaHHSIM pENPE3CHTOBAHUX Mopelell (paszeonorizmMu
¢opmyrots Tpu rpynu: @O, cHiBBIIHOCHI 31 CIOBO-
cronydyeHHsM; @O npenukatuBHoi cTpykrypH; DO,
YTBOPEHI MOETHAHHSIM IOBHO3HAYHOTO JIEKCHYHOTO
KOMIIOHCHTa 3 HEMOBHO3HAYHMM. HaiuucieHHi-
MIMMHU € TaKi CTPYKTypHU: KOHCTPYKLIs, Ky (Gopmy-
I0Th IPUKMETHUK Ta iMeHHUK («Adjek. sing. / pl. —
Subst. sing. / pl»); KOHCTpyKIis, fKa CKJIaJaeThCs
3 Ji€coBa-3B’I3KH, IPUHMEHHHKA Ta iMeHHUKA («byt/
bejt — Prep. — Subst.»). JlocuTh mommupeHo0 cepen
aHaJi30BaHOI rpynu Ppa3eoori3MiB € KOMIIapaTHBHA
Monenb «Verb. — jako — Subst.».

[TepcieKTHBHIME BBYKAEMO JIOCITiHKEHHS, TPHUCBSI-
YeHi BUSBICHHIO HOBUX KOHTEKCTIB BKUBAHHS TEMIIO-
panpHHX Ta JokaTuBHUX PO B cydyacHilf 4echbKill MOBI,
a TaKOXK 3iCTaBHE BHBYCHHS BKa3aHOI Ipynu (pa3eorno-
Ti3MIB 13 MarepiajioM iHIIUX CJIOB’THCHKUX MOB.
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AKCIOJIOI'IA B MOBI OPUT'THAJY 1 YKPAIHCBKOI'O IEPEKJIAY
«AJIMIOBKUX OITOBIJAHb» AHI/KESA CTACIOKA

Kous T. A.
Incmumym yxpaincorkoi mosu Hayionanvnoi akademii nayk Yxpainu

Y cmammi npoananizoeano mosni 3acobu oyinnocmi 6 opueinanbHux mexcmax «I anuybKux onogioansy cy4acHo-
20 NOMLCHKO20 NucbMenHuxa Andxces Cmacioxa y nopignauui 3 ix ykpaincokum nepexnadom. Oyinka keanigpikyemvca
AK YHIBEPCANbHA CIMULICMUYHA KamMe20pis, KA OXONIIOE 6a2amopieHesi MOSHI 0OUHUYI 3 AKCIONO02IYHOI CeMAHMUKOIO
i nepedae no3umusHe uu He2amueHe CMasienHs MO8y 00 HA38AHO20 NPeOMemd, A8UWd, NOHAMMAL.

Axmyanizosano npobnemy 6iOKpUmMOCmi XyOOodCHbO-eCIMEeMUYHUX 3DA3KIG CNOPIOHEHUX Cl08 SHCLKUX MO8 Md
3aC6i0YeHo, Wo 8 MEKCIAax OnogioaHb NOPYULYEMbCs OIU3LKA 1l 3pO3YMING /5 YKPAIHCLKO20 MA NONLCLKO20 HAPOOi8
npobaema 3MIHU aKCION02IYHO20 MACWMAdy CYyCniibCmea 8 YMO8ax MmomanimapHux cucmem, i0enmugixayii enacHoi
ocobucmocmi Ha 3nami XX — XXI cm.

Yemanosneno 36 5130k Mise MOHOW0 NOBEQTHKOIO Nepexaadaia ma 3a2anbHONOOCOKUMU YIHHOCIMAMU OYXO8HOCHI,
mopani, AKi € 0CHOB0I0 0iA MOMuUBayii NOOYO08U OYIHHUX NAPAOUSM MPLOX SOEPHUX KOHYENnyill. TI00uHd, C8im, Yac.
Hazonoweno na eupasno ne2amugHoMy NCUXON020-eMOYIHOMY Xapakmepi XyOodicHix 3acobig y Mogi opuzinany ma
Mo8i nepexnady. Jogedeno, wjo yenmpanrbhum RoHAmmam «I anuybkux onogioansy, HAGKONO AKO20 GUOYO08YEmb-
sl He2amuBHO-0YIiHHA NAPAOUSMA MOBHUX 3aC00i8, € «TIOOUHAY 8 YMOBAX 3MIHU CYCNINbHUX YIHHOCMEU, PYUHY8AHHS
mMomanimapHo20 pejcumy.

To3anine8anbHi YUHHUKYU NPOCMENCEHO ) (POPMYBAHHI 2€p0i8 XYOOXUCHIX ME0pPI8, ceped AKUX € NONAKU U YKpaiHyi,
AKI ONUHUAUCS 8 OOHAKOBUX YMOBAX | NePextCUsaioms 6axcky 0yxoewy kpusy. Koenimusnuii ananis ymoxcaugus ycma-
HOBUMU, WO A0epHe NOHAMMSA «HABKOTUWHITL C8IM» hOPMYIOMb He2aMUBHO OYIHHI PAYIOHATbHI CII08A | BUCTIOBU, AKI
YUPAZHIOIOMbCSL 8 EMOYITIHUX MEMADOPUUHUX KOHMEKCMAX I3 CEMAHMUKOIO «DYUHYBAHHSY, «3AHENA0Y).

Hugpepenyitiosano payionanviy akciono2iuny napaouemy «4acy», noby0oeamy Ha eUupasHux Qirnocopcoko-exsuc-
MEHYIIHUX V3a2aNbHEeHHAX 8 NOMbCHKI MOSI, SKI KOpenoms i3 3acadamu 8ionosioHoi enoxu Ykpainu. Ipoananizo-
8AHO CIMUNICMUYHO-OYINHI 3AC00U HA NOZHAYENHA YACY, 30KpeMa 1020 enimemuy napaouemy i3 CeMaHmuKol «Hesu-
3HAYEHOCMIY, «NOBITLHOCHIY, KPO32YONEHOCHIY.

Y cmammi 0osedeno, wjo payionanvha oyiHHICMb GUAGNAEMbCS Y KOHMEKCMHOMY (DYHKYIOHYS8AHHI 3A2aNbHO-
BIICUBAHUX JIEKCUYHUX OOUHUYD, AKI MAOMb NPO30PY CEMAHMUKY 6 NONbCLKILl ma YKpaincoKiti mogax. Posznanymi
aKciono2iumi napaduemu 1eKCUYHUX OOUHUYb, 30KpeMA CUHOHIMIB, Ma CMULICIUYHUX 3ac00ie (enimemis, memagop,
anmumes, OKCUMOPOHIB) NOKA3YIOMb, WO MPAOUYitino 6CIMAHOBNEHA YHIBEPCANbHA AKCION02IUHA WKANA 6NAUBAE HA
BUSAGILIEHHSL CNILHO2O (POHOY PI3HUX MO8 | pOOUMb MEIp MUCmeymsed HA0OAHHAM 8CbO2O THOOCMEA.

Knrouosi cnosa: oyinnicmo, eMoyiiina OyiHHICMb, PAYIOHALLHA OYIHHICMb, NO3UMUSHOOYIHHI MOGHI 3ACO0U, He2d-
MUBHOOYIHHI MOGHI 3ACO0U, NEPEeKNAOHUTI MEKCM, YKPAIHCbKA MOBA, NONbCLKA MOBA.

Kots T. A. Axiology in the language of the original and Ukrainian translation of Andjey Stasyuk’s “Galician
stories”. The article analyzes the means of evaluation in the original texts of “Galician Stories” by the modern Polish
writer Andrzej Stasiuk in comparison with their Ukrainian translation. Evaluation is qualified as a universal stylistic
category, which covers multilevel language units with axiological semantics and conveys the positive or negative
attitude of the speaker to the named object, phenomenon, concept.

The problem of openness of artistic and aesthetic samples of cognate Slavic languages is actualized and it is
proved that the stories raise the problem of change of axiological scale of society in the conditions of totalitarian
systems, identification of personality at the turn of the 20" — 21 centuries.

The connection between the linguistic behavior of the translator and the universal values of spirituality, morality,
which are the basis for motivating the construction of evaluation paradigms of three nuclear concepts: man, world,
and time are established. Emphasis is placed on the clearly negative psychological and emotional nature of artistic
means in the language of the original and the language of translation. It is proved that the central concept of “Galician
stories”, around which the negative-evaluation paradigm of language means is built, is "man" in the conditions of
change of social values, destruction of the totalitarian regime.

Extralinguistic factors are traced in the formation of the heroes of literary works, among whom are Poles and
Ukrainians who find themselves in the same conditions and experience a severe spiritual crisis. Cognitive analysis
made it possible to establish that the nuclear concept of “surrounding world” is formed by negatively evaluative
rational words and expressions, which become more emphatic in emotional metaphorical contexts with the semantics
of “destruction”, “decline”.

The rational axiological paradigm of “time” is differentiated, built on expressive philosophical and existential
generalizations in the Polish language, which correlate with the principles of the corresponding epoch of Ukraine.
Stylistic and evaluative means for denoting time, in particular its epithet paradigm with the semantics of “uncertainty”,
“slowness”, “confusion” are analyzed.
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The article proves that rational evaluation is manifested in the contextual functioning of commonly used lexical
units that have transparent semantics in Polish and Ukrainian. The considered axiological paradigms of lexical units,
in particular synonyms, and stylistic means (epithets, metaphors, antitheses, oxymorons) show that the traditionally
established universal axiological scale influences the discovery of a common fund of different languages and makes a

literary work the property of all mankind.

Key words: evaluativeness, emotional evaluativeness, rational evaluativeness, positively evaluative language
means, negatively evaluative language means, translated text, Ukrainian language, Polish language.

IMocTanoBKa npodjeMu Ta OOIPYHTYBAHHS aKTY-
aJbHOCTI 1l po3rany. OLiHHICTE y XYAOKHIX TEKCTax
€ PEryIsATOPOM ITOBEIIHKH aBTOPA M0JI0 BUOOPY MOBHUX
3ac00iB, 00’ €KTIB JIs BepOatizailii, CTparerii i TAKTUKH
BepOasibHOI B3aemopii. [[iHHOCTI BU3HA4alOTh MOBHY
MOBEAIHKY NepeKyagada TBOPY, BUCTYIAI0OUX OCHOBOIO
MoTHuBaLii # (QyHKIIOHYIOYM B CHCTEMi 3araJbHONION-
CBKHX OPIEHTHPIB BIAMOBITHOTO Yacy i mpocTopy.

B3aemopiss emomiiiHOi ¥ paimioHaIbHOI OI[IHOK
€ TIOKa30BUM SIBUILEM AJISI XYIOXHIX TBOPIB 0ararbox
MUTIB cy4dacHOCTI. OIHIOBaHHS BiIOYyBa€ThCs MUIS-
XOM YXXHMBaHHS MOBHHX OIUHHIb, 3apEECTPOBAHUX
y CIIOBHUKaX a00 B TaM’sITi HOCITB MOBH 3 MMOTVIATY TXHIX
LIHHICHUX OpPI€HTHUPIB: 100pa i 371a, IPaBAHU 1 HEIIPaBAH,
CIPaBEITUBOCTI 1 HECTIPABEJIMBOCTI, KOPUCTI 1 ITKOJIH,
KpacH 1 MOTBOPHOCTI, JTO3BOJIEHOTO 1 3a00pPOHEHOTO.
Came TpaIuIIiifHO yCTaJIeHa 3aralibHOIIONCHKA aKCioM0-
rivHa IIKajixa BIUIMBAE HA BUABJICHHA CIUILHOTO (QOHAY
PI3HUX MOB i pOOUTH XyIOXHiH TBip HaAOAHHSAM YCHOTO
JIFONCTBA.

OO6’€exTOM XyIO)KHBOTO OCMHUCIIEHHS YKPaiHCHKHX
1 MOJMBCHKUX NMUCHMEHHMKIB YaCTO CTA€ €1oxXa Ha 37ami
XX — XXI cToniTh, BUCBITIICHHS SKOi Ma€ parlioHAIbHY
Ta eMOIIiHY aKcionorii. 3BepHEHHS J0 TOTO iCTOPUY-
HOTO TIEPIONy € CHUIBHUM, 3HAKOBUM 1 OJIU3bKHM SIBH-
meM JJ1sl YKpaiHChbKOi Ta MOJBCHKOT JIiTeparypu i Ass
IIMPOKOTO KoJIa YUTadiB. MOBelb, BXKUBAIOUN OyIb-sIKe
OIlIHHE CJIOBO, 3HAXOJIUTHCS /I BIUIMBOM JBOX (haKTo-
PpiB: 00’ €KTHUBHOI i/IeaTbHOT HOPMH, [0 ICHYE Y CYCITiIb-
CTBI, 1 cy0’€KTHBHOI 11€abHOT HOPMH, CBOTO YSIBIEHHS
PO HOPMAaTHBHI O3HAKM IbOro npeaMety. llopiBHio-
IOYH CBOE YSBICHHA Npo pedepeHT 3 00’ €KTHBHOIO
1 Cy0’€KTHBHOIO HOpPMaMH, Cy0’€KT pOOUTH BHCHOBOK
PO BIAXWIECHHS SIKOCTEH MpeaMeTa BiJ piBHSA HOPMHU
1 371iCHIOE OIIIHHY TpeauKaiito [3, 87].

biu3pkuMu W akTyanpbHUMHU IS yKPAiHCHKOTO
guTadya € mpo3oBi TBopu AHmKess CTacioka — OJHOTO
3 HAHNOTYXHIMUX CyY4aCHUX MOJIbCHKUX MPO3aiKiB,
YUl TEKCTH CIPHIMAaeMO K CyTHICHI pediekcii Hax
JOJIEXO JIFOIMHM B MEPEXiTHUM MEPioj — NEPioa HEBU-
3HaYeHOCTI, Oe3BUXO0/ i po3rybieHocTi. Moro kaura
«lamuupki OMOBiZaHHS», Ky MEPeKIaB Ha YKpa-
fHcbKy MoBY Tapac IIpoxaceko (2014 p.), He nuie
JUTS IOCTTOTATIITAPHOTO CYCIIJIBCTBA, a W AJIST BCHOTO
JIONCTBA € 3BOPYIUIMBOIO MCHXOJOTIYHOIO HEPecTo-
pOrOI0 PO 3HUIICHHS NaM’ATi, KyJIbTypH, IyXOB-
HOCTi 1 HaBiTh NIOACBKOCTI B YMOBax TOTaJiTapHHUX
cucteM. Anmkedd Cracrok kaxe mpo cebe, 1Mo BiH
«pomoM 3 ykpaiHchkux Kapmat» i s HbOTO 0C00-
JIUBO OJIN3bKE CEepeOBHIIE YKPaiHCHKO-IOJIbCHKOTO
nopyOixoka. [Tonaxu it ykpaiani B 90-Ti poxu XX CT.
MEPEKUBAIM KPHU3Y PO3PUBY 3 MHHYIUM i po3ryOie-
HICTh TIepe]l HEeBIIOMUM MaiOyTHIM, IO BUSABISETHCS
HacamImepe], B aKCiONIOTIYHUX MOBHO-IICHXOJOTIYHIX
MopTpeTax NepeciuHuXx JoneH.
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AHaji3 ocTaHHIX JociaigxkeHb i myOJikanii.
OrniHHa ceMaHTHKa TEKCTy omnoBinanb AHmkes Cra-
CIOKa PO3KPHBAETHCS Y BIAMOBITHUX KOHTEKCTYAIbHUX
YMOBaX, 30KpeMa B OHOBIIEHHI CTPYKTypW Ta CEMaH-
TUKU KOMITOHEHTIB, CTHJIICTUYHOI MapKOBAHOCTI CHH-
TaKCUYHUX OnuHUIb. OIHHICTh Y XYIOXKHIX TBOpax
BUSIBILIE 3B’ 530K 3 EMOIIIHHICTIO, €KCIIPECUBHICTIO MOBU
OpUTiHaJy 1 MOBHU MEPEKIIay, MPOTe HE OTOTOKHIOETHCS
3 Ha3BaHUMM TNOHITTSIMU. EMoriiiHi # excrpecuBHi
OJIMHHMIII MICTSATh HETaTHMBHY a00 MO3WTHBHY KOHOTa-
ITi10, aJie OI[IHHICTh — MOHATTS mupIie. OMIHKY MOXYTh
nepeaaBaTH i HeUTpasibHI MOBHI 3acO0H, SIKi BHOCSTh
eJleMeHT 00’ €KTHBHOTO OCMHCIIEHHS ITOHATH 1 SIBHIIL
icropuyHoi 7006u. EMortifiHa oniHka, HaBIaky, BHOCHTh
BiTUYTHHU €JIEMEHT Cy0’€KTUBI3MY B TEKCT [2].

Emouiiina #i pamnioHanbHa OLIHKK y TMEpEeKIaTHUX
TEKCTaxX, Ha JYMKY TEOPETHKiB, He I1030aBJIeHI CTaH-
JapTU3allii, aJpke IepeKiagadi CBiIoMi TOTo, IO YATadl
Ta KPUTHUKH OLIHIOIOTH SKICTh MEPEKIATHOTO XYIOXK-
HBOTO TBOPY 32 IHIIUMH KPUTEPISMH, HIX SKICTh OpH-
TiHAJIBHOTO TBOPY, TOMY BOHH IiJICBiIOMO y3TOIKYIOTh
MOBY CBOTO II€pEKIaxy 3 O4YiKyBaHHAMH UYHTa4iB Ta
KpUTHKIB [6, 482—483]. [leski mHrBiCTH KBamiiky-
I0Th KPUTEPIA OLIHKM SK OAMH 3 OCHOBHHX Y KJacu-
¢ikanii Ha3B nouytTi [9; 10]. Arremka Mikonaituyk
(Agnieszka Mikoiajczuk) mocmimkye CceMaHTHIHUI
KJIaC THIBY Ta HOro MiJHAa3B, SKi MalOTh BUpa3He 1HTEH-
CUBHE 3a0apBJICHHS BCyIepey 3arajlbHOMYy 3HAu€HHIO
,»HETaTHBHI eMolLii’, sKi BHUPI3HAIOTHCA NPUPOIOIO
OLIIHKY 3 OINISAY Ha 11 BapTicTsh [§].

IToeqHanHA JIOT1YHOT I eMOLIIHOT OLIIHOK B «I aIuLib-
KHUX OIOBIJaHHAX» YMOXJIUBJIIOE TICHO MOB’sS3aHy i3
CHUTYyaIli€l0 CIIJIKYBaHHS NparMaTU4YHy OLIHHICTH TEK-
CTy B LJIOMY, 30KpeMa MOBHI aKTH CXBaJICHHS, 320XO0-
YeHHsI, MPUXWIBHOCTI (IUTIOC HAa MIKaJli OIIIHOK) abo,
HaBIIAKH, OCY/Y, 3HeBaru (MiHyC Ha IIKaJi OLiHOK), SKi
IPYHTYIOThCS Ha CHUIbHOMY (DOHJ1 3HaHb 1 HOPM YKpa-
THCBKOTO ¥ MTOTECHKOTO HAPOIIB.

OnigHi KOHOTAlii OJHMX MOBHUX OIUWHHIL HA
MO3HAYCHHS IIHHOCTEH CYCIUJIbCTBA  BCTYHAIOTh
Yy CEeMaHTHYHi BiJHOIICHHS 3 iHIIMMH, BCTAHOBIIOIOUN
mepexix Bif cy0’€KTHBHOTO TIyMadeHHS IO TPaKTy-
BaHHS B MEXKaxX IHIIUX TPyn akcioHoMeHiB [5, 199].
E. M. Bosbd cTyniHb 3aIlikaBIeHOCTi Cy0’ €KTa MOHST-
TSIMH, IO «PEali3ye€ThCsl B CEMAHTUIIl JACSKUX OI[IHHUX
CIIiB, TaK i B CTPYKTypi BUCIIOBICHHS B IIJIOMY», Ha3H-
Bae epektuBHicTIO [ 1, 43, 76].

@opmyloBaHHsI MeTH i 3aBaaHb cTarti. Mera
NOCIIKEHHSI — BUBYEHHS aKCIOJIOIIYHUX MEXaHI3MIB
MOBH TEPEKIAJCHUX YKPATHCHKOIO MOBOIO XYIAOKHIX
TBOPIB TIONBCHKOTO THCHbMEHHHKA AHmKes Cracioka
y KHU31 «[aUIbKi OTOBITaHH» MUIIXOM PO3B’SI3aHHS
TaKuX 3aBJaHb: OOIPYHTYBAHHS IMOHATTS PaIliOHAIBHOT
1 eMOIIiHOT OIIHHOCTI XY/I0’KHBOTO TEKCTY; OKPECICHHS
CIUTBHUX 3 YKPaTHCHKOKO MOBOIO IIIHHICHHX OPIEHTHUPIB;
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3’CyBaHHS SJCPHUX IOHATH pOMaHy i (hopMyBaHHS
HABKOJIO HHUX TO3UTHBHOOIIIHHOI 1 HETaTUBHOOLIHHOT
HapajurM MOBHUX 3ac00iB; IPOCTEXKEHH (DYHKIIHHOTO
BHUSABY JIEKCHKO-CTHJIICTHYHOTO IIOTEHIiATy OJMHHUIh
TEKCTY, 30KpeMa CHHOHIMIB, eImiTeTiB, MeTadop.

JIOCTOBIpHICTh OTPUMAHUX PE3YJIbTATIB i BHCHOBKIB
3a0e3MMeunII0 BUKOPUCTAHHS 3araJIbHOJIIHTBICTUYHUX Ta
PELENTUBHO-CTHUIIICTUYHUX Memo0is: (hyHKYIOHATbHO-
cmunicmuynozo memody (Uil BCTaHOBIICHHS aude-
PEHIIIMHUX O3HAK OIIIHHOCTI SIK JIIHTBICTHYHOI KaTe-
ropii; IS BUOKPEMJICHHS €MOI[IWHUX 1 pallioHAIbHUX
CJIEMEHTIB Y CTPYKTYpi XyIOXHBOTO TEKCTY); NOpi6-
HANLHO2O aHani3y (ISl 3iCTABICHHS MOBH OpHTIHATY
1 YKpalHCBKUX NEPEKIAMIIB); CeMAHMUKO-AKCIONO02TUHO2O0
ananizy (s 3°SICyBaHHS OIIHHUX MEXaHi3MIB MOBH
TEKCTY); CeManmuKko-ougepenyiinoeo awnanizy (s
MPOCTEKECHHS TUHAMIKH, PO3PI3HEHHS! CEMaHTHKH MOB-
HUX OJIMHHUIIB); JH2BOKYIbMYPON02IuH020 aHanizy (s
3’4CyBaHHS 3MICTYy U OILIIHHOCTI MOBHHUX 3aC00iB OpHTIi-
HaJy 1 Tiepekjasy ONOBiJaHb 3aJICXKHO BiJ CYCIUITBHO-
MOJIITUYHUX, CO]_IiOKYJILTypHI/IX YMOB iX (bopMyBaHH;I)
IHCprMeHTOM peTpaHcsmii J'IlHFBOKynBTypOJ‘IOFl‘{HOI
LiHHICHOI iHOpMALLii € yKpaiHCBKa JiTeparypHa MOBa,
a MepeKIIaj CIyrye 3aco00M HaKIaJaHHs acolliaTUBHOT
CEMaHTHUKH OJHi€i MOBH (MOBHOI KapTHHHU CBiTy) Ta
iy cnopigHeHy. lle yMOXIHMBIIOE 3pOOUTH BHCHO-
BOK PO YHIBEPCAJIBHICTh Ta HALlOHAJIbHY creuuiky
MOBOMHCIJICHHS, Horo opHriHainbHicTh. CydacHi TBOpHU
MOJILCHKUX NMMChMEHHHUKIB, 30KpeMa AHKkess CTacioka,
BiztoMi B €BpoIti, 30kpemMa B YKpaiHi, 3aBJSKHU IMepeKIia-
Jam, sKi p06n${TL ix HanOaHHAM pra'iHCLKO'l' KYJIBTYpH.
[lepexnaa OLIHHUX CTPYKTYp HE MOXJIMBHHA 0e3 ypa-
XyBaHHA 0araroacreKTHOCTI CEMaHTHKH, CTHIIICTHKH,
30epexeHHs (YHKIIHOTO HaBaHTa)XKCHHS 3aralibHO-
MOBHUX, €CTCTUYHUX, PalliOHATbHUX, EMOLIHHHUX MO3H-
TUBHOLIHHUX Ta HETraTMBHOOLIHHUX aKCIOJOTIYHUX
3ac00iB y TEKCTi, TPOCTEHKCHHSI MeXaHi3MiB nepesia-
BaHHA Y TEKCTi BHyTlelHBOMOBHOl CEeMaHTHKH # icTo-
PHKO-KYJIBTYPHHX, COLIAJIEHO-TIONIITHYHUX, TICHXOJIO-
IYHUX aCIIEKTIB KUATTA JoauHA Ha 31aMi XX — XXI cT.

Bukiaaa ocCHOBHOro mMarepianxy IOCTiIzKeHHS.
ITo3utuBHA a00 HEraruBHa 3MICTOBA IIKAaja OLIHHOCTI
omoBiganb A. Cracioka (GOpMyeThCs BiTIOBITHO IO
BU3HAYEHUX Y J€MOKPAaTUYHOMY CYCIiJIBCTBI COIiaib-
HUX, HallIOHAJIbHO-KYJIBTYPHHUX, MOPAJILHUX IIIHHOCTEH.
Jloriuna (parmioHanbpHa) 1 eMolliiHa (ippallioHajbHA)
OIIIHKA B TEKCT1 YaCTO B3a€MOAIIOTh. JIOT1UHY OLIHHICTh
MOTHUBYIOTb 00’ €KTHUBHI TyMKH, & eMOLINHY — MOYyTTS
cy0’exta 710 00’ekTa (0cobu, mpeamMera, SBUINA, MOAIT
TOIIIO).

KoHkpeTHmii OIIHHUK 3MiCT y XYIOKHEOMY TEKCTI
MOXe He 30iratucs i3 3araJlbHOMOBHUM 1 4acTo Mpo-
YUTYETHCS JIMIIEC B INMHPOKOMY KOHTEKCTi. SlaepHuMuU
AKCIOJIOT1YHUMHU TIOHATTSIMHU POMaHY € JIIOJANHA, HABKO-
JIMIIHIA cBiT, yac.

SInepHe MOHATTSH «JIIOMUHAY. L[eHTpaTbHUM TOHSAT-
M «[aJTUIBKHIX OMOBIaHbY, HABKOJIO SIKOTO BUOY/IOBY-
€THCS TICPEBAXXHO HETATHBHOOIIHHA TApaIuTMa MOBHHX
3ac00iB, € JIFOJMHA B yMOBaX 3MiHH CYCIUIBHUX IIIHHOC-
Tell, pyiHYBaHHS TOTaJliTapHOro pexxumy B 90-Ti pp.
XX ct. Leit nepion O6yB crniabHUM AJIsT 000X HAPOIIB —
MOJILCHKOTO 1 YKpaiHChKOTO. [eposiMu XyIOXKHIX TBOPIB
MUCHMEHHUKA € TIONISTKW W YKpaiHIli, sIKi OMUHHIHCS

B OIHAKOBHX YMOBaX i MEPEKHUBAIOTh BAXKKY TYyXOBHY
xpu3y. Bonn npoxusarots Ha nepudepii B 3aHe10aHnX
1 yOorux cenax. IXHiil BIK — COPOK POKIB — aCOIIFOEThCH,
SK TpaBWIIO, 31 CTapicTIo, Hanpuknan: Ma czterdziesci
pare lat, lecz jest stary. Pamieta czasy raju (1, 5-6);
Mial twarz jak stary kamien. Pod takq maskg wszystko
mozna skryé, po takiej nieruchomosci mozna spodziewac
sig wszystkiego. Tez miat czterdziestke. W tym wieku
nie zmienia Sig¢ przyzwyczajen: pracuje, pije, bije,
Spi — przewidywalnos¢ jest warunkiem bezpieczenstwa
(1, 73). B ykpaiHcbkOoMy Tiepekiaai OIiHHICTh BiIO-
BiZla€ ceMaHTHII MOBH opurinany: Homy noumao copok
pokie, mooic 6in cmapuii. Ilam’smae paiicoki yacu
(2, 8); Hozo nuue ax cmapuii kamins. I1io maxoio mac-
KO0 MOJICHA cxosamu OyO0b-ujo, 6i0 mMaxoi He360pyui-
HOCmi MOJKCHA 6cbo2o cnodieamucs. Homy mexc 6yno
COpoK. Y makomy 6iyi 36UHOK He MIHAIOMb: Npayioc,
n’e, 6’c, cnumov — nepeddaAvy8aHiCMb € YMOBOH Oe3neKu
(2, 69). CopokaiiTHs TroIrHA 32 BCiMa (i310J0TTIHUMEI
O3HaKaMHM BIJMOBIJalla KPUTEPISIM OIIHKH CTOJITHBOI,
nopiBHsANMO: W samo potudnie Jozek przegonit zaby ze
stojgcego bajorka i napit si¢ wody. Podobno zabit go
ten zdradliwy plyn. Gdy lekarze w szpitalu zajrzeli w
jego cialo, stwierdzili, Ze wyglgda na co najmniej sto lat
(1, 13) — ¥V cam nonyoens FO3ex posicnas scab iz 3acmo-
AHoi baropu i Hanuecs 38i0mu 600u. 1lpasdonodioHo,
tioeo youna ysa niocmynna piouna. Konu nixapi 3aens-
HYIU 8 1020 MIN0, MO 3aNesHsIU, WO BOHO BU2NADAE
npunaimui na cmonimue (2, 14). XKurts 6aratbox nep-
COHAXIB OIOBiJJaHb 3aBEPIIYBAJIOCS BHPA3HO OIL[iHHUM
BUCIIOBOM powolnej pijackiej Smierci (YKpalHCBHKOIO:
NOBIIbHA NUAYLKA CMepnb), eMOLINHICTD SIKOT TIOCHITIO-
BaJM aKCioJoriuHi MeTtadopuyHi KOHCTPYKIii, Halpu-
knaa: Potem zblizal sie, stawat tuz za nim i czul zapach,
zapach bladego ptomienia powolnej pijackiej smierci,
ktory wypala mozg i wnetrznosci (1, 87) — [lomim nio-
Xo0us OnudiCcHe, cmMagas 3a CNuHoIO i 8i0Yysas 3anax,
3anax 01i0020 noAymM’sa NOGINLHOI nNUAULKOT cmepmi,
sKe BUNATIOE MO30K I Hympouyi (2 82).

BupasHO TICHXONOTIYHMM 1 HETraTHBHOOIIIHHUM
€ oblicze (obnuuus n0O0uHU), OCHOBHUM BHpPA3HU-
KOM SIKOTO € BHYTpPIIIHI eMOLiliHi MepeXuBaHHS,
4acTO O3HauyBaHi CJIOBOM cmpadcoanus: Czarna
welniana chustka ujmuje jej twarz w twardy, wyrazny
kontur — blade oblicze, plaski obraz polswiadomej
udreki (1, 74) — Yopna eosusana xycmxa obpamnioe it
Jauye 4imKum GUPA3HUM KOHMYpom — 01ide obnuyus,
naockuii o6paz cmpasxcoanna (2, 70). HeraruBny
OLIHHICTh 001UYYs OCUITIOIOTh HATYPaJliCTUYHI OPiB-
HSHHA 3 NpOoGaHHUMM NPOAYKTAMHU JIOACHKOI JIisiib-
HOCTI, MOB’sI3aHOI HacamIepes i3 MUAITBOM, MeTado-
PHUYHI BHCJIOBH i3 CEMaHTHKOIO «CMEPTi», SKI MarTh
MPO30pPYy CEMAaHTHKY B MOJIbCHKIN 1 YKpaiHChKiM MOBax:
Miat chiopiecq okrgglg twarz z mizernym szarym wgsem
i piecdziesigt lat. Tlusty polysk mozolnego pijanstwa
upodabnial jg do blaszanej maski (1, 57) — V ceoi
n’amoecam 6in Mas Kpyeie 00auuya 3 Mi3epHuM Cipum
gycom. Hepez moscmuii Hanim maxiCKO20 NUAYMBA 0OHO
cmano nodioHum na onawany macky (2, 54). Ilokazo-
BUM [UIS aKC1OJIOTIYHOTO OCMHUCICHHS 001Uu4s € BXKH-
BaHHS TOPIBHIILHO-META(POPHYHUX KOHCTPYKINH 13
CEMaHTHKOIO «XUTPOCTI», IO € MIPUPOIHUMH JIJISI TIONb-
CbKOI 1 yKpaiHChKoi MOB: Czterdziesci pare lat, twarg
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lisa przechery i ciato wyschniete na wior (1, 5) — Copok
i3 YUMOCH POKIB, 001UYYA TUCA-NPOTROUCEIma i cyxe, AK
mpicka, mino (2, 7).

TunoBuit 30BHIIHINA BUIVIA )KUTEJIIB CUT 1 HA TOJIb-
CBbKil, 1 Ha YKpATHCBKIA TEPUTOPISIX BIAJIO OMHCYIOThH
MOPIBHSIHHS 3 TBAPHHHUM CBITOM, 3 OITYAAJIOM i3 CEMaH-
THKOIO <«IUKOCTI», «HEIMBIII30BaHOCTI», «HEOXak-
HoCcT»: Kosciejny wyglgdal zwyczajnie, troche jak
zbiegly z ogrodu strach na wréble. Czterdziestoletni
chudzi mezczyzni w drelichach wlasnie tak wyglgdajg
(1, 48) — Kocvyeiinuil suensaoas 36uyaiino, mpoxu Haza-
0ygas onyoano, w0 émexno 3 20pody. Copoxapiumui
Xyoi uonosiku came max euersioaroms (2, 46). Hera-
TUBHOOIIIHHI MeTaOpUYHI KOHTEKCTH YBHPa3HIO-
I0Th CEMaHTHUKY «O€3MPOCBITHOCTI» JIIOACHKOI TyIi:
Dusze jak ryby unoszq si¢ w czarnej wodzie, stojg w
zakolach ciemnych godzin jak szczupak czekajgcy na
tup (1, 112) — [Dwi, moé pubu, wupsirome y 40opHil
6001, CIOAMY ¥ 3A60POMAX MEMHUX 200UH, K WYNAK,
yexarouu Ha 3006uy (2, 105).

Emorifina HarypaiicTU4HAa HEraTHBHA  OIlIHKa
(Wyprane ubrania na sznurach uderzajg o siebie z
trzaskiem, jak kawaly zamarznietego miesa (1, 11) —
Bunpanuii 00az na wmypkax eyuno 6’embcs 00uH 06
00H020, MO8 KYCHI 3amopodcenozo m’aca (2, 13)) onsry,
MarepialbHUX YMOB B MEpPEKIaMi 3 MOIBCHKOI MOBH Ha
YKPAiHChKy 4YaCTO B KOHTEKCTi IOCHJIIOETBCS parlio-
HAJILHOIO OIIHKOIO, SIKa JI0J[a€ 3MICTOBI 00’ €KTHBHOCTI.
[i mepenaroTh 3arajpbHOBKHBAHI CJOBa i3 CEMaHTH-
KOI0 «yOOTOCTi», YBHpa3HCHI eMOIHHUMH MeTado-
puuHUMEU cTpykTypamu: Podobny jest do ognistego
aniota i gdy wybiera sobie miejsce i siada, mezczyzni
odsuwajq si¢ — moze z szacunku, a moze z obawy przed
Jjasnoscig, ktora obnaZa pospolitosé i nedze ich strojow
(1, 65) — Bin nodionuii na 6ocnucmoz0 aneena, i, Koau
cidae, subpasuiu cobi micye, 4ON08IKU 8IOCYBAIOMbCS —
Mooice, 3 nosazu, Moaice, 3 0CMpaxy nepeo ACKpagicmio,
AKa 020110€¢ OyoeHHnicms i yoozicms mozo, y wj0 60HU
eopani (2, 62); Czterdziesci lat oczekiwania, hibernacji
w stanie nedzy, by w dwa lata przepoczwarzy¢ sie w
postanca i zwiastuna nowej ogolnoswiatowej religii,
ktora zmiesie przeciwienstwa, uniewazni  Sporyi
ukonkretni pragnienia (1, 19) — Copok poxie ouiky-
6aHHA, CHAAYKU Yy CMAHI 3TUOHIE, WOOU BNPOO0BIHC
080X POKi8 nepemeopumucs Ha NOCIaHys i NpoGicHUKA
HOBOI 8cec8imHbOi penicii, KA 3Hece CYnepedHoCchmi,
3p0OUMb Cynepeuku HenompiOHUMU, A NPACHEHHST KOH-
kpemuumu (2, 21).

Mik BTpaTol0 €CTETHYHOrO 00pa3y JIOIMHU Ta
3aHenaoom, SHUWYEHHAM, pyﬁﬁyeaHHﬂM il JmoBKULIA
ICHYIOTb TISIMi TIPMYMHOBO-HACIIAKOBI 3B S3KH, SIKI
YiTKO nepenam i B TIONBCHKIM, 1 B YKpaiHCBKiii MOBax,
nopisusiiMo: Wszystko wokot upada i tylko hustawka
wznosi sie wyzej i wyzej, a kowal Kruk patrzy pod stonce
na frungcq dzieciarnie i jego twarz staje si¢lustrem
szczenigcych smiechow. Takim pomarszczonym, nie
ogolonym, lecz wiernym zwierciadltem (1,21-22) — Bce
HAGKO10 3aHeNnadac, i miibKu 20UOAIKA NIOHIMAEMbCA
suwye i suuge, a kosaib Kpyx oueumuvcs npomu conyst
Ha dimeill, AKi nypxaiomo, i 1020 JUUe CMAE JIIOCMPOM
oumauux gecenowiie. Takum smopuienum, nezonenum,
ane mounum ozepkanom (2, 23). JlyXoBHICTb, MaTepi-
aJbHE CTAHOBHIIC 1 YKpATHIB, 1 MOJSKIB Ma€ BUpa3He
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paiioHaJbHE AKCiONOTIYHO-XYIOXKHE BHUPAXKEHHS YHO-
cioacene micye, Hanpukian: Dlatego Wiadek, chociaz
pit srednio i byl porzqdnym cztowiekiem, zajmowat we
wsi miejsce dos¢ poslednie, a jezeli chodzi o dochod
na gltowe to chyba ostatnie (1, 15) — Tomy Bnaodex, xou
nue cepeonvo i 6y8 NOPAOHOIW TIOOUHO, 3AUMas Y ceii
docums ynRocaioxiceHe micue, a Koau tioemvcs npo npu-
6ymox Ha ocoby, mo maxu ocmanue (2, 17).

HeraruBHoominHe mone moauHU (GOpMyeThcs Ha
3acajiax eK3UCTeHINIHHO-()iT0cOPCHKOTO OCMHUCIIEHHS 11
MHUHYJIOTO B YMOBax TotamitapusMy. OOMeXeHHS IIpaB
1 cBOOOA, pyiHYBaHHS TpaauLiil, TPUHIUIIB TyXOB-
HOCTI — I1e Te, 1o copmysaio Ha Mexi XX — XXI cr,,
3a cioBamu A. Cracroka, cycninbetBo Wydziedziczeni
zyjg («mo30aBiieHe KOPiHHSA»), skazane na tutaczke
i pozbawione znaczenia («no30aBieHe 3HAYCHHSY,
«TIpupeveHe Ha TOHEBIpsiHHA»): Wydziedziczeni Zyjq
w terazniejszosci. Jezeli posiadajq jakgs przesztosé, to
jest ona wspomnieniem, czyms rownie nieokreslonym
jak przyszlosé (1, 11) (ykpalHChKOIO MOBOIO TIEpEKIIa-
neno sik: Ilozbaeneni kopinma oicueymv menepiui-
HiM. AKwo 6oHu U mMaromv siKeCb MuHyne, mo 60HO
€ Cno2adom, YUMOCh MAaK camo HeO3HAYEeHUM, K Maii-
oymue (2, 8)); Wedrowaly przez powietrze, umieraty,
znow sie rodzily, nieSmiertelne, skazane na tulaczke i
pozbawione znaczenia (1, 86). 11i BUCI0BH MarOTh Ipo-
30py CEMaHTHKY i B YKpalHCHhKOMY BapiaHTi: Bonu man-
Opy8anu NOGIMPAM, NOMUPATU, HAPOOICYBATUCS 3HOBY,
HeeMUupywi, npupeyeni Ha NOHeGIpAHHA | no3basneHi
3nauennsn (2, 81).

Cran ayun JIOOWHU TepelaloTh NepeBaXHO pallio-
HaJIbHI HETaTMBHOOIIHHI IMEHHUKH Ta TPUKMETHUKHU
13 CEMaHTHKOK «HEBU3HAYCHOCTI», «Oe3nmamy»: chaos
(xaoc), zaklopotanie (poszyOnenicms), TOpPIBHANAMO:
Jozek — istota chaotyczna i kosmiczna zarazem. Zadna
skrajnos¢ go nie dotknie. Gdy ceremonia si¢ skonczy,
gdy boskie zostanie oddane Bogu, powroci do swojego
swiata (1, 11) — FO3ex — icmoma xaomuuna i kocmiyna
6o0nouac. Koona kpatinicme 11020 He OeHmeICUMD.
Konu yepemonia 3axinuumovcs, 6oxce Oyde 6i00aHo
boeosi, 6in nosepuemvcs 0o ceozo ceimy (2, 13).

[Ipo BHpOMKEHHS AYXOBHOCTI CBITYUTH MOBa Mep-
coHaxiB TBOpiB A. CTacioka, CTIOBHUKOBHIA 3amac STKUX
obMmexyetbes  kilkuset stow  (Oexinbkoma comuamu
cnig). PalioHallbHa HETaTWBHA OIIHKA ITOCHITFOETHCS
KOHTEKCTYaJIbHAM BXXKUBAaHHSM XapaKTEPHUX IJIS TONb-
CBKOi 1 YKpaiHChbKOI MOB BHPa3HO €MOLIHHHUX 3HIMKe-
HHUX, Tpo(aHHUX TMOPiBHIHb, MOpiBHANMO: Tyle tylko
ze wyrafinowane asocjacje dzwigkowe i znaczeniowe
zastgpit ow duch jakims kluczem logopedycznym, w
ktorym chodzi o tatwos¢ uktadania kilkuset stow, bo tyle
mniej wigcej zawiera stownik Jozka, w potoczyste ciggi,
za pomocq ktorych mozna opisacé catosé egzystencyi.
Chodzi tutaj o wygode jezyka, dostownqg tatwosé
poruszania tym kawatkiem migsa w ustach (1, 9) —
Tinoku 3amicme GUMOHYEHUX 36YKOBUX | 3HAUEHHEBUX
acoyiayitl 11020 0Yx 80A6Cs 00 AKO2OCH JI02ONEOUUHO20
wugpy, 6 AKoMy 6AdNCIUBOI0 € JE2KICb CKAAOAHHS.
0€eKINbKOX comeHd cie — 60 OinbuL-MeHUL CIiTbKU Mic-
mumv K)3eKie cro6HUK — y NIUHHIU NOCTIO08HOCHI, 3a
00NOMO20I0 AKUX MONCHA ONUCAMU NOGHOMY OYMMAL.
I0oemvcs cnpasdi npo 3pyunocmi 0nsi A3uKa, npo OyK-
BAIbHY Jle2KiCmb PYXi8 Yb020 KYCHA Mm’aca 6 pomi
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(2, 11). IpoHiuHa aKCIONOTis MPOYUTYETHCS Y BKUBAHHI
palioHaNbHUX TMO3UTUBHOOLIHHUX BHCJIOBIB HOWY
plemig (Hoge niem s, HOGUU HAPOO), CAKPATLHUX MOPIB-
HSIHb niewinny jak aniol, jak dziecko (nesumnuil sk
ameen, HeGUHHUU sIK Oums), KOHTEKCT (QyHKIIIOHYBaHHS
SIKMX BUKJIMKAE acoIliamii i3 KOJHIIHIM XHUTTSIM B YMO-
Bax TOTAJITapHOI cUcTeMU: Bo przeciez w jakims sensie
byli nowym plemieniem, ludem, do ktorego nie dotarta
dobra nowina ani zaden nowy Pawel apostot (1, 9) —
A0oice y nesnomy cenci 6oHu Oy HOBUM NIIEMEHEM,
HAPOOOM, 00 AK020 He Jiliuna 000pa 8icmsy, aHi HCoOeH
nosuti anocmorn Ilasno (2 14); Niewinny jak aniol, jak
dziecko, jak istota z czasu, gdy Bog dopiero dumal nad
ideg grzechu (1, 9) — Heeunnuii sik anzes, AK Oums, sx
icmoma 3 moeo uacy, konu boe woiino po3dymysas nao
ioeero epixa (2, 8).

[To3utuBHA owiHHICTH B onoBimaHHaXx A. Cracroka
Harajaye JHIie Mpo HEBMHUPYIIICTh POAWHHHX 3B’S3KiB
y HONbCBKiM 1 ykpaiHchkiil Tpanuuisx: Wiadek byt
dobrym ojcem i najwigkszq rados¢ sprawiato mu, gdy
dzieciarnia oblepiata go od stop do glow. Siedzial wtedy
zadowolony jak mormon, a zona wychodzita do pracy
do lasu (1, 16—17) — Bnaoex 6ye 0obpum 6amuvrom,
i 6iH HalOibWe padis, Koau OTMaAaxu 0ONINII08ANU 1020
3 2on06u 00 wie. Todi 6iH cudie wiaca1ueuil, AK MOPMOH,
a Jicinka tiwia Ha pobomy oo aicy (2, 18).

SlnepHe TOHATTS «HABKOJIUIIHIHN ¢BiT» HOpMYIOTH
HETaTUBHOOIIHHI paIlioOHalbHI CJIOBa 1 BHUCIOBH, SKi
YBUPA3HIOIOTHCS B EMOIIHHUX MeTaopruHUX KOH-
TEKCTaxX i3 CEMAHTHUKOI0 «PYHHYBaHHS», «3aHEMAIy»,
Hanpuknan: Tak wyglgda Jozkowy swiat. Nieforemna,
gnusna rzeciywistosé, w ktorej cigzenie materii na
rowni dotyka przedmiotow i ciat (1, 11) — Tax euens-
Oae K03exis ceim. Bezgpopmua peanvricms posnady,
6 sAKiU mseap mamepii 00HAKOBO CMOCYEMbCS | Npeo-
memig i min (2, 13). IIpo 3anenad cBiguuTh yce, HaBiTh
npupojna: Ziemia najchetniej rodzita kamienie, ich
regularne stosy zalegajq na miedzach, poza tym troche
owiec, dwie krowy, ale juz zboze to raczej sztuka dla
sztuki, a moze z przyzwyczajenia, bo przeciez cos
poza sianokosami i kartoflami trzeba robi¢ (1, 15) —
3emnn naiioxouiuie poouna KaminHs, npasuibHi Kynu
KAMIHHs lexcams Ha 6cix mexcax. OKpim mozo, mpoxu
08eyb, 08I KOpPoBU, a dce 30ixcoHCa — ye paoule Muc-
Meymeo 015 MUCMEYMBd, a MOANCIUBO, 36UUKd, dddlice
mpeba yuMoch 3aUHAMUCA, OKPIM CIHA ma Kapmonii.
Jocmamox i mak 3aeocou guensioamume sIK MeHua 4u
oinvwa yooeicms (2 17).

YacTo NHUCHMEHHHMK TMEPENac HEraTHBHY OIHKY
CBITY, HAHU3YIOYH OJHOPIIHI YJICHH pEUCHHS 13 cCeMaH-
TUKOIO «PYHHYBAaHHS» 1 IPU IIbOMY OOMEXKYETBCS BIKH-
BaHHSIM HEUTpPaJbHOI JIGKCUKHU, HANIpUKIaa: W pejzaiu
odchodzgcego swiata, wsrod szczqtkow maszyn,
nieruchomych mechanizmow, pomiedzy zardzewialym
siewnikiem a cichqg i zimng kuZnig jego postac
zachowata ruchliwosé (1, 5) — V neitzaxnci ceimy, ujo
8i0x00umb, ceped pewmoK Mawiut, HeUUHHUX Mexa-
HI3MIB, ROMIJIC 3AIPHCABINION0 CIATIKOIO | X0JI00HOI0 KY3-
Helo minvbKu tio2o nocmams 36epeana pyxausicmo (2, 7).

[NoennanHs panioHanbHOI i MeTadOpUIHOT eMOIIiii-
HOI OIIIHOK i3 CEMAaHTHUKOI0 «HEOXaMHOCTI», «3JIMAEH-
HOCTI» € TTIOKa30BUM JUISI OITUCY 6)OUHKI6 1 B TIONBCHKHX,
i B ykpaincekux cenax: Kilka budynkow — cigikich
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barek, liszajowatych i nedznych, uwiezionych w podrozy
donikgd, unieruchomionych na gigantycznej bialej
fali (1, 11) — Kinvka y6ocux 3annicuaginux OyOouHkie
nooibni Ha eadicki bapoici, npupeueHi HaA NOOOPOIIC
6 HIKYOU, Y8 A3HeHi Ha cieanmcyvkii Oinit xeuni (2 13).
Ubostwo, upadek, bieda, dezintegracja, zniszczenie
(3nuoHi, 3anenad, yboeicmo, po3nao, pyunyeants) — 1e
THUIIOBI, 3BUYHI SIBUILA, 5IKi (POPMYIOTH LIUINI CHHOHIMIY-
HUH psiI AT OMUCY cefla B mepiof KiHig XX — Mo4aTKy
XXI c1. KonTekcTyanbHO iM TPOTHCTABISIOTHCS SIK
niezwykle (nessuuni) i HaBiTh nieodpowiednie (redo-
peuHi) TOOAUHOKI nowe, piekny (Ho8i, Kpacugi) OyaiBiIi:
Dzies tam w Srodku tego tanicucha domow stoi chatupa
Wiadka, z lekka nadprochniale ogniwo ani lepsze,
ani gorsze od innych. To raczej te nowe, biale, czasem
dwupietrowe wyglgdajq jakos pysznie i niestosownie w
poziomym pejzazu, ktory catkiem naturalnie zmierza ku
upadkowi, w zgodzie z prawami erozji — gory, drzewa,
chaty (1, 14) — Jlecb nocepeduni yvozo aamyioea
6younxie cmoimv Baadexosa xama — doewjo nomepma
JaHKa — He ninwia i e cipwia 610 inwux. Paowe mi Ho8i,
0ini, yacom mpunoeepxosi euznAIaAIOMb AKOCh NUUIHO
i1 HEOOPEUHO Yy NPUZEMUCIOMY NeH3axci, AKULL YiIKoM
npUpoOHo tide 00 3anenady 8 32001 i3 3aKOHAMU epOo3ii —
eopu, oepesa, xamu (2, 16).

HaiiBuniuM BUSIBOM HEraTUBHOIT OIIIHHOCTI OYJMHKIB
€ iMeHHUK brzydota (ykp. nomeopnicmys), eMOLINRHICTh
SKOTO TIOCHIIIOIOTH MeTaOpUyHI BHCIOBH, HAalpH-
knan: Jego dom stat na koncu, dalej tylko las. Diugie
szarobure cielsko, kanciasta ryba, cos w tym rodzaju.
Nic nie ostaniato jego brzydoty. Wielka ryba, wieloryb
setki kilometrow od brzegu (1, 55) — Hozo 0im cmose
y camomy Kinyi, oani minvku aic. /oezuit cipo-oypuii
Kopnyc, Kymacma puba, wocy maxe. Hiwjo ne npu-
Kpusano 1io2o nomeopuocmi. Beiuxa puba, puba-xum
3a comHi Kinomempia 6i0 bepeea (2, 52). Sk emouiiHO
OIIHHMI B OpHTiHAJI 1 Tepekyiani (QYHKIIIOHY€E eImiTeT
CJI0Ba 0im —Mepmeuti, NOpiBHANMO: No wigc pokazali mi
jego dom. Caly z nieotynkowanych pustakow, wszystko
pod jednym dachem, wielki i martwy, oddzielony od
szosy blotnistym majdanem, po ktorym nie szwendat
si¢ zaden kundel (1, 55) — Meni maku exazanu tioco
0im. Beco i3 nHewmykamypenoi nopoxichHvoi yeaiu, 6ce
nio 0OHUM 0axom, 6eIUKUIL | Mepmeuil, 8i00inierutl 8i0
uoce 3a60104eHUM NOOGIP M, HA AKOMY He WBEHOS8
arcooen nec (2, 53).

HeratuBHy OLIHHICTh HABKOJIMUIIHBOTO CBITY MOCH-
JIIOIOTH TOTIOHIMH 3 TIPO30POK0 CEMAHTHKOKO «3aHenda-
HOCTI1», «JTUXa» 1 B MOBI OpHUTiHAJY, i B MIEpeKIaji Ha
YKpalHCbKy MOBY: Nie ma juz kontrabandy, wszystkie
trucizny na miejscu, wiec Zalatywdj najwyzej cos komus
zalata, Spi u znajomych 68 i o swicie rusza dalej na
wschod, by za dziendwa rozpoczqé powrot drogami,
ktorymi nie jezdzi nikt: Czertyine, Suczne, Spalona
Polana—po domach zostaly sklepione piwnice, zdziczale
sady, a powietrze jest geste od duchow (1, 67-68); Bowce
HeMae KOoHmpabanou, ece dice € mym, mooic 3aramail
Xi6a WoCh KOMYCb 3a1AMAE, NEPEHOUYE Y HAUOMUX | HA
CBIMAHKY UpYyuUms 0ai Ha cxio, wob yepes OeHb-08a
nogepmamucs 00po2amu, AKUMU 8dice HIXMOo He i30umb.
Yepmuncue, Cyune, Cnanena Ilonana, — 6io domis
3AMUMUIUCS MINbKU CKILENIHYACMI NUSHUYI U 30U4a6iNi
caou, a nogimps 2ycme 6io 0yxis (2, 64).
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HerartuBHa axcionoris 3 sICpHOK CEMaHTHUKOIO
«3aHemany», «pyHHYBaHHs» MOIINPIOETHCS HA BCI pea-
Jii CBITY JIIOAMHU — aBTOMOOiN, Mara3uHH, JOPOTH,
HaBiTh IBHUHTapi: Na rusinskim cmentarzu ciernie
tarniny oplataly krzyze, a umarli lezeli pod ziemiq glusi
i slepi na swiat (1, 90) — Ha ykpaincekomy yeunmapi
Konouuii mepeH 00nimae Xpecmu, a NOMepILi 1exncaiu
nio 3emnero 2nyxi i caini 0o ceimy (2, 85).

Aneropii, OKCHMOPOHH TOCHIIOIOTH HETaTHBHY
OIIHHICTH IIIe OfHi€T peamii CBITY — MUBHUX 3aKJIaJIiB,
sIKi 00OpOCTalOTh CEMAHTHUKOK <«3alyTTs», «Biayarow,
«Opyny»: No wiec Janek mogtby jak co dzien wejs¢ do
tego smrodliwego czyséea, do tego przedpokoju dnia
nastgpnego, zaczqc¢ rozmowe o wszystkim z kimkolwiek
32 i czekad, az ktos znudzony siorbaniem metnego piwa
zamowi flaszke i ozywi nurt gadaniny, skieruje go w
strong najodleglejszych wspomnien albo w mgliste
rozlewiska jutra (1, 31-32) — Omoowc HAnex mie b6u, sk
WOOHs, 3atimu 00 Ybo20 CMEPOIOU020 UUCHUAUULA, OO
Yb020 NepeonoKor OHA HACMYNHO20, nodyamu 3 6y0b-
KUM pO3MOBY NpO 6ce i ueKamu, NOKU XMOCb, 3H)-
Ooicenull CbOpOAHHAM KANAMYMHO20 NUBd, 3AMOBUMb
nsawxy i oxcusums nowyk o6auauxu... (2, 31). Ines
3a0yTTs. MPOJAYKYE palioHalbHO OLiHHI (iocodchko-
a(bopncmtml BucioBu A. Cracioka PO eIoXy 371aMy
CTONIITh, SIKI MAlOTh 0arato CILUTBHOTO 1 JUIS TIOJSKIB,
1 1t ykpainuiB: Umysly nieskomplikowane na pewno
lepiej radzq sobie z interpretacjq rzeczywistosci fali
(1, 7) — Heycknaouenuil pozym natikpawe oae cobi pady
3 inmepnpemayicio pearvrnocmi (2, 9); No wigc dawal,
ile chcial, i bral, ile mogl, przystosowujqc racjonalng
filozofie do popedliwej natury cziowieka (1, 7) — Tooxc
8iH 0asas, CKiNbKu xomie, i 6pas, CKinbKu Mmie, npu-

CMOCo8YIOUU PaAyioHanbHy inoco@iio 0o imnyibcusHol

100cbKoi npupoou (2, 9).

PamioHaJLHOOI[IHHUNA CJIIOBHUK 13 CEMAHTHKOIO
«pyHHYBaHHS» MEPEBAKAE B OMKMCAX CAKPAJIbHUX IIiH-
HOCTEH CYCHIIbCTBA — YKPATHCHKOI IIEPKBH, IMOJILCHKOTO
KocTeny. Baano yBHpa3HIOIOTE aKCiONOTII0 XpaMy MpH-
CNiBHUKH, MPUKMETHUKH, MIEMNPUKMETHUKH, OIMCOBI
KOHCTPYKIii krzywy, podarty, krzywy, wzdety, nie do
poznania (B YKPaiHCBKOMY TIEpEKNIaji: Kpuso, supea-
HUll, Kpueuti, po3dymuil, HenizHaganuii), sIKi XapakTe-
PHU3YIOTh IPeAMETH B LIEPKBi, NOpiBHANMO: Oftarg stal
koslawo, wsparty o Sciang, ze wspanialosci nie pozostal
nawet Slad. Tabernakulum z wyrwanymi drzwiczkami
przypominato odrapang skrzynke. Czesci ikon, tych
najwazniejszych: Chrystusa, Matki Bozej, sw. Mikotaja,
nie bylo. Inne, te z wyiszych szeregow ikonostasu,
tonely w ciemnosci, speczniate od wilgoci, trudne do
rozroZnienia (1, 44) — Biemap cmosne Kpueo, cnepmuii
06 cminy, 6i0 1020 NUWHOMU He 3ATUWULOCA U CTOY.
aponocuysa i3 supeanumu 08epuyamamu cKuoaiacs
Ha o006iopany ckpunsbKy. Yacmunu Hausadciusiuux
ixon — Xpucma, Bozopoouyi, cesmozo Muxonas — ne
0yn0. A mi, wo y eéepxuix psodax ikonocmacy, 2younucs
8 Mopoyi — po3oymi 6i0 eonoz2u, neniznaeani. Bcepe-
Ouni naxno, sx y nuenuyi (2, 42).

Bupasnukamu eMOLiHOI OMIHHOCTI XpaMmy € Tpo-
(haHHO-HaTypasicTUUHI MeTadOpUYHI MOPIBHAHHSA, 5K
KOHTPACTyIOTh 3 BHCOKHMHU OIHMCAMH MPEIMETIB
CaKpaJIbHOTO CBITY, SKi 3pO3YyMiJi JIII XPUCTHSIHCHKOT
TpaJHIlii MOJIbCHKOI 1 yKpaiHchkoi MoB: WieZba dachu,

wysokie belkowanie dzwonnicy — wszystko spojone bez
Jjednego gwozdzia, na zamki, kotki i czopy—przypominatly
wnetrze starego Zaglowca (1, 45) — B’azanna oaxy,
GUCOKUIL KapKac 036IHUYi — 6ce CKpinieHo Oe3 Hcoo-
HO20 YBAXA, 3aMKAMU, KIIKAMU i YOnaMu — Ha2aoyeau
Hympouwyi cmapozo eimpunsvHuka (2, 43).

ToramitapHe MHHYJE MNPU3BEIO IO PO3IBOECHHS
B OLIHII CaMOro MOHATTS CaKpaJbHICTh. Y TEKCTax
OpUTiHally i B MEpeKaji HeoqHO3HaYHEe CIpUHMaHHS
CBATOCTI ¥ Tpixa BHACKPABIIOIOTh OKCHMOPOHHU
3 pallioHaILHOKO akcionorier: Ten kosciol na wzgorzu,
do ktorego przychodzit w niedziele, byt swiadectwem
dualizmu swiata. Mozna bylo don wejs¢, obmyé sie z
przewin, by ponownie zanurgyc¢ si¢ w rzeczywistosé, w
ktorej kategorie cnoty i grzechu byly nieprzejrzyste,
przenikaly si¢ nawzajem, zupetnie tak jak ciemnosé i
swiatlto przed pierwszym dniem stworzenia (1, 13) —
Kocmen na 2op6i, 0o axozo KO3ex npuxoous worneoini,
0ye ceiouennam Oyanizmy ceimy. Mooicna 6yn10 00
HbO2O 3aUMuU, OYUCHUMUCA 610 NPOBUH, UOOU 3HOBY
3anypumucs y peanvHicmb, 6 AKiil Kamezopii uec-
Homu i zpixa 6yﬂu HEnpo3opuMu, NPOHUKAU oona
6 00HY, AK C8IMJI0 i memiHb neped nepuium OHeMm
comeopenns (2, 14—15).

ABTOp «l"amuIBKUX OIOBiaHE» BUOYIOBYE OIiHHI
napajurMi HaBKOJIO TMOKA30BUX IS MOCTTOTAaJiTap-
HOTO CYCIJIBCTBA SIBHII 1 Ha iXHIH OCHOBI (opmye
«KOJTbOPOBY» aKCIOJIOTiI0 MakpocBiTy. Ha ocHOBI aHTH-
Te3d 1 MeTapopryHUX 00pa3iB ipOHIYHO MPEICTABICHO
BUIVISLI KiOCKa KoJuch: We wsi stat kiosk. Gdy w okolicy
urzedowat komunizm, ten najwiekszy szafarz szarosci,
buda wyglgdata jak brudne akwarium, w ktorym unosito
si¢ kilka szczotek do zebow, trzy rodzaje papierosow i
biata znudzona twarz sprzedawczyni (1, 16) — V ceni
cmosg Kiock. Konu mym nanyeas komyHism — yeti Hail-
20/106HIWUIL KTIOYHUK cipocmi, — 0y0a euenidana sk
OpYOHULL akeapiym, y SIKOMY GUOHINOCS KINbKa 3YOHUX
Wimoxk, mpu ramynku cueapem i oine 3Hyodicene oonuuys
npodasuuni (2, 18). Szaros¢ kiosku, szaros¢ swiata
(B ykpaiHCBKOMY TIepeKiIafi: cipicms Kiocka, cipicmo
ceimy) 3arajgoM y 90-ti poku XX CT. MOCTYIa€eThCS
PO3MAiTOCTI BIATIHKIB KOJIbOPIB, KOXKEH 3 SKHX CTae
CHMBOJIOM YITi3HABAHOCTI CaKpalbHUX, CHUIbHUX IS
MOJIBCHKOT 1 yKPATHCHKOI TPaaUIlii XPUCTHSIHCHKUX IiH-
HOCTEH, MO3UTHBHA aKCIOJIOTIs SIKUX 1pOHIYHO HiBEIIO-
€ThCS HA T POQaHHUX Ipi0’SI3KOBUX peueit MoCTTO-
TaJiTapHUX pealiii, nmopiBHANWMO: A teraz wyglgda to
tak, jakby kolejne stworzenie Swiata nie odbywato sie w
czasie i przestrzeni, ale w dziedzinie barw. Ta witryna
jest najbarwniejszym miejscem w promieniu pigtnastu
kilometrow. Stare kobiety przystajg, zeby popatrzec, a w
ich ciemnych, zapadnietych oczach zapalajq sie¢ Zolcie,
lazur, siedem odmian czerwieni, zloto, srebro, blgkit,
zielen, jakiej mieszkajqc tutaj przez lat siedemdziesigt
nigdy nie oglgdaty (1, 16) — A menep ye suensioae
max, Hibu yepeose CMEOpPeHHA ceimy 6i00y8anocsa He
6 uaci i npocmopi, a 6 uapuHi Konvopie. s simpuna
€ HAUKOIbOPOGiWUM Micyem y paoiyci n’smuaoysmu
Kinomempis. Cmapi HCiHKU 3YNUHAIOMbCA, WoOU npo-
CMo NOOUBUMUCA, | 8 IXHIX MEMHUX 3aNaANUxX 04ax 6io-
CBIUYIOMbC MAKI KOMbOPU: HCO8MULL, A3YPOGUTL, Cim
6i0miHKi@ uepeoHoz0, 3010muil, cpioHul, O1aKUmM-
HUll, 3e1enull, AKUX 3 CiMOecam pOoKi HCUMMA VY Yux
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Micyax eonu Hixkoau ue 6auunu (2, 18). Ha mpuxnani
Jetaneil uutad 0auuTh 3MiHY CBITODIAIIB, IPIOPUTETIB
PI3HHUX ICTOPUYHMX NEPIOAIB i, SIK HACHIIOK, — pyiHY-
BaHHS MOpPaJbHUX, CTHYHHX, CCTCTUYHHUX, PEIiriii-
HUX HOPM: czystoS¢, niewinnos¢, milosé, mitosierdzie,
nadzieja (yKpaiHCbKOIO MOBOIO: YUCHOMU, HEBUHHOCTII,
1106061, munocepos, Hadii Toumo), Hanpuxiaan: Kolor
bialy — Similac Isomil — to czystosé, radosé, niewinnosé¢
i wieczna chwata, to barwa szat Chrystusa na gorze
Tabor, to bisior ze Swigtyni Salomona. Niebieski — Blue
Ocean Deodorant — to kolor Matki Boskiej, firmamentu
i tak jak biel znaczy nieskazitelnos¢. Czerwien — Fort
Moka Desert — to kolor Ducha Swietego, ktéry wznieca
ogien milosci i zjawia sie w postaci ognistych jezykow,
to takze kolor Meki Panskiej, krzyza i tych wszystkich,
ktorzy drogg wiary szli az po przelanie krwi. Czarny —
John Players Stuyvesant — to Smieré, Zatoba, smutek
i przeblaganie, ale tez wzgarda swiata, odrzucenie,
ciemnosci, ktore tylko nadprzyrodzona jasnos¢ moze
rozproszy¢. Zielen — Fa Fresh Creme and Soap — to kolor
nadziei, bo szmaragdowa tecza w Apokalipsie pojawia
si¢ na znak milosierdzia Sqdu (1, 16). — Binuit koxip —
“Similac Isomil” — ye uucmoma, padicms, Hegunnicmo
i Hiuna xeana, ye konip Xpucmosux wam Ha 2opi Tasop,
ye nepau 3i cesmuni Conomona. bnakumnuit — “Blue
Ocean Deodorant” — ye xonip boacoi Mamepi, nebec,
i mak camo, sk i Oiul, 6iH 03HAYAE HEHNOPOYHICHD.
Yepeonuii — “Fort Moka Desert” — ye konip Ceamozo
oyxa, AKUUl PO3NATIOE B020Hb JII0006I i 3 ’A61EMbCA
V 8uensadi s3uKie nomym’s, ye maxoxc xoaip Iocnoouix
MYK, Xxpecma Ul yCix mux, Kompi uuiiu 0opo2or Gipu
asic 0o Kposonporumms. Hopuuii — “John Players
Stuyvesant” — ye cmepms, yncanoba, cmymok i ona-
2aHHA, ale U 20pOUHsA ceimy, GiOpeueHHs, memp:ea,
AKY MOXHCE PO3CIAMU MINbKU HAONPUPOOHe c8imio. 3ene-
Huit — “Fa Fresh Créeme and Soap” — ye xonip Haoil,
K cMApaz006a gecenka 8 ANOKanincuci 3 a6naemucs Ha
sHak munoceposs Cmpawnoco Cydy (2, 18). Kompopopa
aKcioJIOTisl CBITY YBUPA3HIOE aJeropuyHuil o0pas nowy
Swiat sik nowe Jeruzalem (B yKpaiHCBKOMY IEpeKyIai)
HO8020 c8imy SIK HO8o2o Epycanumy), skui niepedyBae
Ha PO3JIOPIKIKI €MOX 1 KyJIBTYD.

SlnepHe moHATTA «4acy. Moro akcionoriyna mapa-
JUIMa palioHanbHa, MOOyJOBaHA Ha BHPa3sHUX (iso-
CO(CHKO-EK3NCTCHIIIMHNX y3araJbHCHHSIX B TOJIBCHKIii
MOBI, SIKI KOPEJIOIOTh 13 3acajaMH BiJIMOBITHOI €OXH
VYkpainu. Yac O3HAYYETBCS eMiTETaMU i3 CEMaHTH-
KO «HEBM3HAYEHOCTI», Hampukiax: No wiec ten
bezprzymiotnikowy Czas jest kuszqcy. Potrzeba
porzgdku, nazwy, skutku i przyczyny dotyczy rowniez
imaginacji (1, 39) — Oyetl 6e3npuxmemuurkosuii yac
cnokyuae. Ilompeba nopadky, Hazeu, HACAIOKY i npu-
YuHU cmocyembcsi makodic yasu (2, 38).

Yac B yMOBaxX HEBH3HAYECHOCTI >KUTTEBOI IMTKAIH
HMIHHOCTEH — powolny, przerywany, ciezki (B ykpaiH-
CHKOMY TMEPEKNai: NOGLIbHUL, YPUBHACTUIL, BAHCKULL).
ParionanbHy CeMaHTHKY «IOBUILHOCTD» aKTyalli3yroTh
eMOIIIHHOOIIHHI MeTaopuuHi BucnoBu: Czas w nich
wygasa, erozja minut i lat ma smak wilgoci i butwienia —
rzeczy podstawowych, smak konca i poczgtku (1, 58) —
Yac y HuX 3yNUHAEMbCA, epo3is X6UAUH | POKI@ MAE NPU-
CMakK 801020CMi Ui NIICHABU — 20NI06HULL NPUCMAK KIHYS
i nouamxy (2, 56).
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YHoBiIbHEHHS Yacy 4acTO BUABIISETHCS B HAMAraHHi
HOTO He nomiyamu, yHuxamu, He giouysamu. EMoNiitHO-
OIIIHHUM 1 B MOBI OpHTIHAITY, 1 B MOBI TIEpeKIaly € MeTa-
(dbopuuHU BUCIIB usmierca czas (IOCIIBHO IepeKiia-
IeHO: ymepmenrogamu dac): Kolejnymi kieliszkami Jozek
usmierca czas, dokonuje jakiejs zwariowanej sekcji,
ktora obnaza ten wqtly szkielecik, na ktorym rozpinamy
wysitki, osiggniecia, plany i nadzieje (1, 9) — Yepeo-
sumu kenuwkamu FO3ex ymepmenioe uac, 30iliCHIOE
AKUUCH DOJHCEBIIbHULL POIMUH, U0 02OTIOE O 8YMIULL
cKenem, Ha SIKOMY MU PO3GIULYEMO 3YCUTLISL, OOCACHEHHS,
niaanu, Haoii (2, 11). Iloz6aeneni nam’smi, nozbasneni
iMeHi, no30asneni 3HaHHA TOIW MAKOTh BIUYTTS po3i-
psanocmi yacy. [1oka3oBo, 10 BCi OI[IHHI MOBHI 3ac00H
yacy JIOTIYHO MOTHBOBaHI, aJie KOHTEKCTYaJIbHO CTHIIIC-
TUYHO-EMOIIIHHO 3abapBieHi: Zasypial w {6zku i budzit
sig, lecz nigdy nie przytrafito mu sie tamto: kilka chwil,
gdy mimo leku czul, Ze czas pekt jak zetlala tkanina, a
on leci i leci w dot albo w gore pozbawiony imienia,
pozbawiony pamieci i jej rewersu, czyli jakiegokolwiek
obrazu przysztosci, pozbawiony wiedzy (1, 115) — 3acu-
HA8 Y NJICKY | NPOKUOABCSl, OOHAK HIKOAU 3 HUM He Cma-
eanocs ome: Kilbka CeKyHO, KOAU, NONpuU nepensx, Gin
6i0uy6as, WO Hac po3ipeasca, AK 30mMaiia MKAHUHA,
a 8in iemumb i 1emums yHu3 abo 0o2opu, R030asneHui
imeHni, nozoaenenuii nam’ami i ii nogepuens, moomo
0y0b-AK020 00puUCcy Maubymub020, NO30a61eHUll 3HA-
uns (2, 108).

BucHoBKM Ta mepcneKTHBH AocigxkeHb. OIliH-
HICTh — KaTeropi;I JUHAMIiYHa, YHiBepcaJ'IBHa i TPAMO
NOB’si3aHa 31 CHCLM(IKOI PO3BUTKY JITEpaTypHOI
MOBH, 3i 3MIHO0 CYCIIILHO-TIONITHYHAX i KyIbTyPHHUX
YMOB KHTTS CyCl‘IlJILCTBa Axcionoriusi 0p1€HTI/IpI/I
YKpaiHCHKOTO 1 MONBCHKOTO HApOMAiB OJIHM3BKI 1 B3aEMO-
3pO3yMiJli, OCKUIBKH IIJIKOM BiJIITOBIJAIOTh 3arajibHO-
JONICHKINA yCTalleHill akCioJoriuHil MmKalli MiHHOCTEH.
MoBa mnepekiiaay 3a JOIOMOIOI0 CHHOHIMIB, CIITETIB,
MeTtadop, TPEIEACHTHUX BHCIOBIB BIalio IEPEaae
napajgurmy oliHHOCTI 00pa3iB MOBU OpUTiHATY AHIKes
Cracioka B «[alIMIIKUX OMOBIMAHHAX)»: JIOAWHH, Ii
HABKOJIMIITHHOTO CBITY, TOTAJITAPHOI JIMCHOCTI, HOBOTO
CBITY, Yacy TOmIO.

AKkcionoriyai 3acobu MOBH IepeKiany, sSIK i MOBH
OpHriHally, BUPa3HO HETaTUBHO-EMOLiHI H HCHXOJIO-
TigHi.

3acoboM (GopMyBaHHS, YBUPa3HEHHS PalliOHANBHOI
OLIIHKH € MOBH1 OIMHULI MEPEBAXKHO 3 1IHTENEKTYyalbHOT
cthepu MoBomucieHHs. CIoBa-CUMBOJIHM TMOCHIIOIOTh
MO3UTHBHY OI[IHKY AYXOBHHUX 3arajbHOJIONCHKHX IIiH-
HOCTEH, 30KpeMa POJAMHHUX 3B’s13KiB. OJHUM 13 BU3HA-
YaJlbHUX KpUTEPiiB (POpMyBaHHS aKCiONOT1YHOI KU
OTOBiJIaHb € €CTeTUYHA JOBEPIIEHICTh CEMAaHTHYHOTIO,
3MICTOBOTO HAINOBHEHHS MOBHHX OJMHHIIb — JICKCEM,
BHCJIOBIB, MeTa(op, MOPIBHAHB, SKi YACTO € JOCIIBHUM
MEePeKIaJoM 3 TMOJbCbKOT MOBHM 1 BOAHOYAC € CEeMaH-
TUYHO MPO30OPHUMHU AJISl YKPATHCHKOTO YHTava.

[lepcriekTHBU JOCTIIKEHb MOBH IOJBCHKOI JIiTE-
parypu, TepeKIaJeHol  YKpaiHChbKOI, BOadaemo
y pPO3IIUPEHHI >XaHPOBOi CHENHU(DIKA XyTOXKHIX TEK-
CTIB y 3ICTaBJICHHI Pi3HUX YaCOBUX INEPIONIB B icTopil
000X JliTepaTypHUX MOB, B aHAJII31 TAPaJUTM OI[IHHOCTI
3 ypaxyBaHHSAM O0COOIMBOCTEH CEMAHTHKH 1 CTHITICTUKA
MOBH-OPHUTIHATY.
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JEKCUYHI OCOBJIHUBOCTI MOJOAIZKHUX COHIOJEKTIB
Y CYUACHIA AITOHCBKIN MOBI

Kpagens O. 1.
Kuiscokuti nayionanvHutl ninegicmuyHull yHigepcumem

Y medxncax yvo2o docriodcenns okpecieno aekcuyni 0cooIU80CcHi MONOOINCHO20 COYIONEKNTY SIK KOMNOHEHMA CyHac-
HOT ANOHCLKOT MosU. MonodidicHuil coyionexm y cmammi nOMpaKmos8ano K CoyiaivHe asuwje, 00uH i3 eapianmis
3a2abHOHAPOOHOIT MOBU, 0OYMOBILEHULL BIKOBUM, COYIQIbHUM i CEIMOSTAOHUM KPUMEPISMU, WO MAE NeBHI GIOXUNIEHH
610 HOPMAMUBHOT MOBU, BUKOPUCIOBYENTLCS MOTIOOOIO 8 YMOBAX HEGUMYUEHO20 CRIIKYBAHHSL | BUPIZHAENbCS HAABHICTIIO
NepesadtCHO 3aHUNCEHOI eMOYIIHO-OYIHHOI TIeKCUKU. 3a chopMOBAHOIO ANOHCHKOIO MIHSBICMUYHOK MPAOUYIEID, MOILO-
OiDICHULL COYIONEKM NOZHAYAIOMb MEPMIHOM «B8AKAMOHO20». HA36aHO YUHHUKY BUHUKHEHHS. MA PO3GUNIKY MOTOOIJCHUX
Coyionekmis — iCmopuyHi, NCUXON02TUHI, COYIAnLHI Ma AiHe8icmuyHi. JiaxpoHiunutl ananiz icmopuyHux ma coyianbHux
YUHHUKIG 0a8 3M02Y NPOCMENCUNIU 36 30K MIJHC COYIANbHO-ICMOPUYHUMUY SGULAMU MA PO3GUMKOM «8AKAMOHO20Y, i0-
SHAYUMU NOCMITIHY MIHIUBICTG MA OUHAMIYHICTIG MONOOINCHUX COYIONEKIMIB, @ MAKONC X 6NAUB HA THIUE KOMYHIKAMUGHI
cghepu. I'emepozcennuii 8ikogutl i coyianbHull CKIA0 HOCII8 MOLOOINCHUX COYIONEKMI8 8i00OPANCEHO 8 iX HeOOHOPIOHOCHI,
nepedycim Ha IeKCUUHOMY DiHI, o N08 83aH0 31 cheporo OIIbHOCMIE HOCITS, IXHIMU 3aXONIeHHSMU MA [HMEPeCamu.

3aysasiceno, w0 ANOHCHLKOMY MOLOOINCHOMY COYIONEKNY NPUMAMAHHA HUKA TEKCUYHUX 0cobaueocmell, AKi upiz-
HAIOMb 1020 3-NOMIJIC THUUX 8APIAHMIE 3a2aIbHOHAPOOHOL INOHCLKOTL MOBU | 0OYMOBIIIOIOMb Peani3ayiio HU3KU KOMYHI-
KamueHux QyHxyitl (HOMIHAMUSHY, 00 €OHY8ANIbHY, KOHCRIDAMUGHY, ULIOKYMUBHY, PO36AXNCAbHY mowo). /s cyuacho-
20 emany po36UmKy «8aKAMOHO20» XAPAKMEPHUMU € KOPROPAMUGHICHb TIEeKCUKLL, MOOMO 00MeHceHICMb KONd HOCIi8,
NAHYBAHHSL CIMUNICIUYHO 3AHUNCEHOT eMOYITHO-OYIHHOL IeKCUKU, OUHAMIYHICIb [ PYXIUBICIb TEKCUYHO20 CKIA0Y; 8I0-
XUNEHHSA 810 3a2ANbHONPULHAMUX MOBHUX HOPM, B0TOOIHHSA 0COOIUBOIO IEKCUKO-CIIOBOMBIPHOIO CUCHEMONO.

Y ecmammi npudineno maxodic yeaey knacughixayii MonoOinCHUX COYIONEKMIB 3a BIHCUBAHICIIO MOLOOINCHOL IeKCU-
KU 8 4Ac080MY NPOCMOPI Ma HACTIOVBAHHA iT HACHYNHUMU NOKONIHHAMU. Monodixcui coyionexmu cy4acHoi ANOHCLKOT
MOBU CYMMEBD BNIUBAIOMb HA PO3GUNOK MOBHOI HOPMU, W0, 3 C8020 OOKY, CNpUSE 30a2a4eHHIO IeKCUUHO20 CKAA0Y
3a2a1bHOHAPOOHOT MOBU.

30iiichenuti ananiz 1eKCUYHUX 0COOIUBOCTEL ANOHCLKO20 MONOOINCHO2O COYIONEKMY YMONCIUBTIOE BUOKDEMAEHHS
11020 3-NOMIJIC THUUX 6aPIaHMIE CIAHOAPMHOT MOBU MA OKPECTIOE NEPCEeKMUBH BUSYEHHS 0COOTUBOCMEN TI020 IeK-
CUYHO20 30a2aueHHs, ceped IHW020 Ui CTOBOMBIPHUX IHHOBAYLL.

Knrouosi cnosa: saxamonoeo, OuHamiuHicniv, eKCnpecugHiCHb, eMOYIiHO-0YIHHA TeKCUKA, TeKCUYHI 0COOIUB0CHI,
MOBHA HOPMA, MOTOOINCHULL COYIONEKM.

Kravets O. I. Lexical Features of the Youth Sociolects in Modern Japanese. This study outlines the features of
youth sociolects as a component of modern Japanese. We consider the youth sociolect as a social phenomenon, one
of the variants of the national language determined by age, social and ideological criteria. It has certain deviations
from the normative language, and is used by young people in conditions of casual communication. According to the
established Japanese linguistic tradition, the youth sociolect is denoted by the term “wakamonogo”. The emergence
and development of youth sociolects are caused by a number of factors, including historical, psychological and social
ones. Diachronic analysis of historical and social factors allowed us to trace the relationship between socio-historical
phenomena and the development of “wakamonogo”, to note the constant variability and dynamism of youth sociolects,
as well as their impact on other communication areas. Different age and social status of native speakers are reflected
in the heterogeneity of sociolects, which differ from each other in vocabulary related to the native speakers’ field of
activity, their hobbies and interests.

The article focuses on the classification of youth sociolects according to the use of youth vocabulary in time
and its imitation by subsequent generations. Japanese youth sociolect has several features that distinguish it from
other variants of the standard Japanese language and determine the implementation of a number of communicative
functions (nominative, unifying, conspiratorial, illocutionary, entertaining, etc.).

The modern stage of the development of “wakamonogo” is characterized by: dynamism and mobility of lexical
composition, corporate vocabulary characterized by a limited range of media; dominance of stylistically underestimated
emotional and evaluative vocabulary, deviations from generally accepted language norms; a special lexical and
word-forming system. Youth sociolects of the modern Japanese language significantly influence the development of the
language norm, which in turn contributes to the enrichment of the lexical structure of the national language.

Key words: wakamonogo, dynamism, expressiveness, emotional-estimated vocabulary, language norm, lexical
features, youth sociolect.

ITocranoBka npoG/eMu Ta OOIPYHTYBAHHA aKTY-  KYJIBTYp IIPUBEIH IO PO3BUTKY BCEOCSHKHUX KOHTAKTIB

aJbHOCTI ii po3rmsay. [Ipomecu ritobanizamii B comianb-  Ha Pi3HAX MOBHHX PIBHSX, IO HE MOIVIO 3aJIMIIATHCS
HOMY CepeIOBHILIi, 30JIM)KeHHS 1 B3a€MOBIUIMB CBITOBUX 11032 yBaror 3 OOKy Cy4acHOI JIHIBICTHYHOI TyMKH.
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30pi€HTOBAHICT, HAYKOBINB JIO BHUBYCHHS MOBHU SIK
COLIAIBHOTO (DEHOMEHY, SIKUM HIKOJM HE iCHYBaB I03a
CYCHIUIBCTBOM, N1a€ MOXJIMBICTH 3IiHCHUTH KOMILIEK-
CHMH aHaJi3 TaKOro JIHTBOKYNBTYPHOTO SIBHINA, SIK
MOJIOADKHUIA coIlioiekT. CaMe B KOMYHIKATHBHOMY
CEpPEIOBUIII MOJIOI HAHOUTBII SICKPABO IPOSBISIOTHCS
MOBHI TUHAMIYHI 3MiHH, SIKi B TIOAAJIbIIOMY BILJIUBAIOTh
Ha CHUCTEMY 3arajbHOHApOmHOI MOBHU. JloCiiKyroun
MoJoaikHy MoBy, [Ixyni Komman 3a3nadana, mo moBa
MOJIOMI Oe3IMoCepEeIHBO 3aICKUTh BiJI CbOTOICHHUX pea-
T KUTTS, ajpke caMe B Hill BUIIPOOOBYETHCS Te, IO
3BTPa MOJKE MOTPAIHTH /10 HAIIOHAJILHOTO CJIOBHHUKA.
3 TOSBOIO KOMIT IOTEPIB, IHTepHeTy MOJIOIh TEPIIOI0
CIIpHIAH:IA 0COOIMBOCTI Li€T MOBH 1 IPHUCTOCYBAIACS JI0
HOBUX YMOB KOMYHIKaIlil, PO3ILIMPIOIOYN TAKUM YHHOM
CBill nexcuuHMi 3anac. Ha croromHi HeBigoMo, 1110 Oyze
aKTyaJIbHUM 1 BU3HAHHMM 3aBTpa, aje, Oe3lepedHo, e
Oyjie BiZI0OpaXkeHO Y CIIOBHHUKOBI MoJofi [2, 64—65].

MoBy MOJIOJIi TPAKTy€eMO SIK BapiaHT 3araJbHOHAPOI-
HOi MOBH, SIKUH (DYHKIIOHY€ B KOMYHIKYBaHHI MEBHOI
BIKOBOI KaTeropii 3 BUPaKCHUM CIEI(DITHUM COIliab-
HUM CTaTyCOM HOCIiB SIIIOHCHKOT MOBH, 3 XapaKTepHIMU
nepeBaraMu y BUKOPHCTaHHI €MOIIMHO-OL[IHHOI JieK-
CHUKH, siKa € e(DeKTUBHUM JIKEpeNoM IeHepyBaHHS Ta
MOITMPEHHS JIEKCHYHUX HOBOYTBOPCHB.

3a3HaunMo, IO Ha CHOTOAHI IIe HEMaEe €IHHOL
JQYMKH IIO0 TEPMIiHOJIOTIYHOTO Ta IOHSITTEBOTO BU3HA-
YeHHA 3a3HAY€HOT0 MOBHOTO SIBHINA. Y CYYacHOMY
JHTBICTUYHOMY IPOCTOPi MOJIOADKHI BapiaHTH MOBH
HOMIHOBaHI TO-PI3HOMY: «MOJIOJIKHI ~COIIIOJICKTH,
«MOJIOIKHUH CIICHT», «MOJIOADKHHI JKaprOH», «IHTep-
XKaproH» TOIIO. Y SIMOHCHKOMY MOBO3HABCTBI MOJIO-
JIKHI COIIIOJIEKTH SIK BapiaHT 3aralLHOHAPOIHOT MOBH
BXOOSTh 10 COMIANbHUX mialiekTiB | (L= = |
[syakaihougen] simoHCBKOT MOBH. TepMiH Mon0OidicHul
coyionekm PO3yMIIOTh SIK BapiaHT MOBH 3 (POHETHY-
HUMH, TPAMATUYHUMH Ta JIGKCHYHHNMH KOMYHIKATHB-
HUMH OCOOJMBOCTSAMH, OOYMOBJICHHI BIKOBUM Ta CBi-
TODIITHAM KPHUTEPISIMH 1 SKHH 3a3BUYail 00CIyroBye
HedopManbHy cdepy croinkysanHs [3, 13-14]. Ilpu
ILOMY BapTO 3ayBa)KHUTH, IO JI0 CKJIATy MOJOIIKHHUX
COIIIOJICKTIB OJTHOYACHO MOXKYTh BXOIUTH H 1HIII Bapi-
AQHTH MOBH (KOMII FOTEpHUH, podheciiHui, KpUMiHAITb-
HUH, TpoCTOpiuds TOIIO).

®opmyJI0BaHHSI MeTH i 3aBaaHb crarti. Mera
HAIIIOTO JIOCITI/DKCHHS TOJISTrae y BH3HAYCHHI JICKCUY-
HUX OCOOJIMBOCTEH MOJIOADKHHUX COIIIOJIEKTIB Y cydac-
Hill AMOHCHKIN MOBIi. BiamoBigHo 10 mocTaBieHoi MeTH
nependadeHo BUKOHAHHS HU3KU 3aBlIaHb, a caMe: cXa-
pPaKTepU3yBaTH CTATYC COIIOJEKTHOI MOBH MOJIOMI Ta ii
MiCIle B Cy4YacHIii SIMMOHCHKIN MOBI1; OKPECIIUTH OCHOBHI
YHMHHUKY BUHUKHEHHSI SITOHCHKMX MOJIOADKHHX COLIIO-
JIEKTIB; PO3IISIHYTH JIEKCHYHI OCOOTMBOCTI MOBH STIOH-
CBKOI MOJIOJII (8aKkamono2o); ckinacu(pikyBaTH SMOHCHKI
MOJIOJIDKHI COIIIOJIEKTH Ha OCHOBI KPHUTEPIIO BXKHBa-
HOCT1 MOJIOAIKHOT JIGKCUKA B 4YacOBOMY MPOCTOpi Ta
HaCIiyBaHHS 11 HACTYITHUMHU TOKOJIiHHSIMH.

AHani3 ocTaHHIX JocaiIkeHb i myOsikamiii.
JlocmimKeHHST MOJOAKHMX — COLIOJEKTIB  IOCTIHHO
nepedyBa€e B LIEHTPI yBard BITUM3HAHUX Ta 3apyOiKHHUX
HAyKOBIIiB, SIKi BUBYAIOTH II€ SBHUIIE 3 PI3HUX ACHEKTIB.
[MuTanHs MO0 BIUIMBY CYCHIBCTBA HA MOBY HOPYIIY-
Baju Taki MoBo3HaBIi, sk ®. ge Coccrop, 11I. bami,
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A. Meiie, M. Xommgeii, VY. Jla6os, O. O. Ilorebus,
0. O. Cenisanosa, LII. Mirapai (f#1F-7t), T. [li6ara
€S BEI_Q) Huni nHaykoBmi TPOJIOBKYIOTh  PO3IIAPIO-
BaTH Jialla30H BUBYCHHS MOBH B CYCIIUIBCTBI. 30KpeMa,
COLIIAJIFHO 3YMOBJIEHY BapiaTHBHICTh MOBM BHCBIT-
neno y mpaigsix M. ITlerepcona, B. . bonmanerona,
€. JI. TlomiBanoBa, JI. O. Crasunpkoi, O. T. Top-
aua, ®. IHoye (J:FJ:EVE) T. Kosno (/NREFHR),
. H11M1ﬂ3y(EE7J(§ja 1]).

Jlocmi/pkeHHsT COIIOJIGKTHUX BapiaHTIiB MOBH Bi-
MIOBiJja€ 3alMTaM CyJacHO! HayKd, KOIU MOBY PO3IJIS-
JIAIOTh B PEaIbHOMY JKUTTEBOMY KOHTEKCTI i B TICHOMY
3B’A3KY 3 OCOOMCTICTIO, 11 MisUIBHICTIO, CBITOOAYeHHSIM
Ta HAJCKHICTIO JI0 COLIallbHUX Tpymn. MoBa MOJIOII
mocizae ocoOJuBe Miclle B MOBHIH BapiaTHBHOCTI
i € TepCIeKTUBHOIO c(eporo IIHTBICTUYHUX HOCIi-
JokeHb. Crenugiku MOBHOI KapTUHU CBITY B JIEKCHII
MOJIOIDKHUX COIIONEKTIB Y CBOIX HpaIsiX TOPKAOTHCS
M. M. Maxkoschkuid, B. B. Ximik, €. M. beperosceka,
O. A. Amnimenxo, C. A. Maptoc, 1. 1. Ulyp, A. Kira-
xapa (JLJRAREE), H. SAmarydi (1L FH0k). TIponono-
BaHe OCHIUKEHHS JIEKCHYHHUX OCOOIMBOCTEN MOJIO-
IIKHUX COLIOJEKTIB SITOHCHKOI MOBH 3HAYHOIO MipOIO
ONHUPAETHCA HA Mpali BUJATHUX AIOHCHKUX JIIHIBICTIB
®. Inoye (Ff _b S /E) ta U. Akixixo CK 1| EHF‘)

Bukiaa ocHOBHOro Marepiajly J0CJiIKeHHS.
TpamuiiiHO B SIMOHCHKIH JIHTBICTHUIII MOBY MOIOJI
nosHavaoTh Tepminom | A EEE]  [wakamonogo]
(Oyxe. nep. «MOJIOMIKHA MOBa»). 3a BU3HAYCHHSIM
Vonekasa Akixiko, [#7# 3 ] [wakamonogo] e coui-
ANBHUM SIBUIIEM Y CyYacHil SIOHCEKIN MOBI, I1e «MOBa
He(OpMaITbHOTO CHUIKYBaHHS MOJIOAI BikoM Bix 12-13
(cepeanporo mKiabHOTO BiKy) A0 25-30 pokiB, 3xe-
OUIBIIOrO HE 3pO3yMiia AJSl MPEACTABHUKIB CTAPIINX
MOKOJIiHb, BUPI3HAETHCS BIAXWICHHSMH BiJll 3arajibHO-
NPUHHATHX MOBHHX HOpPM, Hece B CO01 PHCH MOBHOI
IpH, Ky MOIOAb BHKOPUCTOBYE IUISA MiATPHUMKH, CTH-
MyJTIOBaHHS. po3moBm» [5, 15]. Tepminom [#H#H H
-y [wakamonokotoba] YUCHHIi HA3UBAE MOBY MO0
y By3bKOMY Ii pO3YMiHHI 1 BiTHOCHTB TUIBKH JICKCHKY,
SIKOIO MTOCITYTOBYIOTHCSI B YMOBaX HEBUMYIICHOTO CIIi-
KkyBanHa [4, 48; 5, 15; 6, 21]. Cnig 3ayBakuT, WO,
nopsan i3 [ A& RE] [wakamonogo], y AMOHCBKiit
MOBI BiIOMi ¥ iHINI TEPMIiHM JJI1 HOMIHYBaHHS MOBH
MOJIOZ1, AETepPMiHOBAaHI PI3HUMH MOBHHMH CHTYalli-
SIMH, BIKOBUM (DaKTOPOM, COLIaJbHOI0 HAJIeKHICTIO,
cheporo 3arikaBiIeHOCTI TOIO (TOOTO 30pi€HTOBaHI Ha
OLIbII By3bKY aymuTopiro), 30kpema: | F v > /3 Z F
7] [kyanpasuyougo] (MOBa CTYJ€HTIB YHIBEPCUTETY),

[+ KAEMEE]  [jyousidaiseyoygo] (MoBa miBuar
crymentok), [ I ¥ v )Vik] [kogyarugo] (MoBa miko-
aapok), [ 7 = A4 & 2 FH5E] [animeotakuyougo]
(TepMiHOIIOT IS IaHYBAILHUKIB aHIME) TOIIO. 3 ONEPTAM
Ha npaui Monekasa, Kosno, KyBamoro, siki yHanexH!O-
10Tb «BakamoHoro» 1o | 2E[HEE ] [syuudango] (6yxs.
nep. «MOBa TPYIH / KOJCKTHBY») 1 BOAYaIOTh B HHOMY
TIEBHI BIJIXWJICHHS BiJi HOPMAaTUBHOI MOBH, BBA)Xa€EMO
JIOPEYHUM CIIBBIIHOCUTH HOTO 3 TEPMIHOM MON00IdHC-
Huu coyionexm [6; 8; 9].

3a tBepmkeHHsIM A. oHekaBa, BUHHKHEHHS MOJIO-
JIKHHUX COIINOJICKTIB CIPUYMHEHO HHU3KOI YHHHUKIB,
a came: ICTOPUYHUMHM, TICHXOJIOTIYHHMHU Ta COIlialib-
HUMH [5, 26-31]. YV niaxpoHiYHOMY pO3pi3i JIEKCHKa
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«BaKaMOHOT0» AaCOINIOETLCSA 3 BIIOOpaKEHHSIM COIli-
QIIFHO-ICTOPHYHHX SIBUII TIEBHOTO €TaITy PO3BUTKY Kpa-
fHu. KoxkeH nepion — 3 pokiB peBomronii Meiasi i 10
HAIIUX JHIB — MOKEMO CXapaKTEepU3yBaTH Yepe3 HU3KY
CJIiB, MOIIMPECHUX Yy MEBHUH BITHHOK 4Yacy i B TakKWil
Cocib peKOHCTPYIOBATH ICTOPHYHY CUTYAIIIO B KpaiHi.
AJDKe BIIMIHHOIO PHUCOIO TaKWX CIIB € iXHS aKTyallb-
HICTb SIK TOYHE BiOOpaskeHHS TEHACHIIIH, 3MiH y cdepi
TTOJIITHKY, EKOHOMIKH, KYJIBTYPH Ta CYCITUTLHOTO KHUTTS.
3apomKEeHHSIM ~ «BaKaMOHOTO» SIK  COIIaJIbHOTO
SIBUILA BBaXArOTh Poku ernoxu Meiinzi (1868-1912),
KoM pa3oM 3 Moaudikamiero KpaiHH BinOyBaeThCs
3BUIBHEHHS JIFOAMHHU Bill PI3HUX OOMEXEHb Ta HOPM,
10 Bi0Opa3uiaocs i B MoBi. MoJiofib 31 CBOIM IparHeH-
HSM JI0 CBOOOIM 1 CAaMOBHMPa)XXCHHS CTBOPIOE HOBITHI
SIBUINA B MOBI, y SIKUX 3aCB1T4EHO COIIaIbHO-KYIBTYPHI
Ta COI[IAJIBHO-TICUXOJIOTIUHI YCTAHOBKH CYCITiJIbCTBA.
Cepen NiBYaT-CTYJACHTOK, SIKI BHACIHIJOK COIiadbHO-
E€KOHOMIYHHMX pe(opM TaKoK CTald HOBITHIM SBHILIEM
TorouacHoi SInoHii, Habyny MOINPEHHS CJIOBA i3 3aKiH-
YEHHIMU meﬂo -0esa, TaK 3BaHI «TeHomaBa KOTOOa»
[T & 72155 ] [teyodawa kotoba]. V mparnenni
BU3HAYUTHU CBOE MICIIE SIK JKIHKH y CYCIIJIBCTBI «TeHo-
JaBa KOT0Oa» Il MOJIOMUX [iBYaT CTaja MPOSBOM iX
COIIaJbHOI 1EHTUYHOCTI. Y MOBJICHHI IOHAKiB-CTY-
JIeHTIB enoxu Meiin3i HasgBHA BEIWKA KUJIBKICTh 3aXil-
HOEBPOIEHCHKUX 3amo3uuens: | 7 4 )V A | [uirusu]
(wim. Virus); [ 7 L > N | [furuendo] (awmen. friend)
[6, 548-550].

Kpax peakmiifHOT MOJITUKH, PEKUM aMEPUKAHCHKOT
OKymarii, KyJbTypHa NepeopieHTalisd KpaiHu B Micis-
BoeHHI poku (1945-1950) He MOIIIM HE MO3HAYUTHUCS
Ha MOBHIH CHTYyaIlii, cepex iHIOro i Ha MOBiI MOJIOII.
Uepes BIUTUB aHDIIWCHKOI MOBHU Ta 3aXiHOI KYJIBTYpH
BUHHK PO3PHB MDK CTapmIMM Ta MOJOIIIAM IOKO-
JMiHHAMH. MOJIOAR MOYMHAE CHUIKYBaTUCS BIIACHOIO,
HOBOCTBOpEHOIO MOBOI. OO’€HAHHS HOHAIBKUX Ta
IiBYaYMX MIKiJI CIIPUYMHWIO HOBHH BHUTOK PO3BUTKY
COIIIONEKTIiB. PaHille BKWBaHI TUTGKH IiBYaTaMH | 2
%] [rukotoba] (BepOanizawis ciiB HUIAXOM 10/a-
BaHHS JI€CHIBHOTO 3aKiHUCHHS -p)) BHXOIATH 32 MEXI
1 HaOyBalOTh MOIIMPEHHS W cepel IOHAKiB, a 3r0J0M
CTaIOTh OJHUM 13 MPOAYKTHBHUX CIIOCODIB CIOBOTBOPY
1 CUMBOJIB Cy4aCHOTO «BaKaMOHOTOY. Hanpnmaz{, [
77 %] [deburu] (nep. Toscritn); [ > 7 3 |
[singuru] (rep. 3amumiaTrcs Ha OIWHIII).

Icropuuno 60-Ti POKHM MHHYJIOTO CTONITTS BH3HA-
YHJIHCS VTS SITOHCHKOI MOJIOAL SIK POKU CTYACHTCHKOT
ono3uiii 3 TOTYKHUM IIPOTECTHUM PYXOM, LIO TAKOXK
3HAYHOIO MipOIO TIO3HAYMJIIOCS Ha COIIONEKTaX MOJIOII.
XapakTepHIM Ha TOH Yac y MOBi Oynu rpy0di, dami-
JIBSIPHI BiATIHKHM, BEJNMKA KUIbKICTh MATPIOTUYHOI JIeK-
cuku. [lommpenHss HaOynaM COIIONEKTH MOJOJI, sKa
napuaetbes: | 7 —7 Y H&k] [fuuten yougo] (MoBa
momnoxux Oynrapis); [ “FAIEEIHEE]  [gakusei
undou yougo] (MoBa cTymeHTChKOrO pyxy), | %1
B@FE | [dansisyudou no kotoba] (MoBa 4onoBikis-
nigepiB) tomo. Jlo cepenuHr HACTYITHOTO JCCATHIITTS
CTaJIOCs pO3YapyBaHHS Y CTYIEHTCHKOMY PYCi, TOCHIIHU-
JIach HEJIOBipa 10 CTYACHTCHKOI MOBH, OTHOYACHO TIOCH-
JIFOIOTHCS TO3MLIT JKIHKM B CycHiibcTBi. CoIioNeKTHA
omanuug | O L | [oeru] (Bix aHr. office lady «xkinka-
CIry)kOOBeIb») BIIEpIIE BHHUKIA B MOJOADKHOMY
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CEepeJIoBHUIII, a HUHI ii BHECEHO JI0 HalliOHAJILHUX CJIOB-
HUKIB CTaHIapTHOI ATTIOHCHKOT MOBH [4, 130].

Bucoki TemMmm eKOHOMIYHOTO pOCTy KpaiHH
y 70—80 pokax 3yMOBWJIM AMHAMi4Hi 3MiHU B CYCHiJb-
HOMy KHUTTi Mononi. Hose mokominus smoHmis [
A1 [sinjinrui], ske BMpOCIO B yMOBax MOCTaTKYy,
BUPI3HSIIOCS  CHOKMBAIlbKUM — TIParHEHHSM ~ Opartu
y4acTh JIMIIE B TOMY, 1[0 IIPHHOCHUTH 33J0BOJEHH. Sk
HACJIIOK, Takui ()eHOMEH PO3BUTKY CYCIHiJIbCTBA 3HA-
XOJIUTh MOBHE BUPQKEHHS B MOJIOIIXKHOMY COIIiOJICKTI.
3apoKy€eThCS HOBE Y CIUJIKYBaHHI MOBHM MOIOMI — |
BL XD H] [osyaberi bunka] — «xyemypa
Mo6neHHA», 1o, 3a cioBaMu A. MoHekaBa, o3Hayae
«B PO3MOBI € CeHC 1 € 3amoBoIeHH [5, 38]. Monoas
INPUAYMYE CIIOBa, 3MIHIOIOUH iX BUKOPUCTAHHS Ta 3Ha-
YeHHS pajuKalbHUMH cnocobamu. Hampukian, ame-
ropia [ ¥ > 7 X )] (—ANTH#HI$T27Y A~
) [singuruberu] (hitoridesugosu kurisumasu), ska
JIOCITIBHO TEPEKJIAJAEThC «OMUHOKHIA J3BIHOUOKY,
Yy MOBI MOJIOJIi BUKOPHCTOBYETBCS Y 3HAUCHHI ‘TIPOBO-
quti PizaBo HaomuHui’. Po3BuTOK comianbHOi cdepu,
chepu mOoCIyT, MOosBA 3aKIaiB IIBUAKOTO XapdyBaHHS,
MarasHHiB IiJI0M000BOrO 0OCIyTOBYBaHHS CTaH JDKE-
peloM TIOIOBHEHHS «BaKaMOHOTO» HaWOpHTiHAIBHI-
muMH criocobamu. [lonmynsipHIM cTae TBOPEHHS MOJIO-
JKHOT JIEKCHKM LIIAXOM CKOopoueHb. Hampukman, [ 74
7 b F v 7" A | [potetochipusu] «kapTOIIsHI wircw»
ckopouero g0 | K 7 77" | [potechipu] a 3romom i 10

[ A7 F ] [potechil].

MornoaixkHiif MoBi 80-X pOKiB MpUTaMaHHUI HIapM
JIETKOCTI, €JIETaHTHOCTI 3 BIATIHKOM napoz[i'l' e nepioxn
pOSKBlTy MOJIONDKHUX CYOKyNbTYp aHiMe, MaHra,
KOCIUIEH Ta inmux. Mononixza cyokynsTypa | 4 X 7
4k | [otakubunnka] — KyneTypHe siBUILIE, IKE BUHHKIIO
B SImoHii i Jy»e mIBUAKO HA0yI0 MIXKHAPOIHOTO BU3HA-
HHSI, IOPOJTIIO 11Ty HU3KY CyOBapiaHTIB MOJIOTIKHHUX
comionektiB ( [ 7 = X4 X 7 | [animeotaku] cy6-
KynbTypa anime, [{21H 4 % 7 | [mangaotaku] cy6-
KyJbTypa IIaHyBAJIBHUKIB MaHra Tomio). Po3kBiT cy0-
KYJIBETYp CIIOHYKaB PO3BUTOK HOBOTO BUAY CITLIKYBaHHS
mononi [ 5 #E##UF | [kotobaasobi] — «MoBHa rpay,
CJIOBa CTaJH He 3ac000M KOMYHIKallii, a CtocoOoM po3-
Baru [6, 78].

3MiHa KOMYHIKAaTHBHUX KaHAJIB B KiHIN XX CTOMITTS
CTHMYJIOBaJIa BUHUKHEHHS aOCOJIOTHO HOBOTO Pi3HO-
BUAY MOJOIDKHUX COIONIEKTIB — IHTepHeT-CIeHry,
XapaKTEPHUM JUTS SIKOTO € TIeBHa MHChMOBa ¢GopMma 3a
nonomororo [ 433 % | [emodji]. Lle B momanbmomMy
MPUBENIO 0 YMOBHOTO MOAUIY MOJOAIXKHOI MOBH Ha
ycHy dopmy Ta mucemuy | & & & 3 | [kakikotoba],
a6o, sk il HasuBae Monoab, |1 ® F % | [utikotoba]
(nep. anen. Typed Language). [Ipu nipoMy BapTo 3a3Ha-
YHTH, [I0 MUCEMHA (opMa He BioOpaxae MOIOMIKHIX
COI[IOJICKTIB y TOMY BHUIIISi/L, B SIKOMY MH CIOCTepira-
€MO iX B YCHOMY BapiaHTi. 3BiICH MOXXEMO BIIEBHCHO
CTBEPIUKYBATH, II0 BaroOMHM COIiaJbHUM YHHHUKOM
BUHHUKHCHHSI «BAKaMOHOT0» € I0SBa MOJIOAOTO MOKO-
JIHHS SMOHIIB, JUIA SKOTO THIIOBA BUCOKA €MOIiHICTb.
Came mepexiji 10 CIIOKHBAILKOTO CYCIIILCTBA CTUMY-
JIIOBAB MOJIOZb BUTLHO MPOSBIISITH ce0e B KOMYHIKaTHB-
HOMY TUTaHi.

[ pyHTOBHUI aHami3 MOJIOIKHUX colio-
JIeKTIB HE MOXJIMBHM, SKIIO HE OpaTw 10 yBaru
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TICUXOJIOT1YHO-BIKOBY XapaKTepUCTUKY HOTO HOCIIB.
AJDKe caMe COIOJISKT CTa€ BIIOOpaKeHHSAM peatiid
CEepeIoBHUIIA, 3HAUMMOTO I MOJIOZ1, Ta MOBHHM 3aCO-
O0oM 3asgBUTH Mpo cebe sk ocoducricth. Mexi Biko-
BOTO KPHUTEPII0 MOJIOJII MOXKYTh 3MIHIOBATHCS 3aJIC)KHO
BiJl KOHKPETHHX ICTOPHYHMX 1 COLIOKYJIBTYPHHX YMOB
Ta TO3HAYATH HE TAaK XPOHOJOTIYHHU BiK JIIOMUHU, SK
fforo comiaipHUil cTaH. Y SMNOHCHKOMY MOBO3HABCTBI
BIKOBI MeXi HOCITB MOJIOJI’KHOTO COIIIOJIEKTY YMOBHO
po3nisanaroTh Bin 13-14 pokiB (paHHIN IMiTITKOBHA
nepion) a0 20-30 pokiB, BpaxoBYIOUH 3MiHY MOKOJiHb
MOJIO/I KOXKHI CiM POKiB, 10, 31 CBOTO OOKY, BIUIMBAE
Ha 3MICTOBHE HAITIOBHEHHSI COIIIOJICKTY [7] IOnanpxuit
MaKCHMalli3M, Cy0’ €KTHBHA KaTeropH3alis HaBKOJIHIII-
HBOT'O CBITY, OMO3UIIAHICTD Y PO3MEKYBAHHI «CBIi» —
«UYXKUiD», BUICOKUH CTYMiHb €MOLIHHOCTI — IIe Ti IICH-
XOJIOT1YHI YMHHUKH, SKI MOTUBYIOTh, Ha TyMKY SIMaryui
Haxami (LI E0{#3€) |, 06’eananns Monosi B pisHOMA-
HITHI IPyIH 32 CHIBHICTIO IYMOK, CIIPSIMOBaHUX MPOTH
BCTaHOBJICHUX TMPaBWJI Ta 3aTOCTPEHOrO CTABJICHHS 10
ColliaJIbHUX YMOBHOCTEH a00 TpamuIiiHUX IiHHOCTEH
[12]. OTxe, OKpiM KOMyHIKaTHBHOI (DYHKIIii, OIHi€I0
3 OCHOBHUX (DYHKITIH MOJIOII?KHOTO COIIIOJIEKTY € TIEBHE
CaMOCTBEP/KEHHSI MOJIONO1 JIIOAMHUA / OCOOMCTOCTI
B COIIiyMi.

IcTroTHUMH A1 BUHUKHEHHS COIOJIEKTY MOJIOII
€ ¥ BJIACHC JIHTBICTHMYHI YMHHHUKH, a CaMe: HasBHICTb
B MOBi HE TUTBKH CBOEPIIHUX MMO3HAYYBaHUX, a il 0c00-
JIMBUX 3HAYYIIUX MTOHSTh, SKi HE BIACTHBI CTaHAAPTHIN
MOBI; HEJONIK / HEOCTATHICTh yXe¢ HAsSBHUX Yy CTaH-
JapTHi MOB1 3ac001B MOPiBHSIHHA TOIO [1].

SNOHCHKOMY MOJIOADKHOMY COIIOJNEKTY K pernpe-
3€HTAaTUBHOMY 3aco0y CITIUIKyBaHHS MOJIOAI IIpUTa-
MaHHa HU3Ka JICKCUYHUX OCOOIHMBOCTEH, SIKI BUPI3HS-
IOTh H0T0 3-MOMDX 1HIIUX BapiaHTiB CTaHIapTHOI MOBH.
XapakTepHUMH pUCAaMH MOJIOADKHOTO CIiJIKYBaHHS
€ HedopMmanbHNN, HEBUMYIICHUH, XapTIBIMBUH TOH
PO3MOBH, IPAaTHEHHS IO CAMOBUPAKEHHSI, BUCOKUH CTY-
IMHb EMOIIMHOCTI.

CTBOpEHHS BJIACHOTO COIOKYJIBTYPHOTO MPOCTOPY,
BHYTPIIIHS €IHICTh SKOTO BHPaXXEHa CIPHHHATTAM
IHIWBIIa SK YiICHA TPYNH, MPUBOTUTH JO TPOIYKY-
BaHHS MEBHUX 1IEHTU(IKYBaIbHUX 03HAK. Koproparus-
HICTb JIEKCHKH D e nakamononai
no kotoba] meMOHCTpye HaleXKHICTH MOBIA 10 TPyNH

[N | [uchi] «cBOiX» i B Takuii criociG poOHTH MOBY
CEKPETHOIO, HE 3p03yMLIOK0 I fopociux Ta [ 3 Y 3 |
[yosomono| «4y>kKux, CTOPOHHIX JFoAei». 3 OAHOTO OOKY,
I[e JOTOMarae CTBOPUTH IIHPICTh CTOCYHKIB MiX tiie-
HaMH CIIJIBHOTH, TiJIKPECTIOE BIKOBY Ta NICHXOJOTIUHY
€THICTh MOJIOAWX JIFOAEH, a 3 IHIIOTO — MPOTUCTABHUTH
cebe TpeNCTaBHUKAM CTapIIMX MOKOJIHb Ta 3arajibHO-
OpUHHATAM (opMaM criikyBaHHS. OTXe, MH MOXXEMO
TOBOPHTH TPO 00’ €[HYBaNbHY Ta KOHCITipaTHBHY (fpyHK—
il MOJIOHIPKHOTO COIIONICKTY. BUBYEHHS MOJOMIKHOT
JICKCUKH 32 O3HAKOK KOPIIOPATHBHOCTI YMOXITHBIIOE
PO3PI3HATH 3arajbHUN MOJOIKHUH COIIONEKT (JIEKCHKA,
SIKy BUKOPHCTOBYIOTHh Y BCIX MOJIOAIKHUX 00’ €JHAHHIX
1 Tpymnax) Ta MOJOIIKHUHN COITIOJIEKT CYOKYNbTyp (JIeK-
CHKa, MpUTaMaHHa TEBHIM CHUIBHOTI, fKa JeTepMiHye
opieHTaIlio cyoKkyaeTypn) [5, 62—-64; 11, 6].

EKCIIPEeCUBHICTb, €MOWIMHICTb, OLIHHICTD
{23 | [kaiwasokusin] «cTUMYIIOBaHHS, 320X0UyBaHHSA

praNe

11y
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pPO3MOBH») — 1€ Ti BUPa3Hi 03HAKH JICKCHKH, SKY MOJIO/b
BKHBae, MO0 3pOOUTH CBOK MOBY OPHUTIHAIBHOIO,
BiJIOCOOJICHOIO 1 HE3BHYHOK JJIsl TEPECiYHOTO HOCIS.
[TocayroByBaHHs TAaKOK JICKCHKOIO, sIKA HE MOPYIIYE
CTaHy HEBUMYIIEHOCTI, a€ 3MOTY 3HSATH 3 MOBIIST MOX-
JIMBI 3BUHYBAYCHHS Y BIAXWJICHHI BiJl IPaBUJ, OTPUMY-
BaTH 3aJI0BOJICHHS BiJl PO3MOBH, TAKMM YHHOM OOYMOB-
JOI0YH peani3auifo innoxyTHBHo'l' Ta PO3BAKAIBHOI
(yHKIIH MOTOAKHMX COMIONEKTiB. Sk Bnquo 3 IBOTO
npuBony 3azHaunB A. MomekaBa, [435hD /Y D%
DFE | «Monoai 1011 BUKOPHCTOBYIOTH BAKAMOHOTO
SIK crmumyn 1Sl po3mMoBu/oecinnmy [6, 575].

MOJIO,Z[i)KHi couioneKm HE € CTAJINM SIBUILEM, AMHA-
Mi4HiCTb i BIACTUBICTb 3HUKHEHHS A & — NiHj
[supido syoumetsu] — 0iHi 3 OCHOBHUX XapaKTEPUCTHK,
SKi BHPI3HSIIOTH MOBY MOJIOAI 3-TIOMIX iHIIMX BapiaH-
TIB MOBHOI CHCTeMH. 3i 3MIHOIO OJHOTO MOIIUPEHOTO
SBMILA HA 1HIIE HASABHI JIEKCUYHI OIUHULI BUXOIITH 31
BXUTKY, a Ha IXHE MICIIC TPUXOASATH 1HIII, 30BCIM HOBI,
a0o Ti, AKi HECYTh Y CO01 CHHOHIMIUHE 3HAYECHHSI.

BpaxoByroun BXKHBAaHICTh MOJIOIKHOI JIGKCUKU
B YaCOBOMY IIPOCTOPi Ta HACHIAYBaHHS il HACTYITHUMHU
nokoninHsamu, Inoye @ymio (FH L 5HHE) knacudiky-
BaB COIIIOJICKTH 3a TAKUMH O3HAKAMH:

1. IlBunko3minmi Mommi cmoBa | —MiiAT:E ]
[itijiryuukougo] — cJIoBa, fKi BHKOPHCTOBYIOTCS IICB-
HHM TOKOIIHHAM MOJIOJI, ajie NPH Hepexoii B iHuLy
BIKOBY KaTEropit0 BUXOIATh i3 BKHUTKY i B OAAIBIIOMY
HE BHUKOPHCTOBYIOThCA. Jl0 HUX HamexaTw: | Ham )
[shingo] (noBi ciosa), [FRFEHHFE ] [jijiyougo] (cnosa
aKTyalbHOro BKUTKY), |17 & 4 | [hayarikotoba]
(momysipHi ¢10Ba) TOLLIO.

2. MoBa TMEBHOrO TMOKOMiHHS Momomi | A4 i
fR5&% | [wakamonosedaigo] — nekcuka, sika 3 4acoMm
BUXOAUTH 31 BXKUTKY MEBHOI TPy MOJIOAL NPH Iepe-
X0fi i1 MpeacTaBHHKIB 0 1HIIOI BiKOBOI Kareropii,
ajyie TPOJOBKYE BHKOPHCTOBYBATHCS MPEICTABHHUKAMU
HACTYNIHUX MOKONiHb. Sk npukmam: | “FAEHGE
[gakuseiyougo] «MoBa cTymeHTiB», | 2T i AE G
[juoushikoukouseigo] «MoBa cTapIIOKIACHHIIBY» TOIIO.

3. Koropraa moBa [ 7 —74& — il ([AHACEE
| [kouhoutogo (dousedaigo)] — nekcuka, sKa Tpu
Mepexo/Ii MEBHOTO MOKOMIHHSA MOJIOJI JI0 1HIIOT BIKOBOT
KaTeropii He BUXOIMTH 31 BKUTKY. TakuM 4MHOM, BOHA
CHMBOJIi3y€ IIEBHE IIOKOJIiHHSA, ajié HE BHKOPHCTOBY-
erbed HacTynuumu. Hanpuxmam: [ 42 & b& - 72 AT
7 | [ikinokottaryukougo] (30epe:eHi MOIHI CIOBa),
[sesougo] (cioBa, y IKUX BiOOpakaroThCs
22

[ AR A
a3y KUTTH).

4.3mina moBu [ FanZEft] [genngohennka] —
CJIOBA, yTBOPEHI MOJIOAUMH JIFOIBMH [IEBHOTO ITOKOJIIHHS,
SKi B MOAAJBIIOMY HE CTalOTh T. 3B. «KMEPTBHMH CJIO-
BaMW», a HACHIAYIOTHCS HACTYITHUMH IOKOJIIHHSIMU,
TaKUM YMHOM, BOHH HE BHXOJTH i3 BXHUTKY ITOKOJIIHHS
TBOPIIIB TPH MEPexo/i 1X 0 iHIIOT BIKOBOI Kareropii.
Hanpuknan, [ #1775 | [sinhougen] (6yxe. HOBi nia-
nextn), [ 53R & FHE] [ranukikotoba] (6yxe. cnosa
3 OMYIICHHSAM YaCTHHHU JI€CTIBHOTO «pay) [3, 5—66].

Moronk TepIIo pearye Ha 3MiHH, sKi BinOyBa-
IOTBCSl B CYCIIUIBCTBI, YHACHiJOK YOr0 MOCTalOTh HOBI
MOBHIi ofiMHUII. YacThHa TX TepeX0qUTh A0 CTAaHAAPTHOT
MOBH, YaCTHHA 3aJIUIIATHCS HAIEKATH 10 MOJIOIIKHIX
COI[IOJIEKTIB, YAaCTHHA JOBOJI MIBUAKO 3HUKac. OmHiero
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13 MPUYMH BUHUKHEHHS ¥ (YHKIIOHYBaHHS COI[IOJICK-
TiB € BiJICYTHICTh JEKCHYHUX MO3HAYCHb PEICBAaHTHUX
MOJIONIXKHUX pealiii, 10 IPUBOAUTH JO TBOPEHHS SKC-
MIPECUBHUX CKBIBAJICHTIB / CHHOHIMIB CTaHJapTHOI JIEK-
cuku. lle 3yMOBIIIOE HE TINBKH TOSBY HOBOI JICKCHKH,
aine ¥ mependavae TEBHI BiIXHUICHHS BiJ| CTAHAAPTHUX
MOBHUX HOpM. [lopymieHHss HopM 3 60Ky Moo Bin-
OyBaeThCSl HECBIIOMO, ITiJ] BINIMBOM eMolliid. Ha Hamry
IOyMKY, TOpYIICHHS MOBHHX IPaBWI II€ i € HOpMA,
MOBHA Tpa, [0 BU3HAYAE II0 OCOONHUBICTH SMOHCHKUX
MOJIOIIKHUX COLIOJCKTIB — BIOXWIICHHS BiJ HOPMH,
cBobOY Ta T 5D &3 | [kihan
karano jiyuu to asobi]. HeoOximHicTs mociyryBaTucs
IUTSL TIO3HAYCHHS peaniﬁ HOBHMH HalMEHYBaHHSMI, SKi
MaIOTh GLIbLIC CMOLiHHE 3a0apBICHHS, peallisye HOMi-
HATUBHY (DYHKIIIFO MOBU MOJIOII.

CXWIBHICTh MOJIOAIKHUX COLIOJEKTIB 0 ILIBHUI-
KHMX 3MiH BHKJIMKA€ HEaOUSKy CTypOOBaHICTh Ta KpH-
TUKY 3 OOKYy HAayKOBI[IB Ta NpPEJCTaBHHUKIB CTapIIMX
HOKOJiHb. JIOCHIHUK CTaHJapTHOI SAMOHCHKOI MOBH
iminzy Hominopi BBakae, MIO COIIOJICKTH MOJIOI
PO3XUTYIOTh 3aralbHONPUNAHATI HOPMH, TPHU3BOISITH
JI0 MOBHOTO 0e3iiajly, AMOHCbKa MOBa BTpada€e CBOIO
YHCTOTY, i TOMY BOHHM € HETAaTUBHHUM SBHUIIEM y CHC-
TeMi 3araabHOHapoaHoi MoBu [10, 122-131]. IIpotu-
JIEXKHOTO  TIOIJISILY  AOTPHMYEThCS Smaryui Haxawmi.
Ha ngymky mocmimHuIi, «BakaMOHOTO» Ma€ BiTKpH-
TUI XapakTep 1 BiA3HAYA€ThCS MUHAMIYHICTIO, IO

Oe3nocepeIHbO BiOOpaxkae BCi 3MiHU i TIPOIECH, K1
BiJIOYyBaIOThCS y CycHiiabeTBi. OTKe, MOCTIHO BinOyBa-
€TBCS MPOIEC JIEKCUYHOTO 30aradeHHs MOBH, «MOBHA
€BOITIOLIA», TOMY MTPABOMIPHO BBaXKATH, 110 MOJIOMIXKH1
COIIOJIGKTH CYTTEBO BILTUBAIOTh HA PO3BHUTOK MOBHOT
Hopwmu [12, 276].

BucHOBKM Ta mepcneKkTHBHU AocaixxeHb. [Ipo-
BeJIeHE JTOCIIIKEHHS YMOXXITUBIIOE NIHTH BHUCHOBKY,
10 MOJIOJIIKHUHU COIIOJIEKT Cy4acHOI SITTOHCHKOT MOBHU
€ HaJ3BUYAMHO MONIMPEHUM COIIOJIIHTBICTHIYHUM
SBUIIEM, Ma€ IHPOKY chepy BKUBAaHHSI B Pi3HUX
TUIAX KOMYHiKallii, a HOro BHHUKHEHHS OOyMOB-
JIeHE HHU3KOI YWHHUKIB (iCTOPUYHHX, COIQIBHHX,
TICUXOJIOT1YHMX, JIHTBICTHYHUX). JlekcnyHi ocobmu-
BOCTI, IpUTaMaHHI «BaKaMOHOT0», BHPI3HIIOTh HOTO
3-IOMDXK IHIIMX BapiaHTiB CTaHAAPTHOI SMOHCHKOI
MOBH, 3a0e3MedyloTh BHUCOKHI CTyNiHb EKCIIPECHUB-
HOCTI Ta JIuHaMidHOCTI. MOJIOAIXKHI COLIONEKTH
MOCTIHO PO3BUBAIOTHCS 1 BIUIMBAIOTH HA PO3BHTOK
CTaHAAPTHOI AMOHCHKOI MOBH. 3HAYYIIIMM JIJIsI XapakK-
TEPUCTUKH MOBH MOJIOJi € BUBYEHHS OCOOIMBOCTEH
11 TIekcH4HOTO 30aradyeHHs, aJKe MOJOMIKHUHA COIio-
JIEKT BUCTYIMA€E OJHUM 3 HAWOIIbII AKTUBHUX KaHAIB
TBOPEHHS 1 PO3MOBCIOMKEHHS MOBHUX HOBOYTBOPEHb.
[MepcnexTHBH MOJATBIIOTO HAYKOBOTO MONTYKY BOava-
€MO y BUBYCHHI Ta CHCTeMaTmaui'l' crioco0iB ClI0BO-
TBOPY MOJIOJ)KHHX COIIIOJICKTIB, Cepell iHIIOTo i cIIo-
BOTBIPHUX 1HHOBAILiH.

JITEPATYPA
1. Bnarosemenckas O. B. SI3pik Mononéxu B SmoHNM : Aucc. HAa COMCK. YUEHOM cTem. Kauia. ¢umion. Hayk :10.02.22.

Mocksa, 2007. 210 c.

I L SLHE U7 F S O BT, KA. WA
KINHHE. BREH - L%, it AE
ARNEZ HEEERET 2. 500 Wiad

G B THER] onT (%

N LR L

10. k38 OABOFLA.
11 IR, B A & 2 FIEE O M. 5
12. AR, #5345 %

Coleman J. The life of Slang. N. Y.: HarperCollins Publisher, 2012. 354 p.
B, 1994. 303X,

, 1996. 242~

B, 1998. 312X,

ﬂé)ll . EMIRE DR, Eﬁﬁz Eﬁﬁﬁﬂjﬁb’z, 2009. 674X.

IR R ERIR R )
/J\ﬂ? MR HHE tié%l By, HARFES. 2006, Ne 9. ~X.14-24

ERB_HEC L] i@a%‘éli EEEC DT, H TESFEMERF A ACE 2003. 538 5., X.
4k, 2003, 304X,
TARAANT 77— -
WCH %9 &8 L skt 2007. 294,

LA TFERE 2011, X, 224,
113-120.

by T >7 4 72,2009.279X.

REFERENCES
1. Blahoveshchenskaia, O. (2007). Yazyk molodezhi v Yaponii [Youth language in Japan] (Dissertatsiya kandidata

filologicheskikh nauk). Moskwa [in Russian].

2. Coleman, J. (2007). The life of Slang. New York: HarperCollins Publisher.
3. Inoue, F. (1994). Hougengaku no shinchihei [New horizon of dialectology]. Tokyo: Meiji syoin [in Japanese].
4. Yonekawa, A. (1996). Gendai wakamono kotoba kou [Reflections over modern youth language]. Tokyo: Maruzen

[in Japanese].

5. Yonekawa, A. (1998). Wakamonogo wo kagakusuru [Study of youth language]. Tokyo: Meiji syoin [in Japanese].

6. Yonekawa, A. (2009). Shyudangono kenkyuu [Study of Social Dialects]. Tokyo: Tokyodou syuupan [in Japanese].

7. Kasahara, Yo. (2011). Futatabi [aonenki]| ni tuite (Kasahara Yomisa rinsyuu: ronsyuu:) [About «adolescent» again
(Collection of lectures Kasahara Yomisa)]. Misuzu syobou [in Japanese].

8. Koyano, T. (2006). Wakamonogo ha syuudango ka [Is a youth language social dialect?]. Japanese sciences, 9, 14-24

[in Japanese].

9. Kuwamoto, Yu. (2003). Wakamonokotobano hassei to teityakuni tuite [Production and Stability of Wakamono Kotobal].
Akita sangyou koukou kenkyu keijiban, 38, 113—120 [in Japanese].
10. Koyano, T. (2006). Wakamonogo ha syuudango ka [Is a youth language social dialect?]. Japanese sciences, 9, 14-24

[in Japanese].

11. Fujiwara, M. (2009). Gendai Otaku yougo no kisou chishiki [Basic knowledge of contemporary Otaku terms]. Tokyo:

Discover Twenty One [in Japanese].

12. Yamaguti, N. (2007). Wakamonokotoba ni mimi wo sumaseba [If you listen to youth words]. Tokyo: Kodansya

[in Japanese].



Kysneyoea O. B. Jlexcuko-cmunicmuuni 3acobu cmeopeHHs MOBIEHHEBOT MACKU «HYBOPIUL» Y POMAHI...

YIK 811.111'42
DOI https://doi.org/10.24919/2663-6042.16.2021.12

JEKCUKO-CTUJIICTUYHI 3ACObU CTBOPEHHS
MOBJIIEHHEBOI MACKH «HYBOPII»
Y POMAHI @. C. OIII’KEPAJIBAA «BEJIUKUU I'ETCBI»

Ky3uneuona O. B.
Xapxkiscvkuu nayionanvnuil ynisepcumem imeni B. H. Kapasina

Cmammio npucesteno 00CIiONCeHHIO NeKCUKO-CIMULICIMUYHUX 3AC00168, K NIUHYIU HA CIMEOPEHHA MOBNIEHHEBOT
macku «Hygopiuty y pomani @. C. Qiydorceparvoa «Beaukuii [emc6iy. V Haykositi po3eioyi npoananizosano pobomu
NPOGIOHUX HAYKOBYIB, NPUCEAYEHT (heHOMeHY MOBNIEeHHEBOT MacKu. Bcmarnoeneno, wo MoeieHHesa Macka € KOMYHIKa-
MUBHOIO CMpPamezicio, Ha 6UIp AKOL BNIUAE CUNYAYISL CNITKY8AHHSL MA YIlli KOMYHIKAHMI6. 3ay6adiceHo, ujo MoGieH-
HEBA MACKA, 3ALEAHCHO 8I0 Memi A8mopa, CKAAOAEMbCSL 3 HAOOPY NEeGHUX MOBHUX 3aC0016, SKI adpecam MA€e NPABUTLHO
inmepnpemyeamu, wob Kopekmuo dekodysamu 3adym asmopa. Haoano enacne susnauenns nousmms «mMoeieHHESA
MACKay, 32I0H0 3 AKUM Ye — NeeHa KOMYHIKAMUBHA CMpamezis, CApIMOBAHA HA eKCAIYamayilo 4yucoi MogHoi noge-
OinKu. Bubip mosnennegoi macku oOymoseneHutl yinamu MO8Ys, CUnyayicto ma Gopmoio cniiky8anHs, a Mmakoxic 0co-
oucmicmio aopecama.

Y npononosaniii po36ioyi sudineno moenennesy macky «Hygopiuy na mamepiani pomany @. C. Piyodcepanvoa
«Benuxuii Temc6iy. 3’s1c06ano, wo MOBIEHHEBA MACKA «HYBOPIULY PENPE3CHNYE TIH2BOKYIbIYPHUL MUNANC, AddiCce
B0HA XAPAKMEPUIYE GRIZHABAHO20 NPEOCMABHUKA NEGHOT KYIbMYPU — WBUOKO PO30G2AMIN020 NPedCma6HUKA HUIC-
yozo kaacy. IIpocmeniceno, wo 051 MOGLEHHEBOI MACKU «HYBOPIULY XAPAKMEPHA IPOHIUHICIb, KA GUPANCEHA GiO-
NOBIOHUMU NIeKCUKO-CIMUTICIMUYHUMU 3acobamu. L{a macka poskpusac maxi 6aou cycnilbcmed, K 6)IbeapHICMb,
0eMOHCIMPAMUGHY pO3Kill, HeapuUcCmokpamuyHe noxooxcenHs. Bona mae 3negasxciuguii 8i0MiHOK CMOCOBHO «HOBUX
baeamiiey, ujo iOHOCAMb cebe 00 OKPEMO20 COYIANbHO20 NAACMY 6CEPEOUHT U020 KLACY CYCNLTbCMEA.

Hoknaono npoananizoeano cmunicmuyni 3acodu cmeopeHHs MOBIEHHEBOT MACKU «HY8OPIULY, 00 SIKUX HANEHCAMb
iponis, camupa, nPOMUCMas/ieHHs, NOPIGHsHHS, 2inepOona, ma J1eKCUyHi, 30Kpema iMeHHUKY | NPUKMEeMHUKU 3 8i0no-
BIOHOI CEMAHMUKOIO, KT (POPMYIOMb KOHYENYIIo «AMEPUKAHCOKA MPILy Md XAPaKmepu3yoms Kyibn MamepiaibsHo20
yenixy. 3aznaueHo, wo iH00i MOBILEHHEBY MACKY «HYBOPIULY MONCYNb YEUPA3HIO8AMU MAKOdXC i poHemuuni 3acoodu,
cepeod iHuL020 animepayis, AKA CMAE OP2AHIZYEATbHUM NPUHYUNOM MEKCMY | CNPUAE BUOLTEHHIO HAUOITbIL 3HAYYIUX
CeMAHMUYHOMY NIAGHI CIIi6, MAKUM YUHOM (DOKYCYIOUU yeazy aopecama.

Knrouosi cnosa: nineokynomypHutl munasxc, Mackd, MOGILEeHHESA MACKA, «HYBODIULY.

Kuznietsova O. V. Lexical and stylistic means of creating a speech mask “nouveau riche” in the novel “The Great
Gatsby” by E Scott Fitzgerald, The article is devoted to the study of lexical and stylistic means that influenced the
creation of the speech mask “nouveau riche” in the novel “The Great Gatsby” by F. Scott Fitzgerald. The scientific
research analyzes the works of leading scientists on the speech mask phenomenon. It is established that the speech
mask is a communicative strategy, the choice of which is influenced by the situation of communication and the goals of
communicators. It turned out that, depending on the purpose of the author, the speech mask consists of a set of certain
language tools that the addressee must correctly interpret in order to properly decode the authors intention. The
definition of the term “speech mask” is given, which is understood as a certain communicative strategy that exploits
someone else's language behavior. The choice of speech mask is determined by the goals of the speaker, the situation
and the form of communication, as well as the personality of the addressee.

The work highlights the speech mask “nouveau riche” on the material of the novel “The Great Gatsby” by F. Scott
Fitzgerald. It is determined that the speech mask “nouveau riche” belongs to the linguocultural type, because it
characterizes a recognizable representative of a particular culture — a rapidly enriched representative of the lower
class. It is proved that the speech mask “nouveau riche” is characterized by irony, which is expressed by lexical and
stylistic means. This mask reveals such shortcomings as vulgarity, ostentatious luxury, and non-aristocratic origin. It
has a derogatory connotation regarding the “new rich”, who refer to a separate social stratum within the upper class
of society.

The study analyzes the lexical, stylistic and phonetic means of creating a speech mask “nouveau riche”, which
include: irony, satire, opposition, comparison, hyperbole, nouns and adjectives that form the concept of “American
dream” and characterize the cult of material success. Phonetic means can also express the speech mask “nouveau
riche”, in particular alliteration, which becomes the organizing principle of the text, allows highlighting the most
semantically significant words, and thus attract the attention of the addressee.

Key words: linguocultural type, mask, “nouveau riche”, speech mask.

IHocTanoBKa npod/jeMH Ta OOIPYHTYBAHHS AKTy- III0 HAKONMYWIHCSA B IXHhOMY Oaraxi 3HaHb. OqHUM

ajpHocTi ii po3rasiay. [ns HOCATHEHHS KOMYyHiKa- 3 TakKMX 3aco0iB, sIKi CBiYaTh NpPO BHCOKUH piBEHb
THUBHOT METH MOBIIi BUKOPHCTOBYIOTh O€31iu 3ac00iB, KOMYHIKATHBHOI KOMIICTEHII{, € MOBJIICHHEBAa MackKa.
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MoBJcHHEBA MacKa SIK XyIOXHiH 3aci® 3apxaum Oyia
HA/I3BHYAHHO TOMIMPEHOIO B HAYKOBHUX PO3BIJKaX 1 CTa-
HOBUTh HE TUIBKH JIITEpaTypO3HaBUMi, a i JIHIBiCTHY-
HUH iHTepec. Y piummy IUX MipKyBaHb aKTyaJbHOCTI
HaOyBa€e 3BEpHEHHS /10 (CHOMEHY MOBJICHHEBOI MACKH,
30KpeMa BUIUICHHS 11 HOBOTO THITY «HYBOPIIID.

AHaJi3 ocTaHHIX JociaizxkeHb 1 myOJikauii.
Yeebiunmii aHati3 PeHOMEHY MOBICHHEBOI MacKH Hal0y-
Ba€e 0COOJIMBOT aKTYaJIbHOCTI W CITUPAETHCS HA PO3BIIKH
MPOBIIHUX HAYKOBLIB, 30kpeMa I. O. €BmokuMoBoi [4],
A. B. Kyke [7], B. A. Map’snuuk [8], A. I. Hikonenko
[9], I. C. [loBanseroi [11], M. B. llIninsman [12] Ta iH.
TepMiH «MOBJICHHEBA (MOBHA) MacKay BiJIOMHM y JIiHT-
BICTHYHHX IOCIIIKEHHSIX, MPOTE YacTO B PI3HUX Hay-
KOBIIIB 32 MOBJIEHHEBOIO MACKOIO CTOAThH Pi3Hi 00’ €KTH
BUBUCHHSI.

Ha ocHoBi Tiymauens pisHux Jinrsictis I. M. I'epa-
CHIMOBHY BH3HaYae [eil (eHOMEeH sK 0coOnMMBUi THI
KOMyHiKaTI/IBHO'l' CTpaTeri'l' 10 3aCHOBaHHWI Ha THUM-
4acoBiH i CI/ITyaTI/IBHII/I CKCILTyaTallii 4y’XOr0 MOBHOTO
o0pazy, SKHH MOBeIb pexoHcTpyioe i TPUBJIACHIOE
3 TeBHOW Meroro. Haifwacrimme meii MoBHHIT 00pa3
€ YIi3HaBaHUM IS ajpecara, CHiBBIIIHOCUTHCS HUM
3 MEeBHUM NpoToTHUNOM. [IpoToTHIIOM Yy LBOMY pasi
MOXKE BHUCTYNATH BIiI3HABaHHWW JIIHTBOKYJIBTYPHUN
THUITaX, KOHKPETHA MOBHa OCOOMCTICTh, TOTOBa MOBHA
Macka 3 aHeKJIOTiB, JIiTepaTypHUX TBOPiB Towlo [3, 5].

VY posyminni M. B. lllminsmMan MOBJIEHHEBA MacKa
nependadae HasBHICTh OTO3HIIII BIACHOTO 1IHOCTHIIIO
MOBHOI OCOOHMCTOCTI 1 CTHJIIO, BJIACTUBOTO OOpaHii
macii. Lle npoTucTaBieHHs IPYHTY€EThCS Ha MOJIOKEHH1
PO HAsIBHICTh CTHJIIO MOBHOI 0COOMCTOCTI SIK MOBHOTO
00pa3y MOBIIS, MAHEPH HOTO TTOBEIHKY, TIPEICTABICHOT
MOBHUMH JisiMHU. «Omsraiodny Oyab-IKy MOBHY MAacKy,
JMIOIMHA HIOM TEpPEeBTUIIOEThCS B 1HIIY MOBHY OCO-
OHCTICTh, TUMYACOBO BHKOHYE POJIb 1€l 0COOUCTOCTI.
IHakme xaxxydd, MOBJICHHEBA Macka — IIe iMiTallis
Yy»O01 MOBHOI TOBEIIHKH, 1[0 BKJIIOYAE 1HITY MaHEpy
MOBH, IHIIUH JIEKCHKOH 1 nepea6a‘{ae THITY KapTHHY
cBity. IIpy 1BOMY JTIONMHA IEPEBTLTIOETECA» B IHIILY
MOBHY OCOOHMCTICTh Ha OCHOBI BIIaCHUX YSBJIICHb IIONO
TOTO, SIKOIO IS OCOOMCTICTh TIOBHHHA OYTH, 1 I ysB-
JICHHS TTIOBHHHI TIEBHOIO MipOIO KOPEIIIOBATH 3 ySIBIICH-
HSIMH COLIiyMy TIpO CIOCi0 11boro KoMyHikanTa [12, 43].

T. I. BuHOKyp pO3yMi€ «MOBICHHEBY MAacKy» SK
ABTOPCHKHUI TPHUHOM, METOJ MOBHOI XapaKTEPHCTHUKU
repoiB, SKAH Haga€ KO)KHOMY MEPCOHAXKEBI 1HIUBITY-
aNnbHUX puc. JlOCHITHUK 3a3Hadae, 10 «iHAMBILyai-
3amisg o0pasy 3aco0amMy MOBHU IOJISITA€ HE B TOMY, IIO
HCpCOHa)Ki TOBOPSITE T0-CBOEMY 1 BOJIOMIFOTh HE3MiH-
HOIO, TUTBKH iM BIIACTHBOIO MaHEPOIO MOBH, a B TOMY,
1[0 BOHH FOBOPATEH IXHIMH XapakTepoOM i MOMOKEHHIM
MiJ Jac cueHiyHoi ain [2, 27].

OTxe, [niama3oH BUKOPHCTAHHS MOBHUX MAacoK
y KOMYHIKaIlil JOCUTh NIMPOKUH. MackH J0MOMararTh
MOBLIO PUCTOCYBATHUCS 10 CEPEOBHILA, BIAIOBIAATH
CBOIM a00 4YyXHMM YSBJICHHSIM IIpo cede, IeMOHCTpY-
BaTW 1HIIMN eMoOLiiHWN cTtaH. Ha OCHOBI HaBeneHUX
TIyMadeHb JOCHITHUKIB Je(piHYyEMO MOBJICHHEBY
MACKy SIK KOMYHIKaTHBHY CTpATeTiio, sika Ma€ Ha yBasi
eKCIUTYaTaliio 4yXoi MOBHOI MOBEIIHKH, 00yMOBIIe-
HOI HIJSIMH MOBIISI, CUTYaIli€io, (POPMOIO CIIIKyBaHHS,
aIpecaToM.
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®opmyIlOBaHHS MeTH i 3aBaaHb crarti. Mera
JIOCITI/DKEHHS TOJIsirae B aHaui3i crenudiku (eHoOMeHY
MOBJICHHEBOT Macku «HyBopiu» y pomani @. C. din-
mokepanpaa  «Bemukuit  TercOi». [lns  mocsArHEHHs
[I0CTaBJIEHOT METU HEOOX1IHO BUKOHATH TaKl 3aBIaHHS
1) nocnianT (eHOMEH «MOBICHHEBA MACKay SIK SBUIILE
JHTBICTUYHUX PO3BiIOK, 30KpeMa TUIIOJIOT1I0 Ta (QyHK-
11ii MOBJICHHEBUX MAcCOK; 2) CXapaKTepu3yBaTH MOBJICH-
HEBY MacKy B CprKTypl 06pa3y aBTopa; 3) mpoaHai-
3yBaTH JIEKCWYHIi, CTIIIICTHYHI Ta (1)0H€TI/I‘IH1 3acobu
CTBOPEHHSI MOBJICHHEBOT MAacKU «HYBOPILID» y poMaHi
®. C. dimpxepanbaa «Bemukwuii [eTcOiy.

Buknag ocHOBHOro Martepiaay A0CJTiT:KeHHS.
MoBJeHHEBA Macka Iepeadadae HasBHICTh crierudiy-
HOTO CTHJIIO CIIJIKyBaHHS MOBHO{ OCOOHMCTOCTi, IO
¢dbopmye MOBHUI 00pa3 MOBIS, MaHepy MOBEIIHKH,
npencrapieHi MoBHUMHE JisiMu. Jocnigauk 1. I1. Inpin
TOBOPHUTH NP0 MACKy aBTOpa SIK IPO XapaKTepHY pUCY
omoBinanusa: «CaMe BOHAa € TUM KaMEPTOHOM, SIKUH
HAJAIITOBYE 1 OPraHi3oBY€ PEaKIii0 iMIUTILUTHOTO
(a 320/1HO 1 peaJbHOTO) YMTAYa, 3a0€3MEUYHOYN TAKUM
YUHOM HEOOXiJTHY JiTeparypHy KOMYHIKATUBHY CHTY-
arfiro, BOepirae TBip Bi KOMYHIKATHBHOTO IPOBAIY»
[13, 82]. HocmigHuK BHIUISE [BI TPUYUHU MOSBH
MacKH aBTOpa B TEKCTi: 1) cTpax aBTopa, 10 oMy He
BHACTHCS HAATOIWTH KOHTAKT 3 YUTAueM, 3ITKHYTHCS
3 «HE3IIHCHEHNM YhTaueM» 1 2) MePCOHAXI — KHEIKHUBIY,
«(pakTHYHI MapiOHETKH aBTOPCHKOTO CBAaBIJLIS», «MacKa
aBTOpa YacTO BHUSBISETHCSA €IMHUM PEAbHUM TePOEM
PO3TOBII, 3TaTHUM IIPUBEPHYTH J0 ceOe yBary unTadar
[Tam camo].

Buenns M. M. baxrtina npo aiajoriuHi BiTHOCHHHU
X04a i He TOpKanocs 0e3mocepeIH0 MPoOIeMH «MOB-
JICHHEBOT MACKM», aJIe TAJI0 MOIITOBX J0 TOCJIiIKSHHS
anepaTypHHX Macok aBtopa. Tak, T. @. IlnexaHoBa
Ha MaTeplam aBTOPCHKOTO JIMCKYPCY B aHINIOMOB-
Hilt xymoxHil npo3i XVIII-XX cT. po3rismae pisHi
JmiTeparypHi Macku aBropa. Macku aBTopa CIyrylTh
OITHI METi — BCTAHOBHTH Jiajior 3 [HmuM (11e Moxe
Oyru i unTay, i mepconax, i onosinay). Ilpu npomy
aBTOP HE TiJIbKHU BCTAHOBIIIOE TIEBHI J[1aJIOTi4HI BIIHO-
cuHM 3 [HIIMM, ane i caM HOoCTiHO mocTae sk [HmuiH,
M pI3HUMH MacKaMH, SK MIMETHYHHH XapakTep
MOBHOTO aKTy B XyIOXHi KOMyHikalii, BinoOpaxae
3arajibHy BJIACTUBICTh MIOETUYHOT MOBH — «pO3IIIeTLie-
HicTe» [10, 52].

BuOynoByBaHHS TiaJIOTiYHUX BiTHOCHH 3 [HIIMM —
0Cco0NHBa aBTOPChKA CTPATETisl, sSKa Pealli3yeThbCsl TeB-
HUM Ha0OPOM MOBHUX TaKTHK (X MOXKHA «BIII3HATH) 32
BHOOpOM 3aco0iB miasorizanii). KoxkHiii macii aBropa
BIJINIOBIJIA€ Ta UMW 1HINA JiaJIOTIYHA TAKTHKA: 1) pexu-
cepchbKa, 3a IOTMIOMOT0I0 SIKOT aBTOP MOSICHIOE 1 YTOUHIOE
Xi po3moBifi; 2) CynaiBChKa, MO SKO1 aBTOpP BAAETHCS
MIPH BUPaKEHHI KPUTHYHOTO CTAaBIICHHS IO 300paxy-
BaHOTO; 3) ¢utocodchka, 10 Ja€ 3MOTY BHSBHUTH CYTh
300pakyBaHMX SBHIL, MOAiH, XapakrepiB; 4) nipuyHa,
BHUKOPUCTOBYBaHa aBTOPOM JJisi CTBOPEHHSI €MOIIIHOT
arMocdepH B 30HI IialOTiYHOTO KOHTAKTY; 5) JIHTBic-
THYHA, [0 IPUBEPTAE YBary 10 BUOOPY TOTO Y 1HIIOTO
CJIOBa, BUCIIOBY, 0OPa3HOTO MOBHOIO 3ac00y 1 CTBOPIOE
MeTaJucKypc [Tam camo, 73].

[TociyroByrouch MOBJICHHEBOK) MAacCKOI0, aBTOP
«3aJMIIae pi3Hi curHany (BepOanbHI Ta HeBepOasbHi),
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pPO3KHIa€e OKpeMi SICKpaBi MasKH, IIO0 30pi€HTYBaTH
guTaga y CBOEMY MEHTAIBHOMY HPOCTOpi, ayke MOB-
JICHHEBA MacKa 3aBKIM CTBOPIOETHCS 3 YpaXyBaHHIM
MIEBHOTO 3pa3Ka — MPOTOTHITY, SIKUH Mae OyTH BiTOMUM
ajipecary, BHKIWKaTH YSBICHHS PO 3HaloMI HoMy
netani» [6, 64].

3rinHo 3 knacudikaniero A. B. Kyke, Macku MOXyTb
OyTH iHIUBiTyaTbHUMH (IIPOTOTHII — KOHKPETHA MOBHA
OCOOWCTICTh), y3arajJbHEHUMH (IIPOTOTHII — JIIHTBO-
KyJABTYPHHH THIIAX) 1 MacKaMH-IIaOiIoHaMu (TIpo-
TOTUI — TOTOBa MOBHa Macka) [7, 8]. 3 omeprsaM Ha
Marepiall AOoCHipkeHHS — pomaH «Bemmxmii I'etc6ix»
®. C. diypkepanpia — OyIeMO pO3IVISIaTH MOBJICH-
HEBY MAcKy «HYBOPIID) SIK JIIHTBOKYJIBTYPHHH THITAX.
VYenig 3a B. 1. KapacukoM, JTiHIBOKYJIBTYPHHIA THIIaX
€ «yTi3HaBaHUM 00pa3oM NPEICTABHUKIB IEBHOI KYJIb-
TYPH, CYKYIIHICTb SIKHX i CTAHOBHUTH KYJIBTYPy TIEBHOTO
cycrninberBay [5, 8]. JIIHTBOKYNBTYpHUH THHAX — IIC
TaKOXK «3aKpiluileHui y MoBi 0a30BHil HalliOHATBHO-
KYJBTYPHHU# MPOTOTUI HOCIs TIEBHOT MOBH, 110 BHILJIS-
€THCS] HA OCHOBI PEJICBAHTHHUX XaPaKTEPUCTHK, THITIOBHX
03HaK BepOaJIbHOI Ta HeBepOATBFHOT ITOBEIIHKH KOHKPET-
HUX MOBHHX ocooucrocreii» [1, 8]. Tox @. C. Dimmxe-
panibpll y CBOEMY POMaHi BUCBITIIOE KpUTHYHE OadeHHS
KOHIIETIIIT «aMepUKaHChKa MPis», KyJIbT MarepiallbHOTO
ycrixy. ABTOp KPUTHKY€E cllabKi MicIis CYCHiIbCTBA 32
JOTIOMOTOIO 1pOHIi Ta CaTUPH.

Hdns  cTBOpeHHs 00pa3y WIBHAKO po3bararijioi
JIFOITUHH, 1110 T THAIACH Y CTaTYC1 10 BUIIOTO KITacy, aBTop
BHUKOPHCTOBYE JISKCHYHI Ta CTHIICTHYHI 3ac00u. MeToro
aBTOpa € IPOHIYHO BUCMISITH BYJbrapHICTh, JEMOHCTpA-
THBHY PO3KIIII Ta HEAPUCTOKPATHYHE [TOXOIKECHHS FepOs.

Po3rmisiHeMO MpHKIAn, y SKOMY ONHCAHO BiJLTY
letcoi:

(1) The one on my right was a colossal affair by
any standard — it was a factual imitation of some
Hotel de Ville in Normandy, with a tower on one
side, spanking new under a thin beard of raw ivy, and
a marble swimming pool, and more than 40 acres of
lawn and garden. It was Gatsby’s mansion. Or rather,
as 1 didn't know Mr. Gatsby it was a mansion inhabited
by a gentleman of that name. My own house was an
eyesore, but it was a small eye-sore, and it had been
overlooked, so I had a view of the water, a partial view
of my neighbor’s lawn, and the consoling proximity of
millionaires — all for eighty dollars a month.

MoBieHHEBa MacKa «HYBOPIID) IIpEICTaBICHA
1pOHI€I0, IO aKTyalli3yeTbCs NIBOMA CTUIIICTHYHUMH
mpuiioMamu: 1) TIPOTUCTABICHHSAM  BEIHYC3HOTO
OynuHKy I'ercOi Ta OynuHky Hika, sikuit OyB sk Cijib
B o1l (a colossal affair — an eyesore); 2) NOPIBHAHHAM
(factual imitation of some Hotel de Ville in Normandy),
IO TAaKOX BUKOHYe (yHKII0 mnepebinbmeHHs. lleit
MIPUKIIAJT IEMOHCTPYE BEIIMUYE3HY PI3HHUINI0 MK JBOMA
BEPCTBAMH HACEIICHHS.

HaBenemo npukiiaz, y SIKOMy OMHUCAHO OCOOUCTICTh
I'erc6i, #oro BHyTpIIIHIM CBIiT, BIAMIHHHUN BiJ 30BHIII-
HBOTO:

(2) Only Gatsby, the man who gives his name to
this book, was exempt from my reaction — Gatsby, who
represented everything for which I have an unaffected
scorn. If personality is an unbroken series of successful
gestures, then there was something gorgeous about

him, some heightened sensitivity to the promises of life,
as if he were related to one of those intricate machines
that register earthquakes ten thousand miles away.
This responsiveness had nothing to do with that flabby
impressionability which is dignified under the name of
the “creative temperament” — it was an extraordinary
gift for hope, a romantic readiness such as I have never
found in any other person and which it is not likely I
shall ever find again. No-Gatsby turned out all right
at the end; it is what preyed on Gatsby, what foul dust
floated in the wake of his dreams that temporarily closed
out my interest in the abortive sorrows and short-winded
elations of men.

Y upoMmy ¢parMeHTI MOBJICHHEBA MacKa «HYBO-
pil» BUpaKeHA IEKibkoMa aOCTPaKTHUMH IMEHHH-
KaMH, 110 onucyroTh [ercOi. barato 3 Hux momudi-
KOBaHI 0araTockiIaloBUMHU TMPUKMETHUKaMH, Harp.:
something gorgeous, heightened sensitivity, promises,
responsiveness, impressionability, temperament,
extraordinary gift for hope, romantic readiness. 1151 nex-
CHYHa IpyTa, 1[0 BKa3ye HAa 0COOHUCTI SKOCTI Ta TeMIIe-
paMeHT, a He Ha 30BHiIHIKA Bung [erchi, crpsamMoBye
HAIly yBary Ha MOBIICHHS Ta TyMKY IepCOHa)ka, HOro
MpIHNMBUI BHYTPIIIHIA CBIT, 2 HC Ha pEaNiCTHIHUIN
CBIT pomany. [IoBTOpeHHST HU3KH a0CTPaKTHUX IMCHHU-
KiB BUSBIISIE 1I€aTICTUUHMI acriekT ocooducTocTti ['ercoi
Ta CTBOPIOE UIFO3IMHMIA CBIT, KW BIH TparfHe BTPH-
Mary, ale B SIKOMY HEMa€ HidOro CyTTEBOTO. 3Ta€ThCH,
e CBITYUTH MpO Te, 1o imean l'ercOi HENOCSHKHUH,
a oro aMepHUKaHChKa Mpis IIPUPEUCHA.

TakuM 9YMHOM, i3 CaMOro IMOYaTKy pO3MOBIII OMO-
BiJla4y 3aja€ ieaiCTHUHUI 1 Tpariunuii oopas ['etcOi.
OKpiM LiIECIPSIMOBAHOCTI Ta POMAHTUYHOTO 1/1€ai3My,
I'eTcOi TakoXk € yocOOJIGHHSIM TaKHX PHUC, SIK 0araTcTao,
MOKa3HICTh, €roi3M, MaTepialli3M Ta 3JI0YHHHICTb.

Po3rnstHeMo mpHKIaz, y IKOMY €IeMEHTOM PO3KOIII
ciryrye aBToMo06iib ['erchi:

(3) It was a rich cream color, bright with nickel,
swollen here and there in its monstrous length with
triumphant hat-boxes and supper-boxes and tool-
boxes, and terraced with a labyrinth of wind-shields
that mirrored a dozen suns. Sitting down behind many
layers of glass in a sort of green leather conservatory
we started to town.

MoOBIIEHHEBY MAaCKy «HYBOPIID»  EKCILTIKOBAaHO
cepielo MPUKMETHUKIB (rich, monstrous, triumphant)
Ta rinepbonor (mirrored a dozen suns), ski nepena-
10Th BimuyTTs po3komri. @. C. dimpkepayib] HaTsIKae,
10 ['eTcOi nuIaeTsCs CBOEIO MAITMHOIO, SKY PaHille He
MIT co0i JTO3BOJIUTH, a TAKOXK CBOIMHU cTaTkamu. Temep
BiH «IepeMOXenb» y (PIHAHCOBOMY Ta COI[IaJIbHOMY
TUTaHI. ABTOpP BHKOPHCTOBYE pETENbHO JiOpaHi aeraii
OIUCY, 100 MepenaTy Yepe3 aBTOMOOLIb caM XapakTep
1 6aueHHs Ooro BIaCHUKA.

VY CTBOpPEHHI MOBJICHHEBOI MacKH «HYBOPIID» Bax-
JUBY POJIb BIJIrparoTh i (JOHETUYHI 3aCO0H, IO SKHX
BITHOCHMO: aJIiTepallito, aCOHAHC, PUMY, OHOMATOIIEIO.
Hanpuknan:

(4) At least once a fortnight a corps of caterers came
down with several hundred feet of canvas and enough
colored lights to make a Christmas tree of Gatsby's
enormous garden. On buffet tables, garnished with
glistening hors-d’oeuvre, spiced baked hams crowded
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against salads of harlequin designs and pastry pigs and
turkeys bewitched to a dark gold.

[Ipuitom amiteparttii (corps of caterers came, canvas
and enough colored, Christmas; garden, garnished
with glistening; pastry pigs) yXWTO IUIsl OIUCY MiJI-
TOTOBKH 110 OfHi€l 3 Bewipok [erchi, mob 3pobutu
Harojioc Ha po3MaiTTi cTpaB Ta cBiTia. [IpuroryBanHs
KOXHOI BEUipKH MOTpeOyBasio BEMTUKUX 3YCHIIb Ta I'PO-
mei, skux y ['erc6i Oynmo moctatHbo. BiH He CKynuBCs
Ha pO3Bard Jis TOCTEH, ane Bce 3apaau Jleisi, sKkili BiH
XOTIB JIOBECTH, IO BiH T1AHUN 11 KOXaHHS.

Otxe, ®. C. dimypkepansn y pomani «Benu-
kuii [eTcOi» BUKOPHUCTOBYE JICKCUKO-CTHIIICTHYHI Ta

($oHETHYHI 3acO0M CTBOPEHHS MOBJICHHEBOT MacKH
«HYBODIII», IO IEPEBaXHO PO3KPHUBAIOTH ipOHIUHE
cTaBlieHHs aBTopa Ao lercOi. ABTOpChKa MO3HULISA
MepeIaEThCS alpecaToBi Yepe3 Macky, mo € Gopmoro
1X B3aeMOZii.

BucHOBKM Ta  NepCHEKTHBH  JOCTiI:KeHb.
VY pesymprari IPOBEACHOTO JOCHIPKCHHS BHSBJICHO,
10 JUIsl CTBOPEHHs IIEBHOI MOBJIEHHEBOI MAacKH aBTOP
BIYYHO JOOWpAa€e CTHIIICTHYHI MPHHOMH, BIiAMOBIIHY
JICKCUKY, SICKPaBi CIOKETH, 33 TOITIOMOTOIO SIKUX 1 CTBO-
proe BracHU# CBIT. [lepCreKTHUBY MOAATBIIMX JOCHTi-
JUKEHb BOAYAaEMO y BUAUICHHI HOBHX THUIIIB MOBJICHHE-
BHX MacOK y TeKCTaX Pi3HUX KaHPIB.
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GAMIFICATION AS A COMPETITIVE BENEFIT
IN TEACHING A FOREIGN LANGUAGE

Kuprikova S. V., Savkovska H. Yu.
Rauf Abliazov East European University

The article examines epy specifics of using gamification as one of the most effective tools in the higher education
system, which diversifies and increases the effectiveness of foreign language learning. The article aimed to identify
gamification as a competitive benefit in teaching a foreign language. The object of the study is the motivation of
students to learn a foreign language as a prerequisite for achieving a high level of knowledge. The subject of the study
is the use of gamification tools as a means for increasing the motivation of students to study foreign languages.

The authors of the article consider the place of gamification in the field of education in connection with the
development of digital technologies, distance and blended learning; involvement in the educational environment of
the “generation of computer games”. The connection of the origin of the term “gamification” with the spread of
information technology and the introduction of game techniques in the learning process is determined in the paper.
The differences between gamification and other types of learning and game activities based on learning are analyzed.

The authors emphasize that gamification element in the process of learning a foreign language increases
motivation significantly. The evidence from this study suggests gamification is a relatively new technique that has been
insufficiently studied but has a wide educational potential. Therefore, it can be used in various spheres of human life,
but in the last viewed as one of the most promising innovative approaches in conducting lessons at university.

The main elements of the game are studied and their influence on the level of students’encouragement and incentive
in foreign language classes is revealed. The problems that can be faced by a teacher who introduces types of gamification
into the educational process are highlighted. Examples of the use of gamification in teaching students a foreign
language that help to overcome a language barrier are given. It is proved that the target orientation of gamification
participants is designed not only to achieve results, but to acquire new skills and abilities. It is substantiated that
involvement in joint work increases students’ motivation and promotes the development of communicative competence
and improvement the quality of educational process.

Key words: gamification, blended learning, game element, motivation, learning efficiency, communicative
competence, language barrier, badges, leaderboards, charts of achievements, lexical quests, educational game
strategy, competition.

Kynpikoea C. B., Caskoscoka I. I0. I'eiimighikauia ax KOHKypeHmMHA nepesaza y HAGUAHHI iHO3eMHOT MOGU.
Y ecmammi posenauymo ocobrusocmi ukopucmanns etiMiixayii K 00H020 3 HAUeHeKMUSHIWMUX THCMPYMEenmie
Yy cucmemi uwjoi 0Cc8imu, W0 YPISHOMAHIMHIOE MA NIOBUWYE eheKMUBHICMb 6UGHeHHs [Ho3eMHol mosu. Mema
00CNIOAHCEHHS Nosi2ae 8 MOMY, Wob BUABUMU 2elIMIIKAYiI0 K KOHKYDEHMHY nepeeazy ¥ HAGUAHHI IHO3eMHOT MOGU.
00’ ekmom 00CTIONCEHHS € MOMUBAYIS CIYOEHMIE 00 GUBUEHHS IHO3EMHOT MO K NEePeOyM0o8a O0CASHEHHS BUCOKO20
Di6HA 3HAHb, NpeoMemomM OO0CHIOHCeHHS — GUKOPUCHAHHA THCMpyMeHmie cetiMigikayii AK 3acoby niosuuyeHHs
Momusayii cmyoenmis 00 8UGUeHHA IHO3EMHOI MOBUL.

Okpecneno micye eeumigixayii'y cghepi oceimu y 36 513Ky 3 pO36UMKOM YUPPOBUX MEXHON02IU, OUCMAHYIIHO20 Md
SMIMAHO20 HABUAHHSL; 3A/LYUEHHSL 00 OCEIMHbO20 cepedosuula “NoKOLIHHS Komn lomeprux izop”. ¥V pobomi susnauero
36’5130K NOXOOJICEHHS MEPMIHA «2eUMIQIKayisy 3 NOUUPEHHAM IHPOPMAYIUHUX MEXHONO02IH MA BNPOBAOICEHHAM
ieposux nputiomie y npoyec HagyarHs. [Ipoananizosano iOMiHHOCII Midc eUMiikayiero il IHUUMU 6UOAMU HABYAHHS
ma iepogoi disnvHocmi Ha 0cHo8i HaguanHs. Hazonoweno, wjo enemenmu ceumighikayii @ npoyeci 8uueHHs iIHO3eMHOT
MO8U 3HAYHO NIOBUWYIOME MOMUBAYITO.

Hani 3anpononosanoi po3eioku 3aceiouyioms, w0 2eUMiiKayis € 6iOHOCHO HOB0K MEXHIKOI | MAE HeOOCMAMHI
3HAMMSL, ale BOOHOYAC WUpoKull ocgimuii nomenyian. Tomy 6in Modice BUKOPUCIOBYBAMUCS 8 PIZHUX Chepax Hcumms
JIHOOUHU, Alle OCIMAHHIMU OeCAMUIMMSMU U020 PO32TA0AIOMb K 00UH 3 HAUNEPCNEeKMUGHIUUUX IHHOBAYIUHUX NI0X00i6
00 NPoBedeHH sl 3aHAMb V GUULL.

Hocniosceno ocHogHi enemenmu 2pu ma posKpumo ixXHill 6NaUe Ha Pi6eHb 3A0X0UeHHS U CIUMYTIO8AHHS CIYOeHMi8
npu 6uUBYeHHi iHo3eMHoi mosu. Bucsimieno npobrnemu, 3 AKUMU MOXCe 3IMKHYMUCA Neoazo2, KUl 6NPO8AONCYE
¥ HasuanbHUll npoyec suou 2eumigikayii. Hasedeno npukiaou euUKOpUCmanHs eetiMiikayii 8 HaHaHHI CIyOeHmie
iHO3eMHOT MOBU OJ151 NOOONAHHS MOBHO20 bap ‘epy. [losedero doyinbHicmb Yiib08oi opieHmayii yuacHuxie ceumigpixayii
He e Ha O0CSACHEHHS pe3yIbmany, d tl Ha HA6Ymms HO8UX YMiHb ma Hasuuok. OOIPYHMOBAHO, WO 3aTyUeHHs 00
CninbHOT pobomu ma niduueHHs MOMUBAYii cnmyOeHmie CNpusie PO3GUMKY KOMYHIKAMUGHOT KOMNemMeHmHOCmI ma
nIOBULYEHHIO AKOCHT HABYATILHO2O NPOYECY.

Knrouosi cnosa: ceiimighixayis, smiwiane HA8UAHHA, i2POGULL elleMeHm, MOMUBayis, epexmusHicms HABUAHHS,
KOMYHIKAMUBHA KOMNEMEHMHICIb, MOBHULL Oap 'ep, 3HauKu, mabauyi 1idepis, diacpamu 00csacHe b, TIeKCUYHI K8eCmU,
cmpamezis HABYANLHOL 2pU, 3MACAHHA.
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Defining the problem and argumentation of the
topicality of the consideration. Modern people live in
a special interactive play space, so it is important to
create a comfortable environment for them. The rea-
lities of the world reveal specific political and social
trends. Moreover, the search for new and non-standard
approaches increases the level of efficiency manage-
ment in various educational systems. The purpose of
teaching a foreign language at university is develop-
ment of the student’s personality through a system of
knowledge about language, skills and abilities in vari-
ous types of speech activity. Achieving this goal seems
impossible without the formation of a communicative
competence. So gamification as one of the latest tech-
nologies for organizing the educational process is very
useful. Modern technology development, accelerating
the pace of life necessitate the introduction of interest-
ing, interactive teaching methods, as the modern educa-
tion system is rapidly becoming obsolete and does not
meet the requirements of the time.

One of the oldest problems in teaching a foreign lan-
guage is the involvement of students in the educational
process, which is associated with low motivation and
lack of interest in the subject. The introduction of vari-
ous educational technologies and methodological tools
will not provide a full-fledged solution to this problem.

An incentive in teaching a foreign language at uni-
versity is not often connected with game elements that
create a competitive environment, generate curiosity and
excitement and bring instant satisfaction from achieving
a set goal and receiving a well-deserved reward. In this
regard, in this work we will try to study and evaluate the
possibilities of gamification for the acquisition of fore-
ign language competence by the students. Gamification
should be viewed as a tool to improve the efficiency of
educational process in order to be competitive in the
global market. Thus, the study of gamification as a com-
petitive benefit in teaching foreign languages is relevant
at the present stage of its development.

Analysis of recent research and publications.
To understand the essence of gamification, we need to
refer to its origin. Gamification in studying has been
investigated by foreign and domestic scholars. Thomas
Malone published his research “What Makes Things
Fun to Learn? A Study of Intrinsically Motivating Com-
puter Games” in 1980. Later, Woodrow Wilson Inter-
national Center for Scholars, based in Washington DC,
created the Serious Gaming Initiative to Study Appli-
cations principles of the game in matters of public pol-
icy. From this initiative gamification of education arose,
which gradually turned into the area of interest. So using
games to promote learning is not a new idea. The term
“gamification” was first used in 2002. Nick Peeling used
this term when designing the user interface [5, 3].

The linguistic researches emphasize the significant
potential of interactive methods in the study of foreign
languages; in particular, they underline their effective-
ness for mastering arrays of foreign terminology lan-
guage. For example, the researcher of modern trends
in teaching foreign languages N. V. Zaitseva accents
on new forms and methods usage [1, 30]. Kevin Wehr-
bach and Dan Hunter consider that “entertainment is
an extremely valuable tool for solving serious business
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problems related to marketing, efficiency, innovation,
customer engagement, work with staff and stable deve-
lopment” [9]. The motivational component of gamifica-
tion has become the subject of research by Yu-kai Chou
[8]. Shapiro J. explored video games features in the edu-
cational process, the scientist is a supporter of the use
of gaming teaching methods, but emphasizes that “it is
necessary explain to students how and why the game is
consistent with general learning context [7]. Thematic
researches on gamification in the educational context
continues due to the widespread use of adaptive learn-
ing systems based on games, the explosion of mobile
educational programs and the rapid growth of the use of
game strategies, which makes gamification one of the
most important educational trends of the last decade.

Setting the goals and tasks of the article. Inclusion
of elements of gamification in the process of learning
a foreign language significantly increases motivation,
which is achieved through the plot, design and interac-
tivity of educational games. The purpose of the study
is to explore the benefits of gamification as a factor of
improving the quality in foreign language learning. The
practical use of gamification in relation to the specific
system of higher education is considered as one of the
effective tools that increase the effectiveness and com-
petitiveness of education.

The outline of the main research material. The
concept of gamification in education is relatively new
and actively developing at the present stage. It involves
using the excitement and motivation characteristic of
gaming to achieve educational goals. The idea of using
gamification is rooted in the successful development of
the gaming industry, both computer and desktop, social
networking, marketing, and is based on decades of
research in the field of psychology. Foreign researchers
give different definitions of gamification. For example,
the most influential gamification guru, American Gabe
Zichermann has defined gamification as “the process
of using game thinking and game dynamics to engage
audiences and solve problems” [10, 15]. Jo Kim believes
that gamification is the use of gaming technology in
order to make tasks more fun and cheerful. Karl Kapp
gives the most detailed definition of gamification. In his
opinion, it is the use of principles of game mechanics,
aesthetics and thinking in order to engage learners in the
educational process, increase motivation, activate learn-
ing and problem solving [4, 10]. We fully agree with
foreign and domestic scholars that gamification contains
four important components such as:

1) the concept of a game implies the presence of a
goal that must be achieved, rules that determine possible
ways to achieve a goal, a system for evaluating results
that demonstrates progress in relation to the goal;

2) the concept of an element of a game helps to
understand the difference between gamification and a
real game and involves not creating a new game, but
using only its individual elements, and in non-game
situations;

3) the concept of technology or design define the
approaches and techniques that are characteristic of the
development of games and help to make them attractive
to participants and to support this interest throughout the
game;
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4) the concept of a non-game context determines
the scope of this concept, when this formulation, firstly,
implies that this area is wide enough, and secondly, it
focuses on the difference between gamification and
learning based on games (game-based learning), which
involves the use of specially developed games in the
educational process.

For example, O. O. Makarevych defines gamifica-
tion as “the use of game mechanics typical of video
games in software tools for non-game areas in order
to attract users and consumers, increase their interest
in solving applied problems, use of products, services”
[2, 275]. Moreover, Andrzey Marczewski in his work
“Gamification: a simple introduction” focuses attention
on engagement, motivation, behavioral change and pro-
ductivity [5, 3]. Thus, the main idea of gamification is
to influence participants’ behavior and actions using a
natural desire to play games.

Nowadays game concepts are increasingly used
in areas other than the standard game environment.
We can say that the main principle of each game is to
achieve a certain goal. No matter what kind of goal is
set (to win a prize, complete a task, and defeat a com-
petitor or take the first place in the leaderboard), this
is undoubtedly a mechanism including motivation,
involvement, emotions and the certain behavioral.
Elements of the gamified process today are: progress,
levels, points, investments, achievements, teamwork,
virtuality, incentive, bonuses, countdown, discovery,
warning [3, 306].

The main goal of using gamification in education as
a way to control knowledge is to apply in practice the
latest educational technologies to attract students’ atten-
tion to the subject and increase the level of motivation
for learning foreign languages. Typical techniques and
approaches in educational system stimulate students’
interest, enthusiasm, and concentration enjoying not
only the result, but also the process. An active partici-
pation in gamification process is the strongest stimulus
for mastering a foreign language. In this situation, not
a teacher, but the very condition of participation in the
game with a certain stock of foreign words and expres-
sions unobtrusively guides students to study foreign lan-
guage vocabulary and grammar.

Thus, there are a lot of game elements and techno-
logies at teacher’s disposal which he can successfully
modify in accordance with educational goals. Namely,
points are awarded for completing certain tasks within
the game and serve as a numerical expression of prog-
ress in relation to the goal. They help to determine the
leaders of the game, indicate a situation in which a win
or a reward is supposed, for example, a certain badge,
a transition to another task or level. So scoring is a
motivating factor for the majority of participants as it
encourages and contributes to the pursuit of game suc-
cess. A useful gamification feature is the introduction of
game bonuses in educational situations and the receipt
of some kind of reward for completed tasks, because the
traditional assessment system no longer motivates stu-
dents. Gamification is based on the triad of the main ele-
ments: points, showing the progress of passing through
the game space; badges, which are more of a pleasant
addition for both high scores and low scores; and boards
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of leaders which display the player’s progress in the
game space.

Badges are visual evidence of the success of the par-
ticipants and are awarded upon reaching a certain num-
ber of points / levels. Badges play the role of a reward;
they are symbols of the player’s status and are designed
to motivate participants to further achievements.

Leaderboards look like a list of players, ranked
according to their achievements and allow game par-
ticipants to compare their performance with those of
other players. Leaderboards bring an element of com-
petition to the game and, as a result, they can motivate
participants for whom it is especially important to be
no worse, and, if possible, better than others. However,
the impact of leaderboards can be negative on some
participants, if they decide that the gap between them
and the leaders is too great, and no amount of effort
will be able to close it. So in such a situation students’
motivation can decline.

Other examples of game elements are progress indi-
cators. Progress bars, which determine the position of
the player in relation to the set goal, performance graphs
showing the player’s progress regarding his previous
achievements, quests or tasks that participants perform
during the game, the levels of the game, breaking it into
stages, as a rule, with an increasing level of difficulty.
However, in some cases the path to gamification may
be associated with certain difficulties. Let’s consider
them in more details, and also outline some ways to
overcome them.

First of all, the introduction of some elements of the
game into the curriculum does not mean that the stu-
dents’ interest will arise automatically and the rise in
motivation is guaranteed in this project. What motivates
one person leaves another completely indifferent. There-
fore, we need a deep understanding of psychological
processes related to motivation; a preliminary analy-
sis of the prevailing type of motivation in groups, and
the development of tasks for encouragement. It is very
useful at the preparation stage to discuss such a project
with students, listen to their opinions and suggestions,
and involve them in the development of assignments.
Self-development of games in small groups under the
guidance of a teacher is of great interest among students.
This type of creative task encourages the search for addi-
tional information on the studied discipline, stimulates
creativity and motivation, and allows enjoying both the
process of creating a game and the results of studying.
The result as a rule is highly appreciated not only by the
teacher, but also by other students who become partici-
pants in the newly created game.

Another obstacle to the active introduction of gami-
fication into educational process is the necessity to work
with a large number of students. It requires sophisti-
cated quantitative analysis and visual display of results,
which involves the use or creation of appropriate soft-
ware. A similar situation arises if the creators of an edu-
cational product with elements of gamification believe
that it must necessarily include leaderboards, charts of
achievements, and other technologies for visual presen-
tation of information. One way to tackle this problem is
to leverage existing gaming educational platforms such
as Kahoot !. This platform allows educators to create
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tasks in the form of quizzes, for which the program
awards points and determines leaders.

An important role in this stage is also played by the
awareness of the fact that gamification implementation
in teaching practice is not always associated with digi-
tal technologies, since the goal is not to create a full-
fledged computer game, but rather, the reproduction
of a game situation for the realization of the goals of
the lesson. For this, in most cases, chalk and a board
or paper and multi-colored markers are enough, and,
of course, detailed rules of the game and the necessary
game props: special cards with tasks, a dice, etc.

Engagement of gamification elements in the pro-
cess of foreign language learning significantly increases
motivation, which is achieved through the plot, design
and interactivity of educational games. A widespread
distribution of games, the development of the Internet
and the need to create attractive educational practices
led to the emergence of gamification as a new form of
education and professional increase. Many educators
notice the potential of gamification in complement-
ing and expanding opportunities traditional teaching,
but some researchers consider in this phenomenon an
opportunity to change the entire educational paradigm,
where the emphasis will be on social interactive learning
rather than on teacher-supported learning and self-study.

On the surface of gamification is the idea of using a
game approach to make teaching and learning more fun.
But if you deal with this phenomenon seriously, you can
find such invaluable learning opportunities as involve-
ment in the learning process, high motivation, auto-
nomy and semantic content. By gaining the necessary
experience in games, safe boundaries are established
within which phenomena can be investigated and prac-
ticed without a fear of making mistakes, since you can
always press the restart button and become the cham-
pion in the next game. The game is the perfect learning
environment with built-in resolution for a mistake that
encourages you to think outside the box and develop
self-control. Gamification is a way to influence learners.
In e-education games can replace boring typical tasks,
and with traditional training they can diversify an exist-
ing class format. The real value of gamification is that
the game principle contributes to the creation of mean-
ingful learning experience.

The goal of any game is to create a system in which
players have an abstract task involving trials and diffi-
culties in the course of its implementation. The game has
certain rules, is highly interactive and evokes a positive
emotional response. The tasks of the game are to earn
points, bonuses, and promotion to the next level. It is
hard to imagine gamificaton without a beautiful aesthetic
appearance and high-quality graphics. Game thinking is
perhaps the most important element of gamification, as
it gives special meaning to simple actions, adding ele-
ments such as competition, collaboration, research, etc.
Another factor of gamification is the involvement of
participants, i.e. attracting their attention and engaging
them in the educational game strategy.

Systematic study of a foreign language is the next
step. During the game we practice correct pronuncia-
tion of words (phonetics), rules for composing sen-
tences in the desired tense and voice (grammar), repeat

81

and learn the meaning of new words (vocabulary). As
we know, phonetics, vocabulary and grammar are the
“three whales” in teaching a foreign language. Gami-
fication as a tool for mastering a foreign language can
promote the development of the game reflex, which,
in turn, will improve student activity in the classroom.
According to researches and experiments conducted in
the classroom, it is easy to find solutions to improve
work with students. One of the effective methods of
learning a foreign language can be lexical quests with
elements of gamification, when using badges, scores,
participant ratings, levels, avatars or representations
of characters in movies, as well as social elements and
rewards. Games can be effectively used in innovative
foreign language teaching at universities. Gamification
allows achieving goals by giving people the opportunity
to play and have fun. Learning is perceived as fun and
entertaining process. There are various methodological
techniques in teaching English. Let’s consider the most
popular ones among our students: The Hat, Taboo, Who
Am I, the Wonders of the World, etc.

1. Game “The Hat”. Before the start of the game,
all participants are given blank sheets of paper with a
request to write words on a given topic (words can be
specific “book, laptop, vase, lamp” and abstract “love,
friendship, happiness, business”). Then the sheets of
paper are folded and put in a hat. The players take turns
giving an explanation to the word that is indicated on
the piece of paper. There is another version of the game,
when a mouth is drawn next to the word, then the play-
ers can use words to explain. If next to the word there
is a picture on which hands are depicted, participants
use gestures or facial expressions. If next to the word a
pencil is depicted, you need to draw a picture to explain
the word. Every player can play for himself or can be in
a team. The team will have to guess what the participant
wants to convey to them. You can play for a while — who
will guess more words at the allotted time. This game
develops attention, imagination, erudition, forms a team
spirit. It also allows to develop new, sometimes hidden
abilities: drawing (when it turns out that the student is
good at drawing), eloquence, quick wit, plasticity and
dexterity (when it turns out that the student perfectly
knows how to control his body and skillfully shows
any situations, do not hesitate in front of an audience).
Also “The Hat” develops listening, speaking, phonetics,
vocabulary and grammar and helps to overcome the lan-
guage barrier in communicative situations.

2. Game “Taboo”. Each player takes a card on which
a word is written and it must be explained without the
use of taboo words (words that cannot be used). These
forbidden words are usually the words that first come
into head. For example, to explain the word “a tulip”
you cannot use the words “flower, spring, love”. The
winner is the one who guessed the most words. It can be
played with time limit, only one minute is given for an
explanation. The game develops communication skills
and promotes a rapid expansion of vocabulary.

3. Game “Who Am I”. The names of celebrities or
world famous scientists, artists, rulers are written down
firstly. One player is given a sticker or leaflet with
the name of a famous person, but so that this name is
not visible to the selected player, but only to all other
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participants. The selected player asks 5 or more ques-
tions (the limit of questions is determined before start-
ing games) and after receiving answers to the questions
from other participants, the selected player must guess
who he is.

4. Another example of the use of gamification is “The
Wonders of the World”. It is the development of a multi-
level quest consisting of three sections (Wonders of the
Ancient World, Wonders of the Modern World, Achieve-
ments of Science and Technology), each of which has
two levels of difficulty. The first level involves testing
the basic knowledge gained while studying these topics
in a foreign language. Passing the second level of dif-
ficulty requires studying the recommended additional
material. The winner is the player or team with the maxi-
mum number of points. Such tasks not only encourage
students to work out the educational material as fully and
in detail as possible, but try to expand their knowledge
according to the proposed topics, self-searching for
sources or using recommendations given by the teacher.

So, as you see, the process of modern gamification
using the latest computer and mobile interactive tech-
nology has become an integral part in adult life. While
using this fun and addictive game for an unobtrusive,
non-traditional, but effective and entertaining teaching
of a foreign language students both play and study in the
lessons. The effect of competition increases the activity
of students and labor productivity. The main goal of any
game is to win. In order to win, you need 100% partici-
pation, and mobilization of all forces and knowledge.
Also, during the game additional resources of students
are revealed, their artistic, literary, musical, artistic or
other potential depending on the task of the game.

Games promote emotional relaxation and overcom-
ing a language barrier. Any game takes a person out of
a serious, stressful state, which is unconsciously created
when a person tries to master a foreign language. Even
a professional translator can feel tense during important
negotiations. Games relax and de-stress students. Every-
one who practices yoga knows if a person is relaxed, he
will show and achieve high results. Also it is better and
easier to overcome the language barrier in a relaxed and
psychologically calm condition. During the game, we
create a communicative situation. A certain communi-
cative situation may be changed. The goal of learning a
foreign language is interchangeable — to explain a word,
to be understood, to understand what they are trying
to explain to you, to perform a necessary action and,
finally, win. Creation of a favorable atmosphere in the
classroom is very useful. The game promotes friendly
support, mutual assistance, and team spirit, i.e. when
everyone is involved in mutual process. Team build-
ing affects student’s progress positively and creates a
friendly atmosphere in the classroom while learning a
foreign language.

Nowadays game concepts are increasingly used in
areas other than the standard game environment. We can
say that the main principle of each game is to achieve a
certain goal. No matter what kind of goal is set (to win
a prize, complete a task, and defeat a competitor or rank
first in the leaderboard), this is undoubtedly a mecha-
nism that includes motivation, involvement, emotions
and a certain behavioral pattern. No wonder that game
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elements are used in non-game contexts, such as mar-
keting, business, e-commerce, education, work environ-
ment, social media, etc.

Gamification in education offers many potential
benefits, including the following aspects: 1) students
feel “masters” in learning process; 2) a more relaxed
atmosphere in regards to failure as students can just try
again; 3) more enjoyment in the process of a study ses-
sion; 4) learning becomes visible and fixable with the
help of progress indicators; 5) learners can show intrin-
sic motivation to learn; 6) students can use different
learning strategies with different avatars / characters;
7) students often feel more comfortable in play environ-
ment [6, 25-26].

It should be noted that there is a difference between
game learning and gamification. Game learning offers
education seekers who achieved educational goal
through play activities. The essence of gamification is
that it takes place in a non-game context, so it is used
as such in a way that does not change existing learning
practices, but instead focuses on making it more attrac-
tive and challenging for students.

In our technological world every teacher needs to
expand and combine their methodological tools with the
latest methodological findings to modernize the classi-
cal model of practical training. Game elements transfer
to a non-game environment for teaching a foreign lan-
guage can improve learning outcomes. Gamification in
teaching implies the use of modern online games rules
to motivate students and achieve real educational goals
in educational subject course. With the transition of
education to distance and blended learning, the needs
of both teachers and graduates have changed, which
requires the use of interactive forms and methods of
teaching that enhance the effectiveness of learning in
general, and a foreign language in particular.

Conclusions and directions for further research
in this area. The strategy of gamification in education
is relatively new and actively developing at the present
stage. It involves using the excitement and motivation
characteristic of gaming to achieve educational goals.
Today gamification is a specific tool which helps to
influence a modern student who is used to play com-
puter games, and communicates in social networks.
With the help of gamification it is possible to overcome
some of the problems and contradictions that exist in
teaching a foreign language such as insufficient moti-
vation of students and their multilevel training. Gamifi-
cation allows teachers to achieve the main goal, giving
students opportunities and advantages not only to play
and entertain but gain knowledge and communicative
competence.

Gamification has become popular tactics to reward
specific behaviors and improve motivation and parti-
cipation in our digital age. New educational programs
help teachers to find a balance between achieving their
goals and meeting the growing needs of students. So
gamification is considered to be a competitive benefit
in teaching a foreign language both at distance learning
and blended learning. It helps to involve teachers and
students into the “generation of computer games” suc-
cessfully. In our opinion, gamification is one of the most
promising innovative approaches in conducting lessons
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at university; and namely participation in joint work  so further investigations are considered to be promis-
increases students’ motivation and promotes the deve- ing to analyze the features and criteria of gamification
lopment of communicative competence and improves elements, and develop gamified control system to test
the quality of educational process. We should note that  in practice the effectiveness of gamication in teaching a
this publication does not solve gamification issues fully, foreign language.
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3MICTOB[KOHOTAHIE OBPA3Y BUHA
B YKPAIHCBKIUN JITPULI 3P1IJIOT'O MOJAEPHI3ZMY

Haymenko H. B.
Hayionanvnuii ynisepcumem xapuoux mexuonoeii

Y emammi npoananizosano ocobrusocmi meopens 06pasy «BUHOY 8 YKPAIHCoKIll noesii 000U 3pino2o MoOepHiz-
my (nepwa mpemuna XX cmonimms). Ymeepoiceno, wjo 3HaloMcmeo 3 NUCEMHUMU Uie0eBDAMU, NPUCEIUEHUMU BUHY,
CNOHYKAE peyunicHmie 2nubuie NizHAGAMU MAEMHUYL ICMOPIL, MEXHON02I] 8UPOOHUYMEBA, KYIbMypPy CROJMCUBAHHS
Hanoto. Adxce, OKpim Memapopuynux 3HayeHs, 00pA3Y BUHA MA BUHORUMMS 8 YKPAIHCHKI nOe3ii MICHAMb KOMNIEKC
acoyiayi, AKi BUHUKAIOMb 3A605KU 000OPY BUH, IXHIM KOTbOPAM, 3aNAXAM, CMAKAM, ammocepi 3acminis. 3acHosaHi
Ha 00pa3i BUHA TIPUUHULL NEU3ANC YU HAMIOPMOPI, MeOUMayis yu mocm, NiCHs 4u NOCEAMA 3A6AHCOU nepeddbayaoms
«CNIBMBOPYSLY — HUMAYA 3 1020 30CePEONCEHUM NPOHUKHEHHSIM Y C8Im, 300padiceHutll y Gipuo8anux meopax.

CnoB0-CuMBON SIK NPOMIJICHA JIAHKA MIdIC 0OPA30M HANOIO, NOCYOY MA U020 NOEMUYHUM OCMUCTEHHAM KOHYEHMpPYE
NOPOOIICEHT HUMIL 8 A8MOPA MA YUmaya acoyiayii 8 EOUHULL KOMIIEKC OYXO8HO20 CRPUIHAMMAL. 3a604KU YbOMY 6 YKpAit-
coKitl ipuyi nepuioi mpemuny XX cmonimms no-Ho8omy axkmyanizyemucsa OaueHHs I0OUHU-Y-CEIMI K C8IMY-6-TH0OUHL.
Bgoosuu y ceoto pisHocmunbo8y nipuKky MOMuBU «BUHOY, «HAUIAY, KKETUX», «PAOIiCMby, IHMepnpemyodl Ha Yux 3aca-
oax cumgoniuHi konyenmu aumuurocmi, Cxo0y, o8 IHCbKo20 c8imo2iady, agmopu 8uby008yioms HOGImHIO ginocogiio
OCsleHeHHs1 c6ImY, Y Kl npupooa ma meopuichis nepebyearomy y cmani Kpy2oobizy, a nepuiooctogoio € Cnoeo.

[upoxoio € dcanposa napaouema yYKpaiHcbKko2o «Xampiusimyy 3a3HaueHol 000u. neti3anicHi 3aManbosku (Xpuc-
ms Anuescvka, B. Yymax, I1. Tuuuna), nichi-mocmu (Jlroomura Cmapuyvka-depusxiscoka), a maxoxic 6epiioposi
meopu (C. ben, I Illkypynii). Biomax 6udosminioiomvca i mponeiuni xapakmepucmuku oopaszy «8UHO»: ye K
Ooemanv, nopisHAHHA abo memagpopa Hamyp@inocopcvKkoeo TaMyHKY, MAaK i CUMBO Yinozo dianasoHy emoyii. Tomy
HA8imb maxi nowiuperi enimemu 00 Hb020, AK «XMITbHEY, «NPO30pey» Ab0 «Yep8oHey, He CPABIAIOMb BDANMCEHHS
8MOPUHHOCI.

Knrwouosi cnosa: yxpaincora noesis, 6uno, MooepHizm, 06pas, cmiib, JCaup, CUMBOI.

Naumenko N. V. Substantial Connotation of an Image of Wine in Ukrainian Lyrics of High Modernism. The
article represents an analysis of the specification of wine imagery created in Ukrainian poetry dated back to early
Modernism (the first third of the 20" century). It was affirmed that, upon getting acquainted with written masterpieces
dedicated to wine, the recipients are inspired to profoundly cognize the mysteries of its history, production technology,
and culture of consumption. In fact, apart from the metaphoric meanings, images of wine and wine drinking in
Ukrainian poetry contain the associative complexes emerging due to selection of wines, their colors, scents, tastes,
and feast atmosphere. A lyrical landscape or still-life, meditation or toast, song or epistle always has an implicit
co-author — a reader who is able to permeate into the world depicted in poetic works.

A symbolic word is a link between an image (a drink, a glass etc.) and its poetic interpretation that concentrates
associations evoked in an author or a reader into the unified complex of spiritual perception. Due to that, the vision
of a Human-in-the-Universe as The-Universe-in-Human is actualized by Ukrainian poets of the first third of the 20"
century in a new way. Upon involving the motifs ‘wine,” ‘a glass,” ‘a cup,’ oy etc. into their stylistically diverse lyrics
and interpreting the symbolic concepts of Antiquity, Orient and Slavic worldview, the authors built up a new cognitive
philosophy in which Nature and Creativity are in constant circuit with Word as an initial element.

Wide is the generic paradigm of Ukrainian wine lyrics written within the mentioned period: there are landscape
sketches (by Khrystya Alchevska, V. Chumak, P. Tychyna), toast songs (Lyudmyla Starytska-Chernyakhivska), and
also vers libres (S. Ben, G. Shkurupiy). Overall, the figurative characteristics of an image ‘wine’ have also been
changed — it becomes not only a natural-philosophical detail, a simile or a metaphor, but also a symbol of a wide
range of emotions. Therefore, even such wide-spread epithets to wine as ‘intoxicating,” ‘transparent’ or ‘red’ do not
give an impression of secondary.

Key words: Ukrainian poetry, wine, Modernism, image, style, genre, symbol.

IMocTanoBKa npodjeMu Ta OOIPYHTYBAHHS aKTY-
aJILHOCTI il po3risaxy. HanesHo, )kofieH 3 HaTlo1B He Mae
OUTBII JaBHBOI W ClIaBETHOI icTOpii, Hi*k BHHO. bararo
BEJIMKHUX ITOCTIB OCIIBYyBaJld HOTO CMakK, apomar, KoJiip,
LIJTIOILI BIACTUBOCTI. Y CKYJBNTYpax 1 Ha AKUBOIMCHHUX
MOJIOTHAX, Y HAPOIHUX eNocax i JiereHaax AIWIUIN 10
Hac 300pakeHHS W 3rajKd MPO BHHOTPAIHY JO3Y, SKa
JIa€ SKATTSI BUHY — HAIO€BI, 3JaTHOMY 3pOOUTH MPOCTY
Tparnesy ypouucCTOIO.
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BunonuTTs — cBo€piiHA Tewis y cBiTOBIH (inoco-
¢ii, 1 € yMMaNo J0Ka3iB TOMY B Pi3HHUX KYyJIbTypax.
BBakaeThbcsl, 10 MJIOJM BHHOTPATY € CHUMBOJIYHUM
€THAaHHSM YOTHUPHOX CTUXiH: BOTHIO (COHIISI), TOBi-
Tps, Bomu Ta 3emuti. OJHI JOCHIIHHKWA BU3HAIOTh
BHHOTpaa yocoOneHHsaM oceHi [11, 130], iHmmi — ycix
YOTUPBOX Mip POKy [8, 73—76]; exeMeHTH BUHOTpA]-
HOTO KyIIa (J03H, TPOHA, JIUCTS) 9acTO HAsBHI B iKO-
HOTIHCI.
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AHani3 ocTaHHIX gocaimkeHb i myOsikamiii.
BuHO — omuH 3 HaiOLIBII MOmUpeHUX 00pa3iB yKpa-
{HCBKOT TyXOBHOI KynbTypu. Po3moBine npo BHHA, iXHI
LLTIONT] BIACTUBOCTI B TOETUYHIH (opMi poOUTH 1X 3po-
3YMIUIAMU JUISI YUTa4a, a eJIEMEHT XYIOXKHBOI (haHTa3il
CTHMYITIOE POOOTY MUCIICHHS JIFOIMHU ¥ IPUBOAUTH JI0
(hopMyBaHHS HE3BUYAaHHUX aCOL[IaTUBHUX PS/iB.

Ha anTnmuHmx KoHOTamisix 0o0pa3y BHHA B YKpaiH-
CBKIl JiTeparypi HArOJIONIYBAITH Haranis Bapz[iHa Ta
Anna BOH,I[apeHKO (Y BUCBITJICHHI MEHTaJbHUX CIILIb-
HOCTEH Pi3HMX HAPOAIB, NPOABNCHUX y CioBi), Okcana
lanpayk (y nocmimkeHHi moesii HeoknacukiB), TeTsHa
Meiizepcbka (y CTyMIFOBaHHI OpIEHTANBHOI TMOCTUKH
B yKpaiHChKOMY MHUChbMeHCTBI 31amy XIX — XX cro-
niTh). JIIHBOKYIIBTYpONIOTivHa KOHuenTocd)epa o0pazy
«BHHO» CTalla MPOBITHOI TEMOI CTydid yKpaiH-
cekux (onbkinopuctie M. JImurpenka, B. KoHoneHka,
A. TonayeBChKOTO, a TaKOXK (PaxiBIld y Taiy3i Kilacud-
Hux MoB A. Comomopu. 3aCHOBKH IS MTOETOJOTTYHUX
CTyail 00pa3y BUHA MICTATHCS B MyOIiKaLlisSX HAyKOBO-
TIOTYJISIPHOTO CTHITIO, 30KpeMa 30ipHHKax ece «TaeM-
HUI JTbBIBCBKOT Topiikm» HO. Bunandayka ta «Jlumapi
nepa i yapku» M. Ilerpenka. Ha waci — koMIuiekcHe
JHTBICTUYHE JOCIIKEHHS KOHIICTITY «BHHO» B YKpa-
THCBHKIN moe3ii 40 HalIuX IHIB.

®opmyJI0BaHHsI MeTH i 3aBaaHb cTarti. Mera
poOOTH — Ha OCHOBI BUBYEHHS YKPaiHCHKOI Moe3ii 1oou
3pijoro MojaepHizMmy (mepmia TpetnHa XX CTONITTA)
YCTaHOBUTH 3MiCTOBI IPUPOIICHHS, SKUX HaOyBae 00pa3
BHMHA y HOBUX CTHJIHOBHX MapaJurMax — CHMBOJI3MI,
IMIpecioHi3Mi, eKCPecioHi3Mi, HEOPOMAHTH3MI, QyTy-
pu3Mi. 3a3HaueHa MeTa 3yMOBWJIA BUKOHAaHHS TaKUX
3aBAaHb: 100ip TBOPiB YKpaiHCBKOT noe3ii 3a3Ha4eHoro
neplozly (SIK 3HAKOBUX, TaK i M&J‘IOBI/IB‘IGHHX) y SKHX
MPOBITHUM € 00pa3 BHMHA; OKPECIUTHU HOro CymyTHi
KOHIIENTH (HaTyp(blnocmbcmq, MpeIMEeTHI, eMOIIiiiHi),
a TaKOXX PO3IVISTHYTH MOTHB «BUHO» B aCTIEKTi iHTEpMe-
JUAJBHOCTI, 0 YMOXJIUBUTH MPOCTSKUTH (HOPMYBaHHS
HOBHX KOHOTAIIIi I[LOTO 00pasy, MepeayciM y pi3HUX
CTHJILOBHX ITapaJiuTMax.

Buknax ocHOBHOro Mmarepiany AocCJiIsKeHHS.
«CKOBOpOOMHCEKE» OaueHHS KOHIENTY BHHA SIK
¢dinocopemu — 00pasy, MOB’I3aHOTO 3 OOPAIOM TPH-
YacTsl — XapaKkTepHE Al PaHHBOI IMIIPECIOHICTUYHOI
nipuku IlaBaa TuumHu. Y «COHSAIIHUX KIapHETax»
BHHO BUCTYIIA€ 3[I€OUIBIIOTO SIK €JIEMEHT XYIOKHBOTO
Tpora — NOPiBHAHHS «/ 8ci cmirombcs, sk aunoy («3010-
TUi rominy), metadopu («Bunus 0obpozo euna / 3aniz-
Hutl deHvy y ki «llacremi», «/Jeco karoroms ma i paii-
coki nmuyi / Buno-3eneno» B « EHrapMoHniiiHOMY»). 3a
crioctepexxeHHsIM AHpis HiKOBCHKOTO, KBIHTECCHIIIIO
BJIAaCHOI1 «KOCMi4yHO1 (inocodiin TuumHa mojas muiIe
y 3aronoBHoMy Bipun «KiapheTis...» — «He 3eBc, He
[1an, He ['omy06-/yx...», a B iHIIKX BiH — TOYHIMIE, HOTO
JpHYHI Tepoi — «Ha 3emui 1 B cobi... Kocmiuna put-
MiKa Jajneka, siK i XpuCTUSHChbKui bor, a oT pomarika —
3[pacTyid! — BOHA y4acHUIISI CBITOBOTO TAHIIO 1 pUTMY,
TOTO BEJIMYHOTO T'YIIHHS 3eMITi-oprany» [6, 82]:

...Bci mu cepyem 0360num,

CHuM 8UHOM YepBOHUM

Conyz, xmap i eimpy! (8, 13)

I me BHII/IKOBO B miteparypi kinng XIX — noYaTKy
XX CTONITH YaCTOTHOIO IOCTA€ CHMBOJIYHA CYB’SI3b
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«BUHO — BecHa». Okpim b.-I. AnToHMuYa, fkuil IO
CyB’sI3b YTBEPIMB SIK OAWH i3 KIIOYOBUX CIICMEHTIB
CBOr0 MOETUYHOTO CTWJIIO, i MO-CBOEMY IEPETBOPIO-
BaJy ¥ iHII MUTI. XPUCTA AT4eBChKA 3aBISIKH IPU-
HOMOBI OYYyTHEHHS IOKa3ye 30€HTEXEHHsS i BOxHOYAC
pamicTh TOBKIJUISA BiJ IPUXOIY BECHH:

I naxue, i naxne gecnoro,

1 oymxa wanena nima:

«Ou, wo ce, otl, Wo ce 31 MHOIW0O?» —

YV 6impy, mo6é n’ana, numa... (1, 37)

Cuita MoeTHIHOTO TBOPY — Y TOMY, IO, IIPOYUTABIIH
Horo, mogyMmku 3amutyem cebe: «I domy me Hamw-
caB / Hamucana He A17» [7, 95]. Copasnai, MPOBECiHb SIK
SIBHIIE MIPUPOAM 3HalioMa KOXHOMY, a JI0o0Oparu cioBa
JUIst 11 MOoKa3y BCSIK Mae JIMIIE TO-CBOEMY. 30Kpema,
i Tak «aHAKPEOHTHYHO», K Bacuib Yymak — y noesii
«['OMiH BECHSHHI»:

Lloxnynuce 6inysa KoHeanii.

Llenue 6epizka im:

— 3106 meni mi conog’i

Cnamo ne oasanu... (9, 105)

Abo  Jhoamuiaa  Crapuubka-UYepHsixiBebka
y «3acmiBi», 32 CBOIM METPUIHUM Ta OOPa3sHUM JIJIOM
MOJIOHOMY 110 JaBHBOPYChKOi emiuHoi moe3sii. Moro
JTpUYHHINA Tepoil MiTHOCUTH CiIaBy OOTaM — CHMBOJIaM
gonoBivoro ectra [lepynosi ta Jlaxxaqp00roBi, a HacaMm-
KIHELb:

Tpems crasa — nuwniii J1aoi,

LJacmio, padocmu, gechi:

V it eabnusiti 6naodi

1 koxanns, i nicwi... (7, 671)

OxJn4HI iHTOHAILT, MOTUB MeTaMOp(ho3H, MmaHTeic-
TUYHE CBITOCIIPUMHATTS, BUPAKEHE Y CJIOBAX JIIPUYHUX
repois Tuunnu, AnyeBcokoi, Hymaka, Crapunpkoi-Uep-
HSXIBCBHKOT Ta 1HIKUX aBTOPIB, — YCI Ili YUHHUKH JTAIOTh
MOXKJIBICTE TOBOPHUTH TIPO TIPOAOBKCHHS B IOE3il
YKpalHCBKOTO MOJEpHI3MY IU(ipaMOIUHUX TpaauLii
J00u 6apoxo.

Busnauenns qudipamoa, nasenene B «Cany moetud-
HOMY» Mutpodana JloBrajgeBcpKkoro, — micHsI Ha 4eCTh
Bakxa, «ixozo npocnaensinu 6ci cn’sauini, wo empamuiu
NAHYBaHHS HAO cO0O0M0 80 BUHAY, — TO3BOIISIE BBECTH LIEH
JKaHp Y TIapaurmy HOBITHBOT'O YKPaiHCHKOro xaMpiﬁﬂTy,
Jie METPHIHHHA BIpIII OpraHigHO cmBchye 3 BUIBHUM,
aToJUIOHIBChKE 3BYYaHHs CYrOJIOCHE 3 JOHICIHCBKUM,
IMIOPECIOHICTUYHUI CTHIIb — 13 EeKCIPECIOHICTHYHHM.
Tomy 710 HaIIOTO JOCHIHKEHHS B3STO TBip, HAOMKSHU I
o augipamba B MEpBiCHOMY pPO3YMiHHI, M030aBICHHN
MIPUIIICYBaHOTO HOMY elleMeHTa ipoHiuHocTi [auB. 10,
204], — «ludipamo6 BecHi» JImurtpa 3aryia.

TeopeTn4Ho Iie MOET BHW3HAYaB CYTHICTH 3a3Ha-
YEHOTO JKaHPY SIK IMICHIO «HECTPUMHOTO BHOYXy HOUY-
BaHH:», Y TBOPEHHI sKoi criBellb Mae OyTH «CIOBHE-
Huii borom» [2, 67]. Excratuunuil xapakrep miajory,
MOMEHT «IPUMHPEHHSM» JipuuHoro repos /[l. 3aryma
31 CTHXISIMA TMPUPOJIH KOPCHATHCS Y cnenudivHiil 1ek-
CHIIi, TONIpHUTMIi BlpI.HOBOFO BUCJIOBY — YE€pryBaHHS
TPUPSIIKOBUX METPIB (IakTuist, amgpidpaxis, aHamecTa)
HaBiTh B OJIHIH cTpodi:

Becno! Obryona omano!

Teoc uapooditine suno,

3anpasnene coxom oypmany,

Mu wopoxy, wopoxy n’emo (3, 110)
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He Bumagkoro 3aryn y3s8 1o «/ludipamba BecHI»
enirpad i3 «MaiioBux enerii» IBana ®panka («BecHo,
TH MYYUII MEHE...»). 3rafaiimo Taxkox PpaHKiB apXi-
TBip «3emiie, MOS BCEIUIOMIONIAS MAaTH...», KOTpUH
PEeNpPE3eHTYE OTYKHY POJI0-KaHPOBY TU(Y310 B IIOPiB-
HSTHO HEBEIHMKOMY 00CSI31 TEKCTY, — CHHTE3 OOpsIoBOl
MiCHI Ta MOJUTBH, JIIPUYHOTO MOHOJIOTY, OJH, TiMHY,
mudipamba (Kyau AOLIIBHO MPUIYYUTH H JEHTMOTHUB
«CIT STHIHHSL XKHUTTAMY», X049 1 03 BHUHA):

3emne, mos 6cennoowas mamu,

Cunu, wo 6 meoiil dcuee 2ubuHi,

Kpannro, wob 6 6010 miyniwe cmosmu,

Jlaii i meni!

[ligHeceHy iHTOHAIIIFO 000X BIPIIIB CTBOPIOE H PO3-
Mip — JaKTWUJb, SIKUH, 0€3 CyMHIBY, BUKJIMKA€ acollia-
i1 3 aHTUYHHUM TEK3aMETPOM Ta €JETiHHUM JHCTHUXOM
1 TOMY «3JIaTHUH TITHOOKO CXBUITFOBATH Iymry» [7, 116].

XapaktepaumMu pucamu  gipukn  Quiekcangpa
Ousecs1i HayKOBII BHU3HAIOTB: MOOEPHICICLKY OCHOBY
C8iMogioyymms 3 0cobIUB0 20CMPUM NPOMUCTNABIEH-
HAM MUHYWO020 | GiUHO20;, NOEOHAHHA POMAHMUYUHUX
MOMUBIE 3 PEANbHICMIO MA CUMBONIHHUMU 00pa3aMu;
BUCTIOBNIEHHS MY2U 34 NPEKPACHUM CGIMOM, Y AKOMY
ocoba, Hayis i HapoO YU O He BIOUYHCeHUMU,; MOHKA
YYMAUBICMb 00 HCUMMEBUX OUCOHAHCIB, NPACHEHHS 00
ganmacmuyrno2o nepemeopents pearbHOCH, 3IUMmsi
cumeonis i anez2opiil 3 Oywesnumu Hacmposamu [3, 174].

MoOTHB «BHHO» ONPUSBHIOE BCi 3a3HA4YCHI PUCH
y HEOpPOMaHTHYHUX TBOpax Oiecs. Y Jipuko-mpama-
THYHOMY eTiofli « TaHeIb KUTTs» aBTOp Yepe3 MOHOJIOT
JOpyroro 3 I’TH OpariB-ropOaHiB yBOAWUTH LEil MOTHUB
Yy CHMBOJICTUYHY CYB’S13b KOHIIENTIB, CIIOJYyYEHHX
MOHATTAM <OKUTT»: «Xiba ein [0arbko. — H. H.] cnu-
mae mene, yoeo s xouy? O, Konu 6 cnumas, s cKA3as
ou tiomy: «Kumu s xouy! Padocmi, 6bopomvou, 110608,
e3aemnocmi, pooomu! A xouy yeicmu, sax ygime yce gec-
HO0, TI0OUMU, K TH0OUMb 8Ce 8 NPUPOOI, i POTYUUMUCH
3 Hero 1 3 ACUMMSAM, SIK 3 MOJ0OOIO, SIK 3 KeIUXOM OONU-
moeo eunal S xouy 3emMHUX padowis i He gumazaro His-
KUX HA20POO NICSL HCUMMSL... ».

A 3aKiHUy€ThCS MePEPUBUACTHII MOHOJIOT 3aKIIUKOM
BHIIUTH 3a XaMa, B aMOIBaJICHTHI# ITOCTaTl SKOrO BTi-
JICHO 3BUIBHEHHS BiJ YCIX YMOBHOCTCH, YIEBHEHICTh
y TOMY, II0 TOpOaHi — aHITPOXU HE MEHII HOPMAJbHI,
HIX 3BUYalHI JIFOJIH.

Osech-nipuk (TONpH Te, 1110, 3a « KHUTOFO criocTepe-
XKeHb» €. MaJaHioka, «80/100i6 YKpaiHCbKuMU cepysmu
He sik agmop ceoix «Ilonad JJHinpom»y.., a 6cb020 1uuLetsb
AK nepeuynenutl ykpaincokui Haocow, ax cKpomuutl
agmop ecmpaoHo-8eyipKoBUX YBPAICI8 NPoO «aucmpuy
il «noyinyHKu») CTBOPHB INUPOKHHA CIIEKTP 3HAYCHD
JUISL TPAIUIIHHUX TOSTHIHUX 00pa3iB. MOTHB «BHHOY»
CYCIZIUTB TYT 13 CUMBOJIAMH «KBITH» Ta «MICSIIb)», YHA-
CJIIIOK 4OTo BipIl HaOyBae BOJHOYAC BEPIICHIBCHKUX
1 cXigHuX 1HTOHAL:

Poskpusaromscs Oini 6e2oHii,

Haue kenuxu 6 psio po3cmasusiiomscsl

st 2ocmeti 0os20oicOanux, Heguoanux!

Cpibnutl micayb 6UHOM HATUBAE X,

Yepe3 6iHYA BUHOM iX HANOBHIOE

st cocmeti 0os20oicOanux, Heguoanux!

[orsim ipuYHOTO TEposi Ha KBITH SIK Ha JeTalli
1HTEep €py, a Ha MICSIb — SIK Ha BHHOYEPIIIS JO3BOJISIE
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TOBOPHUTHU IMPO CYTO OPIEHTAIBLHOTO TaTyHKY METaMop-
¢o3y. Busnaunumkamu peamizaiii igei mepeTBOpeHHS
€ Ii€CIOBA 31 3HAYCHHSM, SIKe BKA3ye Ha IXHIO 3MaTHICTh
oopmiroBaTH METaMOP(}O3Y: IIEPETBOPUTHCS, «ITepe-
BTUIUTHCS», «IIEPEMIHUTUCST», «CTaTH», «3POOUTHUCS,
«BIIPOIUTHCS», «BOCKpeCHYTH» Tomo. JliecimiBHe
odopMIIeHHST MeTaMOP(O3 — pe3yibTar JIii aKTUBHOT a00
nacuBHOI ocobu. Y Bipin Oneca BOa4a€TbCcsd aKTUBHA
nist — ayromeramopdosa cy0’exra, SKUI HepeTBOpPIO-
€ThCS Ha KOI'OCh / II0CH 0€3 JOIIOMOI'H 1HIINUX OCi0:

Ilepexunycw s KGIMKOIO-KPUXMOIO,

IIpueopnycw 0o bapsinka 3enenozo,

Ipunaady, nepecmany i duxamu...

Ha cocmeti Haousniocs, Hadugyrcs,

3a cmonom ix npomosu nociyxato,

Ipunady — nepecmany i ouxamu... (5, 174)

VY moernynomy cBitorsmi O. Omecs omHUM i3
MPOBITHUX € 00pa3 iHku. CBOEPIIHICTL HOrO BHU3HA-
Y4aeThC MPUTAMAHHOIO I CHMBOJI3MY (Ta H yKpaiH-
chKOro (DOTBKIIOPY) Cakpaizalielo KiHKUA. EmMoriiiny
atMoc(epy ypOUHCTOTO CXWJISIHHA Tiepen  o0pa3om
KOXaHOT MIJKPeCTIoe KyJabToBa arprOyTHKa — Xpawm,
MPECTOJ, MOJIUTBA, HACTPOEBA 3a0apBICHICTD MeH3ax-
Hux getaneit [3, 182]. Ta noxiOHMI HACTpill y JipHy-
HOTO Teposi BAHUKAE, HATIPUKIIA, Y KaB IpHIi:

B kage, nanosrenim ropboio,

e nntomuvcs guna 3010mi,

Ak 5 106t uwamucs 3 moooro,

O cmymky mitl, Ha camomi...

VY BipIi Braxyerbcsi aHTypax OnokiBcbkoi «Hesna-
HOMKW» (Ha MACTs, T030aBIEHUN «I1’SIHUIb 3 OYMUMa
KpOJHKiB»). B oul Bimpasy BHamae KOHTPAcT MiX
«opboro», BiABiAyBauamMu Kade, Ta IparHEHHIM —
1 3JaTHICTIO — JIIPUYHOTO Teposi caMe B Takiii obOcra-
HOBIIl YCaMITHHTHUCh 13 KOXaHOK, MOYYTH, «IK NId-
yymo cmpyHu ocanioni». HaBiTh cTpakgaHHs y IiH
moesii mocTae He y HOro NMepBO3/1aHHOMY 3HaU€HH, a sIK
MOYYTTSI IPHEMHOTO OO0 3aKOXaHOCTI, Xail HABITh 1 HE
B3a€EMHOI:

1 cepyio conooko... My3suka epae,

Oeni, eecenuii cmix, 6UHO ...

Ak xopowe, konu cmpasicoae

Ha csimi cepye xou oono (5, 202)

«OneciBCbKa» aHAKPEOHTHKA OYEBHIHA y JOPOOKY
Crenana bena (cnpaBxHe mpi3Buiie — beHIi0xeHko),
SIKHA YCTHUT 32 CBO€ KOPOTKE YKHUTTS BHITYCTHUTH JIHIIE
OITHY 301pKy.

Jlacmiska cepye meoe

Jlackagie npusimom.

Abnyns nebom ysime,

Tpasamu cmenemucs aimo...

Y HaBeneHOMy B3iplli OY€BHIHA JOMiHAHTa TPH-
CKJIQIOBOTO pO3MIpy (HaKTWiis), SKH 3yMOBIIOE PO3-
TIOBi/IHY TOHAJIBHICTH TBOPY ¥ Ha/Ia€ HOMY «aHTHYHUX)»
IHTOHAIlI/; 38 CTUILOBHMH O3HAKAMH II€ — CUHTE3 €lIe-
MEHTIB IMIIPECiOHI3MY Ta cuMBoIi3My [5, 110]. HaBith
HaliMeHI JeTaji 3yMOBIIOIOTH OCOONMBY NipHUYHY
TOHAIBHICTh IIFOTO B3IpHIS MOJCPHOI AHAKPEOHTHY-
HOT Toe3ii, sKka Haraaye xpecromaridHi «Yapu HOIY,
a Takok cKynentypu Orrocta Ponena:

Kenuxu noeni euna,

Biokpusaromwscs eyou...
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Bun’emo s padicms 00 ona!

3asmpa cv0200Hi He 6yde (2, 28)

IIpo BiTamicTuuHy MOETHYHY TBOpYicT> Bosoam-
mupa Cainzinebkoro 0. JlaBpiHEHKO TOBOpPUB Tak:
«Y noesisx [CBII3IHCBKOTO]| 6auumo... cunmesy anmu-
YyHOI npo30poCmuU, 2apMoHii ma «padocmuy i3 mooep-
HOI0 HOEmUYHOI0 6UMOB0I0 3axody, i3 6CeoXonHum
JMPUMOM KUMAUCLKOI | INOHCLKOI NIPUKU ... MA 3 YUCTO
VKPQIHCOKUM 2€HIEM TpU3MY, CHOTYYEHOIO 3 KAPMUH-
HOI0 naacmuyHicmio ma eniunoio kaszxkogicmio [4, 191].

VY TakoMy KOHTEKCTiI TpaaulliiiHa IJisi yKpaiHCBKOI
moe3ii CHMBOJI3allisl POCIHH, 30KpeMa — Y HaIloMy
BHII3JKy — BHHOTPOHA, HaOyBa€ HOBOTO 3a0apBIICHHS.
TyT TanaHT JipuKa BHSBIAETHCS HE JIUIIEC B 30POBHX
KapTHHAaX, a ¥ y TBOpEHHI yepe3 Harypdinocodcbky
CHMBOJIIKY OCOOJIMBOTO E€MOLINHOTO Bi3epyHKa, SIKHUif
peatizyeThbes B )KaHpaX JIIPUIHOTO TISH3aKy, METUTAIIIT,
pEKBieMy.

«Kuraiicbkay, CXOka Ha JKHBOIKC XKaHPY «IIaHb-
myi» (TOpH-BOAM) HajliTpa MPHPOAHUX 00pasiB, 37e-
OlmbIIOro  MOHOXpOMHHX [muB. 9, 333], yBHpa3HIOE
HACTPOT PO3AyMY, YCAMITHEHHS, a 1HKOJIM W pe3urHarii
JipUYHOTO repost HacTynHoro Bipiia B. CBin3iHCHKOTO
(BiH Oe3 Ha3BM):

Jlycka mopo3y cpibHums 8iKHO.

Mapnuii cmymox obnuui.

TTuii 6 camomi euno (6, 69)

3HalioMa KO)KHOMY KapTHHA 3MMOBOIO JH: 3 IepeBa-
YKaHHSM JIBOX KOJILOPiB — 017100 Ta YopHOTO — Yy «JIycri
MOpO3y...» € HaI3BHYAlHO CEHCOPHO BiIUyTHOIO,
CYT'€CTHBHOIO 3aBISIKH 3BYKOIHCOBI (aiTepauii Ha «3»,
«C» Ta «U», IO CIpaBIS€ BpakeHHs ONHMCKY iHEro Ta
IIYPXOTiHHSI CyXOTO ovepeTy Ha Oepesi piku). Permiti-
€HT IOpa3 MO0-HOBOMY MPOITyCKae I BOICTHHY 3aXo-
IUIMBE BUAMBO Y€Pe3 CBOIO YSBY, TUM Iaye IO JO IIbOTO
CIIOHYKAIOTh JII€CIOBA HAKA30BOTO CIOCco0y («o0mumy,
«IAW BUHOY). AJle TOJIOBHUM 1IGHHUM CTPHUKHEM TBOPY
€ BIAUYTTS HAOJNVIKCHHS BECHH, BTUJICHE Yy Takiid BepOa-
JI130BaHii «KUTAMCHKiH rpaBloOpi»:

Ha ny3i, na 6epesi

byoe conye memamu chie,

byoe cnnusamucs pubxa

Komuwesi 0o Hie.

30pucHymuca nepa imposux Kpui —

Bisnom bucmpux cmpin

Tax i 6i06pusHe npiy...

Ha nepmmii nomisi g aHaKpeOHTUYHMM € 3aKJINK «ITuit
BHUHOY, IKHM MOYMHAEThCA ¥ 3aBEpIIyEThCS TBIp, — Ta,
mo30aBieHNI OKJINYHO] iHTOHAMI{, BiH HIOM IPUITPOIIy€e
pEIUITiEHTa He TTIOBECEIUTHCS, ajie TIOMIPKYBaTH pa3oM
13 JTIPUIHUM TEPOEM.

Harypdinocodcrki, cepes iHIIOTO i «OCiHHI», BipIi
Oxcann JIATYpMHCBKOI BiI3HAUAIOTHCS OCOOIHMBOIO
BHIITYKaHICTIO, TPaiJINBICTIO, MEJIOMIMHICTIO, Ji¢ HEo-
POMaHTH3M IepeOyBae y Cyrojocci 3 iMIpecioHi3MOM.
MucTenbka CHHECTE31s1 CIONIyJaeThCsl 3 0araTtor CeH-
COPHKOIO — 30pOBi 00pa3y OTPUMYIOTh CBilf 3BYK, CMAK,
apomMar:

...ITiwos soice sepecenn, rucmonao

3a cmyey cipy, Haue nonin,

Tyou, myou! Tam eunouepniii

CKASAHKU MEPHOBO20 3a4epnumb,

Tiprozo 6oousamu siowonums (4, 91)
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MeradopudHa mocrarb BUHOUEPIIis, BioMa y O1Ib-
IOCTI KyJIBTyp (30Kpema crapo3asiTHiii — Kuura Hee-
mii, Knura npopoka Moins, Banracapis Oenket, o0pasu
xynibofapa Ta yamHuka 3 onosini mpo Mocuda — tmy-
Mada CHiB), CTBOPIOE 0COONNBO BUCOKHUII CTYIIiHb CHHE-
cresii. [losBa 0Opa3y BHHOUEpIIiS 1 3apa3oM MPHUXOBa-
HOI y IPUKMETHHKAX «TEpHOBE» Ta «TipKe» MeTadopu
«BHHO», BIPOTiJHO, 3yMOBJIEHa Ha3BOO «BoMMHCHKI
MaioJiKu», — TAKOro IaTyHKY BHPOOOM Moke OyTH
i 130aH, y SKAH HAINTO BUHO. AJe X € W Majo3HaHUH
Bipur [1aBna TuunHu, y KOTpOMY Tie# TpajaBHii aHTHY-
HUH Ta cXigHUi 00pa3 IHTEPIPETOBAHO TaK:

Monodenvkuii cepnux,

Beuopa 30ps.

Micayv-sunouepnux

Bumipsa mops...

3a 3BYKOBOIO MOJIOHICTIO A0 00pasy BHHOYEPMHis
OpPTaHiuHO JONYYaeThCsS Ha3Ba MICAI «CEPIICHBY.
3okpema, B Okcanu JIATypHHCHKOI € T0e3is 3 TakuM
3aroJIOBKOM, IIPY YBAKHOMY MIPOYNTAHHI BEIIEMH CXOXKa
3 XxpecToMaTiiHuUM «YepBOoHMM BHHOM» Makcuma
Punscpkoro:

Ickpuno 6 unax, sax 6 uepainysx.

Ilpocumw 6yn0 ne mpeba: nuil.

YHu, modice, mu XuibHy8 no inys

Tipxoeo nyzap moii micmkui?..

Opnak sxmo y Punmbcekoro 3aBepimanbHU akopn
BipIla — 3aKJIMK aapecaTroBi HE AyMaTH IPO CyMHE Ta
CMaKyBaTH >XUTTs, TO JIATypuUHCBHKa 3BEpTAETHCS M0
pelumieHTa 3 PUTOPUYHUM 3aIHUTAHHAM, IO came Mo
co0i CTBOpIOE MeaHMTaTHBHY arMocdepy B ayci [Tons
Bepnena:

3ipsu pyxoio cuni eponal

Bonu saoepui i msaoicki,

/s sunocpadaps — kopoua.

Yom yemix meiv makuil eipxuti? (4, 147)

OciOHO B psiy yKpaiHCBKOi «BHHHOD» moe3ii 1o0u
PoscrpinstHoro BinpomkeHHst CTOiTh CTBOpeHMH 3a
MpUITUCAMH QYTYpH3MY — 3 YPHBYACTUMH (pazamu,
MOCHWJICHIMHU CEHCOPHOIO Ta 3BYKOIHCHOIO KOMIIOHCH-
TaMu — «J1ipuuHui noprpet» Kob3aps 3 HezaBepieHOi
«Ilosicti mpo_ ripke koxauus noera llleBucHka» Ieo
I kypymnisi. Mnetbcs mpo ClieHy MOCBSYEHHS MUTIIS
y WICHH «TOBAPUCTBA MOUYEMOPIIBY:

Lleguenxo we nam’smac ecenuii Xop 2010Ci8, W0
HUM NOYUHABCS pUMyai NUAYmaa.

bac 2yoie

— POM, NYHUL, POM, NYHU...

MEeHOPU NIOXONIOBANIU:

— NigNUB0, NiIBNUBO, 2NIHMEENH, 2IIHMEBEIH ...

a OUCKAHMU BUYKYBATIL:

— conoodka, b6ina, uepsona, eopinka... [lut. 3a 1, 104].

Bunorpagna nosza, sk 1 y JaBHIM moesii, BHCTY-
mae CUMBOJIOM JlepeBa KHUTTS, a TPOHA — CHHOHIMAaMU
I'pamy boxoro Buno-I'pany. IHIIMM HacKpi3HUM MOTH-
BOM TYT € CBITJIO, IIO CIIOHYKA€ 3raJlaTH PepiXiBChKY
¢irocopeMy — BUIO3MIHY TEPMiHA «KYIBTypay, a caMe:
«KynbT Ypa» SIK MOeTH4He BllaHyBaHHA Cimia (¢iHi-
Kiiicbkoro — aour) [5, 119].

BucHoBKM Ta nepcneKTHUBHU A0CTiTKeHb. [[ymaTn
# TOBOPUTH TIPSIMO, OE3MOCEPEAHBO BipIIaMH — HAWBH-
MU CTYHiHb MaliCTEPHOCTI MoeTa. YMiHHS HE NPOCTO
PO3IIOBICTH MPO MIOCH (KyJIiHApHI BUTBOPH, IPHUPOIHE
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JOBKUIIS, BIAYYTTA CBOOOMM, TapMOHIl, pajomnIiB
KOXaHHS TOII[O), & i CTBOPHUTH IIEPel YUTaYEM CEHCOPHO
BiJJUyTHUI 00pa3 bOTO «YOTOCh» — HAMBHIIA CYTHICTh
moesii.

«KurTsa Tepmke, SK COHPT», — TOBOPHUB IIpEa-
CTaBHHK 3pLIOr0 (paHIy3bKoro MoaepHismy [iom
Armotinep, OOTpYHTOBYIOUM Ha3By 30ipKu BipIIiB
«Ankoromi». VYKpaiHCBKI MHUTII TepIIOi TpPETHHH
XX CTONITTS BEJIBMH YacTO 3BEPTAIOTHCS JIO MpH3a-
OyTUX TIOCTHYHHUX KaHPIB, Cepe]a 1HIIOrO W CTHIIi3a-
Liifi aHTUYHOTO BIpUIYBaHHS — emiTajaM, emirpam,

zmqnpaM6lB BianoBigHO, MiJIKOM OpraHIYHUM Y TOe-
315X TAKOTO PONy € i MOTHB BUHA.

INonmanpiie BUBYEHHS IHTEpHpeTaliil «BUHHUXY,
«BHHOTPAaJHUX» 1  «BUHOTPAafAPCBKHUX»  MOTHUBIB
B 00pasHiii CTPYKTypi yKpaiHCBKOI MOE3ii sIK mepiony
3piIoro MOJIIEpHI3MY, TaK i HACTYIHHX €TalliB JTepa-
TYPHOTO IPOLECY, aX 10 ChOTOJCHHS, JO3BOIUTH M00a-
YUTH: 10 IINOIIE TPOHUKAE aBTOP Y BHYTPIIIHIN BUMIp
KATTS JTIPUIHOTO Teposi, TO IIUPIIUM CTa€ KOJIO 3Ha-
YeHb KOHIIENTY, 00pa3y, CHMBOJIy 3 APUHU MOETHYHO]
AQHAKPCOHTUKH.
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IIIOTOHIYHUHA JTUCKYPC SIK IPOBJIEMA IEPEKJIALY

ITanvenxo O. L.
Jninpoecvruii nayionanenui ynieepcumem imeni Onecs I'onuapa

Y cmammi posenanwymo npobnemy nepexnady mexcmie 2iiOmMOHINHO20 OUCKYPCY (HA Mamepiani aHeloOMOGHUX
2a3emnux mexkcmie Ha 2acMpoHOMiuHy meMamuxy). L{a npobrema € axmyanbHor, wo 6usHaueHo nompebor 00Ci-
02ICEHHSI 2TIOMOHIL K COYIOKYILIMYPHO20 (heHoMeHY, nompedolo OKpecients iHe80CeMIOMUYHUX | ITH28OKYIbIMYPHUX
napamempis 2nIOMOHINHUX HAUMEHYBAHb, A MAKOIC HOMPeOoIo 00CIOAHCeH S 3ac00i8 nepeKaady enomoHIUHOT NeKcl-
KU ma 3acobig maymauenns it y ciosnuxy. Mema naykogoi npayi — 00CHiONCeH s, 2IOMOHIL IK COYIOKYIbMYPHO20 MA
JIIH2BOKYILIMYPHO20 (PeHOMENY i OKpecienHs 0cobnusocmel nepekiady ma nNompaKmos8y8anHs SOMOHIYHOI 1EKCUKU.
Hocsaenennio nocmasnenoi memu CHpUALO BUKOHAHHSA 8ANCTUBUX 3A60AHb, 30KDEMA. BUSHAUEHO NOHAMMS 2NOMOHIY-
HOI IeKCUKU, HAKONUYEHO (hakmuynuti mamepian 05t OOCIIONCEHHS, BUKOHANO 1020 NEPEKNA0 YKPAIHCHKOI MOBOI Ma
NPOAHANi3068aH0 3acobU Yb0o20 NepeKaady.

3’acoeano, wo cemanmuyHuil KOHMUHYYM 2MIOMONIUHOT JeKCUKU € 0ocums cmpokamum. 67,3% oocniodicenux
HAMU 2ACMPOHOMIYHUX MEPMIHIG HaNeICamb 00 MEMAMUYHUX 2PYR «20mog6i cmpasuy ma «npodykmuy,; 1,4% — do
HAUMEHYBAHb, AKI XApaKmepusyioms npoyecu CRoJiCUBanHs ixci ma uac ii excusanns, 4,3% — 0o naiimenysans ghaxis-
yis 3 npucomysanns ixci; 1,7% — 0o naimenysans sacobie nazpisy idnci; 17,0% — 00 xapakmepucmuxk 20mogux cmpag;
1,7% — 0o naiimenysans 0cobausoeo cnoxcueanns ivici; 2,5% — 0o incmpymenmusis; 4,1% — 0o monocis.

3ayesadceno, wo y npoyeci nepexiady 2acmpoHOMiuHOL IeKCUKU 6 Nepexiadayis NoOCmaroms NUMAaHHs Wooo 3aco-
0is, AKI akmyanvHi @ momy yu momy eunaoky. Ipocmediceno, o HalOinbL NPOOYKMUBHUMU € MAKI 8UOU NEPeKaA0y,
AK MPAHCKPUNYIS, MPAHCIImMepayis, nepexiad 3a 00nomo20i0 exsisanenma. Y peyromami ananisy 6UKOHaH020 nepe-
KAady 00CHI0NHCYBAHO020 (haKmuuHo20 mamepiany usasneHo, wjo 19% mepminie nepedano 3a 0ONOMo20H MPAHCKPUN-
yii ma mpancaimepayii, 81% — 3a 0onomozoio exgigarenma.

Ilepcnexmusu 00criOHCeHHs 2MIOMOHINHOT TEeKCUKY 80AYAEMO Y CMBOPEHHT OKpeMuX TI0MOHIYHUX 210capiis.

Knrwouosi cnosa: eniomoniynuil OUcKypc, memamuyHa HaiedxicHicmy, nepexiad, mpancopmayis, mpanckpunyis,
mpauciimepayis, exeieanienm.

Panchenko O. 1. Glutonic discourse as a problem of translation. The article deals with the problem of discursive
translation based on the material of glutonic discourse. This problem is relevant, as it is determined by the need
to study glutttony as a sociocultural phenomenon, the need to describe the linguosemiotic and linguocultural
parameters of glutonic terms, as well as the need to study the translation of glutonic vocabulary and its interpretation
in the dictionary. The purpose of the scientific paper is the study of gluttony as a socio-cultural and linguo-cultural
phenomenon and features of translation and interpretation of glutonic vocabulary. To achieve this goal, such tasks
are formulated as defining the concept of glutonic vocabulary, accumulation of factual material for research, its
translation into Ukrainian and analysis of the means of this translation.

In terms of thematic affiliation, 67,3% of the gastronomic terms studied by us belong to the thematic groups
“ready meals” and “products”; 1,4% — to the names that characterize the processes of food intake and time of its
consumption; 4,3% — to the names of cooking specialists; 1,7% — to the names of means of heating food; 17,0% —
to the characteristics of ready meals; 1,7% — to the names of special meals; 2,5% — to instruments; 4,1% — to
topos. When translating gastronomic vocabulary, translators have certain questions about the tools to be used in
a particular case.

The most commonly used types of translation are transcription, transliteration, descriptive translation, loan,
translation by equivalent. In the researched material 19% of terms are transferred by means of transcription and
transliteration, 81% by means of equivalent.

We see the prospects of the study in the creation of separate glutonic glossaries.

Key words: glutonic discourse, thematic affiliation, translation, transformation, transcription, transliteration.

IMocTanoBKa mpo0eMu Ta OOTPYHTYBAHHS aKTYy-
anpHocTi ii posmisay. [IpoGnema mepekinany TEKCTiB
[IIOTOHIYHOTO (TaCTPOHOMIYHOTO, KYJNiHApHOTO) AMC-
KypCY € aKTyaJbHOI0, OCKUIBKH B ITbOMY THII JUCKYPCY
HayKOBIIl 30CEPE/DKYIOTh OCOONMBY yBary Ha IIFOI-
CHKOMY YMHHHUKY, IIO 3YMOBJIEHO MOTPEOOI0 JIOAMHHU
y XapuyyBaHHI, pO3B’S3aHHs BOXJIMBUX MHUTaHb BiIOy-
BAETHCA 3 ypaxyBaHHSAM ICTOPHYHUX, COLIOKYIBTYPHUX
(bakTOpiB TOMIO. AKTYaJIbHICTH JIOCIIIKCHHS BU3HAUEHA
MOTPeOO0I0 TOCIIIKSHHS DIFOTOHIT SIK COI[IOKYIBTYPHOTO
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(heHOMEHY, TOTPEOOIO OKPECIEHHS JIIHTBOCEMIOTUYHHUX
1 JIHTBOKYJIGTYPHHUX MapaMeTpiB TIFOTOHIYHUX HaliMe-
HYBaHb, & TAKOX MOTPEOOFO JOCITIIKEHHS 3ac001B Tiepe-
KJIa/1y [JIFOTOHIYHOI JIEKCHKH Ta 3ac00iB TiIyMadeHHd il
Y CIIOBHHKY.

AHauni3 octaHHix gociaimkeHb i myoaikauniii. [Ipo-
OneMu, TOB’s3aHI 3 TIIOTOHIYHUM THCKYPCOM, Talld
MOILITOBX JI0 MOSBU BEJIMKOI KIJIBKOCTI HayKOBHX POOIT
SK MOHOTpagivHOTO, TaK 1 AUCEPTALIHOTO XapaKTepy,
SIK1 CBiJTYaTh MIPO 3HAYHUHN 1HTEPEC IO TEMH XapuyBaHHS



Tanuenxo O. I. I'ntomoniunuii OUCKypc sk npoonema nepexiaoy

monuHU. Ha cygacHoMy erami po3BUTKY JIIHTBICTUIHOT
HayKH CIIOCTEPIracMo 3aIliKaBJICHHS MOBO3HABIIIB TI€B-
HUMH NpoOJieMaMH B KOHTEKCTI aHTPOMOLEHTPUYHOI
napaaurMu. [TI0ToHIYHA KyJIBTypa € OJHI€I0 3 HaWIo-
MIMPEHIINX TeM JJIs BUBYCHHS y CydJacHIH JIIHTBICTHII
(mpaui H. I'omoBrunpkoi [3], O. Onsganya [4] Ta iH.).
BoaHouac 1 gani 3aIHIIA€ThCA 3HAYHUN 00CAT IUTAaHb,
AK1 1€ HAJEXKUTh MOPYIIUTH JIIHTBICTaM — JOCIiAHU-
KaM IIIIOTOHIYHOTO JAHCKYPCY.

®opmyaI0BaHHSI MeTH i 3aBaaHb crarti. Mera
HAyKOBOI Mpali — JOCIiMKEHHsS IIIOTOHII K COLio-
KyIbTypHOTO Ta JIHIBOKYIBTYpPHOTO (DEeHOMEHY Ta
OKpECIICHHS OCOONMBOCTEH MepeKiaxy W MOTPaKTo-
BYBaHHs TNIIOTOHIYHOI JIEKCUKHU. JIJI1 TOCATHEHHS Mi€l
METH JOIIFHO BUKOHATH TaKi 3aBIAaHHS, SK BU3HA-
YCHHS MOHSTTS [IFOTOHIYHOI JICKCUKH, HAKOIMMYCHHS
(bakTUYIHOTO MaTepiany IS JOCHIHKCHHS, BUKOHAHHS
Horo mepexiaay yKpaiHCHKOIO MOBOIO Ta aHall3 3aco0iB
LBOrO MepeKyany.

Marepianom A5 TOCHIIKSHHS TTOCIYTYBaIH aHTIIO-
MOBHI ra3eTHI TEKCTH HA TACTPOHOMIYHY TEMATHKY.

Bukiag oOCHOBHOTO Marepiaay JA0CTiT:KeHHS.
YiTkoro BU3Ha4Y€HHS IIIOTOHIYHOTO JUCKYpPCY Ha ChO-
TOJIHI HEMa€, SIK 1 OHOCTAMHOCTI MO0 HOMiHYBaHHS
LOTO BUY JUCKypcy. BiTunsnsui moBo3Harmi [1. Byp-
koBa Ta H. [0OBHUIIbKA TIPOTIOHYIOTE TEPMIH «TacTpo-
HoMiuHMi auckype» [2; 3], O. CaBenbeBa — TepMiH
«KyJTiHapHO-TacTpoHOMIYHUH auckype» [5], II. Ban-
MaH — «KymHapHHNA JUcKypey» [1], O. OnstHIY — «TIIF0TO-
HIYHHI» (TaCTpOHOMIYHUHN) mauckypc [4]. 3apyOikHUI
MoBo3HaBellb C. bepre [9] BxuBae TepMiH «racTpoHO-
MiuHuil auckypey», JI. Poccaro — “culinary discourse”
(xyminapaui auckype) [13], M. MeBic — “restaurant
discourse” (pectopannuii nuckypc) [10].

VY cucremi aHIIINACHKOI MOBM CEMaHTHKa TepPMiHA
gastronomy 30Cepe/PkeHa Ha KyTiHAPHUX TPaJullisx,
3BHYAAX Ta MUCTEIITBI KyJiHapii, 10 3aCBIYYIOTH JIaHi
JIEKCUKOTpa(iuHUX JDKEpes, 3TIIHO 3 SKHMH, TEPMiH
gastronomy mo3Hadae ‘the art and science of cooking
and eating good food’ [11], abo ‘the art or science of
good eating; culinary customs or style’ [12].

VY mpormeci mepekiany TacTPOHOMIYHOI JIEKCUKH
mepeKiIagavi 9acTo MOCTATh Tepe] BHOOPOM 3aco0iB
nepeknany, ki Tpeba BUKOPUCTATH B TOMY YH TOMY
Bunanky. HalOinpml NPOAYKTHBHUMH € Taki BUIN
TepeKIaay, Sk TPAHCKPHUIILIisl, TpaHCIiTepallis, OM1uco-
BUH TIepeKIIaj, KalbKyBaHHS, IEPEKIa]] 33 TOTOMOTOI0
eKBiBaJieHTa. SIKILO K MepeKiafay He Ma€ 3MOT'H BHKO-
pHCTaTH OAMH i3 3a3HaYeHUX 3ac00iB IMEepeKiamy, BiH
BJA€THCS 10 TpaHc(opMaIliii — CHHTAKCUYHUX, CEMaH-
THYHHX, MOP(OIOTIYHUX ToIO. [IesKi BUCHI BBAXKAIOTH,
110 € TiJIbKYU JIBa BUAM TpaHchopMalliil: JexcuyHi i rpa-
MmarnuHi. [Ipore mepexyiaan TEKCTIB, AKi MICTAThH TITIO-
TOHIYHY JICKCHKY, HEPIIKO MOTPeOyIOTh BUKOPUCTAHHS
JIEKCUKO-TPaMaTHYHUX (3MIMIAaHUX) TpaHCc(hOpMaIlii.
Tpancdopmanii HailuacTilie BHUKOPHUCTOBYIOTH Iiepe-
KJIaja4i, KOJU CJIOBO HE Ma€ BiAMOBIIHOTO €KBiBajJeHTa
B MOBI IEpeKIIay.

UYepes 3’gBy BEJIMKOT KITBKOCTI HOBUX rainy3eid BUHU-
KalOTh JIeSKi MPOOIEeMH 3 YKJIQTaHHIM TaTy3eBUX CIIOB-
HUKIB, cepe]] IHII0ro i racTpoHOMiyHuX. Takoxx Hapasi
MOCTA€ MUTAHHS IIOJ0 TAYMAa4eHHS CIIiB Y CIOBHHKAX
Ta NPaBUIBHOCTI NIepeaBaHHs 3HaYeHHA. Bijgomo pi3Hi
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BUJIA TIIYMA4YCHb y CJIOBHHUKAX, 30KPEMa OMHUCOBUI TUII
BU3HAYCHHS Ta JUIA CIIiB 3 HOMIHAJbHOK (QYHKIIEO:
a) TIyMaueHHs, IO PO3KPUBAE CITIBBIIHOIICHHS MIiX
CJIOBOM 1 TMPEIMETOM, SIBUIIEM, MOHSTTSAM; 0) BU3HA-
YeHHsI Ha OCHOBI 3B’s3KiB. CIIOBHMKOBA CTATTS aHIJIO-
MOBHUX TJIYMadHHX CJIOBHHKIB 3a3BHYail Mae cramy
CTPYKTypy: 0a3oBe CJI0BO, HOro TpamaTHuHI XapakTe-
PHUCTHKH, TIyMaueHHsS TEpMiHA, MPUKIATH BHKOPHUC-
TaHHs, (Pa30Bi CIOBOCIONYUCHHS Ta B ACSKAX BHUIA-
KaxX CHHOHIMHU.

[Mepexmanad € BaXKITUBUM ITOCEPEITHIKOM MiX JBOMA
KynbTypamu. Tox MmiJ 4ac mepeaaBaHHs racTPOHOMIY-
HO{ JIEKCHKH BiH Ma€ MaKCUMaJIbHO TOYHO Ta 3p03yMiJI0
nepenatu ii CyThb CBOEIO MOBOIO, 30epiraroud Hario-
HAJBHUN Ta ICTOPHYHHUM KOJIOPUT (SKIIO I1e TOTPiOHO).
CKIamHiM 3aBIaHHSM [UTS IepeKiianada € neperaBanHs
racTpOHOMIUHUX peaniid. Peamis — me nekcema, sika
MOXE TO3HA4YaTH PI3HOMAHITHI SBHINA Ta IpPEIMETH,
HaIlOHAJIEHI OCOOIMBOCTI TOIIO, IO HE MAIOTH BifIIO-
BIJTHOTO €KBiBaJieHTa B MOBI mnepekinany. CHHOHIMaMHU
JI0 CJIOBa peanis B aHAJi30BaHIN IUIOIIMHI BBaXKalOTh
JIOKANi3M, JIAKYHA, 8aApP8APU3M, eK30MUYHA JeKCUKA Ta
be3eKxsiganenmua J1eKCuKa.

AHali3 BHUKOHAHOTO TMEPEKIagy AaHITIOMOBHOTO
ra3eTHOrO TEKCTy Ha racTpOHOMiuHy TeMmaruky (“Fay
Maschler reviews Wander: An expat Aussie serves a
brave, spirited dinner in Stokey’) mae mijcTaBu BUCHO-
BYBaTd MPO AOCTATHIO HACHYCHICTH TEKCTy TracTPOHO-
MIYHOIO JIEKCHKOIO. 3aCTOCOBAHO TaKi BUAM MEPEKIIamy,
SIK TPAHCKPHIILLisl, TPAHCIIITepalis Ta HepeKIIaj 3a JI0To-
MOTOIO €KBiBaJICHTA.

3HauHUiA 00CST TaCTPOHOMIYHOI JIEKCHKHU TIepeKIia-
JIEHO 3a JOTIOMOTOI0 TpaHCHiTepalii Ta TPaHCKPHIILIi,
HaTpUKIaI;

e Negroni — HezpoHni

Crnoauk “The American Heritage Dictionary of
the English Language” nomae Take TiyMadeHHS LbOTO
cioBa: n. pl. ne‘gro-nis — A cocktail made of gin, sweet
vermouth, and bitters, often garnished with a lemon or
orange peel [Probably named after its inventor, possibly
Count Camillo Negroni (1868—1934), Italian gambler
and bon vivant who is said to have invented the cocktail
in Florence in 1919] [14].

Ha movaTtky cJIOBHHUKOBOT CTATTi 3aCBiaueHO (hopMmy,
AKy OpuUiMae JiekceMa Y MHOXHHI (BHUIUIEHO Trpa-
(biuHO) — ne-gro-nis. HasBHe 0J1HE TIIyMadeHHs TEPMiHa,
AKe 1 € 10T0 OCHOBHHUM 3Ha4YeHHIM, — ‘A cocktail made
of gin, sweet vermouth, and bitters, often garnished with
a lemon or orange peel’, mo nepexnagaerscs sk Kok-
meiinb 3 0AHCUHY, CONOOKO20 BEPMYY MA 2IPKO20, HACMO
NPUKPAUEH020 YeopOoro TUMOHA abO anenbCund.

CIOBHHMKOBA CTATTS TAKOX TO/IA€ OMH 3 IMOBIpHHX
BapiaHTIB MOXOKEHHS Ha3BU KOKTeilmo — Probably
named after its inventor, possibly Count Camillo Negroni
(1868-1934), Italian gambler and bon vivant who is said
to have invented the cocktail in Florence in 1919 — Huo-
8IPHO, HA36AHUL HA YeCMb 11020 BUHAXIOHUKA, MOMNCIUBO,
epaga Kaminno Heeponi (1868—1934), imaniticbkoeo
asapmuozco epasys ma OOHEIeana, AKUL, K KAJCYmMb,
sunauuos koxmeinv y nopenyii ¢ 1919 poyi. Hazpy
[BOTO KOKTCHIIIO MepeKIafaoTh YKPaiHCHKOI0 MOBOIO
3a JIOMOMOTO0 Takoi BioMoi rpado-poHeMHOI TpaHc-
¢opmartii, sk OykBeHa TpaHCIIiTepais.
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o Campari — Kamnapi

Kammnapi — ripkuii nnikep (6iTTEp) 4epBOHOTO KOJIBOPY
Ha OCHOBI apoMaTW4HUX TpaB i1 ¢pykriB. Kammnapi
€ JIOCUTHh MOMyIsIpHUM HamoeMm. OpHUTiHAIBHY Ha3BYy
TPaHCIITEPOBAHO.

o JVegemite butter — nacma Bedoicumaiim

Vegemite rycTa TacTa TEMHO-KOPHIHEBOTO
KOJbOPY Ha OCHOBI APDKIPKOBOTO EKCTPAKTY, HAIiO-
HaJbHA CcTpaBa ABcTpainii. Vegemite niepenaHo 3a J1010-
MOTOI0 TPAHCKPHUIIIT Bedscumaiim, a butter — 3a 10mo-
MOTOI0 €KBiBaJICHTa nacma.

e ricotta — pikoma

Pikora € TpaauimiiHOI ITATIHCHKOK CTPaBOIO, SKa
JOBOJII TOMyIsipHa y cBiTi. Ha3By crpaBu mepemaHo 3a
JOTIOMOTOO TPAHCKPUIILIi. Y CIIOBHHUKY ii BUTIIyMadeHO
K ‘A soft, unripened and usually unsalted cheese made
from whey, often used as a filling’ [14].

e burrata — 6ypama

bypama Takox [OBOJI MOMyNApHa IiTaliiicbka
crpaBa. Ha3By mepexiaieHo 3a J0IOMOTO0 TPAHCKPHII-
mii. Y cnoBauky “The American Heritage Dictionary of
the English Language” 3acBiTueHO Take MOSICHEHHS i€l
Ha3Bu: ‘An Italian cheese that is shaped into a ball with
a thin outer layer of mozzarella and an inner section
that is a blend of fresh cream and mozzarella curd’ [14].

e granita — epaHima

Haspy miei cunumidicbkoi cTpaBu Ae(iHOBaHO SK
‘A granular dessert ice with a sugar-syrup base, usually
flavored with fruit purée, coffee, or wine’ [14]. B yxpa-
THCBKIM MOBI MepeaHo 3a JJOTIOMOTOI0 TPaHCIITepallii.

e ceviche — cesiue

VY CIIOBHUKY MOJAHO Take 3Ha4eHHA: ‘Raw seafood
marinated in a mixture of lime or lemon juice and spices
until the citrus causes the seafood to become firm, served
as an appetizer’ [14]. YkpaiHcbkuil nepexiiaj] onepTuit
Ha TPAHCKPHUIIIIIIO.

o ravioli — pagioni

€ TpaauIiiHOW iTaNHCHKOI0 cTpaBoto. HasBy mepe-
KJIAJICHO 32 JIOIIOMOTOI0 TPaHCHiTepamii. Y CIOBHHUKY
nojaHo Taki 3HaueHHs: 1. ‘A small casing of pasta with
any of various fillings, such as chopped meat or cheese’.
2. ‘A dish made with ravioli’ [13].

e gnocchi — HboKi

Leit Tepmin TymMavats gk ‘Dumplings made of flour,
semolina, or potatoes, boiled or baked and served with
grated cheese or a sauce’ [14]. Hpoki — e omHa Tpaiu-
milfHa itamilickka cTpaBa, Ha3By IEPEKIaNeHO yKpaiH-
CHKOIO MOBOIO 32 JIOIIOMOT'OF0 TPaHCKPHIIIIii.

e pesto — necmo

[lecto — iramifickkuii coyc, Ha3By IepenaHo 3a
JOTIOMOTOF0 TpaHCIHiTepalii. 3HAYeHHSI Y CIIOBHUKY —
‘A sauce consisting of fresh basil, garlic, pine nuts, olive
o0il, and grated cheese’ [14].

o Jersey milk — monoxo [cepci

VY 1IbOMy BHIAJKY MOIOKO TIEPEIAHO 33 JOMOMOTOFO
ekBiBanieHTa milk, a Jersey TpaHCKpuOOBaHO sIK /[orcepci.

e pavlova — [lagnosa

«llagnosay € BiTOMAM HOBO3EIAHIICHKIM JIECEPTOM,
Ha3BaHUM Ha YeCTh pociiicbkoi Oamepunu. ['acTpoHO-
MIYHHIA TEPMiH Y MOBI-PELUIIEHTI TPAHCIITEPOBAHO.

e nduja — nHoyOdica

Ha3By Bimomoi itamiifichkoi CcTpaBW MepenaHo 3a
JOTIOMOTOFO TPaHCKPHIIIIi.
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® shiso — coyc wuco

[luco — e coyc. B ykpaiHChKili MOB1 Ha3By TpaH-
cKkpuOoBaHo. JIekceMy coyc JOmaHO I KOHKPETH3ALlii.

OcHOBHUH 00CAT TaCTPOHOMIYHOI JIEKCUKH, BUKO-
PHCTOBYBAaHOI B aHAJi30BAaHOMY aHIIIHCHKOMY TEK-
CTi, TlepemaHo B YKpaiHCBKii MOBI €KBIBaJICHTOM,
HAMPUKIIA prawn toasts — mocmu 3 KpegemKamu,
white bread — 6inuu xni6, dip — coyc, sourdough —
sakeacka, salted caramel — conona xapamennv, sesame
seeds — kynocym, fig — imorcup, honey — meo, fig leaf
oil — macno 3 aucms inwowcupy, gooseberry — aipyc,
Thai basil — mavcoxuii 6azunix, cider — cudp, new
potatoes — monoda Kapmonis, coriander — Kopianop,
apple-y alcohol — abnyunuti cnupm, sausage — Kos-
baca, potato knuckling — xkapmonnsine niope, shellfish —
MOJIIOCKU, tomato — momam, watermelon — KaeyH, aloe
vera — anoe éepa, guava — 2yaea, scallop — mopcoxuii
epebineyn, pea — 2o0pox, feta — ¢hema, hazelnut — nico-
8ull 2opix, pasta — nacma, octopus ragu — pazy 3 60Cb-
munoea, chicken — xypka, greens — 3enemn, Sichuan
pepper — cuuyamcvkuii nepeyv, sorbet — copbem,
vermouth — eepmym, crackers — kpexepu, cheese — cup.

OxkpiM HaliMeHYBaHb IPOYKTiB TBAPUHHOTO Ta POC-
JMHHOTO TIOXO/KEHHS 1 HalMEHYBaHHS TOTOBUX CTPaB,
y TEKCTi TaKOX HasIBHI:

1) HaliMeHyBaHHS, SIKi XapaKTCPU3YIOTh IIPOIECH
CIIOXKMBAHHS 1K1 Ta 4yac T BKUBAHHSI: passion — icu-
BaHHSL;

2) HaiiMeHyBaHHS (paxiBLiB Ta CHELIANICTIB 3 IPUTO-
TyBaHHS 1XKi: chef-patron — weg-xyxap, kitchen porter —
NOMIYHUK Ha KYXHI, staff — nepconan;

3) HaliMeHyBaHHS 3ac001B HarpiBy Xi: cook — comy-
eamu;

4) xapaKTepUCTUKHU FOTOBHX CTPaB: foasted —niocma-
arcenutl; exceptional — eunsimrosutl, whipped — 36umuii;
homemade — domawmniii; chopped — napizanuii; fresh —
ceidxcutl, soft — m’axuil, fried — cmascenutl; pickled —
mapunosanuil; mustard — eipuuunuil; strawberry — nony-
Huunutl,; salted — cononuil; red — uepgonuil;

5) HaliMEeHyBaHHS OCOOJUBOTO NPUHHATTI iXKi:
banquet — 6anxem;

6) THCTpYMEHTHBH: SCOOp — N0dcKa; glass — kenux,

7) Toriocu: kitchen — Kyxusa,; restaurant — pecmopat;
open kitchen — giokpuma Kyxms.

HaBenemo nesiki KidbKiCHI IMiJPaxyHKH. Y CTaTTi
00csiroM 3 CTOpPIiHKHM 3arajibHa KiJbKiCTh TaCTPOHOMIY-
HUX TEPMIHIB CTAaHOBUTH 72, 3 HUX 14 TepMiHiB Tepe-
JAHO 32 JOTIOMOTOI0 TPAHCKPHIIIIII Ta TpaHCIiTepaii,
30kpema 8 TepMiHiB (11%) TpanckpuboBaHoO, 6 TEpMiHIB
(8%) TpancnitepoBano, i 58 TepminiB (81%) — 3a momo-
MOTOIO €KBiBaJICHTA.

Pesynpratu miapaxyHKy YHAOUHEHO B Jiarpami 1.

[lepeniunmo manmi TeMaTU4HI TPyHH DIIOTOHIYHOL
JIeKCUKH, SIKi (pakTHuHO € peamismu. Peamii, gk yxe
3a3HavyaNocs, — e JEKCeMH, sIKi BiIoOpakaroTh HaIlio-
HaJIBHAH KOJIOPUT abo icTopuuHi (AaKTH OKpeMoro
HapOy Ta 3a3BHYail HE MAIOTh CKBiBaJICHTA B MOBI Iepe-
kiaxy. HalimommpenimymMu BUiaMu epekiiany peanii
€ TPAHCKPHIIIS Ta TpaHCHiTepalis. Alle, HE3BaXKarouu
Ha BCI IIepeBaru BUKOPHUCTAHHS WX BUIIB MEpEKIaLy,
TPAHCKPUIILIIO Ta TpaHCIITepalilo Tex Tpeda BUKO-
PHUCTOBYBAaTH 3 OOEPEKHICTIO, aJKEe HE 3aBXKIH MOCTAE
notpeba nepenadi HaioHaJIBHOTO KOJIOPHTY.
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49 racTpoHOMIYHHX TepMiHIB (67,3%) Hamexarb
JI0 TEMaTHYHUX TPYI «TOTOBi CTPaBH» Ta «IPOTYKTH»;
1 Tepmin (1,4%) — mo HalilMeHyBaHb, fIKi XapaKTepH-
3YIOTh TIPOIIECH CIIOKMBAHHA 1Ki Ta 4ac ii BKUBAHHS;
3 repmini (4,3%) — 1o HalfiMeHyBaHb (paxiBIiB Ta CIIeITia-
micTiB 3 mpurotyBanHs ixki; 1 Tepmin (1,7%) — no Haiime-
HyBaHb 3ac00iB HarpiBy Txi; 13 tepminis (17,0%) — 1o
XapakTepUCTUK ToToBUX cTpaB; 1 tepmin (1,7%) — 1o

HalilMeHyBaHb OCOOJIMBOTO CIIOXKMBaHHS TXKi; 2 TEpMiHU
(2,5%) — mo iHcTtpymentuBiB; 3 tepminn (4,1%) — no
TomociB. Pe3ynsraru mimpaXyHKy yHAOYHEHO B Jia-

rpami 2.
BucHoBkM Ta nmepcrnekTHBHU Aocaikedb. OTxe,
OCHOBHHUMH 3aco0aMu  Tepekiagy  3armo3u4eHol

racTPOHOMIYHOI JICKCUKHU €. TPAHCKPHIILIs, TPAHCIIi-
Tepallis, nepeKkiaa eKBiBaJICHTOM. TpaHCKPHIIIIis — e

W TpaHckpunuia
W TpaHchiTepauia

W EKBiBaNeHT

Jiarpama 1. 3aco0u nepekiaay racTpoHoMiYHMX TepMiHiB

H [OTOBi CTPaBM Ta NPOAYKTU
M Mpovuecy NPURHATTA ixi Ta vac il

BXUBAHHA

= daxiBLi Ta cneujanictn 3
NPUroTYBaHHA iXKi

[ 3acobu Harpisy ixi

B XapaKTepuCTMKa roTOBUX CTPaB

B Ocobnunse NPUAHATTA TKi

H |[HCTPYMEHTUBMU

" Tonocu

Jiarpama 2. TeMaTH4Hi rpynu racTpOHOMiYHUX TePMiHiB y cTaTTi
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rpadiyHa mepemadya IHIIOMOBHOTO clioBa 31 30epe-
JKEHHAM Horo (GoHeTnyHOl cTpykTypH. TpaHciiTepa-
1is — Iie epeaada rpadiuHoi CTPYKTYpH iHIIIOMOBHOTO
CJIOBa 3a JOMOMOTOK IpadidHMX 3ac00iB MOBH Iepe-
KIagy. SIKmo mepekianad He Ma€ 3MOTH BUKOPUCTATH
OJIMH 13 3a3HAYCHHX 3acO0iB MEPEKIaay, BiH BIA€ThCS
1o TpaHcopMmaliid. IcHye nekinbka BUIiB TpaHcop-
Marmiii: MopdooriyHa, CHHTAaKCHYHA, CEMaHTHUYHA,
3MilIana.

[lig wac mepeknamay peaniii TPATUIIIHO BUKOPHC-
TOBYIOTh TaKi BUIW MEpEKIamy, SIK: TPaHCKPHIILIS;
TpaHciiTepanisi; CTBOPEHHS HOBOTO CKJIQJHOTO CJIOBa
(HaifyacTime 3aCTOCOBYETHCS, KOJIM BHUKOPHUCTAHHS
TPAHCKPHUIIIT Ta TpaHCHIiTepalii He € MOXJIMBUM) —
KaJIbKH, HAITiBKaJIbKH, OCBOEHHSI, CTBOPCHHS CEMaHTHY-
HOTO HEOJIOTi3My; ONHUC MOSICHEHHSA Ta TIyMavyeHHS;
YIOMIOHIOBANBHUH NEpeKiIaj; KOHTEKCTyaJbHUH Tepe-
KJIQ)T; TIMOHIMIYHUHN TIepeKIIa; 3aMiHa peatii.
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JIHTBOKYJIBTYPHUM TUIIAXK «<ABAHTIOPUCTKA»
(3A POMAHAMMU C. IEJIIOHA):
METOJAOJIOI'TYHI 3ACAIN AHAJII3Y

ITerpoBa A. B., [lTonomaprosa JI. ®@.
[ninpoecoruii nayionanvruil ynisepcumem imeni Onecs I'onuapa

Y cmammi npoananizoeano memodonoziuny 6a3y 0CHOBHUX 3ACa0 HANPAMIE CYUACHO20 NiMEPamypo3HABCMea ma
DO32NIAHYMO 3a2ANbHOHAYKOBI MEMOOU CHOCIMEPENCEHHS, ONUCY, CUCIEMAMU3ayii il 3icmaesnenHs mekcmy, sAKi 0aioms
3MO2y BUSHAUUMY CneyudiKy meopuocmi amepukancbkozo asmopa asanmiophux pomanie Cioni Illendona sk dogep-
WEHO20 NUCLMEHHUKA, a MAKOHC 0COOTUBOCINT XYOOHCHLO20 00pA3Y CMBOPEHUX HUM ABAHMIOPHUX 2epoitb. 3 ypaxy-
BAHHAM MO20, WO 2AUdUe 3PO3YMIMU Cam XYOOXCHIU MEip ma YimKy a6mopCcbKy NOUYIIO MONCHA Jule i3 3aCmOoCy-
BAHHAM DI3HUX JiMepamypo3Hasuux Memoois, y cmammi 3anponoHo8ano ix cmucaui 02110, 0e@ino8ano nNOHAMMmA
«Memoo y NimepamyposHasCmeiy, 0e 3a60AKU Pady HAYKOBUX HANPAMIE Y CYUACHIl MemoO0N02ii iimepanypo3Hasio2o
00CTIOJICEHHS. XYOOUCHLO20 MEKCHTY BUOKPEMIIOIOMb. Mi(PON02IYHY wiKoy, 6iocpagiunutl ma ginonociunuii memoou,
KYbMYPHO-ICIMOPUYHY MA NCUXONO2IUHY WIKOIU, KOMAAPAMUBICIUKY, (DeHOMEHON02II0, NimepanypHy 2epMeHegmuKy,
peyenmueHy ecmemuxy, CmpyKmypanizm i cCeMiomuxy.

Ocobnugy ysazy npudiieno 6CMAHOBNEHHIO XPOHONORI] PO3GUMKY MA BUSHAYEHHIO YIMKOI XApaxmepucmuxu
NOHAMMSL (POMAHY, A4 CAMe «ABAHMIOPHUL POMAHY. 3A3HAYEHO, WO Ye 3a36UHall 3HAYHUL 3a 00CA20M NPO306ULL MBIp,
AKUL MAE OUHAMTYHUTL CIOHCEM, HACUYEHUI 20CMPUMU OPAMAMUYHUMY CUMYaYiaMu ma npueo0amu i ne Hece MOpa-
J3amMOPCbKO20 YU NOGUANLHOL0 HABANMANICEHHS; (DOPMYBAHHSL JCAHPY ABAHMIOPHO2O POMAHY NOIYHO GNATMACMbCS
8 CepeOHbOoBIuHUL NPOYeC OPMYBAHHS POMAHY 3 OKDEMUX HOBEI.

3aysaceno, wo peresanmuumu 0aa poskpumms cneyugixu asanmiopuux pomanis C. Lllendona ¢ nuwe deaxi
Memoou 1imepamyposHaguo20 00CLiOANCEHHA XyO0HCHLOLO MEKCMY, AKI YMONCIUBTIOIOMb CHOPMYBAMU UimKe Ys6/eH-
Sl MA BUOKPEMUMU XAPAKMePHi 03HAKU XYyOOXHCHb020 00pasy 2epoiti-«aganmiopucmiuy y tioeo meopax. Cam asmop
HeoOHOPA3060 BUKOPUCOBYE Y CE0Ili MBOPHOCHI] CIpamezilo 3a60106aKH sl ayOUmopii 3a605Ku NeGHUM CIepPeomunam
macosoi ceidomocmi. Hanpuxnao, y 1io2co meopax HAsA6HI MUnosi 0coonueocmi, maki K. npueoOHUYbKULL CHOJICem
3 ABAHMIOPHUMU PUCAMU, O0BOILE HANDYJICEHA OUHAMIKA, alle Yacmiuie 3a 6ce Wacauea Kinyieka meopy.

Haoano xapaxmepni pucu xy0ooicHb020 00pazy 2epoii-«asanmopucmkuy, Aki Oynu pemensro 8idibpani ma yepy-
NOBAHI 3 GUKOPUCMAHHAM MEMOOO0I02IHHO20 anapamy K 6 2any3i 1imepamypo3Hascmed, max i MOGO3HAGCMEA.

Knrwouosi cnoga: obpas, ananis, aganmiopHuii poma, 1imepamypo3nHascmeo, 3Micm, XyOOoduCHil mekcm, Memoou
Nimepamypo3naguo2o ananizy, ceMiomuxa, 2epmenesmuxa, gopma.

Petrova A. V., Ponomaryova L. E. Linguocultural type “adventuress” (based on novels by S. Sheldon):
methodological principles of analysis. The article analyzes and considers the methodological basis of the basic
principles of modern literary criticism and general scientific methods of observation, description, systematization and
comparison of the text, which allows to determine the specifics of Sidney Sheldon’s creative style as an unsurpassed
creator of modern adventure novels as well as special features of an artistic image of his adventurous heroines.
Since the application of various methods of literary criticism leads to a deeper understanding of the literary text and
the position of the author, the article provides a brief overview together with the definition of “method in literary
criticism”, where due to a number of scientific directions in the modern methodology of literary text research, the
following are highlighted: mythological school, biographical and philological methods, cultural-historical and
psychological schools, comparative studies, phenomenology, literary hermeneutics, receptive aesthetics, structuralism
and semiotics.

Particular attention is paid to establishing the chronology of development and providing a clear description of
the concept of “novel”, namely “adventure novel”. Hence, it is usually a large (as a rule) prose work that has a
dynamic plot, full of sharp dramatic situations and adventures and does not carry a moralizing or instructive load.
The formation of the adventure novel genre is logically intertwined with the medieval process of forming a novel from
separate short stories.

As for the characteristic specifics of S. Sheldon's adventurous novels, only some methods of literary text research
should be noted, which allow the formation of a clear idea and highlight the characteristics of an artistic image of
the adventurous heroine in his works. Thus, using the stereotypes of the mass consciousness and the populist strategy
of conquering the public, which are used by the author, his novels have typical features — an adventurous plot, which
has the external tense dynamics and often “happy ending” (‘good ending, ending’). The conclusion of the article
presents the characteristic features of an artistic image of the adventurous heroine, which were carefully collected
and grouped with the involvement of the methodological apparatus of literary criticism in its inseparable connection
with linguistics.

Key words: image, analysis, adventurous novel, literary criticism, content, literary text, methods of literary
analysis, semiotics, hermeneutics, form.
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IlocTanoBka mnpoOiaeMu Ta OOIPYHTYBaHHS
akTyaJbHocTi ii po3risigy. Yxe Ha modatky XIX cr.
iCTOpilO JTITepaTypO3HABCTBA MO3HAYCHO K ICTOPiO
HAYKOBHX HANpPSIMIB, sIKa CyIPOBOIIKY €THCS IOCIIIJDKCH-
HSIM 1 OCMHCIICHHSM CYMDKHHX i3 HCIO HAayKOBHX i/ICH
Ta MerofiB. Tomi ¥ BHUHMKAIOTH JITEPaTypHI LIKOJIH,
a came: Mmidororiuna, 6iorpadidHa, KyIsTypHO-icTO-
pHWYHA, IIKOJa KOMITAPATUBICTHKYU Ta 1HIII, SIKi 3rOIO0M
CTalOTh HAYKOBUMH HaNpsIMaMH Ta BXE CaMOCTIHHO
(hopMyIOTh 10BOJTI €(heKTUBHI METOIU HAyKOBUX JOCITi-
JokeHsb [8, 338—-339].

3a crmocrepekeHHSIMH BUAATHUX YUEHHX Yy Talysi
JMIHTBICTHKH, 30Kpema B. Memepskosa, I1. Bimoyc,
B. Kyxapenko, B. BuHorpagoBa Ta iH., OCHOBHUM
3aBJaHHSM i Yac iHTephpeTanii OyIb-sIKOTO XymTOoX-
HBOTO TEKCTy € 30arHyTH HOTro €CTeTHYHI I[IHHOCTI,
a TaKOXX HAI[lOHAJBHI Ta KyJABTypHi ocoOmuBocTi. Lle
MOXKJIMBO JIMILIE 3aBASKH PO3YMIHHIO, IO K CaMe Xoue
BUCJIOBUTH aBTODP, BHUSBJICHHIO WOTO OIIIHHOI MO3HIIi,
MOJMITHYHUX, €CTETHYHHX Ta MOPAJIbHO-CTHYHUX Opi-
€HTHPIB, [IKaBHX (PakTiB Oiorpadii aBTOpa Xya0KHBOTO
TBOPY, HOro JOCBiLY Yy TBOPYOMY IIpOIeci, 30KpeMa
B [ICBHOMY KaHpI JITEepaTypH, )KUTTEBUX CUTYaIlill, sKi
BHUHHKAJHM B HHOTO MiJl 9ac HAIIMCAHHSI TBOPY, & TAKOX
EMOI[IHUX, OLIHHHUX, ETHYHUX Ta €CTCTUYHUX KPHTE-
piiB peuumnienTa, ki OyJau HUM BUKOPUCTaH1 AJIs 1HTEp-
mpeTanii XyI0XKHbOTO TEKCTY.

TakuM YWMHOM, Tady3b IOCTIHKEHHS XyTOXXHBOTO
TEKCTy Ta Horo oOpasiB pa3oM i3 OCHOBHAMH 3acagaMu
HamnpsMiB CY4YacHOIO JIITEPaTypO3HABYOIO aHANIi3y
3 KOXXHHUM POKOM HaOyBalOTh yce OiNbIIOI aKTyaib-
HOCTI, TOMY aBTOPH HayKOBHUX JOCIIKEHb 13 IIi€1 TeMu
MAaIOTh 3BEpTATUCh MIEPEAYCIM JI0 IIUTICHOCTI JIFOICHKOTO
JKUTTEBOTO JIOCBIiy, BiOOPKEHOTO B XYJOXHBOMY
TBOpi [10].

AmHaJi3 ocTaHHixX qocaigkens i myomikaniil. Ocran-
HIMH pOKaMH 3’ SBJISIETHCS BCe OUIbIIE HAyKOBUX TPAIlb,
MPUCBAYEHHUX TEMi JIITepaTypHOTO aHaIIi3y XYI0XKHBOTO
TEKCTY Ta BU3HAUCHHIO YiTKHX XapPaKTEPUCTUK pi3ZHOMA-
HITHHX XyTOXHiX 00pasis. Hayxosers 1. Kosnuk ctBep-
JUKYE, IO, 3TIAHO 13 CyYaCHUMH JTOCIIPKEHHIMH, caMme
cepu METOIOIIOT1 JIiTepaTypo3HABCTBA 1 TeOpii TiTepa-
TYpH HE HaJeXaTh ChOTOHI /IO PEaTbHO MPIOPUTETHUX
HanpsMiB a00 TakuX, OO0 HACTPAB/i BUKIMKAOTh CTili-
KHid IHTEpeC 1 IPUBEPTAIOTh HAICKHY yBary HayKOBIIIB
[4, 42]. Tak, Ha cebe 0COONMMBY yBary 3BepTarOTh yKpa-
fHcepki aBropu C. IlaBmmuko, I. [[3t06a, C. AHnpycis,
O. lomamenko, M. Haenko, B. ®rog0poB T2 iH., sKi
Yy CBOIX JOCITIDKCHHSX PO3IISAA0Th METOJO0JIOT1uHI
3aca/ii caMe Cy4acHOTO YKPaiHCBKOTO JITepaTypo3HaB-
CTBa, TOMY 110 caM (hakT IXHbOI AiSUIBHOCTI 00’ €EKTUBYE
CBITOIISAHI TEHCHII, HA OCHOBI SKHMX peasibHO (YHK-
[IOHY€E CydacHa JiTeparypo3HaBya IMPaKTHKA.

om0 mpOIIOHOBAHOTO TOCIIIHKEHHS Ta MOMEPEIHIX
CTyAi}, NPUCBAYEHUX JIIHTBICTUYHOMY aHANI3y XyHOX-
HBOTO BTUICHHS TepOiHi-«aBAHTIOPUCTKU» Y TBOPAX
Cigni enmona [10], 3a3HauaeMo, 1o ¥Horo OGaraTo-
ACTIEKTHICTh 3YMOBWJIA 3aCTOCYBaHHS KOMILIEKCHOTO
migxoay, 6a30BaHOTO Ha 3arajbHOHAYKOBHX, EMIIPUKO-
TCOPETHUYHHUX 1 CHEmiaJbHUX METOAaX Ta IpuiioMax
aHaNli3y TaKWX TYMaHITapHUX HayK, SK: COI[IOJIHT-
BICTHKA, JIIHTBOKYJBTYPOJIOTisl, JIIHTBOTCHEPOJIOTIs,
JIHTBOIOETHKA 1 KOTHITUBHA JIiHTBicTHKA. OKpiM TOTO,
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Ha BCIX eTamax MpPOMOHOBAaHOTO aHaNi3y BUKOPHUCTAHO
MpoIenypy KUTbKICHUX TiIPaxyHKIB JJs BU3HAUYCHHS
KUTbKICHUX TIapaMeTpiB BepOaiizamii ¥ KOHIenTyai-
3awii akcionoriyHo 3abapBiieHOro PEHOMEHY «aBaHTIO-
puctka» y pomanax Cigui Lllenngona.

®opmyIIOBaHHST MeTH i 3aBaaHb crarti. Mera
CTaTTI — LI€ aHAJII3 METOLOIOTIYHOT 0a31 TOJIOBHUX 3acal
CyYyaCHHMX METOIB JIiTepaTypO3HaBUOrO aHami3zy Ta
3arajJbHOHAYKOBUX METOAIB aHAJI3Y XY[JO)KHBOTO TEKCTY.
OCHOBHE 3aBlIaHHS — BU3HAUUTH crienuiky Tta oco0-
JUBOCTI XyIOXKHBOTO 00pa3y repoiHi-«aBaHTIOPUCTKI
y pomanax Cinni [llengoHa.

Buknax oOCHOBHOIO Marepiajy AoOC/iIKeHHs.
3arajabpHOBIOMO, 1110 aHAI3 € OJHUM 3 HaWBaKIIMBIIINX
METOJIIB HAyKOBOTO PO3YMIHHS JIITEPAaTypHOTO TBOPY,
aJye aHANITHYHUHA OTIIA I[JIOTO TBOPY Ta BU3HAYCHHS
foro CkJIagHUKIB He Mae OyTu camouimmo. Ili3sHaHHS
€CTETUYHOI IUTICHOCTI XyZOKHBOTO TEKCTy — II€ KiH-
IIeBa MeTa HAYKOBOTO aHAITI3Y JIITePATyPHO-XYIOKHBOTO
TBOpy. TakuM YHWHOM, aHANi3 y HayKOBOMY PO3IJIAIi
TBOPY IOCTA€ X0ua H BAXIIUBUM, aJic BCE XK JTOTIOMIXK-
HHUM €TaroM poOOTH; BiH 1a€ 3MOTY LiTICHO OCMHCIHTH
Oyab-sKuid XynoxHil TBip [3, 3—-17; 12].

AmHauti3 nmiTepaTypHOTO TBOPY Iependadae Hacamiie-
pen 3rajaty mpo caM KaHp JITepaTypu «poMaH», a came
«aBaHTIOPHMUI pOMaHy», TOMY IO ()aKTUIHUM Martepia-
JIOM HAIIOTO JIOCIKCHHS € aBAaHTIOPHO-TIPUTOTHUIIBKI
pPOMaHM aMEPHKAHCBKOTO IHCHMEHHHKA Cy4YacHOCTI
Cigni Hlennona. C. JleHCcbKka y cTarTi, MPUCBAYEHIN
KAHPOBIM crienudii Mamux emivHux GopMm y Teope-
THUKO-JIITEPaTYpPO3HABUOMY JHMCKYpCi, CIYIIHO 3a3Ha-
qae, MO XaHP € OOHUM i3 KIFOYOBUX MOHATH Y Teopil
Ta icTopii JiTepaTypH, TEOPETHYH] 3acaiu SIKOTo Oynu
3amoyarkoBaHi Apuctotenem Ta I[lmatoHom [6, 87]
Cepent HayKOBHX YSBIICHb PO CYTHICT XKaHpY Ta ioro
pOIi y TBOPYOCTI MICEMEHHUKA iCHYIOTh Pi3HOMaHITHI
BHU3HaueHHS. Hampukian, XTOCh BH3HA€ JKaHpP XYyHOXK-
HBOIO KAaTEropi€lo, a XTOCh HMOro MOBHICTIO 3amepe-
gye. [ToHATTS «pOMaH» (3 ¢p. ‘roman’, aHTIL ‘novel’)
PO3YMIEMO SIK BETMKHI CMIYHU KaHpP, B OCHOBI SIKOTO
JEXKUTh 300paKEHHA NPUBATHOTO IKUTTSA JIIOAWHU
B HEPO3PUBHOMY 3B’SI3Ky 13 CYCHIJIBHUM PO3BHTKOM
[2,264]. O3HaKaM¥ «pOMaHY» SK JITEPaTypHOTO XKaHPY
MPUUHATO BBAKATH PO3TaNyKeHIiCTh (PaOyapbHUX JiHIN
CIOKETY, IeTalIbHEe PO3KPHUTTS KUTTEBUX AOPIr 6ararbox
repoiB MPOTATOM TPHUBAJIOTO Yacy, a 1HOM1 i yIpomoBkK
ycwporo ixaHporo xutts [10, 74]. Pomanu Takox MoxHa
MMOIUIMTH 3a 1i1eiHo- Xy,I[O)KHiM 3MICTOM Ha: COLaIbHI;
@inocoq)cmci' CaTI/IpI/IIIHl ICTOpI/IlIHl POAMHHO-TIO0Y-
TOBI; IIPUTOIHAIIBKI; ABAHTIOPHI.

Hespaxkaroun Ha akTyabHICTh IUTAHHS PO BHHUK-
HEHHSI )KaHPY «POMaH, aBAaHTIOPHHUI pOMaH», HOTO iCHY-
BaHHS Ta JOCIHKEHHS BUMIPIOETHCS CTONITTSIMU Ta BCE
e He BTpada€e akTyaJbHOCTI B MOBO3HABCTBI Ta JiTe-
paTypo3HaBCTBI ChOTOJIEHHs. 3a BCi JIOBTiI POKH CBOTO
iCHyBaHHS poMaH Oe3nepepBHO PO3BUBABCS, TpaHCHOP-
MYBaBCs, 3MIHIOBaBCs, alle HE 3MIHIIACS HOTO CYTh SIK
HaMACKPaBilIoro THITY €rocy — I JI0JIsl JIIO/MHH, Hai-
HECTIO/IiBaHiI, HaanI/Ipo;[Hmn HafBHUITQAKOBIII Ta
HaMOUTBII HEMOXKJIHBI TTOAi1 11 kuTTa. PomaH — yHiBep-
CaAJIbHUI XaHP, IKAH MOXKe SKHAHIIUPIIE BIITBOPIOBATH
JKUTTEB] SIBUINA, MOPYLIyBaTH Taki (PyHAaMEHTaJbHI
MUTaHHA, K JYXOBHICTh, MOpalb, €THKA, BUKHBaHHS,



Hayxosuii ichux JI/ITY imeni I. @panka. Cepis: Dinonociuni Hayku (moeoznaecmeso). Ne 16, 2021.
Research Journal of Drohobych Ivan Franko State Pedagogical University. Series: Philological Sciences (Linguistics). Ne 16, 2021.

CYCIUIBCTBO, COIlialibHE TUIAHYBaHHS, CTBOPIOBATH
3arajibHy KapTHHY XHTTS, CIIOBHEHY CKIIATHIX MIEpHUIIe-
Till 1 OPOTUPIY, BiH MIMOOKO M BCEOCHIKHO JOCIIKYE
(opMyBaHHS Ta PO3BUTOK XapakTepy JoauHH. Moro
OPUTIHAJBHICTh MIAKPECITIOETHCA OCOOIHMBHM, CIICIH-
(IYHAM CMHCIOBHM acHeKTOM. SIKIIO cXapaKTepu3y-
BaTH MPUTOAHUIIBKUAN POMaH, TO 1I€ POMaH i3 CIOXKETOM,
CTIIOBHCHUM HE3BHYANHMX MOAIH, 0 XapaKTePU3y€eThCS
HECTIONIBAaHUMH IIOBOPOTAMH Ta BEIHYC3HOIO IIBU-
KICTIO CBOTO pO3BHTKY [11, 222].

B. C. MypaBiioB BUCBITJIIOE XapaKTEpHI pUCH JIs
aHpPy MPHUTOAHUIBKOI JTiTepaTypy B IiIoMy. AHami3 ix
JIa€ TICTaBU BBaXKAaTH, IO BC1 BOHU MPUTAMaHHI came
aBaHTIOpHOMY poMaHy. Lle:

® MPUCYTHICTb I'€pOiB 1 TUXOAIIB cepeln BCiX mepco-
HaXiB TBODY;

® CTPIMKUI PO3BUTOK MOJil Ta TOCTPOTA CIOXKET-
HUX CUTYaIlii;

® BeJIHKa KUTBKICTh ITEPEKUBAaHb TePOIB;

e HasABHICTH TEPECHligyBaHb, BHKPAJAHHSI
BOUBCTB I'epoiB;

¢ HasABHICTH TAEMHHITH 1 3araIOK YIPOIOBXK yCHOTO
TBODY [9].

Cepen 0ararbox NHCHMEHHHKIB, TBOPYICTH SIKHX
HaJICKUTh JO aBaHTIOPHOI JiTeparypu, Oe3yMOBHO,
HEOOXiTHO BHIIUTUTH TIOMYSIPHOTO aMEpPHKaHCHKOTO
nucbMeHHrKa Munysoro croiitts Cigai lennona. Bin
€ aBTOPOM IIUIOTO PsIly aBaHTIOPHHUX POMaHIB, SIKi BiJ-
pasy craBanu OecTcenepamMu y 0araTbox KpaiHax CBiTy.
Horo pomanu Oyim niepekiiaieHi Ha 51 MoBy Ta ormy0iti-
KOBaHI B I€CSATKaxX KpaiH 3arajibHUM THUpaXkeM 275 Mijib-
HoHiB ex3emIusipis [ 10, 76].

[licast  cTucmoro  JMiTEpaTypo3HABYOTO  OTNISALY
MOHATTS «POMaH» Ta «aBAHTIOPHHHA pPOMaH» IIOCTA€E
HEOOXiJHICTh BU3HAYEHHSA TOJIOBHUX METOIIB JIiTEpa-
TYPO3HABYOTO aHAJI3y AJS MOAAJIBIIOrO OMUCY 00pasy
XyHIOKHBOI TepoiHi-aBaHTIOpUCTKH. 3a II. Bimoyec,
PO3YMIEMO «METOJ Y JIITEPaTyPO3HABCTBI» K CHCTEMY
HAyKOBHX 3ac00IiB TIIyMaueHHs ITepaTypHOTO (eHo-
MEHy, CHoci0 Horo po3yMiHHsS M BMCBITICHHS, SKUI
(hopMyeThCsl Yy TIPOIECi OCMHCIICHHS CIOBECHUX TBO-
PiB 1 3aJIGKUTH BiJI CBITOIISAAY Ta €CTCTHYHHX CMAaKiB
iareprperaropa [1, 40]. OcKimbKH, JIUIIE BHKOPHC-
TOBYIOUM pI3HOMAHITHI JiTepaTypO3HaBYi METOAH,
MOXXHa IMHOIIIe 3pO3YMITH caM XyIOKHil TBip Ta 9iTKy
ABTOPCHKY TO3HIIII0, 3po0UMO ix ctucnmid oy, Tak,
y baraTboX Mpalsgx i3 Teopii JiTepaTypu Ta CydacHOI
METOJIOJIOTII JiTepaTypO3HaBCTBa BUOKPEMIIIOIOTh TaKi
JiTepaTypo3HaBUi IIKOJH, 5IKi, CBOIO YEpProlo, 3armodar-
KyBaJIA OKPEMHI METOJI JIITEPATYPO3HABYOTO JIOCIIIJIKE-
HHS T aHANI3Y XyA0KHBOTO TEKCTY:

1. Migonociuna wxona: Meroguka MiQoIOTiyHOTO
aHaJi3y, HAJAIITOBAaHA HA PO3IMI3HAHHS 1 BHSBICHHSI
B XyJAOKHIH KaHBI Mi(iB a00 MioJIOTIYHUX CTPYKTYP,
17IeHTH(IKALII0 JTiTepaTypHOro BapianTta Midy 3 iHBapi-
aHTOM, C(OPMOBAHUM Y (OJIBKIOPI, 3’ ICYyBaHHS XYI0XK-
HBO1 (DYHKIIIT Mi(oT0TiIHOrO 00pa3y B KOHTEKCTI JiTe-
paTypHOTO TBOPY Ta AOCIHIIKCHHS MOTHBY 3BEpHCHHS
MUCEMEHHUKA JT0 HBOTO.

2. Kynemypho-icmopuyna wikona: TEOPETUYHOO
OCHOBOIO IIi€i mKoiaM Ta ii Meromy cTana Qinocodis
MMO3UTHBI3MY, TOOTO PO3YMiHHS MHCTEITBA SIK BiJTBO-
PEHHS COIIABHOTO KHUTTS CYCIUTBCTBA. 3aCHOBHHKOM
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KyJIbTYpHO-ICTOPHYHOI IIKONM BBaKAIOTh (hpaHITy3b-
koro BueHoro . Tena (1828-1893 pp.).

3. Ilcuxonoeiuna wxona: CACTEMHI OCHOBH IIKOJIA
B JIiTepaTypoO3HaBCTBI C(HOPMYBaluCid HANPUKIHII
XIX cr. mig BIUIMBOM Mpalb HiMmenbkoro ¢imocoda
i eTHorcuxosora B. Bynara (1832-1920 pp.) Ta ykpa-
iHchkoro mMoBo3HaBls O. ITorebni (1835-1891 pp.).
OpHi€o 3 IOCHIIKYBaHUX TCUXOJIOTTYHOIO LIKOJIOHO
IpoOJIeM € IICHXOJIOTisI TBOPUOCTi, 3aBHAHHA SKOI
MOJIATAE Y BUBYCHHI IICUXOJIOTIYHUX MEPEAYMOB TBOP-
4901 MisUTBHOCTI, Mepediry TBOPYOIro Mpolecy — BiX
3apOJKEHHS 3aAyMy aBTOpa JO 3aBEpIlEHHS ioro
po0dOTH Hajg NHCBMOBUM TEKCTOM, ippalioHaNbHOT
OPHUPOIN HATXHEHHS Ta (DOpPMyBaHHS iHAWBITyaib-
HOTO CTHIIIO.

4. Bioepagiunuii memoo: 1 METOJ BHUBUCHHS
JiTepaTypHOTO TBOpPY, IOB’A3aHUi 3 Oiorpadgiero
aBTOpA, 3apOJUBCS 1€ B TaBHbOPHUMCHKIH JiTeparypi,
a BXKe K METOJ JIiTepaTypo3HaBCTBa OyB 3al04aTKo-
Banuil y XIX ct. IlI. O. Cent-beBom, skuii 3amporo-
HYBaB HOBHI MiJXiJ 10 aHaJi3y TBOPYOCTI MUCHMEH-
HUKA. YCTAaHOBUTH IIMOMHHUN 3B 30K TBOPUYOCTI
Ta 610rpa(p1t1H1/1x JaHUX — O3HAYAE MOTITMOUTH PO3Y-
MIHHS 1 caMHX TBOplB i mporecy TBOPYOCTI, 3a3Up-
HYTH Y BHYTPIIIHIH CBIT MUTIIS, 30arHyTH HOTO MOTH-
BAI[i0 Ta IPOCTE)KUTHU 1CTOPiI0 BUHUKHEHHS TBOPY Bif
caMuX HOTo BHTOKIB.

5. @inonoziynuii memoo: crenudika IMHOTO METOLY
nojsrae 'y 30MpaHHi, cucTeMaTHu3allii Ta TIyMaueHHi
TEKCTIB 3 OISy Ha IXHI MOBHi 0co0nuBOCTI. EnemenTn
(b1T0JIOTIYHOTO METOy TaKOX HAasBHI NPH BHBYCHHI
MOCTHKH, TPOMIIKH, PUTOPUKH, CTHIIICTHKH, a TaKOX
CIOJKETHOT Ta 00pa3HOi CTPYKTYPH CIIOBECHOTO TBOPY.

6. Komnapamueicmuka: 1IKoJla Ta METOAM KOMIIa-
partuBicTUKK  (TOPIBHSUIBHOTO  JIITEPaTypO3HABCTBA)
chopmyBamucst y XIX CT. mia BIUIMBOM Tpailb TaKHX
nocnigHukiB, sk T. bendeit (1809—1888 pp.) Ta O. Bece-
noBebkwii (1838—-1906 pp.). Komnaparupictehki goci-
JOKCHHS 30pIEHTOBAHI HA: MITpaIlif0 CIOXKETiB, MOTHBIB
Ta TXHI BapiaHTH B HAIlIOHAJBHHX JITEeparypax; THIIO-
JIOT110 XyI0XKHIX (POPM; ICTOPUUHY €BOJIOLII0 XYIOKHIX
¢opM; KyIbTypHHH KOHTEKCT OKPEMHUX JiTepaTypHO-
MUCTEIBKHX SBHIII.

7. @enomenonocis: Ha movatky XX cT. y ¢ijno-
codii, a 3rogoM i y JiTepaTypo3HABCTBI MOLIMPUBCS
HAayKOBUH METOJ JIiTepaTypHO-KPUTUYHOI iHTeprpera-
Iii CIIOBECHUX TBOPIiB, Oa30BaHMil Ha 3’sCYyBaHHI HOTO
MOBHO-CMHCIIOBHX JDKEpeNl i NMCHXOJOTIYHUX Tepeny-
MOB BUHUKHEHHSI.

8. Jlimepamypna ecepmeneémuxa: OCHOBU Cydac-
HOTO METOAy TepMeHeBTHKM 3akianu M. Tlaiiger-
rep (1889-1976 pp.), I. 'amamep (1900-2002 pp.) Ta
IL. P11<ep (1913-2005 pp) [Io cTocyeThCcst TEpMEHEB-
THKH B JIITEPATyPO3HABCTBI, TO TYT 1i KITFOYOBUM MOHAT-
TAM € PO3YMIHHS XYJOKHBOTO TEKCTy. | epMeHEeBTHKa
nepeadavae IHIUBIAyalbHE TPOYNUTAHHS, OCBOEHHS
TEKCTY, SIKC CIHPAETHCS HA IOMEPEIHId eCTeTHIHHN
1 MUCIIEHHEBU JTOCBIJ] PELUITIEHTA.

9. Peyenmugna ecmemuxa: TEOPisl peLeIIIIii 3amovar-
koBaHa y 60-Ti poku XX cr. I'. Slyccom (1921-1997 pp.)
Ta B. I3epom (19262007 pp.). [onoBHa 3acana penern-
TUBHOI €CTETHKH — aKTUBHA POJIb YUTa4da y Mpoleci
Mi3HAHHSA JITEPaTYpHOTO TEKCTy, TOMY VY CHCTeMi
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«aBTOp — TBIp — YNTAY» AKIEHTOBAHO Ha OCTAaHHHOMY ® 30 xapaxkmepom  OialvbHOocmi:  TePOIHIO-
KOMIIOHEHTI. TakuM YMHOM, METOJ PEENTUBHOI €CTe-  «aBAHTIOPUCTKY» MOJKHA CXapaKTepu3yBaTH
TUKH, BUKOPHCTOBYBAaHHH y JIITEPaTypO3HABYOMY aHa- JBOMA MO3UMLISIMH: 3 OJHOTO OOKYy, BOHAa Ma€ 3BH-
i3, Ja€ 3MOTY pO3MIIAJATH XyJAOXKHIA TEKCT sIK 30pi€H-  4aliHy poOoTy (cekperap, odic-MeHemKep TOIIO),
TOBaHY Ha YMTa4a CTPYKTYPY, & TAKO)K BHBYATH YNTAIBKI 3 1HIIOTO — 3aiiMa€eThCs BETUKUM Oi3HECOM 1 HaBITh
peaxiiii Ta OI[iHKH. IaXpaCTBOM Ta 3JI0YUHHOIO JisIIBHICTIO; O1BIIICTh

10. Cmpyxmypanizm i cemiomuxa: e 1Ba jiTepaTy- BHUIIAJKIB Yy Jiama3oHi il aBaHTIOPHOI TepoiHi cro-
PO3HABYUX HAMPSAMH, 10 PO3MISAAAI0TH MHCTEITBO 5K  YaTKy peaii3yeThbes B 1i MPUBATHOMY XKUTTI, a MOTIM
0coOnmMBy MOBY ab0 CHCTeMy 3HAKiB, a caM XyIOXHIH  HOIIHUPIOETHCS Ha ii Kap’epy 4u OyIb-sKy iHIIY COIIi-
TBIp — SIK 3HAK YM 3HAKH I1i€l cuctemu [9]. anbHy cdepy;

[Ticns Takoro ormsigy € HEOOXiTHUM BHIUIMTH O€3- ® 3a oicummeeum  Kpedom: MeTa  TepoiHi-
MOCEPEIHBO Ti METO/IH JIITEPATyPO3HABYOTO AHAMI3Y, SIKI ~ «aBAaHTIOPUCTKW» — II€ TParHCHHS MOMCTH YH BIIAJIH,
3aCTOCOBAHO [UIS NOCTIDKEHHS 00pasy TrepoiHi-aBaH- 3 SKUM BOHA HApPOMKYETHCS BiJf MOYATKY XyIOXHHOTO
TIOPUCTKH B XyAokHIX TBopax Cimni lllenmona, a came:  TBOpy abo 3100yBa€e MpOTATOM PO3BUTKY TOMIH XYITOXK-
Oiorpadiunuil Ta QiNONOTiYHUHN, KYIBTYPHO-ICTOPHY-  HBOTO TBOPY;

HUI Ta KOMITQPAaTUBHHHA METOAM Pa3oM i3 METOAaMH ® 3a MOGHOI0 Xapaxmepucmuxoio: XyJIoxHiil oopa3
JITepaTypHOI TePMEHEBTUKHU Ta PEIICTITUBHOI €CTETHKH.  T'€POiHi-«aBAaHTIOPUCTKUY MalKe He BHIUISETHCS 0CO-
VYei nibpaHi METOIU AOCTIIKCHHS XyJA0KHBOTO TEKCTY  OJMBHMH YM CHeM(DIYHIMH MOBHHMH 3aCO0aMU;

YMOXJIMBHIIM C(POPMYBATH YiTKE YSBIECHHS Ta BUOKpE- ® 30 A8MOPCLKUM CMABLEHHAM. aBAaHTIOPHY Tepo-
MHUTH XapakTepHi O3HaKH XyAOKHBOTO 00pa3y repo-  iHIO aBTOp MOBaXka€ Ta HABITh CIIBUYBAE ilf;

{Hi-aBaHTIOpUCTKY B poManax C. lllennona. YBaxxaemo ® 30 NEePCOMANCHUM CMABNIEHHAM: OCOOMCTI CTO-
JOIUTEHIM 3a3HaYHUTHU Cepel HUX TaKi: CYHKH 9H 3B’SI30K TePOiHi-«aBAHTIO-PHCTKI 3 1HITUMHI

® 3a cneyugixoio obpazy 0itiosoi ocobu: TepoiHs  TeposMHU TBOPY BHU3HAYalOTh IXHE CTaBJIEHHS N0 Hel
BHUCTYTIA€ y TBOPAX SIK Cy0 €KT po3MOBiAi i BogHowac sik  [10, 81-82].
00’€KT; BuCHOBKH Ta mepcrneKTHBH J0CTIIKEeHb Y IOMY
® 30 c6oimM coyianbHum i Mmamepianvhum cmano-  HanpsaMi. OTxe, cyMmyroud BCi 3a3HadyeHi cydacHi
gulyemM: aBAHTIOPHCTKA € HE3aMDKHBOIO NIBUMHOIO YH  METOIH JIITEPaTypO3HABUOTO aHAII3Y XYIOKHBOTO TEK-

CaMOTHBOIO KIHKOIO CEPETHbOTO BiKY; CTy Ta cnenudiuHi 0COOIUBOCTI XYIOXKHBOTO 00pasy
® 3a 306HIWHICMIO: TI€ MOIIOJA, YapiBHA, rapHa, TepOIHI-«aBaHTIOPUCTKU», SIKI CHCTEMAaTH30BaHO 3 ypa-
MpuBa0IINBa, a 1HOAI 1 (araibHa KiHKA-KPACYHS; XyYBaHHSIM METOJOJIOTIUHUX 3acajl JiTeparypo3HaBCTBa

® 30 Xapaxkmepom: repoiHS-«aBaHTIOPUCTKA» B IX TICHOMY 3B’SI3KY 3 JIIHTBICTHKOIO, JIOXOIUMO BUCHO-
pilryda, cMinMBa, AOBOJI BiAuyaiimyliHa Ta KOPCTOKa,  BKY, IO JOCI HE BUOKPEMIIEHO €IMHUH 3araibHONPUii-
pO3yMHa Ta XUTpa, JOCBiJUCHA JKiHKA; HATHH METOJ| JITepaTypO3HABUOTO aHANi3y IJIs pPO3-

® 3a 0coOUBOCMAMU NOBEOIHKY: BUNHKU Ta TIOBE- ISy CTPYKTYPHHUX €IEMEHTIB XYIOKHBOTO TEKCTY,
JIIHKa aBaHTIOPHOT repoiHi Maibke 3aBKIM CUTYaTHBHI, OCKUIbKH KOXKCH HayKOBEIlb TIOBUHEH CaM BUPILyBaTH,
TOMY BOHH 3aJIeXkaTh Bif MOMIH, y SKi MOTpamuisie U SKWH 13 HUX Oyle HalOuIbil e(peKTUBHUM AJISL TOTO YU
repOoiHS-«aBaHTIOPHUCTKAY YIPOJOBK POMaHY; TOTO JOCIHIIKEHHS.
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CEMAHTHYHHW NOTEHIIAJ JICTIPUKMETHUKIB SIK BUPAZHUKIB
ATPUBYTUBHUX CEMAHTHKO-CUHTAKCUYHMX BIHOIIEHD
Y MOBOTBOPYOCTI O. JIVIIS (HA MATEPIAJII POMAHY O. JIYIIS
«IMAITHHS JABHBOI CTOJHIII»)

IToasosa C. 1.
Kuoauiscvkuil 3axnad 3a2anbHoi cepedHboi ocsimu No 2

Kymuuk O. I1.
Jlpozobuywvkutl depaicasnuii nedazoeiynull yrisepcumem imeni leana @panxa

Y emammi npoananizoeano cemanmuunuil nomenyian OienpUKMEmMHUKIE K GUPA3HUKIE ampuOymMuGHUX CeMaH-
MUKO-CUHMAKCUYHUX 8iOHOWeHb Y mosomeopuocmi O. Jlynia. Mamepianom 0ocriodicents nociy2yeas mekcm pomMany
O. Jlynia «lladinus dasuvoi cmonuyiy. Ilepedycim oxkpecieno micye OienpukmemHuka 8 epamamuyi cyyacHoi ykpa-
iHcoKol nimepamypHoi mosu. 3’co8aHo, wo cb0200HI 8I00MO HOMUPU NIOXO0U 00 BUSHAUEHHS 11020 2PAMAMUYHO20
cmamycy — AK oopmu 0i€cn08a, AK 8i0OHOCHO20 NPUKMEMHUKA, AK YACIMUHU MOBU, HO3HAUEHOI 080icmicmio Ha 8CiX pis-
HAX cucmemu Mo8u (abo m. 36. 2iOPUOHO20 YMEOPEHHS), SIK (DYHKYIHO PIBHOPIOHO20 YMEOPEHHS, 00UH 3i CKIAOHUKIE
AKO20 KBANIPIKYIomb K 8I00IiE€CTI6HUL NPUKMEMHUK (OIENDUKMEMHUK), a THUUI — K AHATIMUYHe NAcugHe JIECL060.
Busnaueno 3acaou makux nioxoois, npoananizo8ano Mopgonociuni ma CUHMAKCUYHI 0COOIUBOCMI, XAPAKMEPHI OIS
Oienpuxmemuuxa miei uu miei keanighikayii.

Y sanpononosaromy docridsicenni dienpuxmemHuux nompaxmosano ax yHKYitiHo pisHopione ymeopenHa. Po3-
MENCOBAHO MOPGPONOSTUHI XAPAKMEPUCMUKY QIENPUKMEMHUKIE K (DYHKYIUHO DI3HOPIOHUX YMEOpeHb ma Ycma-
HOBNEHO CUHMAKCUYHULI NOMEHYIan iX y NpUCHienitl CUHMAKCUYHIL NO3Uuyii, 0e 6OHU GUPAICAIONb aAMPUOYMUG-
HI CEeMaHMUKO-CUHMAKCUYHI BIOHOWEHHS, Ma NPUCYOKO8IN OIECIBHIU NO3uYil, y AKIl eKCIIKYIOmb NPeOUKamueHi
CeMAHMUKO-CUHMAKCUYHT GIOHOULCHHS.

Yeaey 30cepediceno na 6cmanosnenti cenanmuuHo020 KOHMUHYyMY OIENPUKMEMHUKIB K 6UPA3HUKIE ampuOymug-
HUX CeMAHMUKO-CUHMNAKCUYHUX 8IOHOUWEHb. 3A3HAUEHO, WO PO3BUMOK Y TOMY YU MOMY HPOCHOMY DeyeHHi ampu-
OYMUBHUX CeMAHMUKO-CUHMAKCUYHUX BIOHOUIEHb € O3HAKOIO CEMAHMUYHO YCKIAOHEH020 NPOCMO20 pedeHHs, Wo
CKAA0AEmbCsl 3 6a30601 CMPYKMYPU, Penpe3eHmo6anol npeoukamom i 6aIeHmMHO 3YMOBIEHUMU CYOCMAHYITHUMU CUH-
maxcemami, ma ppazmerHma iHuo2o peuens (Y Onuco8oi KOHCMPYKYIi), AKUtl CMAHO8UMb 320pHYMULL (CKOHOEHCOBA-
HUtl, MOOu@iKosanuil) enemenm-3aMiHHuK ingopmayii ybo2o peuenna. Hazonoweno, wjo neobxionorw ymoeow nocman-
H ampuOymugHUX GIOHOUIeHb MIJIC YIeHAMU PeYeHHs € 3aJIeNHCHICHb AHANI308AH020 OPY2OPAOHO20 UJIeHAd PeyeHHs
6i0 iMeHHUKa (Mobmo m. 36. NPUCYOCMAHMUBHA NO3UYIS). YCMaH061eHO 3HAUEHHESUL KOHMUHYYM OIENPUKMEMHUKIS
¥ poni ampudyma: euoKpemieHo NoHao 15 cemanmuunux zpyn OiENPUKMEMHUKIS, 8UABLEHO HANOBHEHHSA iX; npocme-
HCEHO 3HAUEHHEBL GIOMINKU, SIKI 30AMHI UPANCAmMU OLENPUKMEMHUKY HATOLIbW HANOBHEHUX CEMAHMUYHUX 2PYN.

Knrwouosi cnosa: cemanmuxo-cunmaxcuynuii acnexm, OiCHpuKMemHux, 2iOpuone ymeopenHs, (QYHKYiHO pi3-
HOPIOHe YMGOPeHHs, NPUCTIBHA NO3uYis, OIECTIGHA NO3UYis, ampuOymueHi CeMaHMUKO-CUHMAKCUYHI BIOHOUEHHS,
CeMaHmMuYHi 2PYNuU, O3HAUeHHs, ampudym.

Poliova S. L, Kushlyk O. P. Semantic potential of participles as expressers of attributive semantic-syntactical
relations in the language formation of O. Lupiy (based on O. Lupiy’s novel “The fall of the ancient capital”).
The article analyzes the semantic potential of participles as expressers of attributive semantic-syntactic relations in
the language formation of O. Lupiy. The research is based on the text of O. Lupiy s novel “The Fall of the Ancient
Capital”. The authors primarily focus on the approaches to the study of the participle in the modern Ukrainian
literary language grammar. It is found out that currently there are four approaches to determining its grammatical
status — as a verb form, as a relative adjective, as part of speech with a characteristic duality at all levels of the
language system (or a hybrid formation), as a functionally heterogeneous formation, one of the components of which
is qualified as a verb adjective (verb adjective), and the other — as an analytical passive verb. The article outlines
the grounds of these particular approaches and analyzes morphological and syntactic features characteristic of the
participle of a certain qualification.

The proposed study treats the participle as a functionally heterogeneous formationes, distinguishes morphological
characteristics of participles as functionally heterogeneous formationes and determines their syntactic potential in
the syntactic position depending on one word, in which they express attributive semantic-syntactic relations, and the
predicate verb position, which explicates predicative semantic-syntactic relations.

Attention is focused on establishing the semantic continuum of participles as expressers of attributive semantic-
syntactic relations. It is noted that the development of attributive semantic-syntactic relations in a simple sentence is
a sign of a semantically complicated simple sentence consisting of a basic structure represented by a predicate and
valence-conditioned by substantive syntaxemes, and a part (fragment) of another sentence (or descriptive construction
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that constitutes a curtailed (condensed, modified) element of the second (or even third) sentence. It is emphasized that a
necessary condition for the formation of attributive relations between sentence members is dependence of the analyzed
secondary member of the sentence on the noun (i. e. the so-called pre-substantive position). The semantic continuum
of participles as an attribute is established: more than 15 semantic groups of participles are singled out, their scope is
ascertained, semantic shades that can be expressed by the participles of the most plentiful groups are studied.

Key words: semantic-syntactic aspect, participle, hybrid formation, a functionally heterogeneous formation,
position depending on one word, verb position, attributive semantic-syntactic relations, semantic groups, attribute.

IlocTanoBka npodjeMn Ta 0OIPYHTYBAHHS AKTY-
ajbHOCTI il po3mIsiAy. Y cyJacHid JIHrBOyKpaiHICTHII
kiHng XX — nouatky XXI CT. OMIMPEHOIO MPAKTUKOIO
€ BUBYCHHS BCiX MOP(OJIOTTYHUX 1 CHHTAKCUYHMX SIBUII]
Ha 3acajzax (yHKIIHHO-KaTeropiiHOi rpaMaTHKH, IO
nependavae po3rIsL MUTAHb, OB SI3aHAX 3 T. 3B. CHH-
TAKCHYHOIO JEPHBAIli€l0, CEMaHTHKO-CHHTAKCHYHHUM
ACTIeKTOM aHaJli3y CHHTaKCUYHUX OAMHUIb, KATETOpi€ro
BJICHTHOCTI M Tpomo3uuii SK MiXPIBHEBHX KaTero-
piif, CNIEMEHTAPHIMH T YCKIA/IHCHUMH CTPYKTypamH
(3 mo3uiii sIK (hopMaNbHO-CHHTAKCHIHOTO, TaK 1 CEMaH-
TUKO-CHHTAKCUYHOTO MiAXO/IB) TOILO. 3po3yM1J10, o
JOCII/DKEHHS IIUX MUTaHb MEPEAyCiM CTOCYEThCS CHH-
TaKCUIHOTO piBHA. [IpoTe CTynmitOBaHHS CHHTaKCHYHUX
SIBUII BJIACHE B TAKOMY KOHTEKCTI Mae OesmocepemHiit
BHXiJ 1 Ha MOpoJIorito, 30KpemMa Ha KBasi(hiKaLito MoOp-
(honorivHOTO CTaTyCy CIiB, MO3asK, JUIIE 3’ CYBaBIIH
Ti 94 T1 TpaMaTW4Hi OCOOJIUBOCTI CIIiB, MOXHA J0XO-
IUTH BUCHOBKY IIPO iXHIO 3/IaTHICTh BHKOHYBATH Bij-
MOBIIHY CUHTAaKCU4HY (yHKLIt0. |, HaBmaku, 31aTHICTh
BUPA)XaTH aHAJOTINHI 31 cioBaMu Tiel 4M Ti€i yacTu-
HOMOBHOI HaJEXHOCTI CEMAaHTHUKO-CUHTAKCU4YHI Bil-
HOIICHHS € MiJICTaBOIO JIJIsI BUCHOBYBAHHS IIOJO MOP-
($OJOTIYHOT TPUPOAM TAKUX CHHTAKCHYHHX OJWHHIIb.
Yce 1e COpUYMHUIIO TEPerIsiyl MOJIOKEHb Tpauilii-
HOTO BYEHHS IIOI0 YAaCTHHOMOBHOTO CTaTYCy IESIKHX
MOBHHUX OIWHUIIG. YiNbHE MicIle cepel TaKuX MOBHHUX
OJIMHMLIb HAJIC)KUTh A1€EMNPUKMETHUKOBI, IKUH OCTaHHIM
9JacoM yce YacTillle B aKaJeMiuHiil mpakTuIli KkBaidiky-
I0Th K (PYHKIIHHO pi3HOpPiIHE YyTBOPEHHS, III0 B Pi3HUX
CUHTAKCHYHHX TIO3HIIISIX BUKOHYE pi3Hi QyHKIIT (pere-
BaHTHUMH JUTs1 KBami(ikamii TiemprUKMETHHKA K QyHK-
LilfHO PI3HOPIAHOTO YTBOPEHHS € HOro aTpuOyTHBHA
1 mpenukaTuBHA (yHKIIT) 1 0 Mae BiAMOBITHO Pi3HI
rpaMatidHi ocoOnuBocTi. CBIMYEHHAM Takoi Tpama-
THUYHOI PO3MEKOBAHOCTI OOCATY IIEMPUKMETHUKOBOTO
MOTEHI[iaJly CAYTYIOTh ¥ BiANOBiAHI TepMiHM A iX
HOMiHyBaHHS — dienpuxmemuuxuy (y IpUCyOCTaHTHBHIN
MO3UIIIT) 1 ananimuuni nacueui diecniosa (y MIECTIBHIN
mo3utlii) [5, 296]. [pamatnyHe po3MeKyBaHHS JIIENPUK-
METHHKIB 1 aHAJIITHYHUX MTACUBHUX JI1€CITIB IETEPMiHY€
eKCITIKOBaHY HUMH CEMaHTHKY, III0 CTAHOBUThH Heabu-
KW 1HTepec 1 Mo 1Ie He Oylno IpeaMeToM JOKIaI-
HOTO BHBYCHHS, a TUM Iade KOJMHM HAeThcs mpo dak-
TUYHUN Marepian, NiOpaHuil 3 TBOPIB MHCHMEHHHKIB,
SKi 3 METOI0 CTHJIICTHYHOTO YBHUPA3HEHHS THHAMI3MY
300pakyBaHUX MMOJiH YMHUCHE BUKOPHCTOBYIOTH B OJTHIN
KOHCTPYKIIi 10 KiJlbKa TAKUX YTBOPEHB. Yce Iie 3yMo-
BUJIO GKMYanbHiCMb TPOIIOHOBAHOTO JTOCIIIXKEHHS.

AHani3 OCTaHHIX JocHiKeHb 1 myOsikamii.
Y niHrBOyKpaiHiCTHII BiJOMO YMMaJI0 HAyKOBHX ITPallb,
MIPUCBSYCHHX, 3 OHOTO OOKY, aHAJI30B1 JIEMPUKMETHH-
KiB 3 ypaxyBaHHSM IEeBHOT KBamidikauii X y rpamaruii
Cy4acHO1 yKpaiHCbKO1 MOBH, a 3 iHIIIOTO — y3araJbHEHHIO
ouX KBajidikamiii 3 OOIpYHTYBaHHSM JOLIJIBHOCTI

MIPHUCTATH IO Ti€l uu Tiel mo3uiii. [Tutanus crarycy nie-
NPUKMETHHKIB y TPAMATHIL Cy4acHOi YKpaiHChKOT j1iTe-
paTypHOi MOBH 1 BiIIOBIXHO 10 LBOTO XHIX MOpQo-
JIOT1YHUX, CUHTAKCHYHHUX OCOOJIIMBOCTEH MOPYIIyBaJIN
I. K. Kyuepenko, I. M. JImurpenko, B. M. Pycanis-
cekuif, M. A. Xostobprox, b. M. Kynuk, A. I1. I'pu-
menko, M. S. Ilmom, I M. T'ratiok, B. O. Topnunuy,
0. K. besnoscko, 1. P. Buxopasrers, O. B. Kyns6a0bchka
Ta iH. [Ipobnemu, MOB’s3aHi 3 y3araJbHCHHSM BHITpa-
[BOBAHUX TCOPETHYHHX IOJOKEHb IIONO PI3HUX CTa-
TYCiB JA1€IPUKMETHHUKIB B YKpaiHCbKOMY MOBO3HABCTBI,
a TakoXXK B YKpaiHCBKOMY MOBO3HABCTBI Ta 3aKOPJOH-
HOMy, po3B’szyBamu FO. O. Boxko, M. B. Pomrok,
I. A. SIpomreBuy Ta iH. [IpoTte i K0Ci MOAO ITUX MUTaHb
OHOCTAHHOCTI JTOCSTTH HE BAAJOCA, IO CIIPUYUHEHO
CKJIAJHICTIO IPUPOIH IIEMPHUKMETHHKA B TPAMaTHIIl SIK
YKpalHCHKOT MOBH, TaK 1 1HIIIUX MOB.

@opmy.IIOBaHHSI MeTH W 3aBaaHb crarrti. Mera
CTaTTl — BHU3HAYUTH CEMAHTHYHHUI IIOTEHIal ie-
MPUKMETHUKIB SIK BHPA3HUKIB aTpUOyTHBHHUX CEMaH-
THUKO-CHHTAKCHYHHUX BiJHOUNICHP B KOHTEKCTI IXHBOI
kBaiQikamii Ak (QyHKIIHHO pI3HOPITHUX YTBOPEHB.
Jng AOCATHEHHS MOCTaBIEHOI METH MOTPIOHO BHKO-
HaTH Taki 3aBJAaHHA: 1) OKPECIUTH rpaMaTH4Hi 0c00-
JUBOCTI JIENMPUKMETHHUKA K (PYHKIIIHO Pi3HOPIIHOTO
YTBOPEHHS; 2) CHCTEMATH3yBaTH CEMAaHTHKY IE€TPHK-
METHHUKIB K BHUPa3HUKIB aTpHOYTHBHUX CEMaHTHKO-
CHHTAaKCUYHMX BiIHOIICHB; 3) MPOCTCKUTH 3HAUCHHEB]
BIITIHKU aTpHOyTiB, BHUPAKCHUX ITIENPUKMETHUKAMH,
HaMOUTBII HATOBHEHHX 32 00CSITOM CEMaHTHYHUX TPYIL.

MarepiaioMm Ans JOCHIIKEHHS MOCIYTyBaB TEKCT
icroprranoro pomany O. Jlymist «Ilajinns 1aBHBOI CTO-
JIULIY. MOBOTBopqlcTL 0. Hymﬂ € CBIIUEHHSIM Ha/I3BH-
YJaifHOi MICTKOCTI i HCKpaBOCTl 300paxyBaHIX OIUCIB
MPUPOAM, TOAIM, XapakTepy H 30BHILIHOCTI IEepCOHa-
KiB, 0coONMMBOCTEl iXHIX B3aeMuH Tomo. Cepen 3aco-
OB JIOCATHEHHS Takoi MICTKOCTI 1 SICKpaBOCTI YilIbHE
MICIle TIOCIaI0Th JIENPUKMETHUKH, 30KpeMa B poJi
BUPA3HUKIB aTpUOyTUBHUX CEMaHTHUKO-CHHTAKCHYHHIX
BiHOIIEHb. be3 mepebibIneHHs MOXXHA BUCHOBYBATH,
II0 YacTe BXKUBAHHS aBTOPOM Ji€IPUKMETHHUKIB y pOJIi
aTpuOyTiB SIK 3ac00y CTBOPEHHS 0COOIHMBOT 00Pa3HOCTI
€ IPUKMETHOI0 pucoro ctimo O. Jlymis.

Bukiaag ocHOBHOro Marepiaay J0OCITiIzKeHHS.
VY cydacHHX rpamMaTHKax yKpaiHCBKO1 TiTepaTypHOi MOBH
JUEMPUKMETHUK KBaTi(iKyrOTh sIK (opmy mieciora [13,
171-178; 7, 214; 8, 320]; sik BiqHOCHHMI (B T1€CITIBHHIN)
npukMetHuk [11, 441-446; 10; 1, 120]; sk JeKcuko-
TpaMaTU9HUH PO3PAI CIIB, «IIO3HAUCHHI IBOICTICTIO
Ta BCIX PIBHAX CUCTEMHU MOBU — MOP(OJIOTIIHOMY, CHH-
TaKCHIHOMY, CEMaHTHIHOMY» [6, 216]; sk (YHKIIHHO
pi3HOpinHe _YTBODEHHS,  PETPE3CHTOBAHE J€NpUK-
METHUKaMU W aHAITHYHUMH ITACUBHUMH JI€CIIOBaMHU
[3, 128; 4, 150; 5, 297]. JlocnimKeHHS TI€ENPUKMETHHKIB
B OIHOMY 3 Ha3BaHHX acIICKTiB 000B’s3KOBO Tependadae
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3HaHHS 1HIIMX — 3 METOK OOTPYHTYBATH CBOE OaYeHHS
[IOJTO MiATPUMYBAHOT MO3HUIIIT, HAMITUTH 3 YpaXyBaHHIM
MiATPUMYBAHO1 MO3HIIIT KOHLIENT TOCIiXKEeHHS, BUOpaTn
TaKTHKy aHamizy (aKTUYHOTO Marepialy, OKpECIUTH
0COOJIMBOCTI OMIMCYBAHOTO SBHIIA TOIIIO.

3acafHUYUM Ui PO3DIDIAY MiEMPUKMETHHKA SIK
¢opMHu giecioBa YW BIZHOCHOTO (BiIIIECTIBHOIO)
arpulyTa OyJio Opi€HTYBaHHS Ha SIKUHCH OJHMH acHeKT
BXKUBaHHS (aTpUOyTUBHUHN Yn /:IiecniBHI/Iﬁ) 1 BigmoBia-
HOTO MOP(OIOTIYHOTO O(bOpMJ'IeHHSI meanKMeTHHKa
He moromkytouncs 3 TakuM MigX0A0M 1 HArOJOLIYIOUn
Ha 1M0TPebi ypaxyBaHHS B KBamiQikallii rpaMaTHIHOro
crarycy ,Z[1€HpI/IKM€THI/IKa XapakTepy CHiBBiIHOIICHHS
IIECTIBHUX 1 TMPUKMETHUKOBHX rpaMaTHYHKX KaTero-
piit, I. P. BuxoBaHenp moTpakTyBaB iEMPUKMETHHK SIK
«cnenu¢iyHe TrpaMaTHYHE yTBOPECHHS, OJHA YaCTHHA
SKOTO HAJICKHUTHh JI0 NMPUKMETHHKA, a 1HIIA — J0 Ji€-
cioBay [5,293]. A omxe, IUIsl JIENPUKMETHHKA, HA HOTO
IYMKY, XapakTepHa (pyHKIIiiiHa pi3HOPIAHICTb. ¥ Mexax
MPUKMETHAKOBOI TUIONIMHU Ji€TIPUKMETHHK BHSBIISIE
3aJIe)KHICTh BiJl CyOCTaHTHBA, BUPAXKA€E TpaMaTHyHi 3Ha-
YCHHS 3aJIC)KHUX BiJ 03HAYYBAaHOTO CIIOBA TpaMaTH4-
HUX KaTeropiil pojy, 4ucia i BiMMiHKA 1 BiJMOBIIHO 3a
TaKMX YMOB BTpaua€e BHU3HA4YaJIbHI JI€CTIBHI Kareropii,
30KpeMa KaTeropiro 4acy, BUIY, CTaHy. 3i CBOro OOKY,
Ha PiBHI JIECTIBHOT CHCTEMH I[iCHpI/IKMeTHI/IK MiHIMaTi-
3y€ 110 HelTpaJli3allii rpaMaTHyHi 3HAYCHH POAY, YKCIIa
1 BigMmiHKa, Mo3ask 3aco00M BHpaKE€HHsS BHII0-4aco-
BOTO CIIOCOOOBOTO 3HAUCHHS CIIYTY€ Ta YU Ta JAi€CITiBHA
3B’s13Ka, ITOCHIIIOIOYH CIIPOMOXKHICTH BHpaXKaTH dac,
Buz, ctad Tomo. [Ipore I. P. BuxoBaneus Haromjomye,
0 AI€MPUKMETHUK CaM HE BUpa)xkae 4ac — Terepill-
Hill Y1 MHHYIWH, a TUTBKM YTBOPIOETHCS BiJ Mi€CIIiB
TETEPIIIHBOTO0 UM MHHYJIOTO Yacy, — TOMY, Ha TYMKY
HAyKOBLIS, JOU1JIbHO TOBOPUTH JIMILIE PO CIiBBiAHECE-
HICTh 3 TPAMaTHUYHOK) KATETOPI€I0 Yacy, a He Tpo 0e3-
MOCEPEIHIO CIIPOMOXKHICTD BHpakartH ii [5, 293]. Taky
JYMKY MITPUMYIOTh W 1HIII MOBO3HaBII [2, 179].

Ile omHUM IOKa30M HECIPOMOXHOCTI CaMOTo Hi€-
MPUKMETHUKA BUPAXKATH IpaMaTUYHe 3HAUYEHHsI TOTO YU
TOTO Yacy € MOXKJIMBICTh ITEPEBEICHHS Oy/Ib-SIKOTO TIPH-
CyOCTaHTHUBHOTO JII€ENPUKMETHUKA B JIECIIBHY IT0O3H-
[0 32 OIIOMOTOIO T. 3B. AHANITUYHOI CHHTAKCHYHOI
Mop(eMu-3B’a3KH. «SIKkOM Ai€NPUKMETHUK caM BHpPa-
JKaB JIIECTIBHUN Yac, TO Horo He MokHa Oyino O TpaH-
CIIOHYBATH y TPU TpaMeMH Kareropii gacy» [5, 293].

HecripoMoXHICT €KCIUTIKYBaTH TpaMaTHYHE 3Ha-
YCHHS YaCy € TePIIO0 NPHIUHOIO, SKOIO MOACHIOKOTH
PUXUILHUKH YETBEPTOrO migxomy BHTY YCHHS JUETIPHK-
METHHKIB B HpI/IcyGCTaHTI/IBHm TIO3UII i3 YaCTHHOMOB-
HOTO KJIacy niecnmiB. J[pyra mpu4rHa — 1€ HE3AaTHICTh
JI€NpUKMETHUKIB Yy Till caMiil npucyOCTaHTUBHIN Mo3U-
11 BUpa)KaT¥ rpaMaTHYHe 3HAYSHHS CII0CO0Y — YMOBHOTO
gy Haka3oBoro. 1100 MiempHUKMETHHK MIr peaji3yBaTd
e, Horo MmoTpibHO MEPEeMICTHTH B JIECITIBHY MO3HUIIIIO
3a JOMIOMOT'OIO BCE Ti€l caMoi T. 3B. aHAJIITUYHOI CHHTAK-
cnyHOi MOp(EeMHU-3B’SI3KH. AHATITUYHA CHHTAKCUYHA
Mopdema-3B’a3Ka 32 YMOBH TepeOyBaHHS Ji€NPUKMET-
HUKa B JIECTIBHIA TO3HWIII € BUPa3HUKOM e OIHi€l
(mpaBna, HeBNacHE Mi€CIiBHOI) Kareropii — kareropii
0cobu, Ky B IPUCYOCTaHTHBHIHN MO3UIIii 3HIBETLOBAHO.

Ha mnporuBary mnpoaHami3oBaHili HECIPOMOX-
HOCTI  JIENPUKMETHHKIB y  TPHCYOCTaHTHUBHIN

Mo3MIii BUpakaTH Kareropii 4acy, crmocody i ocoOw,
BOHM MOXYTh IIOBHOIO MipOI0 IiepeaBaTH TIpama-
TUYHE 3HAUYCHHS BUIY — TOKOHAHOTO UM HEOKOHAHOTO,
aye I TpaMaTHYHa KaTeropis He € PEeNCBaHTHOIO IS
YHAJIECKHEHHS NIE€NPUKMETHHUKIB Yy Takiil mosmmii 1o
KJlacy Ji€eciiB, 60 KaTeropito BUIy 30epiraroTh i Bijai-
€CIIIBHI IMEHHUKH (TIOP.: npoyumamu — NpoYUmaHHsi
Ta yumamu — YumanHs), 1 BiIIAIECTIBHI TPUKMETHUKA
(mop.: uumamu — yumanull Ta NPOYUMAMU — NPOYU-
manuii), 1 BIJIIECTIBHI TPUCTIBHUKH (TIOP.: vumamu —
YUMAIOYU TA NPOYUMAMU — NPOUUNAGUIN).

lomo rpaMaTWYHUX KaTeropiii Mi€MPHKMETHHKA
B MPUCYOCTAaHTHBHI MO3UIIi1, TO, K YK€ 3a3Ha4anocs,
BOXJIMBUMH TyT € Kareropii pomy, 4ucia i BigMiHKa.
i xareropii BUSABISIOTH 3aJIS)KHICTh BiJl IpaMaTHIHHUX
3HaueHb POAY, YHMCTa 1 BiIMIHKAa O3HAYYBAHOTO CJIOBA,
TOOTO MarOTh HEABTOHOMHHWH, CHHTAKCHYHO 3aJIe)KHUN
XapakTep, MOmiOHO 10 3aJIe)KHOCTI MPUKMETHHKOBHX
rpaMaTHYHUX KaTeropid pomy, 4Wcia 1 BiIMIHKa BiJl
O3HAYYBAHOIrO CJIOBA. IHakmie Kakxydd, 3a (yHKLiii-
HUMH XapaKTCPUCTHKAMH KaTeropii poy, yncia i Bin-
MiHKa TIPUCYOCTAHTHBHOTO MIEMPHUKMETHHKA HAJICKATh
JI0 IPUKMETHHKOBO]I TIOMIAHH.

«HeWiTpamizamis y TpHIMEHHUKOBUX JIENPUKMET-
HUKaX BU3HAYAJbHUX [IECTIBHUX TpaMaTUYHUX Kare-
ropiii He Ja€ MiJCTaB 3apaxyBaTH iX IO KJacy Hi€CIiB.
I HaBmakW, BHCXiHA aKTHBHICTh Yy NPHIMEHHHUKOBHX
IIETPUKMETHUKAX MPUKMETHHKOBHX O3HAK, 30KpeMa
XapaKTEePHUX U TPUKMETHHKA CIOBO3MIHHUX KaTe-
ropiii poxy, yucia i BiAMiHKa, YMOXJIMBIIIOE BHOKPEM-
JICHHS JIENPUKMETHUKIB Y PO3PSJ BiITIECTIBHUX MPH-
KMETHHKIB y MPUKMETHUKOBOMY KJIaci cltiBy [5, 296].

30BciM Mmo-iHIIOMY cebe BenyTb Ai€NPUKMETHUKU
MAaCHBHOTO CTaHy, 30KpeMa B MPUCYAKOBIH JiecTiBHIN
MO3MIII{, /e BOHM Yepe3 IMOCEPETHMIITBO JIIECTIBHUX
3B’s130K HAOyBalOTh BHUPA3HUX MIIECTIBHUX KaTeropin
qacy, croco0y, CTaHy, BUJy, 0COOU TOIIIO.

3 ypaxyBaHHAM yChOTO CKa3aHOTO IIOCTa€ MoTpeda
YITKOTO  PO3MEXKYBAHHS PI3HOBH/IB  JI€NPHKMETHH-
KOBUX CKJIQTHHKIB — IIENPUKMETHHUKIB Y CyOCTaHTHB-
HIW MO3HIT — 8I0JIECHIBHUX NPUKMEMHUKIG, TSl STKAX
XapaKkTepHi rpaMaTHqu KaTeropii 3aleXHHX POZY,
4ncia i BiIMIHKA 1 HeHTpai30BaHi Ti€CITiBHI KaTeropii,
1 JIENPUKMETHUKIB y TIPHCYIKOBIH MI€CTIBHIA MO3H-
il — auanimuynux nacueHux Oieciié, SKUM BIIACTHBI
JIECTTiBHI Kareropii yacy, crocoly, CTaHy, BUIy, 0co0n
TOIIO 1 BIJINIOBITHO JUISL IKUX HEUTPAIi30BaHi MPUKMET-
HUKOBI KaTeropii.

Cxilagticth nepeliry mpoiecy NepeTBOPEHHS Mij-
psAHOI (YN OMKMCOBOi) YACTUHH B aTpUOYT, HA JTyMKY
O. B. Kynp6abcbkoi, 3yMOBIieHa Pi3HOBUAAMHU TIPEIH-
Kara, a TaKo)X TpaMaTHYHUMH OCOOIHUBOCTSIMH OIIOp-
HOrOo I1MEHHUKa (BJacHE IMEHHUKa, ab0 1MEHHHUKa
3 MPEeIMETHUM 3HAYEHHSIM, YM BiJJII€CITIBHOTO iMEH-
HHUKa). HaykoBwIls Harosomrye, mo MpeguKaTH SKOCTI
3a3HAIOTh 3HAYHO MPOCTIIIOTO MEPETBOPEHHS B aTPHOYT,
HIK TIpeIUKaTH CTaHy 4 Aii. Jlo Toro >k MEHII yCKIa-
HEHUMH € TpaHcdopmallii 0a30BUX NMPEAUKATIB SKOCTI,
CTaHy, MpoIlecy, Aii TOIIO, SKIIO0 OMOPHHM € BIIacHE
IMEHHUK, a00 IMEHHUK 3 MPEIMETHHM 3HAYCHHSM. 3a
YMOBH X TIEPETBOPESHHS KOHCTPYKIIiH 3 BiJIi€CITIBHUMU
ONOPHUMHU IMCHHUKAMHM, «aTPUOYTUBHI BiJAHOIICHHS
MDK OIMOPHUM BiJIIPETUKATHUM IMEHHHUKOM 1 3aJI€KHUM
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MIPUKMETHUKOM KOHJICHCYIOTh Yy €00l CEeMaHTHYHO-
CKJIaJIHE PEYCHHS 3 MPUXOBAHUMH CEMaHTHKO-CHHTAK-
CHYHMMH BiJHOIICHHAMHU MK TBOMa €JIEMEHTAPHUMHU
MPOCTUMH PEUYCHHSMH, OJHE 3 SKHX — 0a30Be, iHII —
3ropHyTi» [9, 344].

CeMaHTHKA i€MPUKMETHHKIB B aTpUOYTHBHIN (TIpH-
CNiBHA To3ulisA) QyHKIIl Mae pi3HUE CTyIiHb HAOIU-
JKEHHS 13 CEMaHTHKOIO MOTHBYBAJIBHOTO JECTIOBA, IO
3aJIe)KHUTh BiJl CTYICHS PO3BHTKY B JUETPUKMETHHKOB1
HOBHX 3HAYCHB, SIKi 3’ SIBISIOTHCS depe3 l'IOTpe6y Ha3u-
BaHHS HUMU HOBUX TIOHSTh. 3 OIVISIY Ha [I€ BUPi3HSIOTh
JIBa THUIK BiIIi€CIiBHUX aTpuOyTiB: 1) Ti, yTBOpEHH:
SKAX TPYHTOBaHE HAa MPSIMOMY 3HAYE€HHI MOTHBYBaJb-
HOTO JiecioBa i 2) Ti, SIKi MOCTAJIA BHACIIZIOK PO3BUTKY
nepeHocHux 3HaveHb [6, 120]. 3po3ymino, mobd Turi-
3yBATH OJMHHUYHHIA aTpHOYT, MOTPIOHA T. 3B. KOJIOKALLis
(TobTO TIO€/IHAHHS ,Z[1€HpI/IKMCTHI/IKa 3 03HAYyBaHUM
CIIOBOM), SIKa 1 JACTh 3MOT'Y 30pICHTYBAaTHCS 3 €TarioM
PO3BHUTKY 3HaUYCHHS [ILOTO aTpHOyTa — IpsAMe, ke 30epi-
rae TICHUH 3B’SI30K 3 MOTUBYBAJILHUM CJIOBOM, UM TI€pe-
HOCHE, SIKE PO3BHUBAETHCSI BHACHIZOK MEPEOCMUCICHHS
(Metadopu3arii, MeTOHIMI3alliT) TEPBUHHOTO 3HAYCHHS.

Jo mepmioro Tumy BiZHOCUMO KOHCTPYKLIi Ha
KITant: naemenuii xowux (40), nopanenuit Januno
(28), 3maxabmini nanaonuxu (198), nowmamosane
sopanns (31), nespozymini crosa (31), ceiyconpuzo-
moeana 6apanuna (31), 060aposani oimu (99), euniu-
Kyeane giticoko (32), 30yoxceni opyacunnuxu (190),
03n1006nenuit wonosik (62), 62o0oeani rxoni (83), 3arpa-
moeane 6ikno (100), nonowena, oomapnana ooexicuna
(151) Tomo. BigniecniBHI NPUKMETHUKH TYT XapakTe-
PHU3YIOTh MpeIMeT, IKOMY MpUTaMaHHa Ha3BaHa O3HAKa
4M BIACTUBICTh. Ha mpoTuBary oMy Ji€npuKMETHUKA
JPYTOTO THITY IIEPENaloTh CEMAaHTHKY, IKa PO3BHHYIACS
Ha OCHOBI NEPEOCMHUCICHHS IEPBUHHOIO 3HAYCHHS,
0 3acBiguye MEBHY OOpa3HiCTh MO3HAYyBaHOI HUMHU
peautii, Harp.: npuxosana sopooicicms (33), 031001€eHI
oui (70), poznromosani oui (307), ycmixueni oui (97),
Haxmypeni 6posu (307), nonieeueni cxunu (389), zani-
minuu nic (145), 306yoxceni conocu (136), npunuwmrni
nons (200), Hacmosane nogimps (262), pozmpueorcena
oyuia (340), eiouyscena ypouucmicms (373) Ta iH.

[loka30BMM € pPO3BUTOK IIEPEHOCHOTO 3HAYCHHS
B TOMY YU TOMY Ji€IPUKMETHUKOBI, SKIIIO € 3MOTr'a IOPiB-
HATH BUMAKH BYXUBAHHS TOTO CAMOTO IEMPUKMETHHUKA
3 o0oMa 3HaYCHHSAMH — MpsIMEM 1 TiepeHocHuM. Dak-
TUYHHUHA Martepian, aiopanuii 3 Tekcty poMany O. Jlymis
«ITagiHHs JaBHBOI CTONMUI», 3acBiUy€e MPHUKIATN
TaKOTO BXKHMBaHHS MIENPUKMETHHUKIB, MOp.: Bapmosuii
epuoenv, nodbayusuiu neped codoo KilbKox 0371001eHUx
YONOBIKIG, 20MOBUX HAKUHYMUCL HA HbO20, CNpo0y8as
mym dfce 3auunumu eopoma, ma 6yno nizno (62—63)1 ...
4020 8apmi ixHi CIbO3U HA 031001E€HUX 04ax, HIKOIU O
6onu He enycmuau Pomarnosuua ¢ Ianuu. .. (70).

VYBech 00CST MO3HAYYBAHUX OJMHUYHUMH Ji€TPUK-
METHUKAMH pealliii MOXKHA CTPYKTYpyBaTH KiTbKOMa
CEeMaHTHYHUMHU IPYyMaMH, 30KpeMa Ha TTO3HAYCHHS:

1) XapakTeprCTUK 30BHIITHHOTO BHUIJISIY JIFOJMHH,
TI0p.: GUNYKIUL, 320pobnenuti, Hatp.: JKuna nyrvcysana
Ha eunykaomy woii... (350); Tpuui npocus [McTucnas]
CMOpOodACY Nponycmumu, i mpuyi xyoopaasuil 320pone-
Huit mugyu gionosioas, wo Ceamociae Bcegonodosuy
He baxcac tioeo bayumu... (19);

2) XapaKTepUCTHK (Pi3UYHOTO CTaHy JIOAMHH, HOP.:
BUCHAJICEHULL, 3HEMOJICeHULl, 3HeCULeHUll, NOPaHeHUl,
nOKaniueHuti, CMomileHUll, po3Yep8OHiIUL, 3A0UXAHULL,
niomsaenymuti, Hanp.: [lpueHiueni uexamuam cmepmi,
20NI00HT Ui GUCHAIICEHT PYCUNU PANIMOM 3A80PYUIUTIUCD,
nocniwuau 00 ceoix 803is... (250); [o caoubu nabnu-
arcanace 3nemoncena Ilpeocnasa (56); Onexciii dobpe
yye piski crieys monaxie I eopeia i Cepaniona npo 3He-
cunenozo onaxa (385); Bawcko 6yno tiomy [ AMutposi],
nopamnenomy, noxkaniuenomy, imu, iedge nepecmasis-
rouu Hoau, wac 6i0 yacy 3ynunsiouucs (446); B yeil uac
Ha noogip s 60ie cyciOCbKull X10N4UHA, PO3UePEoHiuil,
3aouxanuii (111); Ha moii uac npubienu 3ad0uxani 6oi
(160); L{e 6y6 cmpyHKxuil, Miynutl y mini, NIOMAZHYmMui
monooux (115);

3) pe3ynbprary (hi3HIHOTO BILTHBY HA JIOIHHY 3 OOKY
IHIIMX JIrofiel  (34e0UIbIIOT0 HACHIIBHOTO BIUIMBY),
Top.: noOUMUL, NOTOHEHUl, YOumuil, NOpaHeHull, noxKa-
niyenuil, Hanp.: Hemano mooeil 3ibpanocs i 006xkona
nononenoz2o morneona (279); Illooymanoca nepeoosemu
Xn0onys 6 0052 youmozo momneona, ane 01 Yb0o2o
nompibro 6ymu Ooceiouenum i cnpumuum (354); To
mam, mo mam naoanu youmi ii nopameni 6oi, a xeuii
noMidic 100isMU 30iUMANUCS 8Ce Guule, BKPUBAIOUUCH
yepeonoto ninorw (286); un 3 OOKY MPUPOTHUX CHII,
TOp.: pO3KYU08OdHceHuti, Hanp.: Tym eutiuos Hanepeo
Mcmucnas i, noenaousuiy OHyKa no po3Kyio80HceHomy
oinsisomy 8onocci, muxo mosus... (56);

4) XapaKTepuUCTHK EMOLIWHOTO CTaHy JIIOIWHH,
30KpeMa JUIsl BUPAKCHHS:

a) po3nauy, 1op.: 3an1aKaHull, npueHiYeHul, Hamp.:
JIobuny, npuzniveny il 3a1AKany, cnowamxy He noei-
pus [Irop], wo 6 ixubomy 0omi € CHPABICHSL NOJIOHSIHKA
(100);

0) cTpaxy, 1op.: 31AKAHUIL, HAAKAHUU, NEPETAKAHULL,
Hanp.: [lobauuswu Hanakani nioou nobienu 3a Hum Ha
suwy Micyuny, 36i0ku 6yno Kkpawe 6uoHo 3a0Hinpos s
(264); Henooanix 6ins 6itiHuyb 32ypMUIUCS nepeniKani
monaxu (336);

B) PO3TYOJEHOCTI, TOpP.: HpueorOMuieHuti, Harp.:
Ilpuzonomwenuii xaonuuna 306Cim 3HIMUBCS, ONYCMUB
eonosy... (106);

T) TPUBOTH, IOD.. CMpuUsodicenul, cmypbosanuil,
CX8UNb0B8ani, 30yodcenuil, Hatp.: Jluwe inkonu 3-3a nap-
KAMI8 ma 020pOoH GUIAOANU CHIPUBONCEHT MEUKAHYI. ..
(378); Cxsunvosani OpyscuHHUKY i BOiHU 3 HAPOOHO20
ononueHHs 2010CHO 3a2ykanu... (382); Onexciu 3 npu-
Kpicmio Onsi cebe GU3HAB, WO CLOBOM CEOIM He Modice
nepekorHamu 30y0xceno2o wouaxa (215);

) HaxaOHOCTI, MOp.: 3HaxaOuinull, Hamp.: [opozo-
YuH, po3oUIU Mam 3HAXAOHIAUX HANAOHUKIE Xpecmo-
HOCYig I nogepHynu 2opod omys ixwvo2o cooi (198);

J1) HEBJOBOJEHOCTI, MOp.. He80080NeHUl, HAID.:
Onenvko Maxmye pyKkoro, 3Halo4u, wjo He nepeceapums
OpyJicuny, He 36adicas i Ha ii HeedoeoneHe OYOOHIHHS,
niwos 3 noosip s (18);

€) HEBPIBHOBAXEHOCTI, IIOp.. HEBPIGHOBAICEHUII,
Harp.: 3xas [McTucnaB] cgoeo cutna, Hep8osoo, Heapie-
HOBAICEHO20: 3A8HCOU TIOMY WOCL He MAK, 3a8HCOU
YUMOCh HEBOOBONEHU, NOZOPAAE, NO2OPIAE, A MOJI 810~
xooumw (18-19);

€) B3IO0CTi, JIOTi, TOP.. PO3NOMOBAHUU, O038Ipi-
JUll, HATIP.: ...008KOIA PO3IOMOBAHI HYKepu, 20Mmo8i
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KOJICHO20, XMO BUXONUMbCA 3 MOHACMUPS, NOWMAMY-
samu (354);

5) XapaKTEpPUCTHK IHTEJEKTYaJIbHUX YU iHIINX HpH-
ponHHMX 3mi0HOCTEH JIIOAMHHU, HAIp.. 000aposarHull,
Hanp.: bera 3uas npo @ci 3eumseu [anuna ma iio2o
bpama, He MeHuie 8i08ANHCHO20 | 000APOBAHO20 NOJIKO-
600yst Bacunvxa Bonuncwkoeo... (258);

6) XapaKTepUCTUK COLIaJbHOTO CTaHy JIIOJHHH,
Top.: 3Hedonerutl, noxurnymuil, Hanp.: Typoyrouucsy 3a
007110 6a2amodimHux cimell, 3a CAMOmHIx, 3He00/IeHUX,
noKuHymux nodell.., 6in [BoeBoga AMUTpo] He 3abysas
i npo ceow poouny... (328-329);

7) XapaKTepUCTHK MOA0 TOTOBHOCTI IO BUKOHAHHS
THX YU THX JiH, TOP.: ocHawerutl, 030pocHull, HaNp.:
3iopae [Onenbko] y apy 036poenux oonocenvyis (83);

8) xapakTepucTHK (hi3HUHOTO CTaHy TBAPHHU, HOP.:
620006anUll, smuieHull, HaNp.: 30itmaroyu HeuMosip-
HUll wiym, npobic 620006anuil Oux, npome HIXmMo He
3mie noyinumu tiozo (165); I konu monoduil, i3 wopHumu
mounxumu gycamu decayvkui Obepemxo npuckaxag Ha
3MUNEHOMY KOHI 00 KHSIC020 08OPY i, CNPUMHO 3ICKO-
YUBLUU HA 3eMITI0, NPU2OMYBABCs donosioamu, [mMumpo
ycim ecmeom nepedyys 6ioy (268);

9) XapaKTepUCTUK TPOCTOPOBOIO  PO3TAIITYBaHHS
MPEeAMETIB, 30KpeMa M0N0 TOPH30HTAIBHOTO, IOp.:
glOKpumuil, 6iodoaneHuil, Hamp.. Y eiokpumuii npo-
a0M 8 ixanu eeputhuxu i cmanu Ha niomozy ceoim (61);
Hanuno ece oensoag micyegicmnv, 0opozcu, 6i00aneHuil
aic, piuky... (197), abo BEPTHKAIBHOIO Opi€eHTHpA,
op.: m()Hﬂmuu onywenutl, Hanp.: I puouni 3 nioHs-
mumu cmonockunamu nocniwunu 3a Hum [bopucom|
(106), Tpoe epuiHuxié Ha HU3LKOPOCAUX KOHAX NOBOIL
8 ixanu Ha onywienuil micm uepes enubokuil pis (405),
a00 X TOPU30HTAIFHO YH BEPTUKAIEHOTO — 3aJISKHO Bif
3MICTY, TIOp.: 8UO08XHCeHUU, Hap.: Tam, Ha U0 ce-
Hill 2anaeuni, 36i0yCio0 OMOYEHIll CMapuMi COCHAMU,
a 810 piuKu — 0y608UM NPATICOM, Y 0ECAMbOX 3eMIAHKAX
arcunu AHcinKu i disuama 306udicieku ma 008KOIUUIHIX CL
(358) (y pedeHH1 Ai€ENPUKMETHUK 8UOO0BHCEHIT BUPAKAE
XapaKTePUCTHKY IIOJI0 TOPU30HTAIBHOI TUIOIIUHN);

10) xapaKTepHUCTHK 3BYKOBHX IapaMeTpiB Ipen-
MeTa, TOp.: npucaywenuti, Hanp.. Yacme Ouxauus,
HeeUPA3sHi 36VKU, WO HA2AOYEAIU RPUSTYUIEHUI niady,
0odanu tiomy [Iropesi]| cminugocmi... (104); Vi oxoue
npumymenumu eonocamu niomaxyeanu tiomy [bary-
xaHoBi]... (399);

1) XapaKTepHCTHK crocoOy NpUTroTyBaHHSA CTPaB,
TIOP.: CMAJICEHUL, KONYEeHUl, 6apeHull, CEIHCONPU20mo-
eanuil, Hatip.: Cnyeu npuxocunu mapeni i3 CMANCEHOI0
i Konuenow OuuuHoI, 8apeHy puby, cup, eopixu, pPizHi
conooowi, kopuazu 3 8unHom, mediekoio, nusom (201);
Bunue [batuii] noguuii xeaux euma i, He obmuparoyu
MOKpUX 8YCH, G3A6CS 2pUSMU  CINCONPUZOMOBAHY
bapanuny (31); )

12) ecTreTHYHNX XapaKTEPUCTUK MPEAMETA, TIOP.: [X
[6osip] He Dogenoca 0oszo uekamu, yci nocniwany yciio
30 HUM, 1 K MIIbKU GIOYUHUAUCL 6UCOKI HO307104€HI
sopoma eenuxoi Apocnaeosoi nanamu, yci 8e1bMONCI
3aunsu c8oi 00n100606ani micys (294);

13) xapakTepHCTUKU TEBHOI MIpOI 3HHILEHHX,
HE TMPUTiJHUX JUIsi BUKOPUCTAHHS YW CIIOKUBaHHS
MIPEIMETIB, TIOP.: obeopinutl, 068yeieHUll, NPOMep3Iull,
3AKOCMEHINULL, NOGePICeHUll, CnaieHull, 00iopanuil,

spytinosanui, Hanp.: Ilompoxy po3scieagcsa Mopok,
i MOJCHA OYN0 po3enedimu Ha 0020pinux cminax oopasu
CBAMUX Y200HUKIB, 008y2leHe NnepeKpumms, Wiiunu,
36I0KU  6Up8ano Kowmosni ceimuavhuxu... (386);
Anopian mym e nooascs y noutyku 4020Cb iCmieHo2o
[ He80083i NpuHic Npomep3ny XHibuHy, KilbKa 3aKoc-
meninux pubun (386); Ozcnadas [[AMutpo] nosepiice-
Huii Kuis, cmpaoicoas ycicio oyweio... (447); ...ne mie
[Amutpo] 6binvuie dusumucs Ha cnaneHi 6yOUHKU, Ha
00i0pani Maxiexu yepkos, wo HiOU NPOCMPOMIIOBATU
Heb0 wopHuMmu pebpamu obeapxie nepekpumms... (447);

14) ocoOmuBuMX  XapakTepPUCTHK  30BHILIHBOTO
BUIVBITY TIPEAMETA, TIOP.: nepexHsAOeHull, O30104e Ui,
Hanp.: Habnuzunuce 0o cmapoi nepexusadnenoi bawmu
(146); Kusze 3ynunuscs 6ins nozonouenozo xpicia (188);

15) ocobnauBHX XapaKTEPUCTUK 3HAYYIIOCTI Mpea-
MeTa, MOp.: NPOCiagneHull, NowaHo8anul, Hamp.:
O6ynu He npomu [CyCiITU-CTCTIOBHKH]| 3AdiCUmMu C1AGU
3A60UOBHUKIE CMAPOBUHHOI RPOCIABIEHOT CMOnuYi
pycunig (145); ...6y8 [Mctucnas)] ceped nouianosanux
KUsiH, ma éce 4020¢b bpaxysano (19);

16) XapaKTepUCTUKH JIOBKOJIMIIHBOTO (HpHpon—
HOTO) CepE/IOBHIILa, TTO.: poswzepsvmu ocsAAHUL, 3ACHI-
JHCeHUtl, 3aNICHeHUTl, NPOMONnmManui, Harp.: }Kaﬂb, wo
po3mep3ni piku i bonoma nepe2opoounu tioeo 0opozy
0o Hoszopooa i Ilckosa (94); [lanuno npsamyeas c6o2o
KOHs HA HPOMORMAHY 00pO2Yy, Wo 8eld uepe3 2aubo-
Kuil gusapok 0o 3axionux eopim (119); Le eixce nacmo-
POHCUNLO KHA3A, | GIH 2NAHYE KPi3b GIKHO HA 3ACHINCEHI
Oepesa (180).

BucHoBkM Ta mepcneKTHMBH JociaigxeHb. CemaH-
THYHI OCOOJMBOCTI JIEMPUKMETHHUKIB — YH SIK PI3HO-
BUY BiJIIECTIBHUX TPUKMETHHHKIB, UM SK aHAI THYHUX
JI€CITiB — 3HAYHOIO MIpOIO AETEPMiHOBAHI CEMAHTHKOIO
MOTHBYBJIbHHX [Tl HAX niecrnis. [pore 3 YpaxyBaHHAM
BIJIHO BUKOHYBaHHX JI€NPHUKMETHUKAMU CHHTAKCUYHHX
(hyHKIIIH, IO CYPOBOKYBAIOCS HEUTPATI3aIiEr0 OTHIX
rpaMaTHYHKUX 3HAYCHb 1 HAOYTTAM IHIIAX, MOXKEMO KOH-
CTaTyBaTH, IO OYEBHIHOIO € TIEBHA MOIU(IKAIlisi CEMaH-
THUKH, XapaKTEPHOI BiJMOBIHO sl JIENPUKMETHHKA,
3 OJHOTO OOKY, 1 aHAJITHUYHOTO JMIi€CIIOBa, — 3 1HIIOTO.
Jlo TOro X PEryIspHICTh Y)KUBAHHS Ii€NPUKMETHUKIB
y BIIaCHE aTprOyTHBHIN (YHKIIIT, TOETHAHHS iX 3 IHITUMHA
KOHCTPYKLISIMH, SIKI TEX BHUKOHYIOTH 10 (DYHKIIIIO,
crpusie 30UIBIICHHIO 00CSTY OXOIUTIOBAHOI HUMH iH(OP-
mauii 1 BiAIOBIIHO 301IBIIEHHIO KIJIBKOCTI CEMAaHTUYHUX
rpyn. [loHam m’STHamIATE BHOKPEMJIEHHX CEMaHTHY-
HUX TPyI JIENPUKMETHUKIB 3aCBIIUyIOTh MOXIUBOCTI
iX BUpaXaTH Ty YU Ty aTpuOyTHBHY 03HaKy. HaiiOinpim
TMOBHUMH € TPYITH arprOyTiB Ha MO3HAYEHHS XapaKTe-
pHCTHK 30BHIIIHBOTO BUTIISY JIFOOWHM, ii (hi3HIHOTO Ta
EMOLIIIHOrO CTaHy, XapaKTepUCTUK MPOCTOPOBOTO PO3-
TallyBaHHS MPEIMETIB — HIOJI0 TOPU3OHTAIBHOTO Y1 BEp-
THUKAJBHOTO OPI€HTHPA, XapaKTEPHCTHKN TTEBHOIO MipOIO
3HUILIEHUX, HE MIPUTIAHUX U1 BAKOPUCTAHHS Y CIIOXKH-
BaHHS NPEIMETIB TOLLO.

3aranom MoBOTBOpUicTh Onecst Jlymisi, o 3acBiguye
TeKCT Horo pomany «IlamiHHSA JaBHBOI CTOJHIT, IEMOH-
CTpY€ HaJ3BUYANHY MICTKICTh TepeaBaHol PeUCHHIMHU
(mepemyciM mpoctiMu) iHpopmarii. lokazoM Iboro cepen
IHIIOTO CIYTy€ HAA3BHYAWHO HIMPOKE BHKOPHUCTAHHS
JIENPUKMCTHUKIB y POJi arpulyTa, SIKi € pe3yiasTaToM
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KITbKACTYTICHEBOTO 3TOPTAHHS! HOI[aHOIYMOTI/IBYBaJILHI/IX JUETPUKMCTHHKIB B anI/I6YTI/IBHII/I GyHKOIT CIIPHUSAIOTH
KOHCprKLIlfIX (6azoBOMy pedeHHI 1 MAPSIHIA YacTWHI ~ KOMITAKTHOCTI 306pa>KyBaH01 peaitii i BOHOYAC 101ar0Th
(un omucosiit cTpykTypi)) iHpopmarii. DyHKIIOBaHHS  AMHAMI3MY BHCIIOBIIOBaHIH JyMIIi.
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THEATRICALITY IN IRIS MURDOCH’S NOVELS:
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This paper' aims to address the phenomenon of theatricality as a manifestation of intermediality in English
postmodernist literary discourse, viewed from the corpus linguistic perspective. The analysed corpus comprises three
novels by Iris Murdoch, a well-known Briitish and Irish postmodernist writer, namely “The Black Prince”, “Under
the Net”, and “The Sea, The Sea”. As a multifaceted intermedial phenomenon, theatricality represents a variety of
intracompositional intermediality manifested in literary text through explicit and implicit references to the art of theatre.
Given the heterogenous nature of theatrics and theatricality, its verbal markers are deduced here according to two
parameters: the scenic (concerned with the way properties of theatrical stage and space are represented both verbally
and textually) and dramatic ones (accounting for verbal and textual means that render and imitate the dramatized
nature of theatrical performance in literary text). Respectively, the key theatre-related words in the corpus under study
are: ‘theatre’, ‘theatrical’, ‘drama’, ‘dramatic’, ‘scene’, ‘stage’, and ‘spectacle’. Using the Sketch Engine analysis
tool for processing literary corpora, the most typical collocations and word-combinations with the aforementioned
lemmata are elicited. Specific examples of their usage are further analyzed with the aim to demonstrate the way scenic
and dramatic effects are textually amplified in Iris Murdoch s writings. The concordance Sketch Engine tool is used to
analyze the distribution of theatre-related lexis in the suggested literary corpus, with a special attention given to the
most frequent hits of the lemma ‘theatre’. The corpus-based analysis of 1. Murdoch's three major novels allowed to
trace and systematize verbal means of theatricality in their typical grammatical relations and distribution in context.
The obtained data reveals the specificity of theatricality in the domain of postmodernist literature, providing new
insights into its textual parameters.

Key words: intermediality, interphenomenon, postmodernism, theatre, theatrical, lexis, verbalization

Papenko H. B., Bopobiiosa O. II. Teampanizauia ¢ pomanax A. Mepook: kopnycnuii nioxio. ¥ cmammi
oocniddceno penomen meampanizayii Ak GuA6 IHMEPMEOiAnbHOCMI 6 AHIOMOGHOMY NOCHIMOOEPHICICLKOMY
XYOOXHCHLOMY OUCKYPCI 3 NO3UYil KopnycHoeo ananizy. /o xopnycy mekcmie 6xo0same maxi pomanu A. Mepook:
“The Black Prince”, “Under the Net” ma “The Sea, The Sea”. 3ziono 3 xknacughikayicio inmepmedianvHux
36’A3Ki8, Meampanizayiro pos2ianymo K pisHO8UO IHMPAKOMNOZUYIIHOT iHmepmedianbHOCMI, AKY AKMYANi3084HO
8 XYOOCHLOMY MEKCMI 3a NOCepeOHUYmMEa AGHUX AO0 NPUXOBAHUX NOCUNAHbL 00 Mucmeymea meampy. Bepbanvni
O3HAYHUKU Meampanizayii 3 onepmam Ha 2emepoeHHiCmb MeampaibHo20 MUCMEYMEa NPOAHANI306aHO 6 MedICax
060X napamempis, 30kpema cyeniunocmi (il NOmMpaxKmos8ano K aAKyeHmyayilo 3aKoHie meampanibHO-CYEeHIYHOT
0ii 3acobamu XyOodCHb020 MmeKCcmy) ma opamamuyHocmi (ii eumaymayeno AK 6IOMBOPEHHA 3A20CMPeHOl
opamamuyHoi excnpecii, eMoyitinocmi ma HanpyxiceHocmi y 6epbanvHux eussax). Bionosiono 0o exazanux
napamempis, SUOLIEHO KIIOYOBI ClO8A, WO MApPKylomb GUsAGU Meampanizayii 6 00CHIONCYBAHUX XYOOICHIX
mexcmax: ‘theatre’, ‘theatrical’, ‘drama’, ‘dramatic’, ‘scene’, ‘stage’ma ‘spectacle’. 3a paxynok guxopucmauHs
naampopmu Sketch Engine 015 30ilicHeHHA KOPNYCHO20 AHANI3Y 8U3HAYEHO MUNOGI KOIOKAYIl ma c1080CNOLYYeHHs
3 KIIOYOBUMIU CIOBAMU HA NOZHAYEHHS meampanbHux peanitl y pomanax A. Mepoox. Okpecneno ixui axmyanizayiro
ma CmunicmudHull NOMeNYIan y NAOWUHI HA36AHUX NOCMMOOEPHICICLKUX XYOodicHix mexcmis. Tlociy2o6ysanis
mieio camoro naamgpopmoro Sketch Engine ymooicauuio maxoic 3acmocygamu iHCmpymeHmapii KOHKOpOaHmuo2o
auanizy — 05l GUIHAYEHHA OUCPUOYYIL KITI0UOBUX Cli8 Ma CI080CHONYYeHb, SKI MAPKYIOMb GUAEU meampanizayii
8 00CIONHCYBAHOMY KOPRYCI MEKCMIS.

Kopnycnuii nioxio 0o ananisy pomanie A. Mepook 0ae smoey cucmemamu3zysamu 6epoaibhi MapKepu meampanizayii
¥ Medcax munosux pamMamuiHux i KOHMEeKCMHUX GiOHOWEHb Ma NPOCMENCUMU pe2yIAPHICMY | NPOOYKMUBHICIb
ix sacmocyeanns. Ompumani pe3ynvmamy CHPUAIONMs POKPUMMIO TIH2B0N0EMON02IUHUX 0COOUBOCIEl (heHoMeHy
meampanizayii XyooxCcHb020 MeKCmy, Wo Cciouams npo NPUCYMHICMb meampy saK medid 8 AHIOMOGHOMY
ROCMMOOEPHICIMCLKOMY XYOOHCHbOMY OUCKYPCL.

Knrouosi cnosa: inmepmedianvuicmns, meampanizayis, HNOCMMOOEPHI3M, CYEHIYHICID, OPAMAMUYHICTD,
KOpNycHUll auanis, eepoanizayisi.

' This paper is part of the project “Linguistics of Intermediality and the Challenges of Today: Polymodality of Mind, Intersemi-
oticity of Text, Polylogue of Cultures” (Grant of Ministry of Education and Science of Ukraine, UkrRISTI Registration Number
0119U100934).
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Defining the problem and argumentation of the
topicality of the consideration.

Within the purview of current literary and media
studies, narratives are thought to have close affinities
with other arts and media, ranging from classical paint-
ings and symphonies to contemporary visual arts and
video games [20, 1]. One example of such an artistic
interface is the effect of theatricality that foregrounds
“the specificity of theatrical act itself” [7, 94]. It becomes
particularly salient in the body of postmodernist literary
works, given their overall tendency for ‘hybridization’
[9, 506-507], i. e. blending and intermingling various
genres, styles, and forms of expression. In the wake of
postmodern simulacrum of reality [4, 6], imitations of
the theatrical stage and performance become intrinsic
facets of literary texture, saturating it with histrionics
and spectacularity.

The notion of theatricality demonstrates a multi-
tude of approaches to its definition and analysis in lite-
rature. However, its verbal manifestations have yet to
be studied comprehensively, particularly with regard to
postmodernist literary discourse. Vivid examples of the-
atricality in postmodernist writing can be found in the
vast body of novels by Iris Murdoch, an Irish and British
writer, well-known for her long-standing affection for
theatre and drama [21, 87-88]. It is thus of great inte-
rest to delineate the ways and means theatrical conven-
tions and features are verbally represented in her prosaic
texts, namely such as The Black Prince (2019), The Sea,
The Sea (1980) and Under the Net (2002).

Setting the goals and tasks of the article. Given
the topicality of intermediality studies in contempo-
rary literature, this paper aims to elicit and systematise
verbal markers of theatricality in the above novels, fol-
lowing the procedure of corpus analysis. The aim set
entails the following research tasks: 1) to bring together
various approaches to defining the notion of theatrica-
lity; 2) to deduce the definition of theatricality of lite-
rary text based on the premises of intermediality theory;
3) to analyze and systematise the data of corpus-based
analysis applied to theatre-related lexis in Murdoch’s
novels with regard to their role in representing textual
theatricality.

Analysis of recent research and publications.
The general theoretical and methodological framework
for explicating theatricality in this research is built on
the vast scope of intermediality studies accounting for
manifold instances of border-crossing between arts and
media [2; 23; 26]. To get a better understanding of what
constitutes the intermedial nature of theatricality, we
shall focus first on the approaches to defining intermedi-
ality and differentiating between its forms.

A sustained interest of literary linguists in the issue
of intermediality interface stems from the growing num-
ber of human artefacts and artistic forms that make use
of different modalities and modes of expression [6, 36].
Based on the social semiotic theory, the process of com-
munication and sign-making is inherently multimodal in
a social context, as, for instance, in the case of visual
design and writing utilized in the printed media [10, 17].
According to Kress and van Leeuwen, recent advances in
semiotics, including social semiotics, are spurred on by
the aforementioned tendency towards border-crossing,

as “not only the cinema and the semiotically exuberant
performances and videos of popular music, but also the
avant-gardes of the ‘high culture’ arts have begun to use
an increasing variety of materials and to cross the bound-
aries between the various art, design and performance
disciplines, towards multimodal Gesamtkunstwerke,
multi-media events, and so on” [11, 1].

Interestingly, the dominant cases of medial inter-
face do not only encompass contemporary digital media
products but could be easily traced in traditional artistic
forms, literature being no exception. In the light of this
tendency, a number of researches within the realm of lite-
rary theory [2] and literary linguistics [16; 23] integrate
heterogeneous interdisciplinary approaches to disclose
manifestations of distinct media in literary narratives.

Given the fact that the range of media interaction
is so increasingly diverse and heterogeneous, it seems
sensible to utilize the term ‘interphenomena’ as both an
established research perspective in media studies and a
network of products that exist at the crossroads of media
borders, for instance, intermediality, multimodality, etc.
[1]. In this research theatricality as the interface between
literature and theatre is regarded in terms of intermedi-
ality references that occur in literary text and fit into the
wide-ranging system of interphenomena amidst other
arts and media.

The notion of intermediality is conventionally used
as an umbrella-term for various types of medial inter-
play, transmediality, plurimediality, and hybridiza-
tion, etc. [17, 44]. Initially, the term ‘intermediality’
was introduced by the German-Austrian scholar Aage
A. Hansen-Love to signify the interplay between lit-
erature and the visual arts in Russian symbolism [3].
As opposed to the term ‘intertextuality’ that refers to
‘homomedial’ interconnections across texts, intermedi-
ality encompasses relations between “medially different
semiotic entities” [25, 253]. In terms of its forms, inter-
mediality as a transgression of medial boundaries can be
manifested within one media product (‘intracomposi-
tional intermediality’) or it can extend beyond the limits
of one work, involving more than one semiotic mode
of expression (‘extracompositional intermediality’) [25,
253-254]. In the same vein, Jorgen Bruhn [5, 15] offers
the term ‘heteromediality’ to emphasize the inherently
mixed nature of all media. Following W. J. T. Mitch-
ell’s theory of mixed media [14], the scholar notes that
“all texts, including literary texts, inevitably reflect a
mixed constellation” [5, 15]. In this sense, postmodern-
ist literature demonstrates a close affinity to other arts
and media forms, with its “preference for irony, parody,
generic hybridizaton and eclecticism” [8, 35]. Theatri-
calization of textual features, thus, represents a promi-
nent facet of postmodernist writing, as exemplified by
the plenitude of theatrical techniques, imagery, and lexis
in I. Murdoch’s novels.

Methodology. Our approach to eliciting textual
manifestations of theatricality stems, on the one hand,
from the definition of intermediality forms within the
broad field of intermediality studies, and on the other
hand, from the central principles of stylistic and linguo-
poetic analysis of literary text. Based on the classifica-
tion of intermediality relations by the Austrian scholar
Werner Wolf [24; 25; 26], theatricality is viewed as a
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form of intracompositional intermediality manifested in
literary text through intermedial references to theatrical
art regarded as a semiotically distinct medium [18, 4].
By means of these references, theatre in literary text can
be addressed directly (‘overt intermedial reference’, or
‘thematization’) or indirectly (‘covert intermedial refer-
ence’, or ‘imitation’), particularly by the use of vocab-
ulary pertaining to the domain of theatrics and perfor-
mance (ibid.).

Viewed through the prism of /inguistic poetics, the
category of theatricality embraces verbal and textual
means of manifestation deducible at various textual
levels, primarily lexical-semantic, imagistic, symbolic,
narrative, and compositional. This paper suggests a
new angle of theatricality studies grounded in the
corpus-based analysis [12; 13; 22; Sketch Engine] of
lexis in postmodernist novels. Given the heterogenous
nature of theatricality and theatrical culture, the scope
of theatre-related lexis has been limited to the following
key words: ‘theatre’, ‘theatrical’, ‘drama’, ‘dramatic’,
‘scene’, ‘stage’, and ‘spectacle’. Such an analysis made
it possible to trace high-frequency words and word-pat-
terns related to the theatre domain in the text corpus
comprising Murdoch’s The Black Prince (2019), Under
the Net (2002), and The Sea, The Sea (1980), as well as
observe the key words distribution in these novels. The
data helped to define the key parameters of theatricality
in postmodernist literary discourse under study.

The outline of the main research material. Iris
Murdoch is widely recognized for exploring and
“crossing the generic borders of many literary catego-
ries (characters take it as a drama, autobiography, even
a novel)” [15, n. p.]. Such a characterisation could be
easily extrapolated onto the three of her major novels.
The phenomena of theatricality and theatrical presence
are intricately interwoven into the texture of Murdoch’s
novels, functioning as their central themes and settings
in many of her plots.

Following the story of the retired theatrical play-
wright and director Charles Arrowby, The Sea, The Sea
(1980) is set outside the traditional theatrical setting.
While writing his memoirs in a house by the sea, the
protagonist constantly reminisces about his theatrical
career, along with other struggles of his lifetime. Under
the Net (2002) and The Black Prince (2019) demonstrate
close affinities with the world of theatrics as well. The
plot of Under the Net is centered around Jake Donahue,
a young aspiring writer who struggles to come to terms
with Hugo Belfounder, a fictional philosopher, and pro-
duce a literary work of his own. In a series of adven-
turous events, the protagonist encounters the Riverside
Miming Theatre where his ex-girlfriend Anna performs.

The Black Prince, in its turn, dwells upon Bradley
Pearson, a writer, as he struggles to write the greatest
book of his lifetime. Over the series of unfortunate
events, his plans to produce a literary masterpiece fail
to succeed. Moreover, Bradley Pearson falls in love
with the daughter of his friend and literary colleague
Arnold Baffin. Both his affection for the young Julian
Baffin and that of writing become the two of his big-
gest passions. As his abnormal obsession grows stron-
ger, Bradley Pearson constantly resorts to discussing
Shakespeare’s plays, particularly Hamlet. The uncanny

intertextual similarities between the protagonist and the
world of Shakespeare’s works are gradually revealed
throughout the text.

Theatrical presence in these novels appears evident
not only in the context of plot development; it also func-
tions as a salient facet of literary texture, encompass-
ing its verbal, imagistic, narrative, and compositional
dimensions. To objectify the way theatricality is ver-
bally manifested in the aforementioned novels we shall
further resort to the corpus linguistic analysis that, pre-
sumably, shows the way theatre-related lexis is gram-
matically and contextually distributed in postmodernist
literary text. Using the Sketch Engine analysis tool to
the corpus of I. Murdoch’s novels, we will first identify
the most typical (strong) collocations and word-com-
binations with the lemmata ‘theatre’, ‘theatrical’,
‘drama’, ‘dramatic’, ‘scene’, ‘stage’, and ‘spectacle’,
listed below in the order from the most typical to the
least typical collocations.in each column (see Table 1).

The data retrievable with the help of corpus analysis
contribute to the identification of theatricality in terms
of key words and lexico-grammatical patterns shared
across postmodernist literary texts under analysis. It
points to the most typical collocates of the word ‘the-
atre’ and other key words, allowing us to elicit their
grammatical and collocational behaviour in a systematic
way. Given the collocates provided in Table 1, the nouns
‘theatre’, ‘drama’, ‘scene’, ‘stage’, and ‘spectacle’ enter
a greater range of grammatical relations as compared to
the adjectives ‘theatrical’ and ‘dramatic’, thus serving
as the subject, noun modifier, etc. Respectively, the least
number of collocates is observed among prepositional
phrases for each lemma in question. From the point
of view of frequency counts and collocation patterns,
theatricality is thus typically verbalized by the notional
parts of speech rather than functional; evidently, the
prevalence of notional words (adjectives, nouns, verbs)
externalizes various characteristics of theatrics and the-
atricality (e.g., “endless spectacle”, “dramatic sense”.
etc.). An important point is that theatricality (“theatre”,
“theatrical”) can be manifested by a variety of lexical
items related to the semantic field “Theatre”, amplifying
the scenic (“scene”, “stage”, “spectacle”) and dramatic
(“drama”, “dramatic”) features of theatre in the literary
texts under study.

So, scenic effects related to the phenomenon of the-
atricality are textually rendered in terms of theatrical
scenery in Murdoch’s Under the Net. Attempting to find
his ex-girlfriend Anna, the protagonist, Jake Donahue,
describes a captivating theatrical scene at the Riverside
Miming Theatre: “I was in the gallery of a tiny theatre.
The gallery, sloping and foreshortened, seemed to give
immediately onto the stage; and on the stage were a
number of actors, moving silently to and fro, and wear-
ing masks which they kept turned toward the audito-
rium. These masks were a little larger than life, and
this fact accounted for the extraordinary impression
of closeness which I had received when I first opened
the door. My perceptual field now adjusted itself, and
1 looked with fascinated interest and surprise upon the
strange scene” (3, 40).

In this fragment, the description of theatrics brings to
the foreground the effect of scenic presence — the scene
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Table 1

Collocations and word-combinations with the ‘theatre’ lemma in Iris Murdoch’s novels

Lemma ‘theatre’

No. Grammatical distribution of lemma Collocates
1 2 3
1. | modifiers of ‘theatre’ darling? Japanese, West End, live, most, London, course, empty,
great, little
2. | nouns modified by ‘theatre’ Sidney, souvenir, director, matter, people, lady, rock, friend
3. verbs with ‘theatre’ as object preclude, hate, visit, bring, enter, leave, be
4. | verbs with ‘theatre’ as subject exorcise, ape, demand, resemble, tend, set, seem, go, be
5. |‘theatre’ and/or ... vulgarity, television, Sidney, mother
6. prepositional phrases theatre in, theatre of, thegtre about, in theatre, theatre into, theatre
from, of theatre, theatre like
7. |adjective predicates of ‘theatre’ sozzled, gross, popular, most
8. ‘theatre’is a ... place, rot, attack, abode, temple, torment, sex, profession
9. |.in ‘theatre life, prosper, disability, lifetime, batter, enemy, word, doom, use,
way, row, friend, do
10 |.. of ‘theatre’ bpstle, hush, trickery, free, gentleman, tire, property, lady, magic,
silence, talk
11. |.. about ‘theatre’ bit, little, book, care, write, say, talk
12. |.. to ‘theatre’ close, belong, go
13. | ‘theatre’ in.. Londonderry
14. |.. with ‘theatre’ bother, do
15. | ‘theatre’ to.. effort, people
16. |..into ‘theatre’ Go
17. |.. from ‘theatre’ Retire
18. |..like ‘theatre’ Be
19. |verbs with particle ‘up’ and ‘theatre’ as object" | Give
20. |pronominal possessors of ‘theatre’ His
Lemma ‘theatrical’
No. Grammatical distribution of lemma Collocates
1. | modifiers of ‘theatrical’ Almost
2. |nouns modified by ‘theatrical’ digs, activity, misery, gesture, way
Lemma ‘drama’
No. Grammatical distribution of lemma Collocates
1. | modifiers of ‘drama’ life, history, m}lsical, public, crude, eternal, silent, mental, real,
more, whole, little
2. | nouns modified by ‘drama’ development, tragedy, school
3. | verbs with ‘drama’ as object enjoy, make, feel, be
4. | verbs with ‘drama’ as subject belong, have, be
s |“drama’ and/or.. Stat.ion, l(?ve-relationship, tragedy, intensity, development,
feeling, history, horror
6. | prepositional phrases drama of, of drama, drama in, in drama, on drama, into drama
7. | pronominal possessors of ‘drama’ its, my
8. | ‘drama’ of.. ballet, separation, Thames
9. |..of ‘drama’ element, history, sense,
10. |..in ‘drama’ Actor
11. |‘drama’ in.. Retrospect
12. |.. on ‘drama’ time
13. |..into ‘drama’ Quietness
Lemma ‘dramatic’
No. Grammatical distribution of lemma Collocates
1. |nouns modified by ‘dramatic’ display, art, silence, story, sense
2. ‘dramatic’ and/or.. controlled, fine
Lemma ‘scene’
No. Grammatical distribution of lemma Collocates
empty, hugging, mineral, tempest, transformation, recognition,
. . , gravitational, twilit, reconciliation, departure, gold, fantastic,
1. | modifiers of ‘scene

unimaginable, social, attractive, recent, weird, happy, huge, open,
strange, quiet, bad, next, awful, dark, whole, same, white, little
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Table 1 (Continued)

1 2 3
2. | nouns modified by ‘scene’ Passion
3. |verbs with ‘scene’ as object" misupderstand, greet, edify, scan, inhabit, interrupt, swing, set,
imagine, dress, remember, want, see, get, be
4. |verbs with ‘scene’ as subject begin, be
5. ‘scene’ and/or.. red and gold, passion, Arnold, face
of scene, scene in, scene of, in scene, upon scene, from scene,
6. |prepositional phrases scene with, to scene, as scene, on scene, like scene, scene at,
about scene, behind scene, since scene, if scene, scene inside
7. |adjective predicates of ‘scene’ Such
8. | pronominal possessors of ‘scene’ its, our, my
9. |..of ‘scene’ maker, caricature, remind, change, middle
10. |‘scene’ in.. courtroom, city, region, light
11. |‘scene’ of.. carnage, self-defence, future
12. |..in ‘scene’ reality, figure
13. |.. upon ‘scene’ appear, shine
14. |..from ‘scene’ exclude, retire
15. |‘scene’ with.. Poker
16. |..to ‘scene’ late-comer
17. |..on ‘scene’ Appearance
18. |..like ‘scene’ Be
19. |‘scene’ at.. Nibletts
20. |.. about ‘scene’ Simplicity
21. |.. behind ‘scene’ See
22. |‘scene’ inside ... House
23. |verbs with particle ‘up’ and ‘scene’ as object" | Conjure
Lemma ‘stage’
No. |Grammatical distribution of lemma Collocates
1. | modifiers of ‘stage’ Late
2. |nouns modified by ‘stage’ designer, Sur, gun, name
3. | verbs with ‘stage’ as object surround, pass, reach, be
4. | verbs with ‘stage’ as subject set, be
5. |‘stage’ and/or.. Confidence
6. | prepositional phrases of stage, on stage, at stage, stage of, to stage, like stage, off stage
7. |adjective predicates of ‘stage’ Sober
8. |‘stage’is a.. Forest
9. |..of ‘stage’ cunning, front, air
10. |.. on ‘stage’ disappear, show, good
11. |..at ‘stage’ female, important, less
12. | ‘stage’ of.. party, life
13. |..is a ‘stage’ World
14. |.. to ‘stage’ Belong
15. |.. like ‘stage’ Chaotic
16. |.. off ‘stage’ Be
Lemma ‘spectacle’
No. |Grammatical distribution of lemma Collocates
1. | modifiers of ‘spectacle’ rimless, oval, endless, small
2. | verbs with ‘spectacle’ as object bear, wear
3. | verbs with ‘spectacle’ as subject Impress
4. |‘spectacle’ and/or.. power, jealousy
5. | prepositional phrases spectacle of, spectacle for, by spectacle,
6. |‘spectacle’ and/or.. relationship, anguish
7. | ‘spectacle’ for.. Reading
8. |.. by ‘spectacle’ Impress
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witnessed by the protagonist is referred to as ‘strange’.
Further on, the limited space of theatrical stage is ren-
dered through the adjective ‘tiny’ (‘tiny theatre’) and
the noun phrase ‘the extraordinary impression of close-
ness’. A special role in amplifying the scenic properties
of this descriptive fragment is alloted to the mime actors
performing silently on stage, to their movements and
theatrical props: ‘on the stage were a number of actors,
moving silently to and fro’, ‘wearing masks which they
kept turned toward the auditorium’. A hyperbolized
scenic effect is achieved through referring to the size of
the theatrical masks, as opposed to the smallness of the
stage: ‘these masks were a little larger than life .

The effect of dramatic action, in turn, emerges due
to the setting and characters rendered in conformity
with the conventions of dramatic acting, histrionics,
and role play [19, 126]. For instance, The Black Prince
explores the emotive tension of characters’ speech and
actions, particularly those of Bradley Pearson constantly
describing his life experience as ‘drama’. In the excerpt
below, the noun ‘/ife’ functions as a modifier of the
noun ‘drama’: “I don't think of myself as a writer, not
like that. I know you do. You're all “writer”. I don't see
myself in that way. I think of myself as an artist, that
is a dedicated person. And of course it’s a life drama.
Are you suggesting that I'm some sort of amateur?” (1,
49). Evidently, the protagonist identifies himself with an
artist rather than a professional writer, his artistic dedi-
cation being referred as ‘life drama’. In the novel under
consideration, the dramatic effect is further manifested
in the following lines: “A dramatic sense of oneself is
probably something which one ought never to have and
which saints are entirely without. However not being a
saint I could not effectively follow up that line of thought
very far. The best I could do by way of penance was to
try to think more carefully about Arnold: and even that

induced a certain histrionic pleasure” (1, 161). Here,
the character’s perception of himself is revealed through
the noun ‘sense’ modified by the adjective ‘dramatic’.
Thus, the protagonist admits having a dramatized view
of himself (‘histrionic pleasure’), especially when it
comes to comparing himself to his friend and literary
rival Arnold Baffin.

The most frequent representations of the collocates
related to the semantic field “Theatre” account for the
verbal means of theatricality in postmodernist literary
text, with the scenic and dramatic characteristics as its
textual parameters. The obtained results further allow
to display the occurrence of such collocates in context
as a concordance. The distribution of hits in the corpus
indicates the most frequent instances of theatre-related
lexis. The concordance list below proves that the ‘the-
atre’ lemma is not evenly distributed in the studied cor-
pus but occurs most often in such contexts from The
Sea, The Sea that are related to the metatextual descrip-
tion of theatrical art (see Table 2):

The prevalence of theatrical vocabulary and ima-
gery seems to be inherent to The Sea, The Sea texture,
as it presents a retrospective first-person narrative on the
reminiscences of the retired theatrical director and play-
wright. A significant part of his memoirs has a metatex-
tual nature, dwelling upon the stylistics as well as cul-
tural and aesthetic principles of theatrical performance
(“theatre resembles life”, “theatre is the nearest to
poetry of all the arts”, “dramatic silences of theatre”).
Here, the phenomenon of theatre is metaphorically rep-
resented as “a place of obsession”, “an attack on man-
kind carried on by magic”, “gross ephemeral rot” (2,
34), thus acquiring almost mystical connotations. Vary-
ing in terms of implicitness and explicitness of inter-
medial references, theatre and theatricality become the
dominant subjects of Murdoch’s postmodernist prose.

Table 2
Concordance distribution of lemma ‘theatre’
Datails sentence

1 docFl <5 This s the senge in which ‘ordmary’ theatre resembles e, and dramatists are disgracebul ars unless thaey
are very good, </s>

2 doc#1  <5> On the other hand, in a purely formal sense the theatre s the nearest o poetry of all the ars. </is>

g doc#l <57 | used o fhink that if | could have been a poet | woulkd never have bolhered with the theatre at all, but of
courss his was nonsensa. </s>

4 docil  <5> The theatre is an attack on mankind ¢armed on by magic: to victimize an audisnce every night, b0 make them
laugh and cry and sufler and mss ther rams. </s>

E doc#1  <5> But the theatre must, if need be, stoop-and stoop-until it attains that direct, that universal communication
which other arists can afford o sesk more deviously and al thair sass, </s>

¢ docil  <s5= This solitude and quist after all that babble, after all that garish row, a desp undynamic stillness so unlike the
finx dramatic silences of the theatre | Tempest scene btwo, or the entry of Pater Pan. </s»

T docitl  <s> So unlike too the strange familiar and yet exeiting hush of an empty theatre . </s>

g docFl <s> The theatre is a place of obsession, </s>

g docFl <sx He could stand motionless, nol moving an eyelid, and make a theatre rock wilth prolonged laughter. </s>

10 docEl  <sx The theatre apes the profound truth thal we are exlended beings who yel can only exislin the prosent. </s>

1 decEl 5= Of course most theatre 15 gross ephemenal rol;, and only plays by greal poels can be read, excepl as direclors’
nofes, <>
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Conclusions and directions for further research.
The corpus-based approach to Iris Murdoch’s novels
viewed from the intermediality perspective allowed to
identify which theatre-related lexical units are predo-
minantly used to verbalize the phenomenon of theatri-
cality in postmodernist literary text, as well as to spot
the typical grammatical relations they tend to enter, thus
determining their distribution in context. The results
obtained suggest that textual theatricality is multifa-
ceted, since its verbal means of manifestation encompass
a wide range of key words related to the semantic field

“Theatre”. The statistical study of such verbal markers
in literary corpora points to the most typical words and
word-patterns in particular grammatical and contextual
surroundings. Processing the results of the research
allows to get a deeper insight into the notion of theatri-
cality in terms of its scenic and the dramatic parameters.
A further study on the topic brought up in this paper
could be undertaken to identify and systematise textual
manifestations of the carnivalesque as another parame-
ter through which theatricality can be embodied in post-
modernist literary discourse.
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AIE€ECJIOBA HA TIO3HAYEHHA PYXY-IEPEMIINEHHA
AK MOTUBATOPU TBOPEHHSA KOMII'IOTEPHUX TEPMIHIB
B YKPAIHCBKIN MOBI

Cwmecnosa JI. B.
Vxpaincoxuii depoicanuil yHisepcumem 3ai3HUUHO20 MPAHCHOPIY

Y emammi docnidoceno mexanizmu i cnocobu meopens Oi€CIi6HUX KOMN TOMEPHUX MEPMIHI6 8 YKPATHCHKIT MOBI.
Obrpynmosano HeoOXionicmv 6UOKpeMLeHHs OIECTIBHUX MEPMIHI@ HA NO3HAYEHHA MUX 4i Mux HOHAMb, OCKLIbKU
NOCY208Y8aHHA MEPMIHAMU MAKOI YACMUHOMOBHOI HANEHCHOCMI pOOUMb BUCTIO6TIEHHA Dilbil OUHAMIYHUM, NPUPOO-
HUM, W0 8i000padcac camoOymuicms cpamamuiHoi opeanizayii popmysanHs OyYMKU YKPAiHYI8, a MAKoOdC YCyeae
MOMEHMU MONCIUBOT OBO3HAYHOCTT MIYMAYECHHS.

3 ypaxyeannsim 3apodoicents komn romeproi 2anysi 6 CILIIA 1 36i0cu aneniticbkoeo noX00NCeHHs. Komn rOmepHol
MepMIHON02IT 3a2al0M BUSHAYEHO emany NOMPANIAHH Ne6H020 NOHAMMS 00 chepu YKPAIHCOKUX KOMN TOmepHUx
peaniil i 8iON0GIOHO OKPeCIeHO MeXAHI3MU A CNocoOU NOCMAKHA MePMIHI8, 30KpeMa U OIECTiBHUX, OJid HOMIHY8AHHS
yux nouams. Ilepedycim nazonouieHo Ha nepekiadi AK OCHOBHOMY emAanogi CMAaHO8IeHHs KOMN TOMEPHUX mepmi-
His. 3 02110y Ha CROCIO nepekaaoy 3 MosU-00HOPA (eK8isaleHmMHUL Yu 0e3eKeisaieHmHuULl) 0i€CI08a YHANEHCHEHO 00
060X MUNig — mi, sIKi MarOMv NePexIaoHull 8IONOBIOHUK, | M, SKI He MAMb MAK020 IONOBIOHUKA. J]ani 6U3HAUEHO
NOX00JICeHHsl NEPEeKAAOHUX GION0GIOHUKIE — NUMOMI YU 3aN03UdeHi, Wo, 3i c6020 OOKY, OemepMiHye CnOCiO MEopeHHs
1l MeXAHI3MU Yb020 CnOCOOy MEOPeHHs Ci. 3ay8adiceHo, Wo OCHOBHUM CROCOOOM MEOPeHHs OIECTIGHO20 MmepMiHd,
AKOMY 8I0N08I0AE NUMOMULL NePeKIAOHULl eKBIBATIeHM, € CEMAHMUYHUL, 30KpeMa mepMiHi3ayis, wjo noiieac 6 nepe-
OCMUCTEHHHI NePEUHHO20 3HAUEHHSA NEePEKIa0H020 NUMOMO20 BIONOBIOHUKA, ONEPMO20 HA ACOYIayilo Yu ananodiio.

IIpoananizosano kame2opitiHoceManmuyry npupooy numomux 0ie€cilié yKpaincbKoi Mo8u K NepeKkIaoHux exeiéa-
nienmis. 3’sc06ano, wo Haubinbw NPOOYKMUBHUMU OO0 Yb0o20 € JIEC08a HA no3HavenHs Oii. [Ipocmediceno npoyecu
mepminizayii diecnie pyxy-nepemiujeHHs: K OOHIET 3 HAUYUCTEHHIWUX CeMAHMUYHUX 2pYR Oiecnie Oii — Ha 3pa3oK
esecmu / 6600umu, egiimu / exooumu, eueecmu / ¢ueooumu, euimu / euxooumu, 3aimu / 3ax00umu, 3CyHy-
mu /3cysamu, smicmumu / 3miwiyeamu, Kpymumu, Hagecmu / nagooumu ma in. OKpecieHo 0coonugocmi po3gumxy
CEMAHMUYHOL CMPYKMypu Ymeopenux mepminie y momy 4y momy KOHmeKcmi.

Knrouosi cnosa: xomn romephuti mepmin, 0i€ci6HUll MepMiH, ceManmuyna 0epusayis, mepminizayis, nepexiao-
HULl BIONOBIOHUK, NUMOMULL BIONOBIOHUK, MOBA-00OHOD, MOBA-PEYUNIEHM, IeKCUKO-CEMAHMUYHUL 6APIAHM, CeMd.

Smienova L. V. Verbs of motion as motivators of creating computer terms in the Ukrainian language. The article
deals with the formation of verbal terms in the field of computer technology due to terminization as one of the most
productive mechanisms of semantic derivation in the Ukrainian language. First and foremost, the author highlights
translation as the main stage in the formation of computer technology terms conditioned by the fact that the computer
industry originated in the United States and hence the English origin of the computer terminology. The specifics of
the formation of verbal computer technology terms as an important means of the Ukrainian computer terminology
system are outlined. According to the method of translation from the donor language (equivalent and non-equivalent)
verbs belong to two types — those that have a translation equivalent (borrowed or native), and those that have no such
equivalent. The mechanisms of semantic derivation — terminization and transterminization — are determined within
translated equivalent correspondences. The essence of terminization is elucidated and its features are studied taking
into account the verb term formation and the participation of native equivalents in this process. It is underscored that
the main method of terminization of native verb equivalents is metaphorization based on association and analogy. The
categorical-semantic nature of Ukrainian native verbs as translational equivalents is analyzed. It is ascertained that
verbs denoting a particular action are the most productive here. The processes of terminization of motion verbs as one
of the most numerous semantic groups of action verbs — such as vvesty / vvodyty, vviyty / vkhodyty, vyvesty / vyvodyty,
vyyty / vykhodyty, zayty / zakhodyty, zsunuty / zsuvaty, zmistyty / zmishchuvaty, krutyty, navesty / navodyty, etc. — are
traced The peculiarities of the development of the semantic structure of the formed terms in a particular context are
observed.

Key words: computer technology term, verbal term, semantic derivation, terminization, translation equivalent,
native equivalent, donor language, recipient language, lexical-semantic variant, seme.

IlocranoBka mpoOiaemMun Ta oﬁrpyHTyBaHHﬂ CUCTEM JJIS 3aI0BOJICHHS iHpOpMalifHX NOoTped Bil-
aKkTyaJabHOCTi il po3risay. 3 PO3BHTKOM i BIpoBa-  OyBa€ThCS CTAHOBJICHHS KOMIT FIOTEPHOL q)aXOBo'l' MOBH,
JOKEHHSM 1HQOpMalifHUX TEXHONOIiH 3araJioM Ta  sKa 3a0e3rneuye aJIeKBaTHe CHpI/II/IHHTTSI 51 po3yM1HH;1
KOMIT'IOTEpPHUX 30KpeMa Yy BCiX c(epax CyCHIBHOTO  BCIX SBHIII, IPOLECIB i MEXaHI3MIB, ITOB’I3aHUX 13 IHM,
KUTTSA, & TaKOXK 3 HaJIJaHHSAM MOXIIMBOCTI IIMPOKOTO  a TAKOXK CIPHUAE HATPOMAIKCHHIO Heo6x1m{01 iHpopma-
JIOCTYIy IO BHCOKOPO3BUHEHHX TEICKOMYHIKAmiMHUX  IIii, [0 CYKyMHO iH(OpMaTH3ye cydacHe CYCHijbCTBO.
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OCHOBHUM CKaJIHUKOM KOMIT IOTepHOi (PaxoBoi MOBH,
SIK 1 OyIb-KOi (paXOBOi MOBH, € TEPMiHH. YCTaJIHIOCS
JUIL HA3WBAHHS TUX YU TUX HAayKOBUX IMOHATH — Ha3B
MIPEMETIB, MOHSTh, SBUII, XaPaKTCPUCTHK, TiH, Mpo-
[IeCiB, CTaHIB TOIIO — IOCIYTrOBYBAaTUCS IMEHHUKO-
BAMH TepMiHaMH, 0O, MOBJSB, BOHH 3aIOBOJBHSIOTH
«mmoTpedu HaykoBOTo MHUCIEHHs» [11, 36], cnpustoTs
BUBUIBHEHHIO «3 HyT cy0’extuBi3mMy» [11, 36], Hama-
BalOTh «TEKCTOBI OLIbIIOI TouHOCTI» [11, 37], 3a0e3me-
9YIOTh MOBHY €KOHOMIIO, «JIEII0 YIIUIBHIOIOTH (pasy»
[11, 42] Tomo. IIpoTe ocTaHHIMH AECATHPIYUSAMHU TEp-
MIHO3HABII BCE HAamoOJEIIHBiNIe OOCTOIIOTH MOXKIHU-
BOCTI ¥ 1HIIUX YaCTWH MOBHM HOMIHYBAaTH BiJIIOBiJHI
HayKOBI MOHATTA. Ha Barome Micie cepes 9acTHH MOBU
LI0I0 LIBOTO MpeTeHAye aiecnoBo. HaykoBui 3a3Hava-
I0Th, II0 Ha Cy4aCHOMY €Tali PO3BUTKY pi3HUX (axo-
BHX MOB 3arajioM i KOMIT'IOTepHOI 30KpeMa BHPa3HOIO
€ TeHACHIIS 10 TIO3HAYyBaHHS IPOIeCy, Iil Yd CTaHy
B YKpaiHCBKHX (paxOBHX TEKCTaX HATYPAJTbHIIINM IS
YKpaiHChKOI MOBH CITOCOOOM — JIi€CIIOBaMHU, 10 pOOUTH
BHCJIOBJIIOBaHY AyMKY OiJIbIIl JMHAMIYHOIO, TPUPOITHOIO
1 BiToOpaXkae «OpraHiyHy 3aTHICTh YKPATHIIB Oa4uTH
BCe B pyci, y po3BUTKY» [12, 96]. A oTxe, npobiema
aHaJIi3y MI€CTIBHUX TepMiHiB JUIs HOMiHyBaHHH NEBHUX
HAYKOBHX IOHATH y KOMII'IOTEpHIH TepMiHOCHCTEMI,
0e3 CyMHIBY, € aKTyaJbHOIO 1 MOTpedye MOKIATHOTO
BHBYCHHS.

AHali3 OCTaHHIX JocCHiIKeHb 1 myOsikamii.
YkpalHCbKEe TEPMiHO3HABCTBO BXKE Ma€ II€BHI 3710-
OyTKH B PIi3HOOIYHOMY JOCII/DKCHHI KOMIT FOTEPHUX
TEpMiHIB. 30KpeMa, OKpECJIEHO HaIlpsIMH PO3BUTKY
KOMII FOTEpPHOT JIEKCUKH, THIIOJIOT130BaHO KOMII I0TEPHY
JIEKCUKY Ha TEPMIHOJIOTIIO anmapaTHOTO 3a0e3MedYcHHs
1 TEPMIHOJIOTIIO MPOrPaMHOT0 3a0e3IeueHHs, cxapak-
TE€PU30BAaHO LUIAXM TIOMOBHEHHS TEPMiHIB KOXHOTO
tuny [1; 2]; 3ailicHeHO cnpoOy KOMILJIEKCHO, 3 ypaxy-
BaHHSM JICKCUKO-TEHETUYHOTO0, JIEKCHKO-CEMAaHTHYHOTO
W CIIOBOTBIPHOTO PiBHIB JOCIIAMTH KOMIT IOTEPHY TEp-
MIHOCHUCTEMY 3 BHSBICHHSIM MOXJIMBOI BapiaHTHOCTI
KOMIT'FOTEpHUX TE€PMiHIB 1 YCTAaHOBJICHHSAM THIIIB CIIO-
BOTBipHUX BapiaHTiB [9; 15; 3; 4; 5; 8], 3 okpecieHHsIM
cnenudiky JekcukorpadyBaHHS KOMIT IOTEPHUX Tep-
MIHIB, a2 TaKOX PO3MILAOM MOBHOCTIJIICTUYHHX IIPO-
OneM, TIOB’I3aHUX 3 Y)KUBAHHSM iX Y HAYKOBUX TEKCTax
[6; 7]. OkpiM iHIIOTO, CXapaKTEPU30BaHO CHEUU(IKY
TBOPEHHS JIECTIBHAX TEPMIiHIB Y KOMIT FOTCPHIH TepMi-
HoJioTi1 3arayioM [13] Ta miecmiBHUX TEpMiHIB, MOTHBO-
BaHUX JII€CIIOBAMHU Ha TIO3HAYEHHS KOHKPETHOT (hi3UYHOT
Iii SIK CEeMAaHTUYHOTO Pi3HOBHIY MIECITIB i3 KaTeropii-
HOCEMaHTUYHUM 3HAYCHHSM Ji1 30kpema [ 14].

@opmyTI0BaHHSI MeTH ¥ 3aBaanb crarrti. Mera
IPOIOHOBAHOI CTATTi — MPOaHai3yBaTU OCOOIUBOCTI
TBOPCHHS KOMIT'IOTEPHUX MIECTIBHUX TEPMiHiB, MOTH-
BOBAaHMX TNHMTOMHMHU JI€CIHIBHUMH IIepeKIaTHIMU
CKBIBAJICHTAMU 31 SHAYCHHAM pyXy- nepemiuyenns. K
CEMAHTHYHOTO PI3HOBUIY JI€CHB i3 KaTeropMHoce—
MAaHTHYHHM 3HAYCHHSIM [il B yKpaiHChKii MoBi. Pea-
Ji3armist MeTH nependadae BUKOHAHHS TaKUX 3aBAAHD!
1) 3’scyBaTd KaTeropiiHOCEMaHTHYHY NPHPOIY Ji€-
CNiB SK TBIPHUX IJI TePMiHIB cdepu KOMI IOTEPHUX
TEXHOJIOTiH; 2) omucaTé OCOOMMBOCTI TepMiHizallii
TUECTIB  pyxy-nepemiujenns SK CIOCOOYy yTBOPEHHS
KOMIT IOTEpHUX TEPMIHIB; 3) TPOCTEKUTH 3IATHICTh

YTBOPEHHX TEPMiHIB y MEXaxX TEPMiHOCHCTEMH BHpa-
KaTH JONATKOBI CEMaHTHYHI BiATIHKH.

Bukiag ocHOBHOro Marepiany nocaigKeHHS.
TepMminizallis sK MeXaHI3M CEMaHTHYHOI JiepuBa-
1ii € TOCUTh MPOMYKTHUBHUM CIIOCOOOM TMOMOBHEHHS
HOMiHYBaHb THX YM THX HAayKOBHX MOHATH. OCOOIUBY
MPOAYKTUBHICTh 116 MEXaHI3M BHSBISE Y TBOpPEHHI
YKpalHChbKUX MI€CITIBHUX KOMII IOTEPHUX TEPMiHiB,
MOTHBOBAaHUX MUTOMHMH AI€CTIBHUMU MEPEKIaTHUMHU
€KBIBAJICHTAMHU BIIMOBITHUX OPHUTIHATBHUX Ji€CTiB-
HUX TEepMiHIB. BaromMuMm YWHHUKOM, SIKHHA 3YMOBIIOE
MPOAYKTUBHICT TEPMIHOTBIPHMX MpOLECIB, € Kare-
ropifHOCEeMaHTUYHA NPHUPOAA MUTOMOTO JIECIIBHOTO
BIJIMOBIIHUKA. SIK 3aCBiTUYIOTh pe3yJbTaTH 3rajaHUX
HaIllMX TONEepeaHiX aochipkens [14, 175], murtomi
MEPEKIIaHI Ti€CTIBHI €KBIBaJCHTH Ha TO3HAYCHHS il
€ OUIBII MPOXYKTUBHUMHU JAJISI TBOPEHHS TEPMiHIB, HIXK
MMUTOMI JI€CIIIBHI OIMHHUII Ha MO3HAYEHHS IIEBHOTO
MIPOIIECY YU CTaHY.

Hanzsuuaiino momupeHa B yKkpaiHChbKii MOBI ceMaH-
TUYHA Tpymna [IieCHiB pyxy-nepemiujenns (30Kpema,
egecmu / 6gooumu, egiumu / exooumu, eueecmu / 6U6o-
oumu, sutimu / euxooumu, 3aumu / 3ax00umu, 3cy-
Hymu / 3cyeamu, 3micmumu / 3miuyeamu, Kpymumu,
Hasecmu / Hagooumu, Haodiciamu / HAOCUIAmu, nepe-
tumu / nepexooumu, nepemicmumu / nepemiugyeamu,
nepemsichymu / nepemscyeamu, niosecmu / niogo-
oumu, nosepmamu / nogepHymu, nomicmumu / nomiugy-
eamu, pyxamu, cogamu, CRUHUmMu / CnuHamy Ta iH. ) K
CEMaHTHYHOTO PI3HOBHY BEPOATHBIB i3 KaTeropiiHo-
CEMaHTHYHUM 3HAYCHHIM ,lel € TOTYKHHM JDKEPEIIoM
TBOPEHHSI KOMII'IOTEPHHUX MIi€CIIBHUX TEPMIHIB, IO
3yMOBJICHO T€PMIHOTBIpHUM IMOTEHI[iaJIOM, SKUM Hai-
JICHO L0 CEMAaHTH4YHy Tpymy AieciiB. Piu y Tim, mo
Ji€cIoBa Ha TO3HAUCHHS pyXy-nepemiyenns IepenaroTh
Pi3HI pyXOBi YM MepeMiliaibHi onepartii (KOMaHIH), K1
HEOOXiZJHO BUKOHYBAaTU KOPUCTYBayeBi KOMIT FOTEPHHUX
TEXHONOTiM 3a JONOMOIOI0 Pi3HUX IPUCTPOIB BBE-
JieHHsI iHdopMallii (KJ1aBil KepyBaHHs KypcopoM, Iepa,
JUKOWCTHKA, Tadmena, Tpekmeaa tomo). OmqHuM 3 HUX
€ mumka. Lle npuctpiil, skuif 3 IEBHOIO METOIO Tepe-
MIIIAIOTh MO poOoUiil moBepxHi (3a3BHUYAl 1O MOBEPXHI
CTONA) Y TIOTPIOHOMY HANpsIMKY, 1 I1e TIepeMillleHHs 3a
pPaxyHOK aKTHBi3alii BIAMOBIJHOI MPOTpaMU CHHXPO-
Hi3y€e mepeMilleHHsl Kypcopa (iHAuKaTopa (CTpUIKH YU
HIKTOTpaMu)) Ha €KpaHi KOMIT'I0Tepa, KUl CUTHAJIi3ye
PO eTar BUKOHAHHSA Ti€l 4u Tiel koMaHau abo Mporecy.
CrpoOyiiMO TIpoaHaji3yBaTH 3MiHH B CEMaHTHYHIN
CTPYKTYPI IIHX CIIB, SIKKX BOHU 3a3HAIOTh y PE3yNbTaTi
TepMiHi3awii IXHiX TEPBUHHUX 3HAYEHb.

CeMaHTHYHY CTPYKTYpYy Ji€CIiOBa Ha TO3HAYCHHS
PYXy yeiimu / 6xooumu, 3TiJTHO 3 JaHUMH JICKCHKOTPa-
¢biuHux mKepen, GOpMyIOTh 5 JIEKCHKO-CEMaHTUYHUX
BapiaHTiB: 1) ‘ifyuH, MOTparIATH, IMPOHUKATH KyAU-
HeOyab, Y MEXi, Y CepeAnHy 40oro-HeOyab || 3aX0muTH
B UYHIO-HEOyIh XaTy, KIMHATy Ta iH.’; 2) ‘TIpOHHKATH
B NINOWHY YOT0-HEOY/Ib; IPOCSKATH || TITHOOKO 3amaiary,
npoHuKary (y Ayury, cepue Tomo)’; 3) ‘OyTH, cTaBaTH
CKJIaJIOBOIO YaCTHHOIO YOTOCh || OyTH WIEHOM, YJ9acHH-
KOM 40ro-HeOy/Ib, HAJICKATH JIO YOroch’; 4) ‘BHHKATH
B I0-HEOYIb; AyXe MIKABUTUCS YUMCH’; 5) ‘po3mouu-
HaTHU JIi10, BUPAXKEHY MEBHUM IMEHHUKOM; IIEPEXOAUTH
B SIKMICh cTaH; BxoauTu B noBip’s’ (BTCCYM, 213).
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Crieriamizaiiisi TpeThOro JIEKCHKO-CEMaHTHYHOTO Bapi-
aHTa, 30KpemMa ‘OyTH, CTaBaTH CKJIAaJOBOI0 YaCTHHOIO
4Oroch || OyTH 4JICHOM, Y4aCHUKOM 40T0-HEeOY/Ib, Haje-
KaTH JI0 YOTrOCh’, TOCIyryBana Ae(iHyBaHHIO CIILTb-
HO3BYYHOTO KOMIT FOTEPHOTO TepMiHa — ‘TI0YaTu poboTy
B OararokopuctyBanpkiii cucremi’ (HPYATCI, 76 (—
giodiecn. im.)), Hamp.: Jusa yvoeo mpeba yeilimu Ha
catim i 3apeecmpysamucs 6 NOWMOosit Ciyicoi caumy,
cmeopuswiy csitl 102in i napons (5. Inuncekuid, 187);
Konu xopucmysau yeiiimos y cucmemy, Winlogon nepe-
oysae ¢ cmani 2 (B. Kosios, 385).

Komm’roTepHuii TepMiH euiimu / euxooumu, YTBO-
peHuii yHacHimok meradopu3allii 3HAYCHHS CIUTBHO-
3BYYHOTO [I€CIIOBA PyXy, NEpelae MPOTHIIEKHE 3Ha-
YEeHHS, SKCIUTIKOBAHE JIIECIIIBHUM TEpMiHOM ysitimu /
6xo0umu. 3arajioM CEMaHTHUYHHIA KOHTHHYYM Ji€CIOBa
sutimu / euxooumu BUMIproeThes 17 nmosutismu: 1) ‘it
3BIIKM-HEOYIb Ha30BHI, 32 MEXI1 4Oroch’; 2) ‘BUOyBaTH
3BiIKK-HEOY/Ib, 13 YOTOCh, 3aJHIIATH SIKUICH 3aKial,
yCTaHOBY, Oprafizamifo i T. iH.”; 3)  sepen- 11EPECTABATH
Oparu yyacTs y 4oMy-HeOyab, y AKiich mii’; 4) ‘imydn,
MiTHIMATHCST Ha sKe-HeOyIb MiABHMINCHHS, Ha IIOCh
BHUCOKe’; 5) ‘iyuu, 3’ SBIATUCS, OIUHATHUCS Je-HeOyb,
y TIeBHOMY Micii’; 6) open z[p6HBaTHc;1 TIEBHUX (nepg-
BaXHO 3HAYHMX) pE3YJbTaTiB, BHCOKMX MOKAa3HHKIB
1T i1’ 7) ‘nepeH. BCTAHOBJIIOBATH 3B’A3KM, KOHTaKTH,
BCTYIIaTH B I€BHI CTOCYHKH 3 KUM-, YMM-HeOynp’;
8) ‘matu 110-HeOy/Ib BUXiTHUM ITyHKTOM, Oa3yBaTucs Ha
yoMych’; 9) ‘HaOyBaTH YHHHOCTI, OyIy4H BUIAHUM (ITPO
3aKOH, yKa3 1 T. iH.)’; 10) ‘OyTu 0OepHEHNM y HAIPSIMKY
JI0 4OTro-HeOyIb, y skui-HeOymb Oik’; 11) ‘moxommTh
3 IEBHOTO CEPEOBHUIIIA, COLIaIbHOT IPYIH a00 3 AKOro-
HeOyIb MicCIf, 3 SIKOi-HeOyIb MiciieBoCTi’; 12) ‘BuUTpa-
YaTHCs, BUIEPITyBaTHCS (PO TPOILi, KOIITH, SIKi-HeOYyIb
3anacu)’; 13) ‘“MuHAaTH, 3aKiHYYBaTH (IIPO MEBHUH Yac)’;
14) ‘yTBOpIOBaTHCS, yaaBaTHCS SKUM-HeOyIb yHacIIi-
JOK TieBHOI aii’; 15) ‘craBatu KUM-HEOYIOb YHACHTIIOK
JIOCSATHEHHS NEBHOTO BiKy’; 16) ‘ompyxysatucs (TIpo
KiHKy)’; 17) ‘pm. Te came, mo komryBatu’ (CYM-20,
11, 533—534). KoM’ roTepHi Ji€ciBHI TEPMIHH TOCTATH
Ha OCHOBI MeTradopuzalii TPbOX JIEKCUKO-CEMaHTHY-
HUX BapiaHTiB —‘iTH 3BiAKH-HEOyOb HA30BHI, 32 MEXi
4oroch’, ‘BUOYBaTH 3BIAKU-HEOY/Ib, 13 YOTOCh, 3aJIH-
aTu SIKUICh 3aKiiaj, YCTaHOBY, OpraHisamito i T. iH.’
1 ‘ity4u, 3’ ABJISITUCS, OTUHSITHUCS JIe-HEOY b, Y IEBHOMY
Micli’, pO3BUHYBLIM 3HaYeHHS (BiIIOBITHO): ‘3aBEpIIy-
BaTH BUKOHYBatH (mim)mporpamy uu nuki (AP (bopk.),
102)), Hanp.: ¥V yvomy cmani Kopucmyeau moogxwce npu-
nuHumu pobonty, euluioswu i3 cucmemu, abo 3a610-
xkysamu pobouy cmanyiro (B. Koznos, 385); Ak minvku
JavaScript-inmepnpemamop dobepemvcs y QyHKyii 0o
KAI0Y0B020 CN06A Teturn, GiH GUXO00UMmb 3 QYHKYL. ..
(H. Mopran, 169); ‘BubyBaTé 3 IEBHOTO Pi3HOBHUIY
IHTepHEeT-KOMYHIKalii’, Hamp.: [Ipoepama uumanus
NOBIOOMIIEHb NOKA3YE 8AM CNUCOK KOHGepenyit, 00
AKUX 68U NPUEOHANUCA aDO 3 AKUX 8dCe UIMMIIU, | 610-
3Hauae, wui nogioomnents eu edxce nepenanynu (B. Kos-
noB, 284), 1 ‘mpHeIHATUCS A0 TEBHOTO Pi3HOBUIY
IHTepHET-KOMYHIKalii’, Hamp.: [lido3pini npoepamu,
a makodC KOPUCHI KOMYHIKAYIUHI npozpamu, Ha 3pa-
30k ICQ, Skype mowo, nio uac nepwioi cnpobu euiimu
6 inmepuem 6ydyms 3abnoxosani (5. ImuHChKHH, 237).
Hpyra i Tpetsa ne¢iHinii pa3oM 3 UTIOCTpalisiMu Jai0Th

MiZICTABY BUCHOBYBaTH B MeEXax JIIECTIBHUX TEPMiHIB
CKT mpo cBOepiHI €HaHTIOCEMilHI BiHOIICHHS.
[HIIMM aKTUBHHM TEPMIHOM Y HAyKOBHX TEKCTaxX
cepu KOMIT FOTEPHUX TEXHOIOTIH, MOTHBOBAHUM IIE
OJTHUM JIIECTIOBOM PYXy, € nepetimu / nepexooumu.
TBipHe mi€ciOBO, 3TiIHO 3 JAaHUMH CIIOBHUKIB, BHpa-
Kae 3HadyeHHS: 1) ‘HayduW, MepenpaBlsATHUCS Yepe3
mo-HeOyap abo Ha Apyruii 6ik "yoro-HeOynp’; 2) ‘mpo-
XOIIUTH SIKUHCHh MPOCTIp, sIKYy-HeOyIb BiyIainb i T. iH.’;
3) ‘e came, o npoxooumu’; 4) ‘imyuu, nepeMiniaTucs
3 OJTHOTO MICIIA B 1HIIIE || 3SMIHFOBATH MICII€ CBOTO ITPOXKH-
BaHHA; 5) ‘TIOKMHYBIIHN KOTO-, III0-HEOYb, IPUEAHYBa-
THCS JI0 1HIIOTO ab0 IHIIMX || 3MiHIOBAaTH BipOCIIOBiAa-
HHSI, IPUHMaTH HOBY PEJIriio’; 6) ‘cTaBaTH BIACHICTIO
1HIIOT0, MOTPAIUIATH B PO3MOPSKEHHS A0 1HILOrO’;
7) ‘MUHATH, IPOXOAMTH (IIPO Yac, MOJii i T. iH.)’; 8) oo,
TIPUIIHSITHCS, TIEpecTaBaTh WTH (TIpo omaan)’; 9) ‘nepe-
BUIyBaTH 1o-HeOyap’; 10) . - mepecroroBaru (1po
TicTo)’; 11) ‘MOKMHYBIIM a00 3aKiHYMBIIHU MI0-HEOYIb,
Opatwmcs 3a iHIIe, 3BepTaTHCs 0 iHIIOTo ; 12) ‘MiHATH
croci0 Aiid, MOYMHATH JTiATH iHakme ; 13) ‘mocTynoBo
3MIHIOFOYHMCh, MEPETBOPIOBATUCS B MIO-HEOyah iHIIE
(BTCCVYM, 934). TinymauHi CIOBHUKHA KOMIT FOTEPHHUX
TEPMIHIB PEECTPYIOTH JIIECIIOBO nepeiimu / nepexooumu
31 3HAUEHHSM ‘TiepeMillaTHcs 3 OfHi€i BeOCTOPIHKHM Ha
iHIY’ (AHDIL-YKp. TI0C., 97), sike pO3BUHYJIOCS BHACITI-
JIOK TepeHeceHHs (3a (pyHKLiNHHOI0 MOAiOHICTIO) 3HA-
YeHHs ‘WIy4H, IIEPEeMIlaTUCs 3 OJHOTO MICIl B iHIIE’,
Hamp.. Ha wnsaxy nosioomnenHns modxce hnepeiimu
6 Mepedxci, 38 ’a3ani modemamu, i mooi hopmam 306Hi-
HbOI' 000NI0HKU OyOe 3MiHeHO (Hanpukiaod, y opmam
npomoxkonie SLIP abo PPP)... (B. llexoBuos, 405).
[Ipote aHani3 GyHKIIFOBaHHS IILOTO TEPMiHA B TEKCTAX
(axoBoi niTepaTypu Aa€ MiICTaBU BHCHOBYBAaTH, LIO
BiH MOXeE Iepe/laBaTh MepEeMIlIeHHs] He TUTbKH 3 OJTHIET
BEOCTOPIHKMU HA iHIIY, a i 3 OJHi€T MporpamMHu A0 iHIIO],
Hanp.: ¥V yiti cumyayii mooicna namucuymu na F 8
i nepeiimu 6 MeHI0 000AMKOBUX MOHCIUBOCEN 3A8aAH-
maogicennss (y 6esneunomy pesicumi mowo) (B. Illexos-
11oB, 515); 3 omHOTO eTamy BUKOHAHHS MEBHOT QyHKIIIT
(ab0 KOMaHM) Y Tepediry mporiecy JI0 iHIIOoTo, Hafp.:
ITican euxauxy WSAEventSelect sacmocysanns modice
nepeiimu 6 pexcum O4iKy8aHHsA 3MIHU cmawny 00 'ekmig-
nooiti (B. IllexoBuos, 433); [licisa 3aeepuienns yiei
0ii’ HeoOXiOHO mepelimu 00 HACMYNHOI imepayii Yuky
(mobmo 0o sukauxy select) (B. lllexoBuos, 420).
HiecnoBo Ha MO3HAYEHHS MEpEeMIilleHHS 3CYHYmMu /
3cyéamu €KCIUTIKYE CEeMaHTHKY: 1) ‘COBalou4H, CyHYYH
mo-HeOy/Ib, TepeMilaTy B iHIIe Micue’; 2) ‘mepecysa-
109U OKpEeMi IIpeIMeTH, HaOIIKaTH iX OIUH O OAHOTO,
30upaTy B OfHE Miclie, TOKYNH || HAONMMXKaTH OTHE 10
onuoro; 3soautu’ (BTCCYM, 481; CYM-20, VI, 385).
Mertadopuzamis apyroro 3HaYeHHS 13 CYIPOBITHOIO
KOHKpETH3alll€l0 TOCHPHUSIN YTBOPEHHIO nediHimii,
MpUTaMaHHOT KOMIT FOTEPHOMY TEPMIiHOBi, — ‘mepecy-
BaTH 00’€KT Ha OJIMH MiKCeNb B OIWH pa3’ (AHI.-YKp.
rioc., 115), Hanp.: Akwo onepano — cnoso, kKomanoa
ROL yuxniuno 3cysae 16 6Oimie, a xomanoa RCL
yukaiuno 3cysae 17 oimie (1. Qynzsauid, 66); Lljopasy,
Koau nompiono sumsemu o6im, 6ci 6imu pecicmpy 3cy8y
3cysaromuca enpaso na 1 nosuyito (C. Octamnos, 141).
JiOpaHuii UTFOCTpaTHBHUN MaTepian 3acBiguye
BUIAIKH 3aMIiHH TepPMiHa 3CYHYymu / 3¢y8amu TEPMiHOM
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nepemicmumu / nepeminjamu i3 ITAM CaMHIM 3HAYCHHSM,
Hanp.: Komanou scyeanns nepemiwgyroms napanieivHo
yci 6imu 6 noni daumux abo npasopyu, abo nieopyy
(I. Ayn3sauii, 65).

[pote miecnoBo nepemicmumu / nepemiwysamu sK
tepMmid CKT po3BuBae cBOT JIEKCMKO-CEMAHTHYHI Bapi-
aHTU. 3arajJioM y TIyMayHUX CIOBHHMKax Horo 3adik-
COBaHO 31 3HAUYEHHSM ‘3MIHIOBATH MIiCIIE€3HAXOMKEHHSI
4Oro-HeOy/Ib; TIEPEHOCUTH 3 OJHOTO MICIl B iHIIE  Ta
MOro CEMaHTHYHHMH BIATIHKAMH ‘3MIiHIOBATH MicCIie-
nepeOyBaHHS KOrO-HeOynb || MOCWIIATH MpaloBary,
BUKOHYBATH SIKi-HEOy/Ib TOPYUEHHS B iHIIE Miclie, 1HITY
KpaiHy 1 T. iH., a TaKOXK PH3HAYATH HA HITY TTocany ||
JCTIOPTYBATH KOFOCB CHJIOMIIIb, TIPUMYCOBO BHBO3HTH
| ney, 1HAKIIE BHKOPHCTOBYBATH KOLITH, TOBAp i T. iH.
abo 1Hakme posnopspkarucs aHumu (BTCCYM, 918).
VHacnigok creriaimizanii i€l CEeMaHTUKH ¥ BiIIOBIIHOT
KOHKpeTH3auii iH(opMalli€to, akTyaJbHOIO s MO3HA-
YyBAHOTO B C(epi KOMII'IOTCPHUX TEXHOJOTIH Mexa-
Hi3My (TIporiecy, orepariii), yTBOpHBCS TepMiH 3 aedi-
HilismMu: 1) ‘po3TamryBaTH IaHi B ONEpaTUBHIN mam’sTi
3a HOBUMH ajfpecaMu’, Hamp.: yoce wacmo 6 npoyeci
pobomu euHUKAE HeoOXIOHicmb nepemicmumu Qaiin
3 00H020 Micys HA OUCKY Ha iHwe abo cKoniogamu
¢aiin uu nanxy (5. bakymesuu, 100); 2) ‘mepeMicTHTH
CEerMEHTH BiOOpaKEHHS HAa €KpaH IUCIUIes IO JIiHii,
3ajaHiii mpucTpoeM yBeaeHHs koopaunHatr’ (HPYATCI,
297-298 (— siodieca. im.)), Hamp.: Yci gikna npozpam
PO3MAauio8y0msvCsl Hogepx pobo4o2o cmond, i ix ModiCHa
nepemiwjamu, 36inbuiygamu, 3meHulyéamu abo 3a0Ou-
pamu (5. bakywmesuu, 85); [lopsadox posmiwenus apKy-
Wie MOJNCHA 3MIHUMU 3a OONOMO2010 MU, OISl YbO2O
NompioHO, YMpUMylo4u KHONKY MUl HAMUCHYMOIO,
nepemicmumu apkyu 8 nompione micye (J1. bopsia, 61).

CHHOHIMHUM JI0 JIECIIIBHOTO KOMIT FOTEPHOTO Tep-
MiHa nepemicmumu / nepe/mu;yeamu 3 IpyTOIO HaBeze-
HOIO IIe(blHl]_ll€}O € HIECJIIBHI/II/I TeleH nepemsieHymu /
nepemseysaT 31 3HAYCHHSM ‘TIEPEMIIIyBaTH €KpaHHI
rpadiuni 06’ ekt y Windows 3a eKpaHHUM KypCOpPOM,
KepoBaHHM 3a Jomomoror mumn’ (32 AYTC, 169),
Hanp.: [lapamemp «8UKOPUCMOBYBAMU NepemAcy8aAHHS
meKkcmy» 003604€ nepemazyeamu euoiienuil gpae-
Menm 3a 0onomoz2oto muwii Ha inue micye (M. Penpko,
370). Lle 3HaUEHHS MOCTAJIO BHACIIIOK MeTadopu3arii
CEeMaHTHKH CIIIJIBHO3BYYHOTO 3araJlbHOBKHBAHOTO Ji€-
CIIOBA ‘TOKJIAJAIOUH 3YCHIIb, TSATTH 3 OJHOTO MICISI Ha
iHmIe, nepenpasiaTu B iHme Mmicue’ (BTCCYM, 932).
OO0’ eIHyBaILHUMH CEMaMU JIJ1sl 3HAYCHb 3arajibHOBKH-
BaHOTO JIIECIIOBA i KOMIT IOTEPHOTO TepMiHa MOCIYTY-
BaJM ‘TepeMilryBaTi’ 1 ‘He TepepuBaTH el mporec’.
Basxmsy pois y BuGOpi TeleHa JUTSL HA3UBAaHHS BHKO-
HYBAHOI Iii BiZlirpae cema ‘He MepepuBaTH Lo i (e
mporiec)’, mo OYKBaJIbHO aKIEHTY€E Ha BaXKIMBOCTI ITiJT
yac caMoro MpoIecy He BIJAMYyCKaTW KJIaBillly MHIII,
SKy MOINepeaHbo MOTPiIOHO Oyno HATUCHYTH, TMO3asK
3ynuHKa ab0 BiAMMyCKaHHS KJIaBillli MHIII MPU3BEAE A0
BTPATH NEPEMILTyBAaHOTO 00’ €KTa W MOBTOPHOTO BHKO-
HYBaHHS Aii.

IHOni B TekeTi monuOyeMo BXKUBAHHS TEPMiHA nepe-
msemu / nepemscyeamu 3aMiCTb nepemicmumu / nepe-
miwyeamu, Hamp.: bieyneyv nepemsazyiome muuiero
abo Kkrayaome Ha0 KHONKAMU, Wob nobauumu Hesuou-
muti 8iopa3zy emicm eikna (5. Imuucekuii, 75). [pote

nibpaHuil UTIOCTpaTHBHUN Marepiai 3acBiqdye TCHJICH-
0 70 BKWUBaHHS WX TEPMiHIB: TpadiuHi 00’€KTH,
SKUMH € TIIKTOIpaMH, PUCYHKH, 00’eMHi (irypu Toio,
TOOTO SIKi CTBOPIOIOTH aCOLIiaLli{ «BAaXKKOTO 00’ €KTa», 371€-
OUIBIIOTO nepemscyloms MUILICIO 10 KOMIT IOTEPHOMY
€KpaHi, ToJl SK JiHii, 3HaYKH, TOOTO He3HauHe 3a 00cs-
oM (YU acoI[iaTHBHO Macoro), — nepemiujaroms. Kpim
TOTO, OTIEPaLlilo MepeMillieHHa 00’ €KTa 3 OAHOTO (paiiny
JI0 1HIIIOTO MO>KHA BUKOHATH M aKTUBI3alli€r0 BUOPaHOTO
00’ekTa Ta mepeMinieHHsaM Horo komanzor «Ilepemic-
TUTHY». [Ip0 BUKOPHCTaHHS B TAKOMY KOHTEKCTI TepMiHA
nepemsemu / nepems2cy8amu TOBOPUTH HE TOBOJUTHCSL.
YTBOpeHHS TepMiHIB Moxe BimOyBaTucs i Ha
OCHOBI1 MeTadopu3allii 1BoX 1 OUIbIIE JTEKCHKO-CEeMaH-
TUYHUX BapiaHTIB aHATiI30BAaHOTO Ai€cioBa. Tak mocras
KOMIT'IOTEpHUN TEpMiH ggecmu / 6800umu. 3TiIHO
3 JAaHUMH TIyMayHUX CIOBHUKIB, JIECIOBO 68ecmu /
6600umu o3Havae: 1) ‘Beydu, CylpoBOIKYIOUH, TIPH-
MYIIyBaTd a00 ONOMAaraTu 3aiTH KyIu-HeOyab, y MEexXi
YOrOoCh || JOJy4aT A0 4Oro-HeOyIb, pOOUTH yYACHUKOM
YOroCh || BKJIIOUaTH, MPUHMAaTH 10 CKJIaTy 4Oro-HeOyan
|| BcTaBnsTH, BrauaTH BCepeauHy 4orock || - Bmyc-
KaTH, BJIIMBaTH MI0-HEOYIb Y TKAHWHU M MOPOXKHHUHU
opranizmy’; 2) ‘BKIIOYATH B II0-HeOYNb || JomaBaTH 10
CKJIQJy 4Ooroch’; 3) ‘o3HalOMIIFOBATH 3 YUM-HEOYIh’
(BTCCYM, 115), abo 1) ‘Beayun, cynpOBOIKYIOUH,
MpUMYyLIIyBaTH a0 JOMOMAaraTu 3aiTh Kyau-HeOy.b,
y MeXi Y0roch || BKIIOYATH, HpUIMATH 10 CKIALY
40ro-HeOy/b || BCTAaBIATH, BraHATH BCEPEIUHY YOTOCh
|| yHOCHTH, BIWBaTH, BIyCKaTd 1 T. iH.’; 2) ‘BKIO-
4yaTd, BHOCHTH Yy UI0-HeOyap’; 3) ‘O3HaOMIIIOBATH
3 4UM-HeOynp’; 4) ‘yCTaHOBIIOBATH, 3aIPOBAKYBaTH
0-HeOy/Ib; MPUBOJAUTH 1O SKOTOCh cTany’ (CYM-20,
I, 84-85). Ilepmwmit 1 apyruid JEKCUKO-CEMaHTHYHI
BapiaHTH, 30KpeMa ‘BeIy4H, CyIPOBOKYIOUH, TPUMY-
nryBaté abo jomomaraté 3aiTH KyIu-HeOyab, y Mexi
4Oroch’ Ta ‘BKIIOYATH, BHOCHUTH Y II0-HEOYIb’, TIOCITY-
TYBaJId OCHOBOIO JIJISI PO3BUTKY IIBOX 3HAYCHb ‘Iepe-
JlaBaTH JlaHl 13 30BHIIIHBOTO 3alaM’sITOBYBaJbHOTO
INPUCTPOIO B OIEpPaTUBHY MaM’ATh’ 1 ‘3amucyBaTé
JlaHI B TaM’aTh KOMIT'FOTepa 3a JIONIOMOTOK TIPH-
ctpoto BBeneHHs (I1leBy., 8), BIACTHBUX BXKE JIECIOBY
esecmu / 66o0umu sk tepminoBi CKT, namp. (Biamo-
BiZIHO): B apximexmypy npoyecopis 6600amp 3acodu
Hanazo0xcenus i mecmysanns (B. Kpaseusp, 11); [[Jo6
eeecmu mexcm 8 KOMIpKY mabauyi, nompiono nomic-
mumu Kypcop y KOMIpKy I Habpamu mekcm max camo,
aK y 3euyatinomy abzayi (5. bakymesuuy, 173).
BucHoBkM Ta mepcneKTHBH AocTdifkeHb. OTxe,
OCTaHHIMH JAECATHPIYISIMA ISl HAa3WBaHHS IIPOLECY,
Iii UM cTaHy B KOMII FOTE€PHii TEpMiHOCHUCTEMI JOCHUTh
94acTO TOCIYTOBYIOTHCS MI€CHIBHUMH TEPMiHAMH, SKi
MOCTAIOTh YHACHIJOK TepMiHi3amii K pi3HOBHIY CeMaH-
TUYHOTO CIMOCO0Y TBOPEHHS MHTOMHUX HEPEKIIAJIHUX
JUECTIBHUX E€KBIBAJICHTIB OPHTIHAJBHUX JIECITIBHUX
TepMiHiB. CTyiHb NPOXYKTUBHOCTI BUKOPUCTAHHS Ti€l
9H Ti€l Ji€CTiBHOI OCHOBH JECTEPMiHOBAHUI KaTeropii-
HOCEMaHTHYHUM CTaTyCOM IMEPEKIATHOTO J1€CTIBHOTO
ekBiBasieHTa. [liecioBa Ha MO3HAYCHHS PyXy-TIEpeMi-
IICHHS SIK CEMAHTHYHOI MIATPYIU A1€CIiB [ii € HOTyX-
HUM JOKEPEIOM TBOPCHHS II€CTIBHUX KOMI IOTEPHHUX
TEPMIHIB, IO 3YMOBJICHO MOXKIIHBOCTSMH IMX JIECIIB
HOMIHYBATH pi3HI PyXOBi UM IepeMIIlanbHi oreparil
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(xoMaHIH), SKI HEOOXIJTHO BUKOHYBAaTH KOPHCTYBa4eBi [lepcriekTHBY MOJANBIIMX JOCTIDKCHh BOadYaeMo
KOMIT FOTepPHHX TEXHOJIOTIH 3a JIOMOMOTOIO Pi3HUX PH- B OKPECJIEHHI O0COOIMBOCTEH TBOPEHHS Ii€CIiBHHX
CTpOiB BBeIeHHs iH(opMalii (KIaBill KepyBaHHS Kyp-  KOMII IOTEPHHUX TEpMiHIB YHACHIJOK TepMiHi3amii Aie-
COpOM, Tepa, JPKOWCTHKA, TauleNla, TPEKIea TOIIIO). CIIiB CTaHy.
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FEMININE EUPHEMISMS AS MEANS
OF ACTUALIZING THE CATEGORY OF POLITENESS

Soroka T. V.
Izmail State University of Humanities

The purpose of the article is to reveal the semantics of English feminine euphemisms as means of implementing
gender politeness. Gender politeness is regarded to be a speech behavior strategy aimed at a respectful, non-
discriminatory attitude. Euphemic vocabulary as a result of speech representation of reality through secondary
nomination of both language and speech nature is an integral part of the picture of the world of a native English
speaker. Euphemisms as types of linguistic and expressive tendencies of usus are used to avoid direct naming of mostly
negative objects of reality and are designed to reflect the social agreement on replacing direct nominations with
secondary ones. The selected dictionary euphemisms characterizing occupation, appearance, and social peculiarities
of women can be divided into two groups: traditional gender-polite euphemisms, politically correct gender-polite
euphemisms.

Four thematic groups of the feminine euphemistic thesaurus are distinguished: euphemisms expressing all kinds of
evaluative characteristics, euphemisms hiding, “veiling” various physical disabilities; euphemisms associated with the
"beauty industry" (including cosmetology, plastic surgery) and euphemisms for physiological processes and body parts.

The politically correct euphemisms created on the principle of gender politeness and eliminating the manifestations
of sexism (as a form of discrimination) in the language are of particular interest. Comparing traditional and politically
correct gender-polite euphemistic units, current linguistic studies turn to the differentiation of euphemisms into
“proper” and “negative” ones. It was defined that the positive and negative types of politeness are intersected in the
area of language political correctness.

Traditional feminine euphemisms refer to the field of personal and interpersonal relations, and euphemisms arisen
within the framework of the phenomenon of political correctness are associated with the social sphere and imply
professional realization of women in modern society. The prospect of research is to study feminine and masculine
euphemisms in the comparative analysis.

Key words: euphemisms, secondary nomination, gender politeness, political correctness, thematic groups.

Copoxa T. B. @eminni espemizmu ak 3acoou axmyanizayii kamezopii eeiunueocmi. Mema Odocniodxcenns
NOIA2AE 8 PO3KPUMMI CEeMAHMUKU AH2IOMOBHUX (DeMiHHUX eshemizmis K 3acobié peanizayii eeHOepHOI 86IUIUBOCIIL.
T'endepHy 68iuUBICMb PO3NAHYMO AK CMPAME2TI0 MOBHOI NOBEOIHKU, CHPAMOBAHY HA WAHOONUGe, HEOUCKPUMIHAYIIHE
cmaesnennst. 3’1c08an0, Wo eshemiuna jeKcuka sk pe3yibmam penpesenmayii OiticHocmi 3acobamu 8mopuHHol
HOMIHAYIT MOBHOT A00 MOGLEHHEBOL NPUPOOU € HEeBIO EMHOIO YACMUHOIO KAPMUHU CEIMY HOCI AH2NIUCLKOI MOBU.
Esghemizmu nompaxkmoearo sk 00uH i3 6U0i6 NiHeGICMUYHUX | eKCHPECUSHUX MEHOEHYIU Y3VCY, SKI GUKOPUCTO8YIONbCSL
07151 MO20, W0O YHUKHYMU NPSAMO20 HAUMEHYBAHHS NEPeBaAdCHO He2amusHUX 00 €kmig OiticHocmi I AKi NOKIUKAHI
8i000Opadcamu cycniibhy 0OMOBIEHICb NPO 3AMIHY NPAMUX HOMIHayill emopunHuMy. [liopani ciosHukosi esgemizmu,
o Xapaxmepuzyroms pio 3aHAMb, 308HIUHICTG I COYIANbHI 0COONUBOCI HCIHOK, PO30LNEHO HA 081 2pYNU. MPAOUYIlHI
2eHOEPHO-BEIYNIUGL e6heMizMU; NONIMKOPEKMHI 2eHOePHO-88IMIUBE eshemizmu. Budineno yvomupu memamuyuni epynu
JHCIHOUO020 e8heMiCMULHO20 Me3aypyCy: e6pheMizmu, K GUPANCAOmb 6CLISAKI OYIHOYHI XapaKmepucmuKi, eepemizmu,
WO NPUXo8YIOMb, «8YAIIOMbY Pi3HI QI3uuHi HeOONiKu, eépemizmu, N0 A3aHi 3 «IHOYyCmpIE Kpacuy (8KI0Yaoyu
KOCMemono2ito, niacmuuny Xipypeirn), esgemismu 0ns isionoziunux npoyecie i uacmun minga. 3a3Havero, wo
ocobnusull inmepec npedcmagisions NOLMKOPEKMHI eagheMizmu, AKI CIMEOPEHI 3a NPUHYUNOM 2eHOEPHOI 88IYIUB0CTIE
i AKI GUKIIOUAIOMb NPOABU CEKCUIMY (AK popmu OUCKPUMIHAYIT) 8 MOBI.

Tlopieniorouu mpaduyitini ma NOXMUYHO KOPEKMHI 2eHOePHO-68IUUG]  esphemicmuuni  00uHUYi, asmopu
CYHACHUX JITHEGICMUYHUX OOCTIOJICEHb 36epMalombcsi 00 oughepenyiayii «enackey esemii i «necamueHoi» esghemii.
Y 0ocnioscenni apeymenmoeano nepemuHants no3umuHo20 i HeeamugHO20 MUNi 8EIUIUBOCMI 8 KOHMEKCMi MOGHOT
NONIMKOPEKMHOCI.

Y3acanvneno, wo mpaouyitini scinoui eegpemizmu Hanedxcams 0o cghepu 0coOUCMUX § MIKHCOCOOUCIICHUX BIOHOCUH,
a eshemizmu, AKI GUHUKIU 8 MeXHCAX heHOMeH) NOTTMKOPEKMHOCMI, N08 A3aHi i3 coyianbHow chepoio i yocobnooms
npogeciuny peanizayito HciHOK y CY4acHoMy cycniibcmei. [lepcnekmueoro 00CioHceHb OKPecieHo BUSUEHHSL HCIHOUUX
[ YONOBINUX e6phemizmMie 6 NOPIGHANILHOMY ACHEKM.

Knrouosi cnosa: esghemizmu, 6mopunna HOMIHAYIsL, 2eHOEPHA 8EIYIUBICIb, NOMIMUYHA KOPEKMHICMb, MeMamuiHi

epynu.
Defining the problem and argumentation of the the life of the English-speaking society. The problem

topicality of the consideration. At present, the gen- of male and female speech correlation from the view-
der parameter is one of the most important factors for point of politeness, their similarities and differences
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remain in the focus of many linguists’ researches
(E. A. Zemskaya, A. P. Martynyuk, R. Lakoff,
J. Coates, etc.). In this regard, the manifestation and
fixation of the “female image” in euphemisms created
on the principle of politeness, as well as the changes in
the modern English language that “gender politeness”
induced under the “mask™ of political correctness,
are of great interest for study. Euphemic vocabulary
as a result of speech representation of reality through
secondary nomination of both language and speech
nature is an integral part of the picture of the world
of a native English speaker. Euphemisms as a type of
linguistic and expressive tendencies of usus are used
to avoid direct naming of mostly negative objects of
reality and are designed to reflect the social agreement
on replacing direct nominations with secondary ones.
Euphemisms are a type of expressively colored vocab-
ulary and have a more complex semantic structure than
neutral vocabulary; they are characterized by conno-
tative semantics, which is created by an “additional”
macro component of the semantic structure (connota-
tion), which is a link between nomination and denota-
tion and absorbs all the information that represents the
evaluative and emotional functions that together create
a content that traditionally correlates with the concept
of expressiveness: connotation is the additional content
of a word or expression, its accompanying semantic or
stylistic shades that overlap with its main meaning and
serve to express various kinds of expressive — evalua-
tive overtones [2, 101]. In modern society, the moti-
vation for using euphemisms due to current taboos is
mainly not fear, but a desire not to hurt the sensitivity
of the interlocutor, not to humiliate his dignity, to show
politeness, and so on.

Analysis of recent research and publications. The
problem of euphemia, due to its great diversity and pro-
ductivity, is widely covered in the works of such lin-
guists as B. A. Larin, L. A. Bulakhovsky, A. M. Kat-
sev, L. P. Krysin, V. P. Moskvin, C. Silver, J. Neaman,
R. Holder, etc.

In linguistic literature, there are many definitions of
the notion euphemism, the analysis of which allows us
to assert that euphemisms are words or expressions that
serve to replace such symbols, which are presented to a
speaker as undesirable, not quite polite, inappropriate or
tactless. Many researchers of euphemia note the ups and
downs of “euphemism-making” in various historical
epochs (A. M. Katsev, C. Silver, J. Neaman), moreover,
at different stages of the development of society and lan-
guage, various groups of euphemistic thesaurus become
relevant or irrelevant. An important factor in the obso-
lescence of euphemism is the variation of moral and
social foundations. In addition, the extinction of certain
realities leads to the archaization of euphemisms and,
on the contrary, the emergence of new realities, nega-
tive phenomena generates new euphemisms. Some-
times completely unexpected notions are euphemized
for example, a group of euphemisms related to sexism
in the language was not previously distinguished (by
the way, this group is specific to the English language,
which is associated with certain language traditions).
We agree with 1. Arnold’s viewpoint that euphemisms
should be considered in a synchronic aspect, because

euphemistic and direct names coexist in the language
and form lexical opposition [3, 190].

It is customary to single out a number of pragmatic
principles underlying the emergence of euphemism. Its
definition emphasizes the fact that the main incentive
that motivates a speaker to use euphemisms is polite-
ness. And, indeed, most often in the case of euphemia,
one of the basic principles of pragmatics is the princi-
ple of politeness. Euphemisms created on this principle
tend to mitigate various types of physical and mental
disabilities. But, in addition to the principle of polite-
ness (and often in interaction with it), according to
Yu.V. Gorshunov, euphemisms appear in the language
for a number of the following pragmatic reasons: by vir-
tue of the taboo principle (for example, when forming
euphemistic substitutions for direct names of diseases
and death); due to the regulatory principle of influenc-
ing the mass reader (for example, when creating euphe-
misms in the political field); from a pragmatic attitude
to classify their activities (when creating euphemisms
within the sociolects of various illegal groups); by vir-
tue of the principle of language play and irony (when
creating humorous and ironic euphemisms); due to the
rational pragmatic principle of economy (when creat-
ing abbreviations in general, and abbreviations-euphe-
misms in particular) [1, 56].

Due to the fact that the principle of politeness is one
of the main factors dictating the use of euphemisms,
often some means of expressing the category of polite-
ness (polite pronominal forms of address, words with
diminutives, individual cases of meiosis, etc.) are mis-
takenly attributed to euphemisms. Comparing euphe-
misms and the category of politeness, their means of
expression, linguists stipulate that if negative connota-
tions arise, some of the linguistic means of the category
of politeness can be euphemisms.

Methodology of the selection of such methods as
method of component analysis (for the study of lexical
meanings of euphemisms and related units); descrip-
tive method (for the interpretation of semantic-stylis-
tic and functional-pragmatic features of euphemisms);
definitive analysis (when forming euphemistic chains
based on the comparison of lexicographic definitions of
euphemisms in dictionaries in different periods of lan-
guage development) are used in the linguistic research.

Setting the goals and tasks of the article. The aim
of the study is to reveal the semantics of English euphe-
misms characterizing women as means of implementing
gender politeness. Achieving the goal involves solving
the following tasks: 1) to identify the features of func-
tioning, the range of euphemized topics and ways of
replenishing the feminine sector of the euphemistic the-
saurus; 2) to analyze selected traditional and politically
correct gender-polite euphemisms.

The outline of the main research material. The
focus of our research is on “gender politeness” euphe-
misms. In this regard, such a notion as “gender polite-
ness” requires interpretation. We formulate the defini-
tion of the concept of “gender politeness” based on the
fact that the principle of politeness is considered as a
special strategy of speech behavior aimed at prevent-
ing possible conflict situations; “gender politeness” is
implemented in the process of speech using various
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rules and tactics. In our opinion, “gender politeness” is a
speech behavior strategy aimed at a respectful, non-dis-
criminatory attitude. It finds its expression in polite lan-
guage forms not indicating male or female dominance.
Besides that they also emphasize tolerance and respect
for representatives of any gender, on the one hand, and
soften, veil or neutralize any negative characteristics, on
the other.

Currently, most of the gender studies are devoted
specifically to the “women's issue”, and often the words
gender and female become synonymous. It is impossi-
ble not to mention the fact that women predominantly
use euphemisms in their speech.

The selected dictionary euphemisms characteriz-
ing occupation, appearance, and social peculiarities of
women can be divided into two groups: traditional gen-
der-polite euphemisms; politically correct gender-polite
euphemisms.

Common euphemisms are widely used in the mass
media, fiction, and advertising, allow us to judge, first
of all, the stereotypes and norms of behaviour existing
in English-speaking society, and more precisely, the
negative aspects of the “female” image, which are tra-
ditionally condemned, discouraged, shamed, and conse-
quently euphemized.

The analysis identifies the following thematic
“female” groups.

1. Euphemisms expressing all kinds of evaluative
characteristics.

In this group, we include lexical units expressing
the attitude of society to the behaviour and marital
status of female representatives, for example, some
far-from-complimentary characteristics. Such well-
known euphemisms as no better than she should be
and not all she should be allow vaguely expressing a
negative attitude towards “a woman of easy virtue”.
Some evaluative euphemisms are associated with
irony, for example, the expressions: on the shelf (“stale
goods” — about an unmarried woman who has little
chance of getting married), fishing fleet (that is, girls
of marriageable age who go abroad in search of hus-
bands), wallflower (about an unattractive young lady
who is not invited to dance) [4].

2. Euphemisms hiding, “veiling” various physical
disabilities.

Euphemisms of this group are very numerous. It is
explained by the increased attention of women to their
appearance, shape, and the desire to have good looks.
It should be noted that such a problem as “overweight”
encourages the appearance of a large number of euphe-
mistic units. The following euphemisms substitute the
word full in relation to women: full-figured, ample,
well-built, well-fleshed, filled out, pleasantly plump, big
boned, etc. The expressions Renoir woman, of classic
proportions, statuesque remind us of the time when
fullness was the symbol of female beauty, and, Pierre-
Auguste Renoir is known (like many classical artists
and sculptors) to have depicted far from thin models.

The creation of such euphemisms is often caused by
commercial motives, the desire to attract a customer for
buying a particular product and at the same time not to
offend: one has to show the wonders of ingenuity, com-
ing up with how to politely designate clothes of large

sizes. It often happens; clothing sizes for large ladies
are tactfully labeled as mature figure, Big Gal, woman's
size, queen size, full size, etc.

In advertising, also for commercial purposes, people
encounter euphemisms for “skin imperfections” (due to
aging or a severe rash): imperfections (imperfections of
the skin), mature skin challenged by natural hormonal
changes (mature skin exposed to natural hormonal
changes), beauty spot (mole, wart, pimple).

3. Euphemisms associated with the "beauty indus-
try" (including cosmetology, plastic surgery).

This group of euphemisms is closely related to the
previous one, we can say that it "follows" from it, since
it is the desire to have good looks that pushes for all
kinds of cosmetic procedures improving the figure,
complexion, hairstyle, etc. But not every woman will
agree to recognize the fact that her beauty is the result
of the hard work of cosmetologists and is not natural.
For example, the euphemism body image is used to
describe physical appearance. Someone does not want
to openly admit that she is not a “natural blonde” and
claims that she only “uses the services of the Revlon
company” (to partner with Revlon); someone wants to
get rid of "unwanted vegetation” (hair), in this regard,
there are euphemisms: bikini wax (hair removal in the
bikini area), to wax (remove hair).

4. Euphemisms for physiological processes and
body parts.

The described group of euphemisms includes numer-
ous substitute names for tabooed notions in any society.
At the heart of their creation and use there are the strict-
est moral prescriptions, shame. Here are some examples.
The euphemisms wetness (sweat), bedewed (sweaty) are
preferred when it comes to a woman, since: “...a lady
might get ‘bedewed’ but she didn 't sweat” [4, 24]. When
describing a pregnant woman, we can say that she is
big (put on weight), anticipating, expecting (waiting),
etc. In this group, we can include euphemisms used
by women when they need to go to the water closet: to
powder one’s nose, to fix ones face. It should be added
that we have encountered few examples of euphemisms
for such notions as “old age” and “stupidity” in relation
to women. Most of these euphemisms are not “purely
feminine”, that is, they can also refer to male referents.

Considering gender-polite euphemisms, we cannot
fail to mention politically correct linguistic innova-
tions in modern English. The second half of the 20th
century became a kind of “euphemistic” boom due to
the spread of the ideology of “political correctness”
in English-speaking countries. Political correctness is
based on the desire to avoid various types of discri-
mination; language tact, humanity, and mutual polite-
ness are gradually manifested and finally these factors
have become to be regarded as the main motive for
euphemization. That is why, in the works devoted to
the study of the phenomenon of political correctness,
euphemia is considered as an integral part of the lin-
guistic aspect of political correctness. In relation to our
research, of particular interest are politically correct
euphemisms created on the principle of gender polite-
ness and eliminating manifestations of sexism (as a
form of discrimination) in the language. In the light of
political correctness, to speak out, emphasizing gender
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stereotypes is tantamount to insulting and initiating
a conflict. It was political correctness that helped to
overcome gender asymmetry in the language through
numerous euphemisms created on the pragmatic prin-
ciple of politeness and reducing sexual discrimination.
It is noteworthy that the main object of criticism of
adherents of gender political correctness was a group
of female persons’ designations on a professional basis.
Thus, the traditional use of a neutral, generalized mas-
culine gender for naming women’s professions has been
seriously criticized by the linguists focused on political
correctness and, respectively all designations with -man
component were classified as “sexist” names of female
professions recommended for replacement.

It should be noted that often gender-neutral euphe-
misms denoting the names of persons by profession not
only neutralize, eliminate gender and increase the status
of a woman, but they also contribute to improving the
professional status of an individual regardless of one’s
gender (due to its neutrality, the absence of a gender
indicator). The motive for euphemizing the designations
of some professions is not only an indication of gender
contained in their names, but also their lack of prestige,
from the point of view of this society, which implies
low wages, a low level of social status. For example,
the euphemism first-line supervisor replaced foreman
(senior worker), simultaneously eliminated gender
identity and formally “promoted” a person through the
ranks.

Thus, the pragmatic principle of politeness stimu-
lates the formation of various thematic groups of euphe-
misms. In the case of traditional gender-polite euphe-
misms, along with the principle of politeness, there is
sometimes a concomitant principle of language play
and irony, which allows the use of these euphemisms in
situations of informal communication. Comparing tradi-
tional and politically correct gender-polite euphemistic
units, current linguistic studies turn to the differentiation
of euphemisms into “proper” and “negative” ones. Such
a division is based on the concepts of “positive” and
“negative” types of politeness introduced in the works
of P. Brown and S. Levinson. In linguistics there exists
such a hypothesis as politically correct euphemisms
created on the principle of positive politeness. How-
ever, taking into consideration the fact that many polit-
ically correct euphemisms turn into a kind of etiquette
patterns, ignoring which in modern English-speaking
society is tantamount to rudeness, there is reason to
believe that it is in the field of compliance with linguis-
tic political correctness that positive and negative types
of politeness intersect. Nowadays, there is a tendency of
gradual transformation of political correctness from a
voluntary contract into a mandatory, compulsory regime
of political correctness.

We believe that initially political correctness was a
manifestation of positive politeness, but now the regu-
lated, standardized nature of politically correct speech
samples transfers political correctness to the realm of
negative politeness. Euphemisms arisen within the
framework of the ideology of political correctness
make it possible not to violate the cognitive territory
of the interlocutor (one’s “negative face”), but at the
same time they are not necessarily sincere expressions

of sympathy and interest; they are rather formal, eti-
quette patterns, unlike traditional euphemisms. The use
of the latter, on the contrary, is based on solidarity, the
inclusion of the interlocutor in his or her group and, as
aresult, is a vivid demonstration of positive politeness.
Analyzing traditional and politically correct groups
of gender-polite euphemisms, we should note that in
both cases different ways of forming euphemisms and
different thematic groups are involved. For politically
correct euphemisms, word-formation through meta-
phorization, metonymization and abbreviation is less
specific. The most productive is the use of complex
words, phrases and lexical units with a broad seman-
tic structure. For traditional feminine euphemisms,
the leading mechanisms of euphemization are meta-
phorization, periphrasis and replacement by a word of
general meaning. Thanks to the figurative nature and
expressiveness, the metaphor allows you to disguise
the essence of the phenomenon and give it an ironic
character. As for the euphemized topics, we note that
traditional feminine euphemisms cover the area of
personal and interpersonal relations, and euphemisms
that have arisen within the framework of the pheno-
menon of political correctness are associated with the
social sphere and imply the professional realization of
women in modern society.

Conclusions and directions for further research
in this area. The conducted research allows formulat-
ing conclusions. The manifestation and fixation of the
“female image” in euphemisms created on the princi-
ple of politeness, as well as the changes in the modern
English language that “gender politeness” induced under
the “mask” of political correctness, are of great interest
for study. The selected dictionary euphemisms charac-
terizing occupation, appearance, and social peculiarities
of women are divided into two groups: traditional gen-
der-polite euphemisms; politically correct gender-polite
euphemisms.

Four thematic groups of the feminine euphemistic
thesaurus are distinguished: euphemisms expressing
all kinds of evaluative characteristics; euphemisms hid-
ing, “veiling” various physical disabilities; euphemisms
associated with the “beauty industry” (including cosme-
tology, plastic surgery) and euphemisms for physiologi-
cal processes and body parts.

The politically correct euphemisms created on the
principle of gender politeness and eliminating the mani-
festations of sexism (as a form of discrimination) in the
language are of particular interest.

Comparing traditional and politically correct gen-
der-polite euphemistic units, current linguistic studies
turn to the differentiation of euphemisms into “proper”
and “negative” ones. It was defined that the positive and
negative types of politeness are intersected in the area of
language political correctness.

Traditional feminine euphemisms refer to the field
of personal and interpersonal relations, and euphemisms
arisen within the framework of the phenomenon of poli-
tical correctness are associated with the social sphere
and imply the professional realization of women in
modern society.

The prospect of research is to study feminine and
masculine euphemisms in the comparative analysis.
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KOJTOPUCTUKOH HOBEJICTUYHOT' O JIUCKYPCY
BACHNJIA CTE®PAHUKA

Crenuk M. C., IBanouko I'. O.
Jlpoeobuyvkuii depacasnuii nedacociunuii ynisepcumem imeri leana @pamnka

Hauxo C. B.
Pasa-Pycvruii 3ax1a0 3a2anbhoi cepeonvoi ocgimu I-111 cmynenie No 2

Cmammio npuceayeno xoropucmukony Bacuns Cmepanuxa. IIpoananizosano ocobaueocmi gyuxyionysanna ma
npUHYUNYU 0000py 1l ANEHMHOCMI 3A2ATbHOMOGHUX (Y3YANbHUX) MA OKA3IOHATLHUX KOTbOPONEKCeM, 3 SICO8aH0 iXHI
CEMAHMUKO-CIMUAICIUYHI, eMOYIlIHO-eKCNPecueHi ma acoyiamueHi e1acmugocmi. AKmMyanvHicms iHCHIPOBAHA UM,
wo pizHocpauHi cmyodii HAO QeHOMEHOM KONbOPONO3HAUEHb ) XYOONICHbOMY OUCKYPCI 3 NOSTUONEHUM MeOpemuKo-
MeMOOONO2TUHUM OCMUCTEHHAM, PIBHO JIC HAO KONOPUCHUYHUMY NPIOPUMEMAMU ma aKyeHmamy KOHKpemHux Mucm-
yis cy2yioms KoOOAMU 00 pO3yMIHHA iXHbOI Mosomeopuocmi. Bunpayrosano memoouxy inmepnpemayii KOHKpemHoz2o
KOIOPUCTUYHO20 CLOGO0OPA3Y, AKA TPYHMYEMbCA HA GUEYEHHI 1 POZVMIHHI 11020 CKIAOHOI CeMANMUYHOI CMpyKmypu
yepes docums HeCnoOdisani NOEOHAKHS CJliB, NO3ASK came Ceixcicmb I Henepedbauysanicms acoyiayii — HeoOXioHa
yMo6a tio2o (Konopucmuunozo 0bpasy) 6apmocmi.

THocmynvosano, wo Bacuny Cmepanux nanedcums 00 HAUOIbUL GUILYKAHUX MALICMPIE KOIOPUCMUYHOT penpe-
3eHmayii ceimy Kpizo emHOMeHMATbHY NPUMY, MEOPYIe OIUCKYYUX KOHYENnMYalbHUX 00pasie i IAKOHIYHUX dACoyi-
AMUGHUX KOMNIEKCIB, THCNIPOBAHUX KONOPUCIUYHUMY 8padiceHHAMU. 3asnayeno, wo Cmeghanukosa Koropucmuyna
ceimopeyenyis 3HAYHO wupwa 6i0 mpaouyiunoi o6pazHo-noemudnoi cmepeomunizayii, 60Ha € camoOOCMAMmMHIM
«mucmeyvkum akmomy. Ha sHamenumux 4wopHo-0inux 0epegopumax Ho8ericma «8UCBIyEmMbCsy Maudice 8ecb Kobo-
Poguil cnekmp, 0e KoJiceH KONp — ye eKCRIKaHm 30e0i1buio20 OpamamuyHux nooii abo Jc agmopcbKux JHCUMmMeGUX
obcepsayitl, cBOEPiOHe THOOYMMSL eMOYIUHOCI 3A2ATOM.

3pobaeno ysazanvhenns, wo 8a2oMUMU KPUMEPIAMU POIMENCYBAHHS cemeM Koabopy Yy Bacuns Cmegpanuxa cy-
2VI0Mb eKCHpecionicmuyHa Hano0BHeHICMb (KOMIP AK A8MOHOMHULL eKCHAIKAHM eKCHpecii ma aemopcuKux iHmeHyii),
abcmpazyeanus 6i0 npeomemno2o maa, inmenyiiine nocIaOIeHHs ycmanenoi QyHKYii KoTbOPOHA38, A8MOHOMHICHIb
w000 8i3yanizoeanux Gopm ma npedmemis. Y cgioomocmi uumaya gopmyemuca ya6ieHHs npo NUCLMEHHUKA He Milb-
KU uepe3 cl06o, ane il uepe3 KONOPUCIIUYHE 8PANCEHHS, a 3HAMEHUMA YopHo-0ina epaika Hosenicma nocmae sx
CBOEPIOHA IHZ60NOCMUYHA YHIBEPCANISL eKCAPECIOHICIMUYUHO20 MOBOMUCTEHHS.

Kniwouosi cnosa: ronopucmuxon, inmepnpemayis, MOBOMUCIEHHS, €KCNPECIOHI3M, KOMYenmyaibHui oopas,
JIOKANbHO-NCUXONIO2TYHE KOTIO, CeMa, CUMEOIL.

Stetsyk M. S., Datsko S. V. Coloristicon of Vasyl Stefanik’s novelist discourse. The article is devoted to the
coloristicon of Vasyl Stefanyk; it analyzes the peculiarities of functioning and principles of selection and valence of
general-linguistic (usual) and occasional color lexemes, clarifies their semantic-stylistic, emotional-expressive and
associative properties. The topicality of the research is inspired by the fact that various studies of the phenomenon of
color symbols in literary discourse with in-depth theoretical and methodological insight, as well as coloristic priorities
and accents of certain authors serve as codes for understanding their language formation. The article suggests a
methodology for interpreting a particular coloristic word image, which is based on studying and understanding its
complex semantic structure through rather startling word combinations, since it is freshness and unpredictability of
associations that are a necessary condition for its (coloristic image) value.

1t is postulated that Vasyl Stefanyk is one of the most refined masters of coloristic representation of the world
through ethnomental prism, creators of brilliant conceptual images and concise associative complexes inspired
by coloristic impressions. It is noted that Stefanyk’s coloristic world perception is much broader than traditional
figurative and poetic stereotyping; it is a self-sufficient “artistic act”. The novelist’s renowned black-and-white
woodcuts “highlight” almost the entire color spectrum, where each color explicates chiefly dramatic events or the
author s life observations, a kind of otherness of emotionality in general.

It is generalized that major criteria for distinguishing Vasyl Stefanyk’s color semes are expressionist content
(color as an autonomous explicant of expression and author s intentions), abstraction from the subject background,
intentional weakening of the established color-naming function, autonomy of visualized forms and object. The reader s
mind shapes the idea of the writer not only through word, but also through coloristic impression, and the novelists
acclaimed black-and-white graphics appears as a peculiar linguopoetic universal of language thinking.

Key words: coloristicon, interpretation, language thinking, expressionism, conceptual image, local-psychological
circle, seme, symbol.
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IMocTanoBKa npodjeMHn Ta OOIPYHTYBAHHS aKTY-
aJbHOCTI 1T po3rsaay. MosoTBopuicTs Bacuis Creda-
HUKa, yuil 150-7miTHIA FOBUIEH BOTOPIY HIMPOKO Bia-
3HAYMJIM B YKpaiHi 1 CBITi, — YHIKQJIbHUH MHCTEILKUAN
(enomeH. HoBernicTa Ha3UBarOTh «aOCONMIOTHHM ITaHOM
dbopmu», «muTHeM 3 boxoi Jackm», «KapOIBHUYUM
qucToro Metamy». L{i HalBUINi OLIHKHA «CIIOHYKalOTh
IO HOBOTO I HEYNEPEeIKCHOTO IPOYMTAHHS TEeHialb-
HUX HOBEJ, IO IIl¢ OJHi€l CIpoOM OCATHEHHS MCIIHIl
«O€3KOHEUHOTO 3aJIMIIKY HEMi3HAHOTOY» HOro HampaBIy
«auBoIBiTHOTO cioBay» [20, 190]. B. Credanux BigHaii-
OB Mipy 30CEpEIKECHHS BIYHOTO i HETTPOMHHAILHOTO
B KOHKPETHIH COIIaIbHO, HAI[IOHAIBHO W TICHXOJIOTIYHO
BHU3HA4YEHil 0COOUCTOCTI, PIBHO X Y TOHKOMY («KpOBIitO
3-MiJ] cepist») QLIrpaHOBOMY CIIOBOOOpasi, SKOMYy He
3arpoXKy€e XyTOXKHS AeBaTbBAITis.

OOpa3He MOBOMHCICHHS — akTyalbHa IpoOiema
CYYacHOT JIIH'BOIIOETHUKH, KOPIHHS SIKO1 csrae Kiachy-
HuX puTopuK. O. IloTeOHs 3a3Hauae, M0 came B HaliMeH-
IUX «00pa3HUX YaCTUHKAX TBOPY» PEICBAHTHO EKCILTi-
KY€ETBCSI XYIOXKHS JIAKOHI3aIlisl CBITY, ONPUSBHIOIOTHCS
3arajbHi TEHAEHLIi XyZOXXKHBOTO LiNOro. Y HOBeJIax
Bacuns Credannka mpocTeXyeMO MailCTepHHUH PO3-
BHTOK MOJICPHOTO JTUCKYPCY — TCHJCHIIIFO 10 00pa3Ho-
CMHCJIOBOTO CHHKDPETH3MY, MiaJIeKTHYHOI B3a€MOIIl
aBTOJIOTIi Ta MeTaJorii, MOMEHTIB 300paxallbHUX, Kpe-
aTHBHUX Ta BUPA3HO aKCIOJIOTIYHUX, IECKPUIITUBHUX Ta
TICUXOJIOTIYHUX, TOOTO JIO TIOTTTHONICHHS CHHTE3Y.

JocmimHuKH ~ HOBETICTHYHOTO  MOBOMHCIICHHS
Bacuns Credanuka akueHTYIOTh Ha TOMY, 10 B HOro
TEKCTaxX MUTOMa Bara 00pa3HUX YU «CIeialbHO-TIOeTHY-
HUX 3ac00iB» JOCUTh HeBHCOKA. Lle miaTBepKye 3ayBa-
xeHHs 1. ®panka: «CredaHuk Hije HE CKaxke 3alBOrO
CJIOBa 1 3 JCMIKATHICTIO, TiIHOK BCSAKOI ITOXBAaJM, BIH
3Ha€, JI¢ 3yMUHUTHUCS, SIKY NIeTalb BUCYHYTH Ha SICHE
COHSYHE CBITIIO, a SIKY JIMIIIUTH B TiH1» [24, 526]. CBimome
YHUKHEHHSI HE3BHYaWHOCTI, MiJKPECICHOTO HArHITaHHS
00pa3HUX 3BOPOTIB, MOIEKYIU KacKalu aBTOJIOTEM — IIe
CBITYEHHSI MOJEPHOI XYJOKHBO-MHCTEIBKOI EBOJIOLIT
BiJl «30BHIIIHBOI OPHAMEHTANBHOCTI A0 TIMOWH BHY-
TPIMIHIX KOHQIIKTIB 1 Komi3ii» (B. Poccennbc) [/IuB. mpo
ne: 17], no obpasnoi (akrypu, Mo OyKBaJILHO MOCTAE
«HaTyporo mepea ouumay. lle, cBoe€ro ueproro, axrya-
Ji3ye MEHTaJIbHI TOKIAaJW CJIOBAa, HOTO acOI[iaTHBHO-
TICUXOJIOTIYHUIA TOTeHIia. HoBemicTUUHMIA TpUHIAT
«(oKycyBaHHS» JTyMKH iHCITIIPY€ CBOEPIAHY PEICITUBHY
JIAHIIIOTOBY PEAaKIIilo: KOXKHA 00pa3Ha OIMHUII, KOXKEH
TPON BUKJIMKAIOTH IO OibIIe acollialliii Ta ysiBJICHb,
aHIX € CIIiB, SIKi CTBOPIOIOTH 00pa3 [/luB mpo 1ie: 19].

AHaJti3 ocTaHHIX JOCTiIKeHb i my0Oikamniii. [Tonas
CTOJIITHS cTe(paHHKiaHa 3aCBiuye, 110 iHTEepeC A0 TBOP-
YOCTi YHIKaJIBHOTO MalCTpa CJIOBa MaB aX HisIK HE €Ii-
3oanuHUH Xapakrtep. OfHade He BCe HAaMCcaHe i CkazaHe
BUTPUMAJIO «BUIIPOOYBAHHS YaCOM), | TOMY BEJTUKA KiJIb-
KICTh Tpallb 3aIMIIa€Thes e 6i0miorpadiyaum dak-
ToM. Ilpocmexiifo BceOiYHOro OCSATHEHHS XyIOXKHBOT
cnammay Bacuns CredaHuka, «CeKpeTiB HOro moeTuy-
HOT TBOPYOCTI» OJHMCKyde BU3HAUMB 1iie [. Dpanko, skuid
HAroJIollyBaB Ha MOTpedi MiIXOJUTH 10 MUCHbMEHHUKIB
«HOBO TeHeparlii» 3 HOBUMH KPHUTEPIIMH, 3 IIHPOKUM
PO3YMIHHSIM TPHPOAN MHCTEUTBA, «HE 3 IMOIIALY IMIPO-
CTO1 CYCHUJIBHOI YTHJIITAPHOCTH, a 3 MONIAAY BHIIOT
KyasTypu aymi» [23, 111]. AKTyanbHOIO 3ajHILAETHCS

credanukiana [. Jlenucroka [3; 4; 5] Ta M. Koirobun-
CBKOI, sIKil moHay miB ctomitts [9; 10; 11; 12]. Oxpemi
MOCTOJIOTIYHI aCTIEeKTH MOBOTBOPUOCTI «MY>KHIIBKOTO
berxoBena» BucBiTieHo B mpamsx B. Mopenms [13],
I1. Ilnrota [14], ®@. [Morpebennuka [15], B. @amenka
[22], M. Crenuk [19; 20; 21] Ta iH.

KonopuctryuHi cTymii B JTIHFBOCTHIICTHII HAJIEkKATh
J0 TMPIOPUTETHUX HANpsMiB HAyKOBOTO OCMMCIICHHS,
0 CBOIM KOpIHHSM CSTalOTh II€ AHTUYHHUX 4YaciB.
Konopucruka 3auniaeThesi MpuBaOIUBUM JIOCITHUIb-
KHM JIOKYCOM y Pi3HHX (istoforiuHux ramyssx (mparri
I. KonnaxoBa, E. Mocrenanenka, O. Jlocea). B ykpa-
THCBKIM JIHTBONOETHIN 3a3HAUYE€HWH AacIeKT HaWIo-
BHIIIIC PETPE3CHTOBAHUN Yy Pi3HO(DOPMATHHUX CTYHIsIX
JI. TlycrosiT, O. /I3iBak, H. Kimnmenko, JI. CtaBHIBKOI,
A. Kpurenko, T. KoBaiiboBoi, 1. Kouan. ®@enomen Cre-
(haHUKOBOT KOJIOPUCTHYHOI CBITOPELEMNIiT OpUTiHAIBHO,
X0oua W CIOPaJUYHO IHTEPIPETye KaHaJChKa JOCIi-
Huts Onexcanapa Yeprenko B MoHorpadii «Excrpeci-
oHi3M y TBopuocTi Bacwis Credanuka» [[Jus. mpo me:
25]. KonopuctudHa majiTpa B JIIHTBOIIOETUYHOMY Ta
MepeKIIaI03HaBUOMY paKypcax BifpediekcoBaHa B Hay-
KoBHX po3Bifkax I. baoiit [1] Ta M. Cepennu [18; 20].

@opmyIIOBaHHSI MeTH W 3aBaaHb crarrti. Mera
CTaTTi MOJATa€e y BUSIBIEHHI Ta 3’sICyBaHHI CEMaHTHY-
HUX, CTHJIICTHYHHX, €MOIIIHO-EKCIIPECUBHUX Ta aco-
IIaTHBHUX BIACTHBOCTEH KoJMIOpUCTHKOHY Bacwmis Cre-
(daHuKa; B aHai31 0COOIMBOCTEH (DYHKIIOHYBaHHS Ta
MPUHLUIIB 1000pY I BajJeHTHOCTI 3arajllbHOMOBHHX
(y3yanbHUX) Ta OKa3i0HAJbHHUX KOJIILOPOIIO3HAYECHbD.

Meroauka iHTEpIIpeTallii KOHKPETHOTO KOJIOPUCTHY-
HOTO 00pa3y I'PYHTYEThCS HA BUBUCHHI H pO3yMiHHI HOTO
CKJIaJIHOT CEMaHTUYHOI CTpykTypu. Crienudika nonsrae
B TOMY, III0 CJIOBA TIOEHYIOThCS JOCHTH HECIOAIBaHO,
Mo3asK caMe CBDKICTh 1 HemepeadadyBaHICTh acoilia-
il — HeoOXiHa yMOBa HOro (KOJIOPHCTHYHOTO 00pa3y)
BapTOCTi. 3BUIbHEHHS 3HAYHOI KIIBKOCTI CEMaHTHYHHX
KOMITOHEHTIB CJIOBA IIOCHIIIOE, aKTyalli3ye KOHOTATUBHY
CEMaHTHKY (IpyrHid CMUCIIOBUH Iap) 1 3MeHIIye, HiOU
3aTupae, JCHOTaTHBHY (TIEpIIHiA CMUCIOBUH 11ap). AcH-
METpisi MK MEpIIUM 1 APYTMM CMHUCIOBUMH IIapaMu
CJIOBECHOTO 00pasy, MiXK HOro 30BHIIIHBOIO MaHidecTa-
III€I0 1 CEMAHTUKOIO (JCHOHATUBHOIO 1 KOHOTATUBHOIO) —
IMaHEHTHA BJIACTUBICTb IIi€1 KOHCTPYKIIii, B3aEMOJIIS MIXK
HUMH HOPOIDKYE «IIOTYKHE XYJOKHE aCOLIiaTUBHE BUIIPO-
MiHIOBaHHS». CaMe B TakoMy TEOPETUYHOMY pPaKypci
7 TIPOBOIUTECS B HAYKOBiM CTYZIl po3misa KOHKPETHHX
KOJIOPUCTUYHUX 00pa3iB Bacuis Credanuka.

Buknag oCHOBHOTO Martepiaay JAOCJTiT:KEHHS.
Bacune CreaHuk — ofuMH 3 HalOUIBII BHITYKAHHX
B YKpaiHCBKiH JiTeparypi 3mamy XIX — XX cromiTh
MaMiCTpiB KOJIOPUCTHYHOI pempe3eHTallil CBITY Kpi3b
€THOMEHTAJIbHY MPHU3MY; TBOPELb HE JIMIIe OJIMCKYYHX
KOHLIENTyaJIbHUX 00pa3iB, a i JTAaKOHIYHUX acoIliaTUB-
HHUX KOMIUIEKCIB, iHCTIIPOBaHUX KOJIOPHUCTUYHUMH Bpa-
keHHsMH. |. KoHmakoB 3a3Havae, MO «Kojip — Iie HE
MPOCTO 1HOOYTTA Ti€l YK 1HINOT JFOACHKOT eMollii, aje
eMOLIIHHICTh, 30araueHa pPi3HOMAHITHUMH acolialli-
SIMH, CYCITUIBHO 3aKPIiIJICHUMH B MOBHIH 1 COIiaybHIN
npaktui» [8, 96]. HomiHalii 6a30BUX KOJILOPIB JIiHT-
BICTUYHO YCTaJiCHI B KOJIGKTUBHI MOBOCBIIOMOCTI
JIONICTBA, 1 BCE )X Yy KOXHIM MOBI € CBOI MEHTaJbHO
3yMOBJICHI YSBICHHS, IO iHCHIPYIOTh KOHOTATHUBHY
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CEMaHTHUKY (pajlie — CCMaHTUIHY «HaA0yIO0BY» OapBH).
B3aemonitoun 3 iHIIAMH TOCTUYHUMH 3aC00aMH, KOJip
HE 3aBXKAU 30iraeThecsi 3 KOIbOPOBOIO O3HAKOKO peallii,
YacTillle KOJip «IIyJbCye» B KOJOPUCTHIHOMY 00pasi,
0 KpPEYeThCS JIEKCEeMaMH B TPOINEIYHHX (DYHKITISIX.
Y BUCIIII HAPOIKYETHCS «XYIOKHIH KOJIip» — KOJIOPHC-
TUYHUH emiTeT. 3BiCHO, CBOIO POJIb BiAIrpae TyT i IeHO-
TaT Ta MOTEHIIIHI acoIiaTH, Ha MepexpecTi SKUX TBO-
PATHCS KOIOPUCTHYHI MeTa(OpUIHI aTpUOyTH.

KonipHa BepGaiizaiis CBiTy B XyHOXKHIX TEKCTax
Bacuns CredaHnka Tak 4u Tak KOPEIIOE 3 €CTETUKOIO
iMmpecioHi3My (ieTbCcs HE TaK PO TEUil0 MOAEPHI3MY,
SK TIPO 3arajbHi MOETOJOTIYHI 3acaju Kpearlii XymIoxK-
HIX 06pa3iB) I Bce x iMITpecioHICTHYHI, TaK OM MOBHTH,
TEXHIKM B HOBENICTHYHHX JHCKypCax MalOTh «CBOE-
piaHe, 1iTicHe, a YacoM 1 JOCHUTh HECIOJIiBaHEe HAaIlOB-
HeHHs» (M. Cepenny): xonopuctuka Credanuka — 1ie,
3 OmHOrO OOKy, JaHWHA IMIIPECIOHICTHYHIN Tpaauiii
KOJIBOPOBOTO CIPUIHATTS CBITY B HOTO Oe3mepepBHOMY
pyci i MUTTEBUX 3MiHaX, a 3 IHIIOTO — IIe i TOJIeMiKa
3 IMITPECIOHICTHYHUMH TTACTETILbHIMH TOHAMHY Ta HAITiB-
TOHaMH, KOTPI BUTBOPIOIOTH HEMIOBTOPHI, ajie 9yKi CBi-
TOBIIYYTTIO MUTLS KapTuHm» [18, 122].

Konopucrnuna manepa Bacuns Credanuka mocrae
«HE SK aKBapenb, a XyOOXHsA Tpadika 3 1 4YopHO-
O1UTOF0 KOHTPACTHICTIO. 1. JICHUCIOK CITYITHO PE30HYE:
«3 mamitpu 3emii B3aB CtredaHuk 1i 1Ba KOILOPH — HOp-
HUH 1 6111t — 1 IepeHic y CBOE MUCTEITBO K J]Ba OCHOBHI
TOHHU. Y BEJIMKIN MOBI CHMBOJIIB 3€MJIl BUIITHEBOLIBITHA
OUTh — CHHOHIM JIyIIEBHOI YMCTOTH JIFONEH Tpaiti 3 4op-
HUMH, MTOPENaHuMH, SK 1 BOHa, 3eMJIs, pykamm» [3, 94].
CredannkoBa XygoXKHsI CBITOpeLIeNLis faneka Bif Tpa-
JUIIHHOT 00pa3HO-MMOSTUYHOT CTEepeoTHIi3allii, BOHA,
3ayBaxye M. KoItoOMHCBKa, € CaMOIOCTATHIM «MHC-
TEBKUAM akToM». Ha 3HaMEHHUTHX YOpHO-OLIHX AepeBo-
PHUTaX CBOEPITHO «BUCBITYETHCS» Maiike BECh KOJIBOPO-
BHH CIIEKTD, JI€ «KOXKEH KOJIp — 1€ MUCTEIIbKHUI BiATYK Ha
MeBHI TOAIT )KUTTA (HaifuacTiie — IpaMaTuydHi; y JSSTKHX
CHEHTpaJBHUX» Ta CATHPHYHHUX HOBENAX KOJip B3araii
BiJICYTHIif); 11e CBO€EPiIHE IHOOYTTS Ti€l UM Ti€ IFOACHKOT
€MOIIil, a TAKOK ITO3HAYEHHS €MOIIIMHOCTI 3arajoMm, 30a-
rayeHoi Haipi3HOMaHITHIMMY acorianismu [18, 123]:
A sk conye cxoouno, mo 0ba 0iou npousanucsy, Yinysaiu
cebe 6 uopni pyku (1, 191).

«YopHi pykn» (HoBena «BoHa — 3eMis1») — CHMBO-
JMYHUA 00pa3, 10 KOPEIoe 3 KOHIICNITYalbHUM 00pa-
30M 3eMIli, «9O0pHOI i pomrouoi». Y HoBemi «Jlopora»
«4OpHI 00710HI, 110 CTPYUYIOTh MIT 3 40Ja», OPraHiuyHO
BUBepIIyIOTh CTe(aHUKOBE JIOKATHHO-TICHXOJIOTIUHE
KOJIO «JTronuH 1 3emuti» (M. KomroOuHcbka): Yopuumu
OQ0JIOHAMU CIMPYYY8ANU NIM 3 YOAA T GEIUKUMU PYKAMU
nogunucs 3emni (1, 105).

Konopuctnunuii  emiter «4OpHHI»  EKCILTIKye
po3may, caMOTHICThb, Bimuaii. ®emip, repoit HoOBenH
«ITamiit», Kpi3b MaJleHbKe BIKOHIIC CBOET BOOTOT XaTHHU
pantoM OauuThb «HE HiY, a YOpPHY Hcypy», a oui baca-
pabiB, fKi dYepe3 CTpAIIHMHA Tpix CBOTO Mpapoxuya
3 TIOKOJIIHHSI B IIOKOJIIHHS NPUPEYCHi HAaKIanaTH Ha cebe
PYKHU, HaTaIyIOTh «4OpHY pany»: [ecov mo i He Hiu, are
YOpHA JCYpa, Wo 2010CUNA NO 8Y21AX XAMU | OUBUNACS
Ha Hb020 cusasum, Hemuaroceponum oxom (1, 125); Ta
Jrce uuens mpeba noousumucsa na ix odi. To ne oui, mo
maxka YopHa paua 8 yoiui, wo sxcue i enue (1, 150).

EniteT «4opHMI» y cUCTEMi aBTOPCHKOT'O MOBOMHC-
nenns B. Credanuka — 1ie 1ie i y3araJbHEHE MO3HA-
YEeHHSI HOBOTO W TPUBOKHOTO CBITY, SIKHI ITOTOPITHBO
BIIKHHYB «O1JIEHBKOTO XJIOMYMKa» (Y4OpalIHbOTO
CEJIIOKA), HE CIPUHHIB HOro 300J€HO-IPUCTPACHOTO
cioBa. 3a aOCTPaKTHUM MOJICPHICTCHKUM CHUMBOJIOM
«490pHOT MamHM («MOE€ CI0BO») Bralye€ThCSI MIiCTO SIK
YOCOOJIEHHST 4y>KOTO, BOPOXKOTO, HE3PO3YMLIOTO 1 JIJIst
MUCHbMEHHUKA, 1 JUI Horo TepoiB CBiTY: [lepedo mHOW
cmoss HosUll c8im, HOBull i wopHuil. / A nosuscs 3a tioeo
nonu, a i1 32ipono enadie na mewe (1, 173). Jlo peul,
B OJHOMY 3 mepluux BapiaHTiB HoBenu CredaHHK 3a
JIOTIOMOTOI0 KOJIOPUCTUYHHMX CHMBOJIEM YiTKO pO3CTa-
BUB CBOI CBITODIAMHI akueHTu: [1o npasim [cBiti] tide
XJIONYUHKA 8 OLIEeHbKIN COpouYL, a no Jieim tide YOPHU
nan. Toeo xnonyuka 6inenvkozo s 6yoy mobumu sK
MPito, AK pati MUHYLULL, Mo2o nana 6y0dy HeHagudimu K
npoxasme xcums moeo (1, 307) [,ZII/IB mpo 11e: 18, 92].

Komipanit emiTeT y HOBENICTHYHHX KOHTEKCTaX
37eOUTBIIOr0 BUCTYIIA€ HE aBTOHOMHO, a B ITOE€THAHHI
3 IHIIUMH €KCIIPECUBHUMH TPOMaMH, 30KpeMa B CKJIaJi
MmetadopH, SK, ckaxiMmo, y Hosemi «Ilamii»: Hao panox
i 6iH CKOMUBCS Y WOPHY RPONACHMbL CHAEHHO20 CHY
(1, 133). Skmo BHWIIYYHTH i3 IBOro MeTa(opHIHOTro
«o0pazy-cIuiaBy» KOJIOpaTWBU, TO BiH €MOLIHHO 30i1-
Hie. «Yncrta» mMeradopa «CKOTUTHUCS B MPOMACTh CHY»
1mo30aBJIeHa TOTO JpaMaTU3My W TICHUXOJIOTI9HOI BMOTH-
BOBAHOCTI, 0 OJHCKy4Ye PO3KPHUBAETHCS B MaCTEPHO
BiJJHAlICHOMY HOBEJIICTOM TMO€EIHAHHI 13 CYTTEBUMHU
aTpulyTamu.

VY KOJIEKTHUBHIN MOBOCBIIOMOCT] YOPHMIA KOJIip OTO-
TOXXHIOETBCS 3 (PCHOMEHAMH HETaTWBHOTO, 0a HaBiTh
TpariyHoro miany (rope, cMmeptb, Oima). B «EHum-
KJIOTICIMYHOMY CJIOBHUKY CHMBOIIIB KyJbTypH Yipa-
inm» 3asHadeHo: «YopHuii — Ha3MOBICHIIIHNH 3 ycix
ICHYIOUMX KOJBOPIB, aHTHIIOA OLI0ro (TOTIHMHAIOUN
BCi KOJIbOPHU, CUMBOJII3y€ 3aliepedeHHs 1 BinJaii), cuM-
BOJI 3JIUX, NECTPYKTUBHHUX CHJI (CHMBOJ CaTaHW, KOIU
TOBOPSITH MPO HEYHCTY CHITY, TO ii 3aBKIu ACOIIIOIOTh
3 YOPHHM: I{ole JaTH, BIIBMH 3 YOPHMM BOJIOCCAM
TOIO), CMEPTi, XaoCy, TEMpPSIBH, HOYi, TUII i TOPOX-
Heul, IPOIIeCiB THUTTS, KasATTs, Ipixa, BiIXOIY BiJl 3eM-
HUX PaJIONIiB, CHIIH, TTUOOKOTO TPaypy H TAKKOTO TOPS,
OIUTaKyBaHHs, CKOPOOTH, JKa100H, HemacTs (KOJip Ipu-
TATY€E HETATHBHY €HEPril0), CTpecy, HEOAHO3HAYHOCTI,
Ta€MHHIII 1 JIIKar04Y0i HeBiIOMOCTI» [lOKJI. Tpo 1ie AUB.:
ECCKY, 869 — 875].

B. Credannk akTyanizyBaB 1 TpajuIliiHI KOHOTa-
THUBHI CEMH, 1 3HAYHO PO3LIUPUB MEXi KOHTEKCTyaJIbHO1
KOMOIHaTOpUKH. Y Xy[AOXHiM Bi3ii HOBemicTa «4IOpHA
3eMIISD» 1 «IOPHI PyKH TPYyZHapiB» — JOMIHAHTHI aKC10JI0-
TiYHI CHMBOJIEMH, PEJICBAHTHI EKCIUTIKATOPH aBTOPCHKOT
KOHLIEMIIIT 3eMJIi 1 JIFOAUHHU.

V¥ noBenax B. Credanuxa 6inuii xomip O4iKyBaHO
M03HAYaE YMCTE, CBITIE, He3aramMicHe. Le oinuit ueim
MaMHHOI BWIIHI, 0ina xmapka, oini ainii («BedipHs
TO/IMHAY), HienbKi copouku Opara i cecTpu Ta HelMo-
BIpPHO 3BOPYULUINBI «finomepedxcaniy MaMUHI pyKasu
(«bparta»): Bina xmapka, — kasas, — 3 3010mumu bepe-
eamu cymemuvcs no Hebi ma auwiae noza coborw 0ini
ainii, a cama ude dauni ma cie, cie mo2o ysimy no CUHim
neoi... (1,99); A 3 cecmpoio y binux copoukax cuoinu
Ha neui. Mama, we 0ysce monooa, uexana Ha opamis. Ii
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oino-mepercani pykagu paoyromocs, wo HOKPUBAIOMb
it miyne mino (1, 225).

Biaum € Bce, IO Tak YM TaK IOB’S3aHE 3 IIThMH:
cmign Cemenka («KJI€HOBI JIMCTKW») acOLIIOIOTHCS
3 MaJCHbKUMH OUTHMMH KBITOYKaMH, a OUTHH KoMipelh
XJIOITYMHY, M0 HECe XpecT y IOXOPOHHIN mporecil
(«IToxopon»), — equHUil CBITINI MPOMIHUNK Ha «OTrop-
HEHOMY OCIHHBOIO CipOI0 MPSIKOIO» T HOBENH: /[pu-
bomie Hoeamu no epyobill 6epcmei nopoxy i Iuwae 3a
cobo10 manenvki criou, ax oini keimu (1, 142); Cnepedy
000epmuii X10N4UK 3 OiIeHbKUM KOGHIPOM Ni0 UUETO.
B pykax Oepawcumv uwopHuil xpecm i 6ce 2na0umv Ha
uvoeo (1, 145). Ile came ta 3HamennTta CredanukoBa
«Ola maToYKa Ha CyIiIbHOMY YopHOMY Tii» (M. Koirro-
6unceka). CioBooOpasu, A0 CKIaAy SKHUX BXOIUTbH
3a3HauCHa KONbOPOJIEKCEMa, IMIUIIKYIOTh NParTHOMHN
HaI[IOHAJIPHOT KYJIBTYPH, CBITOpEIEIIlii, EeCTeTHUKH.
VYei peanii, npenMeTH, sBUIA, MOMil, CTAHU, BIAUYTTH,
3abapBiieHi B OiIMH KOMip, pENpe3eHTYIOTh YHIKaIbHY
CredaHNKOBY CBITOpEIEMNIIiI0, HOro akcioJoriuHi mpi-
OPHTETH, 3aTOPKYIOTh YKPATHCHKY AYIIY, aKTyalli3yIOTh
POIOBY eTHiIUHY 1am’aTh. Y HoBeni «[loxopoH» MuTenb
J00Upac i 1HIII KOJOPUCTUYHI JeTajli: «BIHOYOK 3 KOB-
TOOPYIHUX IIBITiBY», «HAIIB31B 5Tl BA3OHUKIY, «I[BITH. ..
3 OZIHOTO OOKYy OpyIHO3EIEeH], a 3 JPYroro sCHOXOBTIY,
«CHBI IITOYKH MPAKI», KIOPHUHA XPECT», «Cipa Mpakay,
«moracyi cBiuku». MiHOpHE KUBOMMCAHHS CIOBOM TYT
Ti/IHE TIO/IUBY.

VY HoBenm «Takuii TAHOK» BHUKOPUCTAHO HIIHPOKY
KOJIOPUCTUYHY TANITPY KOHLENTYaJbHOTO apXETHITHOTO
KOJIOpaTHBa «cuBuit»: Cam cueuil 6dice, 6 cuim Kanemoci
i cugim 00innio (1,166). TyT akTyasTi3yeThCs IMiATeKCTHHIA
TTaH, IO J[a€ 3MOTY BIJKMHYTH XHOHI IHTeprIpeTamiiini
Bepcii 00 HIKYIEMHOCTI TOIOBHOTO Tepost (CHBHUI, TOOTO
cipmii, HikuemHuil, Hiskuid). CUBHIA KoJIip Hacammepen
«ACOIIIIOETHCS 3 MOMETIOM, a 1€, B CBOIO UEPTy, TOPOIKYE
mOoKy 0i0mikHy acorriamitoy [18, 127].

3HaEMO, IO TEPIIOMONITOBXOM JO BHHHKHEHHS
KOJIOPUCTUYHMX acOllialil € ecTeTUYHa pelenLis po3-
MaIiTHX TPUPOTHHX SBHUI. 3a4vH HOBenu «BuBomwin
3 ceJa» Bpaxae MOTOWOIYHUM aroKaiNTHYHUM KaXOM:
Hao 3axooom uepeona xmapa 3axamenina. /logkona
Hel 30ps 0OKUHYa c80i binsasi nacma i nodobara moma
XMapa Ha 3aKepeagieHy 20108y AK020Ch C6AMO20. 13-3a
moi eonosu npomuxanucs ay4i conys. Ha noodeip 1o
cmosiia eypma modetl. Bio 3axody ouno na Hux ceimano,
AK 8i0 Yyep8oHo20 KaMinHa — meepoe i cmane (1, 15).
XynoxHii cuMO0i03 TPHOX KOJBOPIB — UEPBOHOIO,
6i10T0 # 30J10TOTO, TOTIOBHEHUH CKYJIBITYPHOIO MOHY-
MEHTAJIBHICTIO 00pa3sy, CIpaBiisie HEMMOBIPHO THITIOUE
BpaXCHHS Ta IIePEIIyTTsI TPAri9HOI TEKCTOBOT EPCIIeK-
TUBU. AKajieMik B. BecenoBcbkuii Besie MOBY came mpo
«CYTECTHMBHICTh KOJIOPUCTHYHOTO €IIiTEeTa B IUIAHI TOHY
Ta CKPaBOCTI BIMIYTTS HEMaTepialbHOT SKOCTI» [2, 68].

VY HoBen «OCiHB» KOHTEKCTYyalbHHUH EHITeT «dep-
BOHMIT» 1HCIIpY€ HECIMOIiBaHI KOJOPUCTHUYHI acolia-
uii: [ pybe nopozoupare nonomuo iz 3amepmumu uep-
GOHUMU GUIMUBKAMU 1000040 HA 00INC IICOBHSPIE
3 @iliHU. A 80Ha, 5K GIOHA MULOCEPOHA cecmpa, 3 CYMOM
I pe3ucHayiclo Xomov YUM XOMIiAa NOMOSMU HeujaCHUM
panenum (1, 46—47). [lo3uwiiftHO akTyami3oBaHE O3HA-
YEHHS «3aTePTi», MOPIBHAHHSI COPOYOK 3 OJICIKEIO JKOB-
HIpIB 3 BIfHM HEMOBOM racsiTh TPAJAUIIHHY CEMaHTHKY.

«YepBoHI BUIIUBKW» — I1€ BKE HOCTaJIbrilHA 3rajika mpo
JTAJIEKY MOJIOMIICTh, «3aTePTi BUIIMBKI» — 3HAK O1THOTO
JKUTTS, 37HICHHOTO icHyBaHHs. [10piBHSHHS BHIIUBKA
3 OZIeXKEI0 JKOBHIPIB, 110 IMILIIKye 00pa3 KpoBi, 3MIlIye
HapaTuB-pedIIeKCilo B IpaMaTH4YHE piuuiie. 3araibHe
MIHOpHE TJI0 i caMa TEeKCTOBAa CUTYaIlisi HEMOBOH ITOTJIH-
HAIOTh IMAHEHTHY KOHOTaTWBHY CEMAaHTHKY KOJOpa-
THBA: YePBOHUI KOJIip TOJIOBHO ACOLIIIOETHCS 31 CBATOM,
3 PaiCHOIO MOI€10, 3 MOJIOAICTIO (CKaXiIMO, Y CBSTKOBY
yepeoHy Xycmky xopana matu rpomi («laBHs Meno-
Iis1»), Y 4ePEOHUX (802HEBUX) COPOUKAX BUCTYTIAIN HA
CIIeHI BHYKH Oe3iMenHoro nina («Pocay).

HoOupatoun Ha3Bu A0 cBoix HoBel, B. Credanuk
TOJIOBHO TOKJIAJIaBCS HAa «EJIEMEHTapHYy CHIIy CJIOBa
1 dakTy», yHHKaB 00pa3HOi Ta EKCIIPECHBHOI IEepeHa-
cuueHocTi. Icropis IBama ['ycaka, romoBHOTO repost
HOBeNU «YepBOHMI BEKCeNby, M0 MPOMNHB KIHUMHI
TpoII, MPU3HAYCHI JUIS CIUIaTH 3a BEKCEleM, a Iepen
TAM HOro J00psve MOOWIH IMOJLCHKI )KOBHipI/I (TOMy
BEKCEIlb YCPBOHUIT), BUIVISIIAE PAJIIe KOMITHOKO, aHDK
npaMatuyHoto. [103ipHO «HeBHpa3Hay Ha3Ba i 3araibHe
TYMOPUCTHYHE TJ0 HOBeNu nomnomortu CredaHHKOBI
VHUKHYTH II€H3ypHOI KOH(ICKAaIli: y TeTh «CMIITHY
icTopito 3ami3HWYHHMKA IBaHa ['ycakay» BIUTITAIOTHCS
HaTAKH Ha KpUBaBi mauuQikamii miICyIynKiB y Tainib-
KHX ceax: 1a oco8Hip HcoBHIPOM, H020Ch MAE 28ep ... IK
8I08EPHYB PYKY, SIK 3a2amug y 3you, mo mano lean numu
He 80asUBCsl, GUNIIOHY8 Y 000HIO I 3you i Kpos. 3auas
Kpuuamu i 3 4ePEOHUM 8EKCeNeM ) pYKAX mMa 3 NUCAHOI0
maiicmporo Ha nieyax 3a4ag ymikamu (1, 250). Bigno-
BiJiHE 3a0apBIICHHS XyI0KHbOI TKAHMHH HOBEIU i HEl-
TpajibHa Ha3Ba POOIIN MEHII TOMITHAMH JUIS LCH3YpH
3rajiku po zlpaMaTthﬂ noxii. Hosemict cBizomo 3Mi-
Ily€e akKUeHTH, HEUTpaji3ye MO3UTHBHY CEMAaHTHUKY
O3HAYCHHS «YEPBOHMI», aKTyaJi3yloud HEOYiKyBaHI
KoHOTamii (OymeHHICTh, HECYTTEBICTh, BHITAJKOBICTh
MPaBIUBOi B iICTOPUYHOMY CeHci mogii). Bekcens Taku
3aKpHuBaBIeHUH. TyT BaXXJIMBO, a0H YUTA4 YJIOBUB TOHKY
1 TipKy aBTOPCHKY ipOHIfO.

BucHoBku Ta mnepcmekTHBM AocCTiIkeHb. OTXKe,
BATOMHMH KPHUTCPIIMH PO3MEXKYBAHHS CEMEM KOIBOPY
y Bacus Credannka € eKCrpecioHicTiaHa (y IIHPOKOMY
CCHCI1) HAITOBHEHICTH: KOJIip cayrye CaMOCTIHHHUM EKCILTi-
KaHTOM EKCIIpecii Ta aBTOPCHKUX iHTeHMiN. 3adikcoBaHO
HEMOOIMHOK] BUIMAAKU, KO O6apBU abCTparyroThcs BifJ
IpeIMETHOTO TIa. [HTeHIiiiHe mocnalneHHs ycTajaeHol
(GyHKIIi KONBOpIB, aBTOHOMHICTh IIOJO Bi3yalli3oBa-
HUX (OpPM Ta TPEIMETIB € TBOPYMM 3aCOO00M EKCILTiKa-
Uil HEBUAMMOIO BHYTPILIHBOTO CBITYy — K TOJIOC AL,
eMolliifHa peakilis Ha AIHCHICTh. Y CBIIOMOCTI YMTayda
(peummienTa) GOpPMYEThCS YABICHHS MPO MACEMEHHUKA
HE TUTBKH Yepe3 aKIIEHTOBaHE TOBIPKOBE CJIOBO, a i uepe3
KOJIOPUCTUYHE BpakKeHHs: 4OpHO-Oinma rpadika Creda-
HUKa 3 10r0 3HAMEHUTOI) «BHUIITHEBOLIBITHOIO OULTIO» Ta
YOPHOIO pPaXMaHHOIO 3eMJICIO 1 YOPHUMH PYKaMH TpyZa-
PIB — 1€ BXKe CBOEPIIHA JIIHTBOIIOSTUYHA YHIBEpCaJIisl, IO
Mae YBIHTH, SIK 1 MECaHA TalCTpa Ta KOs, IO JICTHTH
y CBITH», ¥ «BiuHE TenepimrHe» (P. 3opiBuakx) ykpaiHCBKOT
KyJIBTYpH.

AHAaJIOTIUHI JIHTBOIIOETHYHI CTYIIl 3 ypaxyBaHHIM
HOBITHIX JOCITHUIIPKUX MiAXO/iB MAEMO Ha METI MPo-
BeCTH i Haj iHmMMH oOpasHuMu cermeHTamu Creda-
HUKOBOTO MOBOMHUCIICHHSI, TOJIOBHO HaJl TPOTIAMHU.
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JEKCUKO-CEMAHTUYHUMN AHAJII3 TEPMIHIB “LIBERAL ARTS?”,
“HUMANITIES”, “LIBERAL HUMANISTIC CULTURE” ¥ ®AXOBIN
MOBI BUIIIOI OCBITHU CIIA (IIEPEKJTAJAIBKHNH ACITIEKT)

®enopenko C. B.
Hayionanvnuii mexuiunuu ynieepcumem Yxpainu
«Kuiscokuu nonimexniunuii incmumym imeni l2opsa Cikopcbko2o»

Y ecmammi suceimaeno oesxi cemanmuuni acnexmu Qyukyionysanns mepminie (“humanities”, “liberal arts”,
“liberal humanistic culture” / “humanistic culture”) ghaxosoi mosu suwjoi ocsimu CLLIA wnaxom ananizy ixnix oeghi-
HIYill y MAYMAYHUX CTIOBHUKAX | 8UBYEHHA emumono2ii ma esontoyii smicmosoi cymuocmi. OKpecieHo pe3ynomamu
30iliCHeH020 NepeK1a003HABY020 NPUPIBHEHHSA OOCTIONCYBAHUX OCBIMHIX MEPMIHI8 aHenilicbKOi ma YKPAaiHCbKOi Mos.
3aznaueno, wo 3a2anbHONPUIIHAMOIO NPAKMUKOIO Y 6UGUEHHT TeKCUUHO20 3HAYEHHSL CI06A He AIK I3071b08AH020, A 0p2a-
HIYHO20 eNleMeHma cucmemu Mogu € 6UKOPUCTNAHHA MIAYMAYHUX CIOBHUKIE, AKI 3a0e3neuylomy 30ilCHeHHA ananizy
MOBHUX OOUHUYb TTHBICIMUYHUMU 3ACOOAMU, Y PE3YIbIMAMI Y020 JIeKCUYHI 3HAUEHHSL CILI6 NPOSIGNIAIOMbCA Y 6CIll NOBHO-
mi. Hazonoweno, wo 6 npoyeci 00C1ioxHceHHs CUCEeMHUX BIOHOWEHb YUX CIG came MIYMAUHI CIOBHUKU BUCYNATU
OCHOBHUM 0JICEPenomM YaKmuiHo2o Mamepiaty, a mAyMaderHs. O0CIIONCYBAHUX CLI6 Y CLOGHUKAX CY2Y8anu DA3UCOM

07151 ONUCY IXHIX 3HAUEHD.

Bcmanoesneno, wo mepminu humanities ma liberal arts ssicusaiomvcs na nosnauenns ykpaiHcbKOM0OBH020 NOHSAM-
M3l «2YMAHIMAapHi HAYKU», Npu YboMmy 00CsA2U iIXHIX 3HaUeHb 4acmKoso 30ieaiombcs (humanities six CK1aOHUK POOO-
6020 nowamms liberal arts ¢ 6udoeum nowammsm). Oxkpecieno, wjo anenomosuuii mepmin liberal arts oxonnoe wuputy
cihepy eymanimapHux 3HaHeb (NCUXON02II0, APXeON02i, MUCHeYmEo Ma iH.), 00 AKOI 3aTyYeHO He Tuute CYCnilbHi ma
2YMAHIMAPHI HAYKY, a Ul NPUPOOHUYT HAYKU, MUCTEYMBO Mda MAMeMamuxy. 3 ac08ano, Wo YKpaiHCbKOMOBHOMY mep-
MIHY «2yMaHimapHa Kynemypay eionogioae aunenomosnui mepmin liberal humanistic culture / humanistic culture.
Cmeepooicero, wo 0OHUM i3 eQeKMUBHUX WIISXIE PO38 SI3aHHA NPobIeMU NepeKIaOHOl 83AEMOBION08IOHOCMIE OCEIMHIX
MEPMIHONOIYHUX OOUHUYDL 8 0DOX MOBAX € NEPEKAAV03HAGUE NPUPIGHAHMHSL, IKe NONA2AE 6 NOPIGHAHHI IeKCeM 080X MO8
3 MEMOI0 3HAXOONCEHHS NEPEKAAOHUX BIONOBIOHUKIE COCOBHO NOHAMY, K NO3HAYAIOMb Yi TeKCEMU.

Knrouoei cnosa: anenomosni mepminu guwgoi oceimu CLLIA, ananiz cnogruxosux 0einiyitl, 1eKCUKo-ceManmuy-
HULI AHAaTli3, nepeKkiado3Hasye NPUPIBHEHHS, CeMAHMUYHA CIPYKMYPa.

Fedorenko S. V. Lexical-semantic analysis of the terms “humanities”, “liberal arts”, “liberal humanistic
culture” in the US higher education specialized language (translation aspect). The article highlights some semantic

TR

TR

aspects of functioning of the terms (“humanities”, “liberal arts ", “liberal humanistic culture” / “humanistic culture”)
of the specialized language of the US higher education by analyzing their definitions in dictionaries,and studying the
etymology and evolution of the semantic essence of the terminological units under study. The results of the translation
equation of the analyzed educational terms of the English and Ukrainian languages are outlined. It is noted that the
common practice in studying the lexical meaning of a word not as an isolated but an organic element of the language
system presupposes the use of explanatory English dictionaries, which provide analysis of language units through
linguistic means, so that lexical meanings of words are fully manifested. In the process of studying the system relations
of the analyzed words, explanatory English dictionaries have been the main source of factual material, and dictionary
interpretations of the words under study served as a basis for rendering their meanings.

1t is established that the terms humanities and liberal arts are exploited to denote the Ukrainian-language concept
of “humanitarni nauky”, while the scope of their meanings partially coincide (humanities as a component of the
generic concept of liberal arts is a specific concept). It is emphasized that the English term liberal arts covers a wider
field of humanities (psychology, archeology, art, etc.), which involves not only social sciences and humanities, but also
natural sciences, art and mathematics. It was found that the Ukrainian term “humanitarna kultura” corresponds to
the English term liberal humanistic culture / humanistic culture. It is argued that one of the effective ways to solve
the problem of translational correspondence of educational terminological units in both languages is translational
equation, the essence of which lies in comparing the lexical units of two languages to find translated equivalents to the

concepts that denote these lexical units.

Key words: English terms of the US higher education, analysis of dictionary definitions, lexical-semantic analysis,

translation equation, semantic structure.

IlocranoBka mpoOiemMu Ta OOIPYHTYBAaHHS
aKTyaJbHOCTI il po3risay. ChOronHi CTBOPEHHS €11~
HOro 1H(OPMAIiTHO-KOMYHIKATHBHOTO CEpEIOBHINA,
3 OAHOTrO OOKY, Ta 3pOCTAHHS POJIi AHTPONOLEHTPU3MY
B pi3HUX cdepax JIACHKOI AISTBHOCTI, 3 1HIIOTO OOKY,

BHOCHTH 3Ha4HI 3MiHH JJO MOBHOI KapTHHHU Cy4acHOTO
CBITY, ITOCTIfHO TIOIOBHIOIOYM CIOBHHKOBMI CKJIQJ HE
TIIBKY 3aTaIbHOHAPOHOT MOBH, & i JISKCHUHY CHCTEMY
(axoBHX MOB Ta 3a0e3MeUyOud 3pOCTAHHS MIKIUCIIH-
TUTIHAPHUX TOCTIKEHh MOBHUX SIBUILI.
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3 omsAy Ha Te, MO YacTKa TEPMIHIB Y JICKCHIHOMY
(hoHIII MOBH CTPIMKO 301IBIIYETHCS, TO 3pOCTa€E i Hay-
KOBHIl 1HTEepec 10 BUBUEHHS JieKceM (DaxOBUX MOB,
SKi 00CIyroByIOTH Pi3sHOMaHITHI cdepu mpodeciitnoi
JisUTbHOCTI JMromuHU. He € BUHATKOM 1 (haxoBa MoBa
BHIIO1 OCBITH, SIKa TIOCIJIa€ 0COOIMBE MiCIle B IHTEpHA-
HioHai3amii OCBITHBOIT AiSIIBHOCTI CydacHOI JIIOAWHU
Ta BifoOpa)kae WIOpa3 HaraJbHIlli KOMYHIKaTHBHI
moTpedu He JUIIe Ha PiBHI 0COOUCTOCTI, a H CyCIHib-
cTBa 3aranoM. Kpim Toro, B yMOBaxX CTaJoOro pO3BHTKY
CYCIIIJILCTBA MPOOJIEMOI0 Cy4aCHOTO TepMiHO3HABCTBA
3aJIMIIAETHCS  BIOPSAAKYBAHHS TEPMIHOJIOTIH pPi3HUX
rajxysed 3HaHb, cepell HIIOro W OCBITHBOI, 3 TOCTIH-
HOI0 yBarol 10 HAyKOBUX IIOHATH Ta 3B’S3KIB MIX
HUMH, 1[0 3HAXOJUThH CBOE BiITBOPEHHS Y BiIMOBITHUX
TEPMIHOMO3HAYCHHSIX.

CdoxycoBaHicTh HAIIOTO JOCHIKCHHS Ha TEPMiHO-
nexcnni Bumoi mkoau CLIA nmosicHFoeMO THM, IO TPo-
airoM XX — no4. XXI ct. B CHIA mocTynoBo nepemi-
LIY€ETHCS IIEHTP MEAATOTi4YHOl TyMKH B IIAPHHI 3aXiTHOT
LUBLTI3aI] HE JTUIIE 3aBJSKH iIHHOBAI[IHHUM Mpoliecam
CYCHUIBHOTO PO3BHTKY B IIill KpaiHi, SKi CHIPHSAIOTH Il
€KOHOMIYHOMY 100pOoOyTYy Ta MONMITHYHIHN cui, a il po-
IPECUBHUM HampsMaM B 11 OCBiTHIl cdepi. 3 ypaxyBaH-
HSIM [IHOTO BIIOPSAKYBAHHS aHITIOMOBHOTO MOHSTIHHO-
TEPMIHOJIOTIYHOTO ammapaTy aMepUKaHCBKOI —BHIIOI
OCBITH € BOXUIMBUM JUIS YKPATHCHKUX MENAroriB: Kpim
0ap’epy HaIliOHAJHHUX MOB, ICHYIOTh BIIMIHHOCTI MiXk
BITYM3HSHOIO ¥ aMEpUKAHCHKOIO MOHSTIHHUMH CUCTE-
MaMH, a BIJMOBIIHO 1 3HAYCHHSAMHU TEPMIHIB.

AHaJii3 ocTaHHix aociaimkens i mydaikauiii. Cpo-
TOHI JOCTI/PKEHHS TEPMIHOJOTIYHOT CHCTEMHU Oynb-
sxoi (paxoBoi MOBH, 1 BUIIOT OCBITH 30KpeMa, BUMarae
JIETAILHOTO JIHTBICTUYHOTO aHaTi3y i TepPMiIHOJIOTIYHOT
JIEKCUKH — Y JIEKCUKO-CEMAaHTUYHOMY 1 CTPYKTYPHOMY
acrekTax. YKpaiHChKi Ta 3apyOixHi HayKOBLI IPOTSITOM
OCTaHHIX AECATIJIITh aHANI3YyIOTh OCOOIMBOCTI YTBO-
peHHsI Ta QyHKITIOHYBaHHS TEPMIHOJIOTTYHUX OJUHHUIIb,
iXHIO CTPYKTYpY, CEMaHTUKY, BIOPSIKYBaHHS, BHBYA-
I0Th NHTAHHA iX MEepeKiany, 3’SICOBYIOTh CIEHU(IKY
tepMminonoriunoi Hominamii (FO. Ampecsn, B. buo,
I. Tepaprc, M. Jlanesi, T. Kusk, A. Kpys, B. JleBumps-
kuid, b. TToTee, Jx. ®imimn Ta iH.).

Pi3Hi acniekTH OCBITHBOT JIEKCUKH B MApaIUTrMi JIIHT-
BICTMUHUX JOCTIKeHb BuBuanu: T. ber3 (cemaHTHuHI
iHHOBaIlii Ta QYHKIIHHO-CTHIICTHYHI OCOOJIMBOCTI
OCBITHBOI Jiekcuku); JI. Bepryn (BiITBOpeHHs aHIJIO-
MOBHOI TEPMiHOCHUCTEMH «OCBiTa» 3aco0aMu yKpaiH-
cpkoi MoBH); O. JlyOiHuyK (yIOpSAKYBaHHS OCBITHBOI
tepminonorii); JI. Kaomenp (mepexian aHIIIOMOBHOI
ocBiTHBOI Jiekcukn); H. CredpanoBa (aHrmomMoBHa resia-
roriyHa Tepminonekcuka); C. degopeHko (mmparmaruy-
HUH aCHeKT MepeKiIaxy TePMiHOIEKCHUKH BUILOI OCBITH
CIIIA) Ta iH.

He 3amxam TouHe TiIyMaueHHs IESKUX TEPMIHIB
aMEpPUKAHChKOT BHILOI OCBITH YCKJIAaJHIOE IMEpeKiaf
iX YKpalHCBKOIO MOBOIO, 3yMOBJIIOIOUM HEOOXiIHICTbH
MePEKIIaI03HABYOTO TOPIBHSHHSA OCBITHIX JIEKCEM Ta
3HAXOKCHHSI TOYHHX MEPEKIAaIHUX BiIMOBITHUKIB.
[TopiBHsAHO 3 yKpalHCBKOIO, aHIJIiIICbKa OCBITHA JIEK-
CHKa B aMEpUKaHCHKOMY HAI[lOHAJBFHOMY BapiaHTi
€ Oimpmr cranor. Ile, Ha mepexkonanHs JI. BepryH,
OB S13aHO 3 PI3HUIICIO B Yaci (popMyBaHH IIUX Tamy3el

CYCIUIBHOTO >KUTTS, a TaKOX 3 HEAOCTATHHOIO YHi(i-
KOBaHICTIO YKpaiHChKOI OCBITHBOT TEPMIHOJOTI: SIKIIIO
OCHOBHUMH JDKEpeJaMH TEPMIHOJIOTIi aHIIIHCHKOT
MOBH € YUCIICHHI CIIOBHUKH Ta IJI0Capii, TO TOJIOBHUMU
JDKepenaMu  yKpaiHCBKOI TepMIiHOMNOTii 37e0ibIIoro
CIyTYIOTh TEKCTH OCBITHBO-HOPMATHBHUX JTOKYMEHTIB
[2]. Tomy muTaHHS MEPEKJIAIHOT B3a€MOBIIIIOBIIHOCTI
OCBITHIX JIEKCEM B aHININCHKIA Ta yKpaiHChKid MOBax
BCe 1€ TOTpeOye BUPILIEHHS. Y 3B’ 53Ky i3 IIUM Y JOCTi-
JOKEHHI 3BEpHEMOCS JI0 «IEepPEeKIIal03HABYOTO IPH-
piBHEHH:» (TIOPIBHSAHHS JIEKCEM IBOX MOB JUIS 3HAXO-
JUKCHHS ITEPEKIIaJHUX BIAMOBITHUKIB CTOCOBHO OHSTD,
SIKI TIO3HAYAIOTh 111 JIekcemH [2]).

Kpim Ttoro, mpoGrmemarnka CyTHOCTI Ta (YHKIIH
JICKCHYHOTO 3HAYCHHS CJIIB 1 JIOCI aKTUBHO JUCKYTY-
€TBCS B Cy4YacHIH JIHTBIiCTHII [4], IO aKTyati3ye JIiHT-
BICTUYHI CTy.ii, MOB’s3aHI 3 JIGKCHYHUM 3HAUYEHHSIM
TEPMIHOJIOTIYHUX OJMHUIIb, & TAKOK 3 TX PO3IIISIOM SIK
MOBHHX YHiBepcaiil. 3aralbHONMPUIAHATOIO TPAKTHKOIO
y BUBUCHHI JICKCHYHOTO 3HAUCHHS CJIOBA HE 5K 130JI60-
BaHOTO, @ OPraHIYHOTO eJIeMEHTa CUCTEMHU MOBH € BUKO-
PHCTaHHS TIyMauHHX CJIOBHHKIB, SIKi 3a0€3Me4yroTh
3MIHCHEHHS aHAJTi3y MOBHHUX OJUHMIIb JIIHTBICTHYHHMU
3acobamu. [lpum mpoMy ciioBa B IUX JIEKCHKOTpadid-
HUX JDKepenax MOEJHYIOTh Y co0i GpopMy BHpakeHHS
1 3MICT, y pe3yJsIbTaTi 40ro iXHi JIGKCHUYHI 3HAYeHHS IPO-
SIBIISTIOTHCSI Y BCIA TIOBHOTI. Y TIPOIECi JOCITIIKSHHS
CHCTEMHUX BiJHOUICHB CJIB CaMe TIIyMauyHHH CIOBHUK
BUCTYIIA€ OCHOBHUM JKepesioM (HaKTHIHOTO MaTepiay,
a TIIyMa4yeHHs MEBHOTO CIIOBA B CIIOBHUKY CIIyTye Oa3u-
COM JISI OTTHCY HOTO 3HAYCHHS.

@opmyloBaHHsI MeTH i 3aBaaHb cTarti. Mera
CTaTTi — BUCBITJIMTHU €Ki CEMaHTU4HI acleKTH (QyHK-
IioHYBaHHA TepMiHiB (humanities, liberal arts, liberal
humanistic culture / humanistic culture) hbaxoBoi MOBH
Bunioi oceiTi CHIA y nepeknananbkoMy acrekri. Pea-
J3aris i€l METH BUMAarac€ BUKOHAHHS TaKUX 3aBAAHb:
1) mpoanai3zyBaTi CIOBHUKOBI Ae(iHII] aHATI30BaHUX
TEPMIHIB 1 TTOO)KHO BHBYUTH ETHMOJIOTIIO Ta €BOJIIO-
Iif0 1X 3MICTOBOi CYTHOCTI; 2) 3MIHCHUTH IMEpeKIIano-
3HaBY€ NPUPIBHEHHS AOCHIIKYBaHHX OCBITHIX TEpMi-
HiB aHIMINHCHKOI Ta YKPaiHCHKOI MOB.

Buknan ocHOBHOro marepiaay JdOCTiIKeHHS.
ITin wac aHami3y CIOBHUKOBUX Je(iHINIA aHIIIOMOB-
HUX TEePMIHIB humanities ta liberal arts GpaxoBoi MOBU
Bumioi oceitTu CIIIA BcTaHoBieHO, 110 00M/BA 1Ii TEp-
MIiHH BXHWBAIOThCSI Ha TMO3HAYCHHsI YKpaiHCHKOMOB-
HOTO TIOHATTS «TyMaHiTapHi Haykw». Ilpm mpomy 11l
JIBa aHIJIOMOBHI TEPMiHU PI3HATHCA CBOIM 3MiCTOBHUM
HalnoBHEHHAM. ToMy mocTae mpoOiemMa BiJIOBITHOCTI
AQHIJIOMOBHUX TepMIiHIB humanities Ta liberal arts
B YKpaiHCBhKii MOBi. 3a/yist ii po3B’sA3aHHS MpPOAHAI-
3y€EMO JICKCHYHI 3HAUYSHHS [IUX aHIJIOMOBHUX TEPMIiHIB,
a TaKoXK MOODKHO 3BEpHEMOCS JI0 €THMOJIOTIi Ta €BO-
Jrotii X 3MiCTOBOT CYyTHOCTI.

CeMaHTHYHA CTPYKTypa MEPIIOTO 3 JBOX 3a3Haue-
HUX TEPMiHIB, humanities, y TIyMa4HUX CIOBHHKaX [13;
14; 15; 17] npexacrasiena oaHieto nedininiero. Tomy, sk
NpPUKIaJ], HATAEMO IHTEPIPETAalil0 HOro JEKCHYHOTO
3HAYEHHS 3 TIAyMadyHOro ciioBHUKa Macmillan English
Dictionary for Advanced Learners: (pl.) subjects such
as history, literature, and philosophy etc. that are based
on the study of human culture and ideas [15, 739].
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IcropuyHa peTpocneKTHBa BKWBAaHHSA —TepMiHa
humanities B aHDIINUCBKIM MOBi csarae kiHug XV CT.
Toxi neii Tepmin (y Toil uyac — humanitas) CIlyryBaB
JUIS TOTrO, 100 BiAPI3HATH KIACHYHI JOCIIJKCHHS,
MOB’s13aHi 3 JIOACHKOI0 KYJBTYPOIO, BiJ IOCIIIKEHB
y HapUHI TPUPOTHUINX HayK, 3 OJIHOTO 00Ky, i cakpaib-
HuX (OOXXECTBEHMX) JOCTiIKeHb, — 3 iHmoro [10; 16].
Cn0BO humanities IOXOOUTH BiJ JIAaTUHCHKOTO literae
humaniores, MO 03Ha4a€ «OIIBII JIFOACHKI TOCIIIKe-
HHs». [0 OUX AOCHiIKeHb BiTHOCHIN aHTHYHY Kia-
CHUKY, pUTOPHUKY, hinocodiro, iCTOpito, SKi CBOIM BIUIHU-
BOM YJIOCKOHAIFOBAJIM JIFOJICH, BUCBITIIOIOUM CKOpIllIe
CBITCHKI, a He OokecTBeHHI Temu. CIiJ BII3HAYWTH,
mo no XVIII ct. TepMiH humanities B #1oro akagemiu-
HOMY PO3YMiHHI Di/IKO TPAIUIsBCS, 33 BHHSTKOM LIOT-
JIAH/ICBKHMX YHIBEPCHTETIB, 1€ BiH 3aCTOCOBYBABCS Ha
1103HAYeHHs MPOLIECY BUBYEHHS JIATHHCHKOT MOBH. Moro
Bi,I[pOI[)KeHHﬂ Bi,ELGYBaJ'IOCi[ BIIPOJOBXX HACTYITHOTO CTO-
JUTTS, KONK Cepa IyMaHiTapHUX HayK PO3LIMPHIACS
yepes MoTpedy HOBHUX JTOCIiKEHb JEOJICHKOT KYIBTypH
Ta OHOBJICHHS YHlBepCI/ITCTCI)KI/IX HaBYAJIBHHUX TIPOTpaM
3a paxyHOK ryMaHlTapHHx IUCLUILTIH — 5K (haXoBOTO,
TaK 1 3araJlkHOOCBITHROTO cripsimyBanHst [10].

Bepyun no yBaru 3a3Hadyeny aedininmiro TepMmiHa
humanities, MO)XEMO CTBEPJ)KYBaTH, 11O IeH aHTJIO-
MOBHHUH TepMiH BIANOBia€ YKPaiHCLKOMOBHOMY
TEPMIHY «TyMaHITapHi HayKu» (OXOIUIIOIOYH 1iCTO-
pito, siteparypy, ¢inocodiro TOIIO0, BOHH BHBYAIOTH
€KOHOMIYHE, COIllaJIbHe, JYXOBHE OJKHUTTS JIFOJUHHU
Ta cycmiabcTBa). CTOCOBHO aHTIIOMOBHOTO TEpMiHa
liberal arts, TO criepily 3BepHIMO yBary Ha MpHUKMeET-
HUK [iberal, niist IKOTO XapaKTEPHi NOTICEMaHTHUHICTb
Ta 0araToacHeKTHICTh Y)KMBaHHS, IIO 3aCBiTYCHO
yotupma 3HaueHHsIMH: 1) accepting different opinions
and ways of behaving and tending to be sympathetic to
other people; 2) a liberal amount is large and generous;
3) not strict or exact; 4) a liberal education involves
learning about a wide variety of things [15, 867]. Bin-
MOBIJHO 0 BUOKPEMJICHUX 3HaueHb, /iberal mepekia-
Jnaemo sik: 1) BUTbHOAYMHA, BETUKOAYIITHA, TOJEpaHTHA
mogrHa 200 JTF0MHA TIEPEeIOBUX MOIMISAAIB; 2) 3HAYHA,
miepa KUTBKICTh 9OToCh; 3) JibepanbHuil; 4) Xapak-
TEpU3y€e 3arajbHy OCBITY, IO Iependadac BHBYCHHS
pi3HUX peueil.

Hlomo erumMororii aHDIIHCHKOTO TNPHUKMETHHKA
liberal, To BIH TOXOIWMTH Bif JIATHHCHEKOIO liber, 110
O3Haua€ «BUIBHUIY, Ta JATHHCBKOTO ciloBa liberalis,
110 O3HAYa€ «TyMaHITapHI HayKd Ta Te, IO iX CTOCY-
eTbes» [16]. Aune, sk 3a3HaYa€ aMEpPUKAHCBKUI yUeHU
B. KpoHoHn, HacmpaBi 1ie ¢10BO Mae Habararo Timoiie
kopinHs. Jlekcema [iberal, Ha WOro QyMKy, MOXOIWUTH
Bl CTapoOaHIIICHKOrO cloBa leodan, 10 O3HA4Ya€e
«3pocTarny, 1 CTapOAHDIINHCBHKOrO /eod, 1m0 O3HAYAE
«monm». Ll mexcema TakoX IOB’si3aHa 3 TPELBKUAM
CIIOBOM eleutheros, IO 03HaYa€ «BUIBHHID), i CXOAUTH
JI0 CAHCKPUTCBHKOTO CJIOBa rodhati, 10 03HAYAE «IIijIi-
Hmarucsy», «3poctaru». Tomy, Ha nepexoHanHs B. Kpo-
HOHa, caMe CB00O/1a i 3pOCTaHHS BU3HAYAIOTH IIIHHOCTI,
SIKi JIe)KaTh B OCHOBI 3arajIbHOTO CKJIaJHHKA CY9YacHOI
aMepuKaHChKOi BUINOI ocBiTH [iberal arts [7].

3ocepenuMocs Temep Ha KIOYOBOMY CIOBI arts
y IIbOMY TTOHATTI. [lepBicHe, BUXiHE 3HAYCHHS JICKCEMHU
arts Onu3pKe 10 il JTaTHHCHKOTO EKBIiBaJICHTa ars, IO

MEPEKIIATAETHCS K «MAUCTEPHICTh, pEMeCIIO, HABUYKH,
HayKW», 1, KpIM TOTO, J0 1HIOEBPOIICHCHKOTO KOPEHS ar;
SIKHI 03HAYa€ «CKJIaIaHHD» abo «ckiagartuy [1, 37].

V cepeaHbOBIUHIN aHTMIMCHKIA MOBI CIIOBO arts,
3amo3uueHe 3 (paHIy3bKoi, BKHUBAIOCSA Y 3HAYCHHSX:
«MalCTepHICTh Y HaBUaHHI, SKE CHPSIMOBAHE Ha PO3-
BUTOK NPAKTUIHUX HABUYOK BUKOHAHHS IEBHOI IisTb-
HOCT1», «MaiiCTepHICTh y TBOpPYiM nisiabHOCTI» [3].
Hapasi anamni3 qaHux aHDIIACHKUX TAyMAa4HUX CIOBHH-
KiB JO3BOJIMB BUSIBUTH YOTHUPH 3HAYCHHS JIEKCEMH arts:

1) [pl.] activities such as art, music, film, theatre, and
dance, considered together [15, 71];

2) subjects of study (at school or university) that are
not scientific, such as languages, history, and literature
(an arts degree) [15, 71; 17, 70];

3) [p!.] fine arts [14, 62];

4) (pl.) the faculty concerned with subjects studied in
an ordinary university course [13, 58].

TakuM 4YHHOM, IleKceMa arts BKUBAETHCS Ha
MO3HAYCHHS JUCIHILIIH 3 BUBYCHHS 1CTOPIT JTIOACTBA,
(i3MUHOTO CBITY Ta NPUPOAHUX 3aKOHIB HAYKH, BKa-
3yI04M Ha iXHIO 30pi€HTOBAHICTh y (POPMYBaHHI JKUT-
TEBO HEOOXITHUX MPAKTHYHUX HABUYOK 1 CIYTYIOUU
OCHOBOIO 3aTraJIbHOT MiITOTOBKYU CTYACHTIB. [lixTBep-
JOKEHHS I[bOTO TaKOXK 3HAXOIHMMO B HAyKOBiH JiTepa-
Typi [1; 3; 5; 7].

B icropuuHili peTpocreKkTuBi MOHITTA liberal arts,
PO3BHBAIOYHCH APANIEIEHO 3 TIOHITTM arts, MAJIO JETO0
BiIMiHHY JAeHoTalito. Tak, aMepUKaHCHKUH 1CTOPHK
B. KpoHOH, 10CTIKYIOUH €TUMOIIOTII0 TOHATTS [iberal
arts, HaroJIoIy€e Ha HOro «TpOMaISTHCHKII» OCHOBI. Bin
3a3Hadae, IO I0sBA 1/1el TYMaHICTUYHO CHpPSMOBAHOI
OCBITH B JEMOKpaTHYHUX AdiHax HEe BHUIAJKOBICTH,
a HEOOXiIHICTh — BOHA CIpHATIa BUXOBAaHHIO BiIIMOBI-
JTATBHOTO TpoMaIsTHUHA. TOMi sSIK 3arajibHa TyMaHITapHA
ocBita, Ha mepexoHaHHs B. KponoHna, acomitoBamacs
3 (QopMyBaHHAM KOMYHIKATUBHUX YyMiHb (30KpeMa,
YCHIIITHO BHUCIOBIIOBATH BIACHI JYMKH TyOJi4HO),
a TaKOX 3 PO3BUTKOM aHAJITHIHOTO MUCIECHHS. Puro-
pHKa, SK 3a3Ha4a€ aMEpUKAHCBKUH IOCITiTHHK, Oyia
€IMHUM [UISIXOM TOCSATHEHHS JIIePCTBA B KUTTI AEMO-
KpaTUUHUX a(iHsgH, SKi OUIBIIICT PIlICHb NpHHMAaIN
mij] yac 300piB-aucKyciit [7].

Y CraponaBaboMmy Pumi artes liberales na3uBa-
nucs Oyab-sKi 3aHATTS HAyKOI 1 MHUCTELTBOM, He
MoB’s13aHi 3 NpodeciiiHO AISUTBHICTIO, TOOTO BOHU
Oa3yBayivcsi Ha PO3YMOBIH Mpalli, SKO MOTIH 3aiima-
THCS JIUIIE BiIbHI TpoMaasau (nart. liberales — 6invni
atoou) [1; 7]. 3arampHa 3aleXHICTh PUMCHKOI KYib-
TypH BiJ Tperpkoi MPOCTEXKYETbCS B TOMY, LIO Ha
MO3HAYCHHS NOHATTS «3arajibHa OCBiTa» PUMIISTHU HE
CTaJIM OIYKaTH CBOiX BUpa3iB, a OOMEXIIHCS Hepe-
KJIaJIOM T'PEILKOTO NOHSATTS eleutherioi epistemai, sike
CKallbKyBallu Ha artes liberales Ta artes ingenuae. SIx
06a4nMo, BIATIHOK CEHCY, XapaKTepHUIl ISl TPEIBKOTO
MOHSATTS, TIOBHICTIO 30€peKEeHUN B HOTO JIATHHCHKHUX
nepekinagax. OgHaK B MOJANBIIOMY BOHO 3a3HAJO
JIeIKUX HETOUHOCTEH mepenavi cBO€i mepBicHOI CyTi.
CepenHbOBIYHI BUeHi, 30epirmu camy Ha3By O3Hade-
HOTO ITOHSITTS, OCMHCIIMIM HOTr0 1HaKIIe, HaIlIMBIINA
HOTo Je110 1HIIO0 eTUMOJIOTIE0: artes liberales o3Ha-
4ajo «HaBYaHHS 3a JIOMOMOTO0 KHIKOK» (Bif liber —
kuura) [3].
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VY no0y Penecancy artes liberales NOnOBHHIIOCH 3HA-
YCHHSIMH «MaHCTEPHICTh y HABYAHHI» Ta «MAHCTEPHICTh
y TBOpUill IisSMBHOCTIY, 30KpeMa y cepi ceMu KiIacud-
HUX Hayk (J1aT. septem artes liberals) [16]. OctanHi Oynu
po3noisieHi Ha aBi Tpymu: 1) trivium — oB’si3aHa 3 opa-
TOPCHKAM MHCTEUTBOM, JO SKOTO BiJHOCHIIHU TIpama-
THKY, PUTOPHKY, JUANCKTHKY; 2) quadrivium — BKIIO4ana
apI/I(bMeTI/IKy, TeOMeTpilo, aCTp0HOMIIO My3uKy [3].
Came i3 mpOTO Yacy CIIOBO «TyMaHITapHHID» 3aKpimu-
JOCSl 32 Ha3BOIO 3a3HAYCHUX HAyK, MPEAMETOM SKUX
TI€I0 YU IHIIOIO MIPOIO € MPOSB JYXOBHOCTI JIIOMUHU:
BOHO BHKOPHCTOBYBAJIOCH Y KOHTEKCTI OCBITH JIIOIUHU
Ta pO3MIAAAIOCH K Pitocodchka KaTeropis, ska xapak-
TEpU3YE OCBITHIO MisUIBHICTH JIOAWHH, CIPIMOBAHY Ha
il AyXOBHE I MOpPaJIbHO-ETUYHE BAOCKOHaJIEHHA. PDak-
THYHO 3 PeHecchy Ha [IO3HAYE€HHS 0013HAHOCTI JIFOAEH
y cdepi ryMaHnapHHx HayK, SIKi O TOTO X y CBOIH
IISUTBHOCTI KePYHOTHCS FYMaHICTI/IIIHI/IMI/I LIHHOCTSMH,
MOYMHAIOTH BKUBATH MOHATTS «TyMaHITapHa KyJIbTypa
0COOUCTOCTI».

Ciiz Big3HAYHTH, IO Y CJIOB’ THCHKMX MOBaX aKIICHT
3pOOIICHO JINIIIE Ha MUCTEIBKOMY CKJIaJHHKOBI IIOHATTS
artes liberales — 6e3 HaTsKy Ha HABYAJIbHY AiSUIbHICTh
Ta PO3BUTOK IPAKTUYHMX HABHMYOK, 30KPEMa KOMY-
HikaTuBHUX [3]. meThcs TpO MOHATTS «BIJIbHI MHC-
TElTBa», «Ii0epallbHI MHCTENTBa» abo «IibepanbHi
HAYKW», IKAMU 31€01IBIIOT0 MOCITYyTOBYIOTHCS BITUU3-
HSIHI HayKOBIIi.

[Ilomo ramy3i cy4acHOi aMEpHKaHCHKOi BHIIOI
ocBiTH, TO [liberal arts CTaHOBIATH OCHOBY 3aralib-
HOI MIArOTOBKM CTYAEHTIB Ha OakanaBparti (general
education), sika CIpsIMOBaHa Ha PO3BUTOK KOMYHIKaTHB-
HUX HABUYOK, KPUTHIHOTO MHCJICHHS CTYJICHTIB Ta Ha
IXHIO 3arajibHy epyAHMIlilo, OXOILTIOIYM T'YMaHITapHi,
MIPUPOJHUYI Ta CYCIUIbHI TUCIUIUIIHHA, & TAKOXK Mare-
Martuky [5; 14, 800].

Takum urHOM, OEpyUH 0 yBard 3a3HaueHe, MOKEMO
CTBEp/DKYBAaTH, WO OOWIBa AaHIVIOMOBHI TEpMiHH
humanities ta liberal arts BXXUBalOTbCS Ha IO3HAYEHHS
YKPaTHCBKOMOBHOTO TIOHATTS «TYMAaHITapHI HayKu».
[Ipn mpomy ob6csarm 3HaueHb humanities Ta liberal
arts 4acTKOBO 30iraroTbcs (humanities SK CKIaJHUK
ponoBoro moHATTS liberal arts € BUIOBUM IOHSTTSIM).
AHTIIOMOBHUH TepMiH [iberal arts OXOIUTIOE MIMPILY
cepy ryMaHiTapHHUX 3HaHB (TICUXOJOTIIO, apXEOJIOTiIo,
MHCTEIITBO Ta iH.), JI0 K0T 3aTy4YCHO HE JIUIIE CYCIITbHI
Ta TYMaHiTapHI HayKW, a ¥ MPUPOTHUYI HAYKH, MHUCTE-
LTBO Ta MaTEMATHKY, 1[0 B KOMIUICKCI CIIPUSE PO3BUTKY
IHTENeKTyanbHOT ¥ eMoliiHo-ecTeTuYHOI cdep oco-
OUCTOCTI, 11 KPUHTUYHOTO MUCIICHHS.

Ha mamy nymKky, mocrae me ogHa mpobiiemMa Bigmo-
BIJTHOCTI aMEPUKAHCHKUX OCBITHIX TEPMiHIB B aHITIiH-
CBKill Ta prai'HCLKiﬁ MOBax, 5IKa BHMAara€ HayKOBO
0OIPYHTOBAHOTO BI/IplI_HeHHSI L npobnema CTOCYEThCS
MOUTYKY aHTIIOMOBHOTO BIIIIOBITHHKA YKPaiHCHKOMOB-
HOTO TEpPMiHa «TYMaHiTapHa KyJIBTypay.

VY mporieci BHBYCHHS aMEPUKAHCHKOT HAayKOBO-
MeJarorivYHol  JIiTepaTrypd MH  BCTAHOBWIH, IO
MOHATTIO «TyMaHIiTapHa KyJIbTypa» B YKPaiHCBKil MOBI
BIANOBIZA€ CKIagHE MOHATTI AaHIIIUCHEKOIO [iberal
humanistic culture [6; 9] abo humanistic culture [8;
11]. Cmig 3a3HaYuTH, IO CHOTOAHI JOCHUTH 4YacTo
MOHATTSL «TyMaHITapHa KyJIbTypa» B aBTOPCHKHUX

nepeKyiajjax BITYM3HSHUX JOCTIIHUKIB TIEPETBOPIO-
€ThCs B humanitarian culture, mo € TPpyOOIO JEKCHY-
HOIO TIOMIUIKOIO. 3aiisl TIONOJAaHHS O3HAYEeHOi IIpo-
OnmemMH 1 3 METOI0 YHUKHCHHS BKa3aHMX CMHUCIIOBHX
abepaniii y MailOyTHBOMY JTOLIIEHO HacaMIiepen 3Bep-
HYTHCS JIO aHATI3y JEKCUKO-CEMaHTUYHHX JIUCIIO3UITIT
ciiB humanistic 1 humanitarian B aHIIIIACHKIN Ta eyma-
HicmuuHull 1 2ymanimapuuli B yKpaiHncbkiil MoBi. Bpa-
XOBYIOUH TOH (PaKT, 10 CEMaHTUYHY CTPYKTYpY CJIOBa
liberal mpoaHai30BaHO BUIIE, MAaEMO 3MOTY CTBEp-
JUKYBaTH, 110 cJI0BO liberal y cknani tepMmina liberal
humanistic culture BXHWBa€TbCS Ha MO3HAYEHHS TOTO,
110 JIIOIMHA BUKOPUCTOBYE 3100yTi 3HAHHA ISl BiIac-
HOTO BCEOIYHOTO PO3BUTKY, JUIS CAMOBIIOCKOHAJICHHS.

PosrnstHeMO — ceMaHTWYHE  HAaIlOBHEHHS  CIIOBa
humanistic, sixe o3Havae: (adj.) relating to the belief that
people can live using their intelligence and reason rather
than dependmg on a god or religion [15, 739]. Ilpu Bin-
TBOPCHHI pralHCLKOIo MOBOIO II€ CIIOBO XapaKTEpU3YE
JIOIIMHY, SIKA y CBOIH JKUTTENISUTBHOCTI TTOKJIATAETHCS
Ha PO3yM Ta JIOTiKy, a He Ha bora um peunirito, abo ii
KUTTEMSUTBHICTh HA OCHOBI MPUHIIMITIB TYMaHi3My.

OTKe, MOXKEMO CTBEPILKYBATH, 1[0 B AaHITIOMOBHOMY
TepMiHi liberal humanistic culture (humanistic culture)
CIIOBO Aumanistic XapaKTepu3ye JNIOAUHY, IO y CBOIl
KUTTEISUTBHOCTI KepyeThCsl MPUHIMIIAMH TyMaHi3My
1 TIOKJIATa€ThCSI HA PO3YM 1 JIOTIKY.

Y pesymbrari JIOCHIDKEHHS BCTAQHOBJICHO, IO
B aHDJIIKACHKIA MOBI1 YKp. eyMaHimapHuil BilNOBI1IAIOTh
JIBa aHIJIOMOBHI IPUKMETHHUKH liberal Ta humanitarian.
OcTaHHe 3 IBOX yKa3aHUX CIIiB, humanitarian, Ma€ JVIIe
onHe 3HaueHHs: (adj.) relating to efforts to help people
who are living in very bad conditions and are suffering
because of a war, flood, earthquake, etc. [15, 739].
[HakmIe kaXKy4n, y MOBI ITepeKyIay CIOBO Aumanitarian
CTOCYETBCSI 3yCHIIb JIFOJMHHU, 30PIEHTOBAHUX HAa JIOTIO-
MOTY JIFOJISIM, SIKi ONMHIJIACS B JIyXKE CKIaTHOMY CTa-
HOBWII 4Yepe3 CTUXiliHe Iuxo abo BiiiHy. 3 oy Ha
Ile me pa3 HaroJloCHMO, IO CJIOBOCIIONYYEHHS AaHTI.
humanitarian culture y mepekiiajax BITYM3HSIHUX Hay-
KOBIIIB T€PMiHA «T'yYMaHiTapHa KyJbTypa» I030aBiieHe
37I0POBOTO TIIY31Y.

AHamni3 ceMaHTUYHOTO HAIIOBHEHHS BKa3aHHUX CIIiB
y JeKCHKOrpa(iuHuX JKepelax 3aCBiquuB, IO BITUN3-
HSHI JIOCJIIHUKH BHUOKPEMIIIOIOTH JBA OCHOBHI 3Ha-
YCHHS NIPUKMETHHKA 2yManicmudnui, a came: 1) Toi,
IO CTOCYETHCS TYMaHi3My K CBlTOFHHlIy Ta JIIONUHH-
TYMaHICTa, IPUXUIBHUKA [IFOTO CBITOTIISAY; BIACTHBUIN
TryMaHi3My; 2) TOH, IO CTOCYETHCS TYMaHi3My SIK IPO-
rpecuBHOI i7ieiHo1 Tedii emoxu Bigpomkenns [12, 193].
ExBiBasmeHTaMU YKp. eymauicmuuHuii B aHITIACHKIN
MOBI €: 1) ipukM. humanistic; 2) npukM. liberal.

VY BiTUM3HSHINA JeKcukorpadiuHiil npaktuii 3adik-
COBaHO TPU OCHOBHHMX 3HAYEHHSA MPHUKMETHUKA 2ymd-
Himapuui: 1) TOB’S3aHUN 3 HayKaMmH, [0 BUBYAIOTh
C€KOHOMIYHE, COIliajbHe, AYXOBHE JKUTTS JIOIWHHA Ta
CyCIijbcTBa (BiAMOBIMHUKK aHTIMIHCBKOWO — [iberal,
classical); 2) mnoB’da3aHuid 3 TpaBaMH, CBOOOIAMHU
W iHTepecamMu IOAWHU  (BIATIOBIIHUKHA  aHTIIN-
cbKoto — liberal); 3) 3MiCHIOBAaHUH 3 TYMaHHOIO METOIO
(BIAMOBIAHUKH aHDIIHCHKOIO — Aumanitarian, humane)
[12, 193]. JouinsHO 3BEpHYTH yBary Ha Te, 10 YKpaiH-
CBKE CIIOBO 2yMaHimapHuti € aMOiBaJICHTHIM 32 CBOIM
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3HAUEHHSM: BOHO BOJHOYAC IEMOHCTPY€E 3B’SI30K HE
JIUIIE 3 HABYAJIbHUMU JUCIHMILTIHAMH, a ¥ CYCIIUILCTBOM
3arajgoM Ta TYMaHHOIO JisSUTbHICTIO JIIOAMHU 30KpeMa.
BucHoBKkM Ta mepcnekTHBH AocailkeHb. OTxe,
aHaJli3 CIIOBHUKOBUX JCQIHINIA B TIyMauyHUX CIOBHH-
KaxX aHDIHACHKOI Ta YKpaiHCBKOI MOB, IO CIIyTYBajo
OCHOBOIO JJIsl MEPEeKIIa03HABUOTO NMPHUPIBHAHHS aHa-
J30BaHUX TEPMIHOJOTIYHUX OJUHHMIb, JA€ MiACTaBU
CTBEpKYBATH, 110 aHTJIIOMOBHI TEPMiHU humanities Ta
liberal arts BXWBAIOTHCS HA TO3HAYEHHS YKPaTHCHKO-
MOBHOTO TepMiHa «TyMaHiTapHi Hayku». Ilpu mpomy
oOcsith 3HadeHb humanities Ta liberal arts 4acTKOBO
30iraroTbcs. Ha mpoTHBary aHIIIOMOBHOMY TEPMiHY
humanities, WO BiANIOBigae YKPaiHCHKOMOBHOMY Tep-
MiHy «IyMaHiTapHi Haykn» (Ipyna aKajieMiqHHX JUC-
IIUTLTiH, 30KpeMa iCTopis, anepaTypa (blﬂocoqnﬂ TOIIIO,
00’€IHAaHNX BHWBYEHHSIM EKOHOMIYHOTO, COIIiaJbHOTO,
IYXOBHOTO JKHUTTS JIIOOWHU Ta CycniHLCTBa), TepMiH

liberal arts oxoruiroe LHpILY chepy ryMaHiTapHUX
3HAHb (ncnxonomo apXxeoJIoTi0, MUCTEITBO Ta iH.),
JI0 SIKOi 3aJydeHO HE JIMIIe CYCIHUIbHI Ta TyMaHiTapHI
HayKW, a ¥ MPUPOTHUYI HAYKH, MUCTEIITBO Ta Marema-
THKY, TI0 B KOMIUIEKCI CIIPHS€E€ DPO3BUTKY IHTEIICKTY-
aJbHOT M eMolliitHo-ecTeTHUHO1 cep ocoducTocTi, 11
KPUTHYHOTO MHUCICHHS. TakoX 3°sCOBaHO, MO YKpa-
THCBKOMOBHOMY TEpMiHy «TyMaHIiTapHa KyJIbTypa»
BIJINIOBIJIa€ aHTIIOMOBHUUN TepMiH [iberal humanistic
culture | humanistic culture. TakuM YUHOM, MEpeKJIa-
JIO3HABUE MPUPIBHSIHHS 3 METOIO BHSBJICHHS IOMIOHOC-
Teil Ta BIIMIHHOCTEH € OJHUM 3 acIeKTiB PO3B’SI3aHHS
MPOOIeMH MTEePEeKIIaTHOT B3aEMOBIIITOBITHOCTI OCBITHIX
TEPMIHOJIOTIYHUX OMHUIIb B 000X MOBaX.

[NepcniekTUBY MONANBIIAX HAYKOBUX PO3BIIOK Y I
c¢epi BOauaeMo B JOCTIPKEHHI (QYHKIIHHO-CTHIICTHY-
HUX OCOOJIMBOCTEH OCBITHBOI JIEKCUKU BHIIOI LIKOJIH
CIIIA B mepekiiaianbKoMy acreKTi.
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Yasapea A. I1. Ipizsuwe Cmpsoko / Cmpanko 6 00OKyMeHmax ascmpo-y20pcbKo2o, Yexocio8aybko2o ma PaAosHCbKOZO....

YIK 811.161.2°373.232.1(477.87)"'1828/1981"
DOI https://doi.org/10.24919/2663-6042.16.2021.23

NPI3BUIIE CTPABKO / CTPAIIKO
B IOKYMEHTAX ABCTPO-YI'OPCBKOI'O, HEXOC/IOBAIBKOI'O
TA PAAAHCBKOI'O IEPIO/IB

Yagapra A. II.
Hepoicasnuii suwuti HA8YATbHUL 3aK1A0 « YHC20POOCLKUL HAYIOHATLHULL YHIGEpCUMEeNn)

Y emammi npoananizosano eapianmu gixcysanns npizsuwa Cmpsodro / Cmpanko, nowupenoeo 8 cenax 3Hayvo-
60 ma Yepsenvoso cyuacnozo Mykauiecvkozo pationy 3akapnamcekoi obracmi, y OOKYMeHmMAX a8Cmpo-y20pCbKoeo,
YEXOC08AYLKO2O MA PAOSHCHK020 nepiodie. Yacosi medci docriodcenus oxonmoroms 150-piunutl nepioo, a came
1828—1981 pp. [Dricepensvhoro 6a3010 00CHIONCEHHS € YEPKOGHI KHUSU PO HAPOOICEHHSL, OOPYICEHHSL MA CMEPMb Y CELAX
3usayvoso ma Yepsenvoso (1828—1951 pp.), knuea peecmpayii akmis npo cmepmo y ceni 3uayvoso (1922—1932 pp.),
anasimua kHuea peecmpayii axmie npo cmepma y ceni 3uayvoso (1895—-1931 pp.), kadacmposi kapmu cena 3usayvo-
80 ma KHuea 00Ky 3eMenbHUX OLNAHOK dcumenie cena 3Hayboso 3a 1865 p., nepuwiuil 3a2anbHull nepenuc HaceneHHs
Yexocnosauuunu 1921 p., ocobucmi ogiyitini OOKyMeHmu HOCIig npizeuuyd, 30Kpema ceiooymed npo HAPOOI’CeHHs
ma oopyxcenns, nacnopm epomaoanura CPCP, nocgiduennsa npo Hazopody meoanno « Bemepan npayiy. V exasanux
O0oxymenmax sussnerno oinowe 30 eapianmis nanucanus npizeuwia Cmpsoxko / Cmpsnko: Strapko, Strjapko, Sztabko,
Sztrabka, Sttrabko, Sitrabko, Sitrdika, Sztrapka, Sztrapka, Sttrapka, Sttrapko, Sitrapko, Sitrdpko, Sitrdpko,
Sztrapku, Sztrepko, Sztrjabko, Sztrjabko, Sttrjabkd, Sttrjapko, Sztrjapkun, Sttrobko, Sttropko, Sztropké, Sztropkd,
Sztryapko, Sttryobko, Cmpanko, Cmpaoko, Cmpagxo, Cmpanka, Cmpanko, maxodic Stropko, Stropké ma Cmpon-
Ko. Haityycusanivuumu ceped Hux oynu eapianmu Sztrabko, Sttrdpka, Sztrapko, Sztrdapko, Sztrjabko, Sttrjapko,
Cmpanko, Cmpanko.

Kpim moeo, 3’sacosano, wo npizeuwe Cmpsioko / Cmpanko 00HAKo80 nobymysano 6 yux 060X 6apiaHmax y cenax
3usayvoso ma Yepsenvoso 6 20-x pp. XIX — opyeiii nonosuni XX cm. ¥ pezynomami 3pooieno Kinbka npunyuensb uooo
noxodoicennns npizeuwja Cmpsaoko / Cmpanko, 3a 00HUM 3 SKUX, UMOSIPHO, B0HO NOXOOUMb 610 HA36U CLOBAYLKO20
micma Cmponkis, a 1020 HOCIi Mo2nu nepecenumucs Ha 3akapnamms, 3a IHUWUM — 60HO Modice Oymu ymeopene 6i0
anenamuea Strop, OCKibKU XapakmepHoo 0CoOIUsIicmio HOCiig npizeuwya, SKi npoxcusanu y cenax 3uayvoeo ma Yep-
8EHbOBO, € Me, WO BOHU BUPIZHATUCA BUCOKUM 3POCHIOM.

Knrwouosi cnosa: Cmpsbdro, Cmpsnio, npizeuua 3aKapnamcbkux yKpainyie, yKpaincoka aHmponoHimixa, anmpo-
nonimika 3axapnamms, ceno 3uAyboeo Mykauiscokozo paiiony 3axapnamcokoi obnacmi, ceno Yepsenvoso Myxauis-
cbko2o pationy 3axkapnamcbkoi obracmi.

Chavarha A. P. The surname Striabko / Striapko in the documents of the Austro-Hungarian, Czechoslovak
and Soviet periods. The article highlights how the surname Striabko / Striapko, common in the villages of Zniatsovo
and Chervenyovo in the modern Mukachevo district of the Transcarpathian region, was recorded in the documents
of the Austro-Hungarian, Czechoslovak and Soviet periods. The timeframe of the study covers a 150-year period,
namely 1828—1981. The source base of the study is the church books on births, marriages and deaths in the villages
of Zniatsovo and Chervenyovo (1828—1951), the book of registration of death certificates in the village of Zniatsovo
(1922-1932), the alphabet book of registration of death certificates in the village of Zniatsovo (1895-1931), cadastral
maps of the village of Zniatsovo, the first Czechoslovak Population Census of 1921, and personal official documents of
the bearers of the surname, in particular birth and marriage certificates, passport of a citizen of the USSR, certificate
of awarding the medal “Veteran of Labour”. In the above documents, the author has found more than 30 spellings
of the surname Striabko / Striapko: Strapko, Strjapko, Sztabko, Sztrabka, Sztrabko, Sztrabko, Sztrdaka, Sztrapka,
Sztrapka, Sztrapka, Sztrapko, Sztrapko, Sztrapko, Sztrdpko, Sztrapku, Sztrepko, Sztrjabko, Sztrjabko, Sztrjabko,
Sztrjapko, Sztrjapkun, Sztrobko, Sttropko, Sttropko, Sttropko, Sztryapko, Sztryobko, Strapko, Striabko, Striavko,
Striapka, Striapko, also Stropko, Stropké and Stropko. The most used among them are the options Sztrabko, Sztrdpka,
Sztrapko, Sztrapko, Sztrjabko, Sztrjapko, Strapko, Striapko.

In addition, the researcher finds that the surname Striabko / Striapko was equally present in these two variants in
the villages of Zniatsovo and Chervenyovo in the twenties of the 19" — second half of the 20" centuries. The author
suggests that the surname Striabko / Striapko may be derived from the name of the Slovak town of Stropkiv, and its
bearers may have moved to Transcarpathia. According to the second version, it may be derived from the appellative
strop, because a characteristic feature of the bearers of the surname Striabko / Striapko, who lived in the villages of
Znyatsiovo and Chervenyovo, is that they were tall.

Key words: Striabko, Striapko, surnames of Transcarpathian Ukrainians, Ukrainian anthroponymy, anthroponymy
of Transcarpathia, Zniatsovo, village of Mukachevo district of Transcarpathian region, Chervenyovo, village of
Mukachevo district of Transcarpathian region.
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IMocTanoBKa NpodaeMu Ta OOIPYHTYBAHHS AKTY-
aJbHOCTI 1i po3rsiny. 3 HamaHHAM HEOOMEXEHOro
JOCTYITy J0 JOKYMEHTIB, SIKi 30epiraroTbcsi B JeprKaB-
HUX apXiBHHX YCTaHOBaxX YKpaiHH, BIIKPHUBAIOTHCS HOBI
MOXKIIMBOCTI JJIsl TOCIIIKEHHSI YKPATHCHKOT aHTPOTIOHI-
Miku. [lonpyu HasiBHICTH IPYHTOBHUX aHTPOIOHIMIYHUX
cnoBHEKIB FO. Penpka, [1. Uyuku, 10 SKUX MIOHAMIIEpIIE
3BEPTAIOTHLCS HE TUTLKH JIOCITITHUKH, aJle i Ti, XTO IPOCTO
LIKaBHUTHCS IMOXOKCHHSIM POIOBOI Ha3BH, BCE XK OLTBIN
JIETaJIbHO JOCIITUTH TIEBHE YKPATHCHKE MPI3BUILE MOX-
JIMBO TIJIBKY IIPH yBa)KHOMY BUBUCHHI IIEPKOBHUX Ta/ab0
METPUYHUX KHUT, & TAKOXK 1HIINX JOKYMEHTIB, IO 30e-
piratothcs B apxiBax. K. PumyT 3ayBaxkuB: «Haminmmm
crocoOOM aHallizy Mpi3BUIL € JTOKJIAJHE OMPALIOBAaHHSI
KOXKHOTO OKpeMoro mpispuia. Tomi MO)KHa 3aiHITHCS
HE JIUIIIE HOTO ICTOPI€I0, MTOXOKEHHIM, aJie i MOBHHUMH
3MiHAMH, SIKi CTAJIKCS B HbOMY» [T 3a: 10, 5].

AHaJi3 ocTaHHIX JocihigxkeHb i myOJikauii.
3a3BUuail JOCTITHUKH Y CBOIX CTYHisIX BHUCBITJIIOIOTH
MTOXOIKCHHST HE OJTHOTO, a O/Ipa3y JCKUTbKOX MPIi3BHIIL,
BIJIOMHX B OJJHOMY YH OiJIbIlIe HACEIICHUX MyHKTax abo
Ha PI3HUX YKPaiHCBKUX icTOpMYHHX 3emiax. OmpHak
noanOyeMo ¥ Taki, SIKi IIJTKOM HMPUCBSTYCHI IHOOKOMY
aHaNli3y TIJBKU OnHIi€T poAawHHOI Ha3Bu. Hacawmre-
pen Hac IIKaBIAThH Mpalli, MO CTOCYIOTHCS MPI3BHIIL,
MOUIMPEHNX Ha TepeHax 3akapmartsa. Hampuknan,
M. Jlenekaud B ogHOMYy 3 umcen 4aconucy Ilinkapmar-
CBKOTO TOBapHcTBa Hayk «3opsi — Hajnal» 3a 1942 p.
omyomikyBaB crartio «3etikanb ([lo uctopib damumnib
3elikaHb)», y sKiil MOBiAOMIIAE, IO Teplia MHUCbMOBa
3rajika mpi3Buina Jeiikans csarae 1455 poxy. Kpim toro,
BiH BKa3ye€, SK 3alMCyBalld II¢ IMPI3BUIIE YTOPCHKOIO,
JMATUHCHKOIO, YKPAlHCBKOIO Ta POCIHCHKOI0 MOBaMHU
B nokymenTtax XV — XVIII ct. (Zekan, Zékany, Zékany,
Zeik, Zekan; 3euxanw, 3exanwv; 3etikunn, 3etikonw,
Cexanv), 1 HaBITh MPOCTEXYE ponoBin 3eikaniB. Ha
OYMKY IOCTIIHUKA, Tpi3BHIIE 3elikans TMPUHILIO IO
Hac 13 pymyHcbkoi MoBH [2]. I. Ctpuncekuil y «Jlitepa-
TypHiit Henini» B 1942—-1943 pp., sIKy TakoxX BUIAaBajo
[lizkapmaTcbke TOBAapHCTBO HAyK, OIyONIKyBaB [Bi
CTAarTi, y AKAX TOPKAETHCS MUTaHb aHTPOMOHIMIKH: «L1u
€CTh CIPaBHBIMB BBICJIOBUTH IPO3BUCKO «[OMHUYKOY
3ByKOMb T, k0 «[omuuko»?» [1] Ta «ITo Maasgpchku
llosvay — mo pyckku OspmaBcekuit» [5]. Y mepmriit
BiH BKa3ye, 10 npi3Buile / omuuko (YropChbKHid BapiaHT
HanucanHsa — Homicskd, micueBuil po3MOBHMI Bapi-
aHT — Xomuuxo) TIOXOJUTH BiJl BIACHOTO iMeHI Xoma
(maruHCBKO-Tpenibke Thomas), ske 3a3HamO Majasp-
cpkoro BIumuBY. Takox I. CTpuricekuii 3Beprae yBary Ha
Te, mo BapiaHt Gomicskof (Gomuurog), SIKAA MIHPHUBCS
TepeHaMu icropuuHoro 3akapmarta y 20-30-x pokax
XX c1., OyB BHTBOPOM MiCLEBHX MOCKBOGmB [1].
Y npyriii crarTi aBTOp, XO4a W BHCBITIIIOE II0XO-
JDKCHHSI TOIIOHIMIB, OJHAK BHCJIOBIIOE TaKy IYMKY:
«Ilo manmsgpeeku llosvay — mo pycbku OJbIIaBCHKHH.
OnHO ecTh HAa3BHCKO KOPEHHO-MAASIPCKOE, a APYyroe —
MPaBIUBO-PYChbKOe — KTO ObI c00b ymMaBb, 4TO ce nBa
TOITy3KH OJZHOTO M TOTOXKE JepeBa? A BCeTaku IpaBa,
4yTO MaAsApckuil moerh 16-ro cronkrs [nomsai [eteps
a Hamb pychkuid emmckomb 18-ro crombrsa (Manyin
(Muxaiino) OnpmaBcekuii. — A. Y.) 6butn co6b ponab
Opars — 6oxaii punogoruyHo. iMeHHO kopbHB UXb €CTh
CIIONIBHBIH Bb CIIOBb «0JIbXay, SIKb TO 3apa3b YBHIUME)

[5, 47]. IToxomKeHHIO OKPEMUX MPi3BHIL, SIKi TOIIHPEHI
Ha IHIIMX YKPaiHCBKUX TEPUTOPISIX, MPHUCBIYCHI TIi3-
Hinn npari. B. JIyguk y crarti «IToxXomKeHHS pi3BHILA
Jlyuux» BKasye, O IIed aHTPOIOHIM MiT BHHUKHYTH Ha
0a3i KIBKOX CJIiB: 1) BiZITIOBITHOTO CJIOB’ THCHKOTO JIEMi-
HYTHBA J)y4uK; 2) IeMiHyTUBHOI (POPMH BIACHOTO iMEHi
Jlyka; 3) iHIUBIAyaJIBHOTO TPI3BUCHKA JIyuuK Binamnesns-
TUBHOTO Y¥ BiJAHTPOTIOHIMIYHOTO NOXOKeHHS. OTHAK,
Ha AYMKY JOCHTiJHHMKA, HaliMOBipHillIe, 1[0 MPi3BUILE
Jlyuux TIOXOJUTH Bil JEMIHYTHBA JIyuuK, IO O3HAYAE
«pia Bimaiaky ais manok» [3]. A. Mykan i1 T. T"aBpu-
JIOBa PO3MVISLIAIOTH Pi3HI Bepcii MOXOMKEHHS Mpi3BUILA
Mpyxan Ta BUCYBalOTh BJIaCHY, a caMe, 10 aHTPOIIOHIM
Myxan € OHOMiI30BaHUM areISITHBOM MOKAH («IACTyX),
3aII03MYEHUM 13 MOJIIaBCHKOT MOBH [4].

3ayBaxxumo, o padime y crtarti «OcoOmuBoCTi
3alKCiB  yKPaiHCHKOIO MOBOIO B IIEPKOBHUX KHH-
rax cim 3HAIb0BO Ta UepBEHHOBO» MM PO3IVITHYIH
(honeTrko-opporpadiuyai Ta MOpQoIOridHi  0CO0-
JUBOCTI 3aIMCIB YKPaiHCBKOIO MOBOIO, 3POOJICHHX
napadisuibHUMH  cBAleHHUKaMu LlepkBu  YcmiHHS
ITpecearoi boropommmi cim 3usamsoBo Ta Yepse-
npoBo . Ciykom (1844-1855 pp.), I. Uyprosum
(1855-1856 pp.), U. Jauunosuuem (1856—1880 pp.),
C. I'penbom (20.04.1920-17.12.1940 pp.), I1. Miran-
ko1o0 (3 01.04.1941 p.) y nepkoBHUX KHUTAX PO HAPO-
JOKEHHS, ONpY>KeHHs Ta cMepTh y 1850-1859 pp.,
1920-1946 pp. [6].

@opMy/II0BaHHA MeTH i 3aBaaHb crarti. Mera
CTATTi — IPOCTEXKHUTH, SIK Oyno 3aikcoBaHE MPi3BUILE
Cmpsbko / Cmpanko, TIONIPEHE B cellaX 3HSIBOBO
Ta YepBeHbOBO CydacHOro MyKadiBChKOTO paioOHy
3akapnarcbkoi 007acTi, y IOKYMEHTax aBCTPO-yrop-
CBKOTO, YEXOCJIOBAIbKOTO Ta PAASHCHKOTO IEpPiofiB
(1828-1981 pp.).

Buknag ocHOBHOro Marepiaay JA0CJTiT:KeHHS.
II. YUyuka y npani «Ilpi3Buma 3akapnarcbkux yKpa-
HIIB. ICTOPUKO-ETUMONOTIYHUIA CIIOBHHK» HE TUIBKU
BHUBOJIUTH MTOXOIKECHHS Npi3Buma Cmpsoko / Cmpanko,
aie ¥ 3ayBaxye, IO apeajioM HOro MOIIMPEHHS € cena
3usuboBo, YepBenboBo Ta Benmuki Jlyukun Myxkauis-
CBKOTO paiioHy 3akaprarcekoi oOmacti: «CTpsioké —
3us160B0. — Jlue. CTpanko6. CTpsanko — YepBeHbOBO,
Ben. JIyuku. [lop. noin. n-ma Strzegpko, Strzebka, Strzeb
Ta iH., siki K. PUMyT BUBOIUTH Bij TON. Mi€CH. Strzgpic,
strzebi¢ — Topountn (Rymut II 499). <« ImoBipHO, Bix
MicH. yKp. anen. cmpanka — “topoukn” (Homei 383)
abo cmpamoba — “1.c.” (Yxan.). [lop. me cmpsananuna
(OK-H 932)» [11, 538]. M. Maiitan Bka3ye, 110 THpi-
3BHIlEe Strapko € momupeHuM Ha Teputopii LleHTpains-
Hoi Ta Cximnoi CroBayunmHu. Ha mymKy pociinHuka,
BOHO YTBOPEHE BiJl aleiiaTHBa Ta BKa3zye Ha MEBHY
30BHIIIHIO OCOOMUBICTH HOCIS, SIKa cTaja BU3HAYalb-
HOIO MPH HOMiHalii aeHorata [7, 41-49].

Takox HaBelIeMO TaKy CIIOBHHKOBY CTaTTio 3 «ETH-
MOJIOTIYHOTO CIIOBHUKA YKPATHCHKOT MOBIM»: «[CTpaNu]
(MH.) «6e3nmanHo cruteTeHi kocw» Hen. [cmpandk] «apsi-
nay, Mpuiiaj Juist po3myiryBaHas 3emii JIYepk; Kijok, Ha
SAKOMY cymats ciHo Oy, [cmpandusa)] cyxa rinisicra cMe-
pivka, Ha sIKi¥i cymats cino» O, [cmpanduka] «Kinok, Ha
SIKOMY CYyIIaTh CiHO; T'UIKH, HA SIKI HAHU3YFOTh CYHHII»
O, [cmpandua] «xkymiatuii XMu3 (SUTIBLHIO Ta 1H.)»
O, [cmpdnxu] «TaxMmiTTs, ApPaHT» [cmpdn’s] «TC.»,
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Yasapea A. I1. Ipizsuwe Cmpsoko / Cmpanko 6 00OKyMeHmax ascmpo-y20pcbKo2o, Yexocio8aybko2o ma PaAosHCbKOZO....

[cmpadnnai] (MH.) «OOTpinaHi KiHII TKAHWHH, OMISATY»
Mo, [cmpdnox] «oOpuBOK Marepii 4 moyioTHa» Me,
[cmpanyas] «Hedoca, 0cobda, M0 XOAUTh 3 PO3TPINaHUM
Bonoccam» Hen, [cmpenip’a] «koxymok KadaHa KyKy-
pym3w» Ipun, [cmpenixil] «MOKyHOBIKEHE BOJOKHO;
knanti» Hen, [empinuxu] «baxpoma, Topouku» Hen,
[cmpinku] «tc.» Hen, [cmpvonu] «HeoOpi3aHi HUTKH
B omssi» Yab, [cmpanxu] «ximanti, npants» Kys,
[empandmuii] «po3TpinaHuii, pO3KyHOBIKEHUH, 00IIap-
nanuii I'; MOXHANTH, KOIIJIATHHI, 3 HA?)KaueHUM, HACTOB-
O6epueHuM BonoccsM Hen; xyanmatuif, HempuuecaHuit
O; mepexyBaruit Mey, [cmpenexdmuil] «po3TpinaHui,
KonutaTuii, ooTpinanuity Kys, [cmpenuii] «tc.» Hen,
[cmpinamuii] «MOXHATHIA, IMETUHUYTHIA, 3 HACTOBOY-
yeHUM Bostoccsim» Hen, [empinixdmuii] «po3naTianui,
po3Tpimanuii, Kymiatuity Mo, [cmpinudcmuii] «o0mu-
THH Oaxpomoro, 3 Topoukamu» Hen, [cmpdnamucs]
«BHCOTyBatucst (Ipo Kpail MOJNOTHA); KOILIATATUCS
(npo moBepxHIO)» Me, [sucmponamu] «Bucoratn» XK,
obcmpinamu «oOurapnatu», [oocmpvonamu K] «tc.»,
[pozcmpdnamucs] «posmartnarucs» Hen, [pozcmpana-
mucsi, po3umpdnamucsi] «Tc.» TXK, [posmpenixanuil]
«po3mnariaHuil, po3rpinanuii» Ky3; — m. strzep «xia-
MOTHY, strzgpki (MH.) «TOpoukH, 6axpoma (Ha TKaHWHI)»,
strzgpiasty  «oOTpimaHu#i, oOmapnaHuity, strzepic
«pOOUTH TOPOUKH (HA MOJIOTHI), TOPOUUTH (TIOTOTHO)Y,
strzgpi¢ si¢ «oOTpimyBaTHCS», Y. Strdpec «KUTHUIISD,
tftapec «Tc.», stiepiti «po3mouanoBaTny, CT. stfapiti se
«CTOBOYPUHMTHCS, Hal>KadyBaTHUCS», CNII. Strap «IIMa-
TOK, TaHYipKa, JIAXMITTA», strapak «Hedoca, JIIOJAHHA
3 PO3TpINaHUM BOJIOCCSIM», Strapan «rc.; (piak.) Kya-
natui mec», (s)trapec «0axpoma, TOPOUKH; IIMATOK,
strapkat’ «pBaTH, IapraTd Ha IIMAaTKH; PO3IUTITATH,
Y. CIII., strapaty «po3TpinaHuid, pO3KyHOBIKEHHIA, PO3-
MaTJIaHu{, HeueCaHul; OOIIaphaHuii, KydepsBUN»; —
NeI. [strep-] «mock o0Tpinane»; — 3aralbHOBU3HAHOI
€TUMOJIOTIi He Mae; 37Ae01IBIIOr0 MOB’ A3YEThCS 3 TIC.
trep-/strgp- «KUTHIL, TOPOUKH; TaHUIpKa; MMaT» (YKp.
Jian. p. mpanka) 1 nci. trepati «OUTH; CMUKaTH, PBATH;
TpycuTH» (YKp. [mpéndmu] «TpscTu», TpiNaTh «TC.»);
MEHIII OOTPYHTOBaHE 3iCTABIICHHS 3 YKP. CPANAHUHA,
p. cmpsiname, cmpsanus, cmpanyutl a00 30IIDKEHHS
3 I Strup «CTpyII; Te, IO BKPUBAE, 3aKPHUBAE; MAPIIi»
(Briickner 522-523). — Shevelov Hist. phonol. 651;
Holub—Kop. 393; Bap6or Dtumonorus 1985, 24-27;
Zubaty St. a ¢l. 11 173. — Ilop. cTrpsim6u, Tpinmarw,
Tpsanka» [9, 432-433]. 3sepHemocs i 70 mpaupb cJo-
BallbKUX BUEHMX-MOBO3HABI[iB, Hampuknaj, y «Cios-
HUKY CJIOBaI[bKOi MOBH» BKa3aHO: «strapka, -y, -piek Z.
nar. expr. maly kusok niecoho, zdrap, chlp: Povrazok
na strapky potrhal. (Dobs.) Dva roky som u nich a este
mi strapky nedali (Tim.) celkom ni¢ mi nedali» [14].
JI. Kpanik y «KopoTkoMy €THMOJIOTIYHOMY CIIOBHHKY
CJIOBAIlbKOI MOBW» TaK BHUBOAWUTH IOXOIKEHHS CJIOBa
strap: «strap,utrzok® (od *17. stor.) ¢ Psl. *strap-»
(*strop-),; suvisi azda s psl. *trepati (— trepat) — z
vyznamového hladiska,nieCo roztrepané, rozbité (na
kusy)® >,nie¢o roztrhané; utrzok ap.‘. Z odvodenin:
strapkat’ trhat na malé kusky* (t. j. na strapy); strapec,
povodne asi,roztrhany okraj, koniec‘ (Sd! so s-ami
ap.), odtial’,nieo spletené, zmotané, chumac* (i. srsti),
prenesené na sukvetie a plody niektorych krovitych
rastlin ¢i stromov (s. hlohu, ribezli, hrozna), strapaty,

najskor azda,majuci vytt¢ajuce ¢i schlpené vlasy‘, z
toho,neucesany‘, a i. Pozri aj — driapat» [12, 558].
OpnHak, Ha Hally OyMKY, CY9acHHH BapiaHT Ipi3BHINA
Cmpsbko | Cmpanko Mir OyTH TOB’sI3aHUM 13 aleNsATH-
BOM Strop, TIPO IO CB1T4aTh Pi3Hi BapiaHTH HAITUCAHHS
Mpi3BUINA, 3 SKAMU MOXHa O3HAWOMHTHUCS Halli, Ta
IHIMBITyallbHI OCOOIMBOCTI HOTO HOCITB, SIKI MPOXKH-
BaJIU B celax 3HALBOBO Ta UepBeHBOBO, 30KpeMa BUCO-
K1 3picT: «strop odb.,povala, plafon; najvyssia hranica
niecoho* (od 18. stor.) * Psl. *stropw (*srop-); porovnava
sa so stsev. hrof,pristresok (na lodi)‘, stangl. hrof, angl.
roof,strecha® a i. —vSetko od ide. *krapo-,strecha‘»
[12, 562]. IopiBusiite 3i: «Ctponau t. 1682: Stropacs
Ivan — 3apuyoso (UetC 88-59). « IMoBipHO, YKp. IepH-
BaT i3 cy(ikcoM -au BiJ anensTuBa cmpond — “BOpox”,
“xyna” (I'p I1 318) abo Bix mon. stropa — “crens’” (Rymut
11494) [11, 537].

OCKITBKH apeayoM MoIMpeHHs mpi3uina Cmpsaodo /
Cmpsanxo B 3akapnarTi € Taki ceia cydyacHOro MykadJiB-
CBKOT'0 paioHy, sIK 3HALBOBO Ta YepBEHBbOBO, TO IIOHAK-
mepie po3nITHEMO, K BOHO 3a(ikCOBaHE B IIEPKOBHUX
Ta METPUYHHUX KHHTax. [[epkoBHI KHHIH TPO HaApO-
JUKCHHSI, OAPYKEHHSI Ta CMEPTh Yy celax 3HSAIBOBO Ta
Yeprenboro (1828—1951 pp.), KHUTH peecTpallii akTiB
PO HAPOKEHHsI, OAPYKEHHS Ta CMEPTh y Celi 3Hs-
IIbOBO, & TAKOXK ay(haBiTHI KHUTH peecTpalii akTiB Mpo
HApOKEHHS, OPYXEHHSI Ta CMEPTh Y celi 3HAIbOBO
30epiratothcsi B JlepkaBHOMY apxiBi 3akapnarchKol
obnacTi (ponn 1606 «Konekuis LEpKOBHUX Ta METPHY-
HUX KHUT 3akaprarts», onuc 7 «MyKadiBCbKUi paiioH
(1775-1958)»).

3ayBa)xuMo, 1110 IS i1eHTH(]iKaIii 0codu, 30Kkpema
JUISL TOTO, 1100 TMEePEeKOHATUCS, IO 3MIHHM Y TPI3BHIII
MOTJIM CTOCYBATUCS Ti€l camoi JIIOAMHHU, MOJAEMO
TaKOX, JIe [ MOXJIMBO, NPI3BHUINE Ta iM’S YOJIOBIKa
abo npyxuHy (y 3amucax 1npo HapOHKEHHS, OPYKCHHS
9i CMEpPTh). Y MyXKKax BKa3yeMO HACEICHHUH ITYHKT,
y SIKOMY ITPO’KMBAB HOCIH Mpi3BHUINA B LIeH Tepiof, Ta pikK,
KOJIH 3p00JIeHO 3anuc. SIKIo HOCii mpi3BHIa BKa3aHi K
XpelieHi 0aTbKu a00 CBiKM Ha BECLLI, — a B TAaKOMY
BUIIAJKy MiCIIe iXHbOTO MIPOXKUBAHHS HE 3a3HAYATIOCS, —
TO MM HaBOIMMO B TYXXKax TUIbKH pik. IIpizBume Ta
iM’sl HOCISL BIAIUISIEMO 3a JIOTIOMOTOI0 THpPE Bij TIpi-
3BUINA Ta IMEHI YOJIOBiKa a00 APYKHHH.

YV «lepkoBHi KHU3I NpO HAPOMKEHHS, OIpY-
JKEHHS, CMEpPTh MO celax 3HALBOBO, YepBEHHORBO.
07 ciuns 1828 p. — 29 6epesns 1853 p.» 3HAXOMUMO TaKi
3aIlUCH TIPO HApOIKeHHs / xpeuieHus: Mich Sztrabko
(1828, 1829) (9, 3; 9, 4), Alexius Sztrabko (1830) (9, 6),
Alexius Sztryobko — Anna Ruszin (3usiupoBo, 1830) (9,
7), Sztrabko Sandor — Ruszin Anna (3us1150B0, 1834) (9,
15), Sztrabko Olexa — Ruszin Anna (3us11608B0, 1835) (9,
19), Sztrabko Sandor— Ruszin Anna (3us1p080, 1837) (9,
24), Sztrabko Mihaly — Maria Kurkey (3usup0Bo, 1837)
(9, 25), Kurkei Maria Sztrabko Mihaly hitvese (1839)
(9, 29), Stabko Elek — Ruszin Anna (3us1soB0, 1840) (9,
30), Sztrabko Mihaly — Kustura Maria (3116080, 1840)
(9, 31), Kurkei Maria Sztrabko Mihaly hitvese (1841)
(9, 34), Maria Sztrabko Mikla Janos hitvese (1841) (9,
34), Strabko Elek — Ruszin Anna (3us1p0B0, 1842) (9,
36), Sztrabko Mihaly — Kurkei Maria (3us1110B0, 1843)
(9, 40), Sztrabko Mihaly (1843) (9, 41), Sztrepko Maria
(1844) (9, 41), Kurkej Maria Sztrjabko Mihaly neje
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(1845) (9, 45), Sztrjabko Mihaly — Kustura Maria (3us-
upoBo, 1846) (9, 47), Sztrjabko Mihaly (1848) (9, 51).
VY 1iil kHU31 BMilllEHO W AEKilbKa 3aluCiB Mpo HUTI00:
Jjuvenis Mich Sztrabko — Maria Kustura virgo (1831)
(9, 55), Sztrobko Olexa (1837) (9, 68), 6zvegy Dsavrei
Janos — Sztrabko Anna é6zvegy (1838) (9, 68), Sztrjabko
Janos nételen — Resetarj Anna hajadon leany (1848) (9,
76), Krajnik Gyorgy — Sztrjabko Maria (1849) (9, 78),
600seys. Cmpsieko Anexciti — 60osa. Anna Iasprewxa
(1851) (9, 80), 800seyv Cmpsboko Muxaurv — Oreuya
Jyniana Anmanux (1852) (9, 80). 3ayBaxkumo, 1o 1e
enuna kaura llepkeu Ycminns Ilpecssitoi Boroponuii
¢t 3HAILOBO Ta YepBEHBORBO, Y SKIH MMiCTs 3aMUCiB PO
HApPOKEHHS / XpEeIIeHHsI BMIIIEHO i 3alTUCH TIPO O1py-
JKEHHsS Ta CMEpPTh (CIIOYAaTKy BKA3yeThCs iM’sl mOMep-
JIOTO, TIOTIM 1M s KOTOCh 13 0aThKiB ab0 4oJIOBiKa / Apy-
XKUHH): Andreas Strabko — consors Anna (3HAUKOBO,
1829) (9, 87), Anna Stryapko vidua (3usupoBo, 1833)
(9, 92), Janos — apja: Sztrabko Elek (3usupoBo, 1834)
(9, 94), Sztrabko Janos — apja Elek (3asiboBo, 1835) (9,
95), Julianna — Spuria Anno Sztrabko (3us1150B0, 1839)
(9, 100), Sztrabko Janos — apja Elek (3usaupoBo, 1840)
(9, 101), Sztrabko Maria — apja Elek (3usuiboBo, 1841)
(9, 102), Sztrjabko Eva — nehdi Varga Janos ozvegye
(BusmoBo, 1844) (9, 108), Maria — annya Sztrjabko
Anna (3usuwpoBo, 1847) (9, 114), Jlonometi Auna —
cynpyocnux Cmpsinko Anexciu (3uspoBo, 1851) (9,
119), Ivanv Cmpabko (3usupoBo, 1851) (9, 120). 3 37
3aIUCiB, Y AKUX (QIrypyroTh HOCI Mpi3BHINA, BapiaHT
Sztrabko BxuBaetwes 21 pas, Sztrjabko — 7, Sztryobko —
1, Sztabko — 1, Sztrepko — 1, Sztrobko — 1, Sztryapko — 1,
Cmpsexo — 1, Cmpanko — 1, Cmpsabdxo — 2. Yci BapiaHTH
npizeuia Cmpsboro /| Cmpsanxo, 3adikcoBaHi B TOCIi-
JDKEHUX JDKepesax, MOJAaEMO JIaji B Tabmuii 2.

Y  «UepkoBHil KHHM3I MpO HAPOMKEHHS IO
cenax 3HAUbOBO, YepBeHboBo. 20 TpaBHs 1854 p. —
26 rpyaus 1875 p.», Ha BiAMiHY BiJ HONEpeTHbOI, BMi-
MICHO TIJBKW 3alUCH MPO HAPOHKEHHS / XpEIIeHHS:
Cmpanko Mapia Kpatinuxv [eopeiosa scona (1854)
(10, 2), Cmpanxo Mapia (1855) (10, 7), Cmpsanko
Muxaun — Aumanux FOna (3usauwoBo, 1856) (10, 10),
Mapia Cmpsanko (1856) (10, 11), Kpatinux I'eopeiu —
Cmpsabko Mapis (3us1p0B0, 1856) (10, 14), Cmpanko
Mapia, Taxox Ha oMy apky1i Cmpsanxo Mapia (1857)
(10, 20), Cmpanxo Muxaun — Aumanux FOniana (3us-
boBo, 1857) (10, 21), Cmpsanxo Mapia (1858) (10, 22),
Krajnik Georg — Strjapko Maria (3usaupoBo, 1859) (10,
31), Sztrjapko Michael — Antalik Julianna (3HAUBOBO,
1860) (10, 36), Sztrjapko Maria (1860) (10, 38), Maria
Sztriapko (1860) (10, 39), Sztrjapko Ivan (1860) (10,
41), Georgius Krajnik — Maria Sztrabko (3HAUBOBO,
1862) (10, 52), Sztrapko Joannes — Kiszpesta Maria
(BusmpoBo, 1862) (10, 53), Sztrapko Maria (1863) (10,
60; 10, 61), Sztrjapko Joan (1863) (10, 63), Sztrjapko
Anna (1864) (10, 68), Krajnik Jurko — Sztrapko Maria
(BusmpoBo, 1864) (10, 73), Sztrjapko Maria (1864) (10,
73), Sztrjapko Joannes — Kiszpesta Maria (3HAIBOBO,
1864) (10, 74), Lenyovszki Basilius — Sztrjapko Helena
(BusmpoBo, 1864) (10, 74), Sztrapko Olena (1865)
(10, 77), Sztrjapko Michael (1865) (10, 80), Sztrjapko
Joannes (1866) (10, 82), Sztrapko Ivan (1866) (10, 84),
Sztrjapko Helena (1866) (10, 86), Sztrjapko Joannes
(1866) (10, 87), Sztrabko Maria (1866) (10, 88), Sztrapko

Michael — Totin Anna (3usupoBo, 1867) (10, 91), Hrab
Simeon — Sztrjapko Anna (YepmennoBo, 1867) (10,
91), Prokopa Basilius — Sztrjapko Olena (UepBeHboBoO,
1867) (10, 91), Sztrjapko Joannes — Kiszpesta Maria
(BuspoBo, 1867) (10, 93), Krajnik Georg — Sztrjapko
Maria (3uaupoBo, 1867) (10, 94), Sztrjapko Michael —
Szkucska Maria (3usuposo, 1867) (10, 97), Sztrjapko
Juliana (1867) (10, 98), Sztrjapko Anna (1868) (10,
103), Sztrjapko Joannes — Kiszpesta Maria (3HA11bOBO,
1868) (10, 105), Sztrjabko Julianna (1868) (10, 108),
Siskovics Theodorus, Sztrjabko Anna (3as1150B0, 1869)
(10, 110), Sztrjapko Julianna (1869) (10, 113), Hrab
Simeon — Sztrjapko Anna (YepsennoBo, 1869) (10,
114), Sztrjapko Julianna (1869) (10, 115), Lenyovszki
Basilius — Sztrjapko Olena (3usupoBo, 1869) (10,
116), Sztrjapko Michael — Szkucska Maria (3u1b0BO,
1870) (10, 119), Krajnik Georgius — Sztrjapko Maria
(BuseoBo, 1870) (10, 120), Sztrjapko Julianna (1870)
(10, 123; 10, 124), Sztrjapko Helena (1871) (10, 128;
10, 130), Hrab Simeon — Sztrjapko Anna (UYepBeHboBO,
1871) (10, 128), Sztrjapko Joannes — Kiszpesta Maria
(BuseoBo, 1871) (10, 130), Szidun Michael — Sztrjapko
Julianna (3usupoBo, 1871) (10, 134), Sztrjapko
Julianna (1871) (10, 135), Sztrjapko Julianna (1872)
(10, 138), Sztrjapko Ivan (1872) (10, 141), Lenydvszki
Basilius — Sztrjapko Helena (3usuwoBo, 1872) (10,
141), Hrab Simeon — Sztrjapko Anna (YepBeHbOBO,
1872) (10, 143), Krajnik Georgius — Sztrjapko Maria
(BusmboBo, 1872) (10, 145), Sztrjapko Anna (1873) (10,
150), Sztrjapko Julianna (1873) (10, 151), Lenyovszki
Basilius — Sztrjapko Helena (3naupoBo, 1873) (10,
152), Sztrjapko Michael — Szkucska Maria (3HA110BO,
1874) (10, 156), Sztriapko Helena (1874) (10, 157),
Ha [ifl K€ CTOpIHII, aje IHIUM Mo4YepkoM Sztrjabko
Helena (10, 157), na nactynsiit — Sztrjabko Julianna
(1874) (10, 158), Sztrjapko Helena (1874) (10, 159),
Szidun Michael — Sztrjapko Julianna (3511080, 1874)
(10, 159). Y miii kau3i Mu 3adikcyBanu 67 3amuCiB, SKI
CTOCYIOTBbCS HOCIiB mpizBuiia. Haiiuacrtime mnoauOy-
€MO TaKi BapiaHTW HAIMCaHHS Tpi3BHINA: Sztrjapko —
45 pasiB, Sztrapko — 6, Sztrjabko — 4, Sztrabko — 2,
Strjapko — 1, Cmpsnko — 6, Cmpanxo — 2, Cmpséro — 1.

VYV kazacTpoBuX KapTax cena 3HsIboBa 1865 poky
3HaXOIUMO iH(OpPMAIIiI0 TUIEKH MPO OHOTO HOCIS Tpi-
3BUINA, SIKUHM MPOXKUBAB Y OyIHHKY TIiJi HOMepoM 178.
Ha onHili i3 kapT BiH 3anucanuii sk Strapko Miso (4, 5),
a Ha Japyrii — Sztrapko Miso (4, 31). 3ayBaxxumo, 110
B «KHu31 00Ky 3eMeNbHUX NIJISHOK JKUTENIB C. 3HS-
IILOBOY 3a I1eH PiK (iKCYEMO TITbKH OJJUH BapiaHT HaIlU-
caHHs, a came Strapko Mihaly (2, 12;2,24; 2, 69; 2, 80;
2,87;2,118).

HacrtymHa 1iepkoBHa KHHTa PO HAPOMKEHHs / Xpe-
IICHHS OXOIUTIOE 24-piuHuil mepiox, a came 18 ciuHs
1876 p. — 19 ciuns 1898 p. TyT BMIIIEHO TaKi 3arycu
po HociiB mpi3Buiia Cmpsabko /| Cmpanko: Sztrjapko
Julianna (1876) (11, 5), Sztrjapko Michael — Szkucska
Maria (3usupoBo, 1877) (11, 8), Sztrjapko Anna (1877)
(11, 8), Sztropko Julianna (1877) (11, 11), Sztrjapko
Michael (1878) (11, 14), Sztrjapko Michael — Szkucska
Maria (3usupoBo, 1878) (11, 16), Michael Szidun —
Julianna Sztrapko (3usupoBo, 1878) (11, 16), Sztrapko
Jula (1878) (11, 17), Sztrjabko Julia (1879) (11, 21),
Ha 1iil e cropinui Hwk4e — Sztrjapko Julia (11, 21),
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Sztrjabko Jula (1879) (11, 23), Sztrjapko Julia (1879)
(11, 28), Sztrjabko Julia Szidun Mihalyné (1880) (11,
30), Sztrapko Michadly — Szkucska Maria (3HAUBOBO,
1880) (11, 31), Sztrjabko Julia Szidun Mihalyné (1880)
(11, 34), Sztrjabko Michaly — Szkucska Julia (3HA1ILOBO,
1881) (11, 35), Sztrjabko Julia Szidun Mihalyné (1881)
(11, 36), Sztrjapko Jula Szidun Mihalyné (1881) (11,
41), Sztrjapko Julia Szidun Mihalyné (1882) (11, 48),
Sztriapko Mihaly — Bakaisza Pelagia (3asmp0B0, 1883)
(11, 51), Sztrjapko Julia Szidun Mihdlyné (1884) (11,
59; 11, 60; 11, 61), Sztrapko Mihaly — Bakaisza Polanya
(BusmpoBo, 1885) (11, 68), Sztrjabko Julia Magvanics
Myhalyné (1886) (11, 75), Sztrjapko Mihaly — Bakaisza
Peldagia (3usuroBo, 1886) (11, 76), Sztrjapko Julia féry.
Mercin Gyérgyné (1888) (11, 94), Bakdjsza Peldgia
férj. Sztriabko Mihalyné (1888) (11, 98), Sztrabka
Mihaly (1889) (11, 103), Sztrabka Mih — Bakdasza Pela
(BusmpoBo, 1889) (11, 110), Sztrdka Mihaly (1890)
(11, 122), Sztrabké Jula (1891) (11, 129), Sztrabka
Mihaly — Badkasza Pelagia (3uauboBo, 1892) (11, 136),
Sztrabka Péter — Jtik Maria (3usupoBo, 1894) (11,
152), Sztrapka Misa — Bakaisza Polanya (3HAUBOBO,
1894) (11, 156), Sztrjapkun Mihaly (1895) (11, 163),
Sztrapka Péter — Jtik Maria (3usaupoBo, 1896) (11, 169),
Sztrapko Mihaly — Kurta Maria (UepBeHboBo, 1897)
(11, 180), Sztrabka Mihaly — Bdkaisza Poldanya (iic,
1898) (11, 182). YacToTHICTh YyKMBaHHS PI3HUX Bapi-
aHTIB MpI3BHIIA € TaKolo: Sztrjapko — 13, Sztrjabko — 7,
Sztrabka — 5, Sztrapko — 3, Sztrapka — 2, Sztrapko — 1,
Sztrjapkun — 1, Sztrapko — 1, Sztropko — 1, Sztrjabko — 1,
Sztrabko — 1, Sztraka — 1.

VY «llepkoBHiil KHH31 PO HAPOIKEHHA IO C. 3HSA-
1boBo. 03 ciuns 1899 p. — 27 rpymus 1925 p.» 3Hax0-
JUMO TH(GOPMAITi0 PO XPEIICHHS JITeH TaKUX HOCITB
npizBuwa: Sztrapka Mihaly — Kurta Maria (Yepse-
HbOBO, 1900) (12, 9), Sztrapko Mihaly — Kurta Maria
(YepsennoBo, 1902) (12, 30), Sztrdpko Miso (1902)
(12, 35), Sztrapka Miso — Kurta Maria (UepBeHbOBO,
1904) (12, 53), Sztrapko Mihaly — Kurta Mdria (Yep-
BeHbOBO, 1908) (12, 95), Remeta Jdanos — Sztrapko
Maria (YepBenboBo, 1910) (12, 107), Palya Andras —
Sztrapka Hanya (3us1poBo, 1910) (12, 109), Sztrdpka
Maria (1910) (12, 109), Sztrdpku Janos — Varga Maria
(BuaupoBo, 1912) (12, 127), Sztrapka Maria (1912)
(12, 128), Remeta Janos — Sztrapka Maria (Yepse-
HBbOBO, 1912) (12, 130), Antalik Andras — Sztrapka
Anna (3usuboBo, 1913) (12, 139), Sztrdpka Janos —
Varga Madria (3uauboBo, 1913) (12, 142), Sztrjabko
Anna (1914) (12, 154), Sztrapko Mihaly (1914) (12,
156), Sztrapka Mihaly — Kurta Maria (UepBeHbOBO,
1915) (12, 165), Sztrapka Maria (1915) (12, 166),
Sztrapka Mihadly — Kurta Polanya (YepBenrsoBo, 1919)
(12, 185), Anopeii Anmanux — Auna Cmpanxo (3Hs-
upoBo, 1921) (12, 213), Mapia Cmpanxo (1921) (12,
216), Muxaunv Cmpanko (1921) (12, 218), Muxaurs
Cmpanko — Ilenacia Kypma (YepBenvoBo, 1921) (12,
221), Muxaunv xpuba — Mapia Cmpanxo (Yepse-
HBOBO, 1922) (12, 232), Bacuniti Cmpanxo — Oni-
anna Ilempuuxa (3usiuboBo, 1922) (12, 237), Bacunxiii
Cmpanxo (1922) (12, 238). Cepen 25 3anuciB Hally X u-
BaHIIMM B Wi KHU31 € BapiaHT Sztrdpka — 11, mami
Sztrapko — 4, Sztrapko — 1, Sztrapku — 1, Sztrjabko — 1,
Cmpanko — 6, Cmpsnko — 1.

Oxpemo cesmienHuku Llepksu Yeminnasa Ilpecssitoi
Boropoautii cena 3HAIBOBO cyd4acHOr0O MyKadiBCHKOTO
paifoHy 3akaprarchKol 00JacTi BeIH KHUTY IIPO OIpY-
JKeHHs, fKa oXoIumoe mepion 3 27 ciuna 1853 p. no
19 rpymust 1931 p. Brmouno. TyT € Taki 3amucu mpo
onpyxeHHs: Sztrjapko Joannes — Kiszpesta Maria (3us-
oBo, 1860) (14, 11), Sztrapko Michael — Totin Anna
(y 3amuci BKa3aHO, IO HOCIM Mpi3BHIA HAPOJUBCS
B ceni YabaHiBmi, a ofpyxuBcs y 3HAIBOBI B 1862 p.)
(14, 16), Lenyuvsky Basilius — Sztrjapko Olena (3us-
eoBo, 1864) (14, 20), Telihanics Michael — Sztrjapko
Anna (3ususoBo, 1865) (14, 22), Hrab Simeon —
Sztrjapko Anna (3usauwsoBo, 1866) (14, 23), Sztrjapko
Michael — Szkucska Maria (3uaupoBo, 1866) (14, 23),
Szidun Michael — Sztrjapko Julianna (3us150B0, 1867)
(14, 25), Sztrjapko Joannes (1873) (14, 39), Sztrjapko
Joannes — Hrab Madria (napopuscs B ceni JlyOpiB,
onpyKUBCs B cenni 3Hb0B1 B 1874 p.) (14, 40), Sztrjapko
Elias Michaelis filius agricola — Gocza Anna Basilii fili
vidua Michaelis Totin agricola (3usupoBo, 1876) (14,
45), Sztrjapko Mihaly foldm. zsellér — Bakaisza Pelagia
ozv. zsellér leany (3usboBo, 1881) (14, 57), Sztrjapko
Mihaly (3ussoBo, 1882) (14, 58), Gojda /csaljapko/
Janos napszamos — Sztrjapko Maria napszamosné
(BusupboBo, 1883) (14, 61), Merczin Gyorgy Ozvegy
foldmiveld — Sztrjabko Jula (neh. Szidun Mihdly ozvegye
(BusmpoBo, 1887) (14, 71), Sztrdbka Mihaly (1889) (14,
75), Sztrabko Peter (3usuboBo, 1893) (14, 78), Sztrdpko
Mihadly kondras néhai Sztrapko Mihdly fia — Kurta Maria
Kurta Janos leanya (YepBennoBo, 1897) (14, 81), Kijak
Andras — Gocza Anna, néh Sztrapko Illés ozvegye (Uep-
BeHbOBO, 1897) (14, 81), Sztrdapko Janos Mihdly fia (3us-
uboBo, 1907) (14, 90), Antalik Palya Andras — Sztrapko
Anna (3usupoBo, 1910) (14, 92), Sztrapka Mihaly
Mihaly fia — Kurta Pelagia Janos Svab ledanya (3us-
160Bo, 1914) (14, 96), 6zv Skriba Mihaly — ozv Sztrapko
Maria néh Remeta Janos 6zvegye (UepBennoBo, 1918)
(14, 98), Muxaunrv Cmpanxo (1920) (14, 103), Bacunw
Cmpanko 3emaeorneyv — FOnis Mumpuuxka (3HABOBO,
1921) (14, 108), Takok TyT BKa3aHi 0aTbKHA HAPEUYCHOTO
Ilempv Cmpanko ta Mapia Umuxv (14, 108), Anua
Cmpanko (1921) (14, 110), Muxaune Cmpanxo (1922)
(14, 113), loanv Cmpsanko 3emnedri. — Anna Kokatixo
Odom. (3us1b0BO, 1931) (14, 137), GaTbkaMu HAPEUESHOTO
oymu loanvs Cmpanko ta Mapis Bapea (14, 137). Tyt
¢ixcyemo 30 3razok Ta Taki BapiaHTH HAITUCaHHA (BKa-
3yeMO M 4acTOTHICTb YxuBaHH:): Sztrjapko — 12 pasis,
Sztrapko — 5, Sztrapko — 1, Sztrapko — 1, Sztrjabko — 1,
Sztrabka — 1, Sztrabko — 1, Sztrapka — 1, Cmpanko — 5,
Cmpsanko — 2.

Y JepxaBHoMy apxiBi 3akapnarcbkoi o0macti
TaKOXX 30epiraloThCsl aKTOBI 3aIMCH LUBUIFHOTO CTaHY,
30KkpemMa an(daBiTHI KHUTH peeCTparii 3amuciB IMpo
HApOKCHHS, OPY)KCHHS Ta CMEPTh, 3aBISKU SKAM
MOXKHA 3HAWTU BIiJIMOBIJHI BIJJOMOCTI Yy METPUYHHX
kHUrax. B «Aun¢asiTHill KHU31 IPO peecTpamnio cMepTi
1o ¢. 3HA1BOBO 32 1895-1931 pp.» 3HAXOAMMO iHOP-
MaIlifo Mpo CMEpPTh TAKWX HOCIIB Tpi3Buma: Sztrapkd
Heléna (1903) (1, 202), Sztrépké Gydrgy (1911),
Sztropko Gyorgy (1913) (1, 204), Sztrapko Mihaly
(1916), Sztrapko Maria (1916) (1, 205), Sztrapko Maria
(1917), Sztrepko Mihaly (1919) (1, 206). 3azHaumo, 1110
BapiaHT Mpi3BUILA Szropko CXOXKUM 32 HAMMCAHHIM J10
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Ha3BH CIIOBaIbKOro MicTa CTPOITKiB YTOPCHKOKO MOBOIO.
M. Maitran y mpani «Nazvy obci Slovenskej republiky
(Vyvin v rokoch 1773-1997)» cepen iHIIMX HaCEICHUX
IIYHKTIB TAKOXX MPOCTEKY€E 3MiHU y HAllUCaHHI Ha3BU
nporo micra: «2255 Stropkov SP/PV zemplin. 1964
pricl. o. Boksa (1957 vycl. o. Bana). 1773 Sztropko,
Stropkow, 1786 Stropko, 1808 Sztropko, Stropkow,
1863—-1913 Sztropko, 1920 — Stropkov» [13, 279].
Haromicte 1. MixHoBrnY y «Kpa€e3HaBuoMy CIIOBHHKY
pycuHiB-ykpainmiB. [IpsmmiBmmaay Bkasye: «Stropko
(1404), Ztrupko (1410), Stropkouia, Stropkav (1424),
Zthrobko (1490), Stropko (1619), Stropkowe (1773),
Stropkov (1808), yrop. Sztropkd» [10, 481]. YV kHuzsi
E. Yureapi «Icropis CTpomnkoBa Ta HOro 3aMKy» 4YHTa-
emo Ttake: «Iloxomxenns Ha3pu CTponKiB, Oe3yMOBHO,
CJIOB’stHCbKe. VIMOBipHO, 1I0 BOHO TTOXOAUTH BiJl MaJo-
pocCiiicbkoro  (MOXJIMBO, CIIOBAaIllbKOTO) 0COOOBOTO
iMeHI a0o0 Tpi3BHCHKA, YTBOPEHOIO BiJ 0COOOBOTO
iMeHi. Bix imeHi Sztrophios, sike TO-CIIOB’IHCHKU 3BY-
yuth sIK Cmpon, 1 Moria yTBOpuTHCS HasBa CTPOINKiB
<...> Otmxe, 3aCHOBHUK MicTa, SKH{ JaB HOMY Ha3By,
0e3yMOBHO, OyB CIIOB’THUHOMY [8, 4]. 3 00epekHICTIO
MPUIMYCKAEMO, IO 3aKapHaTOyKpaiHChKe IIPi3BHUILE
Cmpsabko / Cmpanko MOXe TOXOAWTH BiJ Ha3BH CIIO-
Barpkoro Micta CTpONKiB, a HOro HOCii MOTIIH Tiepece-
maTrcsa Ha 3akaprarts. [Ipo 1ie cBimyath 0COOIHUBOCTI
BHMOBH YTOPCHKOIO MOBOIO BapiaHTiB IOTO MPIi3BHIIIA,
3aikcoBaHMX Yy JOCTI/DKEHHX JIOKYMEHTax (IuB.
Tabmuiro 1). IkOu TBOpeHHs Mpi3BHUIIA BiJl BKA3aHOTO

TOIMOHIMa BifI0yBasocss OM Ha YKpaiHCBKOMY MOBHOMY
IPyHTI, To MH O OTpuMayd BapiaHTH CmponKycoKuil,
Cmponkyecwvkuii, Cmponkiscvokuti — TOPIBHIMMO 31 CIl0-
BallbkuM Stropkovsky (pinkicue, ykp. Cmponkoscvkuil).
SKu1o X TBOpEHHS BiOyBaJlOCS HA YrOPCHKOMY MOB-
HOMY TPYHTIi, TO TyT NPOIYKTHBHUM € 3aKiHUCHHS -I:
Sztropkai (yxp. Cmponkaii). Onnak y npai JI. @eepna-
TaKi 3HAXOJUMO 3aIMC JIATUHCHKOI0 MOBOIO: Paulus de
Stropko (Bartfa, 1424) (17, 202; 17, 204; 17, 681).

I". CTpurncekuii 3ayBakye, O B YTOPChKild MOBI 1HIIIO-
MOBHE CIIOBO HE MOTJIO 3aKIHUYBaTUCS KOPOTKHM 3ByKOM
[0], a Tinbku noBruM [0:] (Y CTaTTi aBTOp MO3HAYAE IeH
3BYK 32 JIOTIOMOTOIO JIITEpH 0), TAKOXK 1 B CEpeIUHI CIIiB
KOPOTKHUH [0] He MIr BKHBaTHCA. AJle B PYChbKiil MOBI,
SK BKa3ye JOCIIIHUK, YTOPCBKOMY [0:] BiATIOBimae He
[6¥], a xopoTkuit [0] [1, 22]. Tomy yropcbkomy BapiaHTy
Sztrabké mano O BiAMOBiAAaTH YKpaiHCBKe [CTpa0"Ko],
Sztrapko — [ctpéniko], Sztrapko — [crpéanko], Sztrjabko —
[cTp'a6™o], Sztropkd — [cTpodnKo], Sztropko — [cTpdmko],
a Harojoc MaB OM MajaTH Ha OCTAHHINA CKIaf, X04a s
YTOPChKOT MOBH XapaKTepHUM € (DIKCOBaHWH Haromioc,
SIKAW TIAJa€ Ha MePIINil CKIal.

VY 1921 p. mpoBeaeHO HepHInii 3aralbHUH Mepenuc
HaceneHHs YexocnoBayunHu. Ctanom Ha 1921 p. y ceni
YepBeHhOBO MPOXKHUBAJIM TaKi HOCIT Tipi3BUINa: Sztrapko
Michail (Ha IbOMY % apKyllli, e BKa3aHO, XTO € BJac-
HUKOM OyAMHKY TiJ HOMepoM 58, BiH 3allMCaHHid SK
Sztrjapko Michail), Sztrapko Polanya (#ioro npyxxuHa),
Sztrapko Michail (ixuit cun) (15, 173) Ta Sztrjapko

Tabmuns 1

OcobuBocTi BUMOBH BapiaHTiB npizBuina Ctpsaoko / CTpsnko, 3adgikcoBaHNX y T0CTiIKEHNX JAKepesiax

Hanucannsa npizBuma . . .

Ne yropcblcglo BuMoBa npizBuina yropcbKow YkpaiHcbKka TPpaHCKPHIILIs

1 Strjapko [Jtejopko] [mTp'énKo]
2 Sztabko [stopko] [cT606" kO]

3 Sztrabka [stra:pko] [cTpabKko]

4 Sztrabko [stropko] [cTpd6 KO]

5 Sztrabko [stra:pko:] [cTpa6"koy]
6 Sztraka [stra:kp] [cTpéko]

7 Sztrapka [stropko] [cTpbnKo]

8 Sztrapka [stropka:] [cTponka]

9 Sztrapka [stra:pko] [cTpamko]

10 Sztrapko [stropko] [cTponKo]

11 Sztrapko [stropko:] [cTponKGY]
12 Sztrapko [stra:pko] [cTpénko]

13 Sztrapko [stra:pko:] [cTpankoy]
14 Sztrapku [stra:pku] [cTpanky]

15 Sztrepko [steepko] [cTpénko]

16 Sztrjabko [stjppko] [cTp'66"K0]
17 Sztrjabko [strja:pko] [cTp'a6"ko]
18 Sztrjabko [steja:pko:] [cTp'a6"k O]
19 Sztrjapko [stejppko] [cTp’6nKO]
20 Sztrjapkun [steja:pkun] [cTp'4nkyH]
21 Sztrobko [stropko] [cTpd6 kO]
22 Sztropko [stropko] [cTponko]
23 Sztropko [stropko:] [cTponKoY ]
24 Sztropko [stro:pko:] [cTpOyTIKOY]
25 Sztryapko [stryopko] [cTp’OmKO]
26 Sztryobko [steyopko] [cTp'66"K0]
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Michail (BnacHUK OyIUHKY Tifi HOMepoM 16), Sztrjapko
Maria (#ioro npyxuHa), Sztrjapko Petro, Sztrjapko Ivan,
Sztrjapko Polanya, Sztrjapko Michail (ixui nitu) (15,
129). ¥ «Kuu3i peecrpaliiii akTiB mpo cMepTh 110 ¢. 3Hs-
npoBo. 19 muctomanma 1922 p. — 28 tpaBusa 1932 p.»
3HaX0IMMO 3amuc mpo cMepTh IBana Crpomka, cuHa
Crponka Muxaiina, sikuif OyB BIIACHUKOM OYJHHKY
mig HoMepoM 58 Ta B mepenuci BKasaHuil ak Sztrapko
Michail: Ivan Stropko, Michail Stropko (1925) (3, 48).

He MokeMO OMHMHYTH ¥ BiJIOMOCTEH, BMIIIEHUX
y «llepkoBHilf KHM31 Ipo HapomkeHHs mo c. Yep-
BeHboBO. 01 cepmusa 1947 p. — 03 uepBusa 1951 p.»:
Huxonaii 3enenyx — Ilenacis Cmpsnxa (UepBeHBOBO,
1948) (13, 3), leopeiii Cmpanka (1948) (13, 3), Enena
Cmpsnxa (1948) (13, 3), leopeiti Cmpsnko — Anua
Jleskati (UepsenboBo, 1948) (13, 4), Ilempv Cmpsanka
(1948) (13, 4), Ilenacia Cmpsnxo (1948) (13, 5), Enena
Cmpsinka (1950) (13, 14). Ha Bapiaut Cmpsanka Hatpa-
msieMo 5 pasiB, a Ha Cmpsnko — 2 pasu.

II. Yyuka Bkazye: «OdiniiiHa nucpMoBa ikca-
i YKpalHCBKHMX TMPI3BUII YacTO CIOTBOpIOBaNa ix

AaBTEHTHYHE 3BYYaHHsS, YUM TIOpOKyBaja Oarato
HOBMX TNHCBMOBUX BapiaHTIB TNPI3BHUIN. YKpaiHChKe
JIITOBOJICTBO, siKe Mpuinuio B Kapnaru Ha 3MiHy JaTHH-
CHKOMY, YTOPCHKOMY 1 4eChbKOMY, YaCTO OPi€HTYBaJIOCS
caMe Ha Ti HeTOYHI 4y>KOMOBHI 3alMCH, YAM ITOPOJTUIO
HOBI BapiaHTH HaIMCaHb, SIKI CYTTEBO PI3HWINCS BiJ
iX yCcHOTO >KHMBOpPO3MOBHOrO ix BurIsay» [11, XVIII].
OnHak, Ha Hallly TyMKY, 3a JIOTIOMOTOO [JUX 3aITUCiB yce
) MO)KHa CIIpOOYBaTH BCTaHOBHUTH, SIKOIO Oyila BUMOBa
3adikcoBaHUX Tpi3BuIl. [lopiBHAWMO JBa 3aluCH:
Kurta Tivodar Gyorgy fia — Szoroka Maria (1912) (12,
94) ta Szaraka Péter néh. Péter fia — Nezbdjlo Olena
Andrads lednya, TYyT e SIK CBIIOK 3HAYUTHCS Szoroka
Andras (1918) (12, 97). SIk 6aunmo, 3amucyBadi Hama-
TaJIiCs IKOMOT'a TOYHIIIE BiJOOPa3UTH KHUBOPO3MOBHUH
BapiaHT Mpi3BHII HA MHCHbMI i LIyKaju JJis IbOTO BiJl-
MOBiHI TpadivyHi 3HAKM, iHIIA pid — Oynu Taki crpoOu
YCHIITHUMHY Y9H Hi.

HaiinikaBimmM, Ha Hally AyMKY, € Te, sSIK Ta cama
JmroauHa (irypyBajsa B JOKYMEHTaxX 3a aBCTPO-yTop-
CHKOTO, YEXOCJIOBALBKOTO Ta PAJSHCHKOTO PEXKUMIB,

Tabmnums 2
YacToTHiCTh BXKMBAaHHS Pi3HUX BapiaHTiB npizBuma Ctpsidko / CTpsnko B HePKOBHUX TA METPUYHUX KHUIAX
Bapiant 1828- 1854- 1876— 1899- 1853- 1895- 1947- 3ar.
Ne S — 1853 pp. 1875 pp. 1898 pp. 1925 pp. 1931 pp. 1931 pp. 1951 pp. T
® 10) an a2) a14) @ a3)
1 | Strjapko - 1 — — - — — 1
2 | Sztabko 1 — — — — — — 1
3 | Sztrabka — — 5 — 1 — — 6
4 | Sztrabko 21 2 — — — — — 23
5 | Sztrabko — 1 — 1 — — 2
6 |Sztrdka — — 1 — — — — 1
7 | Sztrapka — — — — 1 — — 1
8 |Sztrapka — - — — — 1 — 1
9 | Sztrapka — — 2 11 — — - 13
10 |Sztrapko — 6 3 - 1 — - 10
11 |Sztrapko — — 1 - — 3 — 4
12 | Sztrapko — — 1 4 5 — — 10
13 | Sztrdpko — — — 1 1 — — 2
14 | Sztrapku — — — 1 — — — 1
15 |Sztrepko 1 — — — — 1 — 2
16 |Sztrjabko 7 4 7 — 1 — — 19
17 | Sztrjabko — — 1 — — - — 1
18 | Sztrjabko — — — 1 — — — 1
19 | Sztrjapko — 45 13 — 12 - — 70
20 | Sztrjapkun — — 1 — — — - 1
21 |Sztrobko 1 — — — — — — 1
22 | Sztropko — — 1 — — — - 1
23 | Sztropko — — - — — 2 - 2
24 | Sztrépko — — — — — 1 — 1
25 | Sztryapko 1 — — — — — — 1
26 | Sztryobko 1 — — — — 1
27 | Cmpanko — 2 — 6 5 — — 13
28 | Cmpsabko 2 1 — - - — 3
29 | Cmpsasko 1 — — — - — — 1
30 |Cmpsanka — - — — — 5 5
31 |Cmpanko 1 6 — 1 2 — 2 12
37 67 37 25 30 8 7 211
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a TaKoX Yy TMepiog HesaJe)KHOCTH Ykpainu. Jimych
aBTopkH, Crpsabko Muxaiino MuxailioBu4, Hapo-
quBcst 03.03.1919 p. y ceni UepBeHboBo. Y 3amuci mpo
XpEIIeHHs BKa3aHO, L0 Horo Oarekamu € Sztrdpka
Mihaly — Kurta Polanya (YepBennoBo, 1919) (12, 185).
VY mepmioMy 3araibHOMY Iepernuci HaceneHHs Yexo-
CJIOBauY4MHHY, IPOBeieHOMY B 1921 p., BiH 3anucaHuii sk
Sztrapko Michail (15, 157). Y moBTOpHOMY CBiIOLTBI
Mpo HapoKeHHs, Buaanomy 19.09.1952 p., #ioro 3amm-
camu sk Cmponko Mueane (TuB. momaTok 2), a y CBi-
Joutsi npo unmo6, Bupanomy 20.09.1953 p., — yxe
ak Cmpabko Muxaun Muxaiinoeuy (IuB. Honatrox 3).
[TocBigueHHs] TIpO HAropo/pKeHHS Menaumo «Berte-
paH mpami» Buaano 22.05.1979 p. Cmpsanxy Muxaiiny
Muxaiinosuyy (nuB. nonarok 4). 12.01.1998 p. y kuHusi
peecTparii akTiB Mpo CMEpPTh 3pOOJCHO 3amuc IIPO
cmepth Cmpsabka Muxatina Muxaiinosuua. 3ayBaxxumo,
mo B ceni YepBeHbOBO cydacHOro MyKadiBCHKOTO
paiiony 3akapmnarcbkoi obmacti apyxuny Muxaiina
Cmpsabka Ha3uBanu Tak: Auys Miwa Cmpankogozo
([ctp’anikoBorO]), AHys Cmpanxosa ([cTp’ankodBal),
takok Anys Cmpanxkyns ([cTp'ankyn'al), cmapa
Anys Cmpsanxyna. JJoHbKYy HOCiS Npi3BUIIA KIUYYTb
Anya Cmpanxyna, mana Awys Cmpankyis, TaKOX
Anya Cmpsanxosa Oiexa, mana Anys Miwa Cmpanku
([ctp'anx1]), a cuna — Cmpankys ([cTp'ankyy]), Hanpu-
knan, Cmpsankys lean abo Iean Cmpankys.

[Ilo crocyeTbcsi Cy4acHOCTH, TO 3aBASKH IHTEP-
akTUBHIN «KapTi nommpeHHs npi3Bui YKpaiHW», sSKa
€ OIHHUM i3 TIPOEKTIB TOBAPHCTBA YKPAiHCHKUX pPOIO-
BimaukiB «PIJIHI», Boanocs 3’scyBaru, 10 CTAHOM Ha
2011-2013 pp. B Ykpaini npoxusano 40 oci6 i3 mpi-
3pumeM Cmpanko, 3 HUX TUTBKH 1 ocoba — Ha 3akap-
narti (5), 16 oci6 i3 mpizBuineM Cmponko, OUTBIIICTS 13
HuX Ha 3akapmarrti (6), 2 oci0 13 npizBuiem Cmpsoko,

3 HUX 1 ocoba —y MykadiBckkoMy paiioHi (7), 49 ocib i3
npizBuieM Cmpsanko, 3 HUX 7 0cid — y Myka4iBCbKOMY
Ta 1 ocoba — B Ykroponcekomy paionax (8). Homamo,
mo B cyciaHiit CnoBauunHi ctanoM Ha 1995 p. npoxu-
BaJIO JIBOE HOCI1B nipi3Buma Strapko, 3 — Strapko, 335 —
Strapko, 26 — Stropko, 17 — Stropkovsky (16).

BucHoBkM Ta mepcmeKTHBH AocCaiTkeHb. OTxe,
HaM Bfajocs BUsBUTH Oinbiie 30 BapiaHTiB HAITUCAHHS
npizBuia Cmpsbko / Cmpanko B TOKyMEHTaxX MepIIol
nonoBuHU XIX — apyroi nonoBuHn XX ct.. Strapko,
Strjapko, Sztabko, Sztrabka, Sztrabko, Sztrabko, Sztrdaka,
Sztrapka, Sztrapka, Sztrapka, Sztrapko, Sztrapko,
Sztrapko, Sztrapko, Sztrapku, Sztrepko, Sztrjabko,
Sztrjabko, Sztrjabko, Sztriapko, Sztrjapkun, Sztrobko,
Sztropko, Sztropko, Sztropko, Sztryapko, Sztryobko,
Cmpanko, Cmpsbko, Cmpsexo, Cmpsanka, Cmpsnko,
OKpeMo BHILIIEMO Stropko, Stropko Ta Cmponko. Haii-
BXKHMBaHINIMMU cepesl Hux Oynu Bapiantu Sztrabko,
Sztrapka, Sztrapko, Sztrapko, Sztrjabko, Sztrjapko,
Cmpanko, Cmpsanko.

Kpim toro, mu 3’sicyBanu, 1o npissuiie Cmpsbdxo /
Cmpsnko oqHaKOBO TIOOYTYBAJIO B IIMX JABOX BapiaHTax
y cenax 3HAMb0BO Ta YepBeHboBO B 20-x pp. XIX —
nepuiii monoBuHi XX cT. Takox NpUIyCKaeMo, IO
npizBuiie Cmpsabko / Cmpanko MOXKe TMOXOTUTH BiJ
Ha3BH cJIoBaIbkoro Micta CTpoIKiB, a HOro HOCii MOTITH
MIEPECENUTHCS Ha 3aKapnarTs. 3a IpyTolo 3 BepCiid, ek
AQHTPOTIOHIM MoOxe OyTH YTBOpEHHMH Bij ameniaTtuBa
Strop, OCKIJIBKH XapaKTEPHOK OCOOJHMBICTIO HOCIIB
MIPI3BUIIIA, SIKi POXKHUBAIY B celax 3HAIBOBO Ta UepBe-
HBOBO, € T€, III0 BOHU BHPI3HSIUCS BUCOKAM 3pOCTOM.

[NepcnekTuBH MOIANBINUX AOCIIIKEHb BOAYa€MO
B TOMHOJICHOMY BHMBYEHHI BJIACHMX I1MEH, IMPi3BHII]
1 MPI3BUCBK JKUTENIB Cil 3HAIBOBO Ta YepBEeHHOBO
20-x pp. XIX — nepmroi momoBuHM XX CT.
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MI®OIIOETUYHA KAPTUHA CBITY

Y APAMI MOPICA METEPIIHKA «AJIJIAIHA I ITAJTIOMI» (1894)

IlocranoBka

Yucrak . O.
Kuiscokuii nayionanvuuu ynisepcumem imeni Tapaca lllesuenka

Y emammi 30iiicneno pexoncmpykyito migponoemuunoi kapmunu ceimy 6 pannii Opamamypeii udamnozo Qpan-
KOMOBHO020 nucomenHuxa-cumsonicma Mopica Memepninka na mamepiani 3Haxo6o2o meopy «Annaodina i [lanomioy
(1894), axuii cmas 6usHauHow nodicio esponelicokoi Opamamypeii Kin. XIX cm., 0na eusenenus ocobnusocmeti
XYOO0XUCHbOI KOHYEenmyanizayii 6 KOoHmeKkcmi QQPAHKOMOBHO20 DeNbICbKO20 CUMBONICICHK020 cemiosucy. TIpogedeno
KPUMUYHULL GHATI3 MeMepPIiHKOZHABUUX 00CHI0dCeHb MIPOnoemuyHoi KoHYyenmyanisayii 3 6UOiIeHHAM NepCcneKmus,
BUSABILEHO CINPYKIMYPHO-CEMAHMUYHI MapKepy Mihon02i4HOI KapmuHu ceimy 8 Xy00XHCHbOMY MeKCmi HA Pi3HUX cma-
0isX IXHbO2O MihonoemuyHo20 peopmynIo8anis, GUHAYEHO CeMAHMUYHe HABAHMAIICEHHs 1l IEPAPXIYHICMb 6ep-
0aNi308aHUX MOBHUX CIPYKMYD Y (POPMYBAHHI OCHOBHUX 06pasHux napaouem y opami M. Memepninka «Annadina
i [Tanomioy 3 nooanvuioio pexoncmpykyieio migponoemuunoi kapmunu ceimy. Migponoemuynuii pieenv mexcny opamu
«Annadina i Ilanomio» xonomye maxy mooens cimody006u. HAAGHUL POSUIUPEHUL 8aPiaHmM NPOGIOHOT MemepIiHKIG-
coKoi' diecxemu — nepexio 3 NO3UMUBHO MAPKOBAHOI MihiuHo KoHOmOo8anoi memaodpasznoi izomonii «)KUTTA» do
Hezamugno maprosaroi «)KUTTA-CMEPTby, i dani — 0o nosumugro mapkosanoi « CMEPThy. Ilpogiony migiuno
KoHomosany ioeto mexcmy M. Memepninka ciywino euznayumu sax neumpanizayiro neeamuenoi cemanmuxu XKUTTA
yepes nepexio y nosumugno mapxosany CMEPTB. Boowouac i3 yieio npogioHo ide€ro noe s3aui Mipiuno KoHO-
mMoBai MIiKpoioei «kpyeoobizy Oyury ma «CnoKymu eHympiuiHboeo Hezamugyy. OCHOBHOW MIQINHO KOHOMOBAHOK
memoro pannboi Opamamypeii M. Memepninka sucmynarome 63aemo36 sk mise Kummsam i Cmepmio 3 akmyanizayi-
€10 MIKpomem «83aemo36 ’a30k Kumms, Cmepmi it Biunocmiy, a maxodic «83aemoss 30k Koxannsa, Cmepmi ti Biunoc-
miy, Wo NOCMAae OP2aHIYHUM 0151 MEMEPIIHKIBCbKOI KOHYENYii «mpaziutHo2o Onmumismyy.

Ilepcnexkmusnum 6usHaveno nodanvuie cnmyoiio8anHs MihoOnOemuuHUX 3aKOHOMIPHOCEN ABMOPCLKOT KAPMUHU
cgimy 6 iHwux opamamuynux meopax M. Memepninka 015 6udinenns 3a2anpHoi Mihonoemuunoi kapmunu ceimy opa-
Mamypeii 6u0amHuozo 6enbeiticbko2o PpaHKoOMOBHO20 NUCbMEHHUKA.

Knrouosi cnosa: migh, inmepmexcm, cumeoniam, KoHyenmocucmema, KOHyenm, 00pas, KaApmuHa ceimy.

Chystiak D. O. Mythological worldview in the play “Alladine and Palomides” by Maurice Maeterlinck. The
article deals with the reconstitution of the mythological level of the worldview in the early playwriting of the well-
known European French-speaking dramatist, Nobel Prize winner Maurice Maeterlinck based on his text “Alladine
and Palomides” (1894). This author became a key figure at the end of the 19" century and made a great impact on
the literature of the 20" century. The reconstitution revealed the peculiarities of French-speaking symbolist mythology
in the fin-de-siecle semiotic context. A critical analysis of contemporary mythological studies of Maeterlincks
playwriting was made alongside with the elaboration of perspectives for further studies. The structural and semantic
elements of the mythological worldview were defined in the text on different levels of their mythopoeic reformulation
in order to explain their semantic peculiarities as well as their systemic hierarchy in the lexical symbolic system for
the reconstitution of the paradigms of images in the linguistic contexts to show the mythological worldview in the play
“Alladine and Palomides”. The mythological level of the text is modeling the worldview including the variation of
the prominent mythically connoted isotopes of images: the transposition from the positively connoted concept LIFE
to the negatively connoted concept LIFE-DEATH and further to the positively connoted concept DEATH. The most
important idea of the play was defined as a neutralization of the negative semantics of LIFE by the positive semantics
of DEATH including the specific ideas of reincarnation related to Plato's conception. The most important theme of the
play is defined as the link between LIFE and DEATH with actualization of minor themes of relations between LIFE,
DEATH and ETERNITY and relations of LOVE, DEATH and ETERNITY that are related to the conception of “tragic
optimism” elaborated by Maeterlinck. The perspectives of the study include further analysis of the mythological
peculiarities of the authors worldview in other Maurice Maeterlinck’s plays to define the general mythological
worldview in his works in the context of French-speaking Symbolist conceptual worldview that could be compared
with other national literary traditions in synchronic and diachronic perspectives.

Key words: myth, intertext, symbolism, conceptual system, concept, image, worldview.

npodjeMu Ta OOIPYHTYBAHHA  3aKOHOMIPHOCTEH Mi()i4HOTO CBITOBIAUYTTS OOTPYHTO-

aKkTyaJabHOCTi ii po3riasaay. [Ipobiema pexoHCTpyKIil
Mi(pOMOETHYHOTO PIiBHS XyHOXKHBOTO TEKCTy IOCTAE
OJTHMM 13 aKTyaJbHHX HAIPSMIiB Cy4YaCHHUX TOCTCTPYK-
TypaJNicTChKUX (ijoioriunux cTyaiid. TeHaeHmis a0
peMidororizanii JTIOACHKOT  CBIIOMOCTI Ha OCHOBI

BY€ETBCS BKJIFOUCHHSIM ITPOIECiB Mi()OTIOSTHYHOTO 3Ha-
KOYTBOPEHHS B IIHUPOKI CEMIOTHYHI KOHTEKCTH MOBH
Ta KyJIbTypH. JleTepMiHyIOUH CTPYyKTypHO-CEMaHTHY-
HUH 1HBapiaHT XyI0XXHBOTO TEKCTY, MiiuHuUil cyOcTpar
Oepe yvacth y (hopMyBaHHI aBTOPCHKOiI KAPTUHU CBITY
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i 3a0e3neuye B3a€MOAI0 3 Mi(OJIOTIUHOK KapTHHOIO
CBITY €THOCY Ta il MPOEKIIE0 B KYJBTYPHUI KOHTEKCT
J00M B IiaXpOHIYHIi IUIOIIKHI B IHTEPTEKCTyallbHIN B3a-
emonii. Po3pobneny Hamu B nomnepenHix podorax [8; 9]
METOJIMKY JITHTBOMi()OITOCTUIHOTO IHTEPTEKCTYyaITLHOTO
aHaJi3y KOHIIETITyasi3allil 3aCTOCOBAaHO B I pO3BIiL
Ha MaTepiaii 3HAKOBOro TBOpY Oemnbriiicbkkoro Hobe-
JiBchKOrO Jaypeara Mopica Metepninka «Aimagina
i [Tajmomin», paHHil JOPOOOK SIKOTO HE JIMIIE iICTOTHO
BIUIMHYJI HA PO3BUTOK ()PAHKOMOBHOTO JIITEPATYPHOTO
mpoluecy (CUMBOII3M, HaTypu3M, CIOppeali3M, Apama-
Typrist abcypay), aje i Ha CIOB’SHCHKHH JITepaTypHO-
MHUCTEIBKIIA KOHTEKCT y JiaxpoHii (TBopuicth Jleci
VYkpainky, [1. Twaunau, M. Kyninra, 1. Kogepru, JI. Koc-
TEHKO TOIIIO).

AHami3 OCTaHHIX JocHiKeHb 1 myOsikamii.
ABTOpPCBKE criocTepexeHHs M. MerepiiHka mpo
(YHIIIOHYBaHHS y CTPYKTYpi TEKCTOBOTO CHMBOIY
AQHTUYHOTO Mi(OJIOTi3My, a TaKOX MOOAWHOKI CIIpoOH
CY4aCHMX METEpPITiHKO3HABI[IB BHUPIZHUTH B TEKCTaxX
okpeMi Mipemu i midonoremu (ctynii @. Ban ne Kepk-
xoBe, I. Kommepa, M. Jlekan, M. Kyspep, K. Jlioro,
M. Mazouui Honsiio, E. Cren, 1. llIkynaeBoi) oO0rpyH-
TOBYIOTh HOTpeGy BUSIBIIGHHSL €JIMHO1 Miq)onoeTHqu'i
KapTHUHH CBITY, aKTyajli30BaHOI B XYIOKHEOMY TEKCT1
Mi(OJOTIIHAM IHTEPTEKCTOM. Hop;[;[ 13 TUM cItif 3ayBa-
XKUTH, 10 caMe Jpama «Ajutafina i [lamominy me He
OyJa TpeAMETOM CIICI[ialbHOTO aHalli3y BITYM3HSIHUX
1 3apyOiKHUX JOCIINHUKIB, TOMY Hallla CTyHdis € Tep-
MO0 CITPOOOI0 JTIHrBOMi()OMIOSTHYHOTO aHaNi3y I[OTO
3HAKOBOT'O TEKCTY.

®opmy.110BaHHA MeTH i 3aBAaHb cTarTi. MeTo10
CTaTTi ITOCTAE MOJEIIOBAHHS Mi(ONOSTHIHOI KapTHHH
cBIiTY y npami M. Metepininka «Amaaina i [Tamxomin
(1894) npu nocsArHeHHI TakuX 3aBIaHb: MPOBENEHHS
KPUTUYHOTO aHaNi3y METCpPIiHKO3HABUMX JIOCIiIXKEHb
MioroeTnuHoi  KOHIeNTyami3amii 3  BHIUICHHSAM
BiJIIOBITHUX MEPCIEKTUB; BHABICHHSI CTPYKTYPHO-
CEMaHTHYHAX MapKepiB Mi()OJOTiYHOI KapTHHHU CBITY
B XY/IOXHbOMY TEKCTi Ha Pi3HUX CTaJisIX IXHBOTO Mi(o-
MMOETUYHOTO PePOpPMYITIOBAaHHS;, BU3HAYCHHS CEMaHTHY-
HOTO HAaBaHTaXCHHS i i€papXidyHOCTI BepOasli3oBaHUX
MOBHHX CTPYKTYp y (hopMyBaHHI OCHOBHHUX 06pa3HI/IX
napajurM y Jpami M. MeTepmHKa «Annanina i INamo-
MiJ[» 3 TIOJAJBIION PEKOHCTPYKINEW Mi(OMOSTUIHOT
KapTUHH CBITY.

Bukiag OCHOBHOTO Marepianxy JAOCJTiT:KeHHS.
Hpama «Annanina i [Tanomia» ynepiie BUHILIA IPYKOM
y BugaBHUNTBI EnMona Jlemana (bproccens) 1894 poky
3 MOJANBIINMH aBTOPCHKAMH TIPaBKaMH B TIEPEBHIAHH]
1902 p., a Takox B iHmmMX BuaaBmis (1902, IMep Jlsmwm;
1918, Exen ®ackenp y [lapwxki). IIpu 3amuci n’ecu
HaMHM BUKOPHCTaHO KOMEHTOBAaHE BHUIAHHS JIpaMHu 3a
komernTapsimu @. Ban ne KepKXOBe [MPT] 3 ypaxyBaH-
HSIM JIBOX PYKOITMCHHX BapiaHTiB TeKcTy aBropa. [lep-
mui, «Acronena i I[Manominy (bidmioteka ne [Typrope,
Opn. 36. Ne 10), — 11e po30BHii TepeKa3 HauYEPKiB IpaMu.
Hpyruii, «Irpena 1 Acronar» (biomioreka ae [Typrtope,
On. 36. Ne 8), — ypusok i3 IV J1ii apamu.

Texkct JpaMu  PO3MOYMHAETECA 3 BUBCACHHS
JIBOX aKTAHTIB — CTAapOro Koposis Abnamopa Ta #oro
FOHOT pa6HH1 Annaniny, SIKi MOXYTh aKTyaJli3y-
BaTH HeONMTHYHY ceMmaHTHuHy omo3umito CTAPE

(HEJIOHE[) / MOHOI[E (AOJIS) nobu 3ami3zHOTO BiKy
1 mapkyBaruch BianosigHo sk HETATUBHE / TIO3U-
TUBHE. Tlogamenie mpoYuTaHHS TEKCTy MiATBEp-
JUKyE€ [e TpUOyHIeHHS. AKTaHT-cTapens Ab6aaMop
nmoB’si3aHuil 13 obOpaszom Bemnukoro I[lamamy i3 “les
corridors qui se perdent entre les murs”, “des escaliers qui
ne ménent nulle part”, “les terrasses dont on n’apergoit
rien” (2, 21), “les fossés <...> profonds”, “I’eau noire
qui bouillonne horriblement entre les murs” (2, 21), «
ciel qui ressemble aux voltes d’une grotte” (2, 33), “des
grottes innombrables” (2, 41), “les arbres noirs que les
tempétes font mourir” (2, 33), “le lac terne et sinistre”
(2, 46). HaBeneni BepOaizoBani 06pa3u (Huxue — BO)
SCKPaBO aKTyaTi3yIOTh Mi(OJIOTIYHHHA KOMIUIEKC Airy.
OO0pa3 caguOU-NabipuHTY, IO TMEpeaye MeKeIbHIN
“empire du vide” (8, 377) i3 “cent larges soupiraux,
cent portes mystérieuses” (8, 361), HasBHuii B «EHe-
ini» Beprinis (y TekcTax CHiibHa Takcema /Hidoro/ Ta
ceMa ‘niAxy B Hikynu’). HasBHicTs 00pa3iB “les fossés
<...> profonds”, “des grottes innombrables” i “le lac
terne et sinistre” MOXkHa MMOB’s13aTH 13 MipeMoro neuepu
ABepHoO, “une caverne profonde, vaste et béant abime
<...> que défend un lac noiratre” (8, 375) 3aBmsiku
cnitbHuM BO «rmuboka medepay (BapiaHT: «TPOT»)
1 «tempsaBe o3zepo». Haromicte BO “I’eau noire qui
bouillonne” ciymHo chiBBiZHECTH 3 PiKOI0 AXEpOHT
i3 “les eaux troubles fangeuses (qui) bouillonnent en
tournoyant” (8, 381). O6pa3 “les arbres noirs” crmiB-
BiflHOCUTBCs i3 BeprutieBumu “des foréts profondes
(qui) ferment I’acces du ténébreux séjour” (8, 365) Ta
3adikcoannmu B «Omiccei» ['omepa “les bois sacrés
de Perséphonéia” y “contrées toujours enveloppées de
brouillards et de nuées” (1, 161) (cninpHut BO «Jiic» i3
TakceMolo / TeMpsiBa/).

I3 iHdepHaTEHOI CEMaHTHUKOIO TIOB’sA3aHl W Jii
akTaHTa AOiaMop: BiH 0’e AJaniny, 3aMUKae i B TeM-
HIil KIMHATi, a 3roJIoM Haka3ye 3B’s3aru ii i [Tanomina
W 3aMKHYTH Yy MiJ3eMeIUIsIX: CIOKET 3aMKHEHHS JiBU
YH TTapy 3aKOXaHMUX IiJ 3eMJICIO 3 METOIO MePEeBeICHHS
B Alj IomMpeHui B aHTHYHIH JiTeparypi (mmop. MidheMu
Amnturonu it ['emona B « Auturoni» Codoxkia (7, 444)).
KopiHHS Takoro CloxeTy MOXKHa BOadaTH B JaBHBO-
TPeIbKOMY pHUTyalli JKCPTBOIPHHECCHHS IOHAaKa Ta
IOHKH, SKI MaJH CMEPTIO CBOE€IO (TaKCEeMH /TeMpsiBa/
Ta /HU3/ — 1i KOopenaTu 10O HEOMITy) BiIHOBUTH TIOPY-
IIeHy coliymMoM rapmosdiwo [5, 170; 7, 615; 13, 142].
Takcema x /OokeBiIs/, 3aKpimieHa 3a AOmamMopom
(2, 32), 3a cBimuennsam O. Opelinendepr, y 100y 3aii3-
HOTO BiKy Tako)X BUCTynaja Meradoporo MidornoeTny-
Horo koHuenry HE/JOJIA (5, 142].

OnHak HasBHa B akTaHTa AOnaMop 1 MO3UTHBHA
CEeMaHTH3allis, IONPaBaa, TAKOXK MOB’sA3aHa 3 Mi(oIo-
riyaum xkomiuiekcoM Ain. ITicaa BimMmukauss Ilamomi-
JIOM 3aMKHYTOI IlapeM KiMHaTu 3 OpaHkor AbGmamop
BJIACHOPYY BiJIKpHBA€E BIKOHHHUII i TIOKa3ye 3aKOXaHUM
“les prés en fleurs”, “la clarté nouvelle”, “les douces
choses vertes” (2, 38). Y KoHTeKCTi HaIIoi iHTepIpeTaIii
CIIyIITHO TOB’S3aTH L€ TOMoC i3 MihoIOriUHIM KOMII-
nekcoM OctpoBu brnaxeHHux, sikuii B «Eneini» Bepri-
JIist 03Ha4YeHO sK “de riantes campagnes (ou une) lumicre
inaltérable revét d’azur et de pourpre les coteaux et les
plaines” (8, 379) — Mix iHTepTEeKCTaMU # rinepTeKCTOM
HasBHI CIIJIBHI TakceMH /cBiTino/ Ta /3enenn/. OTxe,
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iH(pepHaJIbHA CEeMaHTHKa aKTaHTa AOIamMop TpOSBIIs-
€TBCS IPOMOBHCTO, aJIe Ma€ SIK HEraTHBHY, TaK 1 MO3HU-
TUBHY CEMaHTHKY.

AMOIBaJIEHTHOIO IIOCTA€ CEMAHTH3aIlsg H JIBOX
FOHHMX 3aKOXaHWX — OpaHKW Iaps AJUtajiHk Ta Horo
3ars1 [lanmomina. IloB’s3aHicTE mepmioro akTaHTa i3
COJISIPHOIO CHMBOJIIKOIO OYEBHIHA, a 1M’ BKazye Ha
MiBAECHHUH TeorpadiuHuii apeas, akTyaTi3yloul ceMaH-
Tyl TotoxkHocTi CXIJ] = CBITJIO = XXUTT nobu
HeoniTy. Ha me BkasyrooTh 1 HacTymHi oOpa3u: BycTa
Annaniau “plus fraiche que 1’aurore” (2, 18), ronoc ii
“sort de la lumiére” (2, 41), BoHa ctoiTh “au bord d’une
clarté sans limites” (2, 41), mo, BOYEBHIb, OTOTOXK-
HIOE aKTaHTa 3 KOCMIUYHUM IpKepernoM cBimia — CoH-
uem (uepe3 MeToHiMiuHMi nepenoc y BO “un rayon du
soleil”) 3 MO3UTHBHOIO CEMAHTHU3AIEIO, KA IPOSBIIS-
€ThCS i B aHTUYHHX JIITEpaTypHUX TeKCTaX. [neonorema
JIFOIMHA K HOCIA 00KEeCTBEHHOro Ojara, MmofioHO 10
coHI, 3adikcoBaHa, nmpuMipom, y «PecmyOmini» Ilna-
toHa (Kuura VII) (6, 70).

XapakTepHa A akTaHTa AJUlajiHa W HeraruBHA
CEMaHTH3allis: IOHKA 3BepTae no0 Abmamopa “le regard
dur d’une esclave” (2, 17), a B Mii Il (SIsa III) iit
3aB’SI3YI0Th PYKHU ¥ KNaayTh KIIAMa HA POT; IS i MOXeE
BHCTYIIATH aKTyali3aliero MeTadopudHoro obpasy
«OpaHenp» SK Kopeniara Mi(pOMOeTHYHOTO KOHIIEHTY
HEJJOJIA (4, 56; 5, 91). B inmomy wmicmi AGmamop
3ayBaxKye: niBa “‘va tomber” (2, 24); ue TBEpIKEHHS,
sKe, 3rimHo 3 MeTaoopazom HNU3 midonoernaHoro koH-
nenty CMEPTD noGu HeoliTy, Mae BIllyBaTH JIeTaJlb-
Huil inam, HaOyBae xapaktepy npocrekiii. Crepury
THHE, TaIal0Yd Y KUIy4dy BOMY, aTpuOyT AJIadiHU Ta
i1 ceMaHTHYHUH TyOJeT — SITHI, 110 IOCTa€ aKTaHTHOIO
Metadoporo metaobpasiB BIJIE ta CBITJIO (Bimoma
foro donpkiopHa 00podka y midemi 3omororo Pyna):
“I’agneau va rouler dans le fossé <...> se débat au
fond du tourbillon” (2, 25), ne obpa3 “tourbillon”, sx
MU 3a3Hayalld BHIIE, CIBBIIHOCUTBCS 3 Miemoro
AXEpOHT MiOIIOTIYHOTO KOMIUIEKCY Ain SIK TPOSBY
cemanTuyHUX 3B’513kiB BOJIOI'E = HU3 midomnoernu-
Horo koHnenty HE/JOJIA. B3arani cumBoiu “brebis” Ta
“agneau” sK TBapHWH, SKHX MPUHOCWIH B )XepTBY Ainy,
MommMpeHuit B anTuuHux okepenax (1, 161) — Boue-
BUJIb, K MeTaOPUUHUI MEPEHOC 1€ TOTEMICTHYHOTO
obpazy 3BIP = TOTEM = COHIIE [4, 69]. [Taginas
JI0 TMiJI3eMHOT BOJM BiJOyBaeThcsl 1 3 AJnialiHoro, ane
srogoM. Criepiny 11 KHIAIOTh Y Mi3eMeslis, 3B’ I3aBIIN
pyku (2, 39) (HoBa akryami3amisi MeTadOPHUUHOTO
00pazy «OpaHelb» K KopelsiTa Mi(ormoeTHIHOTO KOH-
uenty HEJ/[OJIA), nonepeaHbO OCIHIMUBIIA 30JI0TOIO
moB’s13K010 (ciinoTa sk metadopa HE/JOJII xapakrepHa
Juia 100U 3aNi3HOrO BiKy; ii mpukiagoM crae Midema
KUBUX MepiiB-crinuiB Equna ta Kpeonra y Codokna
[2, 89)).

AxranT [lanomin xapakTepu3yeThCcs K “un jeune
cavalier” (2, 18), “couvert de poussiere” (2, 20) i “un
étranger” (2, 36). BO «3anmiIroXeHOT0 Yy KHHISDY BUCTY-
Ma€e KOpEJATOM HEONITHYHHUX MeTaoOpasie 3EMILA
1 YYXKE midonoernunoro kouuenty HE/[OJIA, a o6pa3
“le cheval” mocrae sk arpuOytr BepmHuka-CoHIs
(fioro  (ONBKIOPHUM KOpEISATOM MOXKHA BBAXKATH
o0pa3 Ileraca) [3, 288; 5, 158]. Taka amOiBaJIeHTHICTb
TeHepye HEMOCIIiOBHICTh NI akTaHTa. BiH 3akinkae

KOXaHy cJigyBaty 3a HUM 10 “des foréts qui s’éveillent
toujours” (2, 25), momuButucs Ha “des fleurs qui ne
se ferment pas” (2, 33) Ta BimYMHSE IBEPiI 3aMKHYTOT
AbaMopoM KiMHATH 3 YB’si3HEHO0 Auanainoro (2, 38),
mo Majno O axTyami3yBaTH HEONITHYHHMN MeTaoOpas
BECHA midonoernunoro konnenry //OJI4. HaromicTh
HACJIIIKOM TaKOTO 3aKJIMKY TOCTa€ BTOIUICHHS Ty0iera
Amnaniam, “I’agneau familier” (2, 18) y Bupi AxepoHTy
(dis 11, SBa 1) i moTpamsiHHs 3aKOXaHUX JI0 TiA3eMeTb
(His IV, fBal).

I3 HasBHICTIO CMEPTOHOCHOTO Havaja MOB’s3aHa
i Hecripomora akranrta [lamomin mokoxatu AcTolneHy,
“une fenétre sur 1’aurore” (2, 19), “I’ame supérieure
<...>1’ame de tous”, cumBomy “la vie veritable” (2, 29).
Bouesub, 00pa3 ACTOJICHU HAIa€ThCS HA BXKE 1IMILTI-
KOBaHy imeonoreMy OoxxecTBeHHoro bmara y Ilmarona
K akTyarmizanii meraobpasy CBITJIO widonoernu-
Horo koHuenty //OJIA. Ines HasBHOCTI €AWHOT Iy,
OB ’sI3aHOT 3 eMaHalli€ro 0OKecTBa, MPHUCYTHS Yy TUIa-
TOHIBCBKIM miano3i «benker» (4, 279), omHak uepes
HECIIPOMOXKHICTh JIFOJCBKOI JIylIi mpuragatu Ooxe-
CTBEHHHH CBIT BOHa IiepeOyBae y cTaHi OpaHKH, 3aKyTO1
B TIe4epi, HaMarar4uuch MmodaunuTy Horo BiacBIT (00pa3
ITeuepu y VII Kuuszi «PecnyOmikmy), Traqydu BiJ HaI-
Mipy cBiTia (5, 65).

Cxoxwuii 00pa3 HassBHUM y M. MeTepiinka: yB’ I3HCHI
B TiJ3eMeIuTi 3aKkoxXaHi rmepeOyBaloTh i3 3aB’sI3aHUMU
OuYMMa, Ta, HaBITh 3HABIIM MOB’ 3Ky, “pleurent sous la
trace du bandeau” (2, 39). Konu % 3ip BiZHOBIIOETHCA,
Annazina ckpiszb 6aunts nuie [anomina (2, 42), a Toit —
mie “une lumiére surnaturelle” (2, 44), 1o eMaHye Bix
KOXaHOT 1 BiJi CBITAHKOBOT BOJU (B OHOMY 3 PYKOIIHC-
HUX BapIiaHTIB HArOJIOIIYETHCS HA WOTO «HE3EMHIi»
mpUpPOi: “‘une aurore qui n’appartenait pas a la terre” (2,
124)). YTiM mijJ BIUIMBOM JIEHHOTO CBIiTJIa BOHO Tiepe-
TBOPIOETRCS Ha “I’eau souterraine et sombre” (2, 46), ne
H TOTLIATHCS 3aKOXaHi.

3a Te3or0 Ilmarona, chopMmynboBaHOK B Jianosi
«Dernpy», KOXaHHS BUCTYTIAE «IIPUTATyBAHHIMY» BTpade-
HOTO 0OXXECTBEHHOTO XHUTTA aymii (4, 57). Lled obpa3
iHTeprperoBano M. MetepiinkoM (MMOBipHO, 3a moce-
penHuUNTBOM Jpamu «Akcenby Binse ne Jline Anana):
3aKOXaHNM Ha SIKyCh MUTh €KCTaTHIHOTO €THAHHS SBJISI-
€TBCS BHIIE CBITIIO, a MICIIS IIHOTO BOHH BXKE HE MOXKYTh
NPUIHATH 3TUACHHICTH CBITY 3€MHOTO, IO aKTyalli3ye
a"iMicTuHy ToToxkHicTE KUTTSA = MOI'MJIA. Take
KOIyBaHHS BiMOYBA€THCS, 30KpeMa, dYepe3 yBEICHHS
iH(epHaTbHUX KOHOTAIlii: B 00pa3ax 4OpHOro 03epa,
OTPYEHOTO PO3KJIAZaHHAM Tpymna sArHsatu (2, 46), gxi
CIIYIIHO 3iCTaBUTH 3 JIOKYCaMH Ha MO3HAYEHHS BXOAY
mo Aimy B «Emeimi» Beprimis: “un lac noiratre” i3
“les vapeurs mortelles, exhalées de i’horrible gouffre”
(8, 375) ABepno. He Oaxarouu moBepTaTucs 1O CBITY-
Ainy, 3akoxaHi BKOpPOYYIOTH €00l BiKy, KHJIAIOUHCh
y migzeMHy Boay. [IpoTe Taky Air0 MOXKHA TakoX po3-
DIsAaTH K MioJloreMy «BXOAY B KOCMIUHI BOIWY,
BuaineHy l. 3BapuueM i3 iHIIIamiHHOIO CEMAHTHUKOIO
«HaOyBaHHsI 1HIIKX (BUIMX) sikocTel» [1, 204], BiacHe,
3000yTTS 3HAHHS PO ITIO30PHICTH OaueHHs CYIIOTO
CBITY SIK JJaJIEKOi IPOEKIIii 60KEeCTBEHHOTO.

®dinan apamu — Bigkputuid. [Tomupatoun, [Tamomin
monao cebe i AmmagiHu 3ayBaxye: “nous reverrons les
douces choses vertes” (2, 53). Take TBepKEHHSI MOXKHA
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PO3IIAATH K aKTyalli3allito aHIMICTHYHOI TOTOXKHOCTI
CMEPTb = CBITJIO (BoHa HpOEKTYETHCS, 30KpeMa,
y Migpemi OctpoBiB bnaxeHHHX) a00 X MOXIHMBOI
KOHIICMIIIT METEeMIICUXO03Y 3 aKTyali3ali€lo HeONiTHY-
Horo Metaobpaszy CBITJIO midornoeTndaHoro KOHIIENTY
JOJIA (mpumipoMm, HasBHA B ILIATOHIBCHKOMY Jiaio3i
«Denon» ies mpo Kpyroooir ay).

BucHOBKM Ta mepcneKTHBHU AOCTIIMKeHb. Takum
9HHOM, y Apami M. Metepiinka « Aamina i [Tagomimz»
aKTyalli3yIOThCS SIK TO3UTUBHO, TAK i HETATHBHO MapKO-
BaHi Miosoriuni cTpykTypu. [1s 100U HEOMmiTy Lie Taki
MeTaoOpasu midonoernuHoro koHuenty HE/[OJIA, sk
TEMHE (BO “le chateau”, koHOTOBaHMIA K MidoIo-
riYHUA KoMmIuteke Ain i3 midemamu nedepu ABEpHO,
yopuumu Jicamu [lepcedonu), YYXKE (axrant Ilano-
min), 3EMJIA (akrant [Manomin 3 emiteroMm “couvert de
poussiére”), BOJIOT'E (Mipemu piku AXepoHT, neuepu
ABepHo), CTAPE (akrant Abnamop).

[To3uTHBHO MapKOBaHHH Mi()OIOSTUYHHIA KOHIENT
JOJIA peanizoBano metaobpazamu CBITJIO (akTantn
Annanina, ActoneHa, Ilamomin B oOpasi “cavalier”,
AOiamMop B 00pasi «BijkpuBaua BikHa», 1’Agneau),
BECHA (axrant Ilamomin B obpazax “les foréts”, “les
fleurs”, “les douces choses vertes”, mihema Anonica),
CBITAHOK (akrantn Annanmina i Acronena y BO
“aurore”). ITopsia 13 TUM y TEKCTI HasiBHE HAIIApYBaHHS
apxaiuHux Meradop J00H 3a1i3HOTO BIKY SIK KOPEJSATIB
MigomnoeruuHoro koHuenty HE/[OJIA y BO «0oxeBinb-
HU» (akTaHT AGIaMop), «ciinuii» (akTaHTu Anaaina
i [Tamomin), «mocHynuit»y (aktantu AJaniHa i AGna-
Mop). BogHouac y TekcTi nIpucyTHs MOTYKHa CEeMaHTH-
3amig aHiMictuaHoi ToToxkHocTi CMEPTH = CBITJIO
(micpema OctpoBu braxennux y BO “les douces choses
vertes”, IUIaTOHIBCHKA IeosioremMa bOoXKEeCTBEHHOTrO
Bbnara y BO “I’eau surnaturelle”).

VYV Tekcti apamu «Amnanina i [lagomimy 3moxe-
JIOBaHO Mi(hivHO KOHOTOBaHY METa00pa3Hy i30TOIII0
(manmi — MKMOI) «XUTTA-CMEPTD (-)», 30kpema
Ha 0a3i MipiuHOTO Ieckpunropa Ain, IMILTIKOBAHOTO
B Mi(iuHO KOHOTOBaHOMY BepOalizoBaHOMY 00pasi
(mami — MKBO) «3amM0K» Ta JTOBKOJUIIHBOMY Kpae-
Buni (MKBO «rpoTu-miazemMemnis», «TeMHE 03epoy,
«KHITy9a BONA», «YOpHI JepeBay, MidiuHi meckpur-
Topu ABepHO, pika AxepoHT, mic Ilepcedonu; mera-
obpazu  TEMHE, BOJIOI'E). MeprBoTHa cemaH-
THKa TOIIUPIOETHCS 1 Ha Koposis Abiamopa (MKBO
«OOXeBUTLHUHN cTapelb», Mipema Enina, meraobpasu
CTAPE, TEMHE), axuii 3amukae 10Hy OpaHky AJia-
IiHy B TeMHiH KiMHaTi, a Tomi pa3oM i3 ii KOXaHUM
[Manomimom — y migzememisx (MipomoeTHUYHUH KOH-
uent HEJ[OJIA, meraobpasu TEMHE, HU3, M]J]
AnTUTOHU I 'eMoHa). BonHouac 3a AGiamMopoM 3akpi-
IUICHA ¥ TO3MTHBHA Mi3HHOTOTEMICTUYHA CEMaHTH-
saiis CMEPTH = CBITJIO (mipema OctpoBu bia-
xeHHnX, MKBO «BigurHEHE BIKHO», «3CJICHBY), SKa
aktyanizye MKMOI «CMEPTD (+)».

Pemira akTaHTiB Takok MO3HA4YCHI aMOiBaJIEHTHUM
ceitoBimuytram (IOJI + HEOOJIA). Tak, Ilamomin
BHU3HAYA€ThC KOHTaMiHamiero MmeraooOpasiz UYIKE
(MKBO  «uyxunus»), 3EMJIA (MKBO «mumny),
a takok BECHA xomnenty HE/ZOJIAI (MKBO «rticy,
«KBITH», «3EJIICHDBY, Mlq)eMa Anomca) TOOTO BUCTYTIA€
MEeIiaTopoM MOMDK CBITOM MEPTBHX 1 )xuBHx. Ta cama
(dyHKIs JIexXuTh 1 Ha akTaHTi Ajutanina. MKBO «iiB-
JeHHI Kpai», «bapanenpb», metaobpasu [1IBJIEHb Ta
BUJIE mapkytots xonuent JJOJIA, Ha mpoTtuBary oMy
apxaiuHi MeTapopu «COH», «OpaH» IMIUTIKYIOTh KOH-
uent HE/[OJIA.

Opnak aktaHTiB Asaniny Ta [lamomima xapakre-
pmye MKBO «BmisgyBaHHS y CBiTIO» (igeosorema
OooxxectBeHHoro bnara IlmaroHa), SKWi CHMBOII3YeE
cakpanpHUU JIOKyC, imeanbHuil cBiT ElinociB. Aune
HECIIPOMOXHICTh Tpo3piTu y cBit imeary (MKBO
«TpOT», «HE3EMHE CBITIIOY, ineonorema [leuepu y Ilna-
TOHA) BOJHOYAC 13 3aKa3aHICTIO IOBEPHYTHUCH JIO HKHUTTS
3eMHOr0, KOHOTOBAHOTO SIK Ai, MPU3BOAUTH A0 BKO-
poueHHs co0i BiKy 3akoxaHuMH. [IpoTe B MOMEHT
cmepri [lanomin ysasisse MKBO «wm’sika 3elieHHHaY, sSKa
OB’ SI3y€ aKTaHTA i3 Mi3HHOAHIMICTHYHOIO TOTOXKHICTIO
HEJOJIA = CBITJIO (midema OctpoBu brnaxenHux),
TIEPEBOJITYH TPUCMEPTHOTO B JIOKYC MOTOHOIYHOTO i11e-
ABHOTO CBITY.

3 ommigy Ha CKa3aHe JOXOOUMO BHCHOBKY, IO
B TEKCTI JipaMy HassBHUH PO3IIUPEHUIA BapiaHT MPOBiJI-
HOI METEpIiHKIBCBKOI J1€CXEMU: nepexio 3 no3sumueHo
maprosanoi MKMOI «KUTTA» oo necamusro mapko-
eanoi MKMOI «KUTTA-CMEPTB»y, i oani — 0o nosu-
musno maproeanoi MKMOI « CMEPTby. TlpoBigHy
Mi(hiYHO KOHOTOBAHY iJIef0 TEKCTiB paHHBOI IpaMaTypril
M. MeTepniHKa CILyIIIHO BU3HAYUTHU SIK Helumpanizayiio
HeeamugHoi cemanmuxu Kumms uepes nepextd ¥ nosu-
MUEHO MAPKOGAHY Cuepme. Bomnouac i3 mieto l'IpOBl,Z[-
HOK 1/1e€r0 TOB’s3aHi Mi()iYHO KOHOTOBaHI MiKpoinel
«KpYroo0iry mymn» Ta «CIOKYTH BHYTPILIHBOTO Hera-
TUBY». BodeBHIb, OCHOBHOIO Mi)idHO KOHOTOBAHOIO
TEMOIO paHHBOI nIpamaTyprii M. MerepiiHka BHCTY-
nae g3aemo3ss’szxu mioie Kummsm i Cuepmio, 3 aKTy-
amizaliero MiKpoTeM «B3aeMo3B’s130K JKutta, Cmepri
it BigHocTi», a Takox «B3aeMo3B’ 130k Koxannst, CmepTi
it Bigrocri.

AHani3z MidomnoeTuyHOi KapTHHU CBITYy y Jpama-
THYHOMY TBOpI M. MeTepniHKa «Annanina i ITamo-
Mi» HaKpEeCIIoe TMePCIIeKTHBY # MOJIBIIOr0 posrsy
Mi(pOTIOETHYHOTO PIBHA aBTOPCHKOI KOHIIETITYai3allil
B HACTYITHUX TBOPax MHCHMEHHUKA, 30KpeMa y Ipamax
«Bcepenuni» Ta «Cmepts Tentaxnnsy». Takuil posmsg
CIPUATAME KOMIUIEKCHIH PeKOHCTPYKIii MiormoeTy-
HOI KapTHHH CBITy JpamaTryprii BH3HAYHOTO (paHKO-
MOBHOI'O aBTOPA, siKa 3irpaja BOKIMBY POJb JUIS PO3-
BHTKY CBITOBOI (30KpeMa if yKpaiHCBKOT) JiTeparypH sk
Ha MmoYarky XX CTONITTS, TaK i B MOJAIBIIOMY JIiTepa-
TYPHO-MHUCTEIIPKOMY TOIIYKY.
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PELIEH3II
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PEIEH3ISI HA BIBJIOTPAGIYHU A MOKAXKYUK
«Jleonig YUepHoBarmii: 06i00i0/iorp. mokasx4.» / M-Bo 0CBiTH i HAYyKM YKpaiHu,
LIAITY imeni Bosionumupa Bunaunuenka ; [ykiaaa.: O. Binoyc ; aBropu
nepeamoB: O. birny, B. bsuiuk, H. 3inykoBa, B. Kapaoan, C. HikoJs1aeBa,
T. llImirep]. — Binnnus : Hosa Kuura, 2021. — 296 c.: noptp. — (Ilouecni
npogecopu LleHTPAJIBLHOYKPAIHCHKOIO IePKABHOIO MEIArOrivYHOIO0
yHiBepcuTeTy iMeHi Boionnmupa BunHuvenka)

Birato manoBHOTO JleoHina MukonaiioBrnua UepHoBa-
TOTO, JIOKTOpa MENaroriyHux Hayk, mpodecopa kadeapu
TepekiIaio3HaBcTBa iMeHi Mukomm Jlykama XapKiBChKOTO
HalioHanbHOTO YyHiBepcureTy iMeni B. H. Kapasina Ta
moyecHoro Tpodecopa LleHTpanbHOYKpaiHCHEKOTO Iep-
JKaBHOTO TI€/IarOriyHOr0 yHiBepcuTeTy iMeHi Bomoxumupa
Bunnnuenka, akanemika AH BII VYkpainm, Ilpesnnenta
BceykpalHCHKOI CITUTKY BHKIIA1a4iB TIEPEKIIAY, 3 BUIAHHIM
610010iorpadhiuHOro MOKAKYNKA, MPUCBIUYCHOTO IOCIi-
JOKEHHSIM HOTO JKUTTS H HayKOBHX 3700y TKiB. L{iHHICTB i€l
imimiatueu Onekcanapa binoyca, ykiagada MOKaKYHKa,
y TiM, III0 BUAAHHSA IHOTO 610010miorpadivHOro MoKaKInKa
HE JIMIIE 3acCBiJUy€e KOJOCAJIbHI HAaIpalfoBaHHS OKPEMOi
0COOHCTOCTi, a i JTOKYMEHTY€ CTaH yKpaiHCBHKOTO Iepe-
KJIJI03HABCTBA, CBOIIOIII0 IEPEKIaJO3HABUNX ITOTIISIIB
Ta 3aTOPKY€E CBOEPIAHUIA HAYKOBHH Miayior, IO BiATIHIOE
JISUTBHICTH PYIIIIB CYy4acHOI YKpaiHCHKOI MepeKiIago3HaB-
4ol IyMmKH. [Hakme kaxyuu, 3’siBa i€l mpari Jae 4diTke
VSIBIICHHS TIPO T€, UM >KIJIN TEOPis 1 IPaKTHUKa MepeKiiamLy
Jpyroi nosioBuHU XX CT. Ta SIKi aCMEKTH CTAJIN NPiOpUTET-
auMu y XXI ct.; myOmikaiiisi OKpeCiIioe XapakTepHi eTaru
(hopMyBaHHS IepeKIIaI03HABCTRA K HAYKOBOI AUCITUTLTIHA
i, 10 BO)KJIMBO, BUKJIQJIAHHS MEPEKIIaay, BHUIIKOIY Mepe-
KJIa/IadiB, BHIIPALOBAHHA IUIAKTHIHHX MaTepialiiB st
MacmTabHOTO 3aCTOCYHKY Y BHIIMX HaBYAJIbHUX 3aKJa/iax
nepexiaganpkoro npodimto. 3100yTku Jleoniga YepHora-
TOTO Ta JIOTHYHY /10 HHUX JAiSUTbHICTH PO3OHIOBAHO THUIIO-
JIOT1YHO, TEMATHYHO 1 KyJIBTypHO-iCTOPHYHO (Y 3B’s3KaX i3
€T0X0I0, ii HAyKOBO-METOMUYHIUMH TIPIOPHTETAMH, i3 TIPO-
IpaMHUMH BUKJIMKaMH BHIIOT IIKOJIM TIEPEKIIaJ03HABCTBA).

PisHOrpanHa mepexiago3HaBYa MiSUTBHICTH 1 memaro-
rika — Ie JBa BHSBHM akageMmiuHoi ocobucrocti Jleonina
YepHoBaToro, 1o # Aamo MiCTaBy yKJIagadeBi BHOKpE-
MUTH II’ ITHAOISTE CKJIAIHUKIB 0COOMCTICHOTO IIOJIS 3alli-
KaBJIEHHS HayKoBL (MOBHMO Mpo dYacTHHH): YacTuHA
nepma: JlocnioxceHHss 3 MemoOuKu HABYAHHA IHO3eM-
Hux mos. UactuHa npyra: /Jocniodcents 3 MemoouKu ma
ncuxonozii naguanus nepekaady. Yactuna tpets: Jocni-
00iCeHHsl 3 NiHeGICMuKYU ma nepekiadosnascmea. Yactuaa
yeTBepTa: [lociOHuku 3 npakmuyHoi epamamuxu auenill-
cvkoi mosu. Yactnra 1’sita: I1iopyuHuku i nociOnuxu 0
HasuauHsa aueniiicbkoi mosu. Yactuna mocra: [locionuku
ona HasuanHa nepekaady. YactuHa cboma: PedazysanHs
ma YnopsiOKy8aHHs HAYKOB0-008I0KOSUX GUOAHb 3 nepe-
K1ado3Hascmea ma icmopii ykpaincbkoeo nepexaady. Yac-
THHA BOCEMA: Anpobayis pe3yrsmamis docriodcenns. Yac-
TUHA JieB’sita: Excnepmua Oisnbnicme. YacTuHa necsra:
Ilepexnaou. Yactuna opuHaausata: Opeanizayitina Oisine-
nicmo. YactuHa nBaHamusta: I pomadcbka OisibHiCHIb.

YactuHa TpuHanusta: [loxkascuuk opykosanux npays Jleo-
Hida Yepnoseamozo 3a poxamu. YacThHa 4OTHUpHAIITA!
Angpagimnuil noxasicuux opykosanux npays Jleonioa Yep-
Hosamoeo 3a pokamu. YactuHa I’ sTHanATa: Angasimmuuii
HOKAJICYUK CEPILIHUX MA OPYKOBAHUX GUOAHD, V SIKUX ONY-
bnikosano npayi Jleonioa Yeprosamozo.

Bapro Haromocury, 1o ko)kHa mo3utis 6io6idmorpadii
Ma€e CTOCYHOK JIO IIiJIOr0 KOJIa TEOPETUKO-METOIOIOT I HHIX
MUTaHbh Ha JIiHI 3ITKHEHHS PO3MAaiTUX HOBITHIX ramy3ei
YKpaTHCHKOTO Ta 3apy0iXKHOTO HayKOBOro 3HaHHS. [loTpeda
BUOKPEMHTH CydacHe TepeKiIa03HaBCTBO JISITNIa B OCHOBY
KOJIOCANBHOI aMOiMii ApyKy HayKOBO-IOBIAKOBOTO BUIAHHS
Enyuxnonedii nepexnaoosnascmea y 4 tomax (mepekian
YOTHPUTOMHOTO aHIIIOMOBHOTO opuriHany A Handbook
of Translation Studies), 10 3a CBO€IO CYTTIO € BiAa3epKa-
JICHHSIM TIepe0iry MyJIbTHMOJAIBHIUX MIPOIIECIB Y HOBITHIM
TPAHCISITONOTIT, SIKA TMOCTIHHO BIOCKOHAIIOE PO3MAITy
Ta (imirpaHHy MeTamoBy. 3aBISKH MEPIIUM JBOM TOMam
Enyuxnoneoii HaykoBa CIIJIBHOTa Ma€ IPHUEMHY Haromy
MOCIYTOBYBATHCS YKPATHChKOMOBHUMH BEPCIsIMH TIPOBiI-
HHX CBITOBHX TEOPETHUKIB MEPEKIaIy, TAKOXK JOKIAIATHCS
JI0 cTaHAapTU3alii i yHidikaril nepeKiTago3HaBIOi TepMi-
HOJIOTii. X0YeMO CIOIBaTUCH, IO B MEPCHCKTUBI peaak-
Topu Enyuxnonedii ykiamgyTb OKpeMH TBOMOBHUI II0ca-
piii mepeki1ag03HaBINX TEPMiHIB.

MorkHa BiTatu 6i6miorpadiday maHopaMHICTh HAYKOBOI
nparii: 1oOpoTHa JKepenbHa 06a3a, 3MiCTOBHI O51oKH (iso-
JIOTIYHOTO XapakTepy, Oarara ranepesi (paxoBUX BUIaHb.
Came TOMY MOK@XYMK HAJECKHUTh MAard y CBOIM KHUTO-
30ipHI KOXKHOMY IMepeKIIaIo3HaBIICBI, TepeKiIanady, Mojo-
JIOMy HayKOBIIO. MaeMo CHOXiBaHHS, IO Mpari TaKoro
B3ipIs HEBJOB31 MOCSIYyTh CBOE HAJEXKHE Miclle B aKa-
JNIEMIYHUX TUTaHaX BHUIIUX (DUTONOTIYHUX CTyHid B YKpa-
ini. IlepekoHaHa B TOMY, HIO PELECH30BAHUI MOKAXKYUK
MaruMe B Mail0yTHBLOMY OCOOJIMBE HAyKOBE i METOJMYHE
3HaueHHs. biobiOmiorpadiuna mpars, 3a a0aliiIMBOTO
MIPUMHOXEHHSI SIKICHOI NMPHKJIagoBOi 0a3u, MOYepIHyTol
3 MaiOyTHIX HaIlpaioBaHb MmaHoBHOTO JleoHina Mukona-
HoBu4a, MaTMe O€3CyMHIBHY HayKOBY I[IHHICTb 3 HOIVISIY
KOMIIJIEKCHOTO OCMMCIJIEHHS 0ararorpaHHoi CHaIIuHA
HAyKOBIIS Y PYCJi HAWHOBIIINX HAM0AaHb MEPEKIIaI03HAB-
40i HayKH, 10 MepeOyBarOTh IiJ] BILTHBOM (DiIOJOTIYHUX
Ta TUIAKTUIHUX TEOPiil ChOrOJCHHS.

I'puniB Haranis MukoJiaiBHa

KaHAUIAT (QUTONIOTIYHNX HAYK, TOIICHT,
JTOLICHT Kadeapu MPHUKIAIHOT JIIHTBICTUKA
HamionansHOTO YHIBEpPCHTETY
«JIpBIBCHKA MOJIITEXHIKAY
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BIJOMOCTI IIPO ABTOPIB

Boxmanb I'inna IBaniBHa — XepcOHChKUN Jep)kaBHUN arpapHO-eKOHOMIYHHH YHIBEpCHTET, JAOICHT, KaH-
oAt (GiToJOTiYHUX HAyK, JOIECHT KadeIpH TOTebHO-PECTOPAHHOTO Ta TYPUCTHIHOTO Oi3HECY i iIHO3eMHUX MOB

Beceabcbka Penara BikropiBHa — HamioHaneHuit TeXHIUHUE yHIBepcuTeT YKpainu « KHiBChbKUN MOMITEXHIY-
Hu# iHCTUTYT iMeHi [ropst CikopcbKoroy, cryneHTka I kypcy marictpatypu (hakyiabTeTy JIIHIBICTUKH

BopooiioBa Oabra IlerpiBna — HamionanpHuit TexHiuHUH yHIBepcuTeT YKpaiHu « KHIBCHKUIA MOTITEXHITHUHA
iHCTHUTYT iMeHi [ropsa Cikopcekoro», 1oKTop (istonoriunux Hayk, npodecop, npodecop kadeapu Teopii, mpakTUKU
Ta TIepeKiay aHDIHCHKOI MOBH

I'onyd Tersina IlerpiBHa — HanioHanbHuil TexHiuHuil yHiBepcuTeT YkpaiHum «KHIBCHKMH MOJITEXHIYHUH
iHCTHTYT iMeHi Irops CikopchbKOTO», KaHIUAAT TEearoriYHUX HayK, JOIEHT, JOICHT KadelpH aHIIiiHChKOT MOBU
TEXHIYHOTO crpsiMyBaHHS No 2

I'puuis Haraniss MukosiaiBHa — HarionaneHul yHiBepcHTeT «JIbBIBChKa MOMITEXHIKA», KAHAUIAT (1TOJIOTIY-
HUX HayK, TOLEHT, JOIECHT KadeIpH IPUKIATHOI TIHBICTUKA

Janko CeiTiana BacuniBaa — Papa-Pycbkuii 3aknan 3araipHoi cepeqaboi ocBity [-111 ctyneniB Ne 2, autens
3apyOiKHOI JiTeparypu

Jdemuyenxko Harans JmutpiBna — KoMmyHanpHU 3akman «XapKiBchka T'yMaHITApHO-TIEAATOTiYHA aKaIeMish»
XapKiBChKOi 00JIaCHOT paju, KaHAUAAT (PiIONOTIYHUX HayK, JOLEHT, 3aBilyBa4 kKadeapu yKpaiHChKOi JTIHI'BICTHKH,
JiTeparypu Ta METOIMKH HAaBYaHHS

Jem'siniok AH:kes1a AHatodtiiBHa — KaBkasbkuit yﬂlBepcheT (M. Kapc, Typeuunna), 1okTop (ionOriyHUX
HayK, JIOIICHT, JIOIICHT BiIIICHHS CIIOB'STHCHKMX MOB 1 JIITEpaTyp

J3ukoBny Oubra BononumupiBaa — HanionansHuil TexHiuHui yHiBepcuTeT Ykpainu «KuiBcbkuii momitex-
HIYHHI THCTHTYT iMeHi Iropst CikopchKkoro», KaHauaar (ijgooTiyHUX HAYK, JOICHT, JOICHT KadeapH Teopii, mpak-
THKH Ta MepeKIany HiMeIbKol MOBH

Jdamopa MNauna MukosaiBHa — Uepkachbkuil 1ep>KaBHUN TEXHOJIOTTYHUH YHIBEPCUTET, KaHAMIAT (DiJ0Ioriy-
HUX HayK, IOLICHT, HOIEHT KadeIpH YKPATHCHKOI MOBH Ta 3arajlkHOr0O MOBO3HABCTBA

Kur:kuroBa Jlronmuiaa MukonaiBaa — HamioHanbHUH TeXHIYHAHN yHIBepcHTeT YKpainu « KHiBchkHiA mostiTex-
HiYHMN 1HCTUTYT iMeHi [rops Cikopchkoro», BUKIagay kageapu aHIIiHChKOT MOBU TEXHIYHOTO cpsMyBaHHs Ne 2

3aiiuenko Asina CepriiBHa — 3anopi3bkuil HaliOHAJIBHUI YHIBepCcHTET, cTyneHTKa 1l Kypcy marictparypu
(hakynpTeTy iHO3eMHO1 (iyoorii

IBanouko I'anna OcraniBHa — J[poroOuubkuii Aep>kaBHUH MeqaroridyHuil yHiBepcuTeT iMeHi [BaHa @paHka,
KaHAuaT (iI0NOTIYHUX HAyK, TOLEHT, JOLEHT Kadeapu CBITOBOI JiTeparypH Ta CIaBiCTHUKH.

Libina Ogiena BikTopiBHa — XapkiBchbkuil HanioHanbHU neparoriynuii yHisepcureT imeHi I.C. CxkoBopoan,
KaHIuAaT (iTOIOTIYHIX HayK, JOLCHT, JOKTOPAHT KadeapHn yKpaiHChKOi MOBH

Icaes Xypuuyn BanpaM oriy — KaBkazpkuit yHlBepcheT (M. Kape, Typewqunna), 1oktop (ioJoriyHUX HAyK,
npoecop, mpodecop BiIiIEHHs CIOB'SHCHKAX MOB 1 JIiTeparyp

Ko6uaennbka Jlronmuaa Bononumupisaa — JIpBiBChKHIT HalliOHANBHUH yHiBepcuTeT iMeHi [Bana @panka, kaH-
JuaT (pUTONOTTYHUX HAYK, TOIEHT KadeIpH MoYaTkoBol Ta JOMIKUIEHOT OCBITH

KoBasenko Oabra OuiexkcanapiBHa — HamioHanbHUH TexHIUHUE yHIBepcuTeT YKpainu « KuiBchbkuii momiTex-
HIYHHH THCTHTYT iMeHi [ropst CikopchKoroy», BUKIa a4y KaQeapy aHNIiHChKOT MOBH TEXHIYHOTO CHpsMyBaHHs Ne 2

KonecHux JIlapuna MuxaiijiBHa — Uepkachbkuil JIepyKaBHUH TEXHOJIOTIYHHHA YHIBEPCUTET, KaHIUAAT (ijoio-
TIYHUX HAyK, JIOIICHT, IOICHT Kadeapy iIHO3eMHHUX MOB Ta MI>XHAPOHOT KOMYHIKAIi1

Koupb Tersina AnaTtouiiBHa — [HCTHTYT ykpaiHcbkoi MoBH HamioHanmsHOT akaieMii Hayk YKpaiHu, JOKTop ¢iio-
JIOT1YHUX HAyK, CTapIIUi HAyKOBUI CIIBPOOITHUK BiJALTY CTHIICTHKH, KyJIbTYPH MOBH Ta COLIIOJMiHTBICTUKU

KpaBeup Ouena IBaniBHa — KuiBChKkuMii HaliOHaJXGHUI JTIHIBICTHYHUHA YHIBEPCHUTET, acHipaHTKa Kadeapu
cXigHOi (inonorii

Ky3nenoa Oabra BosogumupiBaa — XapkiBchbkuil HarlioHanbHUN yHiBepcuteT iMeHi B. H. Kapasina, kannu-
Jat (GiIoNOTIYHNX HayK, JOIEHT Kadenpu aHIIHChKO1 (isonorii

KynpikoBa CaiTiana BiktopiBHa — CxigHoeBponelicbkuil yHiBepcuteT iMeHi Payda AOns3oBa, kaHaugaT
MeIaroTiYHuX HayK, JOUEHT, JOIEHT KadeapH Teopii 1 MPaKTHKHU MEePeKIaay Ta IHO3EMHUX MOB

Kyxapepa-Poxko Bitanina IBaniBHa — Uepxacekuil nep’kaBHMII TEXHOJIOTIYHUIl YHIBEpCHTET, KaHIUAAT
(hinonoriyHMX HayK, OLEHT, IONEHT Kadeapu YKpaiHChKOT MOBH Ta 3arajlbHOr0 MOBO3HABCTBA

Kymuk Oxcana IlaBiaiBHa — J[poroOunbkuii 1epaBHUil nmenaroriuHui yHiBepcuteT iMeHi IBana ®dpanka,
JIOKTOP (ITOJIOTIYHKMX HAYK, JTOIEHT, Tpodecop Kadenpu yKpaiHChKOi MOBH

Ha3zapenxo Ouibra IBaniBHa — Harionansanii TexHiuHMHA yHiBepcuTeT Ykpainn « KMIBCEKHI MOTITEXHIIHUH
iHCTUTYT iMeHi Iropst CikopchKoroy, BUKIaad kKadeIpyu aHNIIHChKOI MOBH TEXHIYHOTO CIIpsiMyBaHHS Ne 2
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Bioomocmi npo asmopie

Haymenko HaraJist BasenTuniBna — HanioHansHUIA yHIBEpPCUTET XapuoBUX TEXHOJOTIH, TOKTOp (hijoioriy-
HUX HayK, nmpodecop, npodecop kadeapu iHO3EMHUX MOB IIPOPECIHHOTO CIIPSIMYBaHHS

IManyenko Onena IBaniBHa — J[HINMPOBChKHN HallIOHANLHUE yHiBepcuTeT iMeHi Onecs ['oHvapa, mpodecop,
JOKTOp (iIOJIOTTYHUX HAYK, 3aBilyBa4 Kadeapu mepexiary

[erpoBa Anrenina BoxomumupiBua — [{HimpoBCchKHI HaIliOHATBHUHN yHiIBepcuTeT iMeHi Onecs ['onyapa, kaH-
aunar GpiIoIoriYHUX HayK, JOLEHT KadeApH aHIIiChKOI MOBH JUIs HE(DITOIOTiUHUX CHIeIiabHOCTE!

MoanoBa Cojiomis IBaniBna — JKupgauiBchkuil 3aknaja 3araiabHoi cepequboi ocBité [-III ct. Ne 2, Bumrens
AHMIIIHCHKOI MOBH

IHonomaprosa Jligis ®enopiBHa — J[HinpoBChKUl HAlllOHANBHUH yHiIBepcuTeT iMeHi Onecs ['oHuapa, kKaHaAU-
Jat GUIONOTIYHNX HayK, AOIEHT, JOIEHT KadeapH repMaHChKoi (iosorii

Papenko Haranisa BiktopiBHa — KuiBcekuil HanioHa bHUI TIHTBICTUUHHUN YHIBEpCHUTET, BUKJIAAaU Kadeapu
aHNITIACHKOI (ioorii, mepekiamy i ¢pinocodii MmoBu iMeHi mpodecopa O. M. MopoxXoBCHKOTO

CagkoBcbka N'annna IOpiiBHa — CxigHoeBponelcskuil yHiBepcuTeT iMeHi Payda Abns3oBa, crapuimii BUKIIa-
na4 Kkadeapu Teopii i MPaKTUKH Nepekiiany Ta iHO3eMHUX MOB

CwmenoBa Jlronmuiia BitaniiBHa — YkpaTlHChKHIA 1ep>KaBHUHN YHIBEPCHTET 3aTi3HUYHOTO TPAHCIIOPTY, KaHIUJAT
(inonoriyHuX Hayk, haxiBenp iHGOpMAIIHHO-KOHCYIBTAI[ITHOTO IEHTPY

Copoxka Tersina BsiuecsaBiBHa — [3MainbChbKUit Aep>kaBHAN TyMaHITApHUH YHIBEPCUTET, KaHIUIAT (1T0JIOTIY-
HUX HayK, TOIICHT, TOIICHT Ka(eapH aHnTiHChKOI (iomorii

Crenuk Mapis CrenaniBHa — J[poroOHMIbKuiA Aep)KaBHUN TearoTiYHAN YHIBEpCHTET iMeHi IBana dpamnka,
KaHAUAAT QITONOTIYHUX HAyK, TOLEHT, OUCHT Kadenpu YKpaiHChKOT MOBH

TypumeBa Oxcana OueriBna — HanionansHuil TeXHIYHUH yHiBepcuTeT YKpainu « KHiBCKUH MOMITeXHITHUHA
iHCTUTYT iMeHi [ropst CikopcbKoroy», KaHauaar (iIoNoTiYHUX HayK, JIOLEHT, JOLEeHT Kadeapu Teopii, IpakTUKH Ta
HepeKIIaay HiMEIbKOi MOBH

Yninoea Tersna MuxkonaiBHa — 3anopi3bKuil HaliOHAJIBHUI YHIBEPCUTET, KaHAUAAT (UIOJOTIUYHUX HAyK,
JIOLICHT, TOLIEHT Kadeapu poMaHChKOi (iI0MIOoTii 1 Iepekiamry

®enopenko CeiTiana BiktopiBHa — Harionansauii TexHiuHUHA yHiBepcuTeT Yipainu «KuiBCchKuii mosmitex-
HIYHHNA THCTUTYT iMeHi Iropst CikopchbKOroy», TOKTOp TeNarorivHux Hayk, rnpodecop, npodecop kadenpu Teopii,
MPaKTUKH Ta MEePeKIaay aHITIHCHKOT MOBH

Yapapra Auna IlerpiBHa — Jlep>kaBHU BUNIMIA HABYAJIbHHUN 3aKJIa]] « Y)KTOPOJACHKHIA HAIllOHATBHHUN YHIBEp-
CHUTET», 1a00paHT KaeApH MOMITONOTII 1 IepKABHOTO YIpaBIiHHS (HaKyIBTETy CyCIUTBHUX HAYK

Yana Anna I'ennaaiiBaa — KomyHaneHu# 3akian «XapKiBchbka I'yMaHITapHO-TICAAroriyHa akaaemis» XapKis-
CBhKOi 00J1acHOT paiu, KaHAKUJAT MeAaroriuyHuX HayK, TOLEHT, JOLUEHT KadeapH yKpaiHChKOi JIIHTBICTUKH JIiTepaTypu
Ta METOJIMKN HaBYaHHS

Yuctak JImutpo Onexkcanaposny — HaBuanbHO-HayKOBHM 1HCTUTYT (pinonorii KuiBChbKOro HalioHaJIBHOTO
yHiBepcuteTy iMeHi Tapaca llleBuenka, moktop (ijonoriyHMX HaykK, IOIEHT, mpodecop kadeapu poMaHCHKOI
(inmomnorii
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