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KOMIIETEHTHICHE HABYAHHS B CYYACHUX YMOBAX —
HIJIAX 10 OHOBJIEHOI OCBITH

boxko H. B., Meabnuk JI. b.
Jlpoeobuywvkuii depacasnuii nedacociunuil ynisepcumem imeri leana @panka

Y npononosaniii cmammi npedcmagneno Komnemenmuiche HaguanHs sIK HeoOXiOHy yMO8Y 30iliCHEHHs! OCEIMHbO20
npoyecy 6 peaniax cbO20OeHHs; OKPECIEHO BAICIUBICIb 1020 8 HABYANbHO-GUXOGHIU OILIbHOCH KOJMCHOT OUMUHUL.
Komnemenmuichuu nioxio y nasyanui 0ae 3mMocy yunam Oymu 3ampeOyeanuMu Ha PUHKY npayi, MAamu HAIeiCHUul
nomenyian 0 3a00801eHHs 8UMOe cycninbemea. Ilepedycim 3°sco8ano akmopu, wWo 6NAUHYIU HA NOSA8Y 8 3MICmi
YVKpaincvKoi ocgimu komnemenmuocmeil. [eghinogano Kio4o8i KoMnemeHmHocmi ma uagieHo ixui ocoonugocmi ons
PO36UMKY NOBHOYIHHOI 0COOUCTNOCTI, NPOCMENCEHO NPOYEC OYIHIOBAHHA KOMNEMEeHMHOCHel Ha MINCHAPOOHOMY Dig-
Hi ma po32nAHYMO 6NPOBAOHCEHHS KOMNEMEHMHICHO20 NiOX00Y 8 YKPAIHCLKY 0CBinY.

Ha ocnosi nposedenux docniodcens 3ac6i0ueHo nepesazu Hogux Gopm ma Memoois HagUaHHs Had MpaouyitiHu-
MU, a came 30amHiCMb KOMNEMEHMHICHO20 Ni0X00Y GNAUBAMU HA 3DOCMAHHA THMENEKMYAIbHO20 MA KYIbMYPHO-
mMeopu020 NOMEHYIANY VUHI8, CHOHYKAMU iX 00 KPUMUYHO2O MUCIEHHS Md PO38 S13V6AHHSA NPOOIEMHUX 3A80aHb.
OcHosHull akyeHm 3podeHo HA OPMYBAHHA 8MIHb 3ACMOCOBY8AMU HAOYMI 3HAHHA HA NPAKMULI.

Hosedeno, wo ceped saxcenia U8y Ha BUXOBAHHS KIIOUOBUX KOMNEMEeHMHOCIel YYHi8 NOMIMHOIO € npogecitina
KOMNEMEeHMHICMb UUmers, sIKA OXONTIOE He Tuule 1020 (haxosi 3HaAHHS, 6MIHHS MA HABUYKU, d U OCOOUCTICHT pucu —
KOMYHIKAOEIbHICIb, KPeamueHicmb, MOLePaAHMHICMb, YYUHICIb, 6PIGHOBANCEHICIb, CXUIbHICIb 00 CAMONI3HAHHS
i camopeqbnexcii, npacHeHHs camopo3eUBAMUC [ CamMOPeanizo8y8amucsi.

Iiocymosano, wo 3HAUEHHEBICMb Yb02O 6NIUBY HA PO3BUMOK OCBIMU 3aiedxcamume 6i0 cnocodig 30iliCHeHHs
HABYAbHO-BUXOBHOI OIANbHOCMI, 30Kpema: SAKICHO20 NOOABAHHA Ne0az020M Mamepiany, 3dCmocy8ants 8 pobomi
IHHOBAYILIHUX MeMO0i6 HABYAHHSA, eeKMUBHO20 OYIHIOBAHHA 3HAHb MA HAABHOCTI 360POMHO20 36 A3KY, IHOUBIOYAIb-
HO020 NioxXo0y i 6MiN020 YNPAGNIHHA KIACOM, PO3GUMK) HABUYOK KPUMUUHO20 MUCLEHHS, CNPUAHHSA PO3GUMK) 342d1b-
HUX HABUYOK Ma YiHHOCMell, NOCMIUHOI cAMOOCEIMU 84UMENA.

Knrouosi cnosa: xomnemenmuiche Ha8YaHHs, KOMREMEHMHICHUL NIOXIO, KIOY08I KOMNEMeHMHOCTI, KpUMuyHe
MUCTEHHA, YKPAIHCbKA 0c8ima.

Bozhko N. V., Melnyk L. B. Competency-based learning in modern conditions — a way to upgraded education.
The article presents competency-based learning as a prerequisite for implementing the educational process in today s
realities and outlines its importance in the educational activity of each child.

First and foremost, the authors identify factors that have influenced the emergence of competencies in the
content of Ukrainian education,; define key competencies and clarify their features for the development of an integral
personality, delve into the process of evaluating competences at the international level and survey the implementation
of the competence approach in Ukrainian education.

Based on the research, the authors show the advantages of new teaching techniques and methods over traditional
ones, the ability of the competency-based approach to affect the growth of students’intellectual, cultural and creative
potential, to enhance their critical thinking and problem-solving skills. The main emphasis is placed on the formation
of skills to apply the acquired knowledge in practice.

The authors prove that the teachers professional competence is indispensable for the formation of students’ key
competences. It includes not only professional knowledge, abilities and skills, but also personal traits — sociability,
creativity, tolerance, sensitivity, poise, tendency to self-knowledge and self-reflection, a desire for self-development
and self-realization.

The article concludes that the significance of this impact on the development of education will depend on the
methods of conducting such educational activities as: the teacher s skills of conveying the material, applying innovative
teaching methods, effective assessment of knowledge and availability of feedback, individual approach and skillful
classroom management, development of critical thinking skills, promotion of the overall development of skills and
values, continuous self-education.

Key words: competency-based learning, competency-based approach, key competencies, critical thinking,
Ukrainian education.

IlocTanoBka npodjeMu Ta 0OIPYHTYBAHHS AKTY-
anpHocTi 1l po3rsay. ChOrojHI IIKOJIa BUXOIUTHh Ha
SIKICHO HOBHMH PiBEHb HABYAJIBHOI JISTIBHOCTI: TOPS 13
(hopMyBaHHIM IMPEIMETHUX 3HAHb T4 HABUYOK, yCi TITH
(HaBiTBh 3 0COOMMBUMU TOTpeOaMu) 3100yBaIOTh KOMITE-
TEHTHOCTI, 10 OJJHO3HAYHO 3HAJO0ONATHCS 1M y JKHUTTI
3arajioM Ta NpodeciiiHii AisuTbHOCTI 30Kpema. Takuid

MiJX1T 10 HAaBYaHHs BiJOMBAE METY HE MPOCTO JaTh
JUTUHI LIHHICHI OpPiEHTHPH, a BUXOBATH 3 HEl IiNiCHY
0COOMCTICTh, TOTOBY KPHUTHYHO MHUCIMTH W aHami3y-
BaTH, PO3B’sA3yBaTH Pi3HI MPOOIEMH.

AHami3 ocTaHHiX JoCaHimKeHb 1 myOJiKamii.
[MuTaHHS KOMIIETEHTHICHOTO HABYaHHS YM KOMIIETEHT-
HICHOTO MiJIXOAy J0 HaBYaHHS MOPYIIYBaJIO YHUMAJIO
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YKpaTHCBKMX BYCHHX Ta METOIWCTIB, Cepel I1HIIUX
1. Bex, H. Bi6ik, B. Humera, O. OBuapyk, C. [Tanamap,
O. IlometyH, I. Ponnina, B. Xumunerns. Yci 10CigHIKI
CYTOJIOCHI B TOMY, IO Il CIPSMOBAaHICTh HaBYallb-
HO-BUXOBHOTO TIPOIIECY IPEBANIOE HAIl TPAIHIIiHHOIO
(hOpMOIO OCBITH, OCKIJIBKH Y CBOEMY 3MICTI PO3IISIIAE
HE IIPOCTO HAOYTTs 3HAHb, & POPMYBAHHS HABUKIB (KOM-
METEHTHOCTEW) 3aCTOCOBYBATH IIi 3HAHHS HA MTPAKTHIII.

®opmyJII0BaHHSI MeTH i 3aBaaHb crarti. Mera
CTaTTi — XapaKTEepPUCTHKAa KOMIICTCHTHICHOTO Ha-
BYAHHS B Cy4aCHHX yMOBaX, PErpe3eHTyBaHHI HOTO SIK
e(peKTUBHOTO IHCTPYMEHTY OCBITHBOI HisTTBHOCTI. 3i
c(hOpMYITEOBAHOIO METO KOPEIOIOTh TaKi 3aBIaHHA:
3’ICyBaTH CYTHICTh KIIFOYOBHX KOMIICTEHTHOCTEH Ta
IXHI 0COOJIMBOCTI; MOKa3aTH Pi3HUIIO MK KIIOYOBUMHU
KOMIETEHTHOCTSAMU Ta MPEIMETHUMH; BiJIIIyKaTH Ta
apTyMEHTYBAaTH BaKeNl BIUIMBY Ha KOMIICTEHTHICHE
HABYAHHS YYHIB.

Bukiaa OCHOBHOr0 Marepiaay J0C/TiIzKeHHS.
PedopmyBanHs 0cBiTHBOT Tamy3i B YKpaiHi, 10 po3mo-
qayiocst 2016 poky, Oyno cipuunHeHe O6ararbMa (hakTo-
pamu: BilipBaHOIO BiJ MOTPeO PUHKY Mpalli CHCTEMOIO
OCBITH, 11 3HW)KEHOIO KOHKYPEHTO3JATHICTIO Ha €BPO-
MEHCHKIN Ta CBITOBIH OCBITHIN apeHi, TPOMI3IKOI0 CHC-
TEMOIO YIPaBIiHHS, HEIOCKOHAINM IPABOBUM PETYIIO-
BaHHSM, a IIl¢ — He3aIOBUTBHUM (DiHAHCYBaHHSIM OCBITH
1 HayKH.

3 omsmy Ha 1ie peopMaTopchKi 3MiHM MOKJIHKAHI
HE MPOCTO 30araTUTH IHTEIEKTYAIbHUN Ta KyJbTypHO-
TBOPYHMH IIOTEHINia] YKPAIHIIB, CIPUSATH 3aCBOECHHIO
HUMH CYCITUTLHUX LIHHOCTEH, a 1 3a0€31eUnTH T0CTYTI-
HICTh UL 3000yTTS Oa)kaHOi OCBITH KOXKHIM AMTHHI
(cepen iHIMMX i 3 PI3SMUHAMH BaJaMu).

KomrieTeHTHICHUI NiaXig DO HaBYaHHS Ta BUXO-
BaHHS, 3aMIPOBAPKEHUH y Mexkax 1iel peopmu, 30KpeMa
Konnenmii HYIL, nepen®ayae He TiNbKH JOCATHYTH
BHUIIIOTO PiBHSI OCBITH, a H IIO0TAaTH POOIEMHU JOCTYILY
10 SIKICHOTO HaBYAHHSI JUIST KOXKHOT TUTHHH.

BbesymoBHa mepeBara LpOro MiAXOAYy B TOMY, LIO
«KOMIIETEHTHICHA OCBiTa Csra€ 3a MeXi TpaauliiHOT
MapajurMyu HaBYaHHS, y SKId pe3yJbTaTOM € CUCTeMa
TCOPETHYHHX 3HAHb Ta MPAKTUYHUX yMIiHb YUHS, a HE
Horo crnpomMoxHicTh AisiTu» [3, 9]. Choroani moctyn
VYKpaiHu sKpa3 JeTepMiHy€e HasBHICTb (haxiBI[iB 3 BUCO-
KHM piBHEM iHTEJICKTY, CPYAHLI€I0, KPHTHIHUM MUCIICH-
HSIM Ta KOMIT IOTEPHOO OCBiYeHICTIO. | HaOyTi B 1Ko
YKHTTEBO BAYKJINBI KOMIIETCHTHOCTI IAal0Th 3MOTY BMiJIO
OpIEHTYBATUCS MOJIOA1 y KOPCTKUX COLiaIbHO-EKOHO-
MIYHUX OOCTAaBHHAX, Y HANPYXCHOMY CYCHiJIBHO-IIO-
nmiTHaHOMY KHUTTi. Came TOMY TIpaBWIBHO chopMoBa-
HUH 3MICT YKPaiHCHKOI OCBITH MOXE TapaHTOBAHO aTU
MO3UTUBHUN PE3yJbTaT Bl HABYAHHS.

VY BITYM3HSHOMY OCBITHBOMY IPOIIECi JI0CI TepeBa-
KaB «CHIMKIIONEAMYHUI» MIXix J0 3100yTTS 3HAHB.
Tenep, crmuparoduch Ha JOCHIIKCHHS 3aKOPIOHHHX
YYEHHUX, PO3yMi€EMO, 1110 HAaOyTi 32 Yac HABYAHHS KOMIIE-
TEHTHOCTI (@ HE JIMIIC 3HAHHA) «€ TUMH IHAUKATOPaMH,
SIKi JTO3BOJISIFOTH BU3HAYUTH TOTOBHICTH YYHS, BHITYC-
KHHUKA JI0 JKUTTS, HOTO MOAAIBIION0 PO3BUTKY U aKTHB-
HOI y4acTi B JKUTTI cycnijibcTBay» [2, 44]. Sk mpukmnan
TaKUX KOMIIETGHTHOCTEH MOXKEMO Ha3BaTH BMiHHS
CHIBIPAITIOBATH B TPYIIi, Y KOMaH/Ii; 31aTHICTh PO3B’s-
3yBaTd TMpoOJeMH Ta KOH(DIIKTH, 3HAHHS 1 BIpaBHE

3aCTOCYBaHHS iIHHOBalliHHUX, CEpEe] 1HIIOTO W KOMII f0-
TEPHUX, TEXHOJIOT1H.

[Ticns JIpyroi cBiTOBOI BiliHM Y €BpoIi yTBOpHIIACS
Opranizaiisi eKOHOMIYHOIO CIHiBPOOITHHUIITBA Ta PO3-
BUTKY, METOIO SIKOT OyJI0 CIIpSIMYBAaTH CBOIO JisUIBHICTH
Ha 3MIIHCHHS 1 MiJBUINCHHS €()EKTUBHOCTI €KOHOMIK
35 neprxaB-uieHiB. HeB1oB3i 1 opraHizaitisi, BABUMBIIH
PE3yNbTaTUBHICTh Ta €()EKTUBHICTH OCBITH B LIUX Kpai-
HaxX, ToyYana BIPOBA/HKYBATH Y 3MICT OCBITH KITIOYOBI
KOMIIETEHTHOCTI SIK «37aTHICTh YCITIITHO 33JJ0OBOJIGHSATH
IHIMB1TyalibHI Ta COIllaIbHI IOTPEOH, JISTH Ta BUKOHY-
BaTH MOCTaBJeH] 3aBnanus» [11, 22].

BignoBinno VYkpaina, sika Texx 1997 poky miamu-
caja yromy INpo CHiBpOOITHHITBO, MIATPUMYE TYMKY
excnieptie OECP (Opranizanii eKOHOMIYHOTO CIiBpO-
OITHULITBA Ta PO3BUTKY), 10 HAOYTI MiJ Yac HAaBUYAHHS
KOMIIETEHTHOCTI «CIIPUSITUMYTh:

— ydJacTi y ¢OpMyBaHHI ICMOKPaTHYHUX 3acaj
CYCITIJIBCTBA;

— COLIaJIbBHOMY B3a€EMOPO3YMIHHIO Ta CIIPaBEAIMBOCTI;

— JIOTPUMAaHHIO TIPaB JIFOJIMHU I aBTOHOMII BCyTepey
rmo0anbHiil HEpiBHOCTI Ta HEPIBHUM MOXKIHBOCTSM,
IHIMBIyalbHIN Maprinamzamii» [11, 21].

[Mepmrimvu cripoGaMul OLIHIOBaHHST KOMIIETCHTHOCTEH
CTali BUNpPAIbOBAaHI 3TaJaHUMU EKCIepTaMu MiXKHa-
pomHi Tectr PISA, siki 1amy 3Mmory 3’scyBaTé MOTHBALIIO
YUHIB, IXHE CTAaBICHHS O HABYAHHS, 8 TAKOXK MPOJIEMOH-
CTPYBATH BMiHHS IIPALIOBATH 3 KOMIT IOTEPOM.

3 2016 poxy no wmiei [Iporpamu oLiHIOBaHHS 1OTY-
YUIM ¥ YKPaiHCHKHUX MIKOJISIPIB, 100 MEPEeBIpUTH IXHIO
MOYJIMBICTh BUKOPUCTOBYBATH 37100y T 3HAHHS, BMIHHS
Ta HABHYKU B PEALHOMY JXKHTTI, @ HE piBEHb HaBYaJb-
HUX JTOCSATHEHb. L{i TeCTH BUSBISUIH 1 PIBEHb BOJIOIHHS
TphOMa BRKIUBUMH KOMIIETEHTHOCTSIMU — YHUTAIBKOIO,
MaTeMaTHYHOIO Ta TPHPOAHNIO-HAYKOBOIO. SIK mMoKa-
3aJIK pe3yNbTaTh JIOCIIPKEHb, CHCTEMHI 3MIHHU Y IIK1JTb-
Hill 0cBiTI YKpaiHU POCTO HEOOXiIHi.

Jlo BU3HAYEHHS IOHATH «KOMIICTCHIIIS, «KOMIIC-
TEHTHICTLY», a 3BIJICH W «KOMIIETEHTHICHHH MiAXimy SK
CTpaTeriyHui HAmMpsIMOK PO3BHUTKY OCBITH HAyKOBI —
SIK 3aKOPJIOHHI, TaK 1 BITYM3HSIHI — 3BEPTAIOTHCS BiJI-
nIaBHA. 30KpeMa, MMpo 3ralaHuil TePMiH «KOMITCTCHIIIS
Briepie nouynu y 60-x poxax XX CTONITTS BiJ aMepu-
KaHChKoro JiHreicra Hoama Yomcki (XoMChKOTO), SIKUi
BUKOPHUCTAB «KOMIICTCHIIIFO» CTOCOBHO TEOpii MOBH.
Le#t yuenuit y cBoix poOoTax 3a3Ha4aB: «...SKIIO HAM
CYIMIIOCS KONU-HEeOYIb 3p03yMiTH, SIK MOBa BUKOPHUCTO-
BYETBhCS 1 3aCBOIOETHCS, TO MU IOBHHHI aOcTparysa-
THCS IUTIT OKPEMOTO 1 HE3aJIe)KHOTO BHBYCHHS IMEBHOI
CHCTEMH IHTEICKTyaJbHUX 3MI0HOCTEH, CHCTEMH 3HAHBb
1 MepeKOHaHb, KA PO3BUBAETHCS B PAHHBOMY JUTHHCTBI
i y B3aemonii 3 6ararbMa iHIIMMH (hPaKTOpaMH BH3HA-
4ae Ti BUJW MOBENIHKHU, SKI MH CIIOCTEPIraeMo; SIKIIO
BBeCTH (DOpMAaJbHUN TEpPMiH, TO MOKHA CKa3aTH, IIO
MU [TOBUHHI 130JIF0BAaTH 1 BUBYATH CUCTEMY MOBHOI KOM-
MEeTEHII], KA JISKUTHL B OCHOBI MTOBEMIHKH, aje sKa He
peatizyeTbes B IOBEIHIN Oyb-SIKHM MTPSIMUM 200 Mpo-
ctuM yrnHOM» [LIuT. 3a: 7, 52-53].

[onatTs xomnemenyisa 1 KomnemenmHicms He € piB-
HOCHJIPHUMHM, X0Ya iX 4YacTO OTOTOXHIOKTH. Komne-
meHyis — 3aJaHa BUMOTa JI0 3HaHb, YMiHb 1 HABHYOK,
a KoMnemeHmHicmb — 3MaTHICTh 3aCTOCOBYBAaTH 3HAHHS
Ta BMIiHHS, TOOTO KomMnemenyis TIOB’s3aHA 3 TIEBHUM
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BHIOM [ISUILHOCTI, TOMI SIK KOMHEmeHmMHICmb — 3 0CO-
OuCTICTIO, 3 11 BHYTPIIIHIMU SKOCTAMH 1 3110HOCTIMHU
[2, 9]. HiTKO CYTHICTh KOMIETEHTHOCTI MOTPAKTOBAHO
B «CIOBHUKY IHIIIOMOBHHUX CIIiB»: KOMNEMeHMHICMb
(Bix Jat. competens (competentis) — HaJICXKHUH, BIIO-
BiJHHI) O3HAYae ‘aBTOPUTETHICTH, 00i3HaHicTh (CIC,
282). «Benukuii TIymMayHuil CJIOBHUK CYy4acHOI yKpaiH-
CHKOi MOBH» II€ MOHSTTS PO3KPHUBAE 1 Yepe3 MPUKMET-
HUK «KOMITETeHTHHUI», TOOTO TOH, 1110: 1) ‘Mae mocTarHi
3HAHHSA B SIKiH- He6y):[b rany31 SIKHH 3 9UM-HEOyIb ;[06pe
00i3HaHuii; TSIMyHlI/II/I SIKHI TPYHTYEThCS HA 3HAHHI;
KBasTi(hikOBaHUI'; 2) ‘SKUW Ma€ MEBHI MOBHOBA)KCHHS;
oBHOIIpaBHUH, moBHOBNaaHUI (BTCCYM, 68).

Hac, Bnacue, Oliblue I[iKaBUThL KOMIIETEHTHICTE SIK
CKJIaJlHa IHTErpoBaHa XapakTEPUCTHKAa OCOOUCTOCTI,
mo «rnepeadadae e)eKTUBHE BUKOPUCTAHHS BIIIOBIJI-
HUX KOMIIETEHITIH JUTsl yCITINTHOT caMopearti3aliii B colli-
yMi Ta, 30Kpema, y podeciiniil misspbHOCTIY [14, 172].

CpborofHi 3akOpIOHHAa OCBiTa 30CEpPENKY€E CBOIO
yBary Ha (popMyBaHHI B y4YHIB TakMX KOMIICTCHTHO-
CTei, 1o Oynu O He MPOCTO yHiBepcalbHI Ta 0a30Bi,
a iHTerpoBaHi (00 MoeaHYBaIK O Y KOMILICKCI 3HAHHS,
BMIiHHSI, I[IHHOCT] Ta CTaBJICHHS). Ix Ha3uBawOTH KIIIO-
YOBHMMH KOMIIETEHTHOCTSIMH 1 3100yBalOTh YIIPOIOBK
yCcboro HaB4aHHS. JlOCHITHUKH IIMX KOMIICTCHTHOCTEH
TOBOPATH TIPO IXHIO TPSAMY 3aJE€KHICTh B 3aKOHIB
1 MOpaJbHUX 3aca]l CYCIIbCTBA, 3aIMTIB OCBITH Ta
noTped 11 cCaMOBHU3HAUYEHHS 0COOUCTOCTI.

Exciepru OECP (a came iM HaJeXUTh MEPIIiCTh
Y TPYyHTOBHOMY JOCIIDKCHHI KOMIIETEHTHOCTEH ) BKa3y-
IOTh Ha TaKki 0COOJUBOCTI KIIFOYOBUX KOMIIETEHTHOCTEH:

— CIpPUAIOTH HiJBUINEHHIO PE3yJbTaTiB Oyab-IKOTO
PiBHS (€KOHOMIYHOTO YH COIIaJIBHOTO);

— CHYIyIOTH 3aco0amul JJIsl pearyBaHHS Ha IEBHI
BUKJIMKU CYCIIiJIbCTBA,

— € KXHUTTEBOIO HEOOXITHICTIO 1T 0COOMCTOCTI.

OcCKinbKM 0araro JIOCHIIHUKIB LbOr0 ITUTAHHS
(C. Uluwmos, B. Kanbueit, [. 3umnusa, A. Jlpa4) BBaxa-
I0Th, M0 CYTHICTh KJIFOYOBHUX KOMIIETEHTHOCTEU — II&
HOpMaJIbHA JKUTTEISUIBHICTD JIIONWHU B cotliymi [L{uT.
3a: 8, 288], TO JI0 SAKICHUX XapaKTePUCTHK KOMITCTCHT-
HOI JTFOJIMHA MOKEMO BiJTHECTH TaKe:

1. YeninrHe 3a7j0BOJICHHS OTPEO — 1HIUBIAyaTIbHUX
9H COIiagbHUX (i3 BpaxXyBaHHSAM 3HaHb, YMiHb, TOCBITY,
MOTHBAIIIT).

2. llIBuKe 3aCBOEHHS 3HAHD Ta BMIHb iX 3aCTOCOBY-
BaTHU i IHTErpyBaTH B MEBHil cuTyarii.

3. 3narHicTh mpUMaTH PIICHHS 3 ONTHMAaJIEHUM
BapiaHTOM.

4. BMiHHS OpraHi3oBYBaTH W CIIBOPTraHi30BYBaTH
BCi HEOOX1IHI JJIs coLianbHOI 11ii pecypcu.

5. lllupokomacmitabHa camocTiifHa, e(eKTHBHA Ta
BIAMOBIMAIbHA MiSIBHICTD.

6. KomyHikaTHBHA BIPABHICTH, IO Ja€ 3MOTY JIETKO
B3a€MOJIISITH 3 IHIIUMH PELUITI€EHTAMH.

7. 1liHHICHI OpPIEHTHPH Ta CBITOINISIHA MO3MIISA 5K
HEOoOX1AHUI CKJIaIHUK LIIICHOT 0COOMCTOCTI.

8. bakxaHHsS caMOPO3BUBATUCS Ta OCBOIOBAaTH HOBE
[5, 124].

I. €pMaKoB TIIyMaYHTh KIFOUOBY KOMIIETEHTHICTD SIK
«CHCTEMHY BJIACTHBICTH OCOOMCTOCTI: ITICHY, i€pap-
Xi4Hy AMHaMI4HY CHUCTeMY 3JaTHOCTeH (200 OKpemMHX
KOMITETEHIIil), siKa JO3BOJISIE JIFOJIMHI CBiZIOMO 1 TBOPYO

BU3HAYATH Ta 3MIHCHIOBATH BJIACHE JKUTTSA, PO3BUBATH
CBOIO 1H/IMBITyalIbHICTh, pO30YyIOBYBaTH KUTTEBUH ITiH-
HICHO-HOPMAaTUBHMIA IPOCTIipP, BUPILITYBAaTH CKJIAIHI )KUT-
T€BI1 3aBAaHHs, HAOyBaTH 1 BUKOHYBAaTH COLiaiIbHI POJI»
[6, 19]. A HaykoBmi O. OBuapyk i O. [TomeTyH po3mis-
JAFOTh JOCTIHKYBaHy HAMU BIACTHBICTb SIK 00’ €KTUBHY
KaTeropito, MOXJIMBICTh JIIOAUHM 3/IHCHIOBATH pi3HI
BUAN AISUIBHOCTI Ta PO3B’SI3yBaTH CKIAIHI MPOOIeMHU
[9, 10].

Cepen BIIMIHHOCTEH KITIOYOBHX KOMIIETCHTHOCTCH
BiJl YK€ 3BUYHHMX HAyKOBI[i HA3UBAIOTh TaKi:

— HaJMIPEAMETHICTh Ta MIKIUCIUIUTIHAPHICTh;

— NOMQYHKITIOHAIBHICTB;

— IHTENCKTYaJIbHICTb;

— GararoBuMipHicTb [1, 6].

I3 mporo BumIMBae, MO0 BCi HEOOXiTHI MpPEAMETHI
KOMIIETEHTHOCTI MOXKYTh 0a3yBaTHCS came Ha KJIH0YO-
BHX SIK KOHIICTITYaJIbHIA OCHOBI JIJIS1 HAJIOY/TOBH 1HIITHX.

Kiacugikyroun BiiacHe KIIFOYOBI KOMIIETEHTHOCTI,
CXWJIIEMOCS 10 TyMKH yKpaiHChKuX BueHnx O. Opua-
pyk, O. ITomeryn, O. CaB4eHKO IMIONO TOAUTY iX Ha
KOMYHIKaTUBHY, HaBYaJbHY, COLIANbHY, KOMIICTCHT-
HICTb 3 iIH(OpMaNiHHIX Ta KOMYHIKallifHIX TEXHOJIOTIH,
3arajJbHOKYIBTYpHY, MiIIPHEMHHIBKY, 3110p013’5136e—
PeKYBaTbHY Ta IPOMAIAHCHKY KOMITETeHTHOCTi. Po3-
DJSIHBMO JICTANBHIIIE TXHE TIyMa4eHHS:

1. KomyHikaTUBHi KOMIIETEeHTHOCTI:

MoBHa KOMIETEHTHICTh: YMiHHS €()EKTUBHO CIILIKY-
BAaTHCS YCHO Ta MICEMOBO, BOJIOZIHHS Pi3HIMH MOBaMH.

Menia- Ta iH(popMalliifHa TPaAMOTHICTh: HABHYKH
aHaJIi3y Ta OLIHKM iH(pOpMAIil, pO3yMiHHs ponli Menia
B CYCIJIBCTBI.

2. HaByajbHi Ta KpUTHYHI KOMIETEHTHOCTI:

HaBwuky HaBYaHHS: 3[aTHICTh BYHTHCS, ITONIYK
1 BimOip iH(opMmarii, po3B’si3aHHS 3aBIaHb.

Kputnane MHUCICHHS: 3aTHICTh aHANI3yBaTH, OIi-
HIOBaTH Ta PO3YMITH CKJIQ/IHI TUTAHHS Ta MPOOJIEMH.

3. ConiajabHi T2 MIZKOCOOHCTICHI KOMIIETEHTHOCTI:

EMOLIiiHNA IHTENEKT: PO3YMIHHS Ta yNpABITiHHS
BIIACHUMH €MOIIISIMH, B3a€EMOIis 3 IHIIINMH.

CriBoparist Ta KOMaHHA poOOTa: 3MaTHICTh MPAIio-
BaTW B KOMaH[, PO3B’s3yBaT KOH(MIIKTU Ta JOCSTaTh
CHUIBHUX LTEH.

4. lln¢pposi KOMIIETEHTHOCTI:

[HpopMaIiiiHi Ta TEXHOJIOTIYHI HABHYKH: yMIiHHS
KOPHCTYBATUCS KOMIT IOTepaMH, IporpaMaMu Ta Iud-
POBHUMH TEXHOJIOTISIMU.

KibepOesmneka: po3yMiHHS 3arpo3 1 3aXUCT BiJ Kibep-
aTak Ta IHIMX DU(POBUX 3arpo3.

5. KyabTypHi Ta MiKKYJIBTYPHi KOMIIETEeHTHOCTI:

KynsrypHa o0O0i3HaHICTh: PO3YMIHHS BIAcHOI Ta
IHIIUX KYJIBTYp, TPAJHLIN Ta IIIHHOCTEH.

MiKKyIbTypHA KOMYHIKAINS: 3JaTHICTD  CITIJIKY-
BaTUCS Ta CIIBIIPAIIOBATH 3 MPEACTABHUKAMH PIi3HIX
KYJBTYDP.

6. IlinnpueMHNIBKI KOMIIETEHTHOCTI:

KpearuBHIiCTh Ta IHHOBAIIHHICT: 34aTHICTD TEHEPY-
BaTH i/1e1 Ta BIPOBAXKYBaTH IHHOBAIIII.

[InanyBaHHS Ta OpraHi3allis: HABUYKH YIPaBIIiHHS
JacoM Ta PeCypcaMu JUIsl TOCSITHEHHS LiTeH.

7. 3nopoB’si30epeskyBaibHi KOMIIETEHTHOCTI:

®di3uyHe 300pOB’S: 3JOPOBHH CIOCIO KHUTTS, Tpa-
BUJIbHE XapuyBaHHS, AKTUBHICTb.
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MeHTanbHe 370pOB’s: pPO3YMIHHS Ta MiITPUMKA
MICUXIYHOTO OIArOIOTyTdsL.

8. 'poMaisiHCbKA KOMIIETEHTHICTD!

CorianbHa BIAMOBIJANBHICTh: Y4acTh y TpOMaj-
CBKHX CITpaBax Ta MITPUMKA COIIaIbHUX 1HIIIaTHB.

I['poMansHChKAa CBIIOMICTB: pO3YMIHHS IpaB Ta
000B’A3KiB IrPOMaJITHIHA, JOTPUMaHHs 3aKOHIB 1 TIOBa-
JKaHHs TipaB Joaunu [9, 10].

KomrieTeHTHOCTI  B3a€MOIIIOTH MiX €000 Ta
CIIUIPHO CHPUSIOTH PO3BUTKY IHAMBIZA B Cy4aCHOMY
CYCHUIbCTBI. 3HAUHY YaCTHHY BiJNOBINANbHOCTI 3a
(hopMyBaHHSI KOMIIETEHTHOCTEH y HaIUX JiTel BiBe-
neHo BanTenro. Came TOMy HE MOJKHA OMHHATH 1 TIPO-
¢eciitny maiictepHicTh neparora. [. IlImuromns i3 1poro
IIPUBOAY 3a3HAYaE, MO «mpodeciiiHa KOMIETEHTHICTh
negarora — I€ CKJIAJHUM KOMILICKC, SKHH BKJIIOYAE
npodeciiiHi 3HaHHS, BMiHHS, HABUYKH, TOTOBHICTBH JIO
JUSUTBHOCTI, a TaKOXK LITHH psj mpodeciiHO BaXKIH-
BHUX OCOOHUCTICHHUX SIKOCTEH, TaKuMX fK: KpEaTHBHICTb,
MOOITIBHICTh,  KOMYHIKaOCNbHICTh,  TOJCPAHTHICTH,
YPIBHOBaXEHICTh, UYHHICTh, HOOPO3UWIMBICTD, Mpar-
HEHHJ JI0 CaMOIIi3HAHHS, CAMOPO3BUTKY 1 camopeaiza-
uii, camopeduekcii» [13, 198]. CyromocHoro € 1 1ymka
1. 3sa310H4, 1110 BYMTETIO «HEOOX1AHI MEBHI 0COOMCTICHI
SIKOCTI, aJ/Ke caM IeJIaror € iIHCTPYMEHTOM BIUIMBY Ha
yuns. Lleif iHcTpyMeHT — foro nymma — Mae OyTH Ty Tiu-
BUM JI0 1HIIOT JFOIMHU, TYMAaHHAM y CBOiX TOMHECITAX»
[4, 71].

Be3ymMoBHO, 11i pHCH HACTaBHHKA MAaTHMYTh BHPi-
IAJIbHUN BIUIMB HA SKICTh OCBITH Ta YCIHIIIHICTh
HaBUaHHS Y4YHIB, SIKIIO OyIyTh 3aMisHI Taki crocoou
BILIMBY HAa HABYAIbHO-BUXOBHY JiSUTbHICTh:

1. flkicHa mepenada Marepialy: TeJjaror 3 BUCOKOIO
npo(heciiHOK KOMIETCHTHICTIO Mae TIHOOKe po3y-
MiHHS [IPEIMETY Ta 3IaTHICTh YITKO W JOCTYIHO MOsC-
HUTH Marepian. lle crpusie Hane)XHOMY 3aCBOEHHIO
3HaHb YYHSIMH.

2. IHHOBALiHI METOAM HABYAHHS: KOMIIETEHTH] BUM-
TeJIl BUKOPUCTOBYIOTh IHHOBAI[IHI METOIM HaBYAHHS,
ceperl IHIIOTo CyyacHi TeXHOJOT1], IHTePaKTUBHI YPOKH
TOIIO, IO POOWTH HABYAHHS ILIKABUM Ta aKTyaJbHUM
JUTSL YYHIB.

3. [npuBinyanpHUA MAXI: BUUTENI 3 MpodeciiiHO
KOMIIETCHTHICTIO PO3YMIIOTh Pi3HI CTHJII HaBYaHHS Ta
norpebu yuHiB. BoHM CTBOPIOIOTH 1HJIMBITyaJIbHI ITiJI-
XOIM 10 HABYAHHS Ta MIATPUMYIOTH YUHIB 3 Pi3HUMH
PIBHSIMU HaBYaHHSI.

4. TlocriliHa camoocBiTa: MPodeCciiHO KOMITETCHTHI
BUMTENI MOCTIHHO PO3BUBAIOTHCS Ta OHOBIIOIOTH CBOT
3HaHHs. BOHM BUBYAIOTH HOBI METOIM Ta II€IArorivHi
MiAXOAH, MO Ja€ 3MOTY MiATPUMYBaTH aKTyaJIbHICTh
HaBYaHHSI.

5. OuiHka Ta 3BOPOTHHUH 3B’SI30K: MEJarord 3 KOM-
METEHTHICTIO e()eKTUBHO OLIHIOIOTH HABYAHHS Ta Ha/1a-
I0Th 3BOPOTHUH 3B 530K yuHsM. Lle nonomarae yuHsm
PO3YMITH CBOT YCITIXH Ta TIOMWJIKH, & TAKOX MIATPUMYE
HA [UISIXY J0 HABYAJIBHHUX JOCATHEHb.

6. YmpaBniHHS KJIACOM: BYMTEN 3 BHUCOKOKO MPO-
(eciiiHOI0 KOMIETEHTHICTIO BOJIOJIIOTh HaBUYKAMH
VIPaBIiHHSA KJIACOM, BOHH CTBOPIOIOTH CIIPHATIUBY
HaBYaNbHY arMocdepy, Ae y4HI MOXKYTh €(pEeKTHBHO
HABUATHCS Ta B3AEMOJIISATH.

7. PO3BUTOK HAaBHUYOK MHUCIICHHS Ta KPUTHYHOTO
MUCJICHHS: TIEaTOTH CIPHSIIOTH PO3BUTKY HABHYOK
KPUTHYIHOTO MUCIICHHS, aHaJi3y Ta MPOOIEMHOTO MHC-
JIEHHS Y4HIB, IO JI0TIOMAarae iM cTaTtu OUIbII CaMOCTIii-
HUMH Ta PO3YMITH MaTepia miuoIe.

8. CrpusiHHS PO3BHUTKY 3araJlbHUX HaBHYOK Ta ITiH-
HOCTEH: BYUTEII 3 BUCOKOIO IPO(eciiiHOI0 KOMIIETEHT-
HICTIO CIIPUSIIOTH PO3BUTKY 3araJibHUX KUTTEBUX HABU-
YOK, TAKUX SIK CIIBIpaIls, KOMyHiKallisi, ETHKa, a TAKOK
HiATPUMYIOTH PO3BHTOK TPOMAIIHCEKHAX Ta MOPATBHIX
IIHHOCTEH YYHIB.

BucHoBkM i mepcnekTUBH AociigxeHHs. [0Bo-
PSIYM IPO KOMITCTEHTHICHE HABYAHHS YUHIB, TPO iXHIO
COIIIai3aIlio 1 BIIMOBIIHO HOB1 MOYJIMBOCTI B MaitOyT-
HbOMY, OyZIBMO MEBHI TOTO, 1[0 JIWIIE BMIJI MeIaroriyHi
MIXOOM Ta METOAM, a TAaKOK OCOOMCTICHI SIKOCT1 BUH-
TEJsI TapaHTYBaTUMYTh JOCATHEHHS 02)KaHOTO YCITiXY.

[TpoBenene moCiHKEHHS CIIOHYKAE IO TIOAATBIIOTO
OTIPAIIOBaHHS MPOOIeMH (HOPMYBaHHS KOMIIETCHTHO-
CTeH, 30KkpemMa Ha ypoKax yKpaiHChbKOi MOBH Oe3moce-
PEIHBO Yy CEpEe/IHii YU CTapIIiid JaHIli 3arajlbHOOCBIT-
HBOI IIKOJIH.
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OCOBJINBOCTI AHFJIO-YIgPAiHCI)KOFO HEPEKJIALY
TEPMIHOJOI'TYHOI JIEKCUKH TEKCTIB
IOPUIANYHUX JOT'OBOPIB

I'ona H. M.
Teproninvcovkuii HayioHanbHUll nedazo2ivHull ynigepcumem im. Bonooumupa I 'namwoxa

Humopuio C. M., Hlaiinep I'. 1.
Hayionanvnuii ynisepcumem «J/lvgiecorka nonimexnika»

Y cmammi eusnaueno ma npoananizo8ano OOMIHAHMHI JEKCUYHI ACTIeKMU 8IOMEOPEHHS. MeKCMIE HPUOUYHUX
00206opis. Ilpedcmasnene O0CHIONCEHHS IPYHMYEMbCS HA MBEPONCEHHI, U0 AKICHUL IOPUOUYHUL NePeKIad € 3ano-
DYVKOIO YCRIXY, PO3GUMKY WA NOTINUEHHS MIJCHAPOOHUX 83acmut. OCHOBHY y8azcy npuoineno mayMaueHHIO KI04o8ux
O3HAK NOHAMMA KIOPUOUUHUL OUCKYPCY, BUSHAUEHHIO MOGHUX NAPAMEMPIE 002080Di6, A MAKONC AHANIZY cneyupiku
I0PUOUUHO20 NEPeKIady 3a2a0oM Ma 002080Pi6 30KpeMd. 3ay8adceHo, Wo HAYKosYl @ 2ary3i meopii i NpaKmuxu opu-
OUUHO20 nepeknady nepedycim USYAIONb NIH2BANbLHI MA eKCIMPATIHeBAIbHI ACNEKMU NPABHUYUX MEKCMIB, Y Pe3)lb-
mami 4020 PpUOUYHUL OUCKYPC MIYMAYAMb K NeGHUL MeKCM, W0 QYHKYIOHYE Y NPABHUYOMY MOBHOMY KOHMEKCMI
ma onepmuil Ha IHMeHYil0 Mosys. Bionogiono mexcmam 10puoudHo2o 002080py NPUMAMAHHA YHIBEPCATbHA HCOPD-
CMKa CMpyKmypd, npaguid, CmaHoapmu ma pe2iamenmosani Mosui 3acoou. Hazonoweno, wjo came 6io npasiuiv-
HOCMI 8I0MBOPEHHS YUX Napamempis y nepexiaoi 3aiexcums cmyninb 00CACHEHHs KOMYHIKAMUBHO-NPAMAMU4HoOl
memu. [lepexnao nexcuunozo cKiaoHuKa meKkcmie 002080pie nepedbayac 0100IHHA NOHAMIUHO-MEPMIHONOIYHUM
anapamom, wo CnpamMo8ane Ha 30IUCHEHHs A0eK8AMHOI MIDCMOBHOI Ma MIJICKYIbMYPHOT KOMYHIKAYiL.

Buxopucmanns 6 docniodicenni cnocmepexicents ma auanizy MOSHUX A6UWY 040 3MOZY GUAGUMU, WO HAWOLIbI
NOWUPEHUMU IEKCUYHUMU CKAAOHUKAMU NPOAHATI308AHUX MEKCMIE € MEePMIHON02IuHa ma npogeciina nexcuxa,
Gpanyy3vki ma 1amMUHCHLKI 3ano3udents, adbpesiamypu, wo € MOGHUM NIOIPYHMAM Ofid 0020680pis. 3 onepmsm Ha
MEEPOCEHHs. NPO HEeOOXIOHICIb CY80PO20 OOMPUMAHHS EOHOCMI MEePMIHON02IL Ul A0anmy8anHts. MeKCny nepekiaoy
00 ocobnusocmell KOHKpemHoi Npagosoi cucmemu ma 0OHOUACHO 00 HOPM MOBU NEPEKAOY BUSHAUEHO Ul NPOAHANIZ0-
6AHO OCHOGHI NPUTLOMU GIOMBOPEHHS IEKCUUHUX ACNeKMI8 AH2TOMOGHUX MEKCi8 002080pis, a came niodip i0nosio-
HUKA, KATbKYB8AHHS, 000ABAHHS, BUIYYEHHS, MPAHCKPUOYBAHHS MA 3AN03UYCHHS.

Kniouosi cnosa: ouckypc, opuduunutl Ouckype, 00206ip, IPUOUYHUL NEPEKIA0, NPULIOMU NEPEKIAdy, HOPMU NEePeKady.

Hotsa N. M., Tsymbrylo S. M., Shayner H. I. Lexical aspects of legal agreements rendering. The article defines and
analyzes the dominant lexical aspects of rendering texts of legal agreements. The presented study is based on the statement
that high-quality legal translation is the key to the success of development and improvement of international relations.
The main attention is paid to the interpretation of the key features of the concept of “legal discourse”, the definition of the
language parameters of agreements, as well as the analysis of the legal translation peculiarities, agreements in particular.
Scientists in the field of theory and practice of legal translation base their research on the analysis and study of linguistic and
extralinguistic aspects of legal texts. As a result of the analysis of various scientific sources in this direction, legal discourse
is interpreted as a certain text that functions in a legal language context and is based on the speaker s intention. Accordingly,
texts of legal agreements are characterized by a universal rigid structure, rules, standards and regulated language means.
The degree of achieving the communicative and pragmatic intention depends on the correct rendering of these parameters
in the translation. Translation of the lexical component of such kinds of texts presupposes mastery of the conceptual and
terminological apparatus, which is aimed at achieving adequate interlingual and intercultural communication. Having used
the observation and analysis of linguistic phenomena in the research, it was found that the most common lexical components
of the analyzed texts are terminological and professional vocabulary, French and Latin borrowings, abbreviations, which
are the linguistic basis for contracts. Guided by the statement about the need to strictly observe the unity of terminology
and adapt the translated text to the peculiarities of a specific legal system and at the same time to the norms of the target
language, the prevailing methods of rendering certain lexical aspects of English-language agreements are defined and
analyzed, namely, finding an equivalent, calque, addition, omission, transcribing and loan.

Key words: discourse, legal discourse, agreement, legal translation, translation techniques, translation norms.

IMocTanoBKa MpoOJieMH Ta 0OIPYHTYBAHHSI AKTY-
ajbHOCTI i po3risay. MoBa npaBa € COIliaJIbHO 3Ha-
YyIIUM THCTPYMEHTOM MOBHOI KOMYHIKalIlii, 110 3a0e3-
Meyy€e HOPMATHBHO-TIPABOBE PETYIIOBAHHS IISUTBHOCTI
CYCIIIBCTBA, @ TOMY BCe OlIbIIe IPUBEPTAE yBary Bue-
HUX pI3HUX ramys3ei 3HaHb. [IpoGmemaruka pobotn

10

3 TEKCTaMHU FOPHIMYHOTO IUCKYPCY IPYHTYEThCS Ha
PO3YMiHHI KOMYHIKATUBHOTO 3aBIaHHS Ta BpaxyBaHHI
0COONMMBOCTEH MOTEHIIHHOTO PEIHIIEHTa, a TAKOX Ha
3MICTI )KaHPY TEKCTY Ta HOTO MOBHHX aCIIeKTaXx.

Tema B3aemosii MOBH ¥ mpaBa HaOyBae Bce Oib-
101 aKTyaJdbHOCTI 3 PO3BUTKOM 1 YCKIAJHCHHSIM
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JIOTOBIPHO-CKOHOMIYHUX B3aeMUH. Ha T 3MiIIHEHHS
MDKHApOIHHX 3B’S3KIB, a TAKOXX HOBHX 3aC00IB KOMY-
HiKalliii 0COOMMBOrO 3HaueHHs HaOyBa€ JOCIHIIKEHHS
cnenu(ivHIX ACTIEKTiB FOPUIMYHOTI MOBH, CEpell IHIIOTO
1 FOPUIUYHOTO TIEpEKIIay.

AmHaui3 ocTaHHiX gocaikenb i myomikaniii. [Tpo-
OnemaTka MOBH TpaBa Ta ii mepekiaay 3aiiMae ILeH-
TpaJgbHE Miclle B PO3BiKAX CyYaCHHX 3aKOPIOHHHUX
Ta BITYU3HIHNX HayKOBuiB IOpunany MoBy BHBYa-
10Th Y pa1<yp<:1 ICTopI/I‘IHOI TparMaTHKH SK ramysi, IIo
JOCIIKY€E ICTOPUYHI TEKCTH B aCIeKTi iX HamMcaHHS
(T. danero, I1. Poxpirec-Ilyente). Baxmusum € it pos-
IJISIT MOBH TIPaBa SIK MOBH CTICIIIAIEHOTO MPU3HAYCHHS:
3’scoBaHO (DYHKIT Ta XapaKTePUCTUKU FOPUIHMIHOT
MOBH 3arajioM Ta TepMmiHonorii 3okpema (I. Marrina).
ABTOpY HU3KH HAYKOBHX CTY/ill TOPKAIOTHCS BUBYCHHS
MeToaiB aHaiizy ropuauanoi mosu (K. JI. PoGeprcoH,
C. I'ycinenp).

OxkpiM 1BOTO, IOPHAMYHY MOBY JOCIIIUKYIOTh B KOH-
TEKCTI MepeKIIay: yBary npnnmeHo nepeyciMm BiATBO-
PEHHIO IPaBHUYOT TepM1Honor11 €pomneiicrkoro Corozy
(M. baituiu, 1. KacsHenko) i €Bp0neHCLI<0r0 cyny
(J. Tao), a Takox BUBYCHHIO PI3HUX METOJIB T4 TEXHIK
BIJITBOPEHHS TEKCTIB FOpUAMYHOTO IucKypcy (JI. Bims,
Jx. Enroepr, P. M. Pyano, B. Coconi, I. CimoHHec,
M. Kbpictiancen, M. Moppic), yCHOTO mepeKiIagy
(C. IlIapueBuy) TomI0. 3HAUHY YACTHHY JIIHTBICTUUHHUX
JOCIIPKEHh TPUCBIYCHO OKPECICHHIO OCOOIMBOCTEH
AHITIO-YKPAiHCHKOTO TEPEKNIaAy IOPHINYHUX TEKCTIB
PI3HUX XaHpIB: cynoBuX pimens (B. [aiigaii), goroeo-
piB Ta koHTpaktiB (O. Jlouenko, H. Fyz[KOBa) Ta iH.

3 ypaxyBaHHsM 3ralaHOro aKTyalIbHICTh NpeJCcTaB-
JIeHO1 po3BmKH 3yMOBIICHA 3ane6yBaH10TI0 nepexyiaay
JOTOBIPHUX TOKYMEHTIB B MIXKHAPOIHOMY IIPOCTOPI.

®opMyJII0OBaHHSI MeTH i 3aBaaHHs crarTi. Merta
NOCHIDKEHHST IIOJIIra€ B aHaIi3l JOMIHAHTHHUX CIIO-
co0IB TMepeKiaay TEePMIHOJOTIYHOT JISKCHKU —aHIVIO-
MOBHHX TEKCTIB FOPHIHYHUX JOTOBOPIB YKPaiHCHKOIO
moBoto. IlocraBnena wmera mnependayae BHUKOHAHHS
TaKkuX 3aBdaHb: 1) MPOUTIOCTPYBAaTH KIIFOYOBI O3HAKH
TIOHSATTS «IOPHIMYHUN TUCKYpC»; 2) CXapaKTepH3yBaTh
MOBHI ITapaMeTpH JIOTOBOPIB; 3) BU3HAYUTHU CIIEIUAPIKY
IOPUANYHOTO TEPEKNaay J0roBOpiB; 4) Ha KOHKPETHUX
MPUKIAAX TPOAHATI3yBaTH TPYAHOLI BiATBOPEHHS
JICKCHYHUX 3ac00IB TEKCTiB aHIVIOMOBHHUX JIOTOBOPIB
YKpaiHChKOI0 MOBOK. O0’€KTOM IOCITIIKCHHSI BUCTY-
Mae IOPUIUYHUNA JUCKYpC, a MPeAMeToM — 3aco0u Bij-
TBOPEHHS JIGKCUYHKX 3ac00iB 10roBopiB. JkepebHOI0
0a3010 TOCTIKSHHS TTOCITYTYBAJIN TEKCTH aHTIIOMOBHHX
JOTOBOPIB Ta IX MEPeKIaN YKPATHCHKOIO MOBOIO, a CaMe
Grant Agreement ([lorosip HamaHus rpanty), Contract
Agreement ([loroBip miapsay) Ta JlogaTox 10 HBOTO.

Buxiiag ocHoBHOro Marepiaay JA0CJTiIsKeHHS.
KoHneniist JuCcKypey Bifirpae Bce OiIbIll BAXKIJIUBY POJTh
y Cy4acHOMY cCOIliaJIbHOMY BUeHHi. J[uCKypcoM MOKHA
Ha3BaTH BUKOPUCTAHHS MOB JUIS BUPQKEHHs 0COOINBOT
MEHTaJBHOCTI, — 30Kpema mpaBa. lle Bumarae BHKO-
pUCTaHHS MEBHHX TIpaMaTHYHUX 3ac00iB, JIEKCHKH,
XapakTepHoi Ui KOHKpEeTHOro Bumajaky. [Ipuxmagom
JUCKYPCY MOXKE CIYT'YBaTH 1 MOPSJIOK BUKOPUCTaHHS
JICKCHIHUX KOHCTPYKIIH Oymb-sSIKOTO JOKYMEHTA, SKHI
Yy IBOMY BHUITAJKYy BHCTYIIAE SIK MOJEIBb PEabHOI MOB-
HOT B3aeMO/Iii ABOX 1 OibIne cTopiu [12, 25-26].
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IOpunmaanii  TUCKypCc TPOTHUCTABISIIOTH 3araib-
HOMOBHOMY, MpoTe o0OujBa 00’€IHAHI CHUTBHUMH
pucaMM — CHEKTPOM BHCJIOBJIIOBaHb Ta BpPaxyBaHHSAM
eKCTpaJIiHrBAIbHUX YWHHUKIB. FOpuanvHuii auckypc
BIJIPI3HSIETHCSA B 3arallLHOMOBHOTO TSDKIHHSAM JIO
IOPUIMYHOI MPABUIIBHOCTI Ta TOYHOCTI, IO 3yMOBICHO
YITKUMHU TPAaBWIAMHU Ta IOPUAMYHUMH MPOIECTYPAMU
[18, 217]. 3 omepTsM Ha TCOPETHYHI HAMPAIFOBAHHS i3
i€l TEMaTHKK y TPENCTABJICHINA PO3BIIII TIIyMaYHMO
IOPUIMYHHUN TUCKYPC SIK TIEBHUH TEKCT, MO (QYHKIIOHYE
y MPaBHUYOMY MOBHOMY KOHTEKCTi Ta IPYHTYETHCS Ha
IHTEHIIT MOBIIS.

d)opMa FOPHIMIHOTO JIUCKYPCY OJHOYACHO € Mpo-
JIyKTOM HOTO MOBHOI iCTOPIi Ta BIANOBIUIIO HA MiHIIA-
BicTh MpaBoBoi KynbTypu [14, 21]. MoBa npaBa nociy-
TOBY€ETHCSI MOBHUMH 3aC00aMU Pi3HUX (DYHKI[IOHATBHIX
CTHIIIB, Cepel SIKUX KIFOYOBUMH €: OQiIiitHO-TITIOBUH,
MOMIUPEHUI y Mexax chepu BHYTPIIIHHOrO ¥ MiXKHAa-
POAHOTO 3aKOHOJIABCTBA, TPABO3aCTOCYBAHHS, CYJOYHH-
CTBa, HOTapiaTy, AiJIOBOACTBA; HAYKOBUH, MPUTAMaHHUI
cthepi mpaBHUYOT HAyKW / OCBITH, MyOJTIIMCTUYHHUH,
SIKHH 3aCTOCOBYIOTH y 3ac00aX MacoBO1 IOPUIUYHOI
iH(hopMallii, TpaBoOBOi OCBITH HACETIEHHS, CYJOBUX IIPO-
MOBaAX.

JloroBip SIK MPOIYKT IOPUANYHOTO TUCKYpCy — IIe
IUTICHAN 3aBEPIICHUNA JOKYMEHT 3 YiTKO TPOIICAHOIO
B HBOMY lHq)OpMaLIICIO L{0 IPYHTYETHCs HA YHIBEPCAIb-
Hill 4iTKId CTPYKTypi, Ma€e cBOI MpaBWia i CTaHJApTH
[16, 112].

V3araqpHUBIINA TEOPETHYHI PO3BIAKH Ili€] Tema-
TUKHU, MOYXEMO BU3HAYUTH OCHOBHI MOBHI PUCH TEKCTIiB
IOPUIMYHOTO TUCKYPCY, AOTOBOpiB, 30KpemMa: 1) mako-
HIYHICTh Ta TOYHICTH (DOPMYITFOBaHHS; 2) BUCOKA IPO-
OYKTUBHICTH Ta IH(QOPMATUBHICTH; 3) JIOTIYHICTS;
4) 9ITKWI pUTM BUCIIOBIIIOBaHb; 5) MOBHOTA Ta J0pEY-
HICTb MofaHoi iHopmanii; 6) BiACyTHICTH MiATEKCTOBOT
iH(opMarrii; 7) criernianbHa cHCTeMa KJIiIlIe Ta ITaMIIIB;
8) BUKOpUCTAHHS 3araJbHONPHUUHITAX CHUMBOJIB, CKO-
poueHb; 9) yXKHMBaHHA TEPMiHIB y IXHbOMY HpSMOMY
3Ha4yeHHi; 10) mepeBakHe BUKOPUCTAHHS OJHO3HAYHHUX
ciiB; 11) momia TEKCTy Ha CErMEHTH, IO BIIOPSIKOBY-
F0Th KOMITO3UIIHHY CTPYKTYpYy JTOKYMEHTa; 12) BUKOpH-
CTaHHS TIEBHUX CUHTAKCUYHUX Mojieneii; 13) 6e30co00-
BICTh JICKCHYHMX KOHCTPYKIIH; 14) HeliTpampHICTH Ta
M03aeMOIIiiHICTh; 15) rpadiune XymoxKHe 0hOpMIICHHS
JOKyMEHTA.

OpuanyauM  Tepexia oM Ha3MBAKOTh TepeKial
TEKCTiB NMPAaBHUYOTO THCKYpPCY IJISI OOMIHY IOpHANY-
HOKO TH(OPMAITIEX MIX JTFOJIbMH, IO CITIIKYIOTHCS Pi3-
HUMU MoBaMmu [17, 65]. Takok IOpUIAYHUN TIEpPEKIIa
TIyMa4yarh SIK BIATBOPCHHS TEKCTIiB, IO HAJEKATh 0
raiysi ropucnpyaeniii. Lleit Bux nepekiaagy BBaXaioTh
OJTHUM 3 HAaWCKJIaIHIIIAX, OCKUIbKA BIH TOPKAETHCS
MOJITHYHOI, KyJBTYPHOI Ta COLIadbHOI cep IepKaBu
i MOXe 30araTuTH MPaBo, KYJIbTYPY Ta JIFOICHKHIA TOCBI]
y misomy [19, 46].

BinTBopeHHSs IOpUIMYHUX TEKCTIB MOTpeOye Bpaxy-
BaHHS JIHI'BaJIbHAX Ta €KCTPAJiHIBAIBHUX O0COOIUBOC-
TeH, cepell AKUX BUIUIIOTH: 1) crienudiky MOBH IpaBa;
2) KOMIUIEKCHUI XapakTep, TOOTO 3B 30K MepeKiiaay
i3 CYNyTHIMH FOPHIUYHUMH MOCITyraMu (HOTapialbHe
3aCBINYCHHS TMepeKiany / Ieramizamis (amoCTHib);
3) LiNbOBY ayAUTOPiIO (FOPUCTU-TIPO(ECiOHANIN y BY3bKill
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cepi / 1OpHCTH 3aralibHOT MPAKTHKH). 3 METOIO JOCST-
HEHHSI KOMYHIKaTHBHOTO €()eKTy ISl KOXKHOT 3 Iepeti-
YEHUX KaTeropii nepekiagadeBi HEOOXiAHO MO-Ppi3ZHOMY
Oy/myBaTH CTpaTeriio BiATBOpeHHS iH(opmartii.

[lle onmHi€r0 Ba)KITMBOIO O3HAKOIO ITHOTO TIEPEKIIaIy
€ HEOOX1THICTh CYBOPOTO JOTPUMAHHS €HOCTI TepMi-
HOJIOTI1 Ta aJanTyBaHHs TEKCTy MepeKiaay 10 0coOmu-
BOCTEH KOHKPETHOI NMPaBOBOi CHCTEMH. Y pe3yJbTari,
BIJITBOPIOIOYM JIOTOBOPH, TEPEKIaad 3iMTOBXYEThCS
HE JIMIIE 3 JIIHTBICTUYHUMHM MPoOIeMaMH, aje i 31 cre-
IU(IKOIO 3aKOHOIABCTBA MIEBHOT KPaTHH.

OCHOBHY yBary 3anpoIliOHOBaHOT PO3BIJKH 30cCepe-
JDKCHO Ha TaKHUX JIGKCHYHHX CKJIQJHUKAX TEKCTiB IOPH-
JUYHOT JIOKYMEHTAIlil, K TepMiHOJOTiYyHa Ta mpode-
ciiiHa JeKcuKa, ppaHIy3bKi Ta JTaTUHCHKI 3a03U4YEHHS,
abpesiarypu.

Hacamriepen crnmHMMOCS Ha BXWUBaHHI mepMiHie
i npoghecionanizmie BIAMOBITHO 0 TEMAaTUKU i 3MiCTy
MPAaBHAYOTO JOKyMeHTa. MOpHIMYHUI TEKCT CKiaja-
€TBCS 3 TEPMIHIB, IO CIPSIMOBAaHI Ha JIOHECEHHS KOT-
HITHBHOI 1H(OpMAIIil 10 penuITieHTa. YChoro y Marepi-
aJi Hamoi PO3BIAKM BHOKPEMIICHO Ta MPOAHATI30BAHO
230 BUINAJAKIB y)XKMBaHHS TEPMiHIB. Y TpoIeci JOCIHi-
JUKEHHS BUSIBJICHO, III0 OCHOBHHUMH CIIOCO0AaMU iX mepe-
KIay € TiI0ip BiMOBIIHUKA, KaJbKyBaHHS, JTO/IABAHHS
Ta BIUIy4eHHs. Po3mistHeMO aiti 0coOMMBOCTI IEpeKIIaLy
TEPMiHOJIOTYHOT JIGKCHKU HA KOHKPETHHX MPUKIIAAX.

Haituacrinie TepMiHOJOTIUHI OAMHHUIII Y JOTOBOpax
MEPEKIIAA0Th UIIXOM MiA00pYy eKkBiBajeHTa (Biao-
BiJIHUKA), TOOTO CTaJOi JIEKCHYHOI BIAMOBIJHOCTI, IO
MOBHICTIO 301raeThCs 31 3HAUYEHHSIM 1HILIOMOBHOTO CJIOBa-
TepMiHa:

1) Maximum Contract Amount: means the maximum
amount to be paid to the Consultant under a Consultancy
Contract, including all fees®, allowances® and
expenses® — Makcumanvha cyma 0oeoopy: osnauae
MAKCUMANbHY CYMY, sKa nosunna oymu suniavena Kon-
cynbmanmosi, 8ionogiono 0o Jo2oeopy nadamusi KoH-
cynbmayiiHux nocaye, 6 momy wucii eéci 36opu®, nao-
oasxku® ma eumpamu® ~.

2)[...] as set out in Appendix® A to the Grant
Agreement — [...] ax saznaueno y JJodamxy® A oo
Yeoou npo nadauns epanmy.

Cepen BapiaHTiB IEpeKIIaay TEPMiHiB BUKOPHUCTOBY-
FOTh 1 IPUITOM KaJdbKyBaHHsI (JIOCIIBHUH a00 OyKBaJIb-
HUH TepeKiaa), Mo B NSSIKUX BUIAIKaX MOXE 3acTO-
COBYBATUCH CTOCOBHO JIMIIE OAHOTO 3 KOMIIOHEHTIB
CKJIQJTHOTO TepMiHa:

3) The Client has failed to pay the indirect taxes®
[...]1 - Knicum ne cnnamue nenpami nodamxu® [...].

4) Donor: means the provider of the Grant funds®
as specified in the Preamble of this Agreement — /[onop:
03HAYAEC NOCMAYANbHUKA 2PaAHmMOosux Kowimie®, sk
3azuaveno 6 npeamobyni yiei Yzoou.

Takox y Tekcrax JOroBOpiB moxuOyemo H iHIII
MPUKIad BHKOPUCTAHHS TMPUHAOMY  KaJbKyBaHHS:
Guarantee period — eapanmitinuii nepioo; off-budget
funds — nozabiooxcemni xowmu;, definitive payment —
ocmamouHull niamixc; warranty period — eapanmitinuii
nepiod; transport waybill — mparncnopmua Haxniaoua,
Managing Director — eenepanvruil (6UKOHAGYUIL)

" Vei imocrpartii gi6pano 3 Grant Agreement, Contract Agree-
ment Ta Amendment to Grant Agreement; nepexiia/| BIacHHUiL.

12

oupexmop, Particular Conditions of Contract — Cneyi-
anvmi ymosu Konmpaxmy; Prohibited Practices — 3a60-
poneni npaxmuku, Supplement Agreement — JJooamkosa
yeooa, multilateral treaty — bacamocmoponus yeooa.

[Ipuifom nomaBaHHsl, TOOTO BBEIACHHS JICKCHYHHX
€JIEMEHTIB, 1110 BiJICYTHI B OpUTiHAJI, Ma€e Ha MeTi 3a0e3-
MICYNTH aJICKBATHE BIATBOPCHHS 3MICTY JIOTOBOPY Ta /
ab0 TOTpUMaHHS MOBHUX HOpPM, HasIBHUX Y MOBI Iiepe-
KIamy:

5) Services: means the Services to be performed
by the Consultant for the Client as set out in the
Consultancy Contract® — ITocayeu: osnauae Ilocayeu,
sKi nosunen guxonyeamu Koncynomanm ona Knienma,
K 3a3Hayeno 6 Jlo2060pi HadanHa KOHCYTbmauiiinux
nocay2®,

6) The termination indemnity® included in the cost
estimates is based on entitlements defined in accordance
with [ ...]. — Biowmkodysanns 36umkie'V 3a npununenns,
BKIII0UEHE 8 KOWMOpUC sumpam, 6a3yemvbcs Ha npasax,
BUSHAUEHUX 8I0N0BIOHO 00 [...].

3-MOMIXK THIIUX MPHUKJIAIB BUKOPUCTAHHS PHHOMY
JIOaBaHHS TIPH MTEPEKIIai TOTOBOPIB €: invoice — paxy-
HOK-paxkmypa; levies — nooamxogi 360pu; personal
income tax — noOamox Ha 00X00u @Qi3uuHux ocio,
bank charges — 6amnkiscvokutl komicitinuil 30ip, travel
expenses — eumpamu Ha GIOpsOdNCeHHs, termination
procedure npoyedypa posip8anHs  KOHMPAKNY;
Enforcement Policies and Procedures — [lpunyunu
ma nopsiook 30IUCHEHHS NPABO3ACMOCOBHUX 3AX00i8;
effective date — oama, xonu 00208ip nabysae YUHHOCI;
workaround plan — nian npo mumuacosi piwenns; Fee
based Contract— J{ocosip na ocnogi ¢hikcosaroi oniamu
3a nocayeu, reimbursable expenses — sumpamu, wo nio-
J512a10ms BIOUKOOYBAHHIO.

e omHUM aKTya bHUM MPUHOMOM MEPEKIAIy Tep-
MIHOJIOTiT B IOTOBOpPAaX € BUJYyYEHHSsI, TOOTO YCYHEHHS
B TEKCTI MEPEKIIaay JeKCHYHUX EJIEMEHTIB, sKi 32 HOp-
MaMH MOBH II€pPEKIany € YaCTHHAMHU IMIUTIIUTHOTO
CMHCITY TEKCTY:

6) Preparing an integrated time schedule® for
progress meetings with various parties — Iliocomoska
inmezposanozo paiky™ ons nposedenns sycmpiueni
3 PI3HUMU CTMOPOHAMU.

7) Penalty Fee® means a fee for failure to pay
established or assessed fees in a timely manner —
Hena® osnauae wmpagh 3a neceoeuacny cnaamy ecma-
HOBIIeHUX ab0 BU3HAYUEHUX 300Di8.

3acToCyBaHHsA NPUMOMY BWIIyYEHHS IPOCTEKYEMO
1 B Takux npuknanax: bill of lading — konocamenm; clean
on bill of lading — wucmi 3a konocamenmom; corrupt
practice — kopynyis, fraudulent practice — waxpaticmao.

HOpuamuHi TOTOBOPH MICTSITh MEpMIHU, 3an03UYeHT
3 namuncvkol i ppanyy3vkoi mo6. YChOro BUOKPEM-
JCHO Ta mpoaHanizoBaHo 40 OIMHUIL TAaKOi JIEKCHKH.
BinTBOpeHHS 1i€l TEpMiHOMOTII B JOrOBOpax CIpPSIMO-
BaHE Ha ayJUTOPiIO Ta IX CIemiajizamioo. YKpaiHChKOIO
MOBOIO IIi JICKCHYHI OJIMHHMIII HaWdacTilie nepekiaia-
I0Th 32 JTOITIOMOTOIO TiA00PY BiAIIOBIAHUKA, HATPUKIA;

1) [...] the singular number shall include the plural
and vice versa® [...] — [...] 00nuna sxatouae MHodsCuHy
i naenaxu® [...].

2) The Bankshall have suspended disbursements from
the loan or equity investment 4% per annum® — Bank
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NPUSYIUHAE SUNLAMU 3d KpeOumom abo ineecmuyisimu
6 axyionepnutl kaniman na 4% piunux®,

3) The schedule, which itemises rates, per diem®
allowances and the provision for any reimbursable
expenses. — I paix, 6 sxomy exasamni cmasxu, 00606iY
ma 2powosi eumpamu, wo nioseaioms GiOUKoOy-
6aHHIO,

ab0 TpaHcKpUOYBaHHSI, HATPHUKIIA/!

4) Parties shall take all reasonable measures to
minimise the consequences of any event of Force
Majeure® — Cmoponu earcusaioms ycix po3yMHux 3axo-
0i8 01 MinimMizayii Hacaiokie 6y0b-saKoi nooii gopc-
maxcopuux® oocmasun.

5) Lawfully, a practice may be in place de jure® but
the people may not obey or observe the contract— Biono-
6i0HO 00 3aKOHY, npakmuxa modce icnyéamu de-ope?,
ane 100U MOANCYMb He GUKOHY8amu abo He 00mpumyea-
mucst 002080p).

VY nporieci aHani3y BUSBICHO, IO JAJIsl TEKCTIB J0TO-
BOpIB XapakTepHE BUKOPUCTAHHS adpegiamyp, s Bij-
TBOPEHHS SIKUX MEPEKIIaadeBi HEOOX1THO TOYHO 3HATH
iX posmmdpyBaHHSI. YCBOTO B HANIOMY JIOCIHiDKCHHI
npoananizoBano 20 BHIAJKIB YKHBaHHS TaKOTO THUILY
JIEKCHKH. AHIJIOMOBHI CKOPOYEHHS B TEKCTax JIOTOBO-
PIB MOXXYTB BIITBOPIOBATHCS YKPATHCHKOK MOBOIO (Op-
MyBaHHsIM aOpeBiaTypu Bill YKpaiHCHKOTO €KBIBAJICHTA,
BIJTYYCHHSIM, 3aII03MYCHHSIM 1HO3EMHOTO CKOPOUCHHSL.

Haituacrire B aHa1i30BaHUX JOroBOpax adpeBiaTypH
TepPEeIaloTh CKOPOYEHHSIM BiJl YKPaiHCHKOI0 eKkBiBa-
aenrta: /CC (International Chamber of Commerce) —
MTIT (Mixunaponna toprosa nanara); GCC (General
Conditions of Contract) — 3V/] (3araneHi ymoBu [loro-
Bopy); PIU (Project Implementation Unit) — /'BI1 (I'pymna
BrpoBamkeHHs [Ipoexty); IMF (International Monetary
Fund) — MB® (Mixunapoauuii BamtotHuii ¢onn); LLC
(Limited liability company) — TOB / T30B (TOBapuCTBO
3 00MeXeHOr BianoBimanpHicTO); PMSU (Program
Management and Support Unit) — I"VIII1 (I'pyna ymnpas-
JIHHA Ta NIATPUMKU IpoekTy); PIP (Priority Investment
program) — [7/1] (IIporpama npiopuTeTHUX iHBECTHIIIH).

PosmissHeMo 0coOnMMBOCTI TIepekiany adpesiaTyp
y KOHTEKCTI TOTOBOPIB:

1) The Client has paid any indirect taxes including
VATW to the Consultant in respect of previous

invoices — Knienm cniamue Koncymbmanmy 0yOb-sKi
nenpami nooamku, ¢ momy uucni IIIB®, 3a nonepe-
OHIMU PAXYHKAMU-DAKMYPAMU.

2) Attending meetings together with the PIU® o
support the Company’s overall programme — Yuacmuo
y zacidannsx pazom 3 FBITY ona niompumku 3azanehoi
npozpamu Komnanii.

VY TekcTi mepekiay J0roBOPiB MOXKE 3aCTOCOBYBa-
THCS] BUJIYY€eHHsI a0peBiaTypH i 3aMiHa 11 pO3IIHPEHOI0
Ha3BOI0. |HOMI y IITBOBIH MOBI BiZCYTHIIl €KBiBaJCHT,
0 BUMAara€ BUKOPHCTaHHS OIMCOBOTO TEPEKIaLTy.
Hampuxnan:

3) There shall be omne (1) arbitrator, and the
appointing authority for the purposes of the UNCITRAL
Rules shall be the LCIAYW — [Tosunen 6ymu ooun (1)
apoimpadicHuil cy00s, i KOMREMEeHMHUM OpP2aHoM Ol
yineu Ilpasun FOHCITPAJI ¢ Jlonooucwvkuii mixycna-
poonuii apoimpaxcruii cyo®.

ITpu mepexnazai IOPUIANYHUX TEKCTIB BUKOPUCTOBY-
I0Th 3aM03UYE€HHS iHO3€MHOI0 CKOPOYEHHs YU abpe-
Biatypu. Hanpuknan:

4) Any noncontractual obligations which cannot be
amicably settled, shall be settled by arbitration in accordance
with the UNCITRAL® Arbitration Rules — Byov-saxi nosa-
00206IpHI 30008 'SA3GHHS, SIKI HEMOJNCTUBO 6PEeSYII06aAmuU
nOM0O0BHO, NOBUHHI OVMU 8Pe2YIbO8aHi apOimpaicem,
32iono 3 Apbimpascrumu npasunavu KOHCITPAI®-

BucHoBkM Ta mepcneKTHBH AociailkeHb. OTxe,
SK TIOKa3aJId Pe3yJbTaTH IMPOBEICHOTO IOCIiHKECHHS,
HaNOIIbII Y)KMBAaHUMH IPUHOMaMU B1ITBOPEHHS 3a3Ha-
4YeHOI JIEKCUKH € Mif0ip BiAMOBITHMKA, KaJIbKyBaHHS,
JIOJIaBaHHSI, BUIYYCHHS, TPAHCKPUOYBAHHS Ta 3aIl03H-
YeHHs. BUKOpUCTaHHSA WX MPUHOMIB MPHU TEepeKiai
TEKCTiB aHIIIOMOBHUX IOPUAWYHUX JTOTOBOPIB 3yMOB-
JIeHI HeOOX1AHICTIO JOTPUMAHHSI €IHOCTI TePMiHOJIOTIT
Ta aJanTyBaHHSA TEKCTY NEpeKIaxy A0 OCOOIMBOCTEH
KOHKPETHOI ITPaBOBOI CUCTEMH Ta OJHOYACHO 10 HOPM
MOBH TIEpEKIIay.

[lepcriekTUBY MONANBIIUX JOCHIKEHb Y ILbOMY
HaNpsIMKy BOa4aeMO y BHBYCHHI Ta aHaNi3l MepeKna-
JAIbKUX MTPUAOMIB 1 TpaHchopMalliii BiATBOpEHHS rpa-
MaTUYHUX 3aCc00IB IPaBHHYHX JOKYMEHTIB, a TaKOX
30epekKEeHHs KOMYHIKaTHMBHO-NIPArMaTu4yHOl 1HTEHII]
TIpU TIepeKyIaii FOPUANIHUX JOTOBOPIB.
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PHRASEOLOGICAL UNITS REVEALING THE UKRAINIAN WAR

CRISIS IN PUBLIC SPEECHES: A CONTRASTIVE STUDY
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The given article studies phraseological units revealing the Ukrainian war crisis in Boris Johnson's, Joseph
Biden's, Andrzej Duda's and Volodymyr Zelenskyy s public speeches during the first 100 days of the war. During that
time the heads of the states made 291 public speeches. We have singled out 793 phraseological unit usages in the
analyzed public speeches. The study relies on application of contextual-interpretation, descriptive and contrastive
methods. The phraseological unit is defined as a stable, cohesive combination of words with a fully or partially
figurative meaning.

We use ‘phraseological unit’as an umbrella term including stable word combinations as well as proverbs, sayings,
aphorisms etc. Basing on the works by Anita Naciscione we have proved that in all studied public speeches the speakers
rely on using phraseological units in their base form, core form and instantial stylistic use. The article states that
expressing personal vision of the war crisis, persuading the listeners, all four leaders often rely on instantial stylistic
use of the phraseological unit represented by replacements, insertions, inversions and additions of the phraseological
unit constituents and phraseological allusion. We have singled out the following common messages represented by
the analyzed phraseological units for all four leaders, namely, the crimes of the Russian war machine, bravery of the
Ukrainians, solidarity with Ukraine and the opposition of the good and the evil. Thus, one of the common messages,
bravery of the Ukrainians who resist the invasion giving their lives, is highlighted in the given article. The following
phraseological units have been singled out in public speeches of four speakers representing this message — on the
frontlines, mount resistance, take a stand, take up fight, pay the price, give/lose one’s life, ktos stawia opor, ktos
placi wysokq ceng, na smieré i Zycie, ktos oddaje ycie, uunumu cnpomue/onip, damu iociu, nnamumu yiny, 6io-
0amu Hcummsi, YIHOI HCUMMA.

Key words: phraseological unit, public speech, base form, core use, instantial stylistic use, phraseological allusion.

€Epvomenxo C. B. @paszeonoziuni oounuyi, wjo ¢ioodpax;caromy GiliHy 6 YKpaiui, y nyoniunux eucmynax:
Konmpacmuene o0ocnioycenns. IIpononosana cmamms npucésyeHa O0O0CTIONCEeHHIO (Ppa3eonociyHux 00UHUYD,
wo sidobpasxcaroms iy 8 Ykpaini, y nyoniunux eucmynax bopuca [wconcona, [xwcosegpa batidena,
Anooicess [[you ma Borooumupa 3enencokoeo npomsicom nepwux cma Ouig gitinu. Ipoananizoseano 291 nyoniunuil
sucmyn ma suokpemiero 793 gppaseonoziuni oounuyi. JJocniodcenns onepme na 3aCmocy8ants KOHMeEKCH albHO-
inmepnpemayiiinoeo, 0NUCO8020 Ma KOHMPACMUBHO20 Memodis. Ppazeonozizm 0edino6ano sk cmane CnoIy4eHHs
C1i6 3 NOBHICHI AOO YACTKOBO NEePeoCMUCTeHUM 3HAYEHHSIM.

3’acosano, wo gpaseonoziuni 0OuUHUYI 8 NYOIIUHUX BUCHTYNAX YOMUPLOX JI0EPi8 MONCYNb OYIMU 82CUMI AK ) CBOIll
yemaneniti popmi, maxi i 6ymu cmunicmuyHo 8U003MIHeHUMU. 3 Memoio 8usHayeHHa cmanoi gopmu pazeonoizmy
ma it MOGIIeHHEBOT penpesenmayii 3acmocosano iON0GIOHI (Phpazeonoiuni COGHUKU NOPIGHIOBAHUX MO08. [loeedeno,
Wo, 8Upadicaroyu Glacte bavenns Gilinu, yci uemsepo 1ioepie yacmo nociy208ylomvCsi (hpaseonocizMamu, sKi 3a3Ha-
10Mb PI3HUX MPAHCHOPpMayitl, NPeOCmagieHUXx 3aMiHAMU, 6CMABKAMU, THEEPCISMU MA O00ABAHHAM CKAAOOBUX KOM-
NOHEHMIB PPa3zeonocizmy, a maxoxtc PpazeonoiuHorw anosicio. Memoo KOMROHEHMHO20 AHANIZY UKOPUCIIOBYBAHUX
yomupma aidepamu ppazeonozizmie yMoICIugUs UOKPEMIeHH MAKUX CHITbHUX MeM. 310YUHU POCICLKOL 8iliCbK08OI
MauwuHU, Xopoopicms YKpainyie; conioapHicms 3 yKpainysamu, npomucmasienis 0oopa i 3ia.

Y npononosanomy docnioxcenni okpecieno, wo xcusanns maxux gpaszeonoeismis, six on the frontlines, mount
resistance, take a stand, take up fight, pay the price, give/lose one’s life, ktos stawia opor, ktos placi wysokq ceng¢, na
Smieré i Zycie, ktos oddaje Zycie, wunumu cnpomue/onip, oamu eiociu, naiamumu yiny, eiooamu JHcumms, Yinoio
HCUMMA € BUPASHUKOM CRIIbHO2O Mece0dcy Yomupbox 1ioepis, Xopoopocmi yKpainyis, sKi 6i00army ce0€ sHcumms
3apaou kpainu. CRitbHUMU cemamit Ol AHATI308AHUX (PA3EONOI3MIB € KNAAMUMU YIHYY» A «UUHUMU CHPOMUBY.

Kntouosi cnosa: ¢pazeonocizm, nyoniunuii eucmyn, cmana gopma gpaseonozizmy, cmuiicmuune UKOPUCMAHHS
ppaszeonoeizmy, pazeonociuna anosis.

Defining the problem and argumentation of the topi-
cality of the consideration. Despite a great number of
researches dedicated to studying phraseological units, the
key problem of identification and classification of phraseo-
logical units remains. There is also a great terminological
confusion [6]. Thus, the western scholars rely mainly on
using the term ‘idiom’ [5; 7; 9], while the eastern scholars
mostly use the term ‘phraseological unit’[1;2; 3; 11]. How-
ever, this tendency is changing these days. In our research
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we use the term ‘phraseological unit’ and understand it as
‘a stable, cohesive combination of words with a fully or
partially figurative meaning’ [12, 24]. Classifications of
phraseological units are based on different criteria which
led to the existence of numerous terms. We use ‘phraseo-
logical unit’ as an umbrella term including stable word
combinations as well as proverbs, sayings, aphorisms etc.
Since phraseological unit is one of the modes of
reflecting thoughts, it is a clue to understanding the
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speaker’s values, ideas, intentions and beliefs. Phraseo-
logical unit presents the ‘speaker’s reflection in a com-
municative situation’ [4, 642], as the speaker correlates
their emotional and evaluative attitude as well as their
values to the phraseological unit.

As it is well know, the main pragmatic function of
the public speech is persuasion directed at influencing
the listener or reader and shaping his views. Conse-
quently, we find in public speeches ‘a blend of rigorous
logical reasoning, reflecting the objective state of things,
and a strong subjectivity reflecting the author’s personal
feelings and emotions towards the discussed subject’
[10, 118]. Emotional information prevails in public
speeches and relies on a wide range of language means
reflecting it. Phraseological units belong to these means
and their usage has its peculiarities.

The war in Ukraine burst out suddenly and attracted
the attention of the whole world. Moreover, most
world leaders expressed their opinions on it, support-
ing Ukraine. The corpus of public speeches of the world
leaders is updated every day and requires studying. The
given article is devoted to one of the aspects of possi-
ble studies, namely, the usage of phraseological units in
public speeches of four leaders to represent their vision
of the war.

Analysis of recent research and publications.
The stylistic potential of phraseological units’ usage
has been studied by a number of scholars [2; 8; 9].
Anita Naciscione introduces the terms ‘base form’,
‘core use’ and ‘instantial stylistic use’ of the phraseolo-
gical unit. The base form coincides with the dictionary
form of the definite phraseological unit. The core use of
the phraseological unit resembles the base form (there
may be changes of the ending, for example, depending
on the tense use), the core use is predictable, it has no
additional stylistic feature. The instantial stylistic use,
according to Anita Naciscione, is a unique application
of phraseological unit in discourse, it has only textual
manifestation. It presents novelty, surprise, highlights
the speakers emotionality and creativity. The most
common cases of instantial stylistic use of the phra-
seological unit are extended metaphor, pun, cleft use,
phraseological allusion and innumerable changes of
its constituents (replacements, insertions, inversions,
additions, phraseological zeugma, periphrasis, blend-
ings). The scholar also describes reiteration, saturation,
cumulative, concurrent and comprehensive use of the
phraseological units. We rely on some of these terms in
our research, namely, ‘base form’, ‘core use’, ‘instantial
stylistic use’, ‘phraseological allusion’. Phraseological
allusion is defined as ‘a mental implicit verbal or visual
reference to the image of a phraseological unit which
is represented in discourse by one or several explicit
image-bearing constituents, and their instantial ties,
hinting at the image’ [12, 110].

Settings the goals and tasks of the article. The main
aim of the given article is to analyze the peculiarities of
phraseological units’ usage in public speeches of four
country leaders, namely Boris Johnson, Joseph Biden,
Andrzej Duda and Volodymyr Zelenskyy and single out
the main messages of their public speeches represented
by phraseological units. The investigation is based on
291 public speeches of four leaders made during the first

100 days of war in Ukraine [20; 21; 22; 23]. All in all,
we have singled out 793 phraseological units.

We mainly rely on the application of contextual-inter-
pretation method and contrastive method. The first one is
aimed at revealing the development of the main idea and
the concept of the text in definite contexts of phraseolo-
gical unit usage. This method also implies interpretation
of the author’s ideas and his influence strategies. The lat-
ter one aims at defining common and different features of
the compared languages, namely the phraseological unit.
Besides, we use descriptive method, method of compo-
nent analysis and quantitative method.

Phraseological units in all four speakers’ speeches
reveal the following main ideas: crimes of Russian war
machine; bravery of the Ukrainians; solidarity with
Ukraine; the good versus the evil. The given article
highlights the analysis of phraseological units represent-
ing the bravery of Ukrainians in public speeches of the
four leaders.

The outline of the main research material.
Prime Minister Boris Johnson. During the first
100 days of the war, Prime Minister Boris Johnson made
25 speeches devoted to Russian invasion of Ukraine.
He addressed the House of Commons, Ukrainian Par-
liament, appealed to the people of the UK, Ukraine and
Russia, made statements at official events and meetings.

Prime Minister Boris Johnson admires the coura-
geous and daring actions of the Ukrainians fighting and
withstanding the Russian army. Despite all expecta-
tions, the Ukrainians managed to stop the Russian army
and now are turning the tide of the war. The Ukrainians
are ready to give their lives for their country — to mount
resistance, to turn the tide, in the face of, to take up the

fight, against the odds, to give one s life, to pay the price,
the courage of lion, the roar of the lion.

Because I had been to Kyiv on previous visits — and 1
actually met some of you and I had stood in the Maidan
and seen the tributes to those who had given their lives
to protect Ukraine against Russian aggression (GB22).
The United Kingdom will work with our allies to step up
military and economic support to Ukraine, strengthening
their defences as they turn the tide in this fight (GB11).

The examples of instantial stylistic use of the phra-
seological units abound in Boris Johnson’s speeches.
Therefore, we have the extended use ‘mount an astonish-
ing and tenacious resistance’ of the base form ‘to mount
resistance’. The replacement of the base form to put up
a fight into take up a fight. The inverted use price that
Ukrainians Ahave paid of the base form to pay the price.

Instead, Ukrainians have mounted an astonish-
ing and tenacious resistance, which has snarled up
Putin’s advance on Kyiv and Kharkiv and delayed his
whole invasion plan (GB4). Ukrainians have taken up
the fight and taught the world the meaning of bravery.
Against the odds, they have snarled up Russia’s invad-
ing army, inflicting defeat after defeat. The heroism of
Ukraine has changed the geopolitics of Europe (GB12).
I know so much about the terrible price that Ukrainians
have paid and are paying for your heroism (GB22).

The phraseological allusions, in our opinion, the
courage of lion and the roar of the lion have their roots
in biblical expressions in which the lion is associated
with bravery and boldness (as bold as a lion).
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When [ was here just a few weeks ago and we were in
another room I think in your palace, the defence intelli-
gence we had suggested Russia thought Ukraine could
be engulfed in a matter of days and that Kyiv would fall
in hours to their armies. And how wrong they were. |
think that the Ukrainians have shown the courage of
a lion, and you Volodymyr have given the roar of that
lion (GB18).

The Ukrainians’ bravery impresses the whole world
and moves everybody’s hearts — to move the heart. The
base form of the phraseological unit fo touch one’s heart
was replaced into moved the hearts, which presents the
instantial stylistic use.

In a great European capital, now within range of
Russian guns, President Volodymyr Zelenskyy is stand-
ing firm for democracy and freedom, in his righteous
defiance I believe he has moved the hearts of everybody
in this House (GB10).

Russian army is unable to oppose to Ukrainian
spirit — to count for nothing, (never) to break one's spirit.

Your children and grandchildren will say that
Ukrainians taught the world that the brute force of an
aggressor counts for nothing against the moral force
of a people determined to be free (GB22). But no mat-
ter what Putin tries to do to Ukraine s people, what the
exhibition that we are opening tonight shows, is that he
will never break their spirit (GB23).

Boris Johnson uses phraseological allusion finest
hour, which originated in Winston Churchill’s speech
“This was their finest hour”, delivered in 1940 and
devoted to French resistance to fascist Germany and
British help.

This is Ukraine’s finest hour, that will be remem-
bered and recounted for generations to come (GB22).

Another phraseological allusion master of the fate
originates in William Ernest Henly’s poem “Invictus”.
The last lines of his poem sound as “I am the master of
my fate, I am the captain of my soul”. These lines are
often cited by politicians and leaders encouraging others
to struggle.

... you are the masters of your fate, and no-one can
or should impose anything on Ukrainians (GB22).

The phraseological unit it’s not the size of the dog
in the fight, its the size of the fight in the dog, meaning
that stamina, passion, motivation in the battle is much
more important than the size of the battler, emphasizes
the courage of little Ukraine fighting enormous Rus-
sia. These words are considered to belong to American
writer Mark Twain.

You have proved the old saying — it’s not the size of
the dog in the fight, it’s the size of the fight in the dog —
which is an old English saying, I'm not sure how well
that translates in Ukrainian but you get what I'm trying
to say (GB22).

President Joseph Biden. During the first 100 days
of the war in Ukraine President Joseph Biden made
28 speeches. He made statements on the situation in
Ukraine, announced the USA government actions to
help Ukraine, addressed the Congress or the Cabinet
and, of course, made statements while visiting Europe
and meeting European leaders.

President Joseph Biden as well as other leaders
speak about the Ukrainians’ courage and determination
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in defending their country — iron will; the phraseological
allusion wall of strength refers to tower of strength, used
in William Shakespeare’s “Richard I11”.

He thought he could roll into Ukraine and the world
would roll over. Instead, he met with a mal — a wall of
strength /e never anticipated or imagined (USA3). So,
let us continue to draw inspiration from the iron will of
the Ukrainian people (USA3).

The Ukrainians met the challenge and are now fight-
ing for the whole European continent. The Ukrainians
are fighting head to head with the second army in the
world. Their bravery is worth respecting and admiring —
on the frontlines, to stand up to dictators, to meet one’s
match, to make a fool of, to take up arms, to deserve
credit for.

And now, in the perennial struggle for democracy
and freedom, Ukraine and its people are on the front-
lines fighting to save their nation (USA15). Instead,
Russian forces have met their match with brave and
stiff Ukrainian resistance (USA15). And, quite frankly,
they 're making fools of the Russian military in many
instances (USA21). So, the brave people of Ukraine,
including the many civilians who have taken up arms
to defend their country, deserve every ounce of credit
for pushing back the Russian assault and frustrating
Putin’s desire to dominate Ukraine (USA21). Because
if you don 't stand up to dictators, history has shown us
they keep coming (USA21).

The evaluative insertion to deserve every ounce of
credit for presents the instantial stylistic use of the phra-
seological unit fo deserve credit for.

Speaking about the bravery of Ukrainians President
Joseph Biden cites the words of Pope John Paul II, said
in 1978. In his speech Paul II urged the Christians to
overcome fear.

So, in this hour, let the words of Pope John Paul burn
as brightly today: “*Never, ever give up hope, never
doubt, never tire, never become discouraged. Be not
afraid” (USA15).

American president emphasizes that dramatic shifts
in the world history happen thanks to the will of ordi-
nary people, but not the leaders, using again phraseolo-
gical allusion iron curtain.

Lets remember: The hammer blow that brought
down the Berlin Wall, the might that lifted the Iron Cur-
tain were not the words of a single leader; it was the
people of Europe who, for decades, fought to free them-
selves (USA1YS).

The Ukrainians’ courage and determination made it
clear to the world that the Ukrainians are able to make
their way and decide for themselves. The sayings noth-
ing about us without us (Nihil de nobis, sine nobis)
means that no policy should be decided without the par-
ticipation of the whole group affected by this police.

The—from the beginning, I 've said and I 've been—not
everyone has agreed with me — nothing about Ukraine
without Ukraine (USA28).

President Andrzej Duda. President Andrzej Duda
made 65 speeches during the first 100 days of the war.
He addressed both the Poles and other nations. He made
numerous visits speaking for Ukraine and the Ukrainians.

All foreign leaders admire the bravery of the Ukrain-
ians and the Ukrainian army, the bravery of ordinary
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people who defend their country. President Andrzej
Duda does not make an exception. He stresses that the
Ukrainians struggle desperately — ktos stawia opor.

Armia i narod ukrainski stawiajq zaciekly opor
najezdzcom, bohatersko bronigc swojej ojczyzny (PL25).

The above mentioned example presents the instan-
tinal stylistic use of the phraseological unit, as the basic
form is extended with evaluation insertion stawiajg
zaciekly opor.

Unfortunately, there are many deaths and casualties.
The price of freedom is very high. Many towns and vil-
lages are in ruins. The key words in phraseological units
are ‘cena’ and ‘krew’ — ktos placi wysokq ceng, za ceng
krwi, ktos placi krwig za cos, ktos przelewa krew, cos
lezy w gruzach.

Od tygodnia cata Ukraina bohatersko stawia
czola najezdzcom. Placgc przy tym najwyiszq cene.
Atakowane sq domy mieszkalne, bloki, szkoly i szpitale.
Liczne ataki ze strony wojsk rosyjskich majq znamiona
ludobojstwa (PL10). W jaki sposob Zachod powinien
na to dgzenie odpowiedzie¢? Dqzenie, ktore dzisiaj jest
po prostu placone krwig przez Ukraincow, zubozeniem,
czesto pewnie nedzq. Bo jesli ktos byt w Irpieniu, Borod-
ziance — tak jak ja — czy jesli ktos widzial Charkow czy
Bucze, to wie, ze sq to po prostu zniszczone miejscow-
osci i miasta. Mariupol leiy caly w gruzach. Wiec ci
ludzie placq gigantyczng ceng za swoje dqzenie do wol-
nosci i prawa do samostanowienia o sobie, do prawa
bycia czescig Zachodu (PL60). To, ze dzisiaj Ukraincy
bronigq sig, przelewajgc krew i za wszelkq ceng walczg o
kazdq piedz ziemi, pokazuje, Ze nie chcg by¢é w rosyjskiej
strefie wpbywow, tylko chcg sami stanowic¢ o sobie, chcg
sami decydowad, do jakiej ewentualnie wspolnoty bedg
nalezeli — to jest ich Swiete prawo (PL58).

The basic form of the phraseological unit ktos placi
wysokq cene is replaced for Placqc przy tym najwyzszq
cene, placg gigantyczng ceng, the speaker uses the
superlative form of the base adjective and one of the
synonyms.

The Ukrainians are ready to give their lives in this life
and death struggle — na smier¢ i zycie, ktos oddaje zycie.

Twarde starcie. Wojenne starcie. Zgodnie z regulami
wojennego prawa: na Smierc i Zycie (PL40). ... a z dru-
giej — mamy absolutnie zdeterminowanych, oszalatych
niemalze w obronie ojczyzny Ukraincow, ktorzy sq go-
towi oddad Zycie na kazdym miejscu, zeby tylko obronic¢
ojczyzne (PL16).

Thanks to the Ukrainians’ bravery, Russia was
unable to reach its main goals of invading Ukraine in a
couple of days and the war is getting harder and harder
for both sides — ktos potamat sobie z¢by na czyms.

Szczegolnie dla nas jest istotne, by Ukraina byla
wspierana, by nie przegrata tej wojny, tylko aby byla
to porazka Rosji, by Rosja polamata sobie z¢by na
Ukrainie (PL24).

Apart from using the sayings of public people, pre-
sident Andrzej Duda is also the author of a number of
them. Thus, speaking about Ukraine, he says, wolny
Swiat ma dzis twarz Ukrainy!

President Andrzej Duda often refers to the words
of the former Polish president Lech Kaczynski.
Andrzej Duda cites his words emphasizing the bravery
of the Ukrainians.
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Prezydent Lech Kaczyhski w swoim historycznym
przemowieniu w Thilisi powiedzial, ze ,, Europa Srod-
kowa ma odwazinych przywodcow”. Jak zwykle mial
racje (PL38).

President Volodymyr Zelenskyy. During the first
100 days of the war president Volodymyr Zelenskyy
made 173 speeches. He addressed 122 of them to the
Ukrainians and 51 of them to different parliaments,
governments, European / world institutions and bodies.
While addressing the Ukrainians, President Volodymyr
Zelenskyy often gives account of his, government and
army actions, inspires the Ukrainians, thanks them for
their fighting. Appealing to foreigners, President Volody-
myr Zelenskyy urges them to help Ukraine, give more
support, also he points out the new challenges, which
the world faces, thanks for their understanding and
assistance.

The Ukrainians have been defending their values for
centuries. They don’t give up, but unite and start fighting
very often at the expense of their life. A number of phra-
seological units in Volodymyr Zelenskyy’s speeches
prove it — giodamu sHcummsi, YiHOW HCUMMsL, NUMAHHS
JHCUMML T CMePMI, 3ani1amumu Yiny, YuHumu cnpomus/
onip, cam Ha cam, oamu 8i0Ciy, 20AUMU PYKAMU, UMU
20Nipy4, NOKU He NOMEeMHMIE 8 04ax, CMmamu dHCU0I0
CMIHOI0, MPUMAMUCA HA Nieyax, Oumu NpPomMusHUKA
1020 Jc 30po€to, niekamu NOpPOANCHI HAOIl, KPoK 3d
KpOKOM, nogepmamu 00 dicumms, 00 CHA2U, 6Hecmu
Jlenmy, GUKAA0AMUCS HA CMO 8i0COMKIB.

Many Ukrainians died in the severe fighting, never-
theless, they continue struggling.

H]opanxy o 9-ui eo0uni na ecii mepumopii Hauioi
Oepoicasu Oy0emo 3eadyeamu YKpainyie, saki eiooanu
ceoe scummsa (UK42). Iinoto enacnozo scumms 6in
nioipsae micm (UK6). 3no6y xouy noosxyeamu nawum
moosm y Xepconi, y Kaxoesyi, y Cnagymuyi ma inuux
Micmax, AKi He NPUNUHAIOMb YUHUMU ONIP OKYNAHMAM
(UK67). Hamomicms Ykpaina oae 8iociu sopoey eice
48 omnis (UK95).

Unfortunately, Ukraine remains alone in its fighting
and doesn’t have enough weapon for proper counter-
stand, but people’s will and spirit are unbreakable.

36 omuig! 36! Came cminoku nawa oepoicasa, Haul
Hapoo cam Ha cam npomu apmii, AKy HA3ueamu cepeo
naticunvriwux y ceimi (UK74). I 6yoemo dbumucs, noku
ne nomemmuic ¢ nawux ouax (UK16). Mu 6ydemo
oumu eopoza 1iozo xe 30pocto (09.03). Mupni ykpainyi
npoenanu zonumu pykamu (UKS3). Lle mupni scumeni
VKPAiHCOKUX Micm, MUpHi dcumeni cii, AKi cmaeanu
JHCUBOIO CHMIHOIO HA WLISAXY 8 OKYNAHMIG, 3VRUHSIIU
BIlICLKOBY MEXHIKY, pO36epMAn MAHKU ) 360POMHOMY
ranpsamuky (UK139).

The Ukrainians should understand that the war
would be long and exhausting. However, they start libe-
rating their country step by step doing their best. The
Ukrainians are capable of it and every Ukrainian should
contribute to victory.

He mpeba nnexamu nopodicnix Haoiil, wo 6oHu
npocmo nioyms i3 Hawioi 3emni. Mu modxcemo minoku
subopomu mup (UK78). Ane s enesnenuil, wo Ham,
VKpainyam, 00 chacu éce ye 3pooumu. Ham, ykpainysm,
00 cnazu nepemoemu (UK41). Ane kpok 3a Kpoxom
idemo eneped (UKS6). [ 6 Byui eoce npayrooms
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Vel HeoOXIOHI cryoicou, wod noeepHymu Mmicmo 00
acummza (UK79). Konu napoo 3axuwaemocs y ilini Ha
SHUWEHHS, KOAU CMOimb RUMAHHA PO HCUMMmA a0
cmepmu MiNblUOHIB, HeMae Hesadicausux pedeli. Hemae
Hesaxcausux momenmis. Yce mae 3Hauenns. 1 xoocen
Modce enecmu cgoto 1enmy 6 nepemoey ecix (UK78).

Phraseological allusions 6ymu yu ne 6ymu / to be or
not to be (very famous Hamlet’s words) or 60 3 namu —
boe / Nobiscum Deus (the slogan of Roman warriors)
show that the Ukrainians have difficult times, but the
God is on their side.

«bymu uu ne Oymu?» — 6u 0obpe 3naeme ye
wekcnipiscoke numanna (UK24). [lJo 6 éonu mam ue
mpisiu — yopm 3 numu! bo 3 namu — boz! (UK12).

A very interesting example of instantial stylistic use
presents the slogan of Volodymyr Zelenskyy’s presiden-
tial campaign (2019) xooicen 3 nac — npezudenm / each
of us is a president. Now it changes into — koorcen 3 nac
6oin / each of us is a warrior.

A 3apasz max cmanocs, wo KodceH i3 HAC — 80iH
(UK9).

Another phraseological allusion in Volodymyr
Zelenskyy’s speech Mu ne 30amocsi ii ne npoepaemo! Mu
nioemo oo xinys (UK24) originates in the famous Win-
ston Churchill’s speech ‘We shall fight on the beaches’
made on the 4 June 1940 in the House of Commons,
when fascist Germany started bombing the UK!. It is
a very inspiring part of the speech stating that nobody
will surrender.

Conclusions and directions for further research
in this area. Despite living in different countries, and
even continents, despite speaking different languages
and appealing to different nations, four leaders of the
countries share the same interests and values; have the
same goals and intentions and, consequently, have the

! Compare the original and Volodymyr Zellenskyy’s version.

We shall go on to the end, we shall fight in France, we shall fight
on the seas and oceans, we shall fight with growing confidence
and growing strength in the air, we shall defend our island,
whatever the cost may be. We shall fight on the beaches, we shall
fight on the landing grounds, we shall fight in the fields and in
the streets, we shall fight in the hills; we shall never surrender. ..
Mu He 31amocst it He mporpaemo! Mu mizemo g0 Kinigl. Mu
Oynemo OoporHcsi HAa MOpsX, OyneMo OHWTHCSA B IIOBITpi, MU
OyzieMo 3axHIIaTH Hally 3eMIII0, X0u OW sikoo Oyna miHa. Mu
OynemMo OWTHCS B JTicax, Ha MOJISIX, HA y30eperoksaX, y MicTax i
cenax, Ha BYJIHLAX, MU OynemMo OuTHcs Ha marop6ax... | s xouy
Bix ceOe momaru: Mu OynemMo OMTHCS Ha TEpUKOHAX, Ha Oepesi
Kanbmiyca ta {uinpa! I mu se 3namocs! (UK24).

same vision of the war crisis. The contextual-interpre-
tation and stylistic analysis of the phraseological units
usage in the public speeches proved it. There are some
common messages for all four leaders.

The first is the crimes of the Russian war machine
in Ukraine, which is revealed by the following phra-
seological units war crime, war machine, commit war
crime; zbrodnie wojenne, zbrodnie przeciw ludzkosci;
BOEHHUIL 310YUH, 3104UH npomu arwocmea. Russia sim-
ply destroys and ruins Ukraine — /lay waste, grind into
dust; ktos zrownal z ziemig cos, cos lezy w gruzach;
cmepmu 3 AuYs 3emMui, He 3anuumu Caidy, pieHAmu
3 3eMier0, He 3aNUUMU KAMeHs Ha Kameni, obepHymu/
nepemeopumu 6 noniz. Russia creates a new iron cur-
tain in the world — iron curtain, zelazna kurtyna,
sanizna 3asica. The second common message is bra-
very of the Ukrainians who resist the invasion giving
their lives — on the frontlines, mount resistance, take
a stand, take up fight, pay the price, give / lose one’s
life; ktos stawia opor, ktos ptaci wysokq cene, na
Smierc¢ i Zycie, ktos oddaje zycie; wunmumu cnpomue/
onip, oamu 6iociu, naamumu yiny, ei00amu HCummsi,
yinoro srcumms. The third common message is solidarity
with Ukraine — stand shoulder-to-shoulder, stand side-
by-side, on ones side, in lockstep, hold together, stay
the course, ktos staje po stronie kogos, ramie w ramie;
cmosimu niaiy-o-niiy, niocmasumu nieve. Besides cru-
cial military, political and financial support, the Ukrain-
ians found a shelter in other countries — welcome with
open arms, open one’s home and heart; pod swoj dach,
ktos wyciggngtl pomocng dlon do kogos, z otwartym
sercem, ktos otworzyt serce przed kims, npocmsenymu
PYKY 0onomoeu, snatimu npuxucmox. The final common
message is the opposition of the good and evil, in which
the good must prevail.

Expressing personal vision of the war crisis, persuad-
ing the listeners, all four leaders often rely on instan-
tial stylistic use of the phraseological unit presented by
replacements, insertions, inversions and additions of the
phraseological unit constituents and phraseological allu-
sion. The instantial stylistic use of the phraseological
unit highlights the creativity of the speaker and draws
listener’s attention making them consider the message.

The further analysis can be continued defining the
phraseological units and the peculiarities of their usage
in the other public speeches of the four leaders or apply-
ing the methods of corpus linguistics.
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JIHIBICTUYHA MEHTIOJIOI'IA: CBOEPIJITHICTh BEPBAJII3AILLIL

KOHUENTY BPEXYH B YKPATHCBHKIN JITHT BOKYJIBTYPI
(HA MATEPIAJII ®PATMEHTY YKPATHCBKOI ITAPEMIITHOI
KAPTHHH CBITY)

Kaniniuenko B.I .
Joneyvkuii nayionanvhuil ynisepcumem imeni Bacuns Cmyca

e ézo expuna 3emns il Ha ke 6e320106bs HADI2 GIH.

Tax ny 60 menep 0o Hecmopa npocmo iou, 6kpomumerisi KOHell.
Jlosioaemocs, AKYI0 8iH pady y epyoixs X08ae.

Cam mu é2o nonpocu, wob ckazas 8in HeXUOHYIO, WUpyio npagoy.
bpexni oic 6in ne ckadice, 60 YONOBIK GIH OVIHCE POZYMHULL
Onexcanap [MoreOns [13, 543]

Y npononosaniii naykositl po36ioyi 6 niowUHI TIH2GICMUYHOT MeHmIONoIl (TiHeGICMUKY OPexHi) 3 OnepmsM Ha BUOPAHI
napemitini 3pazku ma ei0nosiOHUN OOCTIOHUYLKULL MEmOOONOIUHULL THCIMPYMEHMAPI CXapaKmepuz08aHo 0coonusocmi
sepbanvroi 06 'ekmusayii konyenmy BPEXYH y chpaemenmi napemitinoi MOBHOT KapmuHu c8imy YKpaiHCbKoi KOMyHIKamus-
HOI' CNIIbHOMUL 3 GKYEHIMYBAHHAM HA JIH2B0KYIbNTYPHUX ACNEKMAX OMOBIEHHS CIYOIl08AHO20 KOHIeNnny, NPOAHANI3084HO
11020 CMUCTIOBY CIPYKMYPY T NpaeMamuyne HA8AHMANCEHHS, a4 MAKOXC CBOEPIOHICMb aKMyani3ayii MOGIEHHEBUX HCaH-
pis. ¥ mesxrcax nposedenozo docniodicens 3a niOCyMKamuL anHAatizy Qakmuuno2o Mamepiany 3Mo0etb08ano 00pas-KoHyenm
BPEXVH, sepbanizayito sik020 30[UCHEHO KPi3b NPUMY CMUCTIG «ZPIUHUILY, «Oe3COPOMHULLY, «X8ACTIUGUILY, «CAMOBNEE-
HEHUILy, «MOU, X0 NPE3eHMYE He2AMUBHY eHepeiioy, «MOll, MOBIEHHERA OIbHICHIb IKO20 € MAPHOK, OAPEMHOI), NOPOC-
HbOI0Y, 0€sKi 3 AKUX, OOHAK, OEMOHCIPYIOMb 30AMHICIb 6CIMYNAMU 8 AHMOHIMIIHI BIOHOUIEHHS: MO, XIO € MALICIMPOM
MOBNIEHHEBOI OIAILHOCI, CHPAMOBAHOI Ha MOOETIO8AHHS Henpagou, OpexHi (ipOHIliHO)» — «MOU, Ula MOBNIEHHEBA Oifllib-
Hicmb He nompedye GeTUKUX 3yCUitb (1e2ka)y. 3a pesytomamamu cmyoio8aHHs YKAAOEHOT UOIPKY TTIOCIMPAMUSHUX 00U-
HUYb YKPATHCLKOMOBHO20 NAPEMILIHO20 (hOHOY 6CIAHOBIEHO, U0 HAUDLIbL YACTOMHUMU 3-NOMIdIC 00PA3HUX 30C0016 8ep-
oanizayii konyenmy bPEXYVH e 2inepbona, nopieHsnHs, memagopuuHi o6pasu 3 sICKpaso npeocmasieHuMu 300MOpGHHUMU
KOMNOHEHMaml, d NapemiiiHi LICmpamueHi 00UHUYL, KI MaHihecnyroms Ha MOSHOMY 11 MOGNIEHHEGOMY DIGHSX 00pa3
OpexyHa, 8UPa3HO PEeMpAaHCIIOIONb 20JI06HO IPOHIIHO-3HEBANCIUBY, NPESUPTUBO-SILYIIUBY, HCAPMIGIUBY MOHATLHICHb.
Hooamxkoso 3’sco8aro, ujo KOMYHIKAHMIE-OPEXYHI8 MONCHA PO3PI3HAMU I 30 CHyNeHeM YMIHHA MOOeT08amu Henpasoy, i 3d
2EHOEPHUM A 8IKOBUM YUHHUKAMU, COYIATbHUM CIMAHOBULEM, HAYIOHATILHOIO HATIEHCHICINIO.

Knrouoei cnosa: ninesicmuuna Menmionozis, Konyenm, 6epoanizayis, napemis, MOGHA KapmuHa Ceinty, 1iHe60KYIbmypa.

Kalinichenko V. I. Linguistic mentiology: verbalization features of the LIAR concept in Ukrainian language
culture (based on the Ukrainian paremic worldview fragment). Relying upon the appropriate language concept
research methodology and selected Ukrainian paremic samples the present paper discusses verbal realization
peculiarities of the LIAR concept in the Ukrainian speaking community s paremic worldview fragment. The piece focuses
mainly on the linguistic and cultural aspects of the studied concept, its semantic structure and pragmatic load analysis,
as well as the speech genres manifestation peculiarities investigated particularly in the field of linguistic mentiology
(linguistics of lies). Within the scope of the research based on the empirical material analysis results, the author models
the LIAR image-concept considering its verbalization via such meanings as “sinful”, “shameless”, “boastful”, “self-
confident”, “the one who radiates negative energy”, “the one whose speech activity is useless, futile, empty”, some of
which, however, display an ability to be involved in antonymic relations: “the one who is a master of speech activity
aimed at modeling untruths, lies (ironically)” — “the one, whose speech activity does not require much effort (easy)”.
According to the present study results of a compiled illustrative units selected from the Ukrainian-language paremic
stock, the paper states that hyperbole, similes, metaphorical images with vividly presented zoomorphic examples can be
viewed as the most frequent among the figurative means of verbalizing the LIAR concept, and paremic illustrative units
that verbally manifest a liar s image tend to display, mainly, an ironic-contemptuous, contemptuous-mocking, humorous
tone. In addition, the author finds that it is possible to distinguish between lying communicators not only by the degree of
ability to model lies, but also by gender and age factors, social status, as well as nationality.

Key words: linguistic mentiology, concept, verbalization, paremy, language worldview, language culture.

IMocranoBka npodjeMu Ta OOIPYHTYBAHHSI aAKTY-
albHOCTI il po3risiay. [IpencrapneHa HayKkoBa po3Bijka
BUKOHAHA y (DOKYCl aKTyaJIbHOI NMPOOJIEMATHKH IHHOBA-
IITHOTO MOBO3HABUYOTO HAITPSMY — JIHGICIMUYHOI MEHMIO-
J102ii (HOMIHOBaHOTO 1HKOJIH TaKOXK JIiHeBICINUKOK) OpexHi,
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a0o0 ziHegicmuKolo ¢hetiky), 3aOYaTKOBAHOTO, SIK TpaIH-
IIIHO BBaXAaKOTh, HIMEIBKUM (iocodoM XapaibIoM
Baiinpixom [24] 1 amepuxaHcbkuM JiHrBicToM Jlyaiitom
Boniamkepom [21] Ta MIMPOKO CTYMIHOBaHMM CHOTOMHI
B IpallIX BITYM3HAHUX 1 3apyOixHUX yueHux [us.: 2; 3;
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6;8;10; 11; 15; 17; 23; 23 Ta iH.]. BUOKpEeMITIOIOTS U JiiHe-
socemiomuxy Opexui (muB. Jlimis CBapuueBcbka [16]),
CIIPOEKTOBAHY T'OJIOBHO Ha 3HaKU OpexHi. [IpoOnemarmka
JIHTBICTMYHOI MEHTIOJIOTIi TIOB’s3aHa 3 BUBYCHHIM KOH-
uenty bPEXH Ta oro npe3eHTaHTiB, 30KpeMa i KOH-
uenty BPEXYH, sixuii cBOepiIHO BepOaTi3oBaHO B yKpa-
fHCBKiM mapemiliHii MOBHil kaptuHi cBity. Konmenr
PO3YMIEMO SIK «3TyCTOK IIEBHOI KYJIBTYPHO-HAIIOHAIBHOI
indopmartii, mo 3adikcoBana B MoBi» [4, 367], Hamaloun
oMy cTaryc JHTBOKYIBTypHOTO. [lapemiro po3miiiaeMo
SIK OITMHUITIO (PPa3eosIoriyHOl CHCTEMH (Y TpalUIitHOMY,
HIMPOKOMY il TPaKTyBaHHI O€3 PO3MEXyBaHHs Ha BiIO-
BiH1 TUIN) [[lmB. tipo 11e: 7].

AHaJi3 ocTaHHIX JocaixKeHb i myGaikamii. [Tape-
MilHI OJTUHHMIII €, O3MePEUHO, IIKABUM, OPUTIHATBHUM
i yHIKQIbHUM MaTepiajoM Ui CTYHIIOBaHHS JIIHTBO-
KOTHITHBHOI, JIIHIBOKYJIBTYpPOJIOTi{HOI, €THOKYJIBTY-
poJOTiitHO1, (YHKIIHHO-TTPArMaTUYHOT, KOMYHIKaTHB-
HOI Ta IHIIMX MOBO3HABUMX MapajurM (TIPHHATITHO
3rajaiMo HaykoBi gopoOku Ceimianu Ilemniteko [20],
Hdwmutpa Yxuenka [ 18], Banepist Mokienka [9], Tetsau
Kocmenwu [3; 4; 5; 7] Ta iHIImx pralHCBKI/IX JIHTBICTIB).
JIMCKypCHBHY TIOBEIHKY aHIIIHCEKOMOBHOTO KOMYHi-
Kanma-oomanuuka (bpexyna) TpyHTOBHO MPOAHATi30-
BaHO B JIOCJIJUKCHHSX BITYM3HIHHX (ionoruab ONeHn
Mopo3zosoi [10] Ta MupocnaBu-Mapii Pubanko [15]
Bep6am3au1}0 ) koHuenty HPEXVH B ykpaiHChKii
MOBI BUCBITJICHO 4acTKOBO. 30KpeMa, Jlimis TepemeHko
B KOTHITUBHO-KOMYHIKATHBHIM TUIOMIMHI KOMIUIEKCHO
orucajga MOBHY ocoOucTicte Opexyna [17]. Konment
bPEXVH 3aranom Ha ChOTOJIHI HE CTYIiHOBaHHWH MOB-
HOIO MIPOI0 3 ONISAAY Ha crenudiky HOoro OMOBJICHHS
B MapeMiliHii KapTHHI CBITY YKPaiHCBKOI JIHI'BOCHIIb-
HOTH, a OTXKe, CTaTTs Ma€ Oe3MnepeyHy HOBU3HY.

®opmyJl0BaHHsI MeTH ¥ 3aBaanb crarrti. Mera
HAyKOBOI CTyAil — cXapaKTepu3yBaTu CBOEPIIHICTh BEp-
Oamizanii koruenty FPEXYH y dparmenTi mapemiiHoT
MOBHO{ KapTHHH CBITYy YKpPaiHCHKOTO KOMYHIKaTHBHOTO
COLIIlyMy 3 YpaxyBaHHSIM BIAMOBIIHUX HAIIOHAJIBHO
MapKOBaHUX OCOOJIMBOCTEH BITUYM3HSIHOI JIIHTBOKYIb-
TYpH Ta BUSBUTH CMUCJIOBY CTPYKTYPY KOHILEITY, HOro
TparMaTHYHE HABAHTAKCHHS, A TAKOXK crenudiky axkTy-
aizailii MOBICHHEBHX JKaHPIB.

MarepianoM IOCHiKEHHsI TOCITyTyBaja 30ipka
napemii «YKpaiHCBhKI IpPHUKA3K{, TPHUCTIB’S 1 Take
iHIme», ykiaaaena Marsiem Homucom (1863). Metonom
CYIIJIBHOT BHOIPKH 310paHO aBTOPCHKY KapTOTEKY, IO
MICTHUTH TIOHAJ( 100 oguaMIb (12711 BBOJUMO CKOPOYEHHS
VII-H 3 yka3iBkoro B TpUKITaax KOHKPETHOI CTOPIHKH),
a TAKOX BHOIPKH MapeMiii — PENPe3CHTAHTIB KOHIEITY
BbPEXVH, po3milieHUX B iHTEpHETMEPEKi (| CKOpOUEHO
B nyxkax /I1bb/]!; [ckopoueHo B mysxkax /I1T1-mipo Gpex-
us-1/]%; [ckopoueno B ayxkax /ITII-po Opexus-2/];
[cropoueno B myskkax /[PHIT-B-®/]%).

' TMlpucnis’st npo Oamaky4icts Ta OpexnuBicthb. 30ipka «Hapox
ckae, sk 3aB’spke». URL: https://mala.storinka.org/.html

2 Tlpucni’s Ta mnpukasku: I[Ipo Opexuro. URL: https:/
porokhivnytsya.com.ua/2016/11/09/prykazky brehnia/

*TIpuka3sku Ta npuciis’s mpo 6pexuto. URL: https://vislovi.in.ua/
prykazky-ta-prysliv-ya-pro-brehnyu/

*Bpexaru. Bubipka napemiii 3i 36ipku: ['aiipko-pycbKi HapoIHi
npunoBiaky, yknageni I. ®pankom. URL: https://www.i-franko.
name/uk/Folklore/1901/GalRusProverbs/Items/Brekhaty-Brost.
html
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Cepen JOCTITHUIIBKUX METOJIB, BUKOPHCTAHHX
y PO3Bijlli, HacaMIIepe/l aKTyalli30BaHO Menoo Cyyilb-
HOI' 6ubipxu mapeMiil 3 KUTbKOX Ha3BaHUX BHILE Mape-
MiitHEX Kepen. llpucmyxunncs Takox inmepnpema-
YitHUll Memoo, METOAHN KOHYEeNnmyaibHO20 AHANi3y Ta
AHANIZY CIOBHUKOBUX Oeqhiniyill, MO NaH 3MOTY 3MO-
JeII0BATH (METOI MOO€06aHHS) CTPYKTYPY HOCIIIKY-
BaHOTO KOHUENTy. Meron mpancgopmayiiinozo ananisy
YMOXKITUBUB BHSIBUTH IPAarMaTH4HI CMHUCIH aHaJi30-
BaHUX MapeMii, METON Kiacugikayii — 3rpymnyBaTd Ta
PO3MEKYBaTH TApEeMiliHI OAWHUIN, CXapaKTEepU3yBaTH
ixHIO ceMaHTHKY 1 mparmatuky. CouiajnbHi, JyXOBHI,
PpEIiTiiiHI, €THOKYJIBTYPHI YNHHUKH BHSBIICHO 3a JOIO-
MOTOI0 OUCKYPC-aHANi3y; IIHHICHI KOMIOHEHTH HaIlio-
HAJBHOT MOBHOI CBIIOMOCTI — aKCIONO2IIHO20 aHATI3Y.
Onucoeuil METOA 3aJTy4€HO SIK OCHOBHMM JJIsi BUKJIAY,
y3araJibHCHHS TCOPETHYHOIO MaTepiaiy, Hpe3eHTaril
CBOEPITHOCTI JOCHIKSHHS 310paHuX mapemii Ta ¢op-
MYJIFOBAaHHSI BUCHOBKIB.

Buknag ocHoBHOro Martepiaay A0CJTiTsKeHHS.
B akamemiuHOMYy TiIyMayHOMY CJIOBHUKY YKpaiH-
CbKOI MOBH JIEKCeMY Opexnus mosicHeHo Tak: «BPEX-
H#L, i, xiH., posm. 1. Te, mo He BiANOBITae MpaBi;
HernpaBna (...); * V nopieusnnsx (...). bpexuio 3aBna-
BaT KOMY — 3BHHYBAaU4yBaTH KOTO-HEOYIb y HEIpPaBIi.
(...). 2. mu. OpexHi, OpexeHb. Buraaku, ruiTky i T. iH.
(...). 3. I'aBkanus. (...)» [28, 233]. Bep0Oamnizaropamu
3a3HAYCHOTO KOHIICTITY € CHHOHIMHU: Opexaugicmo,
OpexyHcmeo, Henpagousicmnv, @Ganvul, wWaAxpalicmeo,
sueadka, Kpueoda, Hakiaen, NAimMKd, 0OMAaH, OMAHd,
batixa, xaska, Migh), HepeanvHicmbv, anmasia, HeOy-
sanvujuna, nodpexenvika [Jlus. mpo ne: 26]. ]. IndiniTu
bpexamu € i€CiBHOIO (JOPMOIO, TOTOKHOIO 32 3HAUEH-
HSAM 3 iIMEHHUKOM Opexns, nop.. «BPEXATH, Gpenty,
opémemn, nedok., posm. 1. ToBoputu HCTIPABTY. (...).
2. T'aBkaru. (.. )» [28, 233]. YkaxiMO i Ha CHHOHIMHU
JI0 IBOTO clioBa — BepOastizaropa koHnenrty bPEXHA.
obmaHsamu, waxparsamu, eueadysamu, @arnma-
3yeamu, naimkyeamu, npubpixyeamu (‘4acTKOBO Ope-
XaTtn’), nobpixysamu (‘4acTkoBo Opexaru’) [28, 233].
Bignosinno «BPEXYH, -4, u., posu. JlronuHa, sika
3aBXK/IM TOBOPUTH HETPABTY ( )» [28,233]. ¥V taymau-
HOMy CcIOBHUKY b. I'piHueHKa HaBeneHO MOXiHi BiX
OpexyH, MO BKa3yIOTh Ha IHTCHCHUBHICTH BHUSBY HOTO
O3HaK, MOp.: Opexynuuk, oOpexywaxa [34, 97]. Cepen
CHHOHIMIB JI0 IIbOTO CJIOBa BUOKPEMIIIOIOTH: PO3MOBHI
OJTMHHIII Opexay, 0OMAHHUK; po3MOBHi 3 MParMaTuko
MOOIAKIIUBOCTI Opexyreysb (‘BIpaBHUN ) Imcmo6pexa
cxopo6pexa OnHak y 310paHOMy Matepiaii 0 CKiary
napeMiiHUX OJUHUIIb, 1110 BepOasi3yloTh KoHuenT HPE-
XVH, BXOIUTbh TUTbKH JIEKCEMa OpexyH abo 1ei KOHIIeTT
BUPaKEHO IMIUTILIMTHO.

IMapewmii, sk BimoMo, (GiKCyIOTh OAMH i3 TUMIB yCHOI
HAPOIHOT TBOPYOCTI, AICKPABO JICMOHCTPYIOUH Kpea-
THUBHICTH KO)KHOTO HapoxLy, Horo CHOCTepe)KJ'H/IBICTL
YMIiHHS aKyMYJTFOBaTH JOCBiJI, pOOUTH BIAMOBIIHI y3a-
ralbHEHHS, MojaentoBatu ¢inocodemu, KUTTEBI Tpa-
BUJIa, MOpPAJBHO-CTUYHI HACTAaHOBH, BepOalizyBaTH
3aCTePSIKCHHS, 3ayBa)KCHHs, PEKOMCHIAIII, 3aCyIKy-
BaTH JIFOJICHK1 HEAOJIKH, BaJ¥ ¥ BUCOKO OI[IHIOBATH IXHi
YECHOTH.

OCKinbKH OpeXHsS — II€ THITIOBUH JIFOACBKHH TPiX,
BiJl IKOTO HIXTO HE MOXKE 3aCTEPErTHCS, TO, 3pO3YMLJIO,
ICHY€ YMMaJio mapeMiid, y SKMX IPe3eHTOBAHO HE JIHIIE
PO3YMIHHS aKCIONOTiHHOI OMO3UIli npasda — OpexHs,
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MOJITAaHO THTEPIIPETAIlII0 WX MMOHATh, ajie ¥ 3MOAEThO-
BaHO 00pa3 OpexyHa, Horo TMnM. YKpaiHii — mIMOoKo
pemniriiiHi JrIou: BOHU PO3IIAJAlOTh OPEXHIO SIK IpiX,
BIJITIOBITHO OPEXyHH — 1€ SPilUHUKU.

Bpexns omepra Ha IparHeHHs JTIOAUHA (haHTa3yBaTH,
IUIECTU IHTPUTH, TPUAYMYBaTH CBOIO PEANBHICTB, SKOI
BOHA HaBiTh He 0aunTh, 10p.: Crinuil He nobauums, max
euodyma (Y11-H, 316) — ‘B ocHOBI HenpaB/H, OpexHi JIrojI-
chKa BUIyMKa’; bpexau 3 myxu crona spooums (I111-nipo
OpexHsi-2): o0Opa3 0OasyeTbcs Ha BepOamizarii rinep-
6onu — Bpexna aooums opexynie (I111-npo Opexus-2):
HETaTWBHE 3HAYCHHS YBUPA3HEHO 32 JIOMOMOTOK) TaBTO-
norii. Mera OpexyHa — BUKJIIMKATH JIOBIpY JI0 ce0e, 3My-
CHTH ITOBIPHTH, IO BiH TOBOPUTH MPaBIY, OMHAK HAPOIHA
MyZApICTh 3acBifuye, IO JMIIE HEPO3yMHi, HeoOauHi
JIIOAW MOXYTh TOBIPUTH B HeEmpaBny: bpexyn opeue,
a odypens eipu ime (YII-H, 299). BomHouac KoKHOMY
TparuisieThesl HerpaBaa: [ adoky obitioewt, a 6i0 OpexHi
ne emeuew (I111-npo 6pexus-2). I3 uporo npuBoay HaBe-
nimo nurary: «Komu Kain kaxe Beesuaio-bory, mo He
3Ha€, Jie Horo Opart, To YM BipUTh BiH HacIpaB/i, 1o bora
MoxkHa 00aypuTH? [IprHANMHI, HIXTO HE 3a00POHHTH
OpaToBOMBLII OBIPUTH Y BlIacHy OpexHto. Ko rmosikoBo-
JICIb OfIHi€T KpaiHK OTONOIIIYE, IO iHITY Tpeda 3HUIINTH,
TO WOTO MiJUIaHi HUIIATh 1, HE 3Ba)KAIOUW HA ,,lyMKY™
Bora, MOXXyTh HaBIiTh BIpHTH y TPOTOJIONICHY OpEXHIO.
Jltomu BipsiTh, 11O ,,MUIIIA 3/1aTHA 3HUIIUTH TOPY’’, XO4a,
JI0 pedi, MOXKYTh JIaBaTUCS B 3HAKW IFeHeTHYHi 3aJaTKH
He3IaTHOCTI 10 KPUTHYHOrO MHCIeHHsI. MoXHa mpu-
MyCKaTH 1 Te, IO IIe POCTO T'eHeTHYHI Hamaaku KaiHa —
Ti, SIK1 IIOOJIATH Opexaru, yOuBaTH Ta He 31aTHI JIIOOUTI»
(kupH. mpudrt aBrop. — B. K.) [1].

3MIHHTH CBOIO pemyTallito OpexXyHOBI Jy»e BaXKKO:
bpexynosi ne timyms gipu, xonu U npagoy Kadxice
(IIT-tipo OpexHsA-2); Xmo pas 36pexas, momy i npagodi
He gjupbum — xomeHrtap I. @panka: «CrocrepeskeHHs
JIAaBHE, HE pa3 BUCIOBIIOBAHE B OIOBIJIAHHSIX, Oaikax
1 mpumnoBiakaxy» (I'PHII-b-®); [no paz 6pexne xonau
i3’icms, a Opyeuil paz exce ni — komeHTap 1. @panka:
«YomnoBiK, SKOTO pa3 criiiMany Ha OpexHi, Mi3HIIIC He
mae Bipu» (I'PHII-B-®). Comiym 3aBkam 3acymKye
HETpaBIy, 3acTepirae BiJ HEYUCTHBUX [isHb, HAI.:
bpewu, opewu, ma 3nail xineys (II-npo Opexua-2);
bpewu, opewu, ma 3uai a1ao (Ill-npo OpexHs-2);
bpewu, ma snau mipy (Illl-npo Opexus-2); A mede
(6pexyna) susedy na uucmy ooy (IIIl-po OpexHs-2),
1 HaMaraeThbCsl KapaTH, Hatip.: bpexHui ciyxaroms, a ope-
xyuie 0’tomo (I1I1-npo Opexus-2); I nio cmonom ne
euopeuienws ca — xomenrap I. dpaHka: «...HaJaTO 3Bic-
HU# OyB 1 y Hac 3BMYail TOJILCHKUX IIAHIB 3aCTaBILITH
OpexyHa, KJIEBECTHUKA BIJOpPEXaTH MijJ CTOJIOM IyILIEHY
OpexHio cobaunm romocoM. Y XVIII B. GyBano # Tax,
IO 3aCTaBJsUIM BO3HUX BLIOPIXyBaTW HEMWIII ITaHOBI
YPSIOBI JOKYMEHTH, 1M03BH 1 T. 1.» (I'PHII-B-®D).

bpexyn He nparne kasatTs: Emy 3ad0xcuuybya, max
sk cobayi myxy 3sicmu (YII-H, c. 314); Bin pa3 na pix
npaedy kasce, ma it mo kaemuoca (I111-npo OpexHs-2),
amke Ckinbku Hiz y 2a0l0Ku, CHIIbKU Rpaeou
¢ opexyna (I1I1-ipo 6pexus-2). ['pimHuii, BiH 3acyKye
iHmmx: Cam 6nyoums, a opyeux cyoums (YII-H, 322);
Camu 6 epixax, ax 6 penvsixax, a we i arooetl cyosmy
(VII-H, 322). Ane 6pexust — MapHa npaiist: Hexaii 0360-
HIOmb, noxku oxomy seonroms! (YI1-H, 322).
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Cepen OpexyHIB YMMaJI0 XBACTIIMBHX JIFOJIEH, TTOD.:
V ezo sci kosu 6 30n0mi (xeacmae) (YII-H, 316) — ‘mpo
OpexyHa, KUl JIOOWUTH XBaJUTHUCSA, TinepOoizyBaTH
CBOi JOCATHEHHS , a TAKOXK: JoOpe peueut, minoko 6 epo-
mady e bepym, J[obpe mosuut, ma 6 2pomady He XoouuL —
inTeprperarnis M. Homuca: «Cka3zano Oymo B bepucnasi
qyMaKOM IOIOBUYEBI, SIK TOW XBAJUBCS, IO SIKHHA OU
3 ero min OyB, Koyin 6 He BUrHaiu 3 Oypeu») (YII-H, 317).
TparmstoThest OOATY3IHBI JFOIH, SKi JIFOOJIATH OpexaTn
THIIKOM-HUIIKOM, OJHAK IXHI Hakjaend momiOHI 10
KyJb — TOCTPO PaHATh. 3MOeNnboBaHO eBdemizm Kyui
JUIE: YKIIA/1a4 TOJIA€ TaKe TIIyMadeHHsI — «Operie 1 001
(VII-H, 320). Ilopyu i3 cepiio3HUM OpexyHOM 3’siB-
JSETbCS TIOCTaTh OpexyHa MApiIOHOTo, TaKoro, SKUN
BMie nuiie miadpixyBaTd, TOOTO MOAETIOBATH OPEXHIO
HEBJIAJO0, Iop.: Bin opewe, amunoopixyew (Y11-H,320);
Tammou 6pexas, a mu RnidOpiIXyewr — TIyMadeHHS
I. ®panxka: «I'oBopATH TakoOMy, XTO HEIOTENHO Opere
1 TIOKJTUKAE€ThCSA HA CBIONTBO KOTOCh HEIPHUCYTHOTO»
(I'PHII-b-®). I. dpanko MOTPaKTOBYE i TaKi KapTiBIH-
BO-CITIOHYKaJIbHI TlapeMii: bpewu ma ne 3aopixyi ci —
«IpOHIYHO: Opelny, aje Tak, 00 He Biapasy Mi3HATH
opexuto» (I'PHII-b-®). A e He opewiu, ax He émicut —
«I 6pexaru Tpeda Bmiroum» (I'PHII-B-®). Cepen 6pexy-
HIB TPAIUIAIOTHCS MPIHHUKY, Hanp.: Tax 6iH cobdi yap-
cmeo bosice oymae (YI1-H, 321). Bpexyn OyBae HaaTo
CaMOBIECBHEHUN: bpewte, axc ne nocmepeyiceyys
(YII-H, 320). BogHodac cepes HUX € i «J1yKe BITPaBHI»,
10 MOJETIOIOTH HEMpaBIy IOCTIHHO Ta OMOBIIOIOTH
«BenHKy OpexHIO». [Ipo Takwx ipOHIIHO TOBOPSTH:
bpexas, ooku 306cim ne sopexasca (YI1-H, 319), To6To
MOKH Horo He BUKpWIH. AG0: bpexyn, akozo ceéim ne
euoig! (I'PHII-b-®); Axi Oouxu! Ax 3 aucmy 6epe!
(iHTeprpeTallis yKiiaaada CJIOBHUKA: «100pHid OpexyH»)
(VII-H, 319): oueBuHO, OOIKIB YBaXKaIH JIOIbMH, K1
MOOSATh TOBOPUTH HETIpaBy; bpeuie, ak uioexom wiue
(YII-H, 320); bpewe, a 3a num axc xKypuuus. Omo
opewe! axc xypuyya (YII-H, 320): meraruBHe 3Ha-
YEHHS IMiJICWJIIOE BUTYKOBa KOHCTPYKIlisi; He 6 00Ho
opewe cnoeo (YII-H, 320); 3 num u 6 cmyni ne
nompanuwt, E2o u ¢ cmyni ne ¢ayuuw (Y11-H, 320);
bozocnos, ma ne oomuocnos; bozocnoe o0eoccnos
(VII-H, 321); Yorce 6in (ymice) 3 uopnozo oine 3pooumu
(VII-H, 320). IIpo 6e3copomMHOTO OpexyHa CTBOPEHO
TaKui BUCIIB: bpexuvu my Ha 300pogju euxooum — 1iy-
madeHHs 1. Opanka: «['0BOPATH MPO OPEXIUBOTO HOJIO-
BiKa, KU 3aJUIs1 CBOIX OpeXeHb HE MOYYBa€ Hi COPOMY,
Hi ToxopiB cymminasy (I'PHII-B-®).

Hwuzka mapemiii BepOaitizye oOpa3 e, siki BBa-
JKAFOTh OPEXHIO CBOIM PEMECIIOM — OpelIyTh CHCTEMa-
TUYHO, 0e33acTepexHo, Hanp.: Ta ¢in ne cmynumep be3
mozo, w06 ne 3opexams (YI1-H, 319); Il]o cmynump,
mo 30pewe (YII-H, 319); OpexHst IS TAKUX JFONCH K
3BMYKa, KOBTOK MOBITPS, TIOP.: K He OpexHe, mo it He
ouxne (YII-H, 319), sx moBcsknaenHa ixa, nop.: He
33icms, 0oku ne oopewe (YII-H, 319). Skmo OpexHs
CTaJla YMIMOCh TIOCTIHHUM 3aHSITTSAM, TO TPO TaKHUX
roBopsite: bpewe — ne enepue (YII-H, 319). Hisib-
HICTh JIOCBiAYEHOT0, BIPABHOIO OpexyHa BepOaiizo-
BaHO TaKoOl MapeMiiiHow Qopmynoro: bpewe, ak cam
snae (YII-H, 320); bpexyn na eéci 3acmasxu (YII-H,
320); Lo ¢ boza oenw, a ¢in 3aeue opewe (YII-H,
320). Y koxHOro OpexyHa cBos OpexHsi, pi3Hi OpexyHu
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nmo-pizHoMy OpemyTh: /[ea oOpexynu o00HOi npasou
ne cxaxcyms (I111-npo Opexus-2). Tax my nrwoo ope-
xamu, ak medy nonusamu — «I'0BOpATb PO TaKoro,
II0 TPUBHK OpexaTW HaBITh TaM, JI¢ TOTO 30BCIM HE
tpebay (I'PHII-b-®). BpexyHiB po3pi3HSOTh i 3a TCH-
JCPHUM YUHHHUKOM, IO OIPHUSIBHEHO B IapeMisX, sKi
CTOCYIOTBCSl HEPAaBIUBHX XKIHOK, Hamp.: JKinka cano
2amuyna, ma na koma 3eéepuyna. Ilponano, nponano —
xomu 33inu cano! (YII-H, 205); Oona 36pexana, opyza
He pozibpana, a mpems noO C60EMYy nepedpexana
(IIT-npo 6pexus-2); Ilonesoni bada knanemsvca, KOIU
opewe (I1I1-ipo OpexHs-2).

BpexadiB acomiroOTh 3 TIEBHUMH 00pa3zaMu Tpej-
cTaBHUKIB (aynu. Hampukman, mapemis bpexau, sax
oepkau: yce oepuums (I1II-po OpexHs-2) 3acBimuye,
mo Opexada MOPIBHIOIOTh 3 JiepKadyeM, I03asK BiH
«BII3HAYAETHCS XAPAKTCPHUM CKPUMYIHM KPHKOM)
[29, 252], m10 HE IPUEMHUH TS CIPUHHATTS, SIK 1 MOB-
JICHHsT OpexyuBOi JIIOnuHHU. BpexHio, sk 3ayBa)KeHO,
ACOIIIOIOTh 3 JAPEMHHUM TraBKaHHAM (OpexHero) cobak
(1ciB), 0 3a)iKCOBAHO B HU3II TapeMil, 1e OpexJIMBUX
JIFONCH OTOTOXKHIOKOTH 13:

a) cobakamu BiOyBaeThCs  MeTadopU3allis:
cobaka — JroauHa: nop.: Boaua cobaua: ne opexue, mo
i1 He ouxne (I1l1-po OpexHs-2), OCKIIBKH CIOBO Ope-
Xamu Ma€ JBa 3HAYCHHS: ‘TOBOPHTH HEMpaBay 1 ‘TaB-
kaTu (1po cobax)’; JIrode — cobaku: 6onu CKAXCynb, Wio
11 na eepoi epywii pocmyms,; Cobaxku — wozo ne naope-
wiyms! (YII-H, 339)’; Bpexnugy cobaky oanvuie uymu
(YII-H, 315) — xomenrap 1. @panka: «Cinij JOMOBHUTH:
Tak 1 OpexJMBUIl UYONOBIK ITycKae JajieKo (ajbIInBi
nioroniocku» (I'PHII-B-®); bpexausy cooaxy uymu 30a-
aexa (II1-po OpexHs-2); Cobaka Opexune, a 4on08iK
u gipu noiime; Cobvaxa opewe na simep (Y11-H, 317);
Bimep gic, cobaka oOpewie; Bimep nogine, a cobaka
opexne (YII-H, 320); bpexnueuii cooaxa i na gimep
2aekae (I111-nipo OpexHs-2); bpewe, ak cobaka na simep
(VII-H, 320); Co6aka opeuie, a simep nece (Y11-H, 320);
U cobaku ne opexanu, ax xkoxcyxa ekpanu (YI1-H, 121);
Ilponae oensv, u covaxu ne opexanu (Y11-H, 121);

0) ncamu: Ilec Hocums opexnio (Y11-H, 320); Xmo
3 ncamu npucmac — naguuyys opexamu (YI11-H, 283);
Ilec opewe, 60 cnisamu ne emie (I111-mpo OpexHs-2);
bpexnueomy ncy xnioa oarom — xomentap 1. ®Opanka:
«IpoHiYHO, KOJM OpEeXJIMBHI YOJOBIK ONEPKaB SKYCh
KOpHUCTH 13 cBo€i OpexHi» (I’ PHII-b-®); Ilec opewte na
conuye, a conye ceimums (YI1-H, 250); [[Joco cs1 ncosi
npunano, wo opewe (YII-H, 315); Ak nec, csocro
2yboro 30pexas (Y1I-H, 320);

B) raBkaHHsAM: I aé — ma u 3you cmae (YII-H, 320).
[op. takox: He opewiu, necuxy, ne opewu! Teiii nan
cmapwuii, maii He Opewe — «llepBicHO crpapii 10
Tica, 3BiCHO, ’KapToM; Ta IMIEPEHOCHO JI0 MAHCHKUX CIIYT»
(I'PHII-B-®).

3MO0/IeNTbOBAaHO MapeMii Ha OCHOBI aKTyasli3yBaHHS
MOPIBHSIIBHUX KOHCTPYKILiH 3 00pa3om cobaku: bpeute,
ak Cipko na eimep (Illl-po Opexus-2), bpewe, sx
cobaxa na euciexku (Y11-H, 320); a takox bpewew, sk
nec; bpewu 2uti nec — intepnperais . @panka: «Iloro-
BipKa ITOBCTaJa 3 TTOBIHOTO 3HAYEHHS CJIOBA OpexaTi»
(I'PHII-B-®); bpewe ak nec na micsiyb — «3Ha4UTH 0€3
MIPUYUHH,33aBUCTIa000e3cmnbHoi3n0CcT (I PHIT-B-D).
3araJpHOBIIOMO, IO B KOXKHOTO HAapogy € BIAacHa
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cucTeMa KOMyBaHHS 300xapakrepuctuk [9, 379-385].
«Hebe3mneuHo JApaXHUTH cOOaK, KOJIM iX 3rpast (3BiJcH
PO 3IIUX JIIoAeH — “mpaxxHuTH cobak’). ['aBkanHs (Ope-
XaHH$) cO0aK CcTajo yoCOOIEHHSIM BiAMOBIIHOT SIKOCTI
TOIUHY (3BIZICH — cobauumucs, bpeute, K cobaxa ado
1ie: biticst He mo2o cobaku, o bpeute, a Moo, Wo 1ac-
MUumMbCs1); MACTYMHICTD 3JI0T0 i TOTaWHOro TIca BTLIH-
Jach y BUCIIOBI “maka eice gdaua cobaua”, Mo Xapak-
TEpH3YE BIMOBIIHY KaTeropito Jiroxei» [27, 557].

Haponmna cBimoMicTh BepOaiizye o0Opa3 OpexyHa,
aKTyali3yloud DIy3JUBO-IpOHIMHY TOHAJIBHICTH, HAMP.:
Bin 3aexcou npaedy kasxce, konu ne opewe (I1I1-npo
OpexHs-2), abo karteropiro HelMoBipHoOcTi: Ile moii,
wo 00HuUM nocmpinom copok cim kauok 6’c (I111-ipo
opexusi-2); Ile moit micm, wio dpexynie xana 3a xeicm
(IITT-mpo OpexHs-2). IMy3nuBO OMOBIEHO JKEpEro
OpexHi, Hanp.: Poskazaé Mupon padoi koounu cou
(ITBB), ii xapaktep, iH(pOpPMATHUBHICTH, Harmp.. Take
2060pums, wjo i covaka 3 maciom He 3'icmop (I1IBB);
Bepse, wo 1 kynu ne mpumaemuca (I166); Hazoso-
pue cim mixis 2opixis, cpeuanoi 606nu, ma éci HeNOGHI
(I1bb), uu sxapTiBIKMBE CIIOHYKAaHHS 10 OpexHi: bpeuu,
Heane, ax cmoim! — «5Ix ctoim abo sIK CTIH 3HAYUTH
3apa3, 0e3 nmpuroroBanHs, ex tempore» (I'PHII-B-O).

AlGcyprHicTh OpeXJIMBOiI BIadi JIOAWHY BHSBISETHCS
W Tomi, KoM OpexyH Oepe y CBIJKH IIOJO TpaBIUBO-
cti cBOix ciiB ropuvk: He eipume meni, mak gipme
2opuikoei (YT1-H, 313); A nu opewy, ino ak ci 3a0yoy,
mo npaedy ckadicy — komenTap I. dpanka: «3 Toro BUx0-
JIuTh, 1o 3BuYaiiHo Operry» (I'PHII-b-®). 3ayBaxkmo,
110 BYCHI AU BUCHOBKY: HENPABIA — SIK HAPKOTHUK:
SKIIO CTIpoOyBaTH 3a0party OpexHIo B 11 HOCIs, TO peaKiis
Oyre O9EeBUTHOIO: JTIOMHA ITPOTECTYBaTHME, KpUIaTUME,
Oyj1e HaBITh il 3aXUIIATH 3araJIbHOBIIOMUMH COO1 CIIOCO-
Oamu, 60 BKe He 37aTHA YSBHUTH CBIT O€3 TOro, 110 Mpu-
rpina mig cepuem» [us. mpo me: 12].

Oo6pasz-xonnent HAPEXYH 3arajioMm 4YacTto Moje-
JIIOETHCS 3a JIOTIOMOTOI0 aKTyai3allii MOpiBHIHb, CIO-
co0y nii, 0 BKa3ylOTh HA XapakTep, O3HAKU OpexHi,
0COONUBOCTI 11 TBOPEHHS: bpeute, AK yuzancovKuii yin
(VII-H, 320); bpewe, sk eosny ueuwie (I1I1-npo
Opexus-2); bpewe, sk ecpedinuyem uewe (I1I1-ipo
opexus-2); bpewe, ax ouxae (II1-IIpo Opexnro-1);
bpewe, ax na mepmeozo (I111-npo Opexus -2); bpeuwe,
ak nuwe (I111-po OpexHsi-2); bpeuie, AK 3 KHUMNCKU
(CPHII-b-®); bpewe, ax 3 nom (I'PHII-b-®); bpewe,
AK no 600i opede (I1111-npo Opexus-2); Homy opexamu,
ak cooaui myx xanamu (I111-ipo OpexHs-2); bpeute, ak
yewe, minvku ayckomums (I1T1-ipo Opexus-2); [ yoe, ak
eimep y nopoycuiii oumap (I111-ipo Opexusi-2); bpeute,
K no 600i sunamu nuuie (II1-ITpo 6pexnto-1), siki Bep-
0aJTi3yI0Th CMUCIH ‘OpexaTu JIerko’, ‘OpexHs — JapeMHa
cripaBa’; bpeuwe, sk zazema — womenrtap . ®@panka:
«bpeme Oe3copomuo» (I'PHII-b-®). [na mozemto-
BaHHs 00pa3y OpexyHa aKTHBHO BHKOPHCTOBYBAaHHMHU
€ BIJOKpeMJIeHI 00pa3Hi 00CTaBUHM CIIOCO0y Aii 3 yacT-
KOKO aoic, sKa TIJCHITIOE BUSIB Jii (6pexamu): Bpeue,
axc zaii 2yoe (I111-npo Opexusi-2); bpeute, axc Kypsea
ecmac (I111-ipo Opexus-2); bpeuwie, axc nanvyi 3Hamu
(IIT-mpo 6pexus-2). [IpocTexyemMo BHCOKHMI CTYyMiHb
BUSIBY 1HTCHCHUBHOCTI OpexHi, Hanp.: Tax opewe, axyc
eyxa ¢’awymp (I1I1-npo Opexus-2); Tax opewe, xou
ceamux eunocy i cam mikaii (I1I1-npo OpexHs-2);
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Tak naymae, uwio i cam kinysa ne 3naiioe (I111-ipo
Opexus-2). [lpukimagoM HaHOLIBIIOT IHTCHCUBHOCTI
MOXe CIyryBaTH napemis bpewe i cam co6i ne gipum —
«Takuit 3a0pexaHuii 4oJI0BIK, 00 1HOII YOJOBIK Operie
B 100piit Bipi» (I'PHII-B-®). ¥ npomy pasi, oueBHIHO,
IIeThCSI TIPO TaKy ICHXOJIOTIUHY Bajy, sSKa Mac Ha3By
Mighomanis. «Ue Takuii po3maj, KOJIM JIFOAMHA IAaTO-
JIOTIYHO Xo4e Opexarh Oe3 KOHKPETHOi MeTH. Y Ie
MOMEHT JIFOJIMHA MOXKE BIJIYYBaTH TEBHHUU aapeHalliH
a00 HaBITh CBOKO JIOMIHAHTHICTb HaJI IHIIUMUY [14].

1. ®panko 3ayBaxkye, 10 TIy3YIOTh HajJ OpEeXyHOM
MEPEBaXKHO TOMI, KOJM BiH HAJICKHUTH JIO HHU3BKOTO
COIIaJIbHOTO CTaHy, IMOp. CIIOHYKAaHHS 10 OpexHi: AHy
30pewiu sk cmoiwt, He Hazadylouu ca! — «Kaptnuso,
TOBOPSATH JI0 BiIOMOTO B ceii OpexyHa, po3yMieThbcs,
KOJIO HOTO coIlialibHe CTAHOBHUIIE TMO3BOJISIE TOBOPUTH
3 HUM Tak 0e3 niepemoHnii» (I'PHII-b-®). YnHaHUK corti-
AJIBHOTO CTaHy W BIKY JIFOMHU BepOali30BaHO U y TaKiit
napemii: Cmapomy nuuienv oOpexamu, a 0ozauesu
kpacmu — «bo 6aray sik yKpaje, To 10 HbOTO HIXTO HE
MijJie TPSCTH, a CTapui sK 30pere, TO KOXKIUH CKaxe:
“Ta takuii crapui, Taii abu me opexas!”» (I'PHII-b-®).

BpexyHiB, 3p0o3yMiso, MPOTHUCTABISIOTH THM, XTO
rOBOpUTH IpaBay: Xmo Opeuwte, momy Jjiexuie, a Xmo
npagoolo rHcue, momy ouxamu He 0a€ — TIyMadCHHS
I. dpanka: «Jlye dacta >KUTTEBa oOCepBalis, IO
OpexJyiuBHUM 4YOJOBIK Jlae cobi jerme pany Bin Oesy-
MOBHO 4ecHOro i mpaegomoaoro» (I'PHII-b-®); Xmo
36peuie, moii nonece, a Xmo npagoy nogicmv, Moil i He
nonoicmo — xoMeHTap 1. ®panka: «OcHOBaHO Ha OIO-
BiJJaHHI IIPO SIKUXOCh MOJOPOXKHIX, 13 AKUX OAMH 3pyd-
HUM TiI0piXyBaHHSAM 3700yB c001 JacKy rocrofaps i He
TLTBKY TIOTOCTHBCS, a IIIe i ofiepyKaB IMOIapyHKH, a Ipy-
THI 32 TOBOPEHHS TOJIOT 1 HEMUJIOI MpaBId HE JIICTaB
niyoro» (I'PHII-b-®).

Uumano mapemiii BepOalli3yrOTh HEAOBIpY [0
MIPEJICTABHHUKIB IEBHUX E€THOCIB, SIKI YacTO TOBOPSTH
HETpaBIy, Cepel HUX HacaMIlepel POCISHU (3HEBaXK-
JIMBO — Mockani, kayanu), Hanp.. boe, 606 no moc-
koecvki opexni! (YII-H, 77); Iionyckae Mockansa
(TmymaueHHsT yKJamada: «I0 >KOHOTH TPHMOIIYEIIS,
abo Tax 6peme>>) (YII-H, 391); bpexanu mockaui
CNOKOHGIKY 1l Opexamu 6y()ymb (HH -IIpo Opexnto-1);
Mockani nadpewtyms max, wo i 6o1amu He 38e3eiu
(IIT-ITpo  OpexHto-1); Mockans sk He 30pewte, mo
sxpaoe (I1I1-ITpo Opexuto-1); Mockanv meoom nomadsice
ma KpacHo po3kasice, MilbKu Med mou ipKutl i Kpusa-
suti (II1-ITpo Opexnro-1); Il]o6 mockans He 30pexas
mpeba adou enimxy cuie enas (II1-Ilpo OpexHio-1);
He mak cmpawno 8i0 Opexui scuda y Kopumi, K 6i0
opexenv mockana nio kopumoro (IIII-ITpo Opexnto-1);

He max 6pewe dcuo ma renoni, sik KAAmuii MOCKA1b
(III-ITpo Opexuto-1); bpeue, ax mockans! (I1I1-IIpo
OpexHto); bpewe kayan nemos cmapuii yan (I11-I1po
OpexHto-1); Kauan 3opexas paniwe, nisic bBoe cno6o
ckazas (II1-Ilpo Opexnio-1); Kayan xonu cnumv —
i mooi opewe (I111-Ilpo Opexnio-1); Kauanoee cnoso
ne sapme i nonosu (I1I1-ITpo 6pexnto-1).

BucHoBKM Ta mepcneKTUBH JA0CTiZKeHHs. 31iiic-
HEHWI aHalli3 JaB 3MOTY 3MOJICITIOBATH 00pa3-KOHIIEIT
BFPEXYH, sikuii OMOBJICHO 3a JIOIIOMOI'O0 TaKMX CMHUC-
JiB: ‘TpimHUIA’, ‘0e3COPOMHHUIT’, ‘XBACTIMBHN’, ‘caMo-
BIICBHEHUH , ‘TOH, XTO MPE3CHTY€ HETaTHBHY €HEPTiio’,
‘TOW, MOBJICHHEBA JIISUTBHICTh SKOTO € MapHOK0, TapeM-
HOIO, MOPOXKHBOI . ONHAK JesKi CMHUCIH BCTYIAIOTh
B QHTOHIMIiliHi Bi/IHOIIEHHS: ‘TOH, XTO € MaiCTPOM MOB-
JICHHEBOT AISUTBHOCTI, CIPSIMOBAHOI Ha MOJICITFOBAHHS
Henpasau, OpexHi (ipoHIHHO)’ — “TOM, YKsl MOBJICHHEBA
JUSUTBHICT HE MOTPeOye BETMKUX 3yCHIIb (JIeTKa)’.

BpexyHiB pO3pi3HSIOTH 3a BMIHHSIM MOJENIOBATU
HETIpaBAy 3 BHSBOM pPI3HOTO CTYICHS IHTCHCHBHOCTI
(KpeaTUBHOCTI) IBOTO, BEPOATI30BAHOTO 32 JIOTIOMOTOF0
o0ctaBuH crocoly il CTOCOBHO BKa3iBKH Ha O3HAKY
OpexHi, xapakrep ii TBopeHHs. llle ogHMUM YUHHUKOM
PO3pI3HEHHS € TeHACPHUI mapameTp, To0To ocobnuBa
BKa3iBKa Ha KIHOK, SKi MOJAENOTh Hernpanmy. Cepen
IHIIMX YAHHUKIB — BIK JIFOMUHH (CTApUi — MOJIOMI), 11
couianbHe craHoBulle (OaraTuii — OiqHMIT), HallIOHAJb-
HICTh, 30KpeMa B MOBHIH CBiJIOMOCTI YKpAaiHIIiB 3aKap-
OyBaBcst 00pa3 pocissHuHA (MOCKals, Karara) sk THIIO-
Boro OpexyHa. Jlnsi oMoBieHHS OpexyHa TpaaHIiitHO
BHKOPHCTOBYIOTh 30000pa3u (cobaka (Iiec), aepkaq).

Jns mapemiii, o BepOamizyloTh o0pa3 OpexyHa,
XapakTepHa  IPOHIHHO-3HEBAXKIIMBA,  IPE3UPIUBO-
DIy3JIMBa YW JKapTIBIMBA TOHANbHICTH. HaligacTimre
aKTyali3yloThCsl Taki oOpas3Hi 3aco0u, sk rimepboia,
MOpiBHSAHHS, MeTadopa.

B oxpemmx Bumamkax yKnazxaql HapeMII/IHI/IX 30i-
POK yKa3yloThb Ha Hpeue/:[eHTm CHTYyaIii, npeuez[eHTm
BUCJIOBJIIOBAHHS, MPELEACHTHI TEKCTH, Ha OCHOBI SKHUX
BUHUKJIA MapeMis, — aKIEHTOBAHO Ha MOTHBax 3’siBU
BepOabHOTO 00pasy OpexyHa. 3 ypaxyBaHHSIM TOTO, 1[0
Oararo 0Opa3iB Mae MPO30py MOTHUBALIIIO, 3piAKa 3aIIPo-
MOHOBAaHO TIyMaueHHs mnapemid. Jlume meski 3 HHUX
HOTPeOyIOTh MOSICHEHHSI.

[lepciekTiBa MOPYHICHOI TPOOJIEMHU  TOJSTAE
B HEOOXIJHOCTI MOPIBHSAHHS YKpalHChKOI W aHIIiH-
CbKOI JIIHTBOKYJIBTYp CTOCOBHO CBO€PIAHOCTI Bep-
6anpHOL MaHiQ)eCTaui'i xonnenty FPEXVH, mo 3acik-
COBaHO B napeMmmH KapTUHI CBiTY HpeIICTaBHI/IKlB
YKpaiHCBKOTO Ta AHTITIICHKOMOBHOTO KOMYHIKaTHBHUX
COIIIYMiB.
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ITPOBJEMA INEPEKJAY AHIVIIACHKUX KOHBEPCHUBIB
B YKPAIHCBKOMY XYJOKHBOMY JUCKYPCI

Maxkcum’ok H. B.
YepHniseybkuti mopeosenbHo-eKOHOMIUHUL IHCIUMYm
lepotcasrnozo mopeogenbHo-eKOHOMIUHO20 YHIGEpCUmMeny

Cmammio npucesaueno akmyaivhiti npobiemi cyuacHoi NiH28ICMUKY, OCKIIbKU C108A He CMOSAMb HA Micyi, 60HU
CMBOPIOIOMbCA 8 NeBHOMY OUCKYDCI, Miepyiomb 8 [HWUL, a PO3KPUBAIOMb CBOE HAUYHCUBAHIULE 3HAYEHHS 308CiM
6 iHwil cghepi abo e Mosi. Jlekcuka nonoGHIOEMbCS HOBUMU JEKCUYHUMU OOUHUYSAMU Yepe3 CLOGOMEIPHI npoyeci.
Komnsepcia 3atimac uinbhe micye 6 yux npoyecax, aoice € npoOyKmuHUM 3acobom ciosomeopy. binvue moeo, cyuac-
HA QH2NTICOKA MOBA CIMAA NOMYICHUM MAOAHYUKOM PO3BUMKY KOHEEPCIl AK NoHamms ma mpancgopmayii. bezcym-
HIBHO, KOHBEPCUBU HEOOCTNAMHBLO OOCHIONHCEH] 8 CYYACHIL NTHEICTUL.

Ha ocnosi ananizy ghaxmuunoco mamepiany 8uagieno ocooiu8ocni KOH8epCii Ak eghekmusHo20 3acooy clo80meopy
6 CYUACHILl AHRTTIICHKIE MOBI MA 3 ICO8AHO OCOOIUBOCI NEPEKIANY KOHBEPCILIHUX YMBOPEHb 3 MOBU OPULTHATY HA MOBY
nepexaady; 30MCHEeHO AHANL3 IIHeGICMUYHOL TTMepamypu 3 00CONCYBAHOT npodiemu Ot ymMouHeHHs Oeiniyii mepmi-
HA «NEepeKnady, BUSGIIEHO CeMAHMUYHI GIOHOUIEHHsL NPU KOHEEPCIL; NPOAHANI308AHO KOHBEPCILIHI MOOE, PO3IAHYMO
010 KOHBEPCIl 8 MeXNCAX OOHIET YaCMUHLU MO8, 3 ACOBAHO 0COONUBOCI NEPEKLA)Y KOHBEPCUBIB ) XYOO0ICHbOMY OUCKYPCL.

I1i0 uac ananizy ocobrugocmeil nepekiady KOH8EpCUBI8 8USHAUEHO MAKI IXHI CIMPYKMYPHO-CeMAHMUYHI MOOei:
«IMEHHUK — OIECTI080%», «NPUKMEMHUK — OIECTI080%, «IMEHHUK — NPUKMEMHUKY, «NPUKMemHUK — imeHHuxy. Haiinpo-
OVKMUBHIULOIO KOHBEPCUBHOIO MOOCILTIO 8 CYHACHIU AHEIICHKIL MOGI € «IMEHHUK — 0IECI080», MOOI KOIU HAUMEHU
NPOOYKMUBHOIO — «NPUKMEMHUK — IMEHHUKY.

3ayesadiceno, wo ceoepionicms mparnchopmayii aHeniticbkux GUCIOBNIIOBANL 3A36UYAL 30CEPEONCEHO HA KOHMEK-
CMYaIbHOMY OMOYEHHI, NO3ASK He 3a8x#COU YKPAIHCHKI 8I0NOBIOHUKU MAIOMb MOMOJICHY CIMPYKMYPHY OpeaHi3ayio
KOHCMPYKYii. 3aghiKco8aHO 82CUBAHMS 8 YKPATHCOKUX PEUEHHAX 360PONHUX OIECTIE (3AMICMb 36UUAUHUX AHETICLKUX),
BIHCUBAHHA NPUKMEMHUKIB Y POTIi NPeOUKAMI8, MOHCIUBOCI 8APIAHMHO20 NEPeKIady Mouo.

Kniouosi cnosa: xomsepcis, KoHGepCUSHI napu, CLOBOMEIP, XYOOJCHIN OUCKYPC, NEPeKiad, mpanchopmayis
BUCILOGII06AHD, DEPUBANIL.

Maksymiuk N. V. The problem of translation of English converted words in the Ukrainian artistic discourse. The
article is devoted to one of the urgent problems of modern linguistics, since words do not stand still, they are created in a
certain discourse, migrate to another, and reveal their most used meaning in a completely different sphere or language.
The vocabulary is replenished with new lexical units due to word-forming processes. Conversion occupies a leading
place in these processes, because it is one of the simplest and most interesting means of word formation. Moreover, the
modern English language has become one of the largest platforms for the development of conversion as a concept and
transformation. Undoubtedly, converted words have not been properly studied in modern linguistics.

Achieving the outlined goal of our article, we discovered the features of conversion as an effective means of word
formation in modern English and found out the features of translation of conversion formations from the original
language into the target language. An analysis of the linguistic literature on the researched problem was carried out
to clarify the definition of the term “translation”; semantic relations during conversion were revealed, conversion
models were analyzed, the peculiarities of the translation of converted words in the artistic discourse was found out.

During the analysis of the translation difficulties of conversives, we determined their structural and semantic
models: “noun —verb”, “adjective — verb”, “noun — adjective”, “adjective — noun”. The most productive conversion
model in modern English is “noun — verb”. The least productive model is “adjective — noun”.

The peculiarity of the transformation of English expressions is usually focused on the contextual environment.
Ukrainian counterparts do not always have the same structural organization of the structure. We have recorded the
use of reflexive verbs in Ukrainian sentences (instead of ordinary English ones), the use of adjectives as predicates,
the possibility of variant translation, etc.

Key words: conversion, conversion pairs, word structure, artistic discourse, translation, transformation of
expressions, derivatives.

IMocranoBka mnpodiaeMu Ta OOIPYHTYBAHHS
akTyaabHocTi ii po3risaay. PizHOMaHITHICTH MOB
CIIOHYKAJIa JI0JCH 10 CTBOPEHHS MEePEKIIaTy 3 METOIO
CIIUJIKyBaHHS W OOMIHY JYXOBHHMH IIHHOCTSIMH
MiX JogpMu. CIIOBO nepexnad Garato3HayHe W Mae
JBa TEPMIHOJOTiYHMX 3HaueHHA. [lepuie mo3nayae
PO3yMOBY HisNIBHICTB, NMPOIEC BIATBOPEHHS 3MICTY,
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BHPaXKCHOTO OJIHIEF0 MOBOIO 3aco0amu iHMIoi. [Ipyre
BUpa)Ka€e pe3yibTaT LIbOI'O IPOLECYy — TEeKCT YCHHI
a00 nmucemHuii. Li MOHATTA pi3Hi, IpOTE BOHU Hia-
JIEKTUYHO €IHHI.

AHaniz ocra”HHix pgocaigkeHb i myOaika-
wid. Jedinimii TepMmiHa nepeknad 3anexarb Bij
JOCIHIIHUIIBKOT METH W MOIIISAIB YYEHOro Ta HOro
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HAJIe)KHOCTI 710 Ti€i 4u Tiel HaykoBOi mikoym. Tak,
OMWH 3 JOCTITHWKIB BITYH3HSHOTO IEpEKIany
A. H. Haymenko, ang sKOTo MaTepiaJioM aHamizy
«CIIY)KaTh TIUIBKA TEKCTH SIK MOBHI BIITBOPCHHS»,
BBa)kae, IO MepeKIa — e BMIHHS «BUCIOBHUTH IIpa-
BIJILHO I MOBHICTIO 3aco0aMu OJHIET MOBU T€, IO
y’Ke BHCIJOBJICHO paHille 3aco0aMH iHIIOT MOBU»
[1, 27]. He3Baxaioun Ha BENUKY KUIBKICTh HAYKOBHX
JOCITIKEHb, MO CTOCYHOTBCS K 3arajbHHUX MPoOJieM
MePEeKITa03HABCTBA, TAK 1 OKPEMHUX PE3yJIbTaTiB Iepe-
KJIaJIallbKol Iparfi, e i 10ci HasiBHA PI3HOBEKTOPHICTh
JOCIITHALIBKUAX TIIXOAIB JI0 TIEPeKIaabKoi JisTbHO-
CTI, IOCTA€ HEOOXIIHICTh HAKOITMYCHHS JOCIII JHUIILKHX
MarepiajxiB CTOCOBHO Y3arajJbHEHHs O0e3I0CceperTHbo
nepeknaaanbkoi npakTuku. Ilepexiano3Hasii, He Bia-
MOBIISIFOYHCh BiJl TTOIIYKIB i71€alTbHOT MOJIEII TTePEeKIIay,
MparHyTh BHU3HAUUTH ¥ OMUCATH OCOOJMBOCTI Tepe-
KJIaJy TEKCTIB PI3HUX JKaHPIB 1 CTHIIIB — 3 ypaxyBaH-
HSIM TOTO, IO TEKCT € METOI0, 00’ €KTOM 1 Pe3ylIbTaToM
nepexnany [2, 132]. Tak, nocrigoBHuKN TpaHchop-
MaIiiHUX METOMIB BBaXalOTh, IO IMEpeKIaj — Ie
«IEePEeTBOPEHHS OAMHHUII i CTPYKTYP IMOXiTHOI MOBH
B OJMHMII H CTPYKTypu MOBHU mepeknany» [4, 38],
a, HaNpUKIaJ, NPUXWIBHUKA CEMaHTHYHOI Teopii
CTBEP/KYIOTh, IO TEPEKIa IOJATA€ B PO3KPHUTTI
CyTi €KBIBaJCHTHHX BiJHOIICHb MK 3MICTOM OpH-
rinany i nepexnany» [5, 56]. LlikaBuMm € morssn Ha
nepekaan T. B. Kuska. Bin posrnanae nepeknan sk
SIBUIIE, 3yMOBJICHE HEOOXITHICTIO TIPOIIECy U pe3yiib-
TaTy mepenadi iHpopmamii (3MicTy), BimoOpakeHOI
B IICEMHOMY YU YCHOMY TEKCTi OJJHi€i MOBU €KBiBa-
JIGHTHUM TeKcToM iHmIoi moBu [1, 111]. ExBiBaneHT-
HICTh TYT BHTIYMAU€HO SIK HAHO1IbII TOBHE i TOYHE
30epeKeHHS B TEKCTI IMEPEKIIany *KaHPOBOi CBOEPII-
HOCTi opuriHany # yciei pisHOOiuHOI iH(DOpMaLii,
SKOK) HACHYCHHUH TEKCT OpHTiHATY.

MoskHa TIPaKTHYHO CTBEPKYBAaTH, IO Oymb-sIKHA
MepeKyaz HIKoMM He Oyae aOCOJITHO 1ACHTUYHUM
3 KAHOHIYHUM TEKCTY OpPUTiHAIy 1 1[0 €KBiBaJEHTHICTh
nepeKiaay 0 OpUriHaly — 3aBKIU MOHATTS BiTHOCHE.
[MeHTHYHICTh TIepeKIIaJy 3 OPUTIHAJIOM 3aJICKHUTH BiJ
Oararbox (hakTOpiB: BiJl MAHCTEPHOCTI Mepekiaaaya,
BiJl 0COOMMBOCTEH 3ICTaBICHUX MOB 1 KyJBTYp, €OXH
CTBOPEHHSI OpHTiHANY i mepekiany, crocoly mepe-
KIIaay, XapakTepy TepeKiIaJlHuX TeKCTiB. Y Teopil
W TpaKTHIi MepeKiIaay ONepyITh TAKUMH BHXITHAMU
MOHATTSMHU, K €KBIBaJICHTHICTh, aJI€KBaTHICTb 1 TOTOX-
HICTb. Y IIMPOKOMY PO3YMiHHI €KBIBaJECHTHICTh — L€
I0Ch PIBHOIIIHHE, PIBHO3HAYHE JI0 YOTO-HEOY/b; aJleK-
BaTHICTh — IIIOCh IIIJIKOM PiBHE, & TOTOXHICTh — a0Cco-
JIIOTHE 30iraHHs 3 YMM-HeOynb. O4YeBHIHO, 111 MEHIIA
CEMaHTHYHA KaTeTOPUYHICTh CIIOBA «ECKBIBAJICHTHICTH
1 3poOwia ii HaHOUTBII CHPHIHSATHOI B CY4acCHOMY
nepekaao3HaBcTBi [3, 24]. Xowa, 3BHUYaiiHO, BCl I
MIOHATTS SIKOIOCh MipOIO AYOJIOIOTHCS, IPOTE OLIBILICTh
YYEHHUX aJIeKBaTHICTh B TEOPIi MepeKyiaay po3risiialoTh
SK 30€peKeHHsI BIIHOCHOI PIBHOCTI 3MiCTOBO1, CMHC-
JIOBOi, CEMaHTHYHOI, CTHIICTHYHOI 1 (DYHKIIIOHAITBHO-
KOMYHIKaTUBHOI iH(OpMaIlii, MOAaHOI B OpHTriHAII
it mepexnani. Croix 3ayBakUTH, IO CKBIBAJCHTHICTh
OpHTIHAJY W Mepekyaay — e TepenyciM y3arajbHeHe
po3yminHs iHopMallii, sKy BMIIIICHO B TEKCTI, 3 ypaxy-
BaHHSM 1 Ti€T, siKa BIUIMBAE HE TUIbKH HA PO3YM, aJjie i Ha
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MOYYTTS PELUITIE€HTA 1 sIKa HE TLMBKN EKCIUTIIIUTHO BHpa-
JKE€Ha B TEKCTI, ajie ¥ IMIUTIIMTHO BiJHECEHA JI0 ITiITeK-
cty. EKBiBaNIeHTHICTh MepeKiiany 3aleKUTh TaKOXK BiJ
cHUTyalii, y sikiif (hopMyBaBCsl TEKCT OpHUTiHATY 1 Horo
BIJITBOPCHHS B MOBI ITEPEKIIATY.

®opmyIloBaHHsI MeTH i 3aBaaHb cTarti. Mera
JOCIIHKEHHS TOJIATAE Y BUSBICHHI OCOOIMBOCTEH KOH-
Bepcii K eeKTUBHOIO 3ac00y CIOBOTBOPY B CyuacHii
AHTIIIKACHKIA MOBI 3arajioM Ta crnenudiku nepekaamy
KOHBEPCIMHUX YTBOPEHb 3 MOBH OPHTIHAIY Ha MOBY
nepekiany 30kpema. [y NOCATHEHHS METH HeoO-
XiHO OyJI0 BUKOHATH TaKi 3aBAAHHS: IPOBECTH aHaJI3
JHTBICTUYHO] JiTEpaTypH 3 AOCIiIKYBaHOI IpodIeMy;
BUSIBUTH CEMaHTHYHI BITHONICHHS MPH KOHBEPCIi; Mpo-
aHaJTi3yBaTH KOHBEpCiiHI Mojeni; 3’sicyBaTd 0coOJu-
BOCTI MePeKJIaly KOHBEPCUBIB Y XyIOKHBOMY JIUCKYPCI.

Bukiaax oCHOBHOroO marepiajy A0OC/iIKeHHs.
Merta mepekiaay aHITIHCBKMX KOHBEPCHBIB TOJISTAE
HE B MIiATaCyBaHHI TEKCTy IiJl YH€-HEOYIb PO3YyMIiHHS,
a 'y 30epexxeHHi 3micTy, (DyHKIiH, CTUILOBUX 1 CTHIIIC-
TUYHUX, KOMYHIKaTUBHUX 1 XyAOXKHIX IIHHOCTEH OpH-
riHaiy. | skmo miei Metu Oyie TOCSITHYTO, TO i CIIPHIA-
HATTS IIEpeKIIaly B MOBHOMY OTOYCHHI Iepekiary Oyme
MaiKe OJHAKOBUM 31 CIPHUHATTSAM OPUTIHATY Y MOB-
HOMY OTOUYEHHI OpHUTIHAIY.

Crig 3ayBayKUTH, IO OCHOBHE B Oy/Ib-SIKOMY Iepe-
KJIaJ1i — I1e¢ BUCBITIICHHS CMHCIIOBOT iH(pOpMaIlii TEKCTY.
A Bci 1HIII ii BUAM i XapaKTepUCTUKU HalllapoBaHi Ha
CMHCJIOBY iH(OpMAIlito, MiKa3aHi Heto 1 TpaHcdopmo-
BaHi B 00pa3Hi acoriarii.

3acagHUUNM Teopii MepeKiaay, a TaKoK aHali3y
00’ekTa JOCHIIKeHHS (KOHBEPCUBHHUX YTBOPCHH aHT-
JiMCBbKOi MOBH) € YTBEPKECHHS MPOBITHOTO (PyHKIIiO-
HYBaHHS JOCTI/DKYBaHUX KOHCTPYKLIH Y XyZOKHBOMY
ICKYpCi, SIKEe pEeNpe3eHTye EKCIPECHBHHUHA XapakTep
BUCIOBNICHHS. CaMe XyHO)KHE MOBJICHHSI OIPHSIBHIOE
OCHOBHY CTHJIICTUYHY OCOOIUBICTH KOHBEPCHBHHX
KOHCTPYKIIili, SIka MOJISIra€ B YiTKOMY W pa3oM 3 TUM
(OKUBOMY» BUPAKEHHI TyMOK, PEaNICTHYHHX OITHUCAaX
HaBKOJIMIIHBOI AIMCHOCTI.

Jns 3’sicyBaHHST 0COONIMBOCTEH Tepekianty KOHBEp-
CHBIB MOTPiOHO, HAa HAaNly IYMKY, HOCIYyTOBYBaTHCH
YK€ HasIBHUMH CTPYKTYPHO-CEMaHTHUYHUMH MOZICIISIMA
MOOYIOBY KOHBEPCUBHHUX KOHCTPYKIIIH.

Mogens «imeHHuk — 0i€ci060» — HAUOLIBII TPO-
JTYKTHBHA KOHBEPCHUBHA MOJIEIb y CydacHil aHIIiHChKIN
MOBI.

By this time, quite a small crowd had collected and
people were asking each other what was the matter
(1, 38) — Ha mou uac yoce 3ibpanacsa yxice uwumana
KYRKa 71100€ll, i 6Ci 0Onumysanucs o0He 8 00H020, U0
cmanocs (1, 52).

1t is hopeless attempting to make a wood fire so you
light the methylated spirit stove, and crowd round that
(3, 15) — Posnanumu bacamms — wkooa i npobyeamu,
MoMYy 68U 3ananioeme cnupmisxy i mucHemecs oiis nei
(5, 22).

SIK CBINYMTH TepeKiaJ TaKUX BHUCIOBIB, IMCH-
HUK crowd y TepIIOMY PEUeHHI MO3Ha4ae aOCTpaKTHE
noHATTs. [Ipote B mo3wumii 3 0oOcTaBUHOIW MicHs 65
Hei Taka JIeKceMa BUpayKae 3HAUCHHS [iii, K1l B yKpaiH-
ChKil MOBI BJIITOB1AIOTH JI€CTIOBA IMUCHYMUCH, MOGNU-
mucs, opmumucs, michumucs [6, 136]. Ha xapakrep
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CEMaHTHKHU JIii B TAaKOMY BHUTAJIKy BKa3ye U Ipero3u-
TUBHE BXKHBaHHS cy6’eKTa 6u. TaKky 3K CHHTaKCHUHY
CTPYKTYpPY MAIOTb i aHIIIHCHKi BiAMOBIIHMKH. AJjie
CYTHICTh IIPOOIEMH MOJISIA€ CaMe B TOMY, 1O B AHIIIO-
MOBHHUX TEKCTaX 3aBXKIW HasBHI JOMOMDKHI Ji€CIIOBa,
SIK1 1 € IPSIMAMU TTOKA3HUKAMH 1.

Taki Mozeni JOCUTh MOMIKUPEH] B XyAOKHIX TEKCTaXx,
10 3aCBiUy€ eMITipUIHUI MaTepia:

A mole could trace it, and there it vanishes among the
reeds (1, 93) — Bac nasimo i kpim eucaioums, a mym,
6 ouepemi, caiou 3uuxaioms (6, 110).

Lestrade showed us the exact spot at which the body
had been found, and indeed, so moist was the ground,
that I could plainly see the traces which had been left by
the fall of the stricken man (1, 93) — Jlecmpeiio mouno
6Kazas, Oe 3HAUWLIU MINO; 3eMis OUICHO 0y1a maxa
cupa, wo 5 3mie ACHO nobayumu micye, oe ynas youmuil
(6, 109).

et mpukiaa UTOCTpye 3AaTHICTh KOHBEPCHUBIB 710
BapiaHTHOTO BXXMBaHHS, TOOTO BHOIp iIMEHHHKA 3yMOB-
JICHO KOHTEKCTOM. Tax, CJIOBO #races y IEpPIIOMY CBOEMY
3HAYEHHI O3Hauae ‘Cinij’, ‘cTexka’, ‘mpoctip’ [6, 559],
a B KOHTEKCTI HaiOLIbII BIAIMii BapiaHT MepeKiany —
‘™micre’.

It was damp, marshy ground, as is all that district,
and there were marks of many feet, both upon the path
and amit the short grass which bounded it on either
side (1, 92) — I]e 6eznioone i bonomucme micye, siK i 8¢5l
OO0NUHA,; HA 1€0b NOMIMHILU CMENCUHT mda NO830086JIC Hel,
de pocme Huzbka mpaea, 6y10 6uoHo bacamo caidie
(6, 109).

Twice he was walking, and once he ran swiftly so
that the soles are deeply marked, and the heels hardly
visible (1, 93) — Bin npoxoous mym 06iui i 00un pas
WeUOKo bie, max wo ciiou KabyKie Maudice HenoOMIimHi,
a nioowsu eioounucs wimro (6, 110).

lono  nepeknagy LBOTO KOHBEPCHBHOIO yTBO-
PEHHS, TO CIiJ 3a3HAYHUTH, IO MPH BiATBOPEHHI HOTO
TAaKOK BaXJINBA POJIb HAICKUTh KOHTCKCTYaJILHOMY
OTOYEHHIO. B yKkpaiHCBKiil MOBI € iHIIIOMOBHHUII BiJmO-
BIIHUK — MapKyeamu, SIKAN y PI3HUX BHCJIOBJICHHSIX
MOKE B)KMBATHCS 31 3HAYEHHSIM ‘TTO3HA4YaTH’, ‘IITaM-
MyBaTu’, ‘MITUTH’, ‘JIMIIATH CIi’°, ‘XapakTepu3yBaTH ,
a TaKoX, SIK y HAlIOMY BUNAJKY, — ‘BinOusaru’. Lle nie-
CJIOBO B YKPaiHCHKOMY IEpEKJIaji BHCTYIA€ MPEAUKa-
TOM 31 3BOPOTHHM 3HAYCHHAM (Ha IO BKA3y€ MOCT(iKe
-c51) 1 BIKUBAETHCS MPH Cy0’ €KTi — IMCHHUKOBI Ha [TO3HA-
YCHHS JICKCUKO-TPaMaTUYHOI KaTeropii HeiCTOTH.

He gave his hand a squeeze to congratulate him
(1,75) — Bir npusimas iioco nomuckom pyxu (6, 76).

One crusty old gentleman objected, but I got in,
notwithstanding, and putting my cheeses upon the rack,
squeezed down with a pleasant smile, and said it was
a warm day (3, 69) — Ooun ceapnusutl 0idok 3anpome-
cmyeas, ane si 0OHAKO80 GillUL08, NOKILAB C8Ill CUp Ha
nonuyio, 100 A3H0 6CMIXAIOYUCL, YIMUCHYBCA HA 1A8Y
il ckazas, wo 0ens dyoce menautl (5, 78).

Le#t mpukia g UTFOCTPYE 1 3BOPOTHHM IMTPOIEC KOHBEP-
CYBaHHS: IMCHHUKH MUCK, NOMUCK € BIJIECTIBHUMH,
OCKIJIbKY TICPBUHHE 3HAUCHHS 30CEPEIMKCHE Ha BKA3iBIIl
Ha Jit0 (Bim muchymu). lle came sBHINE MOIIUPEHO
1 B CyJacHii aHDIIHCHKiIl MOBIi: CIOBHUK IEPIIAM 3Ha-
YCHHSIM TI0JIA€ CaMe Ji€CIiBHE 3HAYCHHS ‘CTUCKYBaTH ,
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‘IaBUTH’, a TaKOXX NEPEHOCHE ‘IpUMYIITyBaTH’,
‘Bumaratu’ [6, 503]. Sk ¢ikcyroTh cydacHi MOBO3HABUI
JIOCITIJPKEHHSI, A1€CIIOBO BBAaXAKOTh (Y LIbOMY BHIAJIKY)
BUXIJTHUM elleMeHToM KoHBepcuBHOI napu. O. O. Ceri-
BaHOBA 3a3Hayae, 0 € MOMKIMBE, SKIIO BIIIOBIIHA
IpeMKaTHA CHHTarMa Moke OyTH MepETBOPEHa B HOMi-
HATUBHY CHHTarMy, sika MiCTHTh IMEHHHUK IIi€i > mapu:
squeeze — to squeeze [4, 120].

People, who had given up all hopes of ever getting
either in or out, or of ever seeing their home and friends
again, plucked up courage, at the sight of Harris and his
party, and joined the procession, blessing him (3, 46) —
JIoou, wo edxce empamunu 8cAKy HAOIIO GU3BOIUMUCS
38i0mu i nobauumu cgiti 0im i c80ix Opy3ie, niobadvo-
prosanucyw, yenediewu Iapica ma 1io2o cynymuuxis, i,
bnazocnosnawuu tio2o, npucmasaiu 0o npoyecii (5, 63).

— Let us hope for the best (1, 96) — Jasatime cnooi-
eéamucs na kpawe (6, 75).

ITpu mepexnani 1i€i KOHBEPCUBHOI Mapy CIiJ MaTH
Ha yBasi, 0 MOAIOHE SBHIIE CIIOCTEPEIKEHO 1 B yKpa-
THCBKifl MOBi: JIGKCeMH Haldis Ta HAOdiAmucs MAaroTh
CIIIBHY TBipHY OCHOBY. IIpoTe OifbII THIIOBOIO IS
YKpalHCHKOTO CIIOBOBXKHBAHHS € JIEKCeMa Cnodigamucs
[6, 251], sixa Mae By>xue 3HaueHHs. Lleli npukian € Tpa-
JOUIIHHIM TITyMadeHHSIM KOHBEPCHBHOTO YTBOPEHHS Ta
LTFOCTPY€E TOTOXKHICTh IPaMaTHYHUX KaTeropid aHIiid-
CBKOI Ta yKpaiHCBKOI MOB.

1 imagined that upon seeing my light they might have
put themselves into their boat and have endeavoured to
make the shore (2, 184) — A yaensae cobi, wjo, nobauusuiu
MOE 602HUMLe, BOHU CLU 8 WTIONKY U NOYanu cpedmu 0o
bepeea (4, 176).

1tis hopeless attempting to make a wood fire so you light
the methylated spirit stove, and crowd round that (1, 15) —
Posnanumu 6acamms — wkooa i npooysamu, momy 6u
3ananroeme cnupmisxy i miucremecs oins uei (6, 22).

[likaBuM, Ha Hall TODNISJ, € TIEPeKIIaa JICPUBATIB
3 TMOXIJTHOK OCHOBOIO [ight, OCKUIbKH CIIOBHHK IOJA€E
YUMaJIO TIYMa4eHb IIOTO CJIOBA, @ TAKOXK YHMAJO
MOXIHUX CJiB BiJ HHOr0. Tak, OCHOBHHMM, MEpPBUH-
HUM 3Ha4CHHAM € ‘cBiTIO’ [6, 302], 1 MH TOTO/XKYE-
MOCS 3 ITyMKaMH MOBO3HABIIiB, SIKi KOHCTAaTyIOTh L€
3HAYCHHSI OCHOBHHM, OCKUIBKHM Ha OCHOBI HBOTO YTBO-
pWINCS TIEPEHOCHI 3HA4YeHHA: ‘CBITHJIO’, ‘CBITIHW’,
‘nerkuit’, ‘HeBakkwid® [6, 302], a TakoX (ppazeMu TUITY
3 Jle2KUM cepye, JeeKuil Hanii Tomo. BusHadanbHuM
y MmepeKiai € CTHIb i, 3BUYaiiHO, KOHTEKCTYaIbHE OTO-
genns. 1o x 10 miecniBHUX yTBOPEHb, TO MEPBUHHUM
€ 3HAYEHHS ‘3aCBITUTH , ‘OCBITIIIOBATH’, ‘3alalfOBaTH’,
a TIOX1THUMH, MeTa(OPH30BAHUMH BHCTYIAIOTh TTyMa-
YEHHS HA KIITANT ‘TT00a4YUTH CBIT’, “HAPOAUTHUCS , ‘JIET-
KOB&)XMUTH .

3arajbHOBIIOMO, IO OaraTO3HAYHICTh Y MOB1 BKa3ye
Ha T eKCNPECHBHICTh, 0AararcTBO BHPaKAJIbHUX 3aCO-
0iB. [Ipobiema nepexiiay Takux Ji€CIiB 30cepe/keHa
nepenyciM y KOHTEKCTI, SIKUM (OpMyIOTh: CyO’€KT,
BUPQKEHHI 3aliMEHHUKOM YU IMEHHHKOM, IO BKa3ye
Ha 0co0y, 00’ €KTHI MomMproBadi (MpsiMi JTOJATKH), 110,
SIK IPABUIIO, 3aiIMAIOTh MOCTIO3HUIIIIO.

Our converse was rather interesting (1, 62) — Hawa
po3mosa 6yrna docums yikasoio (6, 72).

— O, that there had been one or two soul, that I
might but have had one companion, one fellow creature
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to have spoken to me and to have conversed with!
(2, 87) — Ax, xonu 6 xou 0oun abo 060€, mooi 6 y mene
0y6 mosapuwi, Oyia 6 xcuea JOUHA, 3 AKOK MONCHA
oyno 6 zosopumu (4, 177).

JlocHTh TIKaBUM € BKHWBaHHS 3acTapiioi JEKCUKH
B aHITIOMOBHUX Jkepenax XIX cr., sika nmepegae KoJo-
put omnucysaHoi ernoxu. CyuacHHH MepeKnagad, MOX-
JIMBO, HE 3HAMOMMUH 3 IPyTrUM 3HAUEHHSM CJIOBA COnverse
(eosopumu, pozmosa [6, 127]), mpore TIIymMadyeHHS
BHCIJIOBJICHHSI 3yMOBIIIOETHCSI MOINAIBHUM [I€CTIOBOM
may, sKe 3a3BHYail BKMBAETHCS JIMIIE MPH JIECIOBAX.
IMeHHUK converse, SIK TIPABUIIO, CTOCYETHCSI TIPEIUKAT-
HOTO MPUKMETHHKA (y IIbOMY BHUMAJIKY YiKa6Q).

The young woman looked with the pity at the ruins
that remained on the place of her house (1, 74) — Monooa
JHCiHKa 3 dlcanem 02ns0ana pyinu, AKi 3a1umunuca Ha
Mmicyi it konuwrboeo 6younky (6, 86).

1 remember a holiday of mine being completely
ruined one late autumn by our paying attention to the
weather report of the local newspaper (3, 34) — I[lam ’a-
maro, sk OOHIET Ni3HbOI OCeHi y MeHe HPOnana 6io-
nycmka, uepes me, ujo s 6ipus npo2Ho3am no2oou, opy-
Koeanum y micyesitl eazemi (5, 47).

Konsepcusna mapa, moOygoBaHa Ha 06a3i JeKceMH
ruin, 30epirae CEMaHTHUKY 3HUINCHHS — 1 B IMCHHH-
KOBOMY, 1 B Ji€CTiBHOMY TiymMadeHHi. Tak, 3HaYeHHs
‘3arubenp’, ‘xaractpoda’, ‘kpax’, ‘pyiHa’ [6, 448]
30epiratoThcs 1 B MOXIJHHUX JIIECIOBAX 1CY8amu, pyu-
Hyeamu, a TAKOX y JIIECIOBI 2youmu, sIKe BKUBAETHCS
IpH yocoOMOBaHOMY Cy0’€KTi. Y HAIIOMY K BHUITAIKY
CEMaHTHKa JII€CIIOBa MPH Cy0’€KTi, BUPAKEHOMY IMEH-
HUKOM Ha MO3HAYCHHS HEICTOTH, MEPENAETHCS ICPUBA-
TOM NPONACMmU.

I desired she was happy (1, 79) — A wupo baxcas ii
wacmst (6, 89).

I can not explain by any possible energy of words
what a strange longing of hankering of desires I felt
in my soul upon this sight (2, 184) — Hemac cnis onu-
camu cmpawny myey i Jcazyue 0adcanHs, ujo 0xo-
nuau mewne, Koau s nooawus ye sudosuwe (4, 177).

AmnanizoBaHl JIEKCEMH SK B aHIJIMCBKIA, Tak
1 B YKpaiHChKIi MOBax MarTh OJIHAKOBY TBIpHY
0oCHOBY. [IpoTe KOHTEKCT 3yMOBIIIO€ BUOIp MepeKary
JeKCeMH desire: IPUKMETHUKU cmpawiHy Ta Jcazyye,
MeTahopu3oBaHe Ai€CIOBO OXONUIU JAIOThH IiJICTaBU
MepeKyaadyeBi BXUTH U BINMOBITHUK gumacamu [6,
448], axuii 3aiKCOBAHO TaKOX y MEPEKIAJTHOMY
CIIOBHHUKY.

It seemed that nobody had saw this land before
(2, 150) — 30asanocs, wo Hixmo He bauus Yo 3eMJiro
domenep (4, 143).

At last, somehow or other it does get up, and you
land the things (3, 22) — Hapewmi éu cak-max 1020
(Hamem) Hanunaeme il 3ax00HcyeEmMmecs HePeHoCUmu
3 woeHa peui (5, 22).

BapianTtu mepekiany Ii€i KOHBEPCHBHOI Mapu
HE MOXJIMBI, OCKUJIBKHA NMEPBUHHUM 3HAYCHHSAM JICK-
cemu land € came 3HaueHHs ‘cyma’ [6, 291], a He
‘3ems’ SIK aOCTpaKTHE MOHATTA. X04a y CydyacHiH
AHTIIMChKIA MOB1 3HAa4YEHHs ILOTO CJIOBA TEPEHO-
CUTBCS 1 Ha OHSITTS Kpaind, depoicaga TOIIO, TIPOTE
KOHTEKCT 30PI€HTOBYE 3 TIyMAuCHHSM JepUBaTa —
pEeJICBAaHTHUM € HOTO NepBUHHE 3HaYeHHS. CTOCOBHO
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JIIECIIIBHOTO YTBOPEHHS, TO JIEKCEMAa 3A3eMII08aAmu
B YKpaiHCBKiii MOBiI Mae mpodeciiiHuii, HayKoBUH
3MicT. Y TakoMy pasi crocrepiraeMo J0BiITbHUI
NEpeKIIAa: nepeHocumy 3 408Ha // GUHOCUMU HA
3emiio.

The honeymoon was very romantic (2, 24) —
Meooeuii micaub 6ys 0ysce pomanmuunum (4, 32);

They will honeymoon in Paris (3, 43) — Bonu
npogedyms medosuii micauv y Ilapuoici (5, 54).

VY HaBeAeHUX NpHUKIaZaxX aHTIIHCHEKOMY CKIan-
HOMY IMEHHHUKY honeymoon BiJIIOBilae yKpaiHCbKe
CJIOBOCTIONYYCHHS Medosull Micays. Y MO3ULIT NpH-
CyJKa B YKpaiHChbKil MOBI HEMa€e OJHOCIIBHOTO Bij-
MOBITHMKA JI0 aHTJIIMCHKOTO JieciioBa to honeymoon,
TOMY Taka KOHCTPYKIIis € TPUWICHHOIO Hnposecmu
medosuii micsayb. CHHTaKCHYHA CTPYKTypa B aHIIIIH-
CBKOMY W YKPaiHCHKOMY TEKCTaX 1JICHTHYHI.

After a long, hard day sweet dream came to me
(3, 65) — Iicas msouckoeo Oust mene 00IUNHAE CONO0-
xuil con (5, 36).

I slept unquiet, dreamed always frightful dreams,
and always started out of my sleep in the night
(2, 182) — A cnas mnecnoxiino, wonoui oOauue
CMPpAWHi CHU i 4acmo NpoKudascs i CXONIHB8ABCS
3 aigicka (4, 174) // A cnas necnoxitino, uyonoui meni
CHUJIUCA JICaAXU, | YACMO NPOKUOABCS | CXONTIOBABCS
3 JJACKA.

SIK cBiMUMTH OCTAHHIM MPHUKIAN, B YKpaiHCBHKIH
MOBI JI0 IECIIOBA f0 dream MOXJIWBI BapiaHTH Tiepe-
Knany: oavumu cown, bavumu y cui [6, 167]. Jlopeu-
HHUM € TaKOX BIATOBITHUK CHUMUCSL, SIKUH JTOKOPIHHO
3MIHIOE CTPYKTYPY PEUCHHS: 3MIHIOETHCS Cy0’ €KT Ta
00’ €KT KOHCTPYKIIii.

B ananizoBaHoMy (paKTHYHOMY MaTepiai mpocTe-
JKEHO TeHJCHIII0 710 IepeXoay iIMEHHHKa B J1€CIIOBO
13 CHHOHIMIYHOIO, TTOJEKYAN a0COIOTHO TOTOXHOIO
ceMaHTHuKoI0. [IpoTe mogexonu TpamisiioThess i KOH-
BepCiiiHI YTBOPEHHS, 10 MAaKOTh 30BCIM HEOJTHOPII-
HUN TEKCUYHUHN 3MICT, MOp.: IMEHHHUK digest 0O3HaYa€
‘KOPOTKMH 3MiCT’, ‘pe3toMe’, a JieciIoBo to digest —
‘mepeBaproBaru iky’ [6, 152]. Sk 6ayumo, 3HAYCHHS
oUX JEeKceM He TOB’s3aHi Mik coboro. Tomy mpu
mepeKiai TAKUX YTBOPEHB CIIiJl 3Ba)KaTH Ha iX KOH-
TEKCTyaJbHE OTOYCHHS, SIK-OT:

Holmes handed the digest of what had happened
(1, 67) — Xoamc noodas 3anucky 3 KOpOMKUM 3Mic-
mom moeo, wo cmanocs (6, 76).

Lestrade, being rather puzzled, has referred the
case to me, and hence it is that two middle-aged
gentlemen are flying westward at fifty miles an hour,
instead of quietly digesting their breakfast at home
(1, 78) — Jlecmpetio, axuil 8gazxcag cnpagy 00CUmMb
8ADICKOI0, Nepedas ii Meni, i om 08a ONHCeHMeNbMeHU
cepeoHix pokie nocniwaioms H6a 3axio 3i weuUOKi-
cmio 50 km. 3a 200., 3amicmb moeo, uod CNnoKiuHO
cHioamu y cebe ooma (6, 100).

MeHII TPOJYKTHBHOK MOJCIUIKD € <HPUKMEH -
Huk — Oiecnoso». llsg Monenb He BiAPI3HAETHCS
AKTHBHICTIO TBOPCHHS, TOMY IO VY OITBIIOCTI
BUIAJIKIB YK€ HasBHI Ji€ClIOBa, YTBOPEHI BiJ NpH-
KMETHHKIB PI3HUMH crIoco0aMu: cy¢iKkcaabHUM,
npedikcanbHuM, cyQikcalbHO-IPePIKCATbHUM Ta
IHIMUMU CEMaHTUKO-CHHTAKCHUYHUMHU CIIOCOOAMU.
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JocnipkyBaHuil MaTepiall Ja€e MiJCTaBA KOHCTATy-
BAaTU BXXUBAaHHA IHX MPUKMETHHKIB B OMHUCOBOMY
MOBJICHHI.

The old man's sight was getting dim (3,
95) — oenso cmapozco 4wonogika cmag HeGUPAZHUM
(5, 129).

The stars in the sky dimmed; it was getting cloudy
(3, 43) — 3opi Ha HeOi nombmMAHIAU, CMATO XMAPHO
(5, 72).

IIpukmeTHUK dim BUKOHYE (1)yHI<u1}0 npeanKara,
[0 CNOCTEPIraeThes i B YKpaiHCBKOMY IepeKmaji
(pazom 3 (a3oBUM Ji€CIIOBOM cmamu B 3HAYEHHI
‘movatu’). JliecnoBo nomemsanimu [6, 153], ske
MOTHBOBAHE MPUKMETHHKOM /MbMAHUL 3 TIEPBUHHUM
3HAYEHHSIM, JTOPCUYHO BIIMCYETHCS B 3arajibHy MOBHY
KaHBY TEKCTY.

The sky was so clear — without any cloud (3, 52) —
Hebo b6yno maxe uucme, 6e3 acoonoi xmapunxu (5, 52).

I hope we may clear him, — said Sherlock Holmes
(1, 86) — «Cnodisarocs, mu 3m0xicemo 1020 6UNRPAB-
oamuy, — ckazag Lllepnox Xoamc (6, 105).

dikcoBaHEe KOHBEPCHBHE YTBOPEHHS € BHAJIOIO
1TIOCTpali€l0 TEepeHEeCeHHs Ha3BH, MOp.. uucme
Hebo — yucmi pyku — yucma Oyuwa (CAHOHIMIYHUN
BIJIMOBITHUK He3anasamiena, bezzanepeuna, unpas-
dana). CrocrepiraeMo mnepexij: MPUKMETHHUK (fie-
MPUKMETHHUK) — IMEHHUK — aiecinoBo. [Ipu Takomy
niecioBi 0OOB’SI3KOBUM € BXHBaHHS cy0’ekTa
y HENpsSIMOMY BIIMIiHKY (i020), MO W J1a€ MiaCTaBu
JUIS. €KBIBaJIGHTHOTO Tepekiany. [IpoTe MoxiuBuit
BapiaHT ouucmumu, euzgorumu [6, 112].

Ilepexin «imenHHuUK — npukmMemHukKk» B YKpaiH-
CBKili MOBI € MOJCJUIIO HE MOIIMPEHOI, OCKIJIbKH,
SIK MIPAaBUJI0, BiIOYBA€ETHCS 3BOPOTHHUH TPOILIEC, MOP.:
ONaKUMHUL — OLaKuUmo, MmemMHUll — memMHomd, OLIul —
0inuzna tomo. [ToniOHa TeHACHIISI CIOCTEPIraeThCs
1 B aHIIIIMICHKOMY CIIOBOTBOPEHHI.

Silver turn to be stolen (1, 103) — Cpiono sussu-
nocst kpaoenum (6, 115).

And we sit there, by its margin, while the moon, who
loves it too, stoops down to kiss it with a sisters kiss,
and throws her silver arms around it clingingly (2, 13) —
Mu cuoumo nao piuxoio, a Micsiysb, wo medic it 10oums,
cxXunaemsbesl i npunaoae 00 Hei Opamuim YiiyHKOM,
i HidicHO 0OHIMac 1T cpionumu pyxamu (4, 20).

[Mogexonu o3HaKa 31 3HAYCHHSAM ‘CpiOHWN’
B YKpalHCBKIH MOBiI MOXe IEpelaBaTHCSI OPYIHUM
BiIMIHKOM IMEHHUKa (Micayb cpibrom nyckas npo-
Mmeni // micays nyckae cpioni npomeni). Takuil Bapi-
aHT € THIIOBHM I YKPaiHCHKOTO CIOBOBKHBAHHS,
OCKIJIBKU Cpibno — 3amo3Wy¥eHe CIO0BO, BiJ SKOTO
Mi3HilIe yTBOPUBCS MPUKMETHHUK 3a aHAJOTIEI 110
IHIIUX yKpaiHCBKUX MPUKMETHHUKIB 3 (popmanbHUM
MOKa3HUKOM (IieKciero -uil — cpionui. B aHTmiichKin
K MOBI 3Ha4YeHHS aOCTPAaKTHOTO IMEHHHKA cpiO/io

OTOTOXKHEHE 31 3HAYEHHSIM IMEHHUKOBO-TIPUKMETHH-
KOBOTO CJIOBOCHOJIYYCHHSI cpibui eupodou [6, 480],
TOOTO PO3MEXKYBaHHS BXKHUBaHHA 3yMOBJIEHE CMHC-
JIOBUM KOHTEKCTOM.

VY KUBaHHS JICKCEMU Silver MOXINBE 1 Ha MMO3HA-
yeHHs Jil. Tak, «AHIIO-yKpaiHCBKUH CIIOBHHKY»
Mojla€ TPETE€ 3HAYeHHS LbOTO CJOBa: ‘cpiomuTu’,
‘cpibnutHcs’, a Takox ‘cuBiTH’ [6, 480], sike OinbII
THIIOBE JJIs CIIOBOBXHBAHHS CY4YacHOTO aHIJIiN-
CHKOTO MOBJICHHSI, HAIIPHKIIAI:

His hear became silver very soon (1, 65) — Bin
nocueie oyoice weuoxko (6, 78).

Y mpoMy BHNAAKY CIIOCTEPIraeMo SIBUIIE METa-
dbopu3zarii sik CBiTYCHHS 0araTrcTBa MOBH: BXKHBaHHS
MPUKMETHHUKA cugUll I1eTEPMiHOBAHO MOAIOHICTIO 10
KOJIbOPY CPiOHULL.

HaiiMeHnI MpOyKTHBHOKO MOJICIUTIO KOHBEPCIHHIX
YTBOPCHD y MOCIIIKYBAHOMY Matepiaji € «npuxment-
HUuK — imennuk». Taka TEHACHLIS € THIIOBOIO 1 AJs
YKpalHCBKUX JIEPUBATiB, OCKIIBKH O3HAKY 3aBXKAU
MPUIHCYIOTh IPEMETY YM 0001, a HEe HABIAKH.

Her family was rich enough to protect her
(1, 242) — Ii cim’a 6yra docums 6azamoro, o6 ii
saxucmumu (6, 213).

The rich always find the easy ways in resolving
their problems (1, 181) — Bacaui 3aescou wykaroms
Jle2KUX WLAXi6 015 upiuenns ceoix npobnem (6, 202).

JepuBatu 3 MOXIJIHOK OCHOBOK rich € JOCUTH
AKTUBHMUMH B  aQHIJIMCHKOMY  CIIOBOTBOPCHHI.
AOcTpakTHE 3HAYCHHS MPUTAMaHHE caMe JIEKCeMi
rich (6azamuii) [6, 439]. Y uboMy KOHTEKCTi aHai-
30BaHe CJIO0BO B MOEAHAHHI 3 MPUCTIBHUKOM Q0CUMDb,
SIKUI BKa3y€ Ha CTYIiHb MOPIBHSIHHS, BUKOHYE POJIb
npeaukara. 30ipHe 3HaYCHHS peali3yeThCs B IpyTii
9YaCTUHI KOHBEPCHBHOI Mapu — Haeay, Xo4a B yKpaiH-
ChKilf MOBI MOXJIMBE BXHUBAaHHS CyOCTAaHTUBOBAHOTO
npukMeTHuka (bazami 3agicou wykaromov JneeKux
WLAXT8 OJIsL BUPIULEHHSL CBOIX npobiem).

BucHoBKM Ta TmepCHEKTHBH [10CJiIKeHHSI.
IIpoGnemaTtnka mnepekiagy KOHBEPCUBHHX YTBO-
peHb MPEICTaBICHA TAKUMU MOJCIISIMU: «IMCHHHUK —
niecioBo» (crowd, trace, marc, hope); «IMEHHHK —
OPUKMETHHK» (Silver); «IPUKMETHUK — Ii€CIOBOY,
«IIPUKMETHHUK — IMEHHUK» (rich) Ta iH.

CBoepiguicTs  TpaHchopMmamii  aHTTIHCHKUX
BHCIIOBJIIOBAHb 3a3BHYail 30cepeykeHa Ha KOHTEK-
cTyaJbHOMY OTOYeHHI. He 3amxau yKkpaiHChKi BimO-
BIIHUKU MalOTh TOTOXHY CTPYKTYpHY OpTaHi3aliro
koHCTpyKHii. Tak, ¢ikcyemMo BKHBaHHS B yKpaiH-
CBKHX PEYEHHSX 3BOPOTHHUX JI€CHIB (3aMICTh 3BU-
YaWHUX aHTJIIHChKUX ), TPUKMETHHKIB Y pOJIi Mpeau-
KaTiB, MOXXJIMBOCTI BapiaHTHOTO MepeKJaay TOIlO.
IlepciekTHBH MOAATBIINX HAYKOBUX PO3BiIOK MOB’SI3y-
€MO 3 JTOCII/DKSHHSIM TepeKiIaay KOHBEPCHBHUX YTBO-
PCHB Ha IHIIUX TUCKYPCUBHHX PIBHIX.
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CONTINUOUS TENSES FUNCTIONING
IN THE SONG LYRICS BY STING

Naumenko N. V.
National University of Food Technologies

In accordance with English grammar rules, the Continuous tenses (also known as Progressive) express the action
that is still in process (either in Present, Past or Future). Respectively, the structure of this form, which includes the
modal verb ‘to be’in all of its personal or tense variations, would significantly increase the philosophical content of
Present / Past / Future Continuous construction in a literary work. As a matter of fact, it becomes an expression of
a speaker s self-consciousness, the best way to show the subtle movements of one’s soul; on the other hand, it allows
chaining one s empirical experiences, observations or reflections to create the individual worldview.

The Continuous forms (as well as the Perfect Continuous closely related to them), albeit positioned as the markers
of a process itself or its duration, actually indicate the point moment of speech — just when an action is being perceived
and interpreted in a speaker s consciousness. In particular, upon studying the song lyrics by Sting, in which the Present
Continuous is the dominant among other Continuous and Perfect Continuous forms, it is essential to outline what kind
of action is shown in progress, in order to affirm it as a key point in development of the plot or boosting the dramatic
intonation of a narration. This function appears to be a highlight when examined in juxtaposition of various verb tense
forms within a single sentence, and furthermore in one or several stanzas (in songs such as “They Dance Alone,”
“When the Angels Fall,” “Big Lie Small World,” “After the Rain Has Fallen”). Apart from this, the catenation of
Continuous or Prefect Continuous verbs (for instance, in “Fill Her Up,” “The Night the Pugilist Learned How to
Dance,” “Sacred Love”) contributes to creation of meditative or dreamy atmosphere, which factor allows approving
the discussed tense form as the means to express the speaker s internal world in a song text.

Overall, the studies of the Continuous tense forms in the song lyrics by Sting make possible to confirm that this
group stands for the embodiment of diverse philosophical concepts, preliminarily revealed by the specialists in
cognitive linguistics and poetic speech theory, — immediacy, transiency, inconsistency, and variability of internal
movements in a speaker’s mind. Therefore, what these concepts would have in common, while functioning in a poetic
work, is their ability to display ‘being-now-and-here,’ through which the new, purely authorial vision of an archetypal
image is being created in a song.

Key words: Continuous tenses, Perfect Continuous tenses, poetry, Sting’s lyrics, narration, dramatic intonation,
‘being-now-and-here’.

Haymenko H. B. @ynkuyii uacie epynu Continuous y nicenniii nipuyi Cminea. 32i0no 3 npasunamu aneniiucvroi
epamamuxku, yacosi popmu Continuous (8idomi marodic sik Progressive) eupasicaroms 0ito 06 'ekma sk npoyec, kompuii
mpusae, mpusag abo mpugamume y nesHull MoMeHm abo npomiscok uacy. Bionosiono nobyodosa yiei ghopmu, sxa
nepeobauac UKOPUCMAHHA MOOAILHO20 OIECIO8A «OYMUY Y BCIX 0CODOBUX ADO 4ACOBUX 6aPIAYISX, 3HAUHOW MIPOIO
3ymogiioe pinocogpiunicmo koncmpykyii Present / Past / Future Continuous y iimepanypHomy meopi.: 3 00H020 60K),
B0OHA CINAE NPOABOM CAMOCBIOOMOCTI TIPULHO20 0N0BIOAUA, HAUKPAWUM CHOCOOOM NOKA3AMU 8HYMPIULHI NOPYXU 11020
OV, a 3 Opy2020 — HaAHU3YBAHHAM A00 YEPEYBAHHAM 11020 eMNIPULHUX NEPENCUBAHD, CNOCHEPediCceHb Ab0 PO30YMiE,
i3 AKUX MBOPUMBCSL 0OCOOIUBA KAPMUHA CEIMY.

3aysaoiceno, wo popmu Continuous ma nos ‘szani 3 numu Perfect Continuous, xoua it nO3uyioHyIomscsi K 6U3HAY-
HUKU MPUSALOCMI Npoyecy, HAcnpagoi supaxcaromys 00 8 MOYKO8UL MOMEHN MOBIeHHs, came mooi, Konu 8i06yea-
€MbCA i CnpuliHAmMms ma nepemeopenHs y cei0oMocni ipuuHoeo onosioaya. 3okpema, y nicennitl nipuyi Cminea,
Oe 3 yciei cyKynHocmi 3a3HayeHux 4acosux gopm oominaumuoro sucmynae Present Continuous, 6axciugo 36epHymu
yeazy Ha me, AKY came 0il0 NOKA3AHO Y NPOYeci, 3 Memoro 8UABUMU ii poilb Y PO3GUMKY NiPO-eniuHo20 CloXHcemy nicHi
abo nocunenni Opamamusmy onogioi. AKYeHmosao, wo 0coONUE0 BUPA3HOIO Ys DYHKYIA BUABTACMbCS 8 3ICMABIEHHT
PI3HUX hopm diecnie y Mexcax 00H020 pedeHHsl, a Hadaui i 00Hiel abo kinvkox cmpo (v nicusx “They Dance Alone,”
“When the Angels Fall,” “Big Lie Small World,” “After the Rain Has Fallen”). Hanuzyeanus diccnie y mpusanux abo
nepgexmro-mpuganux vacax (nanpukiao, y meopax “Fill Her Up,” “The Night the Pugilist Learned How to Dance,”
“Sacred Love”) cnpuse cmeopenHto ammocghepu po30ymy, Mpii, Wo 1t YMONCIUBTIOE KEANI(DIKY8AMU 3A3HAUEHY Yaco8y
Ghopmy AK YUHHUK peanizayii 6HYMPIUHbO2O CEIMY 0Nogidaua 8 NiCeHHOM) MeKcmi.

Hocnioocenns gpynryiu vacie Continuous y nicenniti nipuyi Cminea oae niocmasu 6UCHO8Y8AMU, WO Ysi 2pyna
BUCYNAE BMIIEHHAM PO3MAIMUX PilOCOPCOKUX KOHYenmie — 6e3n0cepeOHOC, MUHYWOCME, MIHIUBOCNII, 6apiamus-
HOCMI 6HYMPIWHIX NOPYXi6 Oyull TIPUUHO0 2epOosl, SIKI GUOKDEeMIIOIMb (Paxieyl 3 KOZHIMUBHOI TiHe8ICMUKY ma meopii
noemuuno2o mogieHHs. CnilbHUM 3HAMEHHUKOM O/l HUX MOXNCHA CIMBepOumu «0ymms-mym-i-3apasy, Kpizb npusmy
AKO20 8 NICHI hopMyeEmMbCs HOBe, CYMO a8Mopcbke OAUEHHs apXemunHo2o oopasy.

Knrouosi cnosa: uacu epynu Continuous, wacu epynu Perfect Continuous, noesis, nipuxa Cminea, onogiob, opama-
MUYHA THMOHAYISL, «OYMMs-IMym-i-3apaz».
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Defining the problem and argumentation of the
topicality of the consideration. “Every breath you
take, every move you make, every bond you break, every
step you take — I’ll be watching you.” This opening
stanza from “Every Breath You Take,” released in 1983
as a part of The Police’s Opus Magnum, “Synchroni-
city,” sets up a paradigm of this research — functioning of
Continuous tenses in Sting’s song lyrics, particularly in
combination with other tense forms. Initially, a question
would emerge about the song quoted, “Why just Future
Continuous but not Future Simple? Should it have been
caused by some prosodic restrictions?’ It would be
hard to find a specific answer because of the sentence
structure resembling the Conditional I — the homoge-
nous Simple Present predicates in an auxiliary clause to
be followed by the Future Simple (I will watch you, or
I’ll watch you) in the main one. On the other hand, the
Future Continuous structure does not only match with a
five-syllable line of the couplet, but also outlines the fact
that the speaker — an abandoned lover — tends to watch
his addressee ‘now-and-here.’

Upon reflecting over a tense as a grammar category,
in particular the Continuous paradigm, a Moroccan lin-
guist Mubarak Abdessalami put it in tally with notions
of Tension and Time, simultaneously. “For us, humans,
time is two poles, a past that is tormenting and an inse-
cure far future that is worrying. We are in the middle
torn apart between the sufferings and regrets of the past
and the terrifying threats and worries of the future. The
present continuous, thus, is the only real tense capable
of describing what we are doing right now and what
we are planning to do in the near future. It is capable
of sharing it instantly” [5, 10]. As for L. Romain and
his co-authors who studied verb tense and aspect from
the viewpoint of a learner’s experience, “the progres-
sive is somewhere between the simple and the perfect in
terms of immediacy: it is part of the speaker s immediate
scope but is unbounded...” [14, 257].

Paradoxically, but the tense indicated as ‘Continu-
ous,” which term would imply a recurrent and long-last-
ing action, is used to describe an event happening right
at the moment of speech. Whenever used in a literary
work, especially in combination with a Simple or Per-
fect form, Continuous tenses appear to reflect a philoso-
pheme of ‘being-now-and-here,” indicated someplace by the
auxiliaries ‘now,” ‘right now,’ ‘at the moment,” ‘currently,” ‘at
midnight,” ‘at that time,” ‘from 5 till 7,” ‘tonight’ and others.

Philosophical content of this tense form, in correlation
with the notion of poetry itself as ‘the record of the best
and happiest moments of the happiest and the best minds’
(P. B. Shelley), can be supported with the following
quote, “We are aware of evanescent visitations of thought
and feeling, sometimes associated with place of person,
sometimes regarding our own mind alone, and always
arising unforeseen and departing unbidden, but elevating
and delightful beyond all expression™ [15, 207].

Analysis of recent research and publications.
During the last decades, the functions of verb tenses in
English have been studied predominantly in terms of
didactics, in other words — how to use them in everyday
speech and differ from other tense forms [9, 3].

Mohamad Ma’mor and Hamidah Yamat, the Malay-
sian specialists in EFL, came up with an idea to use
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game module named ‘Son, Mummy and the -ing Cat’
in teaching students to comprehend and use the Con-
tinuous tenses in sentence building. In their works, they
describe the method like this, “The ‘son’signifies auxil-
iary verbs, ‘mummy’ signifies the main verb while ‘cat
signifies the -ing participle. The module was based on
a simple analogy on which the ‘mummy’ (main verb)
could go out alone thus forming the concept of a com-
plete sentence with an object and a main verb (e.g. They
cry). There is a condition for the ‘son’ (auxiliary verb)
to tag along where they must bring the ‘cat’ (-ing parti-
ciple) thus forming a complete present continuous tense
sentence (They are crying)” [11, 2834]. As a result, by
having had the focused teaching material such as “Son,
Mummy and the -ing Cat,” teachers will not only be able
to mask grammar-focused activity to a novel methodic
paradigm that could integrate all English learners
to generate the correct foreign-language sentences
[11, 2836-2837], but also elevate the students’ motiva-
tion to learn far more complex grammar rules.

The Ukrainian philologists Olena Popova and
Yulia Lazutkina study the Continuous form through the
prism of the combination of tense and aspect, therefore
advocating it as extremely helpful in creating the poetic
discourse: “The most appropriate approach is consider-
ing the category of aspect to be blended with the cate-
gory of tense, that is expressed through the Continuous
model «to be + Vingy. This form can have numerous
meanings including the duration of an action, its repe-
tition, simultaneousness, a planned action, an intention
to do something, etc. So, the Continuous tense is polyse-
mantic” [13, 61].

L. Romain et al. asserted that “...a progressive...
denotes an event that is viewed internally, i.e., the event
is seen as ongoing by the speaker, which may thus
require contextual backup that anchors the relationship
between speaker and event” [14, 258]. It is possible to
apply this statement to studying the functions of Continu-
ous tenses, along with all the others, in poetic language
as the best way to express the internal experience of a
person.

Therefore, having weighed up all the opinions cited,
we can confirm that Continuous as a purely linguistic
term, as well as its derivative Continuity, within the
framework of studying a poetic work should become
a symbolic synonym to Lasting, on which Martin Hei-
degger wrote: “Poetry is existing through Word and in
Word. What would emerge then? Something Lasting.
However, is anything Lasting able to emerge? Isn't it
what has always been there? No! <...> The simple must
be wrested from complexity, the measure must be set
before the immeasurable. Thence what supports and
rules through Being as a whole must come into the open.
Being must be opened so that Existing can appear”
[8, 41].

Setting the goals and tasks of the article. The goals
of this article are to elucidate the cases of Continuous
(as well as Perfect Continuous) tenses usage by Sting,
upon analyzing the song lyrics written in different peri-
ods of his career, in accordance with accepted grammar
norms and possible deviations from them, and therefore
to assert their role in composing the lyrical narration.
The main tasks to achieve these goals are to observe
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the frequency of Continuous / Perfect Continuous verbs
occurrence in Sting’s lyrics, regarding his individual
poetic style at different career periods, to study them
in combination with other tense forms (both in a single
sentence and in a stanza), and to reveal their functions
beyond those inscribed in grammar rules.

The outline of the main research material. Neither
a prose piece nor the most rationally composed exercise
seems to be compared to a verse work in terms of stud-
ying and comprehending English grammar structures
of various levels of complexity. In fact, the most fre-
quently repeated prosodic elements intrinsic to poetry,
for instance alliterations, assonances, anaphora and epi-
phora, temporhythm and rhyme, display the mnemonic
properties. This is why they would allow applying a
song text to learning a certain lexical or grammar topic,
as the dynamic illustration of a linguistic phenomenon —
both in studying a single poetic work and juxtaposition
of quotations from different texts.

Prior to exploring the functions of Continuous (also
known as Progressive) tenses in Sting’s works, it would
be necessary to outline the main principles of their
usage. Apparently, the Present Continuous comprises
the biggest number of situations to be used [1, 28]: 1) to
express an action going on at the present moment or
at time of speaking (She is making a cup of tea); 2) to
express an action in its progress going on at the pre-
sent period of time, not necessarily at the time of speak-
ing (Irma is losing weight); 3) to express a continuous
action going on at the present time with another action
referring to the present time (What does he do when he
is not teaching?); 4) to express a planned future action,
mostly with the verbs denoting motion (A4re the children
going to the Zoo next weekend?). Interesting in terms
of semantics are two more cases — temporary situations
(He's working as a cleaner until he finds a better job)
and annoying or surprising habits (She is always taking
my towel).

Respectively, the Present Continuous form is used in
Sting’s works most frequently. The array of the follow-
ing examples relate to the first of the rules listed above:

Old battery’s running down, it ran for years and
years... (“When the World Is Running Down, You Make
the Best of What’s Still Around,” 1980. 1)

1 think they’re working far too much / For the redun-
dancy of touch... (“Straight to Your Heart,” 1987. 1)

But perhaps a dream is dreaming us... (“When the
Angels Fall,” 1991. 1)

Do I hate to make a choice / My options are decreas-
ing mostly rapidly... (“Seven Days,” 1993. 1)

And if I'm falling, I'm falling like a stone... (“You
Still Touch Me,” 1996. 1)

Now the daylight’s returning

And if one sentence is true

All these pages are burning

And all thats left is you... (“A Book of My Life,”
2003. 1)

Can you explain what’s ailing me?.. (“If It’s Love,”
2021. 1)

“Inside” (2003) gives an instance to the second rule:

Outside the rain keeps falling

Outside the drums are calling

Outside the flood won t wait

Outside they’re hammering down the gate... (1)

The third rule can be epitomized by songs “I Burn
for You” (1982):

Stars will fall from dark skies

As ancient rocks are turning... (1)

and “Valparaiso” (1996):

Chase the Dog Star over the sea

Home where my true love is waiting for me... (1)

Close to the fourth rule appear the following frag-
ments from the more mature verses by Sting:

Fifteen miles down the track

Tell them I’m coming back... (“Twenty-Five to Mid-
night,” 1996. 1)

I can't stop thinking about you,

I can't stop wanting you this way.

I can't face living without you,

That's why I’'m searching night and day... (“1 Can’t
Stop Thinking about You,” 2016. 1)

I’ll have to work another night shift,

I won’t be coming home tonight,

You don t have to worry where the time slips,

Only by the night I come to life (“Night Shift,” 2018. 1).

Some cases of the Continuous forms in Sting’s
works are idioms somehow modified by an author — for
instance “Today it’s raining dogs and cats,” instead of
“cats and dogs,” to picture a ‘world upside-down’ from
which all humans are hoped to come wiser (“One Fine
Day,” 2016). Alongside, the contracted forms of the
Present Continuous verbs, together with full ones (‘I'm
coming,” ‘they’re hammering,” ‘what’s ailing’), outline
the intonations of everyday speech in the majority of
cases.

What is remarkable about the Past Continuous
in general is that, apart from denoting the actions
going on at a definite moment or a period of time
in the past, its forms of motional verbs express an
action which was future with regard to the past
[1, 29-30]. The other occasion to use this tense for
is the Polite English, for instance “Were you look-
ing for anything in particular?”; “I was thinking —
would you mind to swap seats?” and so on. In Sting’s
works, the Past Continuous is not as frequent as the
Present one, but it is possible to find some examples
in song texts kept in Simple Past narrative tense and
therefore belonging to the genre of poetic novella or
somewhat a parable:

He said he'd heard God's message on the radio

It was going to rain forever and he'd told him to go...
(“Rock Steady,” 1987. 1)

...though the million stars were shining

My heart was lost on the distant planet... (“Mad
about You,” 1991. 1)

...every blade of singing grass

was calling out your name

and that our love would always last... (“1 Was
Brought to My Senses,” 1996. 1)

She told him she was never coming home... (“Never
Coming Home,” 2003. 1)

Well, I'd waltz with a broomstick and if I was caught,

I'd pretend I was sweeping or practicing sport...
(“The Night the Pugilist Learned How to Dance,” 2013. 1)
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I'was walking home last evening,

When perhaps I should have ran,

From a darkening of shadows,

In the shape of a man... (“The Hills on the Border,”
2021. 1)

Finally yet importantly, the function of the Future
Continuous is to express an action going on at a definite
moment or during a period of time in the future [1, 31],
with collocations like ‘this time tomorrow,” by this time
next year’ for identifiers. According to some scientists,
the Future Continuous is capable of replacing the Sim-
ple Future in present-day English, particularly in poetic
works [13, 65]; however, there are only two works by
Sting in which the discussed tense form is used in this
function. The first one is “Every Breath You Take” (“I’//
be watching you” for a refrain); the second one is “The
Bells of St. Thomas” (2021) where not simply Future
Continuous, but Future-Continuous-in-the-Past is used:

She says, ‘Are you hungry? You look underfed.’

‘No, I’d better be going, I'll have coffee instead’ (1)

Jane Lawson in one of her blogs observed that “the
Present Continuous tense can be used when we are tell-
ing a narrative story in the past or present. It makes the
story more dramatic. We also use it like this when we
are talking about the plot of a film, a book or a play”
[10], what is usually called ‘an advanced use.” Many
of Sting’s verses written in different years represent
the poet’s brilliant manner to operate with this means
to make a narration as much compelling or poignant.
It is possible to exemplify with an array of songs from
the album “Brand New Day” (1999). First sample is the
initial stanza from the fourth song “After the Rain Has
Fallen™:

The palace guards are all sleeping

Their fires burn into the night

There’s a threat of rain on the dark horizon

And all that’s left is a quarter moon of light (1)

Evidently, this fragment is told in Simple Present nar-
rative tense represented by three key verbs (burn, is, [is]
left) indicating the recurrent action or state. The fourth
verb outlines the extraordinary situation — the guards are
sleeping instead of keeping the vigil diligently, — mean-
time setting up the expectation horizon of a crime (the
apparition of a thief). Was it really so or not, the fact of
‘sleeping guardians’ makes a dramatic contrast to the
further plot line developing as the alternation of direct
and indirect speech with the Simple Past for the main
tense form: “The woman makes the fateful decision to
leave her world and her arranged marriage and run off
with the thief. Whether they do or not is unclear, but the
liberating music suggests so” [7, 92].

Instead, the poem “Big Lie Small World,” the third
from the same album, is built entirely on the Simple
Past narrative tense, with not only the Past Continu-
ous, but also the Present Continuous added. The latter
form, together with an adverb ‘always,’ is expressing
the speaker’s irritation about his mates who do not wish
to stop by and soothe him: “/ make out like Casanova, //
Friends are always coming over” (1). The emergence of
the second Continuous verb, illustrating the simultane-
ousness of two actions, appears to be the first step to the
counterpoint, just like in “After the Rain Has Fallen™:

[ had to intercept this letter

Telling you that I was better

I raced to catch the postman's van

He was leaving as I ran... (1)

“The continuous tense is always begging to be inter-
rupted,” as Caroline Nelson noticed [12]. According to
the text of “Big Lie Small World,” the speaker had no
chance to take his letter back in time; this fact adds more
dramatic intonation to the episode. Hence there came
another reason to boost his anger — the opulence of his
former girlfriend’s house beside which he should have
been waiting for the postman. Afterwards, he “winds up
feeling so desperate and frightened when he sees the
boyfriend and the postman that he hits them both, grabs
the letter, and flees. This rather extreme reaction makes
for a somewhat unbelievable scenario, but Sting makes
a great song out of it nonetheless” [7, 91]. Anyway, it
is a space for a listener / a reader to think over why the
aforementioned actions (‘leaving’ and ‘running’) were
combined through the Past Continuous tense: had the
postman had delayed for a little bit more, i. e. had he not
had left, this incredible story would not have occurred.

Conversely, the song “They Dance Alone” (1987)
begins from the moving scene — lonely women dance
cueca (the Chilean folk dance that is traditionally done
in pair), holding the photographs of their fathers, sons
and husbands; this is what Sting would call ‘the only
form of protest they’re allowed’:

Why are there women here dancing on their own?

Why is there this sadness in their eyes?

Why are the soldiers here

Their faces fixed like stone?

I can't see what it is that they despise... (1)

The lines of Pan Flutes (alluding to South American
folk music) and drums (echoing like distant shots) make
up the sonic background for the narration:

They’re dancing with the missing

They’re dancing with the dead

They dance with the invisible ones

Their anguish is unsaid

They’re dancing with their fathers

They’re dancing with their sons

They’re dancing with their husbands

They dance alone

They dance alone (1).

Remarkable is the fact that the verb ‘are dancing’ is
mostly used in the Present Continuous form, whereas
two lines, the third “They dance with the invisible ones”
and the last “They dance alone,” turn back to the Simple
Present. It means that the dance is highlighted as the
leading motif for the entire song, connecting the visi-
ble ‘dancing now-and-here’ and the archetypal ‘danc-
ing forever’ to thereinafter interpret a dance as an act of
creation.

Philosophical content of the Present Continuous
tense form is apparent in “Fill Her Up” — the eighth
track from “Brand New Day” album, especially in its
free-verse part displaying a speaker’s dream (or ‘epipha-
ny,” as C. Gable named it [7, 95]):

And as I head through the woods on the way back

The evening sun is slanting through the pine trees
real pretty

1t s like I walked into a glade of heaven
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And there’s music playing

This money is cold in my hand

And a voice somewhere is saying

“Why would you wanna take that stolen thing

And what real happiness can it bring?” (1)

Hence it would be possible to affirm the Continuous
form as the indicator of an implicit temporary situation —
the speaker is dreaming until he commits a daring act,
which is quite similar to “After the Rain Has Fallen.”

In addition, Sting’s skills in chaining the Continuous
verbs to create the atmosphere of a dream in a song text
can be epitomized by the stanza from “The Night the
Pugilist Learned How to Dance” (the Broadway musical
“The Last Ship”, 2013):

1t’s a three-minute round and you re back in yr corner,

You’re licking yr wounds just like little Jack Horner,

Don t let your guard down try a jab with your right,

Or you’re losing on points by the end of the night,

Then a miracle happens, and everyone’s screaming,

You’re pinching yourself just in case you’re still
dreaming,

You've taken the initiative, you 've taken your chance,

It's the night when this pugilist finally learned how
to dance (1)

In terms of speech style, it is possible to confirm that
any ‘refined’ native speaker of English, such as Sting, is
so well knowledgeable about the linguistic norms that
a temporal deviation from them would not be a draw-
back of his poem, but a kind of figure. It can be, namely,
a double negation (“She don t need a diamond ring” in
“She’s Too Good for Me,” 1993); using the odd form
in a modal verb clause (“...should have ran” instead of
“run” in “The Hills on the Border,” 2021); omission of
modals, particularly a ‘clipped Continuous’ [16, 32],
like in “... That’s a real diamond she be wearing” instead
of “she’ll be wearing” (“Fill Her Up,” 1999).

As Olena Popova and Yulia Lazutkina stated, ...
modern poets often deliberately omit spelling and
grammatical rules, emphasizing ‘down-to-earth’ nature
of the poetry that used to be considered a high ideal.
This ‘down-to-earth’ nature causes simplifying of the
grammatical structure as well, that is why the Continu-
ous tense is used less frequently than Simple tense, and
the Perfect Continuous tense can be seen less frequently
than the Perfect tenses” [13, 63].

This contradiction between the ‘down-to-earth’ style
and profound philosophical content is observed in the
following stanza from “When the Angels Fall” (1991):

Take your father’s cross

Gently from the wall

A shadow still remaining

See the churches fall

In mighty arcs of sound

And all that they’re containing (1)

Both of the deviations from grammar norms are con-
nected with the Continuous tense usage. First, missing
is the modal is or its contracted modification s, concep-
tual for this tense paradigm; it becomes more evident in
listening to the original where the third line is paused
(4 shadow // still remaining); however, in this case, ‘s
grows into the integrate part of ‘still’ as the permanent
indicator of continuity. The second part of the stanza
represents a rare kind of inversion: in terms of normal
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English word order, it should have sounded like ‘See the
churches and all that they 're containing fall in mighty
arcs of sound.” We tend to decipher the concept “all that
[the churches] are containing,” placed at the end of the
phrase, as not just utensils, altars, icons, frescoes and so
on, but also some non-material notions, like spirituality,
religiosity and, what is more important, hope. Eventu-
ally, it is to mention that the Continuous verbs make up
several rich thyming pairs (sleeping — keeping, remain-
ing — containing) and thus carry the significant substan-
tial load of the entire song.

‘Being-now-and-there’ in Sting’s poems can be
revealed either through the Continuous tenses them-
selves or in Complex Object constructions. According
to the rule, the action following the verbs of senses (zo
see, to hear, to feel, to watch) is indicated by the Con-
tinuous verb when being in process. This feature can be
exemplified by the quotes from Sting’s works:

...and you’ll only see me walking by the light of the
moon (“Moon over Bourbon Street,” 1985)

See me walking down Fifth Avenue... (“Englishman
in New York,” 1987)

So high above the worlds tonight

The angels watch us sleeping... (“When the Angels
Fall,” 1991)

Then we can watch the galaxies growing... (“Send
Your Love,” 2003)

You hear a church bell chiming... (“If It’s Love,” 2021)

Far more interesting are Complex Objects in both
Simple and Continuous forms included into the same
poem (“August Winds,” 2013):

I'watch them [fishing boats. — N. N.] drown into the
night,

Beneath the August moon...

...something in the season’s change,

Will find me wandering here... (1)

The Perfect Continuous tenses, albeit usually stud-
ied as the separate group to outline the importance of
a process described, would be possible to juxtapose
to those Continuous in order to reveal the correla-
tions between ‘the process’ and ‘the duration,” respec-
tively. As M. Kochergan noted, the category of Tense
is closely connected to the category of Performance
(“pesynpratuBHicTh”) that characterizes the presence or
the absence of a result to some fact happened before the
moment of speech [2, 224]. Taking into consideration
Continuity as a tense marker, the category of Perfor-
mance would express the notion of ‘remaining in the
process of doing something” and, consequently, experi-
encing some feelings of it.

In Sting’s works, the Past and, moreover, the Future
of the group are completely absent, whereas there are
few usages of the Present Perfect Continuous. Interest-
ing is the fact that the chunk of them is contained in
the single song, which is “Sacred Love” from the 2003
album with the same name:

1've been thinking ’bout religion

1’ve been thinking ’bout the things that we believe

I've been thinking ’bout the Bible

I've been thinking "bout Adam and Eve

I've been thinking ’bout the garden

I’ve been thinking "bout the tree of knowledge, and
the tree of life
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1've been thinking bout forbidden fruit

1've been thinking "bout a man and his wife (1)

From the first sight, this stanza represents the
essence of the speaker’s reflections through chaining the
religious concepts with eightfold repetition ‘I’ve been
thinking’ and marvelous rhyme sequences (believe —
Eve, tree of life — a man and his wife). Besides, the con-
tent of this fragment includes some notions of English
lexicology (the usage of an archaic construction ‘bout
instead of about) and prosody: correlations between
rhyming patterns within a single verse work; a spare
verse (xomoctuii Bipm) and its role in the temporhythm
of the text; generic specifications of a verse work.
Therefore, it would be expedient to confirm that this
song, upon starting as a love story, gradually grows
into a philosophical tribute to Renaissance and Baroque
epochs when the scientific treatises were written in
verses [3, 32] and saturated with Biblical images. Along
with that, what would best show the speaker’s oscilla-
tions from pain to pleasure of ‘remaining in the process’
is the Present Perfect Continuous form — starting with
“I’ve been walking” in “Dead Man’s Rope” and ending
with “I’ve been searching” and “I’ve been thinking” in
“Sacred Love.”

Conclusions and directions for further research in
this area. The Continuous (Progressive) tenses, whose
initial function is to indicate an action happening in the
very moment of speech (present, past, or future), reveal
the larger semantic potentials, while being included in
a literary work, specifically — in song lyrics by Sting.
Primarily, they show the ‘continuity’ of a sophisticated
process concentrated within a small period of time,
which, in turn, boosts the dramatic sounding of a story
told. Thenceforth, a correspondent function is ‘imme-
diacy’ in its various meanings, either the absence of a
medium to convey a message or the necessity to act in
a blink of an eye, the lack of delay. In terms of nar-
ratology, the Continuous tense would therefore show a
speaker’s attempt to emphasize the certain action as the
crucial for the plot development.

Subsequently, the Continuous tenses in literature
appear to be an embodiment of Heidegger’s philoso-
pheme of ‘Lasting,” in other words — ‘being-now-
and-here’; both of these concepts would highlight the
essence of poetry as it is, particularly the moment when
a poem is being created.

Given that the majority of Sting’s verses represent the
lyro-epic kind of literature, it was important to analyze the
functions and connotations of the Continuous tenses in his
works, regarding the prevalence of narrative tenses — Simple
Past and Simple Present. Apparently, some of Sting’s solo
albums (“The Dream of the Blue Turtles,” 1985; “Ten Sum-
moner’s Tales,” 1993) have few usages of Continuous verbs;
along with that, the Perfect Continuous are presented spo-
radically and only in their Present form. On the contrary, the
Continuous seem to be in parity with the Simple, interweav-
ing in compelling plots, in albums “Brand New Day” (1999)
and “Sacred Love” (2003): this fact would be interesting in
the light of fin de siecle worldview, whose distinctive trait
is a poet’s tendency to evolve the transient moment into the
unity of three temporal dimensions of being.

Wherever a Continuous form occurs in a text, it will
surely attractareader’s oralistener’s attention to the situa-
tion depicted and thence let them set their own notions
of how the story would go. It is far more evident if one
Continuous verb is surrounded by an array of Simple
forms within a small fragment of a text (a quatrain,
a stanza etc.), namely in “Heavy Cloud No Rain,” “I Was
Brought to My Senses,” “Big Lie Small World,” “After
the Rain Has Fallen” and many others. On the contrary,
the catenation of the Continuous and someplace the Per-
fect Continuous verbs in “They Dance Alone,” “Dead
Man’s Rope” and “Sacred Love” would be interpreted
as an endeavor to survey a speaker’s empiric experience
(constant observation, movement or thinking) in gra-
dual creating the new connotations of some archetypal
images, respectively a Dance, a Journey and a Religion.

Another remarkable property of the Continuous verbs
in Sting’s poems is that they display the slightest motions
ofa speaker’s dreams or visions (“Fill Her Up,” “The Night
the Pugilist Learned How to Dance”), which fact would be
a proof for the Continuous form as the best way to express
immediacy, as the specialists in cognitive linguistics state.

The perspective trends of further research would
include the study of other rarely used and thence-
forth archaic grammar structures and lexical massifs
in Sting’s song lyrics, regarding the stages of his style
development, the musical arrangements of the texts, and
the principles to create an image of a speaker or a narra-
tor. In turn, this work would be essential in learning of
English for specific purposes by students of either philo-
logical or non-philological specializations.
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MMAPAMETPHU3AIISA CHHOHIMIHHUX BITHOIIEHB
Y TEKCTAX HIOETUYHHUX TBOPIB APA CIABYTHYA

IMoasixosa T. B., llIsuaka H. B.
epotcasnuil suwutl HABYAILHUL 3aK1A0 «/]JOHOACLKUL 0epiHcaBHUL Nedda2o2iYHULL YHIBepCUmemy»

Y cmammi docniosceno 63aemosionowien s QYHKYIOHY8aHHS CUHOHIMIE MA PIBH MOBHOL MATCMEPHOCTE KOMY-
Hikanma. AKmyanizoeano 6aiCiugicmy onepysamu 8 MOGLeHHI CUHOHIMHUM OA2AMCMEOM, WO CMBOPIOE 3A2AlbHE
BDAJICEHHS. NPO PI6eHb 0CGIUEHOCHI 0CcOOUCMOCMI, NPO 1T 6MIHHS NOCLY208Y8AMUCS PISHUMU NeKCUYHUMU, CIMUTIC-
MUYHUMUY 3ac00aMU, HEOOXIOHUMU Ol BUPANCEHHS eKCnpecii abo THWUX QYHKYIUHUX HACMAHO8 8 MOMY YU MOMY
8UNAOKy. Yeazy 30cepedsceHo Ha MOBHY MKAHUHY NOEMUYHUX MBOPIE 8I00M020 noemd, nposaika ma nyoriyucma
3 ykpaincokoi diacnopu Apa Cragymuya, meopuicms K020 3ac8ioyye moHKe i0yymmsa cneyuqhixu noemuxu sipuiis,
Oe baeamo 8axcums He iuule CeMaHmuKa, aie il npaguibHa CUHOHIMHA hopma. OKpecieno meopemuumi 3acadu CuHo-
HIMIT 8 CYYacHOMY MOBO3HABCMEGI, OCKIIbKU HAYKOBYI PI3HUX NIHEGICMUYHUX WIKLT MPAKMYIOMb NOHAMMS CUHOHIM,
CUHOHIMHUIL PAQ, CUHOHIMHE 2HI300 MOWO NO-Pi3HOMY. 3 CO8AHO, WO XAPAKMEPHUMU O3HAKAMU CUHOHIMIB € pi3-
HUYsL 8 IeKCUYHOMY 3MICII, KA CNPUSE GUABNIEHHIO DI3HUX 61ACMUBOCHel npedMemd, d MAaKoxic 0ae MONCIUBICHID
3a 00NOMO20I0 NEBHO20 CUHOHIMA YBUPASHUMU Y BUCILOBTIOBAHHI 8ANMCIUBULL ACHEKM NOHAMMA. AKWo y 8usHaYeHHi
CNINbHOCMI CUHOHIMI BUKOPUCTOBYIOMb CROCIO B3AEMO3AMINU IX Y peueHHi, MO Npu GUABNEHHI DISHUYI 8AHCIUBO
ecmanosumu Hemoxcausicmy yici saminy. Tlowmogxom 0na onpuasHenHs cMUCI080i Pi3HUYi 6cepeduri 00H020 CUHO-
HIMHO20 sy Cyeyiomb 000amKo8i CeMAHMUYHI 6IOMIHKU, SIKUX HEMAE 8 [HUUX CTI08AX Yb020 PSidY.

3ayesadiceno, wo 3-nomigic ycix yacmun Mo8U HAUOINLW CRPUAIMAUSUMU 00 NOCIAHHSA CUHOHIMIUHUX CMUCTOBUX
BIOHOWEHb € 0IECNI08d, WO 3YMOBNIEHO CEMAHMUKOIO YUX CIIi6 — 8UPAdCcamu pyx, npoyec, OUHAMI3M, [HMEHCUBHICIb
mowo. Inaxuie xadxcyuu, Ha3gaui napamempu nepeddayaomy 2padydaibHi NPOMUCABIEHHA, )y pe3yibmami 4020
1l nocmaioms 0OUHUYI CUHOHIMHO20 PAOY, KONCHA 3 AKUX NPU 30epedcenti 3a2albH020 3HAUEHHS PI3HUMbCA 80 iHWOT

NeGHUM GIOMIHKOM.

Ipocmeniceno KinbKicHe [ IKICHe HANOBHEHHS! CUHOHIMIHUX POl OIECTB, HANEHCHUX 00 NOUWUPEHUX Y MOBJICHHI
JIEKCUKO-CEMAHMUYHUX 2PYI 3 OKPECIEHHAM 0CO0IUB0Cmell (PYHKYIOHYS8AHHS 6 MOMY YU MOMY KOHMEKCML.

Knrouosi cnosa: diecnisha CuHOHIMIS, CUHOHIM, CUHOHIMIUHI 8IOHOWIEHHS, CUHOHIMHULL PAO, CEMAHMUKA, ese-
MI3M, MOBHA MAUCMEPHICTb, XYOOXUCHII MEKCM, MOBNIEHHEGe 0A2aANCMBO, KOMYHIKAHM.

Poliakova T. V., Shvydka N. V. Parametrization of synonymous relations in the texts of poetic works by Yar
Slavutych). The article is devoted to the investigation of functioning of synonyms and the level of the language mastery
of the communicant. The language fabric of poetic works of Yar Slavutych, a well-known poet, prose writer and
publicist from the Ukrainian diaspora, is considered as an example. It is possible to give a general impression about
the level of personality’s education by the degree of possessing synonymous units. A special attention is payed to the
theoretical principles and the development of study of synonyms in modern linguistics, because different linguistic
schools interpret concepts Synonym, Synonymous row, Synonymous nest and others differently. The characteristic sign
of synonyms is a difference in lexical maintenance that assists the exposure of different properties of different objects,
and also gives an opportunity to underline only separate sideconcept in any expression by means of certain synonym.
While the method of synonym interchange in a sentence is used to determine the common features of synonyms, it is
important to identify the impossibility of this replacement at the exposure of difference. The main task at determination
of semantic difference within one synonymous row is to educe such shades of meaning in every synonym, missing in
other words. The impetus for the appearance of a semantic difference within one synonymous series is additional
semantic shades, which are not present in other words of this series. It is noted that among all parts of speech the most
favorable to the emergence of synonymous semantic relations are verbs, which is due to the semantics of these words —
to express movement, process, dynamism, intensity, etc.

In other words, the named parameters provide for gradual oppositions, as a result of which the units of the
synonymous series appear, each of which, while maintaining the general value differs from another in a certain shade.

The author traced quantitative and qualitative filling of synonymous series of verbs belonging to common lexical-
semantic groups with delineation of the features of functioning in a particular context.

Key words: verb synonymy, synonym, synonymous relations, synonymous series, semantics, euphemism, linguistic
mastery, artistic text, speech richness, communicant.

IMocTranoBka npodiaeMn Ta OOTPYHTYBaHHS aKTYy-
ajgpHocTi il po3riasimy. Cepen akTyanbHUX THUTaHb
Cy4yacHO1 JiHIBOYKpaiHICTUKM B KOHTEKCT1 Mojimapa-
JUTMAJIBHUX MIIXOAIB 10 aHaJi3y THX YM TUX MOBHHX
SIBHII] HA 0COOJIMBY YBary 3acilyroBy€ pO3IJIsiJ| CHHOHI-
Mii. BijjoMi MOBO3HaBIII HEOIHOPA30BO BHCIOBIIOBAIN
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CBO€ 0OaueHHs IMIOAO0 CYTHOCTI LILOTO 0araTorpaHHOro
sBumma. Tak, Ha CHOTOMHI TUCKYTHBHUM € TIyMAauCHHS
TaKHX TEOPETUYHHUX IUTaHb JEKCHIHOI CHHOHIMIKH, 5K,
30KpeMa, TapameTpu3allisi CHHOHIMHUX THI3J, MicIe
CHHOHIMIB y CHCTEMi MOBU Ta KOMYHIKaTUBHOMY IIpO-
meci Tomo. bararcTBo Ta MOTYTHICTH yKpaiHCHKOTO



Tonsxosa T. B., Ileuoka H. B. [lapamempusayis cunonimitinux gionowens y mexcmax noemuynux meopie Apa Cnasymuua

CJIOBHMKA BHPAXKAETHCA PO3MAITTAM WOr0 JIEKCHY-
HOTO CKJIaJy, MONICEMIHICTIO CIIB, THYYKICTIO Tpa-
MaTHYHUX (POPM, HIMPOKUM apCeHATIOM CTHIIICTHYHHX
3aco0iB Tomo. KoMyHikaTMBHa 3MICTOBHICTb, iieiiHa
HACUYCHICTh, TOYHICTh 1 BHPA3HICTh, JIAKOHIYHA IPO-
CTOTa W JOCTYIMHICTh — 1€ Ti SKOCTI MOBH, sIKi Oyiu 0
HE MHCIUMi 0€3 BEeJHMKOro CIIOBHHKOBOTO 3amacy, 0e3
OBOJIOJIIHHSI CHHOHIMIMHIM 3a11acoM JICKCHKOHY MOBIIS,
0 JIOTIOMarae TOYHiIle, MpaBUiIbHIIIE, MTHOIIEe BHCIO-
BUTH BIIaCHY IyMKy. JIekcnuHe 6ararcTBo, TOCTYITHICTh
PO3yMiHHsI 3HA4€Hb CIIB Ta iXHIX BIATIHKIB CBIIYHUTH
PO BUCOKY KYJIBTYPHY OCBITYy JIFONWHH, MPO MOTYXKHE
3HAHHS HAPOIHOI MOBH — HEBHUCPITHOTO JKEepena JiiTe-
paTypHOi MOBH.

HenocratHiM Ha chOrofHi € ¥ aHai3 CHHOHIMHOTO
PO3MAITTS, CHHOHIMHOT rpajallii MOBHOT TKAHWHH TEKCTIiB
XyJIOKHIX TBOPIB 0ararbox MauCTpiB CJIOBA, TeperyciMm
MOETIB, SIK PUCH IXHBOTO 1110CTHII0. OTHUM 3 TAKUX MO~
TiB € Sp CnaByTuu, BiJOMHIA TOET, PO3aiK, MyOJIiIHCT,
TPOMAJICBKHUH JIisid Ta TATPIOT 3 N1aCIOpH, KUK K HIXTO
BiJIYyBaB Ta BPaXOBYBaB CIEIU(IKY MOSTUKH BIpIIiB, Jie
0araro Ba)XKUTh HE JIMIIC CEMAHTHKA, ajie i MpaBIJIbHA
CHHOHIMHa (hopMma, a 11e, 31 CBOro OOKY, € SICKpaBUM MpH-
KJIaJIOM MOBJIEHHEBOTO 0ararcTBa KOMyHIKaHTa.

AHauni3 ocTaHHIX JocaiTKeHb | myOaikaniii. 3 ypa-
XyBaHHIM CTaHY Cy4acHOI JIIHTBICTHKH, JJIS SIKOT Xapak-
TepHA 3MiHa PaKypCy aHai3y MOBH, 3BEPHCHHS JI0 aHa-
i3y OKPEMHX JIEKCEM 1 MOBJICHHS 3arajloM CTaJIO IKiCHO
HOBHM €TarioM JIOCITi/DKEeHHS pakTuaHOro MaTepiany. Ha
0COOJNTMBY YBary 3acJIyrOBy€ BUBYCHHS CHHOHIMIHHOTO
OararcTBa B 11I0CTHJII TOTO YM TOrO MUChbMeHHMKA. Ha
CBOTOJIHI BXKE OMparboBaHO MoBOTBOpYicTh M. Koirro-
ouncekoro (JI. Ilamamapuyk «JIekcMyHa CHHOHIMIiKa
XyJAokHIX TBOpiB M. M. Korroouncbkoro», H. Boiiko
«CuHoHimiuHi ¢irypu nosicti M. M. KomtoOuHCEKOTO
«®ara mopranay), I. Trotronauka (JI. byomuk «Jlek-
CUKO-CEMaHTHYHA OOpa3HICTh CHHOHIMII B poMaHi
I Trotionnuka "Bup"»), 1. barpsnoro (A. Sposa
«/liecniBHa CHHOHIMIKa B TPO30BUX TBOpax IBaHa
Barpsoroy), B. llepuyka (I I'pumammesud i B. Cain-
nuipka «[IprcaiBHIKOBa CHHOHIMIS y TBOpYOCTi Baie-
pis Ulepuayka»), 1. Binpne (T. I'ympuenko «/liecmiBHi
CHUHOHIMH Ha MO3HAYEHHsI aKTy MOBJICHHS B OIOBi/aH-
Hsx Ipunu Binbne»), Ymaca Camuyka (B. OnexceHko
1 O. PemOernpka « DyHKIIHHO-CTHITIICTHYHI 0COOJIMBOCTI
CHHOHIMIB y TBopax Ymaca Camuykay) Ta iH. Y more-
PEIHIX HAIMX JOCHIKSHHAX 3HAYHY YBary NpuaijieHO
OTIMCOBI CHHOHIMIi B MOBOTBOpPYOCTi Takox Slpa Cia-
ByTHYa, JIe, Cepe/l IHIIOTO, IPOAHATI30BaHO CHHOHIMHI
PSAM Mi€CIIB, HANCKHUX A0 IMOIIMPEHHUX y MOBICHHI
JIEKCUKO-CEeMaHTHYHUX TpyT [5; 6; 7; §; 9; 10].

®opMyJIIOBAHHSI METH i 3aBAaHb JIOCJiIKEHHS.
MeTow MPOMOHOBAHOI CTyHii € TapaMeTpu3yBaTh
BHUSB CHHOHIMIMHHX BIJHOIICHb, PEATi30BAHUX Ji€-
CJIOBaMHU, y TEKCTaX MOETHYHHX TBOPIB Spa CrnaByTiua
SK PENPEe3CHTAHTIB MOBJICHHEBOTO 0ararcTBa MOBIIS.
Merta cTarTi 3yMOBIIIOE peaii3allifo HU3KH 3aBIaHb:
CXapaKTepH3yBaTH OCHOBHI aCIIEKTH BUKOPUCTAHHSI
CUHOHIMHHMX OIMHUIIb SK OJHUX 13 OCHOBHHX 3ac00iB
TBOopuoi Manepu Slpa CnaByTHua, BHU3HAYUTH MicCIe
Ta POJIb CHHOHIMIB y 3arajibHili CHCTEMi YKpaiHCHKOT
JIIHTBOCTHJTICTUKH Ta TXHIM BIUTUB Ha PO3BHUTOK MOB-
HOro OararcTBa OCOOMCTOCTI; 3’sCyBaTH HaIllOBHEHHS
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CHHOHIMHUX PSIIIB JIECIIB, HACKHUX JIO TTOIMIMPEHUX
Y MOBJICHHI JICKCHKO-CEMaHTHYHHUX TPYII.

BukJjaa oCHOBHOro Marepiajly JI0CJiIKeHHS.
CHOBHUKOBHIA CKJIaJ] KOYKHOT 3 BIJJOMUX HAM MOB € JIy’Ke
Oararuii Ha CJIOBa, SKi TOPSA 3 IHIIMMH, HasBHUMHU
B MOBI, HE TIepeIalOTh BiJOMUX IOHSTH, a BIIIPAIOTh
pOJIb JIMIIE MapajebHUX 0 I1HIIUX, OUIbLI YXKHUBa-
HHX, 3BUYHMX. Taki CIOBa HE ONTHMAJILHO BIIITOBIiga-
I0Th IHIIMM, TaK SIK MOXYTb 1X 3aMiHATH, TOOTO STKHMHU
MO>KHA 3aMIHUTH 1HIII 3MICTOBI IIOHATTS: B OJHUX KOH-
TEKCTaX TaKa 3aMiHa IIJIKOM JOIIJIbHA, B 1HIIUX, HATO-
MICTb, Oy/ib-sIKa CIIpo0a TaKoi 3aMiHM IPUBOAUTS /10 Bijl-
Y9yTTA ICTOTHOI BIIMIHHOCTI MK TOHSTTSMH. Y TaKUX
BHIIQ/IKaX 3a3BUYAil Ja€ThCS B 3HAKKM HASBHICTH PI3HUII
B CaMOMY 3MICTI JIGKCUYHOI OIMHUIII, TPOITOHOBAHOT Ha
3aMiHy iHIIO{, e BOHA HAOyBa€e CYMPOBITHOTO €MOIiM-
HOTO 3a0apBIeHHS a00 3a HAJISKHICTIO JIO IEBHUX CTH-
JTICTHYHUX cdep, PI3HUX CITOCOOIB BUCIOBIIOBAHHS.

3BykoBa MpHUpOJA CJIOBA BiAIrpae BaXJIUBY POJIb
1010 MOBJICHHEBOT CEMaHTHKH, TOMY MOXKHA KOHCTa-
TyBaTd, IO IMHOWHHY OCHOBY CHHOHIMIi CTaHOBHTH
HA3WBaHHS TOTO CaMOTO JICHOTaTa KiJbKOMa PI3HUMHU
CIIOBaMU. 3 ypaxyBaHHSIM [bOTO B HOMIHATHBHIHN ITisUTb-
HOCTI, pe3yJabTaToM K01 € (OpMyBaHHS TOTO a0O TOTO
CJIOBECHOTO 3HaKa, MapajelbHO B3aEMOJIIOTh JIBi CYT-
TE€BO BAXKIIMBI TeHJICHINII: 1) HeWTpasbHE, T1030aBIIcHE
CYNPOBITHUX CY0’€KTHBHO-OIL[IHHUX XapaKTEPUCTHK
TIEBHOTO HA3WBaHHS MPEIMETIB M03aMOBHOT JTiHCHOCTI;
2) BiI0OOpaXeHHS y BIIMOBIIHAX Cy0’ €KTHBHO-OI[IHHUX
XapaKTEPUCTHK JICHOTATIB, TOOTO OaueHHsI X il KyTOM
30py O3UTUBHOI UM HETATUBHO1 OLIIHKK. BinmosiaHo 10
BOTO 1 BiZIOYBa€THCS TIOMIOBHEHHS JISKCHYHOTO CKIIATy
MOBU cuHOHIMamH [11, 156].

CyuacHa JIHTBICTHKA JOCHTH IIHPOKO PO3IIISAAAE
MUTaHHS NP0 CYTHICTh JIEKCHYHOI CHHOHIMIi, mapame-
TPU3AI[iF0 CHHOHIMHUX OJIMHUIIB TOMIO.

OmHUM 13 KJIFOYOBHX TEOPETHYHUX 1 TPaKTH4-
HUX TMMUTaHb CEMAcCIOJIOTil 3aJMIIAETLCS TMUTAHHS PO
(GyHKLIOHYBaHHS CHHOHIMIB. BibIIicTe AOCHIIHUKIB
3 OISy Ha PO3YMiHHS CHHOHIMHHX JICKCEM SIK CIIiB,
PI3HUX 3a HAITMCAHHSM 1 OJIM3BKHX 32 CEMAHTUKOIO, SIK
CITiB, IO HA3WBAIOTh TE CaMe TMOHATTS, alie PI3HATHCS
BiJITIHKAMH 3Ha4Y€Hb, BUJUIAIOTH JIBI OCHOBI (yHKIIT iX
Yy MOBIi — YyTOYHIOBJIbHY Ta CTHIIICTHYHY [2, 11]. YTOu-
HIOBaJIbHY (DYHKIIIFO BUKOHYIOTh 3710100 i/Ie0rpa-
(biYHI CHHOHIMH, SKi, SIK BiJJOMO, PO3MEKOBYIOTBCS 3a
CTyIIEHEM BHUSBY TEBHOI BJIACTUBOCTI ab0 BiATIHKaMHU
B caMoMy 3Ha4yeHHi. Hampuknas, y MoBoTBOpUOCTi SIpa
CrnaByTHYa CIIOBOCIIONIYKA 36a2ii aproHasému € CUHO-
HIMHOIO JIO CIIOBAa no6cmawyi, YTOYHIOIOUN 3HAUYCHHS
1 BKa3ylouu Ha HOro CMHCIIOBY BaroMicTh Ta 0e3cMepTs
B MalOyTTi, TepoiuHy CaMOIIOXKEPTBY 3apaiy HOCST-
HEHHS METHU JUIS Oyiara 1HIInX:

1 cnasme, cnaeme, eyuno ciasme,

IToecmanui, 36a2ni apronagmu,

Ha nowi mpas nio wiym saunu

J[36inke Hapooacenns oumunu! (1, 37)

O4YeBHIHO, IO CHHOHIMHHU 3B’SI30K MIX CIIOBOM
noscmanyi Ta CHOIYKOI 3642/l apeoHagmu HE € yCTa-
JICHUM, TI03aiK 1XHE 3Ha4eHHS 30JFKYEThCS JIMIIE 3a
YMOB BiJITIOBITHOTO KOHTEKCTY.

Ha ocoOmuBy yBary 3aciyroByrOTh CHHOHIMH-
eBdeMmismMu (rp. eu — g00pe, phémi — ToBOpIO) — IIE
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CIIOBOCIIONYYCHHS # CJIOBa, SIKi B)KUBAIOTHCS 3 METOIO
YHUKHEHHS BUKOPUCTAHHS CJIIB 3 HEIPHCTOHHUM YU TPY-
61M 3MicTOM a00 3 HEMPHEMHUM 32 IIEBHUX YMOB 3a0apB-
nenHsiM. Hanpukian, 3aMicTs cioBa cuepms Sp Crnasy-
THY B moeMi «Most 100a» BXKHUBAE IMCHHUK CYHOKIIL:

Munys miu 6ix. Jloba mos munae.

Topa nooymamu npo cynokii (1, 222).

Takwii CTUITICTUYHHN PUHOM BKa3ye Ha 1001p aBTO-
POM BHIIYKaHUX JIEKCEM, IO CBITYNUTH PO MHUCTEITBO
BOJIOIHHS CJIOBOM MUTIISA.

Jis cTaHy Cy4acHOI JTIHTBICTUKY XapaKTepHa 3MiHa
paxypcy IOCIiKEHHS MOBH: SIKICHO HOBUM CTaJIO 3BEp-
HEHHS 10 aHaJi3y MOBHHMX OIMHHIIb i MOBIICHHS 3ara-
J0M. 3HAYHOIO MipOI0 BHM3HAYAETHCS BMIHHSAM IIOETa
nibpatd 3 po3MaiTTs CHHOHIMIB 3arajabHOHAPOIHOI
MOBH HAWTOYHIIII CJI0Ba, SIKI 3a3BHYail 3 HAWOIIBIION
MIPaBIUBICTIO BUPAXKAJIN T, III0 MA€ HAMIpP aBTOP MPOJIe-
MoHCTpyBaru. | came SIp CnaByTHd € OHIM 13 THX MUT-
1IiB, SIKI BMLJIO, 3 O€3MEXKHOI0 JTIOOOB’F0 KOPUCTYIOTHCS
3aco0aMy CTBOPEHHSI CHHOHIMI1, 0Opa3sHUM pO3MAITTAM
yKpaiHchkoi MoBH. lle ONpHSABHIOTH 0COOIMBOCTI
aBTOPCHKOI MOBOTBOPUOi MaHEPH, 30KpeMa, TIOCITyTOBY-
BaHHS TUIIOBUMH KJIACHYHUMH (HOPMAMU — COHETOM YU
OKTaBOI0, 0araTCTBO SIKUX BiIOOPayKEHO 3a JJOMOMOTO0
BHKOPHUCTAHHS SIK CHHOHIMHUX PSAJIiB, TaK 1 JEKCHYHHUX
HallapyBaHb CyCHUIEHO-TIONITHYHOTO XapakTepy. A 1e
BIJITIOBIJTHO CIIPUSIE BUCBITIICHHIO 1IEHHOTO IMOTEHITIATY
60poTHON 32 HE3aJEKHICTh, BOJIIO 03 OpYIHHX YOOIT
MOCKOBUTIB, IIMBLII30BaHUI PO3BUTOK YKpaiHH, 3a piB-
HOIpaBHICTE. Slp ClaByTHY HANEKHUTH O THX MUTIIIB,
SIKI TOCTPO BiTUyBalll Ta BPaXOBYBAaJH CIEIU]IKy Bip-
I0BOT MOETHKH, Jie 0araTo BaKUTh HE JIMIIEe CEMAHTHKA
CIJIOBA, a i MpaBMUIIbHA CHHOHIMHA (opMa.

Ha nymMKy MOBO3HaBIIIB, B YKPalHCHKOMY XYIOXK-
HBOMY  CTWJII  HalOUIbl  penpe3eHTaTUBHUMU
B MOBOTBOPYOCTI Pi3HUX aBTOPIB € A1€CTIBHI CHHOHIMHI
psian, SKi HAMITOBHIIIE AEMOHCTPYIOTh KOHTEKCTYaIbHY
CEMaHTH3aIlil0 TUX YU THX peaniit [1, 53; 3, 91; 5, §; 8,
42; 9, 13]. HdiecniBua cuHOHIMIKa mmoe3iit Slpa Ciay-
THYA € OJTHUM 13 Ha[3BUYAHHO BaXKIIMBHUX CTHIICTUIHUX
3ac0o0iB Ui TIPaBIAMBOTO BiITBOPSHHS MIMCHOCTI, JJIst
PO3KPHTTS 0araTorpaHHOCTI Ta 0Opa3HUX XapaKTepHC-
THK TEKCTOBHX OIIHCIB.

AHarni3 (akTHUHOrO MaTepiary yMOXXIMBUB BUOKpeE-
MHUTH CHHOHIMHI PSJTH Ha TIO3HAYCHHS:

a) MOBJICHHS — 31 CJIOBAMHU-TIOKKIUKAMHU 2080pUNU,
Kpuuamu, KiuKkamu,

0) pyxy, MepeMillleHHsS — 31 CIIOBaMH-ITOKaKIUKaMHU
imu, 6icamu (6iemu),;

B) 30pPOBOTO CHPUHHATTS — 31 CIOBaMHU-TIOKAKYH-
KaMu 6auumu, OUGUMUCSL

I') PO3YMOBHUX IMPOLECIB — 31 CIOBOM-TTOKKYMKOM
oymamu;

I') IO3HAYCHHS TICUXIYHOTO CTaHy JEFOIUHH — 31 CJIO-
BaMU-TIOKKIUKAMHE HIAKAMY, CYMYBAMU,

) To3Ha4eHHs (HI3MYHOTO CTaHy Ta (Hi3UYHUX MPOoLe-
CiB — 31 CJIOBAMU-TIOKKYUKAMU — gmepmu, icmu [5, 9].

JlocuTh perpe3eHTOBAaHUM € CHHOHIMHHIA psijT 31 CJIO-
BaMU-TIOKKIUKAMH imu, Oieamu (biemu), 1Ki 00’ € THAH]
Ha OCHOBI CHIJILHOTO OCHOBHOTO 3HAYE€HHS KOXXHOTO
3 HUX — ‘pyXaTHUcsl, CTYyIaloYd HOTaMH, POOIISTIH KPOKH .
Bonu BupaxarTh a00 0JHOPa30BHHA, HETIOBTOPIOBAHUI
PYX B OHOMY SIKOMYCh HaIpsIMKY, 00 ITOBTOPIOBAHUIH,
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TpuBanuil pyx. BinTBoproroun Halpi3HOMAHITHIII Bia-
TIHKH 37[IICHEHHS XOJIM, BOHHU JIAlOTh OIIIHHY XapakTe-
PUCTHUKY, ITepealoTh CTABJICHHS MOBIISI 10 Iii SIK YUH-
HUKA PyXy.

Jig BUpa)keHHsI MOHATTA ‘pyXaTUCs, CTYNal04u
Horamu, poOinsiun Kpoku® SAp CrnaByTH4 BHKOPHUCTOBYE
TaKi CHHOHIMU: Imu Cmynarouu, npocnysamu, opecmi,
RAUCIU, MEKMU, NEPMUCS, PUHYIMU, PYULAMU, XOOUMU,
Opodumu, Oxykamu, MawHopysamu, nimu, HOOAMUCH,
nousaiamu Ta iH.

JliecnioBo cmynamu BXUBAETHCS, KOJIH MTOTPIOHO BiI-
3HAYUTH, 110 XTOCh 1/1¢ TOBUJILHO UM HABITh MOBAXHO,
YiTKO BUJAUISIOUN KPOKH, Hanp.: Cmynae Ha cmen, Ha
oyuny yinuny (2, 66); 3anece yeopy nozy — I cmynae na
n’ams nikmis (2, 10).

JIns BiATBOpEHHS TOBIIBHOI, HIOM Hembanoi, Bax-
Koi, BTOMJIEHOI XOAM 3amlpONOHOBAaHO CHHOHIM Ope-
cmu. lHKOMHM Opecmu o3Hawae ‘iTH, TMEpeOOPIOIOYN
TIEPELIKOU’, HAMP.: BoHu Openu Kkpisb xauyi 3 60J10KOH
(2, 99); Bpecmu 6e3 nam’ami Ha wopmosunus (2, 51);
A cuiecamu 6pedy i opedy (2, 86); Kumamu 6 pocax,
niaasusimu openu (2, 54); bpena 2onooua, 6uxyoia eecna
(2, 58); bpeoymv na npayro oueui dposopyou (2, 79);
1 1100 2yoie i opis 6e3 nepenon (2, 118).

Jlo mbOro CHHOHIMHOTO PSITy BIJIHOCHMMO M CHHO-
HIM npocmysamu, SIKUA HE XapaKTePU3YE CaMOTO aKTy
PYXY, a BKa3zye Ha I[iIeCIPsIMOBaHICTh 0o, TOOTO 4iTKO
BHU3HAYCHUI HANIPSMOK X0, Hanp.: [1asro npocmye Ha
yoni noxody (2, 154); Ilpocmyit 0o 6oni ceped 6i0 i nuxa
(2, 139); I pucopiti panmom nogepHys ynu3s, i 6Mums 3a
Hum nonpocmyeag xnonduna (2, 140).

3HaueHHs ‘ITH, PyXaTHCS HEMEPEepPBHUM IOTOKOM,
Macow’ BUpPaXae MI€CIOBO-CHHOHIM Aaucmy, Harp.:
ITnuee Ilasno cuicamu no mauszi (2, 79); 3nunucs
3 HAMosnom, wjo naue, sk eieyi (2, 124). HeratusHoro
3a0apBJICHHS Y JIPYTOMY pEUeHHI Hajae JIeKCeMi nu-
cmu TIOPIBHSTHHS SK 616YL.

DaMiTbIpHE HIECIOBO nepmu BKUBAETHCS MOETOM
TOJli, KOJIM MOTPiOHO BiJ3BHAYUTH, IO 1TyTh, MEPECY-
BAIOThCS IIBUAKO, HABAIBHO, HE 3BAYKAIOYM Ha >KOJHI
niepenikonu, Hamp.: Ipyme i nepwi it dopyei (2, 38);
Jlobpuil myarc, a nepcsa oo yaps (2, 39).

HiecnoBo xo0umu BiIpi3HAETbCS BiA imu THM, IO
Mo3Ha4Ya€e MOBTOPIOBaHY, TPUBAIY Jil0, PYX y PI3HHX
HanpsMKax, y pi3HU# 4ac, Hanp.: Tym He Xo0ue 3a0y-
manui Pooen (2, 62); 3 saxoro [ puyv ne paz xo0ue na
oans (2, 60). Jlemo inme 3abapBieHHs Tepeaac Jie-
CJIOBO Opooumu, Sike BKa3ye Ha MOBTOPIOBAHUH, 1HKOIU
TPHUBAIHH PyX, pyX 0e3 KOHKPETHOI METH W HaIpPsMKY,
Hanp.: Jo micma 6podums Yepes piku (2, 29) — y 3Ha-
YeHHI ‘UTH BOjI010, yopin’; ... /e 6podums xonomy ops-
nisic oapemuuii (2, 105); Yu no sanoucvkux He opoous
micmax (2, 125) — y 3Ha4eHHI ‘UTH cymIero’.

Po3moBHE nousaramu B yciX BUIAJIKaxX BKHBAHHS
B JOCIIJKYBaHUX TBOpax MO3HAYa€ JOCUTH MOBLIbHY
XO[y, 4acTo Oe3Cuily, IpUTHIueHY, Hanp.: Maeii 3 KHu-
acox Habpaswu cnosna, nousanae [ pucopiti Ha moii
oconenuil cipcokuil gepuiox... (2, 108); Ha nosni epyou
Panmio npoxonody Bouxmys 1onax, no2uamnyeuiu Ha cmas,
1 3106 00 micma myscubo nousanas (2, 66).

CHHOHIM n00amucsi BUCTYTIa€ Ha TIO3HAYCHHS ‘TTITH, BiJl-
TIPaBUTHCS KyIU-HeOyb’, Hatip.: Panmoso mym, ycmasuiu
nesnonao, Ha ionaxa, xumarouucs, nooaecs... (2, 59).



Tonsxosa T. B., Ileuoka H. B. [lapamempusayis cunonimitinux gionowens y mexcmax noemuynux meopie Apa Cnasymuua

Jlis moka3y ocoOnmBoi auHamiku pyxy Sp Criay-
THY TIOCIYTOBYEThCS BepOATHBAMH, SIKI PENPE3CHTY-
I0Th CUHOHIMHHUH psii 31 CIIOBOM-IIOKA3HUKOM Oicamu
(Giemu).

KoMITOHEHTH 3 TOMIHAHTOI Oicamu 3arajoM BHpa-
JKAOTh ‘MIBUKO MEPEeCyBaTUCS B PI3HUX HampsMKax’ .
Psin He BeMKwiA, aJie KOXKHA JIEKCeMa BHOCUTD CBOE SKC-
MIpecHBHE 3a0apBJICHHS B OCHOBHE 3Ha4YeHHs. be3 Oynb-
SKMX CEMaHTUYHUX HIOAHCIB BXHTO B fpa CraByTHua
JUECTIOBO Oicamu, Hanp.: [ Oe3 nidcamu, Ynpiswiu, oizas
acunaso-miynut Memxuii 2enousp eadokamu i 8yicamu
(2, 127).

JiecnoBo Oiemu, Ha BiIMIHY BiJl JOMIHAHTH PSITY
bicamu, 03HAYAE ‘TIPUCKOPEHO MEPECyBATUCS Ha HOrax,
PYXaTHCh, MIBUIKO MEPECTABISTH HOTW , HAmp.. Bouu
oixcams, a cnyeu 3eyou Bowe 0o cena noxpunu nymo
(2, 27); Ho wnanax 6ienu mininionepu... (2, 51); ...
oicams Ha ¢izzapsoxy (2, 130); Bircumo necmpum-
nutl nasmannsi I pueopiii (2, 61).

CHHOHIM mixamu TO3Ha4Yae Oir, 1m0 BiOyBAa€ThCS
MIpY HaMaraHHi YHUKHYTH SIKOiCh HeOE3MEeKH, TIPH MOpsi-

TYHKY BiJl IepeciiayBanus, Hamp.: ... Tikaioms 3 apmii

subpani nonxu (2, 156); ... Tikaitme, x1onyi... (2,54); ...
3 mabopy emexau (2, 82); .. [leanaoysmv 6’s3Hi6
piweni emexmu (2, 82).

Jdo miei  rpynm HaJNeKUTH IIECIOBO MallHymu,
sIKe B MOBJICHH1 aBTOpa eKCIUIIKye ‘XyTKui Oir, BTedy’,
Hanp.: ...J e3a6wu knueu: [axyro napasi! — Maiinyna
60ik (2, 89).

KonTekcryansauii cuHoHIM npimu 'y Slpa CnaByTrda
BHUKOPUCTAHO13CEMAHTUKOIO ‘HAIIPY>KEHUH O1r”  Hamp.: . ...
Boenem i3 cuy cnonoxamne ceno, Cxonuswiu 8iopa, npie
3 nepeeorie (2, 93).

CHHOHIM foeamu O3HAYA€ ‘MBUJIKO PYXaTUCh Jie-He-
Oyab’, Hanp.: Memxuii Makcum <...> FOzae, sk acmpyo,
cunasyu eimannsi... (2, 75).

IHKonu B moesisix Spa CnaByTuya TparuisieThes JIiec-
JIOBO Oiemu 3 ipedikcoM B-, 110 BKa3ye Ha PanToBiCTh
PYXy 3 METOIO IIPOHUKHYTH B MEXi 4Oro-HeOy b, HAIp.:
Tenep 0o xamu, mos 0o nnasHi, ébizae xnoneys (2, 61).

I3 momiGHOIO CTHIICTHYHOIO (PYHKIIEI BHUKO-
PHCTOBYETBCSL B MOETHYHHUX TEKCTaX N CHHOHIM 67e-
mimu, Hanp.: ...Kywam wnanepexip eaimae 6 xamy
(2, 61); Henaue epim, i3 comuero ceoeto enemie Ilasno,
siosadicHuil komaroup (2, 156).

HamnporuBary CHHOHIMHOMY PsIITy 31 CJIOBAMH-TIOK&KIH-
Kamu imu, Oicamu (6iemu), CI/H{OHiMIgdﬁ PSIT 31 CJIOBOM-TIO-
KOKIMKOM dymamu He YucieHHnid. Moro penpeseHToBaHo
JIMIIIE CHHOHIMOM eadamu, Hanp.: ... [ adaro, cemvman, moii
nannymuil ayk (2, 91), a Takok 00pazHO-MeTapOPUIHUMHI
crnoBocrionykamu: Iacas dymkamu, 306cim He Opimasuiu
(2,145); Hatibinows cymupri muzomsams oymku! (2,228); . ..
To enascy oymrxamu 0o munynux ouis. .. (2, 89); Munynu
6 oymui nokauku 00 emeui, Konu cnyckascs 6ineopoocviuii
eeuip (2, 54); 1, nosui myau, posnauy i cnaoy, Texkau oymKu,
HEMOB y TIeKJ1a 3iB. .. (2, 60).

BucHoBKM Ta nepcneKTHBY J0CHiIKeHb. DYHKIII-
OHYBaHHsI CHHOHIMIB Y JICKCHKOHI KOMYHIKaHTIB TiICHO
MOB’A3aHE 3 MOBJICHHEBUM 0ararcTBOM OCOOMCTOCTI,
B YMIiHHI JOOUPATH BIyYHY JICKCEMY 3aJICKHO BiJ KOH-
KpETHOT YMOBM CITiJIKyBaHHS. EkcnpecnBHe 3a0apB-
JICHHSI MOBJICHHSI BUSIBIIETHCSI B IMUPOKOMY BHKOPHC-
TaHH1 PO3rally’K€HOT CHCTEMH CHHOHIMHHX THI3M, LI0
3HAYHOIO MIpOIO BIUIMBAE Ha 0OpasHIiCTh y J000pi Bin-
MOBITHUX JIekceM. HamoBHEHHs IUX THI3A € pi3HUM,
MPOTE KO’KHA CHHOHIMHA OJIMHUIL (iTirpaHHo aidpaHa
MaiCTpOM IMOETHYHOIO CJIOBa 3 METOI yBUpPA3HEHHS
eMOIIi{HO{ XapaKTepUCTUKH.

VY mepcrekTHBax MOJANBIINX JOCTIKEHb INIAHyEMO
aHaJi3 BUKOPHCTAHHS B MOBIICHHEBIH MpaKTHI YKpa-
THCBKUM COILIiyMOM CHHOHIMHUX DPS/IIB HA MO3HAYCHHS
BiliCHKOBOT MaTPiOTHYHOI JIEKCUKH.
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®PASEOJOI'TYHI OAMHULI 3 KOMIIOHEHTOM-HA3BOIO JIEPEB
B YKPAIHCBKIN MOBI

Hpagin 0. ®@.

Cmamms npucsiyena 00CTiONCeHHIO 0COONUBOCMeEN CeMAHMUKU Md PAMAmuyHol opeanizayii gpaszeonoziynux
OOUHUYD 13 KOMNOHEHMOM-HA38010 0epes. 3a3HAYEeHO, W0 PPa3eonoiuni MaKpo- i MIKpOCUCIEMU 8 YKPAIHCObKOMY
MOBO3HABCMBI NOYANU THMEHCUBHO susyamucs auwe 8 Kinyi XX — na nouamxy XXI cm. sk na mamepiani ykpaincokoi,
mak i Ha mamepiani iHwux mog (ous., nanpuxiao, npayi O. I1. Jleguenxo, M. C. Momopinoi, O. A. MomopHhoeo,
10. @. Ilpaodioa, B. J]. Yorcuenka, I O. Dinv, A. O. [llecmaxoea ma in.).

Iicepenvroro 6az010 akmuunozo mamepiany Onsi AHANI3Y CY2Y8ANU MIVMAYHI MdA QpPazeonociuti ClO6HUKU
VKpAIHCLKOL MOBU, THmMepHemcaumu, a maxkodic 81AcHa (pazeonoziyna Kapmomexa asmopa cmammi (ananizy nio-
ssearoms 63 DO), meopemuro-memooon0iuHUM RIOIPYHMAM PO36IOKU — Npayi YKPATHCOKUX MOBO3HABYIE, Y AKUX
00CHI0HCYBANUCS OKPeMi (hpazeonociuni MIKpo- i MAKpocucmemi.

Mema npononosanoi po3sioku — okpecaumu micye mikpocucmemu @O i3 KOMHOHEHMOM-HA38010 Oepes V (hpazeo-
JIO2IYHOMY CKAOI YKPATHCHKOT MOBIL, ORUCAmMU CeMaHmMu4Hi 0COOIUBOCMI MA 2PAMAMUYHY OP2AHI3AYiI0 KOMNOHEHN-
Hoeo cknady @O, wo penpezeHmylons yio MikpoCUcmemy.

Iposedenuii ananiz @O i3 KOMROHEHMOM-HA368010 Oepes das niocmasu pesiomyeamu: 1) mikpocucmema @O i3
KOMNOHEHMOM-HA38010 Oeped € NOPIGHAHO MAIOYUCETbHOIO, dle HAMOMICHb dOCUMb POIMAIMOI0 30 C80IMU CeMAH-
MUYHUMU OCOOTUBOCMAMU T epamamuynolo opeawisayicio; 2) ona maxux @O, K i Qpazeonoziunoi cucmemu yKpa-
iHCbKOI MOBU 83024, XapakmepHi A8uuja noricemii, cuHonimii, napanenizmy ma eapianmuocmi, 3) naibinvue @O
yiei' mikpocucmemu ymeopeHo 3 komnonenmamu 0yé (4 gpopmu komnonenma, 14 @0O), nenw (6 popm Komnonenma,
12 @O), sepoa (5 popm komnonenma, 11 @0O), naiimenue — 3 KOMNOHEHMAMU ZPYULa, 0ePesUHA, TUNA, OCUKA, JIiC
(1 gpopma komnonenma, 1 @0); 4) y mikpocucmemi @O i3 KOMROHEHMOM-HA38010 0epe6 NPeOCMaBLeHl Matiice 8¢l
CUHMAKCUYHI CIMPYKIYPU, XapakmepHi 051 hpazeonociunoco ckaady ykpaincokoi mosu ezazani: a) @O, cniggioHOCHI
3 NIOPAOHUM CTIOBOCNONYYEHHAM: Depe30ea nazua, 0yd 0ybom, nosuchymu na epoi ma in.; 6) @O, cnisgionocHi
3 NOPIGHATLHUM 360POMOM.: AK UOPM 00 CYX0i 8epou, AK 20pixu ayckamu, AK y ay3i kanuna ma in.; 8) PO, cnigsio-
HOCHI 3 NPOCMUM PEYeHHAM: 80710C OyOOM cmag, 3010mi 6epou poCHymo mda iH., d MAKoHc 3 NIOPAOHOI YACMUHOIO
CKIAOHONIOPSAOHO20 peyennsl: AK eupocme 2apoy3 Ha éepodi ma in.; 5) @O i3 KOMNOHEHMOM-HA36010 0ePes MOJNHCYMb
sUCMYnamu 6 peyeHHi niomMemom, nPucyoKoM (NpoCmuM, CKIA0CeHUM IMEHHUM, CKIA0eHUM OIECTIBHUM), D0OAMKOM,
0bcmaguno; 6) nompedyms OKPemo2o O0CTIONCEHHs CeMAHMUYHI 0COONUBOCII MA 2PAMAMUYHA OP2aHi3ayis
1 IHWUX Ppaszeono2iyHux MiKpocucmem, y m. 4.  NOPIGHAIbHOMY Md 3ICMAGHOM) ACHEKMAXx.

Knrouosi cnosa: ¢paseonociuna oounuys, KoMnoHeHmu-Ha38u 0epes, KOMIOHEHMHUL CKAa0, CMPYKMYPHO-2pa-
MamudHi muny, CUHMAaKCuyHi QyHKYIi.

Pradid Yu. F. Phraseological units with the component-name of trees in the Ukrainian language. The article is
devoted to the study of the peculiarities of the semantics and grammatical organization of phraseological units with
the tree-name component. It is noted that phraseological macro- and microsystems in Ukrainian linguistics began
to be intensively studied only at the end of the 20th and the beginning of the 21st centuries both on the material of
Ukrainian and on the material of other languages (see, for example, the works of O. P. Levchenko, M. S. Motorina,
0. A. Motorny, Yu. F. Pradid, V. D. Uzhchenko, H. O. Fil, A. O. Shestakova, etc.).

The source base of actual material for the analysis was interpreted and phraseological dictionaries of the
Ukrainian language, Internet websites, as well as the author's own phraseological card file (63 PUs are subject
to analysis), the theoretical and methodological basis of the investigation is works of Ukrainian linguists, in which
individual phraseological micro- and macro-systems were studied.

The purpose of the proposed investigation is to investigate the place of the microsystem of the PU with the tree-
name component in the phraseological composition of the Ukrainian language, to describe the semantic features and
grammatical organization of the component composition of the PU representing this microsystem.

The conducted analysis of the PU with the component-name of trees gave reasons to summarize: 1. The microsystem
of PU with the component-name of trees is relatively small in number, but on the other hand, it is quite diverse in
terms of its semantic features and grammatical organization; 2. Such PUs, as well as the phraseological system of
the Ukrainian language in general, are characterized by the phenomena of polysemy, synonymy, parallelism, and
variation; 3. The largest part of PUs of this microsystem was formed with the components of oak (4 forms of the
component, 14 PUs), stump (6 forms of the component, 12 PUs), willow (5 forms of the component, 11 PUs), the
smallest — with the components of pear, wood, linden, aspen (1 component form, 1 PU); 4. Almost all syntactic
structures characteristic of the phraseological structure of the Ukrainian language in general are presented in the
microsystem of the PU with the component-name of trees: a) PUs correlative with a subordinating phrase: birch bath,
oak by oak, hang on a willow, etc.; b) PUs correlative with a comparative inflection: like hell to a dry willow, like
to shell nuts, like in a viburnum meadow, etc.; c) PUs related to a simple sentence: the hair became an oak, golden
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willows grow, etc., as well as to the subordinate part of a complex sentence: when a pumpkin grows on a willow,
etc.; 5. PUs with a tree-name component can act as a subject, a predicate (simple, compound noun, compound verb),
adjunct, circumstance in a sentence; 6. Semantic features and grammatical organization of other phraseological
microsystems require a separate study, including in comparative and comparative aspects.

Key words: phraseological unit, tree name components, component composition, structural-grammatical types,

syntactic functions.

I[MocTanoBka npodjeMu Ta OOIPYHTYBAHHS AKTY-
agbHOCTI i po3rasany. JlocniaKeHHS! OKpeMUX MiKpo-
cucreM @O, Ha Hally JyMKY, € OJHIEIO 3 aKTyaJIbHUX
mpobieM (¢paseosiorii, Mo MOTpeOye MHIBHOI yBaru
YKpalHChKUX YYEHHUX 3 ypaxyBaHHAM JOCATHEHb PO3-
BUTKY MOBO3HABYOi HayKH Ha cy4acHoMy erami. TpeOa
3a3HAYMTH, 1110 HABITh TOOKHUH OIVIsT HAYKOBHX TIPaIlh
Jla€ TIJCTaBH CTBEpJpKyBatu: Mikpocuctema PO i3
KOMITOHEHTOM-HAa3BOI0 JiepeB JOCIIKyBajlaca B yKpa-
{HCPKOMY MOBO3HABCTBI JIMIIE MPUHATIAHO, Y 3B 3Ky
3 BUBYCHHSIM THIIUX MTPOOIIEM.

AHauni3 ocTaHHIX Aocaikenb i myOaikaniii. Opa-
3€0JIOT1YHI MaKpO- 1 MIKPOCUCTEMH NIOYAJIH IHTEHCUBHO
BHBUYATHUCS B YKPATHCHKOMY MOBO3HABCTBI JINIIIE B KiHII
XX —y XXI ct. (nuB., Hanpuknad, npami B. A. ama-
HIOK, O. A. Mopo3s, M. 1. [lenumnacs, 0. ®. IIpaxina,
I1. O. Penina ta iH.). Ha ocobnuBy yBary 3aciyro-
BytoTh myoOmikanii M. C. Motopinoi, I. O. ®igs mpo
®O 3 KOMIOHEHTAMH-Ha3BaMH pPOCIWH B YKpaiH-
cekid [2; 7; 8], O. II. Jleruenko, O. A. MotopHoro,
I O. ®inb — 1HMHKX CIOB’SIHCHKUX 1 HECIIOB’ IHCHKHX
MOBaX, y T. U. B TOPiBHSUTLHOMY 1 3iCTAaBHOMY acleKTax
[1; 3; 6], B. JI. ¥xuenka — npo ykpainceki @O 3i 3Ha-
YCHHSM ’3paJUKyBaTH B MOJPYKHBOMY JKUTTI’, y OLIb-
LIOCTI 3 AKUX HAsABHUU (DIOPUCTUYHUI KOMOHEHT [5],
TOIIO.

Cuijt cka3ary, 110 B MPOTTIOHOBAHIH po3BiIIli poaHa-
JII30BaHO HE BCi CTiHKI Bupa3y, a mume PO, To6To Taki
CTIWKI 3BOPOTH MOBH, SIKI «HAJIJICHI IITICHUM, THOMII
YACTKOBO I[UTICHUM 3HAYEHHSIM, BCTYHAlOTh Y CMHCIIOBI
Ta TpaMaTHYHi 3B’S3KM 3 IHIIUMA MOBHHMHU OJUHH-
IIMH, MalOTh MOCTIHHMIN, 32 TPAJUIIIEID BiATBOPIOBA-
HUH y MOBJIEHHI KOMIIOHEHTHUH cKkiany [4, 105].

SIK OCHOBHHIl y CTarTi BHKOPHCTAHO OIUCOBHIi
METOJ 1 Oor0 OCHOBHI NMPHHOMH: iHBEHTApH3alilo Ta
CUCTEMaTH3allif0 MOBHOTO MaTepiary B CHHXpoHii. Teo-
PETUKO-METOMONOTIYHUM MIATPYHTSAM PO3BIAKH CIYTY-
BaJIM Mpalli yKpaiHCBKUX MOBO3HABIIIB, y SIKUX JOCIHi-
JDKCHO OKpeMi (pa3eonoriyni MiKpo- i MAKpOCHCTEMH.

®opmy/II0BaHHSI MeTH i 3aBaaHHs crarTi. MeTa
MIPOIIOHOBAHOT CTATTi — JOCIIAUTH MicCIle MiKPOCHCTEMHU
@O i3 KOMIIOHEHTOM-Ha3BOIO JAepeB y (paszeomnoriu-
HOMY CKJIaJi YKpaiHChKOi MOBH, OITUCATH OCOOIMBOCTI
cemantukn PO 1€l MIKPOCHUCTEMH Ta TpaMaTHYHY
OpTraHi3alio KOMIIOHEHTHOTO ckiiaay Takux ©O.

HocarHenHs wiei MeTH mnependadae po3B’sI3aHHA
TaKuX 3aBAaHb: 1) BHOKpeMHTH MikpocucteMy DO
13 KOMITOHCHTOM-Ha3BOIO JepeB 13 (hpa3eosoriYHOTO
CKJIaZy YKpaiHCBKOI MOBH; 2) OIHUCATH OCOOJIMBOCTI
cemManTuku Takux PO; 3) [MOCHiAUTH TpamMaTU4HY
cTpykTypy PO 1i€l MiKpOCHCTEMH.

Bukiax ocCHOBHOro marepiajay mocaiTmeHHs.
HesBakarouu Ha Te, 1m0 111 Mikpocuctema OO He umc-
JIeHHA, 00 HaJIvye, K 3a3Ha4aocs Buiie, BChoro 63 @O,
BOHA € PI3HOMAHITHOIO 32 CEMAHTHUKOK) Ta rpaMaTHy-
HOKO OpTraHi3alli€l0 KOMIIOHEHTHOTro ckiany. [lo peul,
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1o MikpocuctemMu @O i3 KOMIIOHEHTOM-Ha3BOIO JIepEB
3apaxoByeMo i Tpymy DO i3 KOMITOHEHTOM-HAa3BOIO TLIO-
JIiB 1epeB, IePEeBUHHOI MPOIYKIIiT TOLIO.

OO 3 KOMIIOHEHTOM-Ha3BOIO JEPEB Yy OLIBIIOCTI
BUNAJKIB € MOHOCEMIYHUMH 1 JIMIIE OKPEMHM i3 HHUX
BJIACTHBA TIONICEMis: damu (écunamu) depe3osoi Kauii
1) ‘mobutm korock (mepeB. piskamu)’, Hamp.: Boua
im ecunne oOepe306oi kawii. Bonu nawm’amamumyms,
AKk mpeba mamip cayxamu i nogaxcamu (B. quep)
2) ‘cyBopo TOKapaTu KOTOCK’, Hamnp.: Bcunamu 6 maxit
oepe3060i Kawii, wob He Xumpyeand, Have Yueanka Ha
apmuapky (M. Crempmax); 3) ‘ayke BHJIAsTH KOTOCH’,
Harp.: A mu c802o0 Komanoupa... npueesnu... Ilopane-
Huil. Xominu edoma nikyeamu, ma 2enepan Ilempenko
oisnascs. /las meni depezosoi kawi (B. Kyuep), abo: na
6epoi zpywi: 1) ‘Henpapna’, Hanp.: A Modice mo maxa
npaeda, Ax Ha 3ep61 zpymt (T. H_IqueHKo) 2) 3i co.
Hazoeopumu 1 TOJ. ‘HICCHITHHL , HATp.: []e, Ma6ymb
ceexpyuuwe mooi Ha2o6opuia Ha eepoi epyuti <...>, —
2o6opuna Mompﬂ (L Heuyii- -JleBunpkuit); 3) 3i ci1. 00i-
yaAmu 1 MOJ. ‘IOCH HE3MIMCHEHHE, HepealbHe’, HaIp.:
Hema niode nivozo, a éona sxoeoco dyba cmanenozo npa-
sumv ma 00iysec epywii Ha éepoi! (Jlecs Ykpainka) Ta iH.

®O 3 KOMIIOHEHTOM-HA3BOKO JIEPEB, OKPIM TOIice-
Mii, XapaKTepHi sBUII[Aa CHHOHIMIT, TTapaJiei3mMy Ta Bapi-
anTHOCTI. KopoTko npo audepenuianito NOHATh TaKUX
SIBHII[ Ta 3HaY€Hb TEPMiHiB, 110 X MO3HAYAIOTh.

®pa3eonoriyii CHHOHIMH PETPE3CHTYIOTh HA3BY
TOT'0 CaMOTO MOHSTTSI, CIIILHI 32 CBOIM OCHOBHHM 3Ha-
YEHHSIM, aJie PI3HATHCSA MK COOOI0 3HAYCHHEBUMM BiJI-
TiHKaMu a00 eMOIIIHO-eKCIIPECUBHUM 3a0apBICHHSM:
dyba cmanenozo npagumu ‘BUTAyBaTH 1IOCH , HAIP.:
Ta wo ce mu meni 6aiiku niemewt, Ha 21ym 30iMac, yu
cmiewicst 6 6ii? Hema Hioe Hiv020, a 6OHA sIKO20CH Oyba
cManenozo npasums ma ooiyse epywi Ha eepoi! (Jlecs
VYkpaiHka), Ta niaecmu cyxozo dyda ‘TOBOPUTH JyPHHIII,
00y pIotoun KOroch’, Hatp.: Boua gipums cbomy wap-
aamanogi, a 6in il nieme cyxozo dyoa (1. ®panko), abo
K: 06 dybom ‘nypenb’, Hanp.: Yyodosa nepedaua... Ta
minvku Mapuenxo cudumv 0yo dyoom (3 raszetH), Ta
0y6 neomecanuii ‘Henanexka mronuHa’, Hamp.: — Cko-
piuie 3a 6ce, — 3002a0VIOYUCH, HA WO NPO30PO HAMSAKAE
Pyca, namazasca suxpymumucs [llapucin. — /lepesuna
A... JIyd neomecanuit. Ilpasoa sc? — CamokpumuyHo.
Linto, — noxsanuna Pycs (3 iHTEpHETY).

Opaseonorivuni mapaneii3My, Ha Hally OYMKY, SIK
1 CHHOHIMH, O3Ha4al0Th HA3BY TOTO K CaMOTO MOHSTT,
ane, Ha BIIMiHY BiJl CHHOHIMIB, HE PI3HATHCS Mi’K COO0I0
HI OCHOBHMM 3Ha4Y€HHSM, HI BIATIHKAMH{ 3HA4Y€Hb, Hi
EMOIIIITHO-EKCIIPECUBHUM 3a0apBICHHSIM: HOYecamu
Oepe3oeum @iHuKOM 'TIOOWUTHU Pi3KaMH KOTOCH’, HArp.:
OH Haxeansanucy (nawi), wo Ax ue pas u dyoeme omax
3auicani, mo memne Ha KOHIOWHIO 00TWIoms. — A mo e
30075 4020? — 3ayikagusuiuce, donumyiocs s. — LJoo
xontox Tpuwxa oepezosum sinuxom nouecae (Ilanac
MupHuit), Ta uacmyeamu 6epe3060to Kauier 3 0y606um
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canom ‘TIOOUTH pi3KaMH KOTOChk’, Hamp.: Hy, npuxoos,
xaonyi, saempa 0Oe3 CHIOAHKY, — 3apecomascsi Kope-
Hacmuil ceminapucm. byoyms wacmyseamu Gepe3060to
Kauwiero 3 oyooseum canom (M. CupoTrok), abo: po3uu-
cmumu nio 2opix ‘TyxXe BUJASTH KOTOCH , HAMp.: Biu
2060pu8 00pazy no 080X meneona, 3 KUMCb J1dAsI6CH,
Komycb 0opixae i oususcs na Bacuns 3 euxaukom, 2omo-
BULl WOMUMI CRANAXHYMU [ POZUUCMUMU [HICeHepa
nio zopix (I1. 3arpebenbHuii), Ta damu depe3osoi kauii
‘Iy’Ke BUJIasITU Korock’, Hanp.: OX i 0ana s meni mooi
mamu Gepe30eoi kawii (3 ra3eTH) Ta iH.

®pazeornoriyHi BapiaHTH TO3HAYalOTh Ha3BY TOTO
CaMOoro TIOHSTTS, CITIJIBHI 32 CBOIM OCHOBHHMM 3HAu€H-
HSIM, alie Pi3HATHCS MK COOOI0 OTHUM abo0 KiTbKOMa
(iHOmi ycimMa) KOMIIOHEHTaMu: damu (8pizamu) Oyoa
‘momeptn’, Hamp.: JKinka 3 dimvmu niwna y Haumu,
a 6in 6y8 y WUHKAps 3a NONUXAyd, 3 0ecsamoi 4apKu,
Ooku 11 dyba ne oae! (M. KponuBHuLbkuii) Ta Odapky
MaKk cKaniamuyno, wo 80HA cnpagdi Mano He epizana
oyba 3 nepenaxy (YO. 36ananpkuit), a00: Ak (M6, HiOU,
HeHaue [ m. iH.) wopm & cyxy (cmapy) eéepoy (zpyuty),
31 ¢J1. 3akoxamuca ‘Iyxe CUIbHO’, Hamp.: [Iposionuii
iHotCeHep 00 '€OHanHA 3 nepuiux dce OHI8 AK dopm
6 cmapy eepoy 3aKoxascs 6 MonooeHvky I anouxy-eece-
ayxy (3 xxypHaiy) Ta Manaunka dauumos, wo 3aK0Xa8Cs
Jmumpo ak wopm y cyxy epywy (M. 3apyanwuii), a0o:
AK (moe, nidu, naue i m. in.) [monooensvky (cupy)]
aunKy ooiopamu (0o6aynumu) ‘TpadyBaTd KOTOCH’,
Hanp.: — Jobpe! — nposadsimve yci 6 ooun eonoc. — Ak
aunky oonynumo [ronosy]. <...> Ta i nucapsa 3a8ps0
[3aonuo]| (ITanac Mupnuii); He 6i0 cb0200Hi x00umo
yymxka, wo Bonooko 3 I punbkom ma o6ouparoms naury
Kacy sak monodenwvky aunky (JI. Maprosuy); He pas
noo0opodicHix bazamux nawnie Sk aunky cupy od6oupanu
(JI. BopoBHKOBCHKHIA) Ta iH.

Crin 3ayBakuTH, 110 aOCOJIOTHA OIIBINICTh KOM-
MMOHCHTIB-HA3B JICPEB Y)KUBAETHCSA y (POpPMax OIHHHHU
1 JIMIIIe KOMIIOHEHTH 8epOa, 2Oopix, KUCAUYsl, KUCTUUKA,
Jiic BXUBAIOThCS B MHOXKUHHUX (DopMax.: 3010mi eepou
pocmymp ‘HIYOTO IyTHBOTO HE BHXOIWTH’, HAIp.: —
Jlooomy 3apaz! Ha cebe napixaii, ax y mebe cnuna 6io
pemens wiemimume. Jle ne nioeus — mo 3a moooio 30;10mi
eepou pocmyms... (M. Iloneninok); A oymaro max:
nonaoucs mu oye KoMy~ -HeOYOb 3 maKumu 0yMKamu mo
it 6yoe moobi Ha zoplxu (ITanac MHpHHH) Kucauui po3-
600umu ‘CKUIIUTH , HAMp.: YV meoi poxu A Ha 3a600i
npayoeas no c)ec;zmb 200un. A mu? He po3600v Kuc-
auyi! — Bikmop mep oui, cxaunysas (I1. ABTOMOHOB);
dicmamucsa Ha Kucauyku ‘TIOKapaTu KOrock’, Hamp.: —
1]e 6ipno, — niompumas inwuii censinun. — bysa Kocmyp
noeepHemuvcs, mo OiCMAHEmbCA HAM HA KUCTUYKU
(JI. YOxBin); naucamu uepe3 uyxnci nicu 3pajKyBaTH
B MOJIPY’KHBOMY JKUTTI’, HaMp.: bo we 6paxysano, wjob
FOpxko nouas uepes uysci nicu nnueamu (H. Tuxuii).

B omnomy Bumaaky kommoHeHT ®O BupaxeHUit
30ipHUM IMEHHUKOM: «3010me 6epo’°a 3a HUM pocmey, —
2060psAMb NPO WACTUBOO0, BCIMA MT0DNEHO20 YON0BIKA,
wo wupums 006Koia cebe padicmv I 3a0060J€HHS
(3 inTepHeTy).

YV mikpocuctemi PO i3 KOMIIOHEHTOM-HA3BOIO JIEPEB 32
CHHTaKCHYHUMH O3HAKaMU MOYKHA BUPI3HUTH TPH TPYIIH:

1) @O, mo 3a CTPYKTYPOIO BiIIOBITAIOTH MiAPSI-
HOMY CJIOBOCIIONYYEHHIO: a) MPOCTOMY: 0yfosa 20108a
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‘pO3yMOBO OOMeXeHa JroauHa’, Harp.: — Kaoicyms, ujo
0OHa TOIIOBA 000Ope, a 08I — Kpawje, 36iCHO, SKULO Yi
eonosu He dybosi. Hy, i nyboBa y mebe ronosa, Okcano
(3 inTepHety), abo damu dyoa *iomeptH’, HaNp.: — A Jic
He SKUli-HebyOb OUKyH <...>, wo, oawuu 0yoa, Hioumo
Haka3zyeas i xHcinky ceoro sousamu (O. T'oHuap) Ta iH.;
0) CKIIaTHOMY: X00UmU O KATUHOB0MY MOCHY ‘TIyKaTH
3yCcTpiui 3 KOXaHUM (KOXaHO0) ', Harp.: Xooue-xooue
seuopamu no Kanunoeomy mocmy Ilempo, are max
HiY020 U He eutiuio (3 Ta3eTH), npasumu CmMaaieHozo
Jdyba ‘TOBOPHUTH HICEHITHHILI , HAMp.: Ta wo ce mu meHi
Oatiku niemewl, Ha 2ym 30TUMAEW, YU CMIEWCS 6 Giui?
Hema nioe nivozo, a 6ona sikococo dyoa cmanenozo npa-
eumo ma obiysic epywi Ha eep6i! (Jlecs Ykpainka) Ta iH.;

2) @O, mo 3a CTPYKTYpOIO BiAIMOBIAIOTH IMOPIiB-
HSUTbHOMY 3BOPOTY: AK (M08, HiOuU, Henaue i m. in.)
2opixu jyckamu ’JIETKO BHKOHYBATH SIKyCh POOOTY’,
Hanp.: Beuopu npocu():)fcye HAo 3amimkamu, AKI Huli
ayckaromy moe zopixu (B. I[posz[) AK (M08, HeMoa8,
HiOU i m. iH.) KaAUN08a Keimka, 31 Cll. 2apHa, 4epeona
i mo. (Mpo JiBuWHY) 'myxe’, Hanp.: Taka sic 60 6oHa
[Mapiuka] eapra ak kanunoea kéimka (3 ra3eTu) Ta iH.

Sk mpaBuno, Taki PO mNepeBaXHO BKUBAIOTHCS 13
CYTPOBIZIHUMH CIIOBaMH, sIKi He € komrioHeHToM DO, ane
0e3 sixnx OO He BHKOPHCTOBYIOTHCS: K (mo08, HiOU, Henaue
im.in ) “opm 00 cyxoi gepéu 31 CIL. MpUYEnumucs, npuiun-
Hymu 1 TION. ‘Jly’Ke CUIIbHO’, Hanp.: — Kuamuu bomywixan
npu4enumsbcs 00 menHe K 4opm 00 cyxol eepou i xoue, adu
5 tlomy we o0un pix 3a0ypHo podous (Kasku BykoBuHN);
AK (M08, HeM08, HiOU i m. in.) Oy0, 31 CIL. MiyHull, meep-
Outl 1 IOA. ‘Iy>Ke, HaJI3BUYAiHO, BEJIMKOKO MIpO0’, Harp.:
Ta navbinvue cudinu mamepi 8 newinkax oposa. Sk minvku
NOYUHANACS 3UMA — MYCUTA 3 BUILUUAHUKA HA NAeHax XMu3
Hocumi. ...A 80HO Jic cupe — 6 neui cudumy, sIK 2a0I0YYsL. ..
bopwy, i moti cmoime Oenv y neui, a keacons i He 8npie,
meepoa ak 0yd (YO. 30aHarbKuii) Ta iH.

3) @O, 1110 32 CTPYKTYPOIO BiJIIIOBIIAIOTh:

a) MPOCTOMY PEUCHHIO: 8010C 0YHOM CMAI0 *KOTOCh
OXOIUTIOE BEJMKHUH CTpax, THIB, MOAUB 1 T. 1H.’, HAMp.:
A ocv lsan <...> mac oOmy maxy npukmemy, wo 8am
6onoc oyoom cmane, cayxarouu npo uei (Jleco Map-
TOBHY); 30710mi 6epou pocmymsp "HIYOTO MMyTHHOTO HE
BUXOJUTH . — Bi0 11020 nancvkoeo cnosa 3010mi eepou
pocmymp (M. Crenpmax) Ta iH.;

0) MiApsIHIA YaCTHHI CKJIAJTHOMIIPSIHOTO PEUCHHS:
K (M08, HiOU, Henaue [ m. iH.) eupocme 2apoy3 Ha eepoi
"Hikonu He (Oyne, craHe)’, Hamp.: A 4 Jc dymas — cepye
oyoe Hasixu meoe, Ookazana disuuronvka: Ocb 200i
mooi! Todi 6yoe ak eupocme 2apoy3 na eepoi (J1. Iidos);
“HICEHITHHI, 31 CII. Haeosopumu 1 IO, HaNp.: Bin naba-
Jlakae wio Ha eepoi pywii pocniyms! (YKp. IpuciL.) Ta iH.

®O 3 KOMIIOHEHTaMHU-Ha3BaMU JIEpEB MOXKYThb
BHCTYIIATH B PEYCHHI:

1) minmeToM: Oepe3oea npunapka 'TIOKapaHHsS 3a
npoBUHY’, Hanp.: — Tebe, lsacuxy, uexkae édoma bepe-
3064 MpUNApKA — CKasana cecmpa (3 razetn); oepe-
306a Kawia 'TIOKapaHHS 32 MPOBUHY , HAIP.: Bepe3osa
Kawa — HeOOMIHHA nNpuKmMema nobymy oypcu, ceminapii
Mowjo 32a0yemuvcsi y meopax 6a2amvox nuCbMenHUKIS,
sokpema y M. Kponusnuyvkoeo (3 iHTEpHETY) Ta iH.;

2) IPUCYIIKOM:

a) MPOCTUM: hjlecmu cyxo2o Oyda 'TOBOPUTH Iyp-
HHUI, HICEHITHUII, OOTYpPIOIOUN KOTrOCh’, Hamp.: — Bona
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8IpUMb CbOMY WAPIAMAHOBI, a GiH il nileme cyxozo oyba
(I. ®panko); nosucuymu na 6epoi oBicuTHCA , HANP.:
Konu 6 nosucnye na eepbi kompuiicy 3 Mapmurnuyxie uu
3aeaiiuuxie, mo i oumuna éxasaia 6 namvyem Ha Apxa-
0is1 51K MOpabHo2o npussioyro 3nouuny (1. Binpae) Ta iH.;

0) CKJIaJICHUM IMEHHUM: MIWHUI 20PiWOK ‘CKIaJl-
HUH (A7 BUBYEHHS, BUTOTOBJICHHS 1 T. iH.)’, Hamp.: —
Condamcwka nayka — zopiuiok oysxce miynui (1. Cran-
HUK); He 3 dyba énacmu ‘0yTH TOCBITYCHUM, PO3YMHUM
abo o0i3HAaHUM y 4YOMYCh’, Hanp.: — Omoce, Ha wegha
maeHyms 30upcokoeo, — ckazas Cudopos. — A uum, cka-
arcimo, cipwiutl 12 — A medic e 3 dyba enae, — nacynuecs
Cayncoruti (A. KprmkaHiBCbKHI) Ta 1H.;

B) CKIIQJICHUM JIIECITIBHUM: 8€pOy HOCUMIU, TIEPEB.
31 Cl. nowamu ‘TASYUTH’, HATp.: 3 eopa Maticmpenko
Hocumu nouas 6éepoy (3 razetn); depe3oeuil uaii ‘Noka-
paHHsI 3a MPOBHHY’, HAMP.: 3a n02any noeedinky 6yoe
mobi depe3osuit uaii (3 ra3zeTn) Ta iH.;

3) nomatkoM: Oypuno 3 Kpueoi eéepou ‘po3yMOBO
oOMeXeHa JoiuHa’, Hamp.. birzvuwicms  00HOCEb-
yie esadicanu tioco [Bacwis| dypunom i3 Kpueoi eepou
(3 razern); céuns nio dyoom ‘MOIMHA, sIKA IIKOAUTH cOO01
4yepe3 BIACHY 3aXEPIMBICTh 1 KOPOTKO30pIiCTh’, HAMp.:
L]e 36nuckye 8psadu-200u OCKAN KPUiOBCbKOi CUHI Nid
0yoom, sKa 20mosa 6KYCUMU MY DVKY, WO HPOOYKYE
0yxo6Hy nodcugy 04 niooetl (P. IBann4yk) Ta iH.;

4) 00CTaBUHOIO: K (MO8, HEMO8, HIOU i m. iH.) OypeHD
3 dyba, TiepeB. 31 CIL. AnHymu 1 oM. “HEJIOPEYHO’, HAIp.:
[FOpxo:] Oye eoice mu nanmys sk dypens 3 dyoa! (M. Kpo-
TUBHUIBKUN ); K (M0O6, HiOU, HaAue i M. iH.) ReHb, 31 CI1. CIo-
sAmuy “HETIOPYILHO, HANlp.: I Ham He npy4ascsl. 6iH CHOAG, K
NOKipHA Oumuna, abo, Kpauje, AK NeHb, 3 KOMPUM MOIHCHA
éce 3pooumu (M. KolroOMHCBKHIA) Ta iH.

I HaocTaHOK cimijJ CKa3aTw, IO YU TO aBTOPH, YH TO
BUJABIII YaCTO MPHUITYKAIOTHCS MYyHKTYAIlIHHUX MOMH-
J0K, BUIUTAI09n KoMamu PO, 110 3a CTPYKTypOIO Bif-
MOBIIAt0Th TIOPIBHSUILHOMY 3BOPOTY: fAK (M08, Hidu,
Haye [ m. iH.) AIUNKY 0O6Oupamu ‘rpadyBaTu KOroch’,
Hanp.: [lokomunacs uymka npo Iaiioyka, wo opeai-
3yeas bandy ma i cmas epabysamu i baeamux, i 0i0-
HUux: 006oupas ycix niops0, Hawe aunky (A. Jlimapos);
AK (M08, Hemo6, Hiou i m. in.) Kaauna [¢ ay3i], 3i ci.
eapua, wepsora i noxa. (Mpo NiBYMHY) ‘AyXe’, Hamp.:
Tapua diguuna, aK y ay3i kanuna (3 THTEPHETY) Ta iH.

He moxna posaiiatu komoro @O, 1m0 CKIArOThCS
3 JIBOX YaCTUH: AK MOROAA W40 Kpail noaa ‘CaMOTHS ,
Hanp.: [ 3aruwunacs 0iguuna 0O0HA-OOHICIHbKA, MO6
monons, w0 Kpaii nona (3 ra3eT); w40 Ha 6epoi cpyuti
a Ha cocHi adnayka pocmyms ‘HiceHITHULS . Tu poska-
Jrceul maKozo, wio Ha eepoi zpyuii, a Ha cocHi A0ayKa
pocmyms! (Mapko BoBuok) 1a iH.

BucHOBKM Ta nepcneKTHUBH T0CTiIKeHb.

[IpoBenennii anamniz @O i3 KOMIIOHEHTaMU-HA3BAMH
JepeB MaB IiICTAaBH PE3IOMYBATH:

1. Mikpocuctema PO i3 KOMIOHEHTOM-HA3BOIO
JIEpeB € TMOPIBHAHO MAJOYHCENIBHOK (HAIYy€e BChOTO
63 ®0), ane HATOMICTh JOCUTHh PO3MAITOIO 32 CBOIMH
CEMaHTHYHUMH OCOOIMBOCTSAMH 1 I'paMaTHYHOIO Opra-
Hizauiero (auB. «COBHIUYOK (ppa3eosOriYHUX OAMHHUIL
13 KOMITIOHEHTaMH-Ha3BaMU JIEPEBY» B KiHII CTATTI).

2. Jnst takux DO, sk 1 (pa3eosoriyHoi CUCTEMH
B3arasi, XapaKTepHi sBHIIA MOJIiceMil, CHHOHIMIT, mapa-
JIeNi3My Ta BapiaHTHOCTI.
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3. Haii6inpme ®O 1iei MIKpOCHCTEMH YTBOPEHO
3 KOMIIOHEHTaMHu 6epesa (5 hopm xommnoneHTa, 9 ©O),
0y6 (4 dopmu xommonenta, 14 ®0O), sepba (3 bopmu
komroHeHTa, 10 ®O), HaliMeHIle — 3 KOMIIOHEHTaMHU
epywia, oepesuna, auna, ocuxa, nic (mo 1 Gopmi KoM-
noHeHTa, o 1 ®O) (mokn. aus. Tabm. 1 «CrarucTHyHi
JlaHl PO KOMIOHEHTHUU ckiag PO i3 KOMITOHEH-
TOM-Ha3BOIO JIEPEBY).

4. 'V wikpocuctemi @O i3 KOMIIOHEHTOM-HA3BOIO
JIEpEeB NPENICTABICHO Maike BCl CHHTAKCHYHI CTPYKTYPH,
XapakTepHi sl (Ppa3eoorivHOro CKIaay YKpaiHCHKOI
MoBH B3araii: a) @O, criBBIIHOCHI 3 TIPS THUM CIOBOC-
TIOJYYCHHSIM: Oepe306a 1asHs, 0yO 0y00M, NOBUCHYMU
Ha éepoi Ta iH.; 0) @O, CHiBBITHOCHI 3 MOPIBHAJIBHAM
3BOPOTOM: 51K 4opm 00 CyXxoi 6epbu, 5K 2opixu JiyCKamu,
Ak y ay3i kaauna Ta iH.; B) @O, cmiBBiTHOCHI 3 TPOCTUM
PEUYCHHSIM: 8010C 0yOOM CMag, 3010Mmi 6epOU pOCHymyb Ta
1H., & TAKOX MIPSITHOIO YACTHHOIO CKIIATHOIIAPSITHOTO
PCUCHHSL: sIK gupocme 2apby3 Ha 6epdi Ta 1H.

5. ®O 3 KOMIIOHEHTOM-Ha3BOIO JIEPEB MOXYTh
BHCTYIIATH B PEYCHHI MPUCYJKOM (TIPOCTUM, CKIIQJICHUM
IMCHHHM, CKJIQJICHUM JI1E€CITIBHUM), 0OCTaBHHO¥O.

6. [ToTpebyroTh OKPEMOTO TOCIIIKEHHS CEMAaHTUYHI
0COONMBOCTI Ta TpaMaTHyYHa OpraHizalis i iHmmx ¢pa-
3€0JIOTTYHUX MIKPOCHCTEM, Y T. U. B TIOPIBHSILHOMY Ta
31CTABHOMY acIIeKTax.

Tabmnums 1
CrarucTH4Hi 1aHi PO KOMIOHEeHTHHII cki1ag PO
i3 KOMIIOHEHTOM-HA3B0I0 IepeB

Ne | Kommnonenr | K-Tb Ne | Komnonent | K-1b
301 3.0
1 nyo 14 5 ropix 4
1.1 Iy6a 7 5.1 ropixu 2
1.2 ny6 3 52 ropix 1
1.3 nyoom 3 5.3 rOpiIIoK 1
1.4 ny6oBa 1 6 KaJIMHA 3
2 neHb 12 6.1 KaJIHa 1
2.1 IICHb 4 6.2 | xanuHOBa 1
2.2 Hi 3 6.3 | KAIMHOBOMY 1
2.3 HEHBOK 2 7 KHCJIHUS 2
2.4 TICHbKA 1 7.1 KUCIIAI 1
2.5 TTHS 1 7.2 | xucnmuku 1
2.6 ITHIO 1 8 COCHA 2
3 Bepda 10 8.1 COCHI 1
3.1 BepOi 4 8.2 | cocHOBWMIA 1
3.2 BepOu 2 9 TONOJISA 2
33 BepOy 2 9.1 TOMOJISA 2
3.4 BepOu 1 10 rpyma 1
35 BepO st 1 10.1 rpyury 1
4 Oepe3a 9 11 | nmepeBuHa 1
4.1 GepesoBa 3 11.1| nepeBuHa 1
4.2 | ©OepesoBoi 3 12 JIMIa 1
4.3 | OGepesoBuit 1 12.1 JIUIIKY 1
4.4 | Gepe3oBuM 1 13 Jic 1
4.5 | Gepe3oBoro 1 13.1 Jicu 1
14 oCHKa 1
14.1 ocuIi 1
YCbOI'O 63
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CJIOBHUYOK ®PA3ZEOJOI'TYHUX OAUHHUIb 3 KOMIIOHEHTOM-HA3BOIO JIEPEB

BEPE3OBA: depesosa kawa ’iokapanss 3a npoBuny’, Hanp.: [loyinyi Bacio 3a mene i ckaxcu i, wjo sixk 6yoe dobpe uu-
mucy, mo 5 il [ Hamucmo, i cepeu, I nepcmenb npusesy, a sk dice Hi, mo npueesy oepesosoi kawi (T. LlleucHko); Iledazoeu
3MOBMIANTUCS, 36ePMAIOYUCH 00 BUHHUX. «A 8ac ueKkae Kawa ocodnusa, depe3osay. Lle Oye npamuil Hamax Ha Mpaouyiury 6
makux sunaokax nopky (3 intepHety); bepe3oea kawia — neoominna npukmema nodymy Oypcu, ceminapii mouwo 32a0yemucs y
meopax 6azamvox nucbMennuxie, 3okpema y M. Kponusnuywvkozo (3 iHTepHETY);

Oepe3oea nazns 'TIOKApaHHs 3a NPOBUHY , HaNp.: [lokapanns cysope, besenysoe i scopcmoke. Exzekyyito 3a 00nomozoio
PIBOK HA3UBANU MAKONC OEPEe308UM UAEM, 0epe3080T Na3zHero, ceminapcukol kawero (3 IHTepHETY);

Oepe306a npunapka 'TIOKapaHHs 3a IPOBUHY, HAIIp.: — Tebe, lsacuky, uekae 60oma 6epe306a RPURAPKA, — CKA3ALA Cecmpd
(3 razern).

BEPE3OBMI: Gepezoguii uaii *nokapanms 3a IpoBURY’, HAMP.: 3a nozainy nosedinky 6yoe mooi 6epesoeuii uaii (3 razeti).

BEPE3OBUM: nouecamu 6epezosum ginukom 'TIOOUTH KOTOCH pi3kamu’, Hamp.: — On yyopa Haxeansaiuch (nami), wo sx
we paz eu byoeme omax 3a4icami, mo Mene Ha KOHIOUHIO 00IuLioms. — A mo dic 3a0is 40207 — 3ayiKaeUEULUC, OONUMYIOCS
5. — 1106 kontox Tpuwra depezosum sinuxom nouecas (Ilanac Muphwuit).

BEPE30BOI: damu (ckowmysamu, écunamu, nepenacmu) epesoeoi kawi (kawiku) 1) *To6uTH Koroch (Iepes. pi3-
Kamu)’, Harip.: XBeIbKO He guusch — i ckowntysas bepeszosoi kawxu (I1. T'ymak-ApremoBcrkuit); [Koanb:] ... LLJo mu 6auus, wo
mu 3Haew, deusyuu omym? Pic, Ak y 602a 3a 0gepuma, minoKu il 1uxa 0y10, wjo K uje 84u8cs 8 0ypci, mo, Modxice, iHKOU 00800U-
noco cKyuwimyeamu depe3oeoi kauii (M. KponuBHULIBKY ); Bona iv écunne depe3060i kauii. Bonu nam’asmamumyms, K mpeoa
mamip cayxamu 1 nosaxcamu (B. Kydep); 2) ’cyBopo mokaparu korocs’, Hanp.: — Beunamu 6 maxii 6epe3060i kawii, w06 ne
xumpyeana, Haue yueanka Ha spmapky (M. Crenpmax); Kpuxnys [[Auy Kun-n3us] — paoysm kawi bepesosoi oames (I1. I'pa-
00BCBKHIA); 3) *IyKe BIJIASATH KOTOCK’, HAIp.: 4 Mu ¢8020 KOMAHOUpa... npusesiu... Illopanenuti. Xominu 60oma nikyeamu, ma
eenepan [lempenxo disnascs. /lae meni depezosoi kawi (B. Kyuep); Ox i 0ana sic meni mooi mamu depe3zoeoi kauii (3 Ta3etn);

oamu bepe3060i npunapku 1) ’cyBOpo MOKapaTh KOrock’, Hatp.: Koaucs 3a ye dadyms mobi 6epe3060i npunapku maxoi,
wo u npasuyuamam 6yoeut saxasysamu (1. KotnapeBcekuit); 2) ’mye BUIasTH KOTOCH , Hamp.: Janu s depe3oeoi npunapku
Tlempenxosi. 3a 6ce — xonooduicme, 6esiniyiamusnicme. [lepenano, 006iky nam smamume (3 ra3eTn);

Yuce He icmb Oepe3oeoi Kawii *Bupic’, Hanp.: lean @panko, AKull yce dcumms CMAPAHHO NPU3OUPYEAs PPazeonoiuni
cKapoOu YKpaincvKoi MosU 3 HAPOOHUX yCcm, 3aceiouus y 30IpHuKy «l anuybko-pycoKi HApOOHi NpunosioKuy uje 00UH Yikasui
sucnis: « Yarce ne icmo depe306oi kautiy, moomo supic i3 wikinbHo2o iKY, 6dice napyoxye (3 IHTEpHETY).

BEPE3OBOIXO: uwacmysamu 6epesosoro kawero [3 0yboeum canom] 'TIOOUTH pi3KaMH KOTOCH’, Hamp.: — Hy, npuxoov,
xnonyi, 3aempa 6e3 cHiOaHKy, — 3ape2omascsa Kopenacmuticeminapucm. byoyms uacmyeamu oepe3ogoto Kauiero 3 0y6oeum
canom (M. Cuportiok).
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BEPBU': dypuno 3 kpueoi eepou *po3yMoBo 0OMEKeHa JFOIUHA’, HAD.: hirbuicms 0oHocenvyie esadicanu iioeo [Bacus]
oypuniom i3 Kpueoi éepou (3 razetn);

AK (M08, HiOU, Haue [ m. iH.) YOpm 00 cyxoi eepodu, 3i CI1. npuuenumucs, npurunHymu 1 oM. *IyKe CIIBHO , Hamp.: — K-
muti Bomywikan npuvenumscst 0o mene! ak wopm 00 cyxoi éepéu i xoue, abu s tiomy wje 00un pix 3adypro poous (Kasku Byko-
BUHH).

BE'PBU: 3010mi 6epou pocmyms 1) *Hi90r0 MyTHHOTO HE BUXOAUTH , HAMP.: — Bid 11020 NAHCbKo2o cioéa 3010mi eepou
pocmyms (M. CrenbMmax); — lodomy sapaz! Ha cebe napixau, six y mebe cnuna 6i0 pemensi wemimunme. /le ne nideur — mo 3a
moboro 3010mi eepou pocmyms ... (M. [loneninok); Om menep, oymaro, ujoce ma 6yoe, 60 de Xabpouns cmynums, mam 3010mi
eepou pocmymy (1. Heuyii-JleBuipkuit); 2) "XTOCh MyKe BE3y4HH, MACIUBUIL , HAp.: «Pocmyms 3a num 3010mi éepouy, —
Kasxcyms y T anuuuni npo 000po3udaugy aroouHy, wo 3aauuide no codi 000pi cnoeadu (3 KypHamy).

BEPEBI: nosucnuymu na eéep6i ‘niosicutucs’, Hanp.: Konu 6 nosucnys na 6epoi Kompuiico 3 apmuHuyKie uu3azaiiuuxis, mo i
oumuna exkazana 6 nanvyem Ha Apxkaodis sx mopanvrozo npussioyio siouuny (1. Binbe);

maxa npasda’ K Ha éepoi epywii "Henpasaa’, Hanp.: A Moxe o maka npasda Ak na éepoi epywi (T. llleBuenko);

[make (maxozo) wio] na eepoi zpywi [a na cocHi (ocuui) adnyka (kucauui) pocmyms] 1) *Henpana’, Hanp.: A moogice mo
maka npasoa, Ax na eéepoi epywi (T. llleBueHko); 2) "HiCEHITHULA , 31 CII. Haeogopumu 1 IO, Hanp.: — Lle, maOyms, ceekpy-
winye mobi Hazoeopuna na éepbi pywii <...>, — 20sopuna Momps (1. Heuyii-Jleunpkuii); [Ira:] Hacosopums [macap] na
6epoi epywii <...>. Ta 6in... pao Jleska scusozo 3’icmu, 60 xoue, wob a 3amicme Jleeka ma niwna 3a nvoeo! (I. Ksitka-Oc-
HOB’siHEeHKO); [Onenka: | Borce 6u, mamo, nazosopume Ha 6epoi epyui a na ocuyi kucauyi (1. Heuyii-Jlesuipkuii). Bin Habanakae
wo Ha eepoi epywi pocmyms! (VYkp. nipucit.); — [00i mobi, disuuno, IlInax nicenimuuyro maxy mooi poskaxce, Lo i epywi na
6epoi pocmyms! (J1. [mi6oB); — Bowce 6u, mamo, Hacoeopume Ha éepoi spywi a na ocuyi kucauyi (1. Heuyii-Jlesuipkuii); [00i
mob6i, diguuno! Tu posxadicew makozo wjo na 6epoi epywti a na cochi sabonyxka pocmyms! (Mapko Bosuok); 3) 31 ci1. odiyamu i
ToJI. "TIOCh HE3iCHeHHe, HepealbHe’, Hamp.: Hema Hide Hiuo20, a B0HA AKO20Ch 0YOA CMANEHO20 Npasums ma odiysac pymi
na eepbi! (Jlecs Yxpainka),

AK (M06, HIOU, Haue [ m. in.) eupocme 2apdy3 na eepoi *Hikonu He (Oyae, cTane)’, Hanp.: 4 5 o dymas — cepye 6yoe Hasixu
meoe, Ooxazana disuunonvka: Oco 200i modi! Tooi 6yde sk eupocme 2apoys na eepoi (J1. I'nidos).

BEPEY: ¢epoy nocumu, iepes. 31 ci. nouamu ‘nasauty’, Hanp.: 3 eops Maiicmpenko Hocumu nouas éepdy (3 razetn);

AK (M08, HiOU, Haue | m. iH.) uopm & cyxy (cmapy) eepoy (spyuty), 3i Ci1. 3akoxamucs, ’Iy)Xe CUIBHO  Hamp.: [Iposionuil
iHOiceHep 00 €OHAHHA 3 nepuiux dce OHi8 AK 4Opm 6 cmapy eepoy 3akoxascs 6 monodenvky Ianouxy-eecenyxy (3 KypHamly);
Mananka 6auume, wo 3axoxascs mumpo ak uopm y cyxy zpyuty (M. 3apyanuii).

BEPE’A: 3010me 6epo’s pocme 1) *HIYOTO IyTHHOTO HE BUXOMHUTH , HANp.: Kyou ne noeepheuicsi — 3010me 6epo’s pocme
(M. Homuc); 2) *xToch ayske Be3yuui, IACIUBUIA’, HAIIp.: «30710me 6epd’a 3a HuM pocmey, — 2080pAmb NPo WACaU8020, 6CiMa
J06IeH020 YON0GIKa, WO wWupums 008KoaA cebe padicmy i 3a00801eHHs (3 IHTEPHETY).

I'OPIX: po3uucmumu nio zopix ’jnyxe BUIAsATH KOTOCH , HANp.: Bin 2060pug oopazy no 060x menegoua, 3 KUMCb 1aA6CH,
KOMYCb 00pIKas i Oususcs Ha Bacuis 3 uxaukom, 20mosutl womumi cnaiaxwymu i po3uucmumu indxcenepa nio zopix (I1. 3arpe-
OeNbHUN).

T'OPIXU: na 2opixu, 31 ci1. micTaHeThCs, epenane Oyae Ta iH. “3a NPOBUHY . Bin, 3amicmb 0ail, Nioaus 2acy — nepeniymas
naswku. Hicmanocs na 2opixu (B. Munko); — Iou croou, éonoyroeo..! 3 mebe ece nuxo ecmae. 1ou u mu (Bacumo) 3a namu.
1 mob6i dicmanemscs na 20pixu, — craszaeé ein (Ilanac MupHuii); 36icHo, HaubiIbUe NPU MUX NEPe20BOPAX Nepenaoaio Ha
2opixu cmapomy Tpayvkomy (1. @panko); A dymaro max: nonaducs mu oye KOMy-HebyOb 3 makumu OymMKamu, mo i 6yoe mooi
na 2opixu (Ilanac MupHanii);

AK (M08, HiOU, Henaue i m. iH.) 20pixu Jyckamu (Ayuwjumu) *JTETKO BUKOHYBATH SIKyCh poOOTY’, Hamp.: Beuopu npocudocye
Hao 3amimxamu, Axi inwi ayckaroms moe 2opixu (B. IIposn).

T'OPIIOK: miunuii (meepoui) zopiwiox ’cxinanuuii (Iyish BABYCHHS, BUTOTOBICHHS 1 T. iH.”, Hamp.: — Condamcvka Hayka —
2opiuok oysce miynuii (1. CragHuk).

I'PYULY: ak (M08, Hibu, Henaue i m. in.) wopm y cyxy zpyuiy, nus. BEPBY.

JNEPEBUHA: depesuna neomecana "HeBUXOBaHA IIIOAWHA’, HAIp.: Y HAPOJi MPO TAKUX KAXKYTh: 0epesuna Heomecana
(3 razern).

JYDb: 0y6 oybom ’nypensn’. Yyodosa nepedaua... Ta minvku Mapuenko cuoums 0yé dyoom (3 razetn),

0y6 Heomecanuil ’Henaneka oauHa’, Hanp.: — Cropiwe 3a 6ce, — 3002a0yI04UCh, HA WO NPO30po Hamskae Pycs, nama-
eascs sukpymumucs Llapuein. — /lepesuna s... /Jyo neomecanuir. I[Ipasoa sc? — Camoxpumuuno. Linwo, — noxeanuna Pycs
(3 inTepHETY);

AK (M08, HibU, Haue i m. iH.) Oy0, 31 CIL. MiyHutl, meepoull 1 IO. *TykKe, Ha3BUYAHO, BETIMKOIO Miporo’, Hanp.: Ta Hatlbinsuie
cudinu mamepi 6 nevinkax 0poed. Kk minbku NOYUHANACA 3UMA — MYCUILA 3 GUIbUWUAHUKA HA NIEYax XMU3 HOCUMU. ...A 80HO dic
cupe — 6 neui cunums, K 2adioyysl... bopwy, i moi cmoims denw y neui, a keacons i ne énpic, meepoa ax 0yé (10. 36anapkuii); —
TIpomu Hapkuca bpunesi ne scmosimu, dapma wjo 6 ceoi n’smoecsim 0ys medic kpemesnuil ak 0yo (F0. Cmomnu); Hy, mo xaii pocme
300poeul, Kapookuii, uoprobposuil, A maxuii miyruil sk 0ye, 1LJo6 mpiwas y bamvka uy6 (Onekcanmp Onecs).

HVYBA: sonoc (sonoccs) dyba (dybom) [cmano] *KOTOCh OXOIUTIOE BEIMKHI CTpax, THIB, MOMMB 1 T. iH.”, Ha1p.: 4 ocb lsan
<...> Mae 00Hy maKxy npukmenty, ujo 6am eonoc oyoom cmane, ciyxaioyu npo xei (Jlece Maprosud); Ham obom eonocesa cmano
dyba (Jlecs Ykpaiuka); Bce gonocea y nani Isannu cmae oy6om (O. Kobunsgacpka);

enacmu 3 0yoa na kakmyc 1) ’cka3atu ab0 3p0OHTH BEJIUKY IyPHHIO , HATP.: Om ckazonys! Ak 3 0yba na kaxmyc (3 iHTEp-
Hety); 2) 300keBotiTi’, Hatp.: Tu wjo 3 dyoa Ha Kakmyc ynag? fx mooi maxe donycmumu? (3 iHTEpHETY);

" KoMO0 BHIIIISIFOTHCSE TIOPIiBHSUIBHI 3BOpOTH, asie He PO, 1110 38 CTPYKTYPOIO BiIOBIAAIOTH MOPIBHSUIIBHOMY 3BOPOTY.
2He citit po3ainsiTh KOMOKO 9acTiHE CKIaaHoi OO.
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oamu (epizamu) dyoa *riomept’, Hanp.: — A dic He AKUL-HeOYOb QUKYH <...>, o, 0alouu 0yoa, HiOUMo HAKA3Y8As | JICIHKY
ceoro gousamu (O. Tonwap); Bin npuide, madyms, 31s0ce 1 nompe misie dobpux cnpas, I, Hanegne, Xmocb mam cxaxjce: —
Hio Januno dyba oae (A. Mammuixo); [osopuia cmapa, noxu i dyéa dana (Yxp. npuci.); [[Ipicexa:] Jymaioms, wo mamu npu-
Kuoaemucs Hedyrcoro ... Ilosipsame minvku, ax konucs 0yoa oacmy mamu (C. Bacunsuenko); — IIpokunyscs, I pueopiio? A s edxce
oymas dyba dacu (M. CrenbMmax); JKinka 3 Oimovmu niwna y Haumu, a 6iH 6y8 y WUHKAPS 3 NONUXAud, 3 0ecAmoi 4apku, 0oKu
it oyoa ne oas! (M. KpornuBHUIbKHI), O0apKy max cKaiammuyio, wjo 60Ha cnpagoi mano ne epizana dyoa 3 nepensxy (10. 30a-
HALBKUI); A nidime 6u Ha cnogiob, ujob dyuty c8oro ouucmumu, abo cnpodyiime, sk 0yda epixnceme, 6e3 KapbOBAHYsL OVULY CEOIO
6 yapcmeo nedecre npocynymu?! (Ocran Butas); 4 xou i ¢ mini, npu 0ypsxosomy euoi, aie muxyem Xeopiio i Moxcy epizamu
oyba (A. Kpmxauiscokuit); — Joopsuuti momiwoHeys... AOu AKUIICb NAHOK WAPNHYE YLTY 3amANCKY — Ha Micyi epizae ou oyoa
(M. TapHOBCEKHi); — EX, kKo1u 0 5 cnitimas omoeo I imiepaKy, cmo yopmis iio2o mamepi, 5 6 11020 He Kapas, a 600us Ou Ha Weo-
pui, 0oku 0 6in i Oyoa epizas, wjobd 3uas, Ak Ha Yyxci 3emai Hanaoamu (I'puropiit TIOTIOHHUK);

He 0yoa enymu Oyt nypHeM’, Hanp.: Bin [TumMueHko| ne dyba zne, iiomy OiticHo He gucmauac Kienxku 6 20106i (3 ra3etu);

He 3 0yba enacmu ’OyTH TOCBiTUYCHUM, 00I3HAHUM Y YOMYCh’, Hamp.: — Omorce, Ha wiegha mseHymo 30Upcbko2o, — CKa3as
Cuoopos. — A uum, crasicimo, ipwuii 52 — A medic ne 3 oyoa enae, — nacynuscs Cayncokuii (A. KprxkaHiBcbKuit);

niecmu (npagumu) cyxoz2o (cmanenozo) Oyba "TOBOPUTH HICSHITHUILI , HANIP.: — BoHa gipums cbomy wapnamanosi, a iu it
nieme cyxozo dybda (1. ®panko); — Hegoice ye sepzemucs, He eace OQoapka [apmozepaixa... i cnpagdi po3ujeopunacs Ha menuyio?
A mu o 60 2adanu, wo eona cmanenozo oyoa naeme! (€. I'ynano); Ta wjo ce mu meni 6atiku niemeut, Ha 2Iym 30iUMacu, Yu
cmicues 6 6ivi? Hema nide nivoeo, a 6oua saxo2ocy 0yda cmanenozo npagums ma ooiysc epyuii na eep6i! (Jlecs Yrpainka);

AK (M08, Hibu, Haue [ m. in.) Oypens 3 Oyba, TepeB. 31 Cl. aanuymu i nod. "Henopedro’. [FOpko:] Oye soce mu asanmys sx
Odypens 3 dyoa! (M. KponmnBHULIBKMIA).

JAVYBOBA: dyéosa zonosa *po3ymMoBO oOMEKeHa JitofuHa’, Harp.: — Kadcyms, wjo oOna TOINOBa 0obpe, a 06 — kpawe,
36iCHO, AKUYO Yi 201108U He 0yOo6i. Hy, il dyboea y mebde 20n06a, Okcaro (3 iHTEPHETY).

HYBOM: gonoc dyvom cmae, nus. JIYBA;

0yo oybom, nuB. JIVb;

ceuns ni) dyoom ’JIONMHA, sIKA IIKOIUTH COOI Yepe3 BIAaCHY 3aKepiMBICTh 1 KOPOTKO30picTh’, Hanp.: [l]e 36iuckye epsi-
OU-200U OCKAL KPULOBCLKOI CBUHI RIO OYOOM, 5IKA 20M06A GKYCUMU MY PYKY, W0 NPOOYKye Oyxoery noscugy o mooeu (P. Isa-
HUYYK).

KAJIMHA: ax (mo6, niou, naue i m. in.) [uepsonal xkanuna [6 ny3if, 3i ci. eapra, uepgona 1 moA. (TIpo NiBYHHY) ’IyKe’,
Hanp.: [ apra diguuna Ak y ay3i kanuna (3 iHTEPHETY).

KAJIMHOBA: sk (m06, Hibu, Haue i m. in.) KAIUHOGA KEIMKa, 31 CIl. 2apHa, yepsona i oM. (Mpo AIBUMHY) ’myxe’, Hamp.:
Taka oc 60 6ona [Mapiuka] eapna Ak Kanunosa Keimka (3 ra3etu).

KAJIMHOBOMY: x00umu no kaaunoeomy mocniy 'TIyKaTH 3yCTpivi 3 KOXaHUM (KOXaHOW)’, Hatp.: Xo0ue-xoous seuo-
pamu no Kanurnogomy mocmy Ilempo, ane max Hivo2o u ne guiiuino (3 Ta3eTn).

KUCIINLL: kucruui po3éodumu ’CKATIATH , HATIP.: — ¥ meoi poku A Ha 3a800i npayiosas no oecams 200ut. A mu? He
P03800b Kucauyi! — Bikmop mep oui, cxaunysag (I1. ABTOMOHOB).

KUCJIMYKU: dicmamuca na kucnuuku ’TIOKapaTd Korock’, Hamp.:. — [le gipno, — niompumas inwwuil ceasinun. — bysa
Kocmyp nosepnemucsi, mo dicmanemuca nam na kucauwyku (J1. FOxBin).

JIUTIKY: sk (mos, Hiou, Haue i m. in.) [my (monodenvKy, cupy)] aunky oooupamu (od6oupamu, oonynumu) ’rpadyBatu
Korock’, Harp.: [Tokomunacs uymka npo I atidyka, wjo opeanizyéas 6andy ma ii cmae epadyeamu i bazamux, i GiOHUX. 000Upas ycix
niops0 naue aunky (A. Jlimapos); — Jloope! — nposadame yci 6 00un eonoc. — Ak aunky obnynumo [ronosy). <...> Ta i nucaps
3aepa0 [3aomuo] (ITamac MupHnit); Hawa naui socypunace <...>: — Q60epyms mene menepenvku [teniep| ax myro aunky! Moe
0K0 6cb020 He doenedumsb (Mapko BoBuok); He 6i0 cboeo0ui xooums wymka, wo Bonooxo 3 [ punbkom ma 060uparoms nauty xacy
K monodenvky aunky (JI. Maprosuu); He paz nodopooicrix 6acamux nawie Ak aunky cupy o60upanu (J1. BopoBUKOBCHKHIA);
Iyoice saoicko 36y0ysamu Konoosi3b, 60 Hide NPaKmuyHo npuodbamu 3a1i300emonHi Kinbys, Hikomy konamu. Akuwo i Hatloymocs
AKICh wadawnuxu, mo 060epyms 3amosHuxa AK unKy (3 xKypHany); — 3nueanuct yoeox [IaH i NPUKAKINK], OoKu 60715 6utioe,
oobiopamu Hac ak aunky (Ilanac Mupnuit); baeamo xmo enuboxko nepekoHanuil, wio... ix 000uparome AK TURKY, PIOHI KOHMOPCHKI
KPIOUKOMBOPU, BCHIYNAIOUU Y KPUYYIYY He8iON0BIOHICMb i3 KPUMIHATbHUM KoOeKcom (3 JKypHAIY).

JIICH: naucamu uepe3 uysici nicu ’3pajpKyBaTi B OAPYKHBOMY XKHUTTI’, HANIp.: Bo wje 6paxyeano, ujob I0pko nouas uepes
uyyci nicu naueamu (H. Tuxuii).

OCUUI: ra ocuyi kucauyi, mu. BEPBI.

[TEHb: uepe3 nenv-xonody (nens y konody) ’adbusx’, Hanp.: — Ak s euueca? Tak, uepes nenv-konody. /le esice npo meoais
oymamu (O. JIOHICHKO); — BIOMIHHUKU OUBUTUCA HA C8020 8UOPAUIHBbOLO NOOPAMUMA CRIGUYMIUBO, d Mi, XMO 8UUBCA Uepe3
neHb-KoN00y, 3 padicmio yeKkanu Ha me, wo ixuvbo2o noiaxy npuoyoe (I'purip TioTIoOHHUK); — Yon06ik modi npaguibHul, Koau
c80€ micye 3Haxooums Ha 3emai. JJueucy, inwuil i He OypHuUll, i yueHull, a 6ce y Hb02o 4epe3 NeHb-K0a00y 8UX00UNs, 00 c8020 He
natiwos (M. CrenbMax); Aooice Hamazacs pooumu 6ce HAUKpauye, 6eCb HANPYICYIOCs <...>, d 6UX00UmMb 4epe3 NeHb-Koa00y
(M. TapuoBchkuit); Ilapybok 6ye moii sk napybok: ycix gecenus, ymie ckazamu i npukazamu, poboma 2opina é pykax. A 3apas
X00Umb, K YOPHASL XMApaA: He 208IpKull, pobums uepe3 nens y konody (M. Jlazopcekuii);

AK (M08, HiOu, nave i m. iH.) nens 1) 31 CI. cmosmu "HETIOPYITHO , HATIP.: [ Ham He npyuascs: 6iH CMOAG, AK NOKIpHA
oumuna, abo, Kpauje, AK nens, 3 Kompum modxcua ece 3podoumu (M. KorroOuacskuit); Pubanka mpycumscs, cmoims AK nenb,
He poswiononae — uu niv, yu denw... (JI. [miboB); 2) mepeBax. 3i ¢i1. Mosuamu ’30BciM’, Hanp.: — Cuduw, Kamiowo, i 1acuics —
3anpocus y eocmi, a cam, cmaputl yopm, mosyums ak nensb (B. Cobxo); Ak 00 kompozo 06izeeuics, mo 6in mooi Moguumy AK
nens (Jlecs Yrpainka); 3asicypuscs 05K, Hemae nopadHuxie, cuoums Ha npusvoi cam ax nens (M. Jlazopcbkuii); 3) 31 ci1. enyxuil
*nyxe’, Hanp.: [apemno npucayxaemocs [1y0]. Oonaroso nivozo ne nouye, 60 eice enyxui ak nens (Y0. 36anaupkuii); O, 6ce-
mozyua nicne! Teoemy uaposi muute enyxuil sk nens, He niokopaemoca (M. Punbchkuit);
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AK (M08, HiOU, Haue i m. in.) Ha neHb 3’ixamu ’ynepTucs’, Hatp.: bpueadup nivozo ne Xomie uymu, MO6 Ha neHs 3’ixas,
meepoo Hacmoioeas Ha ceoemy (3 razeTn);

K (M08, HIOU, Haue i m. iH.) COCHOBUIL NeHb, 31 CI1. dypruil *yxe’, Hanp.: Ycim oopaszy cmano 3pozymino, wo Jlagpurosuu
HeCnogHa po3ymy, OVpHUlL AK COCHO8UIl nenb (3 Ta3eTn).

[MTEHBKA: 00 nenska. 'nioBHicTIO’, Hatp.: Xoma nocnas JIyky 6 csiii aic naopamu auka, A miti JIyka 3a 1ukom yeecs jic ouu-
cmug 00 nenvka! (JI. BOpOBUKOBCHKHI).

[TEHBOK: nenvok 3 ouuma *ueramyumii’, Hanp.: — Lo s mu, cmapuii neHsoK 3 ouuma, i oani mene He 3po3ymig. Penemy-
6as bazamo, a wo U 00 4020 — HisK He 30aznewt (3 KypHAIY);

AK ReHbOK *Oe3/ISITEHO, HaIIp.: — A 5 4020Ch He 8MII0 NAAKamu, — 008IPIUBO NPUHABCS guumens. — L]e maum, konu mene
ounu, mosuae sk nenvok (M. Crenbmax); — O, ma y eac mym i nomiunuku €!.. Tinoku uoeo ye 6in cuoums Ak newvok? (I'puro-
piii TIOTFOHHUK).

[MHI: na nHui, 31 cn. nocusimu, 3aruwumuca i T. iH. 1) "He3aliMaHuil’, Hanp.: — 4 cmoro Ha mim, wod yci naHHu He iU
samisc. Hexaii nyuue (kpawe) nocugitoms na nui, K maroms mepnimu 00 oecnomuszmy myxcuun (1. Heuyit-JleBumpkuii); 2)
"He310panuii’ (po 0BOYI, IUIOAH 1 110, ), HAMp.: Koau nioou docnisanu, ix npooasanu Ha nui kpamapsm (B. Kydep); Bunozpao
oyno 3i6paro auute yacmrkoso. Pewima npina na nui (0. Tonuap);

Ha nHi 1amamu ’TOKOPIHHO 3MIHIOBATH KOTOCh, IIIOCH 00 PyWHYBATH MIOCH’, HATIP.: JJOKib [JIOKH] dicumms madCKuM HAc
oasums eanom, Ha nui namae cunoio cmpawnoio... Ox, 3aenizoucs na oni oywi moei, Basickas oymo! (1. ®dpanko);

niopy6yeamu (niopizyeamu, niopizamu i T. iH.) Ha nui *CTBOPIOBATH KOMYCH BENHKI TIEPEIIKOAN /TS 3IIICHEHHS YOTOChH,
Hamp.: — Tenep Ha camomy X1i0i 3eMIe61ACHUK He NPOdXCUBe: AMEPUKAHCOKA NUeHUYA | 8UCOKe HiMeybKe MUMo Ha X1i0 niopy-
oanu nac na nui (M. Ctenpmax).

[THSI: 00 nua *noewicTIO’, Hanp.: [Spocnas:] Becmae noaxie 3aniznas cmina, LJo6 nawy Pyco 00 xuxcaxie nigdennux Obo-
poHums i snuwums ix 0o nua (1. Kouepra); 3aunsnace i 3eopina 0o nusa xama (3 KypHaiy).

[THYO: ak (mo6, niou, naue i m. in.) na nuwo cmamu *yueptucs’. Om gice Ak cmapa oomazanacs! A euyueuka Ak Ha nHIO
cmana: nikapa ma i pikapa! (Mapko Bos4ok);

COCHLI: sk (mos, niou, naue i m. in.) cocnoeuit nemsy, 3i ci. oypruti, nus. [IEHb. makozo wio na eepoi zpywii a na cocni
a6ayka pocmyms, nus. BEPBI.

TOIIOJIS: sk (M08, HiOU, Haue i m. iH.) MONOAA, 31 CIL. 8UCOKA, cHYMUCs 1 T. 1H. ’Iyxe’, Hanp.: Jonvka [Tasiuuuxu — ucoxa,
cmpynka ak monoas (3 razetn); Moxpuna 6yia monka ii 6Ucoka AK MOROAA, 3 MOHKUM PIGHUM CIMAHOM, 3 MATEHbKUMU U MOH-
KUMU HIJICKAMU, 3 MAEHbKUMU PYKAMU, SKI MAE NOTMABCHKeE HCIHOYMB0. <...> Jleekuii cmar eHy8cs AK MONOAA Ha 8impi, mooi
K 80Ha docmasana Xib 3 603a i kaana 1i02o Ha paonos (1. Heayii-JleBurpknif);

AK (M08, HiOU, Haue | m. i1.) [ma] monona wo Kpait nons ’caMoTHIN, Hanp.: Kura Ilapacka oona-oouicinvka, AK ma
mononsa wio Kpait noas (3 razeTn).

55



Haykosuii eicnux JJITY imeni I. @panka. Cepis: Dinonociuni Hayku (mooznaecmso). Ne 20, 2023.
Research Journal of Drohobych Ivan Franko State Pedagogical University. Series: Philological Sciences (Linguistics). Ne 20, 2023.

VIIK 811.161.2°42°37:398.8 (477)
DOI https://doi.org/10.24919/2663-6042.20.2023.9

MMOBCTAHCbKUI MICEHHUHI JUCKYPC
SIK IIHFBOMEHTAJIbHUII ®EHOMEH

Crenuxk M. C., Munaxk I. B.
Jlpoeobuywvkuii depacasnuii nedacociunuil ynisepcumem imeri leana @panka

Crenuk A. B.
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YV cmammi xomnnexcno i pisnoepanno siopedrexcosano noemuKy no8CmMaHCLKUX niceHHux OUCKypcis, wo cma-
HOGIAMb (0CtHO 8a2OMULL MA MEMAMUYHO POIMAIMULL NIACM YKPAIHCOKOT A8MOPCbKOI NiCeHHOCmI ma oNbKI0pHOT
cmunizayii. KoncnexmueHo 6ucgimieno icmopito, Jcanpose i Hacmpoese posmMaimms nampiomuyHo aKyeHmo8aHux
OUCKYPCI8 3 AKMyani308aHUMU HAYIEYEHMPUYHUMU KOHYenmamuy (Mucieodpasamu) ma ixuimu eepoanizamopamu,
NPOIHMePnPemosaHo 3a38uyail QooNbKI0pU308aHI 6apianmu (OCKiNbKY OLIbUICMb A8MOPIE 3a2UHYIU AO0 HC 3aTUUIU-
JUCA HeBIOOMUMU) 8 TIH280NOeMUUHOMY BUMIPI. J[0CTiONHCeHO CMYNiHb 8UBYEHOCHT NAMPIOMUYHUX NICEHHUX MeKCMi8
3 02150y HA i0eono2emu MoOmaniimapHoi 000U, aKyeHmosano Ha OUCKYCIUHUX, CYNEPedausUx, MAar000CIiONCeHUX Ma
CEIMO2NAOHO 3YMOBIEHUX acnekmayx. 3asnaueno, wo nasimy nicisa sionosnenns Hesanesxcnocmi na nogcmancokui
nicenHutl OUCKYPC HAKAANU He2nacHe mady abo e NpUMeHULy8anu tio2o ecmemuyty 6apmicms, npooyKyeanu mesu
npo cxemMamuyHicmy, 0eKIapamugHicmy, wmyuHuil nagoc, npumimusizm oopasnoi excnuikayii. Cnopaduuno npo-
cmediceno JianeKmuxy iHOugioyanbHo2o / munoeo2o 6 NOGCMAHCLKUX MEKCMAx; aKmyanizo8ano HapamueHi cmpa-
meeii ma 3a2anvbHy IHMEHYIUHICIb 3 8UBCOSHHAM 3ACAOHUYUX MUCIeobpasie (bopomvoa, Oepicasa, 36UMANCHICY,
nampiomuyHull YuH, YCGIOOMAEHA JICEPMOBHICMb, HE3ANEHCHICMY) | IXHIX KOHKpemHUX éepbanizamopie. 30iticneno
okpemi nineeonoemuyni cmyoii Ha0 KOHKpemHUMU NICeHHUMY MeKCMaMu nepeooscim Ha 00pasHO-1eKCUHOMY ma
CUMBONIYHOMY DIGHSIX.

Haeonoweno na xapaxmeprux 3acobax eupasicentsi MOBHOI ekcnpecii, npoiHmMepnpemosano 3HAKO8I (imoHoMeHu
11 NPOCMedICeHO IXHIO eBOMIOYII0 MA CBOEPIOHY MEHMAIbHY PEIHKAPHAYII NOBCMAHCLKUX OUCKYPCi8 8 ymosax Benuxol
gitinu. Busnaueno asmopcoky nosuyito i ghopmu ii excnuikayii 8 konkpemnux mexcmax. IIpocmedsceno menoenyii
PO36UMKY NIH2BONOEMUKU 2ePOIKO-NAMPIOMUYHO20 OUCKYPCY 6 YKPAIHCOKOMY RICEHHOMY MOBONPOCMOPI HA NPUKAAO]
NOBCMAHCHKUX KONAOOK.

Knrouosi cnosa: noscmancvki nichi, noemuxa, nicHi 1imepamypHo2o noXo0XCeHH s, (POIbKIOPUI08AHT OUCKYPCU,
CUMBOTIUL, MUCLe00pa3U, (POTbKIOP, eBONI0Yis, TIH2BOCMUNICINUKA, IHMepnpemayis, IHMeHYIuHICMb.

Stetsyk M. S., Mytsak 1. V., Stetsyk A. V. Insurgent song discourse as a linguistic phenomenon. The article
comprehensively and diversely reflects on the poetics of insurgent song discourses, constituting an ideologically
significant and thematically diverse layer of Ukrainian songwriting and folklore stylization. The history, genre, and
mood diversity of patriotically accentuated discourses with actualized national-centric concepts (thought-images) and
their verbalizers are briefly outlined, and the usually folklorized variants (as most of the authors died or remained
unknown) are interpreted in the linguistic and poetic dimension. The degree of study of patriotic song texts in terms
of considering the ideology of the totalitarian era is investigated, with an emphasis on controversial, contradictory,
little-studied, and worldview-driven aspects. The authors stated that even after the restoration of Independence, an
unspoken taboo was imposed on the insurgent song discourse, or its aesthetic value was diminished, and theses about
schematic, declarative nature, artificial pathos, and primitivism of figurative explication were produced. The dialectic
of the individual/typical in insurgent texts is sporadically traced; narrative strategies and general intentionality
are actualized with the derivation of fundamental thought images (struggle, state, victory, patriotic rank, conscious
sacrifice, independence) and their specific verbalizers. Separate linguistic and poetic studies of specific song texts
have been done, primarily at the figurative, lexical, and symbolic levels.

The authors emphasize the characteristic means of linguistic expression, interpret the iconic phytonomen, and
trace their evolution and a kind of mental reincarnation of insurgent discourses in the Great War. The author s position
and the forms of its explication in specific texts are determined. The trends in the development of linguistic poetics of
heroic and patriotic discourse in the Ukrainian song language space are traced to the example of insurgent carols.

Key words: insurgent songs, poetics, songs of literary origin, folklorized discourses, symbols, thought images,
folklore, evolution, linguistics, interpretation, intentionality.

IHocTanoBka mnpoOiaemMu Ta oOOIPpyHTYBaHHsI (OpMi EKCIUTIKYBala BUKIMKH U Katakmizmu XX CTO-
akTyaabHocTi ii po3risamy. [loBcranceka miceHHa  piyus. BoaHoYac MOBCTAHCHKI TEKCTH OPraHid4HO
MOBOTBOPUICTh — YHIKAJbHUN IIIACT YKPAaiHCBKOI  BIHMJIMCS B IPOCTIP aBTOPCHKOI Ta (POIBKIOPU30-
JYXOBHO-MCHTAIBbHOI KyJABTYPH, SIKA B OPHIIHAJBHIH  BaHOi MICEHHOCTI SIK BaroMoOro CErMeHTY (pO3JIOoro
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i pi3HOTPAHHOTO — T€HETHYHO, >KaHPOBO, TEMATHUHO,
HACTPOEBO) (HOIBKIOPHOTO TOMOCY. 3apOKEHI B I
JiPUYHOTO repos (MOBCTaHIIA, MECHUKA, BOTHA) TIOUYTTS
BIJIAMYIOTBCS 3a MEKi HApOAHOI ICHXOJOTii, apama-
THYHO THTCHCHU(IKYIOTHCS, aMILTIPIKYIOThCS, 00pa3HO
HACHAXYIOThCS W BIAMOBIHO OMOBIIOKOTHCA. Cy0’€ek-
TUBHE, 0COOUCTE, COKPOBEHHE B3aEMOII€ 13 CYCITIIBHUM,
LIHHICHUM, HACHAXXYETHCS AyXOM HalliOHAIbHO-IATpi-
OTHYHOTO ITTHECEHHS Ta YCBiIOMIEHNM UWHOM, «IIIO
Tio pBe 10 6oroy» (1. dpanko).

CB0iM IHTEHCUBHUM (DOTBKIOPHHUM >KUTTSIM [TOBCTAH-
CBKi IiCHI pyHHYIOTB JOHEIaBHA (y’KE HaBiTh B 9acH BiJl-
HOBJICHHsT He3anexxHocTi) yac BiJl 4acy, aje MmociiJIoBHO
1 METOIMYHO HAB’sA3yBaHI CTEPEOTUITH (TaKi COO1 BKUIH)
o0 iXHBOI XyAOKHBOI MEHIIOBAPTOCTI Cepell 1HIIMX
KaHpiB (DONBKIIOPHOT MICEHHOCTi, Ta HAaBITh MPOBIH-
miftHocTi. CBOEPITHUM 30IpHEM IMPETEKCTOM ITOBCTaH-
CBKHX JHCKYPCIB CTala TOCKOHAJa i BHIIYKaHA CBOEIO
3MICTOOPMOIO ~ CTpiJiellbKka MiCeHHa MOBOTBOp‘{iCTL
o OOpoHMIIA JyXOBY TBEpHAICTh YKpAIHIIIB, roTyBajia
JI0O HOBOTO €Tary HalliOHaJIbHO-BU3BOJIBHOT 60p0TL6H
YTBEPIUKYBasa MParHeHHs 10 CaMOCTIHHOCTI, KOpEeITto-
BAJIa i3 3ara/lbHOYKPAiHCHKMMH CBITOIIAHHMH PHHLIA-
MaMu, IMOYacTH 3aKjajaia MiJiBaJHU 11e0Norii yKpaiH-
chKOTrO HarioHanizmy. Came cTpijierbka Ta MOBCTAHChKa
MOBOTBOp‘{iCTL € YKpaiHChKHM BapiaHTOM HOBITHBOTO
YKPaiHCBKOTO (hPOHTOBOTO JIPOCTIOCY, IO CIIPHSIB KOHCO-
Jianii yKkpaiHChKO1 Hatlii uepes NpUTAMAHHY iM Hammo-
TY)KHY CHEpIreTHKY NaTpioTH3MYy i 3a3HaB Mioorizarii
[dus. ipo me: 9, 18].

[ToBcTaHchKka MiCHS — i€ CBOEPITHUI BepOasizoBa-
Hui Jlyx onBiuHOi cTHXil yKpalHCBKOTO HAaIliOHAJICTa,
0 3apa3 J0TO i 3arekio OOpOHUTH YKpaiHy. 3BiCHO,
€ morpeba pPIi3HOACIIEKTHO U HEYMEepemKEeHO MpocTe-
JKUTH TIpolleC BUHUKHEHHS, 3MICTY, MOIIUPEHHS W poi
MOBCTAHCHKOTO (DOIBKIOPU30BAHOTO JHCKYPCYy — Bif
HAOro BUTOKIB 1 @ JI0 HAIIMX JIHIB, PIBHO K WOTO JIiHT-
BOIIOCTUYHI 0COOJIMBOCTI, HOBATOPCTBO Ta OPraHIYHUN
3B’S130K 31 CTPUIELILKOIO MOBOTBOPYICTIO.

AHani3 ocTraHHIX JociifkeHb i myOuaikaniid. Ha
notpedi Pi3HOTPAHHOTO BHBYCHHS Ta OCMHCIICHHS
YKpaiHChKOI TOBCTAHCHKOI MICEHHOCTI, sIKa BH3HaHA
B HApOJHOMY CEpEeIOBHUIl, MOCTIHHO HArojolIyBaB
I. lem’stH, mpuCBATHBIIN i (DyHAaMEHTAIBHY ITPAII0
«YKpaiHChKi MOBCTaHCHKI micHI 1940-2000 pokisy [4],
a TAKOXX 1HIII CTY/11 3HAHOTO JAociiaHuKa [2; 3]. 3HaKoBe
BUJIaHHS [TOYACTH YHEMOXKIIMBHUIIO PELIUUBH POCIHCHKO-
IIOBIHICTUYHUX OIIHOK yCi€l HalliOHATbHO-BU3BOJb-
HO1 60opoThor OYH 1 VIIA, sKi 3 HEBEJTMKUMH 3MiHAMHU
HABITh HA MOYATKYy TPETHOTO THUCSIYONITTS, YIKE B YMO-
Bax TMOJITHUYHOI HE3AJIEKHOCTI YKpaiHH, IepEeHOCATHCS
i3 BHIaHb TOTAJITApHOTO IEpiofy B HiOM (hopMaibHO
HOBI. TeHICHITIHY OIIHKY TTOBCTAHCHKOTO PyXY ITPOYH-
TYEMO Y BUJIaHHI « YKpaiHa Kpi3b Bikm». OUOpHIOBaHHS
nisiibHOCTI OYH—-VYIIA npofoBxKyeTbcs HaBiTh B OKpe-
MHX CTarTsx nepmoro Tomy «Exnuknonenii CygacHoi
VYkpaiam» [1, 662]. Tlotpebye cnpocTyBaHHS W JOCI
nomupeHa y (iIoNoriyHii Hayli Te3a Mpo HEeBHUCOKUI
XyIOKHIN piBeHb TOBCTAHCHKUX TEKCTIB, IXHIO madoc-
HICTh, CXEMaTHU3M, MEPEHACHUYEHICTh JeTansMu ado,
HaBIIAKH, 3arajbHE JCKIApyBaHHS MIaOJOHHUX CHUTYya-
i{, 3pemTo0, HEeBIUCYBAHHS B JIOCPabHY MaTPHIIO
peueniiii CBiTy, KOJIM HaIllOHAJIbHE, MaTPIOTHYHE
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BUTICHSIETBCS Ha MapriHecu. JKomHoro ciosa mpo To-
BCTAHCHKI IMTICHI K CETMEHT BEJIMKOTO KOPIYCY IiCeHb
JTepaTypHOro MOXO/PKEHHSI HE 3HAXOAMMO 1y (oib-
KJIOPUCTHYHOMY HaBYAJIbHOMY BHIAHHI — IiIPyYHHKY
«YKpaiHCBKa yCHa HapoxHAa TBOPYICTEY», BHUIAHOMY
2001 poky ¥ peKOMEHIOBAHOMY JUISI CTY/JCHTIB BHIIMX
HaBYAJIbHUX 3akiafiB (aBropu — M. JlanoBuk, 3. JlaHO-
BUK) [6].

VY mporieci 6e3mocepeHbOi iICTOPUKO-KYIBTYPOIIO-
TiYHOT Ta JIHTBONOETHUYHOI iHTeprpeTamii MOBCTaH-
CBKUX IICEHb CIUPAEMOCS Ha TEOPETHYHHH TI0pOOOK
I em’sina [4], M. llanatu [16], ronoBHO Ha ioro
niepeHe ciioBo 10 «CmiBanuka YITA» «30post i micHS».
YacTKoBO OKpecieHy mpobieMy 3aTopkyrote M. Cre-
muk, [. Munak, O. Hizoun [13; 14; 15]. Cnopanguuno
BUKOPUCTOBYEMO HAyKOBO-TBOPYMH Ta pENaKTOPCHKUI
nopobok O. Tlpamioka [8], @. Ilorpebennuka [7],
B. Coxona [10], I. Coxin [11].

@opmyTIOBaHHSI MeTH i 3aBAaHb cTarTti. MeTta
CTaTTi — BUCBITIIMTH 1CTOPIIO (CIIOpagNyHO), iTeiHO-Te-
MaTH4He, KaHPOBE Ta HACTPOEBE PO3MAiTTS MOBCTaH-
CBKHX IMICEHHUX JMCKYPCiB, BigpedieKkcyBaTH OKpemi
aBTOPCBbKI TEKCTH I 371e0iiblIoro (GoabKIopu30BaHi
BapiaHTH B JIIHTBOITIOCTUYHOMY BUMIpi, & TAKOXK IIPOCTe-
JKUTH HapaTUBHI CTpaTerii W 3araibHy IHTEHIHHICTH
3 BHMBEJCHHSM 3aCaJHHYUX MHCIeo0pa3iB (60poTnda,
3BUTSKHICTH, NATPIOTUYHMI 4YMH, YcBiTomJ/eHa
JKEPTOBHICTb, He3aJIeXKHICTh) Ta iXHIX KOHKPETHHX
BepOati3aropis.

JIxepernamMu UTIOCTPAaTUBHOTO Matepialy CIyTYIOTbh
TEKCTH MOBCTAHCHKUX MiCEHb, 10 YBIWIIIN JO OKPEMHX
TEMaTUYHHUX BHJIaHb, 30kpema 10 «CriBanuka YIIA»
(1950 p.), sxuit nepesuaas M. [llanara. Bukopucrano
i onpuITIoHeHI ToNkoBI Marepianu [ [lem’siHa.

Buknax oCHOBHOrO Marepiajy AOC/iIxKeHHs.
Oco6mBa CTOpiHKA MICEHHOI TBOPYOCTI, Ha Ky TPHBa-
JMI Yac HaKJIaJIeHO BepXOoBHE Taly, — I1e TOBCTAHCHKI
MICHI, HAPOJPKEHI B OypeMHI HOBITHI POKH BiTdaimyri-
HUX 1 KpUBaBHUX 3MaraHb 3a YKPaiHCBKY JepKaBHICTb.
BoHu BpaxaroTh HE TaK CBOEIO BUIIYKAHICTIO, IIOSTHY-
HICTIO YM JIOBEPIICHICTIO, K MATPIOTH3MOM, pillydi-
CTIO, OE3KOMIIPOMICHICTIO ¥ JKEPTOBHICTIO THX, XTO,
OYEBUJIHO, y KpUiBKax MHcaB 0ojeM cepls 1 KpoB'rO
BITACHHUX PaH, HE MEPECTaBaB MPIsATU MPO COOOPHICTH
YKpAalHCBKMX 3€Me€Ilb, BJIACHY JepXkKaBy — YKpaiHy —
Ta ii HaWBAKJIUBIII aTpUOYTH, cepell 1HIIOTo 30pOoHHI
CWJIM Ta HAIlIOHAJIbHY CUMBOJNIKY: B Ykpaini nosi cunu
subyxuymo gynvkanom, / Todi nawa Ykpaina camo-
cmitna cmane. // Ak npoosicenem 3 Ykpainu eopocis
noeanux, / Tooi énadymo i3 Omuusnu Hasiku KatloaHu
(Hem’sin, 202); IHoscmane Kuis 3anosimuuii, / [llanxu
KO3aybKi 3aysimymv, / 3a10nomums Hcoemo-onaKum-
Huit, / B Cogii 0360nu 3a2ydyms! (CniBanuk, 72); Ocb-
ocb conye 3itioe, / 3-3a xmap eonn euiioe, / i Tpuzyo
sacsie... (Jlem’sin, 286). Ykpaina — qOMiHAHTHUNA MHC-
Jeo0pa3 MOBCTAHCHKUX AUCKYPCiB, OMOBIICHA 1€5-KOH-
IENT 3 aKTyalli30BaHUMH CEMaMH ‘CBATICTH, ‘imean’ .
CBOI0 BaXJIMBY 1CTOPUUHY POJIb, sIK 3a3Hauae . Jlem siH,
«IOBCTAHCHKHI (POIBKIOP BHKOHYBaB 1 BHKOHYE HE
JMIIe B YMOBax BiBEpTOi OOPOTHOM MPOTH HHOTO, IO
JOXOAWIa B HETaBHROMY MHHYIIOMY IO TIOPEMHOI 130-
JSiT 1 HaBiTh (PI3UYHOTO 3HMIYBAaHHS HOTO TaJlaHO-
BUTHUX TBOPIIB 1 BUKOHABIIB, a i MOCTIHHOIO J0JIaHHS
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y’Ke B Hallll YacH KOOPJMHOBAHOTO, 30BHI MaCKOBaHOTO
PI3HIMH BHIIQJIKOBOCTSIMH, OIOPY IMOJITHYHUX AHTH-
HaI[IOHAJBHUX CHJI Ta TUX HIOM CBOIX CEepeIOBHIL, SIKi
i cami cebe 11e He YCBIIOMITIOIOTh YKPAiHISIMH 1 4epe3
T€ HEPIJIKO CTAIOTH IrpalIKaMy B IOJITHYHUX MaHIITYJIsI-
LisX 9yKUHIIBY [4, 13].

KisbkicHO TIOBCTAHCHKMX TEKCTIB TIOPIBHSIHO Heba-
raro. Ix mucamu P. Kymunacskuii («Mu 11o Tabopax i Tiop-
Max»), O. babiii («3pomuiuch MU BEIMKOI TOIUHW),
b. Kpasiis, M. Mactukamni Ta iH. ll{ock ycnaakoBaHo
13 TBopuocTi I1. I'paboscrkoro, T. IlleBueHka, 1. dpanka,
O. Maxkogest. 3a3HauCHI TBOPH 3 OHOBJICHUMH MOTHBAMH
(honpkIopr3yBaUCs. Y HEpiBHIA OOPOTHOI 3 MOCKOBH-
TaMHM 3aruHy/Id NMCchbMeHHMKH-ymiBui I1. Bacunenko,
I'. Cokonenko, W. ITo3nuaHiok Ta Maj03HaHi, a TO ¥ 30B-
CiM He 3HaHi, TIOeTH-TIOBCTaHIli. Boporu miaipBasm B Kpu-
BIIl HAMBUIATHIIIIOTO MOBCTAHCHKOTO MOETa, 42-piYHOTO
Mapka boecnaBa (cnpamkne mpizBuie — Muxanio
Jsuenko). Mix iHImM, To Oyna «kpuiBka ceMu Muxaii-
JIIBY» — JIMILE OJUH 13 ii )KWJIBLIIB MaB 1HAKILE 1M S [JUB.

mpo 1ie: 16, 7].
SIKImo cTpiyienpKi MicHi, Xaid 1 B CIIOTBOPCHOMY,
MEPEeKPyuYeHOMY Ta iJCOJOTiYHO MpPEHapoBaHOMY

BUDIISLI, KWIU (pajiie — )KUBOTUH!), TO MOBCTaHCHKI
TICHI Ha YOTHUPH JCCATHIIITTS IIUTKOBUTO 3HUKITU 3 MCH-
TAJBHOTO YKPaiHCBKOTO TPOCTOPY. AJle KOJNEKTHBHA
Hapoj[Ha aM’Th, MOBOCBIJIOMICTh 30epirajia YicClIeHH1
(honmpKIOpH30BaHi BapiaHTH TEKCTIB BU3BOJBHUX 3Ma-
ranb. L{e — «51 chorozni Bij Bac Bijg DkmKaw», «CBITUTH
MICSAIb. ..», «OU y JIiCi Ha MOJISHII CTOSUTH TIOBCTAHIII,
«Poctu, poctu, depeminao», «Tam mij JIbBIBCBKUM
3aMKOM», «JIeHTa 3a nmeHTor Haboi momaBai», «/lech
TaMm Janeko Ha BonwmHi 3poaunack apmis YITA», «Tpu-
CTa JIT, TPHCTA JIT MHHAEY», «30pisa 30JI0Ta 3arpaBay,
«Xail 3eMIII0 BHOPIOTH TapMaru», «30yIuch, MOTYTHS
VYkpaino», «I'mMH Oe3cmepTHOI OartaBm», «loTyiiTe,
XJIOTII, 30pO0Y», «3POAMIMCH MU BETMKOT TOIMHIY, «3a
Boiito Bkpainn xopoOpo mMu Owinck». KonmeH iHIIMN
TEMaTHYHHUH TUIACT MiCEHHOI KYIBTYpH HE MaB TaKOTO
BIUIMBY Ha BCl HACTYIHI MOKOJIIHHS YKpAiHIIIB, K IO-
BCTaHCHKUH (hoIpKITOP. «] TOIOBHA MPUYKHA ITHOTO, — TYT
MU HE MOXKEMO HE IMOTOAUTHCS 3 TyMKoto [ Jlem’stHa, —
B loro HaA3BMYalHO TIMOOKOMY HAIllOHAJIBHOMY 3Mi-
CTi, BiIBEpPTOMY 1 HEIIpUXOBaHOMY. Y IIbOMY IUIaHI BiH
HE3allepeyHo IIepeBEpIIye BCE, IO OYyI0 CTBOPEHO
YKpalHISIMHU KOJIU-HeOyb paHime» [3, 3].

IToBcTaHChKI MiCHI MAIOTh CBOIO HAPATUBHY Ta 11ei-
HO-MEHTaNBHY crenugiky. Lle — excrmikamis apama-
TUYHHUX, YaCTO TPATiYHUX, ICTOPUYHUX pealiiii Ta yMOB
00poTHOH, Y)KUBAHHS TEMaTHYHOI Ta iJEHHO aKIICHTOBA-
HOT JISKCUKH 1 ISKCUYHUX 3BOPOTIB, IO CTAJIH IPOTECT-
HUMH CJIOTAHAMH BU3BOJILHUX 3MAariB: «IOBCTaHEIbY,
CHAPOI», «Tepoit», «Oii», «IiCOBI XJIOMII», «KOMaH-
IIP», KyKpalHChKa JepiKaBay», «KPOB 3a KPOBY, «3aTi30
1 KpOBY», «BOTOHBY, «cobopHa Bxpaina», «CnaBa Ykpa-
THi!»: Kpusaso epanyi conye cxooumv, / I 6 micmi comin
ooicusa, — / Tooi uexicmu noyunaroms / Céoi nexenvHii
arcnuea. // Ilo oecsimo pasom ix eusoosme, / Momop, sk
3aedicou, 3aeyois... / I we paz: «Cnasa Ykpaiuil» — /
1 mepmei naoaroms donie (CniBanuk, 121); Hi kpos, Hi
panu, cmepms cmpawna / He 36eprymo Hac 3 dopoaut. /
Hcna mema ons 6cix oona — /'Y 6in 3a kpaii 0o nepe-
mozu (CriBanuk, 37).
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VYKpalHChKa TIOBCTAHCHKA apMisl 32 CBOIO TIOHAT AECs-
TWIITHIO OQIIiiHY icTOpito Jaiia YKpaiHi i CBITOBI MpH-
KJIaJli HEYyBaHOI TepOiKH, CTOILU3MY Ta YCBIOMIICHOT
JKEPTOBHOCTI, IIJIKOBUTOI CaMOMOCBATH B OOpOTHOI 3a
HApOJIHY BOJIIO, HAITIOHAJILHY HE3aJIC)KHICTb, SIBUJIA YITKY
Bi3if0 OE3KOMITPOMICHOI OOpOTHOM 3a CBOIO JICPIKAaBY:
30suenem 3 3aniza, 3 Kposu, i3 3ae3ammas / [epcasy 6io
Jynatiys no Kaexas. / Mu — nuyapi, wo cxunemo npo-
kasmms, 3a cmepmo mu cmepmio noxkapaem eac! (Crii-
BaHUK, 34); B muxux eooax scHi 30pi / 3H08 3acsomy,
sk konucs. /| Boice ne 6yoe eopoe momuii / Posnunamu
Ham opamis, //l1icus 1urne 6 nebo cune / Ilepemoodicno mae
cmaz (CriiBanuk, 39); Mu uyem 6oni, eoni 308, / Hapoo
€800i0HULL OYOe 3108. / Mu tidemo 6 6itl 00 nepemoe, / bo
3 namu Ilpaeoa, 3 namu boz! (CniBanuk, 75).

VY «licHsax OOpoTOM» KPi3HUTH Tpi3HA 3acTOpora
BOpOTaM, JIOMIHY€E KyJIbT 30p0i, CTPHKHEBUMHU CIIOBAMHU
B HUX YacTO BUCTYIAIOTh «CTaJby, «3ali30», «30pos.
«3ami30», «cTalb» y ITOBCTAHCHKHX IICHSIX, — 3ayBa-
xye M. lllanara, — He Tak 30posi, KoTpa yacto ¢irypye
TYT TOIMEHHO, Hamp.: Ha epyosx Kyrememna cmpiukd,
6 pykax epanama i nazan (CriBanuk, 114), sk He3maM-
Hicth (b. Jlemkuil cka3aB OM: «HEBTHYTICTHY») OOpLIB
3a CB00OoOfy, CTOIYHMX YKpaiHCBKHX ITOBCTaHIIB [16].
VY KOpOTKiii TBOCTOPIHKOBIM TiepenMoBi 10 «CriiBaHUKa
YIIA» 1950 poky 3a3Ha4eHO: «Y NIUX MICHSIX OpPHHATH
MHOTOCTPYHHO BCi akopAu Qylli YKpPaiHCBKOTO Hapomy,
SKMWA y HAJI3BUYAWHO BAXXKHUX OOCTaBHHAX TPOIOBKYE
CBOIO BIKOBY 00poThOy 3a CBOOOJTY, THIIIC KPOB'IO OJHY
3 HAWOLTBII CBITIMX CTOPIHOK CBOEI icTopii... TBopu-
JIMCh OTI MICHI B TAKUX XBHJIMHAX, KOJH IPHUTACA€E JIFOM-
ChbKa JIyMKa, XOJOHE KpPOB Yy JKWIIaX, MepecTae OWTH
ceplie, — 3pOKYBAIMCH OTi IMICHI Ha T'paHi, Ji¢ 3aKiH-
qyeThCsl OyleHHe, a MOYMHAEThCs repoiune» [12, 31].
[MpukmeTHO, 10 B MOBCTAaHCHKUX TEKCTaX, SK 1 CTpi-
TEIbKUX, «BCl MUISIXETHI JPKAHHS JIOICHKOTO CEpIId,
JIFOJICBHKOT JTyTIIi»; Ha YiJIBHOMY MICIli — 00pa3u CJIaBHOTO
MHHYJIOT0, TePOi3M CY4aCHOT0; «PaHHBOIO 30peI0 3aiima-
€THCSI B HUX MaiOyTHE, — BCE T, IO TBOPHUTH TAIICTH
OyTTs Benmkoi, 3pisoi Hamii» [Tam camo, 31]: 7 ¢ aicax
Henpoxooumux, / 3 Kynememom 8 pykax, / Bin 6oposcs
3 yepgonumu, / B craenux nasax YIIA (Cnisanuk, 130);
B copox opyeim poyi niwau mu y nic, / [Joo6 oumuce
3a Bkpainy i 3a ceiti Hapio. // I'etl, crasa, crasa! / Mu
tioem Ha eopoea / 3a sinvhy Vipainy, / 3a pisHii npasa»
(Hdem’stH, 245). Ilimu y nic — 03Ha4ano CTaTu HAPOTHUMHU
MECHUKAMHU, MapTH3aHAMH, MTOBCTAHIIMH, OE3KOMIIPO-
MIiCHUMHU OOpISIMH 3a BOMNIO M HE3aleXKHICTh YKpaiHH,
PIBHO X TOTOBHICTb PHHECTH B 0Py BIACHE KUTTS.

3HaMEHUTHM ITIOBCTAaHCHKHM HapOIHO-BOKAIEHUM
TBOPOM cTaua TicHs «Jle x Tas ciaBa, clilaBa KpUBaBay,
CTBOpPEHA B YacH OKYMAIiHOI MOJIbCHKOI BIAAM, MiJ
yac TOpe3BiCHOI manudikaiii, KoIu CaMOCTIHHUIIbKI
TIepPEKOHAHHS YKPaiHIliB 0COOMMBO mocuimiucs. KoH-
TaMiHaIs i€l TicHI 3 pparMeHTaMH IHIIUX Hajana i
HENOBTOPHOT'O 3By4aHHS i aKIIEHTOBAHUX HAI[IECTBEP/I-
HUX KOHOTamiu: [e ace 0o bow, bpamms, 3a eono! /
3 sopocom momum wac pooumu nao! / Boice pegyms eap-
mamu — cxamenucs, kame: / Biooail, eiodail Brpaimny
Ham nazad! (Jem’sH, 188).

BoiioBa micHs, 3BiCHO, Mayia MigiAMaTd JyX TIO-
BCTaHCHKOTO BIHCBHKA, & «30p0sl 1 MCHD» 13 3aKITMIHOIO
CYPMOIO Ta IIEPKOBHUMHU J3BOHAMU (SIK B ICTOPHYHOMY
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pomani y Bipmax Jlinn Kocrenko «Mapycst Uypaii») un
HaBITh TPeMOITOIO (SIK y CTpLIerbKoMy pekBiemi P. Kyri-
YHMHCBKOTO «3acymyH, TpembiTo») — 3amamioBaTH Ha
[TOJIBMT, BJIMBATH B IyIIi ONTHMI3M, Bipy B IEpPEMOry:
Bowce documv xkpueo, 3mesacu i smuywanus, / 3aepanu
cypmu, eoni uac nacmas, / Lopume Brpaina 6cs 6ocnem
noecmanns, / Bemae napoo eeco 0o nogcmancokux 1as
(CniBanuk, 42); Boice nicus mpemoimu ecpomamu 2yoe, /
Hogux eatioamaxie 6 6iii ceamuii éede. / Hacmane éce-
Hapoona 3200a. / Ceobooa napodam, ceobona! (Crisa-
HUK, 78). Y MOBCTaHCHKUX MICHIX TAaKOX MEPCOHi(iKo-
BaHO PifHy yKpaiHCBKY MPUPOLY — BOHA TyT B YHICOH
i3 TIOBCTaHCBKUMH HACTposiMu: [le uidyme noecmanyi
Yrpainu /'Y 6iii 3a pionuii kpau, / A micaub cmenums
im oopozy, / Cnieac 3 numu nic i 2ait (CniBanuk, 37);
Cnigail, wiymu, 3enenuii oope, / I'ykaiime, cpomu gec-
HaHi // Xou cmepmu epizna i mome auxo / Mu tioem
nimcmums kamiscokuil enym (CriiBanuk, 49). 13 micHero
yKpaiHChKi MOBCTaHLI W mepemaranu, i BMupanu. Jlo
CMEpTi MOBCTaHIII CTABUIIUCS HE Te, 00 13 3HEBArolo,
a 3 NIMOOKUM YCBIZOMJICHHSIM, IIIO € 3a 1[0 BMHpPATH.
IHakIre KaXXy4, y OUTBIIOCTI MOBCTAHCHKHUX JTUCKYPCIB
aKTyaJli30BaHO CEMy ‘YCBiZOMIIEHa >KEepTOBHICTH : He
aakaemoca cmepmu: / I, ax mpeba 6yoe emepmu, — /
Bnaoem na nonsx, / Ha ceoix cmenax! (CniiBanuk, 146);
Hi kpoe, ni panu, cmepms cmpawna / He 36epryms nac
3 dopoeu. / Acna mema 0ns écix oOna — /'Y 6iil 3a Kpail
0o nepemozu (Jlem’siH, 231).

[I1e omHUM peHOMEHOM NATPIOTHYHO AKIIEHTOBAHOTO
MOBOMUCIICHHSI € ITOBCTAHCHKI KOJSIIKM W INEpiBKH,
y SKUX HE JIMIIEC PO3BHBAETHCS XPUCTUSHCHKA TeMa-
THKa, a i eKCILTIKYIOThCSI HAPAaTHBH 3aIeKI0] 60poTHOH,
CIPOTHUBY, PIlITy4YOCTi, 3BUTATH. Y HU3I CTHII30BaHUX
M| KaJeHIapHO-0OPSIIOBY TBOPYICTh BapiaHTIB 3By-
YUTh HENPHUXOBYBaHA paliCTh, 110 TMicig Oararopiu-
HOTO O4YiKyBaHHS il mpani cTBOpeHa i O0opeThes BIacHa
30poiina cwita — YIIA: Hosa padicmv cmana, sika ne
oyeana, / bo VIIA na kxomanoupa « dynpunky» oicmana
(Hem’sin, 281); Juenas nosuna, wo Humi 3a OHUHA — /
Ipomu siticoxa sucmynae Kepconcvka Brpaina. // He
V A00ChKill xami, a nomixc ouonamu, / Tam, Haneewo,
supocmanu komynicmu kasami (JIem’sia, 335). Ilocran-
CBhKi KOJUSIIKU TBOPSTHCS TPATUIIWHO, K (HOIBKIOPHI
O1HOMU: PSAKM BiJHOCHO Mi3HIX XPUCTUSHCHKO-00pS-
JIOBUX TEKCTIB YEPTYIOTHCS 3 PSIIKAMH, Y SIKHX BepOai-
30BaHO aKTyaJIbHI BUKJIHMKH JJOOM BEIHKOTO 30pOHHOTO
OIOPY Ta BO3BEIMYCHO KEPMAaHUYIB OE3KOMIIPOMICHOT
60poTeOH, abu «3100yTH BOMIO 1 cnaBy Bkpaini» [auB.
mpo 1e: 4, 334-335]. 3a GIHOMHHMM MPHHIUAIIOM CTBO-
peHi 1 1HIII1 TOBCTAHCHKI KOJISIKH, SIK-0T: «Hebo 1 3emits
HUHI TOPXKECTBYIOThY», «Il0 BchbOMy CBIiTYy e no0pa
HOBHHA», «CBATHI Bedip BKE HAIXOAUTHY, «CyMHHI
CBSITHI Bewip B COPOK IT’SITIM (IIOCTIM, CeMiM) POIi»,
«/luBHAs HOBHHA, IO HUHI 3a JHUHAY.

Yum BigpizuHstoThes micHl YITA Bia micens CiuoBux
CTPUIBLIIB — MICEHb JIOOM TOJINIHIX BU3BOJIBHUX 3Ma-
raHb TA HACTYITHUX POKiB ax 10 Jpyroi cBiToBOI BiitHN?
VY micusix YIIA, y iXHbOMY TEMIIOPHUTMi Ta 3MiCTi
Oimbie pimrydocti i 6oifoBoro ayxy, BiABaru it repoi-
3My, 6e3MeKHOT BIITAHOCTI BEJINKiHM YKpalHChKiH i€ Ta
HE3JIaMHOI BipH B KIHIIEBY TIEpEMOTY, TOOTO aKTyai30-
BaHHUX MUCICOOpa3iB HALIEICHTPUIHOTO IUTaHy. Y HUX
6aunMo nocrari 60pIiB YKpaiHChKOT peBomoLii, OifIiB
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1 komauaupiB YIIA Ta miamiasHUKIB-PEBOIIOIIOHEPIB;
(bOTBKIOPHU30BaHI TEKCTH MPHUCBSIYCHI TAKUM KEepiBHHU-
KaM 1 reposiM HalliOHaJbHO-BU3BOJIBHOI OOPOTHOM, SIK
Crenan BaHz[epa i Poman Illyxesmu, Jmurpo Kisu-
kiBCbkHMi 1 Bacunb Annpycsk, Crenan CrebGenbehkuid
i I/Iocmi) ITosuuantok, Bacwie IBaxis i Muxaiino ['anpo,
BOJ‘IOI[I/IMI/Ip Murenscekuit 1 Map’sn  JlykaceBud.
Oxpim y01M BiZIOMOTO HpOBl}IHI/IKa OVH Crenana ban-
JepH, IHIIMX HAa3WBAIOTh y IICHSIX MEPEeBa’KHO HAMIO-
mmpeHimmme nicesaamu: «Tapac Uynpuakay, «Kimmm
CaByp», «Pizyn», «Sctpyd», «Konuk», «byprakay,
«SAromay, «lym», «Xpin», «yrai» [4, 66—67, 68,
192-195, 200-202]. ¥V 1mmx mocTaTsaxX BiJI3epKalio-
€TBCSI TEPOTUHUI CTHITB )KUTTS BOIOIOUOI HE OHE Jecs-
TWITTS YKpaiHH 1 Iepe1oBCiM HapOIKEHHS MEHTaJIbHO
HOBOI YKpaiHCBKO{ JIOMHHU, SIKa 3 BIPOIO Y BIIACHI CHIIU
OopeThbest i mparHe BUPINIATH CBOIO JIOJIO.

Oco0MBHil peHEeCaHC TOBCTAaHChKa MOBOTBOPUICTh
MepPeKUBAE OCTAaHHIMU jecsTupivdsimu. Ha Maiinani
2013-2014 poky TomoBow Oylia MOBCTaHCHKA IMiCHS
«Bixe Beuip Bedopie» («AX, JIEHTA 3a JICHTOHO...»), sKa
3a JICKUIbKA JHIB CTaja MPOTECTHUM MHuIArepoM. Bina-
MOBIIHUI aHTypaXX CTBOpIOBaNIM OapuKagu, HaMETH,
OararTs, Tpomaxyi IUMOM 1 KINTABOK MainaHiBII,
TOTOBI 10 KIHIIS CTOSATH 3a YECTh, 3a TiAHICTH, 3a CBO-
60oy. CrierupiYHIM MEHTAIEHUM 000B’SI3KOM KOXKHOTO
YKpalHCHKOTO IMOKOJIHHS € IepeiaBaTy BepoaizoBaHu
JyX HECKOPEHOCTI Hapoay HACTYIHOMY IOKOJIIHHIO.
Hoga pociiicbko-ykpaiHchKa BiffHA SIK HIKOJIH — TOCTPO
1 ONMCKAaBUYHO — aKTyalli3yBalia MaTpioTH4HI U Hallie-
LEHTPUYHI KOHIENTH Ta HApaTUBHU NOBCTAHCHKOT MiCEH-
HOI MOBOTBOPYOCTi, IO CTaja MPOTOTEKCTOM YKe
HOBITHBOTO YKPaTHOIIGHTPUYHOTO, YaCTO TPareAiiHOrO
TIICKYPCY.

M. Illanara, miJJCyMOBYIOYH CBOIO I'PYHTOBHY CTY-
JiI0 TIPO TIOBCTAHCHKI IICHI, amenmioe a0 MaiOyTHiX
guTaviB 1 ciyxadiB: «[IpoynTaiiTe 3HOBY TYIO CIIaBy»
(T. IlleBuenxo). Baymyiiteca B cioBa, BeiyxaidTecs
B MY3UKY IMOBCTaHCHKHX MiceHb YKpaiHchKoi [TloBcTaH-
ChKO1 ApMii — sIK y 00HOB1 pUTMH, TaK i B CyMHI MeJIOii.
Ie >k Tomi KyBayacs Haila HE3aJICKHICTh — YMIHMO 3a
e OyTH BASYHUMH. BeayxaliMocst B MOTYTHIH OpSI3KIT
MOBCTAHCHKOI 30poi cepess Tpo3u O0iB Ta B POSKOTHCTUI
TOMiH BU3BOJBHOI OOpPOTHOH, y SIKiii BUMAIbOBYIOTHCS
BEJIMYHI OOpUCH BUTBLHOI, COOOPHOT 1 MOTYTHBOT YKpa-
fHCBKOI Aepxasu... [16, 30].

BucHoBKkM i mepcneKTHBHU J0CHiIKeHb. YKpaiH-
CBhKi TIOBCTAHCBKi IUCKYPCH, BETMYHE HAIOAHHS HAIliO-
HAJBHO-TIATPIOTUIHOTO (POIBKIIOPY, BEpOATi3yIOTh 3BH-
TATY W YMH CTOTYHMX OOPIIIB 3a HE3aJECKHY i COOOPHY
VYkpaincbky epxany. [loBcTaHchKa MiceHHA TBOPYICTh
37eOUIBIIOr0 aHOHIMHA, Y KpaloMy BHINAAKy 30eper-
Jicst TiceBza. Maibke BCi MOBCTAHCHKI MUTITI 3aTHHYIIH.
VY XymoKHbOMY IUTaHI ITOBCT@HCHKI TUCKYPCH MEHII
BHUIIIYKaHi, B1ILTi(hOBaHi, 4aCTO CTUIII30BaHi mia (Hosib-
KJIOpHi B3ipii abo X € HOBITHIMH BapiaHTaMHU CTpi-
JIETIPKUX ITCEHb, ajJe SKCIPECUBHO HACHAXKEHI, 1HTCH-
IIHHO HAIlIENICHTPHYHI, aJKe BOKWIIACS JOMs YKpaiHu:
«JlepxaBa — 11e KpoB 1 3aiizo, / CBoOonma — 1e BicTps
Meya». OcoOnuBo penbepHO (HEeHOMEH maMm’aTi Kyib-
TYpH 3 XyJI0)KHBO TIEPEOCMHUCICHUMH 1 1HCTIIPOBAHUMU
ICTOPUYHUMH peajisiMd MECIe00pa3aMu Ta MOTHBAMHU
MPOCTEXKYEMO B TIOBCTAHCHKUX KOJISIIKAX, SKi CTalu
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HaHOUTBII OTEPaTHBHOI BEpPOABLHOIO PEaKIlier Ha
BUKJIMKU OypeMHoi no6u. [loBcranceki xossaku dop-
MajJbHO HE BHOAriuBi, HaBITh CXEMATUYHI: PAIKU
HAMOLIBII ymi3HaBaHUX OOPSIOBUX TEKCTIB Yepry-
FOTBCS 3 PSJIKAMH, Y SIKUX BepOalli3oBaHO aKTyallbHI
BUKJIMKH JOOU BEIHKOTO 30POHHOTO OITOPY Ta BO3BEIH-
YEHO KepMaHUYiB Oe3koMIpomicHOi OopoThOu — Ban-
nepy, Yynpunky, KoHoBasbist. Y HOBITHIN MmiceHHIH
MOBOTBOPUYOCTI Benwnkoi BifiHH CBOEpPITHUMH IMPOTO-
TEKCTaMH BHUCTYIIAIOTh IMOBCTAHCHKI KoMsiaku («Tam BO
BaxmyTi Tam ctpinu uytn», «HoBa pamicts crana, sika
He OyBana, / Hax momamu YkpaiHu nrameuka JiTanay).

CBOEPITHOIO €CTETUYHOK JJOMIHAHTOKO TTOBCTAHCHKUX
MICEHHUX JTUCKYPCIB € IMOETH3allisi POCIMHHOIO CBITY,
aKTyaizallis CHMBOJIIYHHUX CeM, iHCIIPOBAHUX (DOJIBKIIOP-
HMM MOBOMHCIICHHSIM. BapianTu 00pa3HOro CIIOBOBKHUTKY
TIOSTHYHUX (IIOpOIIEKCEM (uepemuiuna, 0yo, aeip, oepesa,
KaiuHa), piBHO XK (DITOIEHO31B, 3aCBIUYIOTh TAPMOHIHHY
B3aEMOJIIIO MATPIOTUYHO aKIIEHTOBAaHUX TUCKYPCIB 3 Tpa-
JIMIIAHOIO TTICEHHICTIO, CIYTYIOTh MarepiajoM JJisi TOro,
abu mpocTexuTH Tporiec (HOJIBKIOpU3allii aBTOPCHKUX
TBOpIB. Y IIbOMY BOa9a€MO MEPCIIEKTUBH ITOAABIIHX CTY-
Iiil. Maemo Ha MeTi Tako)K PI3HOTPaHHO BifpeduiekcyBaTu
TIOBCTaHCHKHUH TICEBIIOHIMIKOH.
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Teraiseus 1O. B.
Hayionanvnuii ynisepcumem «J/Ivgiecorka nonimexnika»

Cmammio npucesueno ananizosi ocooaugocmetl npoghecionanizmie 2anysi pomoepaii. 3aysasiceno, wo Ha coo-
200HI npoghecionanizmu € 0OHUM i3 0dcepel AKMUBHO20 NONOBHEHHS IeKCUUHO20 CKIA0Y PO3IMOBHOT MOBU.

3asnaueno, wo suxopucmanisl 6e1UKol KLTbKOCMI C1ie ma 8upasie i 6 medicax cghepu pomocpaqhii, i  noscsaxoen-
HOMY JiCUmmi Cmeopioe nepedymosuy 0Jisi BUHUKHEHHS npoghecionanizmis. Biocymuicmo cpopmosanoi mepminocucme-
Mu eanysi pomozpadii i cucmemHux 00CiONCeHb i3 NUMAHb POMONEKCUKY 3YMOSUIY AKMYALbHICIb 00CIONCEHHS.

Busnaueno, wo npogecionanizmu — ye Hanisoiyiuini cmunicmuiuHoO MapKo8aHi MogHi 00uHuYi (c1o6a abo cio-
80CNONYUEHHS), SAKI 8JCUBAE Y NPOGHECiIHOMY MOBILEHHI 8y3bKe KOO (Daxieyie HA NOZHAYEHHs 8I00MO20 NOHAMMAL
3aysaoicero, wo pizHosuoom npogecionanizmie € npogecitini HeapeoHizMU — NEPeBaANCHO eKCNPECUBHO 3a0apsiieHi
cnosa i sucnosu. Hazonoweno na momy, wo, na 8iOMiny 6i0 mepminis, AKi Maiomo 4imky oe@iniyiio, € CMuricmuiHo
HeUMpPAantbHUMU, CUCTNEMHUMU Ma MOMUBOBAHUMU, NPOGECIOHANizMU He € KOOUDIKOBAHUMU HA36AMU, BOHUL He MATONb
cmpoeoi Oeiniyii, He CMAHOBAMb 3AMKHEHOT cucmeMu.

Poskpumo nexcuxo-cemanmuuni ocobrusocmi npogpecionanizmie eanysi pomoepaii. 3okpema, sudinero 9 nex-
CUKO-CeMAHMUYHUX 2PYN HAUYHCUBAHIWUX npopecionanizmis cepu pomoepagii: 1) nazeu gpomokamep ma ixwix
yacmum; 2) HA36U ONMUYHUX NPUCMPOI8 ma elemenmis, 3) Ha3eu npoepam 01 00pobneHHs 300padicenb;, 4) Ha-
36U ghopmamie 300padicens, 5) Hazeu iHcmpymenmis 0na 0bpobieHHs 300padxcensb,; 6) HA38U 81ACHUKIE (pomokamep;
7) Hazsu npedmemis, nPUCMpois, 3acobis, NPUCMOCY8anb 05t NOTINWEHHS. CNOCoDi8 3HIManH:; 8) HaA36U eghekmie Ha
Gomoepadghisx; 9) naszeu i, eghexmie, npoyecis, 16U, MeXHIK [ NPULOMIE 3HIMAHHSL.

Ha ocnogi 30iticnenoeo ananizy susgieno, wo Hamuacmiute 0jcepeiom NONoGHeHHs 2anysi pomoepaii € nepe-
OCMUCTIEHHS 3HAYEeHH:A 62ice HAABHOT 6 Mo6i ekcemu. Ceped Odicepen nonogHenHs npodecionanizmis eanysi pomoepa-
@i naszeano mpauciimepayiro 3ano3uUteHUX MePMIHI6, d MAKONC BUKOPUCTNAHHA CII080MEOPUUX 3ac00i8. 3 ’aco8aHo,
Wo KinbKicmb npogecitinux scapeonizmie € nesnaunoio. Iiocymosano, wo suHUKHeHHs NPOYeCcionaniamie ¢ 3aKoHo-
MipHum Auwiem. 3asHaveno, ujo nepcnekmusd NOOAIbUUX 00CIOHCEHb NONAAE 8 MOMY, WO 3 NAUHOM Yacy 0esaKi
npogecionanizmu 3apaxogyioms 00 (axosoi NeKcuxy ma Qikcyloms y mepmiHOI02IUHUX CLOGHUKAX.

Knrouosi cnosa: npoghecionanizm, mepmin, ghomoepaqis, sHcapeoHizm, 1eKCUKO-CEMARMUYHA 2PYNA.

Tehlivets Yu. V. Photography professionalisms. The article is devoted to the analysis of the peculiarities of
professionalism in the field of photography. It is noted that today professionalisms are one of the sources of active
replenishment of the lexical composition of the spoken language.

It is noted that the use of a large number of words and expressions both within the scope of photography and
in everyday life creates prerequisites for the emergence of professionalisms. The absence of a well-established
terminology system in the field of photography and systematic studies on photo-lexis issues underscore the relevance
of this research.

It is determined that professionalisms are semi-official stylistically marked language units (words or word
combinations) used in professional speech by a narrow circle of specialists to denote a known concept. It is noted that
professional jargon is a type of professionalism — mainly expressively colored words and expressions. It is emphasized
that, unlike terms that have a clear definition, are stylistically neutral, systematic and motivated, professionalisms are
not codified names, they do not have a strict definition, they do not constitute a closed system.

The lexical-semantic features of professionalism in the field of photography are revealed. In particular, 9 lexical-
semantic groups of the most commonly used professionalisms in the field of photography are highlighted: 1) names of
cameras and their parts; 2) names of optical devices and elements; 3) names of image processing programs, 4) names
of image formats; 5) names of processing tools images, 6) names of camera owners, 7) names of objects, devices,
means, devices for improving shooting methods, 8) names of effects on the photographs, 9) names of actions, effects,
processes, phenomena, techniques and methods of shooting. On the basis of the analysis, it was found that the most
frequent source of replenishment of the field of photography is the reinterpretation of the meaning of a lexeme already
present in the language. Transliteration of borrowed terms, as well as the use of word-forming tools, are among the
sources of replenishment of professionalism in the field of photography. It was found that the number of professional
Jjargon is insignificant. It is concluded that the emergence of professionalism is a natural phenomenon. It is noted that
the prospect of further research is that over time, some professionalisms are included in the professional vocabulary
and recorded in terms dictionaries.

Key words: professionalism, term, photography, jargon, lexical-semantic group.

ITocranoBka npo0GjieMu Ta OOIPYHTYBAHHS aKTy-  Tiei ramy3i. 3HaHHsS MOBH Npoecii MiABUIITYe e(EeKTHB-
anbHocTi 1i po3rusay. CydacHa ykpaiHChKa MOBa Ha  HICTh Mpalli, JOMOMarae Kpaiie KOHTaKTyBaTH 3 Tpe/-
ChOTOJIHI HaO1IbIIE TIONMOBHIOETHCS TEPMIHAMU Ti€l UM cTaBHUKaMH cBO€El mpodecii. CropiTHeHICTh iHTepeciB
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(hbaxiBIiB, fKi BIacHe W (QOPMYIOTH CHUCTEMY TMpode-
CIOHAJI3MIB, € BOXJIMBUM YHHHHKOM y TBOPEHHI IHX
nekceMm. [IpodecionaniaMu HayKOBI BBaYKarOTh OJHUM
13 HAWIUCKYCIMHIINX SIBUI MOBJIEHHEBOI KYyJBTYpH,
OCKUTBKM BOHH, MalO4M CKCIIPECHBHE 3a0apBIICHHS,
JOCUTH JETAbHO XapaKTepU3YIOTh il 3aHATh, Iii 4u
npeaMeTH, 6e3mocepeIHbO OB’ A3aHi 31 cheporo Jisib-
HOCTI BiAmoBinHOi mpodecii. Tomy 3HayHa acTHHA TIPO-
(becionamizmMiB — 11e p03MOBHi Heoqnuip”mi 3aMiIHHUKH
HAsBHUX Y TICBHIi Taiy3i TepMiHiB (L1 rpynia 0Co0IHBo
aKTHBHO (YHKIIOHY€ 1 monoBHIOeThCA). IIpodeciona-
JIi3MH, Ha BIZIMIHY BiJl TEpMiHiB, HE € KOMU(IKOBAHUMHU
Ha3BaMH, BOHH HE MAIOTh CTPOTO1 JediHiIlii, He CTaHOB-
JSITh 3aMKHEHOT CHCTEMH.

[Ipodeciiina nexcuka QoTorpadii naBHO cTana
YaCTHUHOIO CIIJIKYBaHHS 0araTrhboX JIFOJICH, aJlKe Ha ChO-
TOTHI YMMAaJI0 3 HUX BHKOPHCTOBYIOTH HPHUCTPOi IUIS
3HIMaHHS PI3HUX C(ep KHUTTSA, BKUBAIOYM BIAMOBIIHY
JICKCHKY 3arajoM i TepMiHoiorito 3okpeMa. O. Ilono-
MapiB 3ayBaxKye, 10 TpoQecioHaTi3MH «BHHUKAIOTh
y THX Taly3sx, A€ 3ackianHa, abo, HaBIaKW, — HE 30B-
ciMm cdopmoBana TepMmiHomorisy [7, 99]. Ls mymka
€ CIyIIHOI IMI0J0 TepMiHojorii ¢ortorpadii. Bincyrt-
HICTh YHOPMOBAHOI TEPMIHOCHCTEMH Taiy3i (oTorpa-
(bii 1 IpYHTOBHHUX JIOCIIJIKCHB 13 TTUTaHb (POTOJIEKCHKH,
HE3BA)KAIOUU Ha Te, IO PO3BUTOK raly3i Oepe movyaTok
13 XIX cT., 3yMOBHJIM aKTyaJlbHICTh HAIIOI PO3BIIKU.

AHaJi3 OCTaHHIX JocaixkeHb 1 myOsikamiii.
®denomeH (oTorpadii BijjiaBHA 3alliKaBIIOBaB 3aKOp-
JIOHHUX Ta YKpalHChKUX gociigHukiB. Corionorn
po3nsigau HOro sk couianLHy TIPAKTUKY (H ITom-
nku, I1. Bypm)e) SK Bi3yaJbHE BTUICHHS COLIaTbHOTO
po3BuTKy 1 npuckopenss xutts (I1. Bupuibo). ®oto-
rpaQiro BUBYAIK SIK METOJ JOCIIKCHHS Y IICHXOJOTIT
(I. KomoBa, B. HazapeBuu); sik crioci® komyHikalii Ta
iHCTpyMeHT iH(opMariiiHoro BmamBy (B. ®moccep,
M. Komoga, /1. IlpimakoBa, I. Ckopuk), SK 3HAKOBY
cucremy (P. Bapt, V. Exo) — y MoBo3HaBCTBI. Baromumu
IOJI0 I[LOTO € HAIPAIIOBAHHSA 1 B JIIHIBOYKPATHICTHIIL.
OxpeMmi acTiekTH aHami3y OyI0BH TEPMiHiB i3 KOMIIOHEH-
ToM @homo- BucBiTmOBaM 1. Kowan, O. CepOeHchKka,
. ®enko Ta iH. Y HalIMX MOMEPENHIX CTYIIsX MPOCTe-
JKECHO BUSB TiNepo-TiMOHIMIHHUX BiHOIIEHD Y TEPMiHO-
norii pororpadii [9], okpecneHo MoIBOBY OpraHizallito
¢doronexcuku [10], AOCTIIHKEHO OCOOTUBOCTI BHKOPH-
CTaHHS TEPMIHIB-3al03W4YCeHb [3], YACTKOBO OMHMCAHO
ocobmuBocTi mpodeciitHoro xaprony ¢otorpadis [2]
tomio. [Ipore npodecionanizmu ramysi Gortorpadii me
He Oy/H IpeIMeTOM JIOKJIaJHOTO BUBICHHS, 110 i 3yMO-
BUJIO aKMyaibHiCMb TIPOTIOHOBAHOTO TOCIIIKSHHS.

®opmy1I0BaHHA MeTH i 3aBIaHb crarti. Mera
PO3BIAKH — cXapaKTepu3yBaTH 0COOIMBOCTI mpodecio-
HaJI3MIB Tany3i GoTtorpadii B ceMaHTUIHOMY Ta (yHK-
nidHOMY acrekrax. JlocsrHeHHs 1€l MeTH repeadoavae
BUKOHAHHS TaKuX 3aBJaHb: 1) cucTeMaTu3yBaTH MpO-
(ecionamizmu ranysi dororpadii 3a JEKCHKO-ceMaH-
TUYHAMH TPYyIaMu; 2) BUSBUTH €MOIIIHHO 3a0apBIicHI
npodecionanizmMu; 3) mpoaHaNi3yBaTH [HKEpEIa MOMOB-
HeHHs npodecioHani3MiB ranysi ¢pororpadii.

Buknax ocHOBHOro Mmarepiaay AocC/iIsKeHHS.
HayxoBmi He MalOTh €AMHOTO MOTISAY IIOAO TIPHPOAN
Ta (QyHKIifoBaHHS mpodecionanizmiB. O. IloHOMa-
piB 3a3Hauae, 1m0 NpodecioHaTi3Mu — «Iie CJIoBa Ta
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CJIOBOCIIOJTYYEHHS, BIACTHBI MOBJIICHHIO ITEBHOT ITpoe-
ciitroi rpynu soneit» [7, 97-98]. Cepen HU3KH 0coOIH-
BUX pHUC Tpo(ecioHaNi3MiB HayKOBEllb BHJUISE TaKi:
npodecioHai3Mi HE CTAHOBISTh YITKOT CUCTEMH, TOJ1
SK TEPMIHU € CUCTEMAaTH30BaHUMH (KOIU(PIKOBAHHIMH)
Ha3BaMu MOHATh. OOpasHICTh TEPMIHIB, SK IIPABHIIO,
cTepTa, Tolli AK 00pa3HicTh npodecioHanizMiB 30epira-
€THCS JIOBIIE — 3aBASKH KOHTEKCTY. IIpodecionanizmMu
JIy’Ke PI3HOMaHITHI IMOJJ0O CEMAaHTHYHUX XapaKTepHc-
THK, OCKUTBKH 31€OITBIIOrO € CIIOBaMH 3arajibHOHa-
pPOAHOI MOBM, BXUTHMHU Yy CHELM(IYHOMY 3HAUCHHI.
ITpodecionanismu AeTani3yroTb MOBHUH CIOBHHK, PO3-
HIMPIOIOTH HOTO TaM, Jie € Ha 11e totpeda [Tam camol].

Ha nymxy O. IlaBnoBoi, mpodecioHamisMu — «Iie
HamiBOQiLiiHI CJIOBa YW CIIOBOCIIONYKH, SIKi YacTilie
MOIIMPEHI B PO3MOBHOMY MOBIJICHHI Cepe| JIoIei IeB-
HOI mpodecii, CreriaabHOCTI, aie, Mo CyTi, He € CTPO-
TMMH HayKOBUMHM TIO3HaYeHHSAMHU HOHATHY [6, 50]. Cepen
OCHOBHHX O3HAK, 33 SIKUMU PO3MEKOBYIOTh TEPMIiHHU Ta
npodecioHami3Mi, MOBO3HABHI Ha3WBa€ Taki: Ipo-
¢ecionanmiamMu, Ha BiAMIHY BiJl TEpMIiHIB, HaJeXarhb IO
HEHOPMATHBHOT CIIeIialbHOT JICKCHUKH; TIPO(ecioHaTI3MHU
PIIIKO MOMAIOTH Y 3aTAIbHUX Ta CIICHIABHUX CIOBHHUKAX;
npohecioHamisMi BUHHKAIOTh B yMOBAX MPOQeCiinHoro
CHIJIKyBaHH}I SIK BTOPHHHI (POPMH BUPAXKCHHS 1 (yHKIII-
OHYIOTh HaluacTile 5K mpodeciiiHo-po3MOoBHI AyOneTn
odiuiifHux TepminiB ToIo [6, 51-52].

T. Muxaiinosa cepes HU3KH KpUTEPiiB MO0 pi3HUII
MIXK TepMiHAMH Ta TPOQecioHaNi3MaMH BUJIIJISE TaKi:
po¢eCiOHATI3MU — 1€ JIOKAIbHI CKOPOYEHI i CrpoIeH1
Ha3BH, SKi AyONIOIOTh TEPMiHH, BTOPUHHI 332 YTBOPEH-
HSIM IO/I0 HUX, TOJi KOJM TEPMiHM — YHOPMOBaHi JIeK-
CUYHI OJIMHUII, K1 (YHKIIIOHYIOTh B YCHOMY Ta ITHCEM-
HOMY CITIJIKyBaHHI (haxXiBIIiB MIEBHOT Tajy3i; TEPMiHU HE
MaloTh EMOIIITHO-EKCIIPECUBHOTO 3a0apBlieHHs, TOAI1
Koy mpodecioHami3MaM BIACTHUBI KOHOTALii; SKIIO
CHUCTEMHICTh — HaWBaXIIMBIIIA O3HAKa TEPMIHOJIOTII,
TO CHCTEMHI 3B’S3KH MK MpodecioHami3MaMu cliadui
[5, 44-45].

ABTOpU HaBYAJIBHOTO TOCiOHMKA «OCHOBH TEpMi-
HO3HABCTBa» BBAXKAIOTh, IO PI3HHUISI MK TEPMIHOM
i mpoheCcioHaI3MOM TOJISITA€ B TOMY, [0 «TEPMIH — IIe
koM odiniiiHa, HOpMaTWBHA, 3aCBiUeHa Y CJIOBHH-
KaX, CTAaTTsSX, HaBYAJIbHHMX MOCIOHMKAaX Ha3Ba IIEBHOIO
HAyKOBOTO MOHATTS, a pod)ecioHamizm — HarmiBodimiiHe
CJI0BO, C(pepOr0 BXKUBAHHS SIKOTO € MOBJIeHH:. [Tpodeci-
OHAJTI3MHU MaIOTh EMOIIIIHO-CKCIIPECUBHE 3a0apBICHHS,
11X YKUBAHHSI obmexene. OKpiM TOTO, CITi PO3MEKO-
BYBAaTH TEPMIHOJIOTIIO 1 mpodeciiiHy IeKkcuKy» [1, 5]

O. PomanoBa 3a3Hauae, mo npodeciiiii KaproHizMu
€ pi3HOBHJIOM NpodecioHai3MiB, X YacTo TIymMayaTh
«IK 0COONHMBI, SICKpaBi, MOJHI «CIIBISD», XapaKTepHi
JUISL OKPEMUX COIIaJbHHUX T'PYI, 1 BBAXKAIOTh, [0 BOHU
HIYOTO HE TOJAf0Th 10 MOBH, a JIUIIE CTBOPIOIOTH 0CO0-
JTUBUI KOJIOPUT MOBIIEHHS» [8, 46].

T. JlykoBeHko BBaxae, IO «IpodeciiiHi xapro-
HI3MH — TIEPEBaXHO eKCIIPECHBHO 3a63aneHi clioBa
il BHCIOBH, SKi € aKTyaji3aropamMi OUIHIOBAJIBHOI
iH(dopMarii, Mo AONOMaralTh OpPIEHTYBATUCS y CTO-
CYHKax 4JICHIB TPYIH, QJanTyBaTUCA O OCOOIHMBHX
npodeciiaux ymoB» [4, 263].

OTxe, TOTOMKYEMOCS 3 JYMKOIO HAyKOBIIB, IO
npodecionanizaMu — 1€ HAMiBOQIIIAHI CTHIICTUYHO
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MapKOBaHI MOBHI OIWHUIN (clioBa abo CIIOBOCITONY-
YCHHS) Ha IMO3HAYCHHS IEBHHUX IOHATH Ti€l YU Ti€l
raiysi.

Jlekcuka ramysi (bOTorpaq)i‘l' B YKpaiHCBKiil MOBI
PeNPe3eHTOBAHA, OKPIM TEPMIHIB SIK OCHOBHHX BHpa3-
HUKIB Tpo(deciiiHnX MOHATh, 1 MpodecioHaNTi3MaMH.
BiamnoBigHO 0 JIEKCHKO-CEMAaHTUYHUX OCOOIMBOCTEH
BUUJICHO TaKi JIEKCHKO-CEMAHTHYHI TPyNH Haily>KUBa-
HINMX podecioHai3MiB i€l TaTy3i:

1) Ha3Bu (oToKamep Ta TXHIX YACTHH: 0Oe303ep-
Ka/ka — TUI U(PPOBOT KaMepH, y sIKiH BiZICyTHE ONTUYHE
JI3EPKAJIO JIJISl CIIPSIMOBYBAHHS CBITJIa HA MaTPHITIO, IO
poOuTh HOro OULTBIT KOMIAKTHHM Ta JIETKHM; 0O)ib-
bauika — piBeHb, SIKUH Moxe OyTH BOy10BaHMM a00 TpH-
KpilIeHHM 110 (poToanapara Juis KOHTPOJIO IOPH30H-
TaJBHOCTI Ta BEPTUKAIBHOCTI KaJIpy; 03epKAIKA — TUTI
mudpoBoi KaMepu 3 HASBHUM ONTHYHHM J3CPKAJIOM
IUTSL CIIPSIMYBAHHS CBITJIa HA MaTPUIIO; mywika — Goto-
amnapar 0e3 00’ €KTHBa; GUKPYMKA — MOTOPHUM IPUBIL
y Kopryci (oTOKamMepH AJsl yNPaBIiHHSA aBTO(OKYC-
HUMU 00’ €KTHBaMHU 0e3 BIIACHOTO JBHUTYHA; JipKd, Oip-
ogpacma — niadparma; xomnaxkm (yugpoxomnakm) —
(boroamapar HEBETUKOTO pO3Mipy 13 HE3MIHHOIO OINTH-
KOKW; MUTbHUY (YuppomuibHuys) — KOMITAKTHUH
(oroamapar i3 HE3MIHHOK ONTHKOI Ta HE3HAYHUMH
(OTOMOXKIIMBOCTSIMY; 0712 — (oToarapar BUPOOHUIITBA
Olympus; n smauox — poroamapar Canon 5D; conbka —
(doroanapar ¢ipmu Sony; miro, myuka — kamepa 06e3
00’ €KTHBA; YepesuK (2apauull uepesur) — akcecyapHui
MOPT i3 CHHXPOKOHTAKTOM Ha BEPXHBOMY TOPII KaMepu
JUTSL TI1 €THAHHS. 30BHINTHHOTO MiKpo(oHa, Hakamep-
HOTO CBITJIa, paiiloCUHXPOHI3aTOpa TOMIO;

2) Ha3BH ONTHYHHX TIPUCTPOIB Ta EJICMEHTIB:
oninuuK, MauHeyb — TOHKHH 1 KOMIAKTHUH 00’€KTHB,
HalyacTinme 3 (QikcoBaHO (OKYCHOI BIJCTaHHIO;
3ym — 00’ €KTHB, 1110 3MiHIOE (DOKYCHY BiJICTaHBb; ipuc —
yacThHA 00 €KTHBA, K4 KOHTPOIIOE PO3MIpP arepTypu
Ta KUIBKICTh CBiTJIa, IO IOTPAIUILE HA MATPHILO;
Kim — 00’ €KTUB, SIKUI MOCTa4al0Th Pa3oM i3 KaMeporo;
00’€KTUB «Kimogee oko» — 00 €KTHB 13 HaJI3BHYANHO
IIUPOKAM KyTOM 30Dy, SIKHH CTBOpIOE crierudiaamit
e(heKT 3IrHyTOI IEPCIIEKTUBH; nopmpemHuux — 00’ €KTHB
JUIA TIOPTPETHOTO 3HIMAHHS; CKI0 — OJUH 13 BapiaHTIB
HallMeHyBaHHS 00’ €KTHUBA; /menesux — AOBro(OKyCHUIN
00’eKTUB; ¢hikc — 00’ €KTHB 13 (HIKCOBaHOI (HOKYCHOIO
BIJICTAHHIO; @)iwiaili — KOPOTKOPOKYCHHI 00’ €KTHB i3
HAIIIUPOKUM KYTOM 30pY; UmMamHuKx — yHIBepCaTbHUN
00’ €KTHB;

3) Ha3BU mporpam Il 0OpoOJIeHHS 300pakeHb:
won — iporpama Adobe Photoshop;

4) HazBu (QopmaTiB 300paxkeHb: pasu (pasku),
oorcneau, mighu (mighku) TOMO — BIANOBIAHO 10 op-
Maty 300paxenb — RAW, JPEG, TIFF;

5) Ha3BU IHCTPYMEHTIB ISl 0OpoOJIeHHS 300pa-
JKCHb: 2opilka — IHCTPYMEHT peTyln Ha (dororpadisx
JUTSL 3aTEMHEHHSI IEBHUX YaCTUH [UIS OKPAIICHHS KOH-
Tpacry;

6) Ha3BH BIIACHHKIB (hOTOKAMEp: KeHOHICMU — BIIacC-
HUKHU (oToamapatiB Gpipmu Canon; wikonicmu — Biac-
Huku doroanapatiB Gpipmu Nikon;

7) Ha3BM MPEIMETIB, IPUCTPOIB, 3aCO0IB, IPUCTOCY-
BaHb JUIS HOJIIIIIEHHS CIIOCOO0IB 3HIMAHHS: GI3UMKA —
TaIipers, Mo CIPSIMOBYE CBITIO 30BHIITHHOTO CHAJAXY;
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3ananbHuyKa — IPUCTOCYBAHHS, SIKE BCTAHOBIIIOIOTH HA
rapsauil 9epeBUK KaMepH IUII KepyBaHHS CTyNiHHUM
CBITIIOM; 3acmaena Kapmka — eMIIPUYHE TMPABUIIO IS
BU3HAYCHHS HAJANITYBAHb CKCIIO3UIIIl MPH SICKPABOMY
COHSTYHOMY CBITII €3 BUMIPIOBAIBHUX MPUIAIIB; K)/1b-
baba — anantep A HEaBTO(POKYCHOT ONTHKU CTApOTro
THIly, WO Ja€ 3MOTY 3JIOBMUTH MOMCHT (DOKYCYBaHHS
i MiATBEP/UKYE HABE/ICHHS HA PI3KIiCTh y BHIOLIyKadi;
JleHcneH — OJNIBEb U YHIICHHS JIH3; IonyX — Po3Ci-
I0BaY CrajiaXy BEJIHKOTO TiaMeTPy CKEpPYBaHHsS ITOTOKY
cBiTNa (CTymilHUI (oTocmanax); Hoea — OHA 3 TOUOK
OTIOpH IITAaTHBa a00 MOHOIIOMA; NOAAPUK — TIONIApH3a-
MIAHWEA CBITIOMUIBTP; mpuroea (mpunod) — MTATUB 13
TPbOMa KHOTAMIY;

8) Ha3Bu edekTiB Ha Qortorpadisx: apmegpaxmu —
BUANMI Ae(eKTH Ha (POTO3HIMKY, SIKi BAHUKAIOTH Yepe3
BTpaty iHpOpMaIlii PO YaCTUHY Kajapy; 60ke — eeKT
PO3MUTOTO 3aIHBOTO TUIAHY Y (oTorpadisx, KU CTBO-
proe ecteTHYHUN PO3(hOKyC HA TIIi; OOUKa — TEOMETPUYH1
CIOTBOPEHHS IiJ Yac 3HIMAHHSA Ha IIUPOKOMY KYyTi,
IO BHSBISIOTHCS Y BHIVISII PO3MYTHX JIHIA ONvxde
JI0 KpaiB KaJpy; 3aeaieni mini — HAJATO TEMHI JAUITHKA
300paXKEHHS; MU0 — PO3MUTUH 3HIMOK 0€3 YiTKOTro
okycy; nepewapn — HaamipHa pi3KiCTb 300paKeHHS;
nodymm — TCOMCTPHYHI CIOTBOPCHHS Kajpy, KOIH
TiHil BUTWHAIOTHCS BCEPEIOHMHY 1 3HIMOK CTa€ YBITHY-
TUM; cupuii Kadp — HeIONPAbOBAaHUN KaJIp, y IKOMY HE
BUCTAYAE JICTANICH, sIKi MOXKYTh MIEPEAaTH IOBHOTY TEMHU
a0o MetH pororpada; kadp mpancgokamop — MexaHi3m
IUTaBHOT 3MiHM (DOKYCHOI BiJCTaHi; ybume ceimio —
nepecBiueHi MUISTHKY 300paXkeHHs; Xgicm — Miclle Kpi-
TUICHHS 00’ €KTHBA JI0 «TiJIay KaMepu; X000om — 4acTHHA
KOHCTPYKIIii 00’ €KTHBA;

9) Ha3BM Mii, €(PeKTiB, MPOIECIB, SBHUII, TEXHIK
1 IpuiiOMiB 3HIMaHHS: OeK-oKyc — SBHILE, KOJIU 30HA
pi3kocTi Ha (GoTO 3MIIIyEThCS BHepen IoA0 00’ekTa
3HIMaHHS Yepe3 HeMPABWIBHO BiIPEryIbOBaHY CHCTEMY
HaBEJICHHS PI3KOCTI; GUIKA, 30HOV6AHHA — TIPUHOM
y (otorpadii, xoau pobIATH Kijdbka KaApiB i3 piz-
HUMH TIapaMeTpaMy €KCHO3HUIIIT; 8ucoKull KK — CTHIIb
¢dororpadii, skuii BiI3HAYAETHCS SCKPABUM CBITIIOM,
M’ SIKIMH TiHSIMU 1 HU3bKHUMH KOHTPACTaMHU; Gi3)68aAHHS —
CIIOCTEPEKEHHS 32 00’ €KTOM 3HIMaHHA 4yepe3 «BIUKO»
BUJOIIyKaya a0o ekpaH ¢oroamapara A Kpamioro
KOMITOHYBaHHS KaJpy; 3aCKleHHs — OKPECICHHS abo
pO3Ma3yBaHHS KOJBOPIB Ha Kpasx 00’€KTiB Ha (oTo-
rpadii; 3tiomra «3 pykuy — 3HIMaHHs 03 BUKOPUCTAHHS
TPUHOTH a00 1HIIOTO cTabimi3alifHOrO OONaHAHHS;
nietibex — po3MiIIeHHS 00’ €KTIB Ta €JIEMEHTIB Ha Kaapi
3 METOI CTBOPEHHS FapMOHIWHOTO Ta I[IKaBOro 300pa-
JKEHHSI;, cimka — 00poOneHHs (ororpadiit 3a gomomo-
roro HelpoMmepexki 4u mporpam uis 00pobiaeHHs ¢GoTo;
wapnune — 301TBIICHHS Pi3KOCTI; wom (wopm) — HeTpH-
BaJjie 3HIMaHHS (KOJH POOJIATH IEKiJIbKa KaJIpiB).

s 6uteimocTr ipodecionai3MiB ramysi otorpadii
BJIACTUBE BTOPUHHE BUKOPUCTAHHS JIEKCHIHUX OIIHUIIb,
SKAM y CydacHiM yKpaiHCBKiii MOBI IpUTaMaHHE iHIIE
3HaueHHs. Hampukian, douxka — ‘Benmvka jepeB’siHa abo
MeTaleBa HWIIHIPUYHA ITOCYIMHA IMEPEBAYKHO OIyKIIA
rocepeauHi, 3 a1BoMa riockumu jgaumamu’ (CYM, 1,
223); bOynvbawika — ‘BoAsSHMN ab0 MHIBHHHE myxup’
(CYM, 1, 254); suxpymka — ‘iHCTpyMEHT JIJIsl 3aTrBUH-
qyBaHHA 1 BigrsuH4uyBaHHs TBHHTIB® (CYM, 1, 417);
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gi3umKka — ‘KapTka 3 TPI3BUIIEM, IM’SIM Ta TI0 OaThKOBI,
1HOJII 3 a/IPECOrO 11 BIIACHHKA ISl BpYUYEHHSI I11]1 4ac 3Ha-
riomctBa abo Bizuty’ (CYM, 1, 668); dipxa — ‘uiinuHa,
oTBip y uomy-HeOyms' (CYM, 2, 307); kymwbada —
‘TpaB’sIHACTA POCIHMHA POIMHU CKIATHOIBITHX, CTEOIO
SIKOi BUIIUISIE MOJIOYHUH CIK, @ MyXHACTE HACIHHS PO3HO-
cutbes BiTpoM’ (CYM, 4, 392); munvnuysa — ‘kopobouka
it muna’ (CYM, 4, 708); nodywka — ‘HaOUTHI TTyXOM,
mip’siM, CIHOM 1 T. 1H. MIIIOK, KU BHKOPHCTOBYETHCS
SIK M’sIKa TIJICTHIIKA TTi TOJIOBY, JUTS CHJIIHHS Ta IHIINX
uineir’ (CYM, 6, 763); mywxa — ‘060inoBaHe i Buma-
TpaHe Tijo 3abutoi TBapunu (CYM, 10, 331) Tormo.

[lle omHMM JKEpeIoM TIOTIOBHEHHS PO ecioHai3-
MiB rayy3i ¢ororpadii € TpaHcIiTepallis 3am03HYeHUX
cniB: 6oke — Bix (paniy3pkoro Bokeh, 3ym — Bin anr-
JIiiceKol Ha3BW 00’ €KTHBA zoom lens, won — BiJ Ha3BH
nporpamu Adobe Photoshop, zencnen — Binm HasBu
OJIIBIIA JIJISl YMIICHHS JiH3 Lenspen, pasu — Bij Ha3BH
tdbopmary RAW, dorcneeu — Bin Hazeu ¢opmary JPEG,
migu, migpxu — Bix Ha3Bu Gopmary TIFF, ¢iwaii — Bin
annmiiicekoro Fish Eye, xaccenv — Bim HasBu dipmu
Hasselblad, ¢ppeiimine — Bia annmiricskoro framing effect,
wiopm — BiJ| aHDJIIHCHKOTO short, nieiibex — B aHDIIIN-
cpkoro playback. JloBoni 4acTto 1O TpaHCHIITEpOBAaHUX

JIEKCEM JIOIal0Th CIOBOTBOPYI (OpPMaHTH: KenoHicmiu,
HIKOHICMU, nepewapn, siowapnumu, siouwonumu (8io-
¢omowonumu), convka TOMIO.

TakoX BUSIBICHO HE3HA4YHY KUIBKICTH mpodeciii-
HUX JKaproHi3MiB, 10 HE BIJNOBIAIOTh HOpMaM JIiTe-
paTtypHOi MOBH i SKHM BIIACTHBE EKCIIPECHBHO-EMO-
LiiiHe 3a0apBIEHHS, 30KpeMa: OniHYuK, O03epKaiKd,
dipoghpazma, MakpyuiHuk, n’imayvox, menesux, wupix
TOIIO.

BucHoBkM Ta mepcneKTHBHM AoCHizKeHb. [Ipo-
(decioHaniaMu  SIK HAMIBOQIIIAHI JIGKCHYHI OJUHUII
¢axiBi ramysi ¢potorpadii ykuBaroTs y npogeciiinomy
MOBJIICHHI JTOBOMI yacto. HasBHiCTh TipodecioHanizmiB
1 mpoeciiHUX >KAproHi3MIB y TepMiHOJIOTII (oTorpa-
¢bii He yCKIIQAHIOE TEPMIHOCHCTEMH 3arajioM, OCKUIBKH
BOHU TepeOyBaloTh 3a ii MexamH. 3 ypaxyBaHHSIM
penpe3eHTOBaHUX JICKCUKO-CEMaHTUIHHX TPYII Ta 0C00-
JUBHUX IUIIXIB ITOIIOBHCHHS MOXKHA IIIJIKOM CITYIITHO
BBAXKAaTH 1X aKTUBHUM JIXKEPEJIOM ITOTIOBHEHHS JIEKCUKHU
CydacHOi yKpaiHCbkoi MOBHU. IlepcrekThBOIO HamMx
JIOCITI/KEHbB € (DaKT, 110 MTUPOKE BUKOPUCTAHHS ACSIKHX
npo¢eCiOHAI3MIB 13 YaCOM JIa€ MiJICTABH 3apaxyBaTH ix
JI0 TepMIHO(OHIY Cy4YacHO! YKpaiHCBhKOI JiTepaTypHOi
MOBH 1 BBECTH JI0 CKJIaAy (haXOBUX CIIOBHHUKIB.
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Yasapea A. I1. Yonoeiui imena cin 3uayvoso ma Yepeenvoso 6 nepuiiii nonosuni XIX — nepwiti nonosuni XX cm. ...
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YOJOBIYI IMEHA CIJI 3BHAIIBOBO TA YHEPBEHBOBO
B IIEPIIIN ITOJIOBUHI XIX — HEPILIIN ITOJTOBHUHI XX CT.
(HA MATEPIAJITI HEPKOBHUX KHHI)

Yagapra A. I1.
Hepotcasnuii suwjuii HagyanoHul 3aKna0 « YoxceopoocoKuil HayioHATbHUL YHIGEPCUMEN)

Y cmammi suceimneno cknao i ounamixy uonogivozo imennuka cin 3nayboso ma Yepsenvoso cyuacnozo Myka-
yigcbko20 pationy 3axkapnamcuvkoi obnacmi 6 nepwitt nonoguri XIX — nepwiti nonosuni XX cm. La posgioka € npooos-
JHCEHHAM NONEpeOHbo20 O0CHIONCEHHs ABMOPKU NPO HCIHOUI IMeHd, uwjo NOOYMYBAU V 8KA3AHUX HACENEHUX NYHKMAX
v nepuwiiu nonosuni XIX — nepwiti nonosuni XX cm. [icepenvnoio 63010 00CAi0dNCeHHs, AK | MUHYI020 PA3y, € N AMb
YEPKOBHUX KHUZ NPO XPEWeHHS 8 2PEKO-KAMONUYbKOMY Xpami cin 3usayvoso ma Yepeenvoso ¢ 1828—1946 pp. i oona yep-
KOBHA KHU2A NPO XPeUjeHHs 6 npasociasHill yepksi cena Yepsenvoso 6 1847—1951 pp. Budineno wicms uacosux 3pisis:
1: 1828-1848 pp., II: 1854—1875 pp., II: 1876—1898 pp., IV: 1899-1925 pp., V: 1926-1946 pp., VI: 1947-1951 pp.

3’acosano, wo 6 cenax 3uayvoeo ma Yepsernvoso 6 nepuiti nonosuri XIX — nepwiti nonosuni XX cm. oyau noutupe-
Humu 74 wonosiui imeni, siki nosnavanu 5215 nociis. Y medcax xoxcnoeo 3 wecmu XxpoHono2iuHux 3pizie 6CmanosieHo
HAURONYIAPHIW, WUPOKOBIHCUBANT, MATOBIHCUBAHT A NOOOUHOKI YONI06i4i iMena. JJo crmamucmuinoi epynu wupoxo-
BIICUBAHUX HOLOBIUUX IMEH ) KOJICHOMY HACOBOMY 3PI3L 6X00UL0 6i0 4 00 7 OHIMIE, 00 CIAMUCIMUYHOL epynu MaJlo-
BIICUBAHUX IMeH — 6i0 6 00 15, a cmamucmuyHa 2pyna noOOUHOKUX Y0JI06IUUX IMeH € HauOLIbul KITbKICHO0, addice it
penpeszennysano 6io 4 0o 24 onimie. [o n’imipku Hauyscu8aniuux 4onosiuux imen y cenax 3uayboso ma Yepsenvogo
6 nepwit nonoguni XIX — nepwiti nonoguni XX cm. yeitiwau maxi onimu: lean, I'eopaiu, Muxaiino, Bacunw, Ilempo,
Taspuno, Anopiti, Omensn.

Busnaueno, wo wacmomuna n’smipka uonogiyux imen oociyeosyeana 78—91,58% HOG0HAPOOINCEHUX XIONYUKIG.
Axwgo nopisnamu i3 [ wacosum 3pizom, mo 0o VI uacosozo 3pisy it cknad onosuscs na 37,5%. 3agikcosano 24 6aea-
MOKOMNOHEHMHI Y008Il iMeHa, AKI 6ynu nowupeni 6 cenax 3nayboso ma Yepsenvoso ¢ 1828—1951 pp., ceped Hux
23 0gokomnonenmui ma minoku I mpuxomnorneHmue.

Kntouosi cnosa: onim, uonogiui imena, OuHamixa imeHHuka, cena 3Haybo8o ma Yepeenvoso Mykauiscokoeo patio-
Hy 3axapnamcwvkoi obnacmi.

Chavarha A. P. Male Names of the Villages of Zniatsovo and Chervenovo in the First Half of the XIXth - the
First Half of the XXth Century (on the Material of Church Books). The article highlights the composition and
dynamics of the male names of the villages of Zniatsovo and Chervenovo of the modern Mukachevo district of the
Transcarpathian region in the first half of the XIXth — first half of the XXth century. This research continues the
previous one about female names used in the specified villages in the first half of the XIXth — first half of the XXth
century. As previously, the source base of the research is five church books on baptism in the Greek Catholic Church in
the villages of Zniatsovo and Chervenovo in 1828—1946 and one church book on baptism in the Orthodox Church in
the village of Chervenovo in 1947—1951. The author distinguishes six temporal stages: I: 18281848, I1: 1854-1875,
HI: 1876-1898, IV: 1899—1925, V: 1926-1946, VI: 1947-1951.

In the villages Zniatsovo and Chervenovo in the first half of the XIXth — first half of the XXth century, there were
74 male personal names denoting 5,215 bearers. Within each of the six chronological sections, the most popular,
widely used, underused and single male names are identified. The statistical group of widely used male names in each
time slot included from 4 to 7 anthroponyms, the statistical group of underused male names — from 6 to 15, and the
statistical group of single male names is the most quantitative, as it was represented by 4 to 24 anthroponyms. Five
most popular names include the following anthroponyms. Ivan, Heorhii, Mykhailo, Vasyl, Petro, Havrylo, Andrii, and
Omelian. It has been determined that the frequency five of male names served 78-91,58% of newborn boys, and from
time slot I to VI its composition was updated by only 37,5%. 24 multi-component male names were recorded, which
were common in the villages of Zniatsovo and Chervenovo in 1828—1951, among them 23 were two-component and
1 three-component.

Key words: onym, male names, dynamics of names, the villages of Zniatsovo and Chervenovo of the Mukachevo
district of the Transcarpathian region.

IMocTranoBka npodiaeMHn Ta OOTPYHTYBaHHSI aKTYy-
agpHocTi i posmisay. Sk mumre I1. Uyuka: «KoxnHa
MICLEBICTh Ma€ MEeBHY creuu(iky B OHOMACTUYHOMY
penepryapi, sIKHi BUHUK 1 (yHKIIIOHY€e B MicLeBiil cuc-
Temi (hoHO-MOp(hEeMHUX 3aCO0IB BIAMOBITHO IO MPABHII
MICIIEBUX TPUHIUITIB HOMIHAII [...]. AHTPONOHIMHI
CUCTEMH PI3HMX [iaJeKTHHUX apealliB 3HaXOIAThCs
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MpUOIM3HO B TAKMX B3a€MOBITHOCHHAX, SIK 1 J1aJIeKTH
ITi€T K MOBH, X04 BU3HAYUTH MEXi aHTPOTIOHIMHHUX Jlia-
JICKTIB Ta MIUIBHICTh 3B’S3KiB MK HUMH Ha Terepill-
HBOMY €Talll BUBYEHHS YKpaiHCBbKOI aHTPOMNOHIMII 11e
JIOCHUTh BaykKO. JICIIO SCHIIIMMU € B3a€MOBIIHOIICHHS
MiX 3arajbHOHAIIOHAJIBHOK AHTPOIOHIMHOI CHCTe-
MOIO Ta 11 JlaJIEKTHUMH [iICUCTEMAMU.
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BuBYeHHS JTiaJeKTHOT aHTPOIOHIMII € 3amopyKoro
DIHOIIOTO TPOHUKHEHHS B HAIIIOHAJIBHY aHTPOIIOHIMHY
cUCTeMy Ta il eJeMeHTH. SIK HEeMOXIIMBE YCIIIIHE
BUBYEHHS 3arajibHOHAIIOHAIBLHOI MOBHOI CHCTEMH
0e3 HaJeKHOTO BHUBYCHHS JIAJIEKTIB, TaK HEMOKIMBE
W yCIHilIHe BHWBYCHHS HAI[IOHAJIBHOI aHTPOMOHIMHOI
cucTeMu 0e3 JOKIAAHOTO BHUBUEHHS pEriOHATBHUX
AHTPOMOHIMHHUX CHUCTEM Ta iX CTPYKTYPHUX EJIEeMEH-
TiB» [6, 10-11]. Bce me TUIBKH TATBEPIKYE BaXKIIH-
BiCTh BHCBITJICHHSI IMCHHHKAa OKPEMOTO YKPaiHCHKOTO
cesa B CHellialli3oBaHiii MOBO3HABYil jiTeparypi, ajxe
KOKHA 3 TaKHX Ipallb € [[IHHAM BHECKOM JIO BUBUCHHS
IMEHHOT CHCTEMH YKpaTHCHKOT MOBH.

AHami3 ocTaHHIX JocCHikeHb 1 myOsikamiii.
3a3Buyail y CTaTTSX BYEHI-MOBO3HABII PO3IVISNAIOTH
JKIHOYMK Ta YOJOBIYMI IMEHHUK TEBHUX HAaCEJICHHX
MyHKTiB pasoMm. Hanpuknan, y npami I1. Uyukn «Tpa-
JIMITHI IMEHA 3aKapraTChbKUX YKPAiHIIIB» OXOIJICHO
KMBOPO3MOBHI BapiaHTU IHOYMX Ta YOJIOBIUUX iMEH,
1o moOyTyBau Ha 3akapnarTi 10 cepeanuu XX ct. [5].
O.I'Bozmsx i . Menika B ofiHii 31 crateid, kpiM 114 xiHo-
9HX IMEH, aHaNi3yIoTh i 190 4omoBiumMx iMeH, sKi Oynu
MOLIMPEH] B MICISIX POKUBAHHA HIMIIIB Ha 3aKaparTi
(maceneni mynktu Bepxwiit Kopomnens, Kyuasa, 1llen-
0opH, 110 Ha MykadiBiuHi, Ta Ycth-HopHa i Himerpka
Mokpa Tepecssancbkoi ponunu) [1]. I. Hlons y nucep-
Talii, MPUCBSIUEHIN JOCIIPKEHHIO YOJI0OBIYOTO Ta KiHO-
40ro iMEHHHKA M. YXropona mpotsroM XX CTOJNITTS,
nociimkye 580 yonoBiuux iMeH cepen 9026 HOCIiB Ta
668 >xiHoumx Ha mo3HadeHHs 8455 Hociiok [7]. Ho
«CnoBHHUKA TOBIPKHU 3aKaprnarchkoi ['yIyIbIIMHN YIIO-
psaaauku [ KoBOacHrok i O. MacissHUK 10aIi TaKoX
Meperik JKIHOYMX Ta YOJOBIYMX IMEH, TONIMPEHUX
y JaBHUHY B 3akaprarcbkiid ['yiynsmui [3]. Oxpemo
Ha OCHOBI pEeCTpAIifHUX JOKYMEHTIB IpO MIII00,
VKJIaJIeHUX 3aKapnarcbkuMu Himismu y [lamasky
(KOJIMTITHE TIPEMICBKE CEJI0, ChOTOJIHI — MIKpPOpaioH
M. MykayeBa) B 1895-2005 pp., po3misaae 4onoBiunit
imenuuk H. TomoBuak. Jlocnmignuisg BUOKpemitoe 92
40JI0Bivi iMeHa [2].

Y Hamwmx MomnepenHix MyOiKalisaX BHUCBITICHO
CKJIaJl 1 OKPECJICHO JAMHAMIKY KIHOYOro IMEHHHKA CiJ
3HA1b0BO Ta UepBeHbOBO. BCTaHOBIEHO, 10 B cenax
3H11b0BO Ta YepBeHBbOBO B mepiii momouHi XIX —
niepiriii momouHI XX cT. moOyTyBaiu 73 KiHOU1 IMEHa,
siKi mo3Hayasn 4860 HOCiHOK [4]. A OTKe, aKTyaJIbHICTh
JIOCJIIJDKEHHST YOJIOBIUMX iMeH cin 3HsAboBO Ta Yep-
BCHBOBO B Ieprii monosuHi XIX — mepiiii mogoBuHi
XX CT. Ioysrae B TOMY, 10 BOHO € JIOTIYHUM IIPOJIOB-
YKSHHSIM TOTIEPEIHBOI PO3BIAKH.

®opmyIl0BaHHA MeTH i 3aBaaHb crarti. Mera
CTaTTi — OMMCATH CKJIAJ 1 ANHAMIKY YOJIOBIUOTO iMEH-
HUKa BKa3aHWX CUI 3akapnarchbkoi o0jacTi B meprmiid
nooBuHI XIX — mepmriit moxoBuHi XX CT.

Buknax ocHOBHOro Mmarepiandy aocC/iIzKeHHs.
VYoponorxk I wacoBoro 3pi3y (1828-1848 pp.) y cemax
3usp0B0 Ta UepBeHBbOBO Hapomwiocs 659 xmomum-
KiB, kuX HasuBajau 27 imeHamu: Joannes / Joannés /
Joanw / Janos / Janos (173), Michael / Mihaly / Mihaly
(113), Basilius / Basil / Basily / Baszil / Bazil / Laszlo /
LaszIo (93), Georgius / Gyorgy / Gyorgy (71), Andreas /
Andras / Andras / Andry (64), Demetrius / Demeter (30),
Theodorus / Thodor / Todor / Todor (30), Petrus / Péter
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(22), Elias / 1llés / Illyés / Illyés (19), Paulus / Pal (7),
Istvan | Stefan (7), Josef / Jozseph / Joseph (6), Alexius /
Elek (5), Miklos (3), Simon (3), Gergely (2), Antal (1),
Boris (1), Ferentzs (1), Gabor (1), Gyula (1), Igndcz (1),
Karoly (1), Lajos (1), Pantas abo Panta (1), Sandor (1),
loanws Mihaly (1) (1, 1-121).

YV craTUCTUYHIN Pyl IIUPOKOBKUBAHUX YOJIOBIUMX
iMeH nogudyemo 7 oHiMiB: Joannes / Joannés / Joanw /
Janos /Janos, Michael / Mihaly / Mihaly, Basilius / Basil/
Basily/Baszil/Bazil/LaszI6 / Laszlo, Georgius / Gyorgy /
Gyorgy, Andreas / Andras / Andras / Andry, Demetrius /
Demeter, Theodorus / Thodor / Todor / Todor.

CraTuCTHYHY Tpylmy MaJOBKHBAaHUX YOJOBIUMX
IMEH TIpeICTaBIsIFOTh 9 OHIMIB: Petrus / Péter, Elias /
Lllés | Illyés | Illyés, Paulus | Padl, Istvan /| Stefan, Josef /
Jozseph /Joseph, Alexius / Elek, Miklos, Simon, Gergely.

A craTucTH4YHAa Tpyna MOOJHHOKHX YOJOBIYMX
iMeH cknanaerwest i3 11 onimiB: Antal, Boris, Ferentzs,
Gabor, Gyula, Ignacz, Karoly, Lajos, Pantds abo Pantd,
Sandor, loans Mihaly.

Jlo 4acToTHOI I’SITIPKU YOJOBIYMX IMEH YBIWIILIH
oHimMu: Joannes / Joannés / Joanv / Janos / Jinos —
26,25%, Michael / Mihaly / Mihaly — 17,5%, Basilius /
Basil / Basily / Baszil / Bazil / LaszIo / LaszIlo — 14,11%,
Georgius / Gyorgy / Gyérgy — 10,77%, Andreas /
Andras / Andras / Andry — 9,71%. Imena gactoTHOI 11’51
TipKu 06¢IyroByBanu 78% HOBOHAPOHKEHUX XJIOMUHKIB.

[Mporsirom 11 wacoBoro 3pizy (1854-1875 pp.)
25 onimiB no3Havanu 1010 HOBOHAPOIKEHUX OCI0 Y010~
Bivoi ctari: Joannes /lwan /lwann /lvans / loan /loans /
loannsw / Hsanv (217), Georgius / Gyorgy / Jurko / I'eop-
eitt (206), Basilius / Bacuniii / Baciniti / Bacunw (191),
Michael / Michaél / Mihaly / Muxaun / Muxaunw
(166), Andreas / Anopeii / Anopiii (98), Petrus / Petro /
Péter / Petr / Ilempo / [lempw (42), Elias / 1llés / Unia /
Uniti/ Inia/ Inis (17), Demetrius / Demeter / Jumumpuii /
Jumumpiii (15), Theodorus / ®edop /:Oeooop:/ / Deo-
0op/Beodopw (11), Stefanus / Stephanus / Cmegans (8),
Josephus / locugh / lwocug (7), Paulus / Ilasen / Ilasens
(7), Alexius (6), Nicolaus / Huxonaii (4), Ludovicus (2),
Simeon (2), Julius / Gyula (2), lenamii (2), Antonius
(1), Franciscus (1), Ferdinandus (1), Aseycmun (1),
Anexcanoep (1), Emunian (1), Iynians (1) (2, 1-165).

CrarucTU4Hy Trpyny MIMPOKOBKUBAHHUX  YOJIO-
BIYMX IMEH peNpe3eHTyoTh 6 OHiIMIB: Joannes /
lwan / loann / Ivans / loan / loanw / loannw / Heanw,
Georgius / Gyorgy / Jurko / I'eopeiu, Basilius / Bacuniti /
Baciniii / Bacunw, Michael / Michaél / Mihaly / Muxaun /
Muxaunv, Andreas / Anopeii / Anopiii, Petrus / Petro /
Péter / Petr / [lempo / [lemps.

Jlo cTaTuCTUYHOT TPYIH MaJOBKUBAHUX YOJIOBIYUX
iMeH 3apaxoByemo 12 oniMmiB: Elias / Illés / Mnia / Hniti /
Inia/Inis, Demetrius / Demeter / Jumumpuii / Jfumumpiil,
Theodorus / ®eoop /:Geodop:/ / @eodop / Geodopv,
Stefanus / Stephanus / Cmegpanv, Josephus / locug /
lwocugp, Paulus / Iasen / Ilasenv, Alexius, Nicolaus /
Huxonaii, Ludovicus, Simeon, Julius / Gyula, lenamiii.

CrarucTHdHAa Tpyma  MOOAWHOKHX — YOJIOBIYHX
IMEH CKJIAJa€Thes 13 7 OHIMIB: Antonius, Franciscus,
Ferdinandus, Aseycmun, Anexcanoep, Emunian, hynians.

3ayBa)KMMO, 10 IMEHA YaCTOTHOI I SITIpKHA 00CIy-
roByBaqn  86,93%  HOBOHApOIKEHUX  XJIOMYHKIB!
Joannes / loan / lwann / Ivans / loan / loans / loanns /



Yasapea A. I1. Yonoeiui imena cin 3uayvoso ma Yepeenvoso 6 nepuiiii nonosuni XIX — nepwiti nonosuni XX cm. ...

Usanv —21,49%, Georgius / Gyorgy / Jurko / I'eopeiti —
20,40%, Basilius / Bacuniti / Baciniii / Bacunw — 18,91%,
Michael / Michaél / Mihaly / Muxaun / Muxaurv —
16,44%, Andreas / Anopeii / Anopii — 9,70%.

VYopomorxk Il wacororo 3pizy (1876—1898 pp.)
y cenax 3HAIbOBO Ta UepBEHHOBO OYyIIU MOIIUPEHIMU
26 4OJOBIYMX OCOOOBHX IMEH, SKUMH HaliMeHyBaJn
1170 HOBOHAPOMKEHUX XJIOMYMKIB: Joannes | Janus /
Janos / Ivan (247), Georgius | Gyorgy | Gyorgy | Gyorgy
(237), Basilius / Bazil | Vaszily | Laszlo / Bazil (LaszIo) /
Bazil basin (214), Michael | Mihaly | Miso | Mihaly Fanos
(193), Andreas | Andras (89), Petrus /| Péter | Peter
(73), Demetrius /| Demeter | Mitro | Miter (31), Elias /
1llés (28), Stephanus | Stéfan | Istvan (20), Theodorus /
Fedopv | Fedor | Tivadar (10), Paulus / Pal (7), Gabor
(2), Alexius | Oleksza (2), Ferencz / Gydrgy Ferencz
(2), Josephus | Joszef abo Jozsef (2), Igndc (2), Miklos
(2), Bertalan (1), Gyula (1), Isidor (1), Ludovicus (1),
Simeon (1), Roman (1), Georgius Janos (1), Janos /
Sandor: / (1), Peter Demeter (1) (3, 1-189).

Jlo cTaTUCTHYHOI TPYIH NIMPOKOBKHUBAHKUX YOJIOBi-
9uX IMEH yBiiinum 6 oHimiB: Joannes / Janus / Janos /
Ivan, Georgius | Gyérgy | Gyorgy | Gyorgy, Basilius /
Bazil | Vaszily | LaszIlo | Bazil (LdszIo) / Bazil ba3in,
Michael | Mihaly | Miso | Mihaly Fanos, Andreas /|
Andras, Petrus | Péter | Peter.

CratucTu4Ha Tpyna MaJOBKHBAHUX YOJIOBIYMX
iMeH ckiamaeThes 13 11 onimiB: Demetrius | Demeter /
Mitro | Miter, Elias / Illés, Stephanus | Stéfan / Istvan,
Theodorus | Fedopw | Fedor | Tivadar, Paulus | Pdl,
Gabor, Alexius | Oleksza, Ferencz / Gyorgy Ferencz,
Josephus | Joszef abo Jozsef, Igndc, Miklos.

CTaTuCTHUHY TpyNmy IIOOAWHOKHAX  YOJOBIUMX
iMeH pemnpe3eHTyioTb 10 onimiB: Bertalan, Gyula,
Isidor, Ludovicus, Simeon, Romadn, Georgius Jdnos,
Janos /Sandor:/, Peter Demeter.

Y Mexax BHIUICHOTO YaCOBOTO MEPioAy /10 YacTOT-
HOT I’ATIpKU IMEH BXOIWIN OHIMU: Joannes | Janus /
Janos | van — 21,11%, Georgius | Gyorgy | Gyorgy /
Gyorgy — 20,26%, Basilius / Bazil | Vaszily | LaszIo /
Bazil (LaszIlo) / Bazil baszin—18,29%, Michael | Mihaly /
Miso | Mihaly Fanos —16,5%, Andreas | Andras —7,61%.
Bkazani imena ob6ciyroByBanu 83,77% HOBOHapOJKe-
HUX XJIOITYHUKIB.

VYV IV gacoBomy 3pi3i (1899-1925 pp.) 32 imeHa
obciyroByBayin 1335 oci6 uomnoBiuoi crari y cenax
3ua1160B0 Ta UepBeHboBo: Janos / Idnos / Ivan | /: Ivan :
/ lanos | Heanw | loans | loanns | Ivans | Yaszity van /
loans Muxarrs (308), Gyorgy | Gyorgy | Gyorgy | Gyuro /
Gyurd | Jurko | I'eopeiii | Gyorgy Fanos (265), Mihaly /
Miso | Muxaunv | Gydrgy Mihdly | Mihaly Gyorgy (237),
Bazil /| Vaszily | Vaszily | LaszIo | Bacuniii | Vasil Gydrgy
(236), Péter | Ilempw | Péter Fanos (91), Andras | Anopeti
(76), lllés | Uniti | Unis (45), Demeter | Jumumpiti (16),
Istvan | Cmegpanv (13), Iozsef | locugh | locughv | Hiés
lozsef (7), Miklos (4), Pal / Ilasenw (4), Antal | Anmoniti
(3), Fedor (3), Ferencz | ®pany | @panyw (3), Gabor (3),
Dené (2), Gyula | FOniui (2), Kornél | Kopneniii (2), Erné
Lorand | Erné Lorant (2), Taspiune (2), Andras Cyrill
(1), Antal Janos (1), Emmanuel Jend (1), Ervin Pal (1),
lend-Gyorgy (1), Miklos Janos (1), Anousiii (1), Anopeti
Oeooopv (1), Emepuxv (1), Emunians Cmegpansv (1),
Bazil Muxaunw (1) (4, 1-282).
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CraTtuCTHYHY TpPYIy MIIMPOKOBKHBAHUX YOJOBIYHX
IMEH TIPEJICTABISIFOTh 7 OHIMIB: Jdnos / lanos | Ivan | /:
Ivan : / lanos | Heanv /| loansv | loanns | Ivanv | ¥aszity
Ivan | loanv Muxanrs, Gyorgy /| Gyorgy | Gyorgy /
Gyuro | Gyuro | Jurko | Feopeiii | Gyorgy Fanos, Mihaly /
Miso | Muxaune | Gyérgy Mihaly | Mihaly Gyorgy, Bazil /
Vaszily | Vaszily | LaszIo | Bacuniu | Vasil Gyorgy, Péter /
Ilempw | Péter Fanos, Andras | Anope, lllés | Hniii | Hnis.

Jlo crarucTHYHOI TPYNH MAJIOBKWBAHHX YOJIOBI-
yux iMeH yBiduLM 14 oHimiB: Demeter | Jumumpii,
Istvan | Cmegpans, lozsef | locugh | locughv | Htés-Iozsef,
Miklos, Pal | ITasenw, Antal | Aumouniit, Fedor, Ferencz /
Dpany | Dpanywv, Gabor, Dend, Gyula | FOniii, Kornél /
Kopmeniii, Erné Lorand | Erné Lorant, I'agpiunb.

VY crarucTuyHiil rpymi NOOANHOKUX YOJOBIYMX IMEH
nogulOyemo 11 owimiB: Andras Cyrill, Antal Janos,
Emmanuel Jené, Ervin Pal, leno-Gyorgy, Miklos Janos,
Anousii, Anopeii Geooopv, Emepuksv, Emunians Cme-
¢anv, Bazil Muxaunv.

YacToTHy W’ATIpKYy YOJIOBIUYMX IMEH penpe3cH-
TYHOTh Taki OoHIMU: Jdnos / lanos /| Ivan / /: Ivan : /
lanos | Usanv | loans /| loanns | Ivans | Yeszity Ivan /
loanv Muxawuns — 23,07%, Gyorgy | Gyorgy | Gyorgy /
Gyuro ! Gyuro | Jurko | eopeiti | Gyorgy Fanos —19,85%,
Mihaly | Miso | Muxaurv | Gydrey Mihaly | Mihaly
Gyorgy — 17,75%, Bazil | Vaszily | Vaszily | Laszlo /
Bacuniu | Vasil Gyorgy —17,68%, Péter | [lempw | Péter
Fanos — 6,82%. Imena 4yacTOTHOI I’ SITIpKH OOCITYTOBY-
Basu 85,17% HOBOHAPOKECHHUX XJIOMYHKIB.

Ynponorx V gacoBoro 3pizy (1926-1946 pp.) y cenax
3HA1EOBO Ta YepBeHbOBO 46 YOIOBIYMX IMEH MO3HAYAIN
946 HociiB: loanwv / loan | Heanw | Hean | lean /| lean
Baewnitt (215), Bacuns / Bacunii (197), Ieopeiii | FOpxo
(175), Muxaun /| Muxaurv /| Mixauns | Hris—Muxauro
(152), Ilempo | Ilempv (67), Emuniii / Emunians | Emi-
auans | Emine | Omunians | Emine-Omunians | Emu-
qian | Eminian (25), Anopei (21), HMnii /| Unis | Hivko
(15), Cmegpann (12), Iocugyw / locugh | Hocughv | Hocugh
(11), IHasenw (4), Anousiii (3), Braoumups (3), Leusa (3),
Jumumpiti (3), Muponwv | Mipow (3), @edopw | Geodopn
(3), Anexcanopw | Anexcanoeps (2), Iaspiuns (2), Huko-
aati (2), FOniti (2), Apocnasg (2), Aszycmuns (1), Aumo-
nit (1), Petina Aoanbepmv (1), Bunveenvm Aumoniu. —
Vilmos-Antal. (1), Bunxenmiii (1), Biaoumupv Epnecms
(1), HAawniune (1), [ezuoepiu (1), Emepuxw (1), Kuous-
mynow (1), Heanv Bacuniti (1), lakosv Bacunit Heopw
(1), locugh» loanw (1), Kamunwv Onopuxw (1), Kapenw (1),
Konomanw (1), Jlyosuew (1), Munans (1), Ilasenv Aumo-
niti (1), Hasenwv Ilempw (1), Tubopiii (1), Opnecmsw (1),
Oeodopv locugw (1), Ooma (1) (5, 1-199).

CraTucTuvHa rpyra MIHPOKOBKUBAHUX YOJIOBIUUX
IMEH CKJIamacThes 13 7 oHiMiB: loanw / loan | Heanv /
Hean | Isan | lean Bacnritt, Bacunw | Bacuniil, ['eopeiti /
FOpro, Muxaun | Muxaunv | Mixaunv | Hraits-Muxauns,
Hlempo | Hempv, Emuniii /| Emunians | Eminuanv /
Eminw | Omunians | Emine-Omunians | Emunian | Emi-
qiawn, Anopetl.

Jlo cTaTUCTUYHOI TPYIH MaJOBKHUBAHUX YOJIOBIUHX
imMen yBitiiwm 15 onimis: Uniti / Unis | Unero, Cme-
Ganv, locugpv | locugp | Hocughv | Hocugh, Ilasenw,
Anousziu, Braoumupw, [eiiza, Jumumpit, Muponv /|
Mipon, @edopv | Oeodopw, Anexcanops | Anexcandepw,
Taspiunv, Huxonaii, IOnit, Apocnas.
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Tabmums 1
YacToTHiCTh YKUBAaHHA Y0JI0BiUMX iMeH y cestax 3HSANBLOBO Ta YepBeHH0BO
B nepuiii mosaoBuHi XIX — gpyrii nojoBuni XX cT.
N Iv's 1 1] n v v | v Yevoro
HOCiiB
1 2 3 4 5 6 7 8 9

Joannes / Joannés / Joans / Janos / Janos / Janus / Ianos / Ivan / loan / Ioaus / Tvaws / loan / Ioans / loanus / Usau
1. / iBaus / IBan / 173 217 247 308 215 29 1189

/:Ivan:/lanos / Vaszily Ivéan / Ioans N / IBan Baecwsi

Georgius / Gyorgy / Gyérgy / Gydrgy / Gyorgy / Gyuro / Gyuré / Jurké / Jurko / Teopriii / FOpko / Gydrgy Janes 71 206 237 265 175 13 967

Basilius / Basil / Basily / Baszil / Bazil / Laszl6 / Laszl6 / Bazil (Lasz10) / Bazil Basin /
3 Vaszily / Vaszily / L&szl6 / / Bacuniii / Bacixiii / Bacuib / Vasil Gydrgy %3 191 214 236 197 13 944

Michael / Michaél / Mihaly / Mihaly / Miso / Muxani / Muxaws / Mixaurs / Mihaly Janes / Mihal /
4 Cydiay Mihdly / e M Y y Gyorgy 13 | 166 193 237 | 152 | 18 879
5 Andreas / Andras / Andras / Andry / Anapeii / Anupiit 64 98 89 76 21 3 351
6. Petrus / Péter / Peter / Petr / Petro / Ilerpo / Iletps / Péter Janes 22 42 73 91 67 3 298
7. Elias / Illés / Tllyés / |llyés / Minia / Viniii / Wnist / Vnbko / Inia / Inist 19 17 28 45 15 2 126
8 Demetrius / Demeter / Mitro / Miter / Jlumutpuii / Jumutpiit 30 15 31 16 3 - 95
9. Stefanus / Stephanus / Stefan / Istvan / Creannb 7 8 20 13 12 1 61
10. Theodorus / Thédor / Todor / Tédor / Tivadar / Fedor / Fedops / ®enop /:0comop:/ / @eopop / Penops / Oeonopsb 30 11 10 3 3 - 57
1. .Il(?sep?us / Joseph / Jozseph / Josef / Joszef a6o Jozsef / 16zsef / locud / Imocudy / Tocudys / Hocud / Hocuds / Hiés 6 7 2 7 1 P 35

0Zs€
12. Paulus / Pal / ITasen / [1aBens 7 7 7 4 4 1 30
13. Emuuniii / Evunian / Emutians / Eminuans / Emins / Ovunians / EMins-Omunians / Evunian / Emimian - 1 - - 25 3 29
14. Gébor / I'aBpinre 1 - 2 5 2 5 15
15. Nicolaus / Miklos / Hukounaii 3 4 2 4 2 - 15
16. Alexius / Elek / Oleksza 5 6 2 - = = 13
17. Julius / Gyula / FOumiii 1 2 1 2 2 — 8
18. Antonius / Antal / AuToHiit 1 1 - 3 1 - 6
19. Franciscus / Ferencz / Ferentzs / ®@panu / @panirs / Gyérgy Ferencz 1 1 2 3 - - 7
20. Simeon / Simon 3 2 1 - - - 6
21. Ignacz / Ignéc / IrHarii 1 2 2 - - - 5
22. Lajos / Anoiisiit 1 - - 3 - 5
23. Ludovicus / JIynsurs / Jlynsux - 2 1 - 1 1 5
24. Sandor / Anekcauaps / AnekcaHuepb 1 1 — — 2 - 4
25. Mupous / Mipox - - = - 3 1 4
26. Buajmmups - - = = 3 - 3
27. Teiiza - - - - 3 - 3
28. Dend - - - 2 - - 2
29. Erné Lorand / Erné Lorant - - - 2 - - 2
30. Gergely 2 - - — — — 2
31 Karoly / Kapens 1 - = = 1 - 2
32. Kornél / Kopreniii - - - 2 - - 2
33. Asryctut / ABIyCTHHB - 1 - - 1 - 2
34. Emepukn - - - 1 1 - 2
35. Slpocnas = = = = 2 - 2
36. Andras Cyrill - - — 1 - - 1
37. Antal Janos - - - 1 - - 1
38. Bazil Muxauns - - - 1 - 1
39. Bertalan - - 1 - - - 1
40. Boris 1 - - - - - 1
41. Emmanuel Jeno - - - 1 - - 1
42. Ervin Pal - - - 1 - - 1
43. Ferdinandus = 1 = = - - 1
44. Georgius Janos - - 1 - - - 1
45. Iené-Gyorgy - - - 1 - - 1
46. Isidor - - 1 - - - 1
47. Janos / Sandor: / - - 1 - - - 1
48. Miklos Janos - - - 1 - - 1
49. Pantés a6o Panta 1 - - - - - 1
50. Peter Demeter - - 1 - - - 1
51 Roman - - 1 - - - 1
52. Amnjipeii ©Oeonopb - - - 1 - - 1
53. beiina Ananbeprs - - - - 1 - 1
54. Buubrensm Anroniii. — Vilmos-Antal. - - = = 1 - 1
55. Bunkenriii = - = = 1 - 1
56. Buagumups EpHects - - - - 1 - 1
57. Janinns — — — — 1 — 1
58. Jle3unepiit — — — — 1 — 1
59. Emmtians Credann - - - 1 - - 1
60. KunmsmyHas — — — — 1 — 1
61. VBaunb Bacumniit - - - - 1 - 1
62. lakoBb Bacuuiii Urops = - = = 1 - 1
63. loans Mihély 1 - - - - - 1
64. locuds loans - - = - 1 - 1
65. lynians = 1 = - - - 1
66. Kamuirs Onipuxs - - = = 1 - 1
67. Konomaunn - - - - 1 - 1
68. Munans - - - - 1 - 1
69. ITaBens AHTOHII - - - - 1 - 1
70. ITasens Ilerps - - - - 1 - 1
71. Tubopiit - - - - 1 - 1
72. OpHecTh - - - - 1 - 1
73. Oeozops locudn - - - - 1 - 1
74. Qoma - - - - 1 - 1
Yeboro 659 1010 1170 1335 946 95 5215
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Tabmuns 2

BararoxkomMnoHeHTHi 40/10Bi4i iMeHa, 1110 Oy/1u nomupeHi B cesiax 3HALBOBO Ta YepBeHbOBO
B nepuuiii nonouHi XIX — apyriii nonosuni XX cr.

Ne Im’st | 1 11 v \4 VI Yeboro HociiB
1 2 3 4 5 6 7 8 9
1. | Emd Lorand / Ernd Lorant — — — 2 — — 2
2. | Andras Cyrill — — — 1 — - 1
3. | Antal Janos - — - 1 - — 1
4. | Bazil Muxannb — - — 1 — - 1
5. | Emmanuel Jeno — — — 1 — - 1
6. | Ervin Pal - — - 1 - - 1
7. | Georgius Janos - - 1 - - - 1
8. |len6-Gyorgy — — — 1 — — 1
9. |Jéanos/ Sandor: / - — 1 — - — 1
10. | Miklés Janos - — - 1 - — 1
11. | Peter Demeter — - 1 - — - 1
12. | Auapeit ©eonopb — - — 1 — - 1
13. | Beitna Ananbeprs — — — — 1 — 1
14. | Bubrensm AnTtoHii. — Vilmos-Antal. - - - - 1 — 1
15. | Bnagumups Epuects — — — — 1 — 1
16. | Emunians Credans — — — 1 — — 1
17. | UBanb Bacwuniii - — - — 1 — 1
18. | laxoBs Bacuuiit Urops — — — — 1 — 1
19. |loans Mihdly 1 — - — - — 1
20. |locuds loans — — — — 1 — 1
21. | Kamuns Onapuxs - — - — 1 - 1
22. |IlaBens AHTOHIN — - — - 1 - 1
23. |IlaBexns Iletpn — — — — 1 — 1
24. | ©eonmopb locuds — — - — 1 — 1
Yeworo 1 0 3 11 10 0 25
Tabmums 3
JInHamika 40J10Biu0ro iMmeHHuKa cij 3HANBLOBO Ta UepBeHHOBO
B nepuiii mosnoBuHi XIX — nepuiii nonoBuni XX cr.

Ne | KinbkicTs HociiB | Kiabkicth imen | LllupokoB:xuBani ivena | Manop:xxuBani imena | Iloogunoki imena CKO
1 659 27 7 9 11 24
11 1010 25 6 12 7 40

11 1170 26 6 11 10 45

v 1335 32 7 14 11 42
\% 946 46 7 15 24 21

VI 95 14 4 6 4 7

CraTHCTUYHY TPYIy HMOOJWHOKHX YOJIOBIUMX IMEH
penpe3eHTye Hail0iIbIna KiTbKICTh OHIMIB — 24: Ageyc-
muns, Aumonii, Betina Aoanbepmv, Bunveenvm Aumo-
uil. — Vilmos-Antal, Bunxenmiii, Braoumupv Epnecmv,
Haniunv, /lezuoepiil, Emepuxs, Kuousmynow, Heans
Bacuniii, lakoew Bacuniti Meopw, locughv loans, Kamun
Onopuxv, Kaperv, Konomanv, Jlyosuev, Munanv,
Ilasenv Aumoniil, Ilagenv [lempw, Tubopiil, Oprnecmy,
Oeooopwv locugdhv, Goma.

YacroTHa IT’SITipKa IMEH CKJIaJIa€ThCs 3 TAKUX OHIMIB:
lToanwv / loan /| Heanv | Hean / Iean | Isan Bacuritt—22,73%,
Bacuns /| Bacuniti — 20,82%, [eopeiti / FOpko — 18,5%,
Muxaun | Muxaune | Mixauns | Hais-Muxaurws —16,07%,
Ilempo | Ilempw — 7,08%. Bra3zaHni imeHa 00CITyTOBYBaJIH
85,2% HOBOHAPOIHKEHHUX XJIOMYHKIB.

[Iporsirom VI wacoBoro 3pizy (1947-1951 pp.)
14 domoBiunx iMeH oOcimyroByBanmu 95 HocCIiiB: léan /
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loannw (29), Muxaunv (18), Bacuniii (13), Ieopeiii (13),
Taspiunv (5), Anopei (3), Emunian / Emunians (3),
IHempo (3), Uniti (2), locug (2), JIyosux (1), Mupon (1),
Cmeghanw (1), Ilagen (1) (6, 1-21).

Jlo cTaTMCTHYHOI TPYIU MTUPOKOBKUBAHUX YOJIOBI-
yux iMeH yBidnum 4 oHimu: lean / loanns, Muxaunve,
Bacuniii, 'eopaiii.

VY cTaTHCTHUHIN Tpymi MaJOBKHBAHUX UYOJIOBIUMX
iMeH moguOyemMo 6 OHIMIB: [aspiuns, Anopeil, Emu-
aian / Emunians, [lempo, Unii, locugh.

CratucTuyHy rpyny HOOJUHOKHX UYOJOBIYMX IMEH
penpeseHTyoTs 4 oHiMmu: JIyosux, Mupon, Cmeganv,
Ilasen.

Jlo ckiajy 4acTOTHOI I’ SITIPKK y BU3HAYCHUN 4aco-
BUil mpoMiXOK yBiliiun Taki imeHa: lean / loannv —
30,53%, Muxaunrv — 18,95%, Bacuniti — 13,68%, I'eop-
eitt — 13,68%, laspiunvy — 5,26%, Auopeii — 3,16%,
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Tabnuns 4
Cr1a 4acTOTHOI I’ SATIPKH 40JI0Bi40ro iMeHHUKA B cejlax 3HANBLOBO Ta UepBeHbOBO
B nepuuiii monouHi XIX — nepumiii nosoBuHi XX cT.
1 1 11 v A% VI
Ne K-c1p K-c1p K-c1p K-c1p K-c1p K-cTp
IM’s Im’s Im’s Im’s Im’s Im’sa
HociiB HOCIiB HoCiiB HociiB HoCiiB HociiB
1 2 3 4 5 6 7 8 9 10 1 12 13
Janos / Tanos /
Ivan/ Toans /
) Joannes / Ioan / /:1Ivan:/ Toan /
Joannes / Joannés
Iwans / Ivans / Joannes / lanos / iBanb WBans /
/ Joans / IBan /
1 173 loan / 217 Janus / Janos 247 / loans / 308 Wsan / 215 29
Janos / loanus
Toans / / Ivan lToanns / Ivans IBan /
Janos .
Toanus / Banb | Vaszity IBan
Ivan / loans Baewnniit
Mhrxarits
Gyorgy /
G s / Georgius Gyorgy /
eorgius
Michael / Mihaly . € / Gyorgy/ Gyorgy / Bacwis /
2 o 113 Gyorgy / Jurko 206 ~ 237 Gyuro / Gyurd | 265 N 197 Muxauinb 18
/ Mihaly . Gyorgy / Bacwuniit
/ Teopriii / Jurké / Teop-
Gyorgy
riit / Gyorgy
Fanos
Basilius Mihaly / Miso
Basilius / Basil / / Bazil /
Basily / Baszil / Basilius / Bacu- Vaszily / /M"X'?HHL/ I oy B .
asi as: as: Gyorgy ac .
3 v/ 93 | mift/Bacimii/ | 191 A I : 237 | SPTHI g8 o 13
Bazil / Laszl6 / Bazil Mihaly / TOpko Teopriit
Bacwuib i
Laszl6 / Laszlo (Laszlo) / Mihaly
Bazil Basin Gydrgy
Michael / i i Muxawi /
P Michael Bazil / Vaszily o
1chae aszi HXaullb
Georgius / ) / Mihaly /Viszily / ) ,
4 71 Mihaly / 166 . 193 Laszlé / Bacu- | 236 / Mixauins 152 TaBpinns 5
Gyorgy / Gybrgy / Miso / .
Muxann / Mihaly J4 it / Vasil / Hrist
ihaly Janos .
Muxauinb Y Gydrgy Muxauins
Angpeii,
Andreas / Hﬂpéu
Andreas / Andras Andreas / Péter / Ietpn / Ierpo / Emunian / 3
5 64 Anppeii / 98 89 91 67 .
/ Andras / Andry N Andras Péter Fanos Ierps Emutians,
Amnppiit
Ilerpo
VYeworo
iMeH, 5 514 5 878 5 980 5 1137 5 806 8 87
HOCIiB

Emunian / Emunians — 3,16%, Ilempo — 3,16%. 8 imen,
0 BXOAMJIM JO 4acToTHOI m’ATipku y VI uwacoBomy
3pi3i, obcyroByBamu 91,58% HOCIIB.

Jlo mepiroi m’ATIpKH HAWIOMYJISPHIIINX YOJOBIUHX
iMeH y 1828-1951 poxax Bxoaunu oHimu: leaw, I eop-
eiu, Muxauno, Bacunw, [lempo, I'aspuno, Anopiii, Ome-
J5iH. YTIPOJIOBXK YCIX BUIUICHUX YACOBHX 3pi3iB Meplie
MICIIe 32 YaCTOTHICTIO 1M’SBXHTKY TOCIJIa€ OHIM [8aH.
IM’st Muxaiino npotsarom I ta VI yacoBux 3pi3iB 3Ha-
XOJUTHCS Ha Apyrid cxoxunumi, a mpotarom I, III ta
V vacoBux 3pi3iB — Ha 4eTBepTii, y IV gacoBomy 3pisi
BOHO ITJTHIMAEThCS HA TPETH CXOMUHKY. OHIM [ eopeiil
ynponosx | uacoBoro 3pi3y mocifae 4yeTBepre Miclg,
npotsiroM 11-1V gacoBux 3pi3iB BOHO MmiJHIMAETHCS HA
apyre Mmicue, a B V-VI yacoBux 3pi3ax OMyCKaeThCs Ha
tpere. HosoBiue ocoboBe iM’st Bacunw 3alimae Tperte
Micie npotsrom [-1II gacoBux 3pizie, y IV gacoBomy
3pi3i BOHO NEPEMIIIyeThCSI HAa YETBEPTY CXOAUHKY, Y
V gacoBoMy 3pi3i MIHIMAETHCS 13 YETBEPTOI Ha APYTY
CXOMHKY, a Y VI qacoBoMy 3pi3i 3HOBY OIYCKA€EThCS Ha

TpeTio. 3ayBakuMo, mo mnpotsroM VI gacoBoro 3pisy
32 UYACTOTHICTIO IM’SIBXKUTKY OHIM Bacunb po3ainse
TpeTe Mictie i3 oHIMOM [ eopeiti. IM’st AHOpitl yTpOoIoBK
I-1II yacoBux 3pi3iB Tocimae 1m’are Micle, a y
IV—-V yacoBux 3pi3ax BOHO B3arajii BUXOIUTh 31 CKIaIy
4acTOTHOI I’STIpKK 4YoNoBiuMX iMeH. I[IpoTsrom mmx
JIBOX TEPiofiB Horo micie nocinae oHiMm Ilempo. Yipo-
JIOBX V 4acoBOTO 3pi3y II’sST€ Miclle PO3IUISIOTh MiK
coboro imMeHa Anadpiiil, I[lempo ta Omenan. OHiMm Ome-
JIsIH yTepIIe BXOIWTh A0 CKIIAAY YaCTOTHOI I SITipKH
came B 1l nepion. Im’s [aspuno y ckmazai 4acToTHOT
I STIPKA YOJOBIYMX IMEH TaKOXK MOAUOYEMO TIiJIBKH
pas, a came y VI yacoBomy 3pi3i Ha YeTBEPTiil TO3MIIII.
Slxmo nopiBasATH 13 | wacoBum 3pizom, To 10 VI waco-
BOTO 3pi3y ii ckiax oHoBuBcs Ha 37,5%.

BucHoBKHM i nmepcrneKTHBH AOCTIUKeHb. Y MexXax
JOCTIJDKEHHsT BHIUIEHO LIICTh 4YacoBUX 3pisiB: [
1828-1848 pp., 1I: 18541875 pp., I1I: 1876-1898 pp.,
IvV:  1899-1925 pp., V: 1926-1946 pp., VI
1947-1951 pp. Y KO)KHOMY 4aCOBOMY 3pi31 BCTAHOBJIICHO
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HANIMOMYJSIpHIINT, TIMPOKOBKUBAHI, MaJIOBXKWBaHI Ta  leawn, [eopeii, Muxatino, Bacunw, [lempo, [aspuno,
MIOOJMHOKI YOJIOBIYi iMeHa (yCi TaHi 3aCBiqUeHO B TaOm-  Anopiti, Omensn. 3ayBaXMMO, IO YaCTOTHA IT SITIpKa
wix 1, 2, 3, 4). Jlo cTaTUCTHYHOI TpyNU HIMPOKOBXUBA-  YOJIOBIYMX iMeH oOcmyroByBana 78-91,58% HOBOHa-
HUX YOJOBIYMX IMEH HPOTATOM YCiX MOCHIKYBAaHHX  PODKCHHX XJIOMYHKIB, a SKIIO MOPIBHATH i3 | dacoBuM
TIepioJiB BXOAWIIO BT 4 JI0 7 OHIMIB, JIO CTaTHCTHYHOT ~ 3pi3oM, TO 0 VI 9acoBoro 3pi3y il cKiiaJl OHOBUBCS Ha
TPYIH MAJIOB)KUBAHUX iIMEH — Bin 6 1o 15, a cratuctuuny  37,5%. Kpim Toro, 3adikcoBano 24 6araTokOMIOHEHTHI
Ipyly HOOAMHOKHX YOJOBIUMX IMEH DPENpE3eHTYyBAJIO  YOJIOBIUi IMEHA, sIKi OyIM MOLIMPEH] B cenax 3HSIOBO Ta
BiJ 4 110 24 oHiMiB. 3aranom y ceiax 3HsAbpoBO Ta Yep-  UepBerboBo B 1828—1951 pp., cepen HUX 23 JBOKOMITO-
BEHhOBO B Tiepimii monoBuHI XIX — mepmrii moloBHHI  HEHTHI Ta 1 TPUKOMITOHEHTHE.

XX cr. Oynu B Y)KUTKY 74 4OJIOBIYI iMeHi, K HO3HAYaIN IlepcriekTBE MOJAJBIINX HAyKOBHX JIOCIIJDKEHb
5215 HociiB. Jlo ckiagy 4acTOTHOI I'SITIPKU YOJNOBIUMX  BOAuaeMO B MOPIBHSHHI PE3yNIbTaTiB JOCIIKEHb Y0JIOBI-
iMeH cin 3HA1bp0BO Ta UepBEHBOBO B MEPIIiil MONTOBHHI YOO Ta KIHOUOTO IMCHHHKA C1JT 3HAIHOBO Ta UepBeHHOBO
XIX — nepriit mosopuHi XX CT. YBIWIIIM Taki OHIMU: B nepiiiid monopuHi XIX — nepriniid monoBuHi XX CT.
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The article is devoted to the study of functioning specifics of the economic metaphorical terms in the modern
English media discourse. The relevance of the research is determined by the need to conduct a complex analysis of
these units at the present stage of the economic sublanguage development identifying their main groups and defining
their functional and semantic features. The purpose and the main tasks of the research consist in highlighting the
concept of metaphorization, the essence of metaphor and metaphorical term, the study of the origin, functioning and
main types of metaphors, analysis of the specifics of the formation of metaphorical terms, analysis of the main types of
metaphorical terms in the English economic texts.

Having studied numerous theoretical sources, it was found out that researchers identify different types of
metaphorical terms according to various concepts they are characterized by: according to the part of speech they
belong to (substantival, adjectival, verbal), according to the content (hyperbolic metaphor, litotes, personification,
objectification, symbol, allegory), according to the time and space (ontological and oriented), etc. Due to the
meaning which metaphorical terms perform, they can be monosemantic and polysemantic. Due to the number of
units performing the metaphorical image, the metaphor, as the part of the metaphorical terms, can be simple and
developed. Due to the morphological characteristics, they can be formed by nouns, verbs, adjectives and adverbs.
In the result of the research conducted, the following classification of English economic metaphorical terms was
proposed: naturemorphous, antropomorphous, sociomorphous, artifact and abstract. The scientific novelty and
practical value of the work is explained by the fact that the proposed authors classification system by groups of the
units under research can be used in the study of Stylistics and Terminology of Business English, applied in the practice
of compiling dictionaries of various types or become a pattern for similar research on the material of other languages.

Key words: metaphor, metaphorical term, structural peculiarities, functional peculiarities, naturemorphous
metaphorical terms, antropomorphous metaphorical terms, sociomorphous metaphorical terms, artifact metaphorical
terms, abstract metaphorical terms.

Hluwro A. B., Jlykaucoka I. A. @yukuionansui ocoonueocmi memagopuunux mepminie 6 anzniicoKux
meKcmax ekoHomiuHoi cnpamoeanocmi. Cmamms NPUCESYEHA OOCTIONCEHHIO (DYHKYIOHATILHUX 0cobIusocme
EKOHOMIYUHUX MEMADOPUYHUX MEPMIHIE CYHACHO20 AH2NIICbKO20 Media OUCKYPCY. AKMYyanbHicmb NPOnOHOSaHoI cnyoil
3YMO6NIEHO HeOOXIOHICHIO NPOBeOeHHA KOMNIEKCHO20 AHANIZY WUX OOUHUYWb HA CYYACHOMY emani po3eumKy niomosu
EKOHOMIUHOI cihepu 3 BUOKPEMTICHHAM IXHIX OCHOBHUX DY A BUSHAYEHHAM (DY HKYIOHATbHO-CEMARMUYHUX 0COOTUBOCTEN.
Mema ma ocHo8HI 3a80aHHA OOCTIONCEHHA NOAAIOMY ) BUCBINIICHHT NOHAMMA Memagopusayii, cymHocmi NOHAmMms.
Mmemacghopu ma memaghopuyno2o mepmina, 0ocriodxcenni ocobiugocmerl BUHUKHEHHS, (DYHKYIOHYBAHHA MA OCHOBHUX
6udie memagop, ananizi cneyupixu YmeopeHHs MemagopuuHux mepminie, NnpoeedeHHi auanizy ocodnusocme
DYHKYIOHYBAHHS OCHOBHUX MUNIE MEMAQOPUUHUX MEPMIHIE 8 AHSIOMOGHUX MEKCMAX eKOHOMIYHOI CNPIMOBAHOCIL.

Y pesynomami o2nsa0y meopemuunux nepuioodicepen 6Cmano6IeHo, wo sUOLIAIMs Maxi munu Mema@popuyHux
MePMIHIB: 34 HANENHCHICNII0 00 YACIUHU MOBU (IMEHHUKO8A, NPUKMEMHUKO8A, JIECTIBHA); 3a 3smicmom (2inepboniyna
Memadgpopa, 1imoma, nepcoHigikayis, onpeoMemHeHHs, CUMBOI, ale20pis);, 3a Yacom i npoCMopom (OHMoNo2iuHi ma
opienmogani) mowjo. 3a 3HA4eHHAM MemaQopuiHi mepminy Moxicyms 6Ymu MOHOCEMAHMUYHUMY MA NONICeMAaH-
mudHUMU. 34 KITbKICmIo 00UHUYb, Wo CIMeopioions Memagopuunuii 0opas, memagopa ax yacmuna Memapopuynux
mepminie Modice Gymu npocmoio ma po3eopuymoro. 3a Mopghonociunumu 0O3HAKAMY 80HU MONCYMb OYMU YMEOPEeHUMU
iMenHuKamu, Oieci08amu, NPUKMEMHUKAMU Ma NPUCTIGHUKAMUL. Y pe3ynbmami npogedeH020 00CIiONCeH s 3anpono-
HOBAHO KNACUQIKAYIIO AHENIUCOKUX eKOHOMIUHUX MemAahoputHuX mepminie, 32I0H0 3 SKOK UPI3HAIMb: NPUPOOO-
MmopHi, anmponomopdhui, coyiomopghui, apmegpaxmui ma abcmpakmui mepminu. Haykoea nosusna ma npakmuuna
SHauUMICMb pOOOMU NOAAAE 6 MOMY, WO 3aNPONOHOBANA ABMOPCLKA KAACUDIKayitina cucmema 00CTIONCYBAHUX
O00UHUYD 3a 2PYRAMU MOdICE OYMU BUKOPUCTAHOIO NPU GUEHEHHT CIUIICIUKY Ma MepMIH0oN02TT 0ino8oi aneniticbkoi
MO8, 3acmocosana y npakmuyi CKAAOaHHsA CIOBHUKIE PI3HO20 Muny abo i cmamu namepHom Ois NPoGedeHHs.
NOOIOHUX 00CHIOJICeHb HA MAMEPIaNl IHUUX MOB.

Knrouosi cnosa: memaghopa, memagopuunuii mepmin, cmpykmypHi 0coonueocmi, (YyHKYIOHANbHI 0COOIUBOCI,
npupooomopri memapopuuni mepminu, anmponomop@ui memaghopuuni mepminu, coyiomop@ui memagopuyni
mepminuy, apmegaxmui memagopuuni mepminu, abcmpaxkmui memagopuuni mepmiti.
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Defining the problem and argumentation of
the topicality of the consideration. In our days the
Ukrainian society has reached a new level in its relations
with the English-speaking world. Therefore, the English
language, which is now actively used in all spheres of
international cooperation, plays a very important role in
the further success of such relations, one of the directions
of which is the sphere of business. Thanks to the rapid
development of this field, the special vocabulary of this
field has also undergone changes. It is the vocabulary
that is the brightest indicator of the modern world, the
development of culture, and the worldview of a person.
The words, phrases, metaphors, idioms that make up
the language, change into a new quality, transform
their stylistic and evaluative orientation. So, the study
of the special vocabulary of a particular sphere allows
us to find out exactly how the field of human activity
is expressed in the language, how words are correlated
with life experience, with the surrounding reality;
makes it possible to highlight those associations that
have caused the formation of a special vocabulary of
a specific field.

Special terminology is one of the means of creating
innovative ways of language expression. Today, there
is a tendency to metaphorize the terms of a certain
sphere, including the sphere of business. First of all,
this is explained by the absence of the need to create
a new word, because a metaphor allows you to develop
and enrich the semantics of a word thanks to its use
in a figurative sense. Thereafter, in order to express
a new idea, a new concept that has not yet acquired its
nomination, formation of new terms due to a change
in meaning is often applied, that is, a metaphorical
reinterpretation of commonly used words and terms.
Figurative use of special scientific, professional,
economic vocabulary allows not only to reflect the real
world and objective knowledge about it, fixed in the
language, but also to create imagery that will allow to
imagine more vividly the described reality.

The relevance of the study is determined by a number
of factors, in particular, the high popularity of the sub-
language of the economic sphere among representatives
of various professional circles and the active level of
formation and functioning of these language units at the
current stage of economic development of the society.
In addition, the study of the processes of metaphorical
terms formation is one of the key areas of the modern
cognitive linguistics research. The study is relevant
because it is a comprehensive analysis of these units
in the economic sphere with the selection of their main
groups and functional-semantic features.

Analysis of recent research and publications.
Metaphorical terms in the linguistic science have
been investigated by J. Barnden, S. Glucksberg,
D. McCloskey, E. McCormack, G. Lakoff, H. Diadiura,
T. Kyiak, O. Ohui, A. Naumenko, T. Kiss, L. Pustovit,
B. Toshovych, T. Dobrzhynska, T. Halai, B. Kachan,
Yu. Kravtsova, O. Selivanova and many others.
However, the features of their components have been
mostly studied separately. Therefore, the scientific
novelty of the work lies in the fact that it offers
a comprehensive analysis of the elements that make up
metaphorical terms. In the process of research, special
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attention was paid to the main aspects of metaphor
functioning, as the basis of metaphorical terms. In
the research, for the first time it has been proposed to
introduce their classification system by groups.

Setting the goals and tasks of the article. The
object of this research is metaphorical terms in economic
texts. The subject is represented by the features of
different types of metaphors formation and peculiarities
of their functioning in the economic discourse of the
contemporary English. The target of the research
consists in studying the processes of metaphorical terms
formation and functioning in economic texts. To reach
it, the following tasks must be completed: to define
the notion of “metaphorization”; identify the main
reasons for creating metaphorical terms; to investigate
peculiarities of metaphorical nomination as a basis
for their formation; to study its formation specifics; to
analyze their structural models; to identify and analyze
the main groups of these terms in the view of the chosen
discourse functioning peculiarities. In order to solve
the task, the following research methods were used:
theoretical general scientific methods of abstraction,
generalization, formalization; empirical and theoretical
methods (analysis, system method and classification
method); method of comparative analysis.

The outline of the main research material.
According to some linguists, in the language of a special
sphere of knowledge or field of activity, metaphor is not
just the most adequate nomination of a certain concept,
but often the only nomination of a particular object or
process. A common feature of figurative means in the
sphere of economy is the pragmatic nature of imagery,
the characteristic features of which are objectivity, rigor,
consistency, uniqueness [3, 15].

It is known that the reason for metaphorical
transference is human thinking activity that is quite
strongly influenced by numerous national and cultural
peculiarities. Terminological nomination is also based
mostly on the special national motivation. Especially it
is relevant to the terms coined in the heart of the mother
tongue, where metaphorical transfers prevail. Therefore,
very often only a metaphorical term allows us to convey
in the process of communication our understanding of
the essence of a phenomenon or object that has not had
its fixed name yet. Despite its conditionality, a metaphor
contains such a volume of information that enables it to
perform the functions of a term. The semantic change
of such terms from the primary meaning of metaphor to
a special meaning is considered to be characteristic for
this phenomenon [1, 8-15].

The category of metaphor figurativeness is defined
by H. Diadiura as a category that does not always
have unambiguous interpretation; figurativeness is an
obscure category stipulated by many conditions, that
is why its perception in different professional spheres
varies; language means can be qualified as figurative or
non-figurative depending on a communicative situation.
Usually the introduction of a certain term to the term
system gives reasons to assert that its figurativeness
is trite, and if it is a metaphor, it is “dead”. However,
the scholar has proved experimentally that the image
does not disappear completely, it can be restored under
certain communicative circumstances [2, 11-14].
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So, a metaphorical term is a metaphor, that is
atransfer of names, based on the association of similarity,
which denotes a certain scientific concept and is used in
a special field.

There are three stages of term formation through the
process of metaphorization:

1) selection of an object based on recognizable
features that make up the initial concept of this object;

2) conceptualization, that is, the formation of
the concept of an object under the influence of the
meaning of a commonly used word, which provides
the model of object cognition taking into consideration
both similarities and differences of the objects under
comparison;

3) fixing the chosen unit of nomination according
to the new concept and differentiating semantic plans
on the basis that the new meaning of the term has
an autonomous orientation towards reality [3, 4-7].

All metaphorical terms can be divided according to
the following classification:

1) metaphorical terms, the external structure of which
is represented by a comparative term containing the
name of an animal (zoomorphic metaphors): alligator
property, bear market, cockroach theory, killer bees,
dog eat dog, eat your own dog food, rat trading, red
herring, snake in the tunnel, stalking-horse bid, vulture
Sfund [10; 9; 11];

2) metaphorical terms, the external structure of
which is represented by a comparative term containing
the name of a plant: carrot equity, cherry-picking, daisy
chain, flower bond, wallflower, jungle market, lemon
laws, melon-cutting, seed capital [10; 9; 11];

3) metaphorical terms, the external structure of which
is represented by a comparative term connected with a
certain mythological plot: act of God, good Samaritan,
Santa Claus rally, dragon bonds, Leprechaun leader,
Jekyll and Hyde, Sleeping Beauty, sinful stock, sin tax,
vice fund, zombies [10; 9; 11];

4) metaphorical terms, the external structure of
which is represented by a component presenting
a certain analogy with family relations: aunt Millie,
mother Hubbard clause, godfather offer, grandfather
clause, Granny bonds [10; 9; 11];

5) metaphorical terms, the external structure of which
is represented by a component representing a certain
relation to a human being: ankle biter, arm’s length
transaction, belly up, barefoot pilgrim, blind broker, blind
trust, face interest rate, face value [10; 9; 11];

6) metaphorical terms, the external structure of which
is represented by a component containing a metaphor
related to days of the week or months: black Monday,
cyber Monday, Monday effect, January effect, black
Friday, Marlboro Friday, October effect [10; 9; 11];

7) metaphorical terms, the external structure of
which is represented by colour (colour metaphorical
terms): blue list, green bond, green fund, green
investing, greenwashing, green revolution, golden boot,
golden hallo, golden share, golden handshakes, golden
handcuffs [10; 9; 11];

8) metaphorical terms, the external structure of which
is represented by a component containing a metaphor
including the names of food products or certain culinary
concepts: eating stock, financial menu, falling knife,
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macaroni defense, marzipan layer, plain vanilla, pork
bellies, piechart, piecemeal option [10; 9; 11];

9) metaphorical terms, the external structure of which
is represented by military metaphor: anchor capital,
shotgun approach, golden parachute, gun jumping,
radar alert, nominal anchor, non-revolver, short anchor
[10;9; 11];

10) metaphorical terms, the external structure of
which is represented by a metaphor including sport
concepts: dumbbell, soccer mom indicator, hockey stick
bidding, hurdle rate, job-hunting, headhunt [10; 9; 11];

11) metaphorical terms, the external structure of
which is represented by a comparative term representing
geographical names or nationality (geographic and
national metaphorical terms): Chinese Walls, Samurai
bond, Geisha bond, Harakiri swap, Dutch disease,
New-York interest [10; 9; 11];

12) metaphorical terms, the external structure of
which is represented by an abstract notion representing
certain physical features: elastic currency, deep pocket
[10; 9; 11];

13) metaphorical terms, the external structure of
which is represented by household metaphor: threshold
price [10; 9; 11];

14) metaphorical terms, the external structure of
which is represented by orientation metaphor: direct
expenses, indirect expenses [10; 9; 11].

It should be noted that in the process of metaphorical
terms distribution within the given classification,
many metaphors were left out due to the difficulties of
identifying the features that underlie metaphorization.
On the other hand, metaphors can often simultaneously
belong to several groups for the same reason. Besides,
sometimes a metaphor, which is fixed in the language of
science, may indicate a special national imagery, a fact
of national history, culture, and even literature [5].

Therefore, metaphorical terms are the terms that are
created in the result of metaphorical transfer of meaning,
that is conveying the name from one subject to another
based on similarity. In the language of economics,
numerous metaphors from different spheres are used,
however, the majority is comprised by zoomorphic
metaphorical terms. Also, a large number of metaphorical
terms are based on a certain national and cultural
feature. But nowadays we can observe a tendency to
internationalize metaphorical terms which reflect a purely
national coloring as the language of economics is also a
reflection of peculiarities of national mentality within an
established cultural tradition. The types of metaphorical
terms are distinguished according to parts of speech,
the mode of addressee influencing, functional category,
semantic peculiarities, time and space etc.

Despite numerous studies on this issue, a com-
prehensive classification of metaphorical terms is still
a problem. In order to give a complete description, it
is necessary to understand the areas that can serve as
asource of their formation. Most of the researches carried
out in this field prove that they are based on a metaphor
that conveys an ordinary picture of the world, ideas that
are no less complex and interesting than scientific ones.
Such ideas reflect the experience of many generations
and make it possible to learn more about the national
mentality [6, 93—-101].
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Depending on the tasks of the research, metaphorical
terms can be divided into different categories:
phytomorphic, zoomorphic, anthropomorphic [4, 67-68].
The researchers also distinguish ontological metaphors, for
example, the presentation of inanimate objects as living and
structural metaphors, which make it possible to use concepts
from one sphere to characterize another. It is worth noting
that the main principle of selecting such categories in this
work was taking into account the fact that the picture of
the world created by a person is primarily anthropocentric:
aperson relies on his/ her knowledge of relationship between
an individual and the world. Having analyzed functional,
lexical and semantic peculiarities of metaphorical terms on
the material of English texts on economics from BBC News
website, it was established that, in general, metaphorical
terms can be divided into 5 categories:

1) naturemorphous metaphorical terms;

2) antropomorphous metaphorical terms;

3) sociomorphous metaphorical terms;

4) artifact metaphorical terms;

5) abstract metaphorical terms.

The use of the nature-morphic metaphor in the
economic sphere is fully justified, because people
are part of nature, nature surrounds and affects them.
Animate and inanimate nature has served people as a
certain model since ancient times, according to which
people represent social, including their economic
activity, which affects the linguistic picture of the
economic sphere. That is, in this case the surrounding
world influences the process of new metaphorical
terms creation. So, the nature-morphic metaphor can be
divided into the following subtypes:

1) metaphorical terms, the internal structure of which
is represented by a comparative term including the name
of an animal (zoomorphic metaphors):

Alligator spreads will result in the investor losing
money or breaking even on the trade even if the market
moves considerably in their favor. Be careful of which
broker you use and be sure to check their options
commission schedule (2).

Alligator spread belong to the group of
naturemorphous metaphorical terms and, in particular,
metaphorical terms the internal structure of which is
represented by a comparative term including the name of
an animal (alligator). The term is simple as it expresses
one image. The internal structure of this metaphorical
term is represented by a comparative term — alligator
and an argument word — spread. The metaphor included
in this term is substantival. The given metaphorical term
is a nominative one as it is used to denote operations
with options in which the commission costs exceed the
potential profit. The translation is cnpeo «anieamop»
(onyionnuii cnped 3 eenukumu komicitinumu) [7, 291].

2) metaphorical terms, the external structure of
which is represented by a comparative term containing
the name of a plant:

Among those in suspense as Facebook prepares for
its initial public offering (IPO) of shares later this month
are the bean counters of California (2).

The metaphorical term bean counter belongs to the
group of naturemorphous metaphorical terms and, in
particular, metaphorical terms, the external structure of
which is represented by a comparative term containing the

78

name of a plant (bean). The given term is a complex one as it
can be applied to denote accountants as well as specialists in
statistics. According to the structure, it is simple, consisting
of a comparative term — bean and an argument word —
counter. The metaphor is substantival. The translation is 6yx-
eanmep, gaxiseys 3i cmamucmuxu (3).

The peculiarity of anthropomorphous metaphorical
terms is represented by anthropomorphic metaphor,
that is, the transfer of the names of parts of the human
body (somatonyms), as well as the names of human
feelings to inanimate objects. Due to it complicated
economic notions represented by anthropomorphic
metaphor become more comprehensible and clearer.
Anthropomorphic metaphor includes the following
subtypes:

1. Metaphorical terms, the external structure of
which is represented by a component presenting a certain
analogy with family relations, for example, grandfather
clause, junior bonds, widow-and-orphan stocks.

It would be one of the largest — and possibly the
most controversial — in Canadian history both because
American buy-out firms are in action and also because
the “widows and orphans” stock is one of the most
widely held in Canada (2).

The given antropomorphous metaphorical term
belongs to the compound metaphorical terms as its external
structure has two metaphorical components, conveying
a certain analogy with family relations (widows and
orphans). The external structure consists exclusively of
the comparative term. Despite this fact, this metaphorical
term belongs to the category of simple ones, because it
conveys one notion as a substantival nominative term.
The translation is ¢pornoosa biporca, axa eunnauye genuxi
ousioeHou i mae Hesucokuil pigerv pusuxy (1).

2. Metaphorical terms, the external structure of
which is represented by a component representing a
certain relation to a human being:

The extra 0.6 cents over face value it cost to produce
a penny added up to C811m a year but in the first year
Canada will have to spend an estimated C$7,3m to
redeem about six billion coins (2).

The term under analysis — face value — belongs
to the group of antropomorphous metaphorical
terms and contains in its structure a comparative
term — face, possessing a certain analogy with a man,
and an argument word — value. It is a complex term as
it conveys two images. According to the structure, it
belongs to substantival metaphorical terms, according
to the function — to nominative ones. The translation is
HOMIHAIbHA 8apmicmb: CyMd, SKY 3A3HAYEHO Ha YIH-
HOMY nanepi 4u MoHemi, Cyma, 3a3Ha4ena @ nouici u sKy
HEeOOXIOHO BUNIAMUMU Y SUNAOKY CMEPmMi 3aCmpaxo-
8AH020, 3AKIHYEHHs MEPMIHY CMPAXYB8AHHA YU THULOT
3asnavenoi nodii [13].

Sociomorphous metaphorical terms are related
to the fact that people and their social activity are
strongly connected. Human social activity influences
the surrounding world and people. Different constituent
parts of the social sphere of life constantly interact
with each other in human consciousness. Therefore,
the economic world is also subconsciously modeled
according to the principle of other spheres of human
social activity. This category can be divided into:
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1. Metaphorical terms, the external structure of
which is represented by a comparative term connected
with a certain mythological plot, for example, sinful
stock, fallen angel, vice fund.

In the past, investors could only access fallen angel
bonds through direct investment or diversified bond
funds that own bonds across the entire high yield sector
but in April 2012, investors gained a new way to own a
portfolio made up entirely of fallen angels (2).

Thus, a sociomorphous metaphorical term fallen
angel belongs to the metaphorical terms, the structure
of which is connected with a certain mythological
plot. Besides its external structure is comprised by
a comparative term — fallen angel and an argument
word — bond. The given unit is substantival compound
nominative metaphorical term. It belongs to the
compound metaphorical terms as it is used to denote
bonds that bring high income but have lost the rating
level that is attractive to investors, as well as companies
whose securities have been downgraded. The translation
IS obnicayis, AKa NPUHOCUMDb BUCOKULL OOXIO, ale sKd
empamuia pieeHv petimuney, npueaonusutl s iHeec-
mopie, KOMNAuis, peumuHe YiHHUX nanepie sikoi 3uu-
3uecs (9).

2. Metaphorical terms, the external structure of
which is represented by military metaphor:

In some cases of camouflage compensation, the
compensation is fully disclosed, but in such a way that it
is very difficult for the average investor to decipher the
true value of gross pay compensation (2).

Camouflage compensation belongs to the group
of metaphorical terms and, in particular, metaphorical
terms, the external structure of which is represented by
the military metaphor (camouflage). The given term is
simple, substantival. Its external structure is comprised by
a comparative term — camouflage and an argument word —
compensation. According to the meaning, the analysed unit
belongs to nominative metaphorical terms. The translation
IS KomMneHcayis, wo HA0AEmbCsl CHIBPOOIMHUKAM, SKI
3aumaroms Hateuwi nocaou y komnanii [9].

3. Metaphorical terms, the external structure of
which is represented by a metaphor including sport
concepts, for example, soccer mom indicator, headhunt,
hurdle rate.

This was a popular soccer mom indicator during the
bull market times that seems to have faded over the last
two years as the stock market has tailed off (2).

In order to make an analysis, a metaphorical term
soccer mom indicator, which belongs to the group of
sociomorphous terms, was used. Having studied its
external structure, we made a conclusion that, firstly,
its base includes a metaphor conveying a sport notion;
secondly, its external structure consists of two components:
a comparative term — soccer mom and an argument
word — indicator. This term is simple as it conveys one
image, and includes a compound noun metaphor. It
belongs to the group of nominative metaphorical terms.
The translation is iHOukamop exoHOMIUHOI akmueHoOCMI,
sakul giocmac 6i0 d0inogozo yuxay [11, 381].

The basis of artifact metaphorical terms is comprised
by a metaphor that relies on those objects and things
that have been created by people. Therefore, it has the
following subtypes:
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1. Metaphorical terms, the external structure of
which is represented by a comparative term representing
geographical names or nationality (geographic and
national metaphorical terms):

There was speculation that a DS-SNS coalition might
assume power in both the Belgrade municipalities,
or that the two parties could divide the two districts
between them under a tacit gentleman's agreement (2).

The given metaphorical term belongs to the group of
artifact metaphorical terms, the external structure of which is
represented by a comparative term representing nationality.
It is simple as it is used to denote one image. Gentleman s
agreement is a nominative metaphorical term. The external
structure is substantival and consists of a comparative
term — gentleman and an argument word — agreement. The
translation is «Oowcenmubmencoray yeooa [10, 49].

2. Metaphorical terms, the external structure of which
is represented by a component containing a metaphor
related to days of the week or months, for example,
October effect, silver Thursday, Marlboro Friday.

Black Monday, Tuesday, and Thursday all occurred
in October 1929, after which came the Great Depression
buttoday the October effectis considered a psychological
expectation rather than an actual phenomenon and most
statistics go against the theory (2).

The term under analysis — October effect — belongs to
the category of artifact metaphorical terms. It is a simple
substantival term. Having examined its structure, we
concluded that it includes a comparative term October,
which also represents a metaphor in the form of a month,
as well as an argument word — effect. This metaphorical
term is nominative. Its Ukrainian equivalent is «a#xcog-
MHeBULLY eheKm OF 3HUINCEHHS eKOHOMIUHUX NOKASHUKIB
Ha punky y orcoemnui [11, 146].

3. Metaphorical terms, the external structure of
which is represented by a component containing a
metaphor including names of food products or certain
culinary concepts, for example, eating stock, marzipan
layer, financial menu.

Bloated on risk, this was the year when investors got
stomach ache and blamed it on eating too many rich stocks
and with every sign of a slowing economy and every profit
warning towards the end of the year came more selling (2).

Having analyzed the given metaphorical term,
we made a conclusion that it is a simple artifact one.
According to its external structure, it belongs to
metaphorical terms that include a component — metaphor
connected with the notions of culinary sphere (eating)
and an argument word (stock).

The metaphor from its composition is adjectival. In
Ukrainian it sounds as «nociunanus 4ysHco2o NaHyy»
(the situation when a trader, being unable to find buyers,
is made to buy shares at his own expense) 8, 31].

4. Metaphorical terms, the external structure of
which is represented by household metaphor, for
example, threshold price.

The change will see the property price threshold
raised, so that the charge only applies on the value of a
property above the 2m mark (2).

The metaphorical term threshold price is artifact and
its external structure includes the component threshold.
It is a comparative term and a household metaphor.
Its external structure also includes an argument word
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price. This metaphorical term is simple, because it
conveys only one image. It is a substantival nominative
metaphorical term. Its Ukrainian equivalent is nopozosa
yina [7, 279].

The analysis of numerous English metaphorical
terms based on the material of modern economic and
socio-political periodicals allows us to single out the
following subtypes of an abstract nature:

1. Metaphorical terms, the external structure of
which is represented by colour (colour metaphorical
terms), for example, blue-sky law, gray market, pink
sheets.

Each state has its own securities act, known
colloquially as the “blue sky law”, which regulates both
the offer and sale of securities as well as the registration
and reporting requirements for broker-dealers and
individual stock brokers doing business (both directly
and indirectly) in the state, as well as investment advisers
seeking to offer their investment advisory services in the
state (1).

This metaphorical term belongs to the category of
abstract metaphorical terms the external structure of
which is represented by colour (blue) and is expressed
by a compound metaphor. The term is simple as it
conveys only one image and consists of a comparative
term — blue-sky and an argument word — law. It is
a simple nominative metaphorical term. The translation
in Ukrainian is not metaphorical — amepukancoruii
3AKOH, SIKULL pe2Ylioe 8UNYCK Ma Npooaxic akyiti ma yin-
nux nanepie [7, 36].

2. Metaphorical terms, the external structure of
which is represented by an abstract notion representing
certain physical features, for example, elastic currency,
deep pocket.

The creation of the Federal Reserve was meant
to eliminate panics forever by supplying an elastic
currency, i.e. unlimited bank notes to meet spikes in
demand for cash and as the result the Fed failed at that
job in the early 1930s for complex reasons, but between
1934 and 2007 America was largely spared large-scale
panics thanks to deposit insurance and a central bank
acting as lender of last resort (2).

The analysed metaphorical term elastic currency
belongs to the metaphorical terms, the external structure
of which is represented by an abstract notion representing
certain physical features. It is simple as it conveys only
one image. Its structural peculiarities are comprised by
a comparative term carrot and an argument word equity.
The metaphor, which is part of it, is an adjective. This
metaphorical term is nominative and is used to denote
promotion shares. The Ukrainian equivalent is «2ymosi
epowiy, enacmuunull epowosuil ooie [13].

3. Metaphorical terms, the external structure of
which is represented by orientation metaphor, for
example, direct expenses, indirect expenses.

Technical Services revenues were $11.1 million for
2012, compared to $12.6 million for 2011, a decrease
of 81.5 million which is primarily due to lower project
activity, direct expenses increased 30. 1 million primarily
due to labor cost increases and profit in this segment
decreased by $1.6 million due to lower project activity
and cost increases (2).

The metaphorical term direct expenses is simple
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according to its structure and contains an orientation
metaphor including a comparative term direct and an
argument word expenses. According to the meaning,
direct expenses is also a simple term as it conveys
one notion and belongs to the group of nominative
metaphorical terms. The metaphor, which is a part of
it, is adjectival. The Ukrainian translation is npsmi
sumpamu [16].

Conclusions and directions for further research
in this area. The results of the research conducted allow
us to make the conclusions listed below. The profound
study of theoretical resources on the topic show that
the majority of the scholars define the following types
of metaphorical terms: according to the part of speech
(substantival, adjectival, verbal); according to the level
of influence on the addressee (epiphores and diaphons);
according to their functional category (nominative,
cognitive, figurative); according to the number of
metaphorical image carrier units (simple, expanded);
according to their semantic characteristics (by the main
subject of comparison, by the additional subject of
comparison, by the common features of the additional
and main subjects of comparison); according to the
integrity degree of metaphor internal form (figurative
metaphors, i.e. generally accepted, and metaphors-
neologisms, i.e. individual authorial, trite metaphors
and dead metaphors); according to their functional
characteristics (nominative metaphor, decorative /
artistic metaphor, evaluative and expressive metaphor);
according to the content (hyperbolic metaphor, litotes,
personification, substantiation, objectification, symbol,
allegory); according to time and space (ontological and
oriented) etc.

Metaphorical process is a process that leads to
obtaining new knowledge about the world by using
names that have already existed in a particular language.
A metaphorical term is a metaphor, that is, a transfer
of names based on the association of similarity, which
denotes a certain scientific concept and is used in a
special field.

According to their structure, all metaphorical terms
consist of a comparative term and an argument word.
A metaphor, which is part of a metaphorical term, can
be expressed by any part of speech, but most often it is a
noun and a verb. The statistical analysis of the structural
features of English metaphorical terms shows that 85%
of them are nouns, 14% are verbs, and only 1% are
comprised by adjectival metaphors.

Metaphorical terms perform mainly a nominative
function that can be explained by the main reason for the
formation of metaphorical terms, i.e. the absence of the
need to create a completely new word to denote a new
concept. Judging on their meaning, they can be simple,
i.e. transfer one object, or complex, i.e. used to transfer
two or more notions.

The conducted research enables us to divide all
metaphorical terms of the economic discourse into the
following groups: naturemorphous, antropomorphous,
sociomorphous, artifact and abstract (Fig. 1). In its
turn, each of the above-mentioned groups has its own
subgroups based on certain signs and characteristics.
The most dominant group is comprised by abstract
(27%) and nature-morphic metaphorical terms (26%).
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metaphorical
terms
16%

abstract
metaphorical
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Fig. 1. The main groups of metaphorical terms
(frequency of use in the English economic texts)

The main types and frequency of use of metaphorical
terms in the language of economy have been also
determined, depending on their meaning, polysemantic
or monosemantic, and their functions — extended (32 %)
or simple metaphors (68 %).

Moreover, it has been established that the process of
forming categories of metaphorical terms is primarily
influenced by human activity and human knowledge
of the world. Economic metaphorical terms reflect the
main spheres of human activity and its relationship with
the surrounding world. In addition, metaphorical terms
preserve all the signs and features of those elements
that are included in their composition, although they
are neologisms according to the nomination.

The results of this study are extremely relevant
and promising, as they open up new opportunities for
language learning in connection with human activities
and society as a whole. In addition, the prospect
of studying the peculiarities of English economic
metaphorical terms rendering into Ukrainian, taking
into consideration their functional, semantic and
structural features highlighted in this research, is of
special importance.
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MOBHO-ECTETUYHA MHAPAIUT'MATHUKA ITPO30BOI'O IUCKYPCY
MHUPOCJIABA JOYNHIA

Penensis Ha 30ipky crareid 3 mpobnem miHrBoctmiicTuku Jlinii [Tpoxonosuu «IIpo3oBuii quckypc Mupocnasa
JIOYMHIISI B KOHTEKCTI Cy9aCHUX MOBHO-€CTETHYHUX mapaaurm» (Myxkadgeso : MY, 2023. 185 ¢.)!

Penien3oBana aBropchka 30ipka crared 3 mpodiem
miarBoctritictuky Jlinii [Tpokonouy «IIpo3oBuit muc-
Kypc MupocnaBa JI0unHIIS y KOHTEKCTi CyYaCHUX MOBHO-
CCTeTUYHHMX MapajurM» BMIIIye BHKOHAHI aBTOPOM
YIPOAOBK MEBHOTO YacOBOTO BiATHHKY IOCHiKCHHS,
MIPUCBSUYCH] aHATI30BI BUKOPUCTAHHS PI3HUX XYIOKHIX
3ac00iB, CTHJIICTUYHUX MPHUHOMIB SIK BUPA3HUKIB 171i0-
cTiito MupocnaBa JlounHLS — BiIOMOTO Cy4acHOTO
YKpaiHCHKOTO IHCHMEHHMKA, MyONiINCTa, BHIABIH,
TPOMAJICHKOTO JIisia, TBOPYICTh SKOTO JITeparypHi
KPUTHUKN BBKAIOTh «3HAKOBUM SIBUIIEM Y CydYacHid
YKpaiHCBKiii iTeparypi», aJ’ke BOHA «3acBiI4ye I€EBY
3HAUYIIICTh CIIPABKHBOTO MUCTEITBA, YTBEP/DKYE BiUHI
JKUTTEBI ICTWHU, BUYNThH JKUTH 1 BIDKHBATH 3a PI3HUX
o6craBuny (O. Tenbko).

Ony6nikoBaHi po3Biaku (OPMYIOTH JBa PO3ILIH.
[epmmit — «Jlekcuko-ceMaHTHUHI Ta (YHKIIHHO-CTH-
JICTHYHI 0COOIMBOCTI 3aco0iB  ekcrpecii 'y Tpo3i
MupocnaBa JlounHIigy — 00’€IHYe HayKOBI CTarTi,
y SIKMX aBTOpPKa OKPECIIO€ JIEKCUKO-CEMAaHTHUYHI Ta
(YHKIIHHO-CTUIICTHYHI OCOOIMBOCTI CTBOPEHHS EKC-
mpecii B MOJIOTHI TOTO YH TOTO IMPO30BOT0 TBOPY Mupo-
cnaBa JIOYHMHII 3arajoM Ta MOKJIATHO CIHHHSETHCS Ha
JIEKCUYHUX 1 CTHJICTHYHMX 3aco0ax, IIO CIYyTyloTb
I[bOMY, 30KpeMa. 3arporoHOBaHa apXiTEKTOHIKa Mare-
piaiB CIpusi€ TOCTYIIOBOMY YBUPA3HEHHIO THX BaXKIIH-
BHX aCIIEKTiB TBOPYOI MAaHEPH MHUTILS, SIKI JOMOMAraroTh
30arHyTH HEMOBTOPHICTh HOTO TajaHTy, 3arIMOUTUCS
B TaiHy MO0 CJIOBA, Mi3HATH TOHKUH MCUXOJIOTi3M HOTO
MTOMUCIIIB TOIO. BiacHe ToMy criepIiry mogaHo HayKoBY
cTarTio  «CBOEPIMHICTh XYIOKHBOTO MOBOMHECICHHS
MupocnaBa JlouuHus», y sKiil npeactaBieHo Mupo-
craBa JlounHIS SK OJHOTO 3 HAISICKpaBIMIMX IHCH-
MEHHHKIB YKpaiHChKO1 JiTepaTypu novatky XXI cro-
JITTS, «MalcTpa MaciutabHoro MucicHHs» (B. ba3u-
JIEBCHKUI), OMOBiga4a, TBOPH SKOTO «BiAKJIATHCA
B TaM’STi Mi3HaBaJbHUM MaTepiajoM, MaJbOBHHUUM
T'YCTOITUCOM ITHUChMa, THTPUTYIOUOFO TIOIEBICTIO, XapaK-
TEepaMu 1 MOBHMM TOBHOKPOB’siM» (B. bazunerchbkuii).
IMopmanemni mocnimkenns Jlinii [TpokonoBuu penpeseH-
TYIOTh aBTOpa SK BUXIAUA i3 3akapmaTrchbKoOro Kparo,
AKTyai3yloud Pi3HI pUCH HOTO IJIOCTWIIIO U Tiepeny-
cim erHorpadizm (crarti «JIeKCHKO-CeMaHTH4HI OCO-
OJIMBOCTI 3aKapHaTchbKUX TOBIPOK y pomaHi Mupocnasa
Hounnna «Madreit» 1 «JlianekTHa JIeKCHKa y poMaHi
Mupociasa JlounHis «Madtei»). A naii JOKITaaHo cxa-
PaKTEpPH30BAaHO POJIb JIEKCHYHUX 3aCO0IB ISl PO3KPHTTS

! TIpokonioBuy JI. TIpo3oBuii auckypc Mupocnasa JlounHus y
KOHTEKCTi Cy4aCHHX MOBHO-ECTETHUHMX MapajurM: aBTOPChKA
30ipka crareii 3 mpotiiem sinrsocriictuky / JI. [pokonoBud. —
Myxkaueso: MY, 2023. — 185 c.
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ABTOPCBHKOi KOHIEMIii B ToMy uu ToMmy TBOpi. Cepen
THIIIOTO, 30CEPEKEHO YBary Ha BAKOPHCTaHHI CaKpaJIbHOT
nekcuku («Tennennii Ta crermgika BUSBY 3MiH CaKpasib-
HUX JieKkceM Y poMani Mupocinasa Hounnis «Madteiin»),
¢dpazeonorizamiB  («CeMaHTUKO-CTWITICTHYHI  (DYHKITIT
¢pazem y pomani Mupocnaa [lounmHns «Madrein»),
adopusMmiB  («DyHKIIOHATLHO-CTHIICTHUUHUNA  aHaJIi3
adopusmiB y pomani Mupocnasa [lounnus «Madteii»),
aproTu4Hoi JeKCHku («OcoOmmBOCTI (PyHKITIOHYBAaHHS
aproTUYHOI JIKCHKH y poMaHi Mmupociasa JlounHIs
«JTucy), antpornoHimiB («OOpa3HO-CTHITICTUYHUK MOTEH-
1iaJl aHTPOMOHIMIB SIK HEBIJl'€MHUH €IEMEHT CTPYKTYpH
XYIOKHIX TeKcTiB Mupocnasa [lounHnsy). O6’ekramMu
JIOCIIJDKEHHST TIOCTAKOTh 1 Pi3HI JIOTIKO-CMHUCIIOBI BiJTHO-
IIEHHsI MiX CJIOBaMH, 30KpeMa CHHOHIMIlHI («CemaHTH-
KO-CTUNTICTUYHI (DyHKIIT JEKCHYHOI CHHOHIMII y pomaHi
Mupocnasa Jlounnns «Madtei»), a TakoX CIOBOTBO-
PCHHS, Y pe3yJbTari sIKOro 3 SIBIISFOTBCS OpHTIHAJBHI
JIEPUBATH SIK 3aco0M BupaxkeHHs ekcrpecii («IHauBimy-
aJbHO-aBTOPCHKi CJIOBOTBIPHI OAMHULI Yy poMaHi Mupoc-
napa J{ounHisg «Madreit»).

3aBeplrye TepHivid po3zisl HU3KA CTared, y SKHX
IUTSL OIIICY THX Y THX JICKCHYHUX OJUHHIG SIK BUPA3-
HUKIB XyJ0KHbOT MaHepu M. JlouMHISE BUKOPUCTaHO
T. 3B. TOJILOBY opraHisauiIo sIKa A€ 3MOTY OCMHCITHTH
XyOKHiif aBTOPCHKHI MaKPOTEKCT K CHCTEMY CeMaH-
TUYHUX 1 CTHJIICTHYHUX B3a€MOBIIHOIICHB, 3B’SI3KiB,
iHAMBIAyanpHUX Ui KoxkHOro aBropa» (JI. Ilpokomo-
BuY). [ToapoBa opraHizallis CTOCOBHO XyJIOKHBOTO TEK-
CTy, Ha TIPOTHBAary TOJBOBIH OpraHizallii, BUKOPUCTO-
BYBaHIH U OIUCY JIEKCHKO-CEMAaHTHYHOI CTPYKTYypH
MOBH, Mae cBoro cnenudiky. s crenudika nomsirae
y GyHKOiHHIA 1 cTpyKTypHill TpaHcdopmarii 3araib-
HOMOBHOTO CEMaHTHYHOTO TIONS, HAKJIaJeHOTO Ha
XYJOXKHIM KOHTEKCT, y BIIKPUTOCTI JIO HAIOBHEHHS
HOBUMH €JIEMEHTaMH, BiJHOLICHHAMH, 3B’si3kamu. TyT
TEX TPAJAMLIAHO BHUPI3HAIOTH AP0, TOOTO MOBHI OH-
HUIl (JICKCeMHM), MO0 HAWBIIYYHIINIE EKCIPECHUBI3YIOTh
BUCIIOBJIIOBaHHS, Ta MOBHI OJHMHHUII HABKOJIOSICPHOI
1 moTiM niepudepiifHoi 30H, CTYIIHb eMOLIMHOCTI AKUX
nocTymnoBo crnagae. [Ipore Mexi mons B XyZOKHbOMY
JIUCKYpCl OINbII PYXJIUBI, THYYKi, HIX TOHSTTS ITOJIS
B ceMaHTHIl. «Taka TpaHc(OpMAaIlis IOSICHIOETHCS
TUM, IIO0 €JIEMCHTH 3araJlbHOMOBHOIO BXXHTKY MArOTh
3HAUHy KIJIbKICTh BIATIHKIB 1 HECyTh 3apsa cy0’ek-
tuBHOCT» (JI. TIpokomoBuy). Y pernen3oBaHiil 30ipiti
OIMHCOBI PI3HUX MOJIIB (MiKpOHOJ‘IiB) AKTyaJbHUX, Ha
JlyMKy aBTOPKH, Ul BHMCBITJICHHS MaHi(pecToBaHOI
y Ha3Bi HayKOBOT npo6neM1/1 NPHCBAYCHO cTarTi: «JIek-
CHKO-CEMaHTHYHE MiKpOIIOJe «0di» SK (pparMeHT MoB-
HOTO [TOPTpETa JIIOIUHA B poMaHi Mupocnasa JounHIs
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«Madreit», «3MicToBHI Ta (YHKIIIOHATEHO-CTHIIICTHY-
HUH MOTEHIIAN JEKCUKO-CEMAHTHYHOTO OIS JH00UHA
B pomaHi MupocnaBa [lounnns «JIuc», «Jlekcuko-
CEeMaHTHYHE MIKPOIIOJE CoyianbHull npocmip 'y poMaHi
MupociaBa [lounmHnss «Madrei», «Jlekcnko-cemaH-
THUYHE TI0JIe yac y poMaHi Mupocnasa JJounnist «Kpu-
HUYap»

Y apyromy poszmini — «HomiHaTWBHI OQMHMIN
B KOTHITUBHO-KYJIBTYPHOMY ITPOCTOPI XYI0KHBOTO TEK-
CTy»—paKypc aHai3y 3MIIICHO B IUIONIIHY aHTPOIIOIICH-
TPU3MY SIK JIOMIHAHTHOTO MiXOAy JO aHali3y MOBHHX
SBUIl y KOTHITMUBHOMY acmekTi. Y crartsax («Bep-
Oaizallisi JIHTBOKYJIBTYPEMH 600a B pomaHi Mwupo-
cnaBa JlounHns «Madtei», «AcoliaTHBHO-00pa3HUit
KOHLIENIT ¢gim y XyIOXKHbOMY IUCKypci Mwupocnasa
Hounnnsy», «BepOamizaiisi KOHLIENTYy wac B POMaHi
MupocnaBa Jlounnns «Madteit») uis omucy 3aco-
0iB BHpa)XCHHS CKCIpecii BUKOPUCTAHO KOHIICTITH SIK
CTPYKTYpHI OAMHULI, CKIIaJHa Oy/10Ba SIKUX nepeadadae
CUCTEMaTH3allil0 PI3HOPIBHEBUX MOBHHUX OJUHHIIb, 1110
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ix BepOai3yroTh, 1 IEKCUYHI OIMHUII € OJJHUM 31 CKIIaJI-
HUKIB TaKAX CHCTEMaTH3YBaJIbHUX OJMHUIIb.

[IpakTryHe 3HAYEHHS PEeLEH30BaHOT HAYKOBOI Ipalli
MOJIATa€e B TOMY, 1110 3aIIPOIIOHOBAHI MaTepiall MOXYTh
OyTH BHKOPHCTaHI TiJ 4Yac BUKJIAJAHHS B 3aKIaaax
BHIIOI OCBITH KypciB «JIIHTBICTHYHWEH aHaNi3 TeK-
CTY», «JIIHrBOKYIBTYpONOrishy, «CTHIICTHKA Cy4acHOT
YKpaiHCBKOi JiTepaTypHOi MOBHY, CIIELCEMiHApiB 4u
CIEIKYPCIB, MPHUCBSIYEHUX MUTAHHAM JIIHTBOIIOSTHKH
MupociiaBa JIouMHII, a TaKOXK y TPOIECi HAMMCAHHS
CTyeHTaMU KBasi(ikauidHUX poOOIT, 30KpeMa MOBO-
3HABYOTO CITPSIMYBaHHSL.

Oxkcana Kymutuk

00KMOop QinonociuHux HayK, npogecop,
npogecop kagpedpu yKpaincokoi Mosu
Jlpo2obuysbrozo depaicashoco neda2o2iunozo
yuieepcumemy imeni leana @panka



Bioomocmi npo asmopie

BIJOMOCTI IIPO ABTOPIB

Boxxko Hanisi BosiomumupiBaa — J[poroOuiiskuii epkaBHUM Ne1aroriYHuid YHIBepcUTET iMeHi [BaHa ®dpaHka,
Marictpast (akyiabTeTy YKpaiHChKOI Ta iH03eMHOT (istonorii

l'ona Haranis MuxaiiniBHa — TepHOMIbCHKUN HaIiOHAIBHUIN TMENAroriuHUM yHiBepcuTeT iM. Bomommmu-
pa ['HaTroka, KaHaUIaT (QIIOJIOTIYHUX HAYK, JIOIEHT, IOIIEHT Kadeapu Teopil i MPaKTUKH MepeKIIamay

€pbomenko Cpitiana BacuiiBaa — Hamionansauii yriBepcuteT «Onecbka IOpHIMYHA aKaJAeMishy, KaHIUIaT
(hijonoriyHuX Hayk, JOLUEHT, JOUEHT Kadeapu 1HO3eMHUX MOB

Kauiniuenko Bipa IropiBna — JloHernpkuii HanioHaapHUH yHiBepceuTeT iMeni Bacumst Cryca, kananaat ¢iso-
JIOTIYHUX HayK, JIOICHT, JIOIICHT KadepH iHO3eMHHUX MOB IIPOECiHOTO CIIpsIMyBaHHS

Kymuimk Oxcana IlaBiiBHa — JIporoOHIBKHI Iep)KaBHUH TearoriyHUi yHIBepcUTET iMeHi IBana dpaHka,
JOKTOp (iNoNoriyHux Hayk, npodecop, mpodecop xadenpu ykpaiHCbKOi MOBH

Jlykancbka I'animHa AHartoaiiBHa — IlpuaninpoBcbkuii iHCTUTYT IlpuBaTHOTrO axIiOHEPHOTO TOBAPHCTBA
«Bumuit HaBuanpHMN 3aKkian « MikperioHabHa AKajeMisl yIIPpaBIiHHS IEPCOHAIIOM», CTapIIHid BUKIaad Kade-
JIPY COIIaTbHOT pOOOTH Ta MOBHOI IiIFOTOBKH

Makcum’iox Haranis BacuniBaa — HepHiBeLbKUi TOProBEIbHO-CKOHOMIYHUIH IHCTHTYT, KaHAUAAT (hisomo-
TYHUX HAyK, CTapIIni BUKJIaga4 Kadeapu MEeHEKMEHTY, MapKETHHIY Ta Ml)KHapOI[HOI JIOTiCTHKH

Meabnuk JIw6oB BornaniBHa — J[poroduiipkuii iep>xaBHUH MeaaroriqyHuil yHiBepcuTeT iMeHi IBana dpanka,
KaHAUAAT (QITONOTIYHUX HAyK, TOLEHT, JOICHT Kadenpu YKpaiHChKOT MOBH

Haymenxo Haranisn BanentuniBHa — HanioHanbHMN YHIBEPCHUTET XapyOBHMX TEXHOJOTiH, AOKTOp (hijoio-
TYHHUX HayK, mpodecop, mpodecop kadeapu iHO3eMHUX MOB IpodeciiiHOro crpsMyBaHHS (paKynbTeTy rOTEIbHO-
PECTOPAHHOTO Ta TYPUCTHYHOTO Oi3HECY

MMonskoBa Tersina BacuniBua — Jlep>kaBHull BUIINNA HaBUAIBHUH 3aKmajl «JloHOaChKHN ep KaBHUM Teaaro-
TYHUHN YHIBEPCUTET», KAaHAUAAT (PUIOJIOTIYHUX HAyK, IOLEHT, IOLEHT KadenpH yKpaiHChKOI MOBH Ta JIITEpaTypH

Hpanin FOpiii ®enopouy — 10kTop (PiONOrivHMX HAYK, Hpocbecop

Creuuk AHacTacis BonozlnanmHa — JIpBiBCHKMH HamioHAJIBHUE yHiBepcuTeT iMeHi IBana dpamnka, cTy-
JeHTKa (DaKynbTeTy JKypHaIICTUKA

Teraienn FOniss BonomumupiBaa — HarionanbHuii yHiBepeuTeT «JIbBIBChKA MOMITEXHIKA», KaHAMIAT (iyo-
JIOT1YHHX HayK, JOLCHT, IOLEHT Kadeapu yKpaiHChbKOI MOBU

Humopuiio CeiTiiana MuxaiiniBHa — HanionanpHmid yHiBepeuTeT «JIbBIBChKA MOJIITEXHIKAY, KAHTUIAT NIea-
TOT1YHUX HayK, JIOLEHT, IOEHT Kadeapr 1HO3eMHUX MOB

Yapapra Auna IlerpiBHa — ):[ep)l(aBHI/Iﬁ BUIIMI HABYAJIBHUU 3aKJIaj1 «Y)KropoILCLKMﬁ HAalllOHAJIbHUI yHiBepCI/I-
TeT, CTApIIHii TabOpaHT KadyepH MOTiKyILTYPHOI OCBITH Ta MepekIay (aKysTeTy icTopii Ta MKHAPOIHIX BITHOCHH

laiinep I'anna IropiBua — Hanionanpauii yHiBepcuTeT «JIbBiBChKA MOMITEXHIKAY, KAHIUAAT MEAAroriqaHUuX
HayK, OICHT, TOLCHT Ka(eapH iIHO3eMHUX MOB

HIBuaka Hanist BanentuniBua — JlepxaBHuil BUIIMIA HaBYAIIBHUN 3aKall «J{oHOAChKuU nepkaBHUN Tearo-
TIYHUH YHIBEPCUTET», KaHAUAAT (DIIONOTiYHUX HAYK, TOLEHT, JOLEHT Kadepu YKpaiHChKOT MOBH Ta JITEpaTypu

Mnmko Anxenaina BacuiniBna — KpemeHdybKuii HallioHanbHUM yHiBepcuTeT iMeHi Muxaiina Octporpan-
CBKOTO, KaHAMJAT TTEAAarOTiYHNX HayK, TOIEHT, TOIICHT KaeapH mepeKIasy
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