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This paper' aims to address the phenomenon of theatricality as a manifestation of intermediality in English
postmodernist literary discourse, viewed from the corpus linguistic perspective. The analysed corpus comprises three
novels by Iris Murdoch, a well-known Briitish and Irish postmodernist writer, namely “The Black Prince”, “Under
the Net”, and “The Sea, The Sea”. As a multifaceted intermedial phenomenon, theatricality represents a variety of
intracompositional intermediality manifested in literary text through explicit and implicit references to the art of theatre.
Given the heterogenous nature of theatrics and theatricality, its verbal markers are deduced here according to two
parameters: the scenic (concerned with the way properties of theatrical stage and space are represented both verbally
and textually) and dramatic ones (accounting for verbal and textual means that render and imitate the dramatized
nature of theatrical performance in literary text). Respectively, the key theatre-related words in the corpus under study
are: ‘theatre’, ‘theatrical’, ‘drama’, ‘dramatic’, ‘scene’, ‘stage’, and ‘spectacle’. Using the Sketch Engine analysis
tool for processing literary corpora, the most typical collocations and word-combinations with the aforementioned
lemmata are elicited. Specific examples of their usage are further analyzed with the aim to demonstrate the way scenic
and dramatic effects are textually amplified in Iris Murdoch s writings. The concordance Sketch Engine tool is used to
analyze the distribution of theatre-related lexis in the suggested literary corpus, with a special attention given to the
most frequent hits of the lemma ‘theatre’. The corpus-based analysis of 1. Murdoch's three major novels allowed to
trace and systematize verbal means of theatricality in their typical grammatical relations and distribution in context.
The obtained data reveals the specificity of theatricality in the domain of postmodernist literature, providing new
insights into its textual parameters.
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Papenko H. B., Bopobiiosa O. II. Teampanizauia ¢ pomanax A. Mepook: kopnycnuii nioxio. ¥ cmammi
oocniddceno penomen meampanizayii Ak GuA6 IHMEPMEOiAnbHOCMI 6 AHIOMOGHOMY NOCHIMOOEPHICICLKOMY
XYOOXHCHLOMY OUCKYPCI 3 NO3UYil KopnycHoeo ananizy. /o xopnycy mekcmie 6xo0same maxi pomanu A. Mepook:
“The Black Prince”, “Under the Net” ma “The Sea, The Sea”. 3ziono 3 xknacughikayicio inmepmedianvHux
36’A3Ki8, Meampanizayiro pos2ianymo K pisHO8UO IHMPAKOMNOZUYIIHOT iHmepmedianbHOCMI, AKY AKMYANi3084HO
8 XYOOCHLOMY MEKCMI 3a NOCepeOHUYmMEa AGHUX AO0 NPUXOBAHUX NOCUNAHbL 00 Mucmeymea meampy. Bepbanvni
O3HAYHUKU Meampanizayii 3 onepmam Ha 2emepoeHHiCmb MeampaibHo20 MUCMEYMEa NPOAHANI306aHO 6 MedICax
060X napamempis, 30kpema cyeniunocmi (il NOmMpaxKmos8ano K aAKyeHmyayilo 3aKoHie meampanibHO-CYEeHIYHOT
0ii 3acobamu XyOodCHb020 MmeKCcmy) ma opamamuyHocmi (ii eumaymayeno AK 6IOMBOPEHHA 3A20CMPeHOl
opamamuyHoi excnpecii, eMoyitinocmi ma HanpyxiceHocmi y 6epbanvHux eussax). Bionosiono 0o exazanux
napamempis, SUOLIEHO KIIOYOBI ClO8A, WO MApPKylomb GUsAGU Meampanizayii 6 00CHIONCYBAHUX XYOOICHIX
mexcmax: ‘theatre’, ‘theatrical’, ‘drama’, ‘dramatic’, ‘scene’, ‘stage’ma ‘spectacle’. 3a paxynok guxopucmauHs
naampopmu Sketch Engine 015 30ilicHeHHA KOPNYCHO20 AHANI3Y 8U3HAYEHO MUNOGI KOIOKAYIl ma c1080CNOLYYeHHs
3 KIIOYOBUMIU CIOBAMU HA NOZHAYEHHS meampanbHux peanitl y pomanax A. Mepoox. Okpecneno ixui axmyanizayiro
ma CmunicmudHull NOMeNYIan y NAOWUHI HA36AHUX NOCMMOOEPHICICLKUX XYOodicHix mexcmis. Tlociy2o6ysanis
mieio camoro naamgpopmoro Sketch Engine ymooicauuio maxoic 3acmocygamu iHCmpymeHmapii KOHKOpOaHmuo2o
auanizy — 05l GUIHAYEHHA OUCPUOYYIL KITI0UOBUX Cli8 Ma CI080CHONYYeHb, SKI MAPKYIOMb GUAEU meampanizayii
8 00CIONHCYBAHOMY KOPRYCI MEKCMIS.

Kopnycnuii nioxio 0o ananisy pomanie A. Mepook 0ae smoey cucmemamu3zysamu 6epoaibhi MapKepu meampanizayii
¥ Medcax munosux pamMamuiHux i KOHMEeKCMHUX GiOHOWEHb Ma NPOCMENCUMU pe2yIAPHICMY | NPOOYKMUBHICIb
ix sacmocyeanns. Ompumani pe3ynvmamy CHPUAIONMs POKPUMMIO TIH2B0N0EMON02IUHUX 0COOUBOCIEl (heHoMeHy
meampanizayii XyooxCcHb020 MeKCmy, Wo Cciouams npo NPUCYMHICMb meampy saK medid 8 AHIOMOGHOMY
ROCMMOOEPHICIMCLKOMY XYOOHCHbOMY OUCKYPCL.

Knrouosi cnosa: inmepmedianvuicmns, meampanizayis, HNOCMMOOEPHI3M, CYEHIYHICID, OPAMAMUYHICTD,
KOpNycHUll auanis, eepoanizayisi.

' This paper is part of the project “Linguistics of Intermediality and the Challenges of Today: Polymodality of Mind, Intersemi-
oticity of Text, Polylogue of Cultures” (Grant of Ministry of Education and Science of Ukraine, UkrRISTI Registration Number
0119U100934).

107



Hayxosuii ichux JI/ITY imeni I. @panka. Cepis: Dinonociuni Hayku (moeoznaecmeso). Ne 16, 2021.
Research Journal of Drohobych Ivan Franko State Pedagogical University. Series: Philological Sciences (Linguistics). Ne 16, 2021.

Defining the problem and argumentation of the
topicality of the consideration.

Within the purview of current literary and media
studies, narratives are thought to have close affinities
with other arts and media, ranging from classical paint-
ings and symphonies to contemporary visual arts and
video games [20, 1]. One example of such an artistic
interface is the effect of theatricality that foregrounds
“the specificity of theatrical act itself” [7, 94]. It becomes
particularly salient in the body of postmodernist literary
works, given their overall tendency for ‘hybridization’
[9, 506-507], i. e. blending and intermingling various
genres, styles, and forms of expression. In the wake of
postmodern simulacrum of reality [4, 6], imitations of
the theatrical stage and performance become intrinsic
facets of literary texture, saturating it with histrionics
and spectacularity.

The notion of theatricality demonstrates a multi-
tude of approaches to its definition and analysis in lite-
rature. However, its verbal manifestations have yet to
be studied comprehensively, particularly with regard to
postmodernist literary discourse. Vivid examples of the-
atricality in postmodernist writing can be found in the
vast body of novels by Iris Murdoch, an Irish and British
writer, well-known for her long-standing affection for
theatre and drama [21, 87-88]. It is thus of great inte-
rest to delineate the ways and means theatrical conven-
tions and features are verbally represented in her prosaic
texts, namely such as The Black Prince (2019), The Sea,
The Sea (1980) and Under the Net (2002).

Setting the goals and tasks of the article. Given
the topicality of intermediality studies in contempo-
rary literature, this paper aims to elicit and systematise
verbal markers of theatricality in the above novels, fol-
lowing the procedure of corpus analysis. The aim set
entails the following research tasks: 1) to bring together
various approaches to defining the notion of theatrica-
lity; 2) to deduce the definition of theatricality of lite-
rary text based on the premises of intermediality theory;
3) to analyze and systematise the data of corpus-based
analysis applied to theatre-related lexis in Murdoch’s
novels with regard to their role in representing textual
theatricality.

Analysis of recent research and publications.
The general theoretical and methodological framework
for explicating theatricality in this research is built on
the vast scope of intermediality studies accounting for
manifold instances of border-crossing between arts and
media [2; 23; 26]. To get a better understanding of what
constitutes the intermedial nature of theatricality, we
shall focus first on the approaches to defining intermedi-
ality and differentiating between its forms.

A sustained interest of literary linguists in the issue
of intermediality interface stems from the growing num-
ber of human artefacts and artistic forms that make use
of different modalities and modes of expression [6, 36].
Based on the social semiotic theory, the process of com-
munication and sign-making is inherently multimodal in
a social context, as, for instance, in the case of visual
design and writing utilized in the printed media [10, 17].
According to Kress and van Leeuwen, recent advances in
semiotics, including social semiotics, are spurred on by
the aforementioned tendency towards border-crossing,

as “not only the cinema and the semiotically exuberant
performances and videos of popular music, but also the
avant-gardes of the ‘high culture’ arts have begun to use
an increasing variety of materials and to cross the bound-
aries between the various art, design and performance
disciplines, towards multimodal Gesamtkunstwerke,
multi-media events, and so on” [11, 1].

Interestingly, the dominant cases of medial inter-
face do not only encompass contemporary digital media
products but could be easily traced in traditional artistic
forms, literature being no exception. In the light of this
tendency, a number of researches within the realm of lite-
rary theory [2] and literary linguistics [16; 23] integrate
heterogeneous interdisciplinary approaches to disclose
manifestations of distinct media in literary narratives.

Given the fact that the range of media interaction
is so increasingly diverse and heterogeneous, it seems
sensible to utilize the term ‘interphenomena’ as both an
established research perspective in media studies and a
network of products that exist at the crossroads of media
borders, for instance, intermediality, multimodality, etc.
[1]. In this research theatricality as the interface between
literature and theatre is regarded in terms of intermedi-
ality references that occur in literary text and fit into the
wide-ranging system of interphenomena amidst other
arts and media.

The notion of intermediality is conventionally used
as an umbrella-term for various types of medial inter-
play, transmediality, plurimediality, and hybridiza-
tion, etc. [17, 44]. Initially, the term ‘intermediality’
was introduced by the German-Austrian scholar Aage
A. Hansen-Love to signify the interplay between lit-
erature and the visual arts in Russian symbolism [3].
As opposed to the term ‘intertextuality’ that refers to
‘homomedial’ interconnections across texts, intermedi-
ality encompasses relations between “medially different
semiotic entities” [25, 253]. In terms of its forms, inter-
mediality as a transgression of medial boundaries can be
manifested within one media product (‘intracomposi-
tional intermediality’) or it can extend beyond the limits
of one work, involving more than one semiotic mode
of expression (‘extracompositional intermediality’) [25,
253-254]. In the same vein, Jorgen Bruhn [5, 15] offers
the term ‘heteromediality’ to emphasize the inherently
mixed nature of all media. Following W. J. T. Mitch-
ell’s theory of mixed media [14], the scholar notes that
“all texts, including literary texts, inevitably reflect a
mixed constellation” [5, 15]. In this sense, postmodern-
ist literature demonstrates a close affinity to other arts
and media forms, with its “preference for irony, parody,
generic hybridizaton and eclecticism” [8, 35]. Theatri-
calization of textual features, thus, represents a promi-
nent facet of postmodernist writing, as exemplified by
the plenitude of theatrical techniques, imagery, and lexis
in I. Murdoch’s novels.

Methodology. Our approach to eliciting textual
manifestations of theatricality stems, on the one hand,
from the definition of intermediality forms within the
broad field of intermediality studies, and on the other
hand, from the central principles of stylistic and linguo-
poetic analysis of literary text. Based on the classifica-
tion of intermediality relations by the Austrian scholar
Werner Wolf [24; 25; 26], theatricality is viewed as a
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form of intracompositional intermediality manifested in
literary text through intermedial references to theatrical
art regarded as a semiotically distinct medium [18, 4].
By means of these references, theatre in literary text can
be addressed directly (‘overt intermedial reference’, or
‘thematization’) or indirectly (‘covert intermedial refer-
ence’, or ‘imitation’), particularly by the use of vocab-
ulary pertaining to the domain of theatrics and perfor-
mance (ibid.).

Viewed through the prism of /inguistic poetics, the
category of theatricality embraces verbal and textual
means of manifestation deducible at various textual
levels, primarily lexical-semantic, imagistic, symbolic,
narrative, and compositional. This paper suggests a
new angle of theatricality studies grounded in the
corpus-based analysis [12; 13; 22; Sketch Engine] of
lexis in postmodernist novels. Given the heterogenous
nature of theatricality and theatrical culture, the scope
of theatre-related lexis has been limited to the following
key words: ‘theatre’, ‘theatrical’, ‘drama’, ‘dramatic’,
‘scene’, ‘stage’, and ‘spectacle’. Such an analysis made
it possible to trace high-frequency words and word-pat-
terns related to the theatre domain in the text corpus
comprising Murdoch’s The Black Prince (2019), Under
the Net (2002), and The Sea, The Sea (1980), as well as
observe the key words distribution in these novels. The
data helped to define the key parameters of theatricality
in postmodernist literary discourse under study.

The outline of the main research material. Iris
Murdoch is widely recognized for exploring and
“crossing the generic borders of many literary catego-
ries (characters take it as a drama, autobiography, even
a novel)” [15, n. p.]. Such a characterisation could be
easily extrapolated onto the three of her major novels.
The phenomena of theatricality and theatrical presence
are intricately interwoven into the texture of Murdoch’s
novels, functioning as their central themes and settings
in many of her plots.

Following the story of the retired theatrical play-
wright and director Charles Arrowby, The Sea, The Sea
(1980) is set outside the traditional theatrical setting.
While writing his memoirs in a house by the sea, the
protagonist constantly reminisces about his theatrical
career, along with other struggles of his lifetime. Under
the Net (2002) and The Black Prince (2019) demonstrate
close affinities with the world of theatrics as well. The
plot of Under the Net is centered around Jake Donahue,
a young aspiring writer who struggles to come to terms
with Hugo Belfounder, a fictional philosopher, and pro-
duce a literary work of his own. In a series of adven-
turous events, the protagonist encounters the Riverside
Miming Theatre where his ex-girlfriend Anna performs.

The Black Prince, in its turn, dwells upon Bradley
Pearson, a writer, as he struggles to write the greatest
book of his lifetime. Over the series of unfortunate
events, his plans to produce a literary masterpiece fail
to succeed. Moreover, Bradley Pearson falls in love
with the daughter of his friend and literary colleague
Arnold Baffin. Both his affection for the young Julian
Baffin and that of writing become the two of his big-
gest passions. As his abnormal obsession grows stron-
ger, Bradley Pearson constantly resorts to discussing
Shakespeare’s plays, particularly Hamlet. The uncanny

intertextual similarities between the protagonist and the
world of Shakespeare’s works are gradually revealed
throughout the text.

Theatrical presence in these novels appears evident
not only in the context of plot development; it also func-
tions as a salient facet of literary texture, encompass-
ing its verbal, imagistic, narrative, and compositional
dimensions. To objectify the way theatricality is ver-
bally manifested in the aforementioned novels we shall
further resort to the corpus linguistic analysis that, pre-
sumably, shows the way theatre-related lexis is gram-
matically and contextually distributed in postmodernist
literary text. Using the Sketch Engine analysis tool to
the corpus of I. Murdoch’s novels, we will first identify
the most typical (strong) collocations and word-com-
binations with the lemmata ‘theatre’, ‘theatrical’,
‘drama’, ‘dramatic’, ‘scene’, ‘stage’, and ‘spectacle’,
listed below in the order from the most typical to the
least typical collocations.in each column (see Table 1).

The data retrievable with the help of corpus analysis
contribute to the identification of theatricality in terms
of key words and lexico-grammatical patterns shared
across postmodernist literary texts under analysis. It
points to the most typical collocates of the word ‘the-
atre’ and other key words, allowing us to elicit their
grammatical and collocational behaviour in a systematic
way. Given the collocates provided in Table 1, the nouns
‘theatre’, ‘drama’, ‘scene’, ‘stage’, and ‘spectacle’ enter
a greater range of grammatical relations as compared to
the adjectives ‘theatrical’ and ‘dramatic’, thus serving
as the subject, noun modifier, etc. Respectively, the least
number of collocates is observed among prepositional
phrases for each lemma in question. From the point
of view of frequency counts and collocation patterns,
theatricality is thus typically verbalized by the notional
parts of speech rather than functional; evidently, the
prevalence of notional words (adjectives, nouns, verbs)
externalizes various characteristics of theatrics and the-
atricality (e.g., “endless spectacle”, “dramatic sense”.
etc.). An important point is that theatricality (“theatre”,
“theatrical”) can be manifested by a variety of lexical
items related to the semantic field “Theatre”, amplifying
the scenic (“scene”, “stage”, “spectacle”) and dramatic
(“drama”, “dramatic”) features of theatre in the literary
texts under study.

So, scenic effects related to the phenomenon of the-
atricality are textually rendered in terms of theatrical
scenery in Murdoch’s Under the Net. Attempting to find
his ex-girlfriend Anna, the protagonist, Jake Donahue,
describes a captivating theatrical scene at the Riverside
Miming Theatre: “I was in the gallery of a tiny theatre.
The gallery, sloping and foreshortened, seemed to give
immediately onto the stage; and on the stage were a
number of actors, moving silently to and fro, and wear-
ing masks which they kept turned toward the audito-
rium. These masks were a little larger than life, and
this fact accounted for the extraordinary impression
of closeness which I had received when I first opened
the door. My perceptual field now adjusted itself, and
1 looked with fascinated interest and surprise upon the
strange scene” (3, 40).

In this fragment, the description of theatrics brings to
the foreground the effect of scenic presence — the scene
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Table 1

Collocations and word-combinations with the ‘theatre’ lemma in Iris Murdoch’s novels

Lemma ‘theatre’

No. Grammatical distribution of lemma Collocates
1 2 3
1. | modifiers of ‘theatre’ darling? Japanese, West End, live, most, London, course, empty,
great, little
2. | nouns modified by ‘theatre’ Sidney, souvenir, director, matter, people, lady, rock, friend
3. verbs with ‘theatre’ as object preclude, hate, visit, bring, enter, leave, be
4. | verbs with ‘theatre’ as subject exorcise, ape, demand, resemble, tend, set, seem, go, be
5. |‘theatre’ and/or ... vulgarity, television, Sidney, mother
6. prepositional phrases theatre in, theatre of, thegtre about, in theatre, theatre into, theatre
from, of theatre, theatre like
7. |adjective predicates of ‘theatre’ sozzled, gross, popular, most
8. ‘theatre’is a ... place, rot, attack, abode, temple, torment, sex, profession
9. |.in ‘theatre life, prosper, disability, lifetime, batter, enemy, word, doom, use,
way, row, friend, do
10 |.. of ‘theatre’ bpstle, hush, trickery, free, gentleman, tire, property, lady, magic,
silence, talk
11. |.. about ‘theatre’ bit, little, book, care, write, say, talk
12. |.. to ‘theatre’ close, belong, go
13. | ‘theatre’ in.. Londonderry
14. |.. with ‘theatre’ bother, do
15. | ‘theatre’ to.. effort, people
16. |..into ‘theatre’ Go
17. |.. from ‘theatre’ Retire
18. |..like ‘theatre’ Be
19. |verbs with particle ‘up’ and ‘theatre’ as object" | Give
20. |pronominal possessors of ‘theatre’ His
Lemma ‘theatrical’
No. Grammatical distribution of lemma Collocates
1. | modifiers of ‘theatrical’ Almost
2. |nouns modified by ‘theatrical’ digs, activity, misery, gesture, way
Lemma ‘drama’
No. Grammatical distribution of lemma Collocates
1. | modifiers of ‘drama’ life, history, m}lsical, public, crude, eternal, silent, mental, real,
more, whole, little
2. | nouns modified by ‘drama’ development, tragedy, school
3. | verbs with ‘drama’ as object enjoy, make, feel, be
4. | verbs with ‘drama’ as subject belong, have, be
s |“drama’ and/or.. Stat.ion, l(?ve-relationship, tragedy, intensity, development,
feeling, history, horror
6. | prepositional phrases drama of, of drama, drama in, in drama, on drama, into drama
7. | pronominal possessors of ‘drama’ its, my
8. | ‘drama’ of.. ballet, separation, Thames
9. |..of ‘drama’ element, history, sense,
10. |..in ‘drama’ Actor
11. |‘drama’ in.. Retrospect
12. |.. on ‘drama’ time
13. |..into ‘drama’ Quietness
Lemma ‘dramatic’
No. Grammatical distribution of lemma Collocates
1. |nouns modified by ‘dramatic’ display, art, silence, story, sense
2. ‘dramatic’ and/or.. controlled, fine
Lemma ‘scene’
No. Grammatical distribution of lemma Collocates
empty, hugging, mineral, tempest, transformation, recognition,
. . , gravitational, twilit, reconciliation, departure, gold, fantastic,
1. | modifiers of ‘scene

unimaginable, social, attractive, recent, weird, happy, huge, open,
strange, quiet, bad, next, awful, dark, whole, same, white, little
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Table 1 (Continued)

1 2 3
2. | nouns modified by ‘scene’ Passion
3. |verbs with ‘scene’ as object" misupderstand, greet, edify, scan, inhabit, interrupt, swing, set,
imagine, dress, remember, want, see, get, be
4. |verbs with ‘scene’ as subject begin, be
5. ‘scene’ and/or.. red and gold, passion, Arnold, face
of scene, scene in, scene of, in scene, upon scene, from scene,
6. |prepositional phrases scene with, to scene, as scene, on scene, like scene, scene at,
about scene, behind scene, since scene, if scene, scene inside
7. |adjective predicates of ‘scene’ Such
8. | pronominal possessors of ‘scene’ its, our, my
9. |..of ‘scene’ maker, caricature, remind, change, middle
10. |‘scene’ in.. courtroom, city, region, light
11. |‘scene’ of.. carnage, self-defence, future
12. |..in ‘scene’ reality, figure
13. |.. upon ‘scene’ appear, shine
14. |..from ‘scene’ exclude, retire
15. |‘scene’ with.. Poker
16. |..to ‘scene’ late-comer
17. |..on ‘scene’ Appearance
18. |..like ‘scene’ Be
19. |‘scene’ at.. Nibletts
20. |.. about ‘scene’ Simplicity
21. |.. behind ‘scene’ See
22. |‘scene’ inside ... House
23. |verbs with particle ‘up’ and ‘scene’ as object" | Conjure
Lemma ‘stage’
No. |Grammatical distribution of lemma Collocates
1. | modifiers of ‘stage’ Late
2. |nouns modified by ‘stage’ designer, Sur, gun, name
3. | verbs with ‘stage’ as object surround, pass, reach, be
4. | verbs with ‘stage’ as subject set, be
5. |‘stage’ and/or.. Confidence
6. | prepositional phrases of stage, on stage, at stage, stage of, to stage, like stage, off stage
7. |adjective predicates of ‘stage’ Sober
8. |‘stage’is a.. Forest
9. |..of ‘stage’ cunning, front, air
10. |.. on ‘stage’ disappear, show, good
11. |..at ‘stage’ female, important, less
12. | ‘stage’ of.. party, life
13. |..is a ‘stage’ World
14. |.. to ‘stage’ Belong
15. |.. like ‘stage’ Chaotic
16. |.. off ‘stage’ Be
Lemma ‘spectacle’
No. |Grammatical distribution of lemma Collocates
1. | modifiers of ‘spectacle’ rimless, oval, endless, small
2. | verbs with ‘spectacle’ as object bear, wear
3. | verbs with ‘spectacle’ as subject Impress
4. |‘spectacle’ and/or.. power, jealousy
5. | prepositional phrases spectacle of, spectacle for, by spectacle,
6. |‘spectacle’ and/or.. relationship, anguish
7. | ‘spectacle’ for.. Reading
8. |.. by ‘spectacle’ Impress
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witnessed by the protagonist is referred to as ‘strange’.
Further on, the limited space of theatrical stage is ren-
dered through the adjective ‘tiny’ (‘tiny theatre’) and
the noun phrase ‘the extraordinary impression of close-
ness’. A special role in amplifying the scenic properties
of this descriptive fragment is alloted to the mime actors
performing silently on stage, to their movements and
theatrical props: ‘on the stage were a number of actors,
moving silently to and fro’, ‘wearing masks which they
kept turned toward the auditorium’. A hyperbolized
scenic effect is achieved through referring to the size of
the theatrical masks, as opposed to the smallness of the
stage: ‘these masks were a little larger than life .

The effect of dramatic action, in turn, emerges due
to the setting and characters rendered in conformity
with the conventions of dramatic acting, histrionics,
and role play [19, 126]. For instance, The Black Prince
explores the emotive tension of characters’ speech and
actions, particularly those of Bradley Pearson constantly
describing his life experience as ‘drama’. In the excerpt
below, the noun ‘/ife’ functions as a modifier of the
noun ‘drama’: “I don't think of myself as a writer, not
like that. I know you do. You're all “writer”. I don't see
myself in that way. I think of myself as an artist, that
is a dedicated person. And of course it’s a life drama.
Are you suggesting that I'm some sort of amateur?” (1,
49). Evidently, the protagonist identifies himself with an
artist rather than a professional writer, his artistic dedi-
cation being referred as ‘life drama’. In the novel under
consideration, the dramatic effect is further manifested
in the following lines: “A dramatic sense of oneself is
probably something which one ought never to have and
which saints are entirely without. However not being a
saint I could not effectively follow up that line of thought
very far. The best I could do by way of penance was to
try to think more carefully about Arnold: and even that

induced a certain histrionic pleasure” (1, 161). Here,
the character’s perception of himself is revealed through
the noun ‘sense’ modified by the adjective ‘dramatic’.
Thus, the protagonist admits having a dramatized view
of himself (‘histrionic pleasure’), especially when it
comes to comparing himself to his friend and literary
rival Arnold Baffin.

The most frequent representations of the collocates
related to the semantic field “Theatre” account for the
verbal means of theatricality in postmodernist literary
text, with the scenic and dramatic characteristics as its
textual parameters. The obtained results further allow
to display the occurrence of such collocates in context
as a concordance. The distribution of hits in the corpus
indicates the most frequent instances of theatre-related
lexis. The concordance list below proves that the ‘the-
atre’ lemma is not evenly distributed in the studied cor-
pus but occurs most often in such contexts from The
Sea, The Sea that are related to the metatextual descrip-
tion of theatrical art (see Table 2):

The prevalence of theatrical vocabulary and ima-
gery seems to be inherent to The Sea, The Sea texture,
as it presents a retrospective first-person narrative on the
reminiscences of the retired theatrical director and play-
wright. A significant part of his memoirs has a metatex-
tual nature, dwelling upon the stylistics as well as cul-
tural and aesthetic principles of theatrical performance
(“theatre resembles life”, “theatre is the nearest to
poetry of all the arts”, “dramatic silences of theatre”).
Here, the phenomenon of theatre is metaphorically rep-
resented as “a place of obsession”, “an attack on man-
kind carried on by magic”, “gross ephemeral rot” (2,
34), thus acquiring almost mystical connotations. Vary-
ing in terms of implicitness and explicitness of inter-
medial references, theatre and theatricality become the
dominant subjects of Murdoch’s postmodernist prose.

Table 2
Concordance distribution of lemma ‘theatre’
Datails sentence

1 docFl <5 This s the senge in which ‘ordmary’ theatre resembles e, and dramatists are disgracebul ars unless thaey
are very good, </s>

2 doc#1  <5> On the other hand, in a purely formal sense the theatre s the nearest o poetry of all the ars. </is>

g doc#l <57 | used o fhink that if | could have been a poet | woulkd never have bolhered with the theatre at all, but of
courss his was nonsensa. </s>

4 docil  <5> The theatre is an attack on mankind ¢armed on by magic: to victimize an audisnce every night, b0 make them
laugh and cry and sufler and mss ther rams. </s>

E doc#1  <5> But the theatre must, if need be, stoop-and stoop-until it attains that direct, that universal communication
which other arists can afford o sesk more deviously and al thair sass, </s>

¢ docil  <s5= This solitude and quist after all that babble, after all that garish row, a desp undynamic stillness so unlike the
finx dramatic silences of the theatre | Tempest scene btwo, or the entry of Pater Pan. </s»

T docitl  <s> So unlike too the strange familiar and yet exeiting hush of an empty theatre . </s>

g docFl <s> The theatre is a place of obsession, </s>

g docFl <sx He could stand motionless, nol moving an eyelid, and make a theatre rock wilth prolonged laughter. </s>

10 docEl  <sx The theatre apes the profound truth thal we are exlended beings who yel can only exislin the prosent. </s>

1 decEl 5= Of course most theatre 15 gross ephemenal rol;, and only plays by greal poels can be read, excepl as direclors’
nofes, <>
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Conclusions and directions for further research.
The corpus-based approach to Iris Murdoch’s novels
viewed from the intermediality perspective allowed to
identify which theatre-related lexical units are predo-
minantly used to verbalize the phenomenon of theatri-
cality in postmodernist literary text, as well as to spot
the typical grammatical relations they tend to enter, thus
determining their distribution in context. The results
obtained suggest that textual theatricality is multifa-
ceted, since its verbal means of manifestation encompass
a wide range of key words related to the semantic field

“Theatre”. The statistical study of such verbal markers
in literary corpora points to the most typical words and
word-patterns in particular grammatical and contextual
surroundings. Processing the results of the research
allows to get a deeper insight into the notion of theatri-
cality in terms of its scenic and the dramatic parameters.
A further study on the topic brought up in this paper
could be undertaken to identify and systematise textual
manifestations of the carnivalesque as another parame-
ter through which theatricality can be embodied in post-
modernist literary discourse.
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