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OCOBJHUBOCTI PENPE3EHTAIIIL BIBJIAHOTO IHTEPTEKCTY

B IHIUBIJAYAJIbBHO-ABTOPCBHKINA KAPTHUHI CBITY
I. K. HECTEPTOHA

CrosOyp O. B.
3anopiszbkuti HaYIOHATLHUL YHI8EpCUmem

Cmamms npucesiuena O0CTIONCeHHIO Kame2opii IHmMepmekcmyaibHocmi 8 XxyoodkcHvomy mekcmi. Ilepedycim
3ay8aniceHo, wjo BIMYUZHAHI HAYKOBYI AKMUBHO ONpAYbOBYIOMb KOHYENnm [HMepmeKCmyalbHOCMi, 866e0eHUll Y Hay-
Koguil 0bie ecepeduni XX cm., 00Hax, He3gadicaiouu Ha ye, i 0ani 3anuuacmocst 0a2amo He3 SCco8aHUX NUMAHb, ceped
[HUW020 U U000 BUKOPUCIAHHS DIONITIHO20 IHMEPMEKCMY 8 AHSLOMOBHIN XyO0XCHil Timepamypi. 3 ypaxyeanHsim ybo-
20 6 npedcmasienitl po3gioyi Ha 3acadax meopii IHMepmeKCIyaIbHOCHI OKPECIeHO POoilb OIONIUHUX penpe3eHmayii
¥y meopax euoamnoz2o aneniticekozo nucomennuka I. K. Yecmepmona, nimepamypna cnadwuna K020 3a1umacmscs
no3a y8azoio 00CrionuKis. 3okpema, ioenmughikogano GiONIUHI iHmepMeKCmU 68 PIZHOHCAHPOBUX MBOPAX NUCLMEHHU-
Ka, 8U3HAYEHO hopmu ma 3acobdu ix npesenmayii  mexcmi, 3’ AC08AHO IXHIO PONb Y 8IOMBOPEHHI i0elHO-XYOO0HCHBO20
HABAHMAXCEHHA MBOPY AK penpe3eHmManmis iHougioyanbHO-agmopcbKoi KApMuHU c8iny NUCbMeHHUKA, 8CMAHOBNEHO
@yHKYIL, AKI 60HU BUKOHYIOMb Y 3A2ANbHIll CIPYKMYPL 020 MEKCMI6 — SIK XYOOICHbO20, MAK I peniciiHo-Qirocogh-
CbKO20 Xapaxmepy.

3nauny yeaey npudineHo 6UCEimieHHIO 3a2aNbHUX NUMAHL Meopii IHMEPMeKCHYaIbHOCTI, 30KpeMa GUHUKHEH-
HIO HOB020 HAYKOB020 HANPSMY 8 3AKOPOOHHOMY NOCHCIMPYKMYPALi3Mi, OKPECIeHHI0 0COOIUBOCHIEN 11020 PO3BUMKY
VY npaysax yKpaincoKux @hinonozie; pos2iaHymo Hogutl nioxio 0o kiacughixayii popm iHmepmekcmyanbHUX 8KO4EHb,
NOsI8Y HOBUX MEPMIHIB HA NO3HAYEHHsL OIONIUHUX THIMEPMEKCMYATbHUX GKIIOYEHD.

Hocnioocennss peromeny inmepmexcmyanvrocmi 8 xyoodxcrix meopax I. K. Yecmepmona dano 3mozy oiimu
BUCHOBKY, W0 OIONIUHUL IHMEPMeKCm He Juule UKOHYE NeGHI YHKYIT (HOMIHAMUBHY, NPOSHOCMUYHY, OUOAKMUYHY,
nepcyasusHy ma excnpecushy) y oo meopax ma Xapakmepuzye meopuuti XyO0ouCcHil Cmuib agmopa, ane markolc
€ BADICIUBUM KOHCIUNYEHMOM 1020 THOUBIOYAIbHO-A8MOPCHKOI KAPMUHU CIMmY.

Knrouosi cnosa: inmepmexcmyanvhicms, OiOnitiHutl inmepmexcm, iMIIIYUmMHi ma excnaiyumui OiOnitini penpe-
3enmayii, (pynkyii 6ibaitiHo20 iHmepmexkcmy, iHOUBIOYANbHO-ABMOPCLKA KAPMUHA CimY.

Stovbur O. V. Features of the biblical intertext representation in G. K. Chesterton’s individual author worldview.
The article deals with the category of intertextuality in literary texts. Primarily it is noted that national scholars
are actively developing the concept of intertextuality, which was introduced into scientific use in the 20" century.
Despite this fact, there are still many unanswered questions, including the use of biblical intertext in English-language
fiction. Taking this into account, the presented intertextuality-based academic analysis outlines the role of biblical
representations in the works of G. K. Chesterton, the outstanding British writer, whose literary heritage remains outside
the attention of domestic researchers. In particular, biblical intertexts were identified in the writer's various genre
works; the forms and means of their presentation in the text were determined, their role in reproducing the ideological
and artistic load of the work as representatives of the individual author s worldview were clarified; the functions they
perform in the general structure of the texts, both artistic and religious philosophical in nature, were established.

Considerable attention is paid to the coverage of general questions of the theory of intertextuality, in particular to
the emergence of a new scientific direction in foreign poststructuralism, to the outline of the features of its development
in the works of the Ukrainian linguists; a new approach to the classification of forms of intertextual inclusions, the
emergence of new terms for the designation of biblical intertextual inclusions is considered.

Analysis of the intertextuality phenomenon in G. K. Chesterton s literary works enables us to conclude that biblical
representations not only fulfill certain functions (nominative, prognostic, didactic, persuasive and expressive) in his
texts and characterize his artistic style but also constitute an essential component of his individual worldview.

Key words: intertextuality, biblical intertext, implicit and explicit biblical representations, intertexts functions;
individual worldview.

ITocTanoBka npodjeMn Ta 0OIPYHTYBAHHS AKTY-
anpHocTi ii po3misaay. beszamepedynicTe Ta BIUHICTB
JIYXOBHUX IIHHOCTEH, 3akiajeHux y bioimii, Mae Benm-
Yye3He 3HAYCHHS IS JYXOBHOTO PO3BUTKY JIIOACTBA
1 3yMOBIIIOE iHTEpeC N0 Hel PI3HUX HAyKOBHX Taiy-
3eif 3HaHB: (Qimocodii, icropii, pUTOPHKH, TEONOTIi,
KyJBTypO3HAaBCTBa, JiTeparypu. OCTaHHIMH JECSTH-
MTTIMHA Oi0JifiHa TeMaTHKa CTa€ HAA3BUYAWHO aKTy-
aJbHOIO B JIIHIBICTHYHHUX IOCIIIKCHHSAX, a CUCTCMHE
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BKIIFOYCHHST OiONMIHMX —pempe3eHTalii MaiicTpaMu
Xy[OXKHBOI JITEpaTypH € OCOOJIUBOIO CTPATETIEI0, SKY
HA3UBAIOTh CMPAmMezicio IHMepmeKcmyarbHocmi 1 Ky
JIOCHTB TUTITHO JOCIIJKYIOTh MOBO3HABIII.

Teopiro IHTEPTEKCTYyalIbHOCTI 3aCHOBAHO (PpaHITy3b-
KHMH BUEHHMU BcepequHi XX CTONITTS, a caM TepMiH
OyB BBeZcHUI y HaykoBuil 06ir 1967 poky 1O. Kpucre-
BOIO, MPEICTABHAULICIO (DPAHITY3bKOI KON CTPYKTYpa-
mizmy [23]. List Teopist IBUAKO MOMIHUPHIACE Y 3aXiqHil
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€Bporri, AMepuili. 3HAYHUK BHECOK B ii pO3BUTOK 3pO-
OwIH Iepe Iy ciM 3aKOpIOHHI yueHi, cepen skux XK. [ep-
puaa [22], M. Puddarep [24] Ta in. DeHOMEH 1HTEPTEK-
CTyaJIbHOCTI CHOTOJHI IUTIIHO BHBYAIOTh W YKPaiHCHKI
nochiaHuke: 'y cdepi miTeparyposnaBctBa — JI. bino-
Byc [1], B. IIpocanosa [16], I1. Puximo [17]; sk mepe-
Knago3HaBay npoobnemy — O. Hd3epa [5], JI. I'pek [4],
O. Ilepenomona [15], P. YopuoBon-Tkauenko [21],
A. Porap [11], B. Kynuk [10]. OctanHiM gacom 3’sB-
JSFOTHCS CTYMIi, 00’ €KTOM SIKHX € TBOPYICTH aHTJIOMOB-
Hux nuchMeHHukiB — E. Cnencepa (H. Cememnixo) [19],
T. C. Emiora (JI. CratkeBuu) [20], A. Mepnok (A. I1as-
miit) [13], T. Ilparuerra (€. Kanuypa) [8], 1. bapuca
(0. Jlocesa) [12]. lllomo TBOpYOCTI BIiJOMOTO aHIIIiM-
cekoro nuceMenHuka I. K. YectepTroHa, To Ha mocmifa-
HUIIbKi HUBI YKpalHH CIIOCTEepIraeThCsi HE3aciyxe-
HUH BaKyyM, 32 BHHSTKOM ICSKHX PO3BINOK, y SIKHX
TBOPYICTh NMHUCHMEHHHKA PO3IIITHYTO JIHIIE ITOTHYHO.
3 mo3uii & Teopii IHTepTEeKCTYaNbHOCTI 1110 TIpodieMy
y BITUM3HSHIN JTIHIBICTHUIN B3araii He mopymeHo. Llum
1 3yMOBJICHO SIK AKTYaJIbHICTh HANpPSIMKy HAIIoi po3-
BIJIKH BITHOCHO IIi€1 TeOpii, Tak 1 BUOIp JyXOBHOI criai-
muay [ K. YecteproHa sik Marepiaiy JOCTIIKEHHS.

@opmyII0BaHHS MeTH i 3aBIaHb cTarTi. 3 ypa-
XyBaHHSM 3acaji Teopii IHTePTEKCTYaIbHOCTI CTaBUMO
3a MeTy BUSBUTH O10JTilHI BKpAIUICHHS B TEKCTaX TBO-
piB I. K. YecreproHa, BU3HAYUTH O0COOIHUBOCTI IXHBHOTO
NPEJCTAaBIICHHS B TEKCTI Ta JIOBECTH, IO OiOmidHUI
IHTEPTEKCT Ta BIANOBITHI 0i07iiHI 00pa3H € He TiIIBKH
HEOJMIHHOIO 03HAKOIO HOTO TBOPYOCTI, & i eJICMEHTOM
Horo iHAMBIAyaIbHO-aBTOPCHKOI KapTHHHU cBiTYy. Cepen
3aBJaHb JOCIIDKEHHS — MMPOaHali3yBaTh CTaH HayKo-
BOTO BHIIPAIIOBaHHS NPOOJEMH iHTEPTEKCTYaIbHOCTI;
IIeHTH(IKYBaTH Ta CHCTEeMAaTH3yBaTH 1HTEPTEKCTYyalIbHi
610miiini BkioueHHs y TBopax I. K. Yecreprona; yrou-
HHUTHU XapakTep iX (QyHKIIIOBaHHS.

O0’€KTOM JTOCTIKEHHS BUCTYIIA€ KaTeropist iHTep-
TEKCTyaJIbHOCTI ¥ XynokHiX Tekcrax I. K. YecreproHna,
MpeIMeToM JOCITIKEHHS — QOPMH IHTEPTEKCTYaTbHIX
BKJIIOUECHb y Xy#oxkHix Tekcrax I. K. UecrepToHa Ta
cnenudika iX 3MiICTOBHOTO HaBaHTa)KCHHS.

HaykoBa HOBH3HAa pPOOOTH IIONSTaE B TOMY, IO
BIIEpIIIE POAHATI30BaHO TBOPYICTH BHIATHOTO aHIJIIH-
cekoro nucbMeHHuka I. K. YecreproHa Ha mpenMmer
[IMPOKOTO B)KUBaHHS HHUM Oi0IIHHOTO 1HTEPTEKCTY;
BH3HAYCHO 1JICHHO-XYIOXKHIO pOJb OI0NMiHHMX perpe-
3€HTalil, SKi TakoX 00’ €KTUBYIOTb HOTO aBTOPCHKY
KapTUHY CBITY.

MarepianoM IOCTIKEHHS MOCIYT'YBadd IIPO30Bi
XyaoxHi TBopH (7 ox.), dpinocodcebki Tpakraru (10 ox.),
a takoxk moetwyHi mpami (3 ox.) I K. Yecreprona:
«Orthodoxy», «The Everlasting Man», «Hereticsy,
«The Ball and The Cross», «The Flying Inn», «The New
Jerusalem», «The Autobiography», «Our Tradition:
If Christ Should Come», «The Tower of Babel»,
«God with the golden Key», «The Three Horsemen
of Apocalypse», «The Trees of Pride», «The Wisdom
of Father Brown», «What I Saw in America», «The
Crimes of England», «Saint Francis of Assisi», «A Short
History of England», «The Convert», «The Ballad of
God», «The Donkey».

Kputepiem 1060py TBOpiB I aHAIZY Oyna pi3HO-
JKAaHPOBICTh ~ XYJIOXKHBOTO Marepiany (TeoJoTiYHHN
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TpakTar, pOMaH, e€ce TOIO) JJI BUSABICHHA B HbOMY
THTePTEKCTyallbHUX €JIEMEHTIB SK CTIHKOI TEeHISHIIiT
tBopuocti I. K. Yecteprona ta BcTaHOBIEHHS (DaKTy
TICHOTO 3B’ 513Ky M1 HOTO XYI0XKHBOIO Ta ITyOIIIIUCTHY-
HOIO JyMKO. Ha Ham mornsiz, 1e JomoMoXKe BUSBUTH
BY3JIOBI XapaKTCPUCTHKH I1HIWBITyaTbHO-aBTOPCHKOT
KapTHHU CBITYy MICEMEHHHUKA.

Buknag oOCHOBHOTO Martepiaay JdOCJTiT:KeHHS.
[Mompu Te, mo mpoOnema iHTEPTEKCTYalbHOCTI Oyna
MopyIIeHa me B Apyrid moioBuHI XX CT., po3poOka
TEOPETUYHUX 3acaj B3aEMOJIIT PI3HUX TEKCTIB € W J0CI
AKTyaJbHUM HAIPSIMKOM Y BITUYM3HSIHOMY JIITEPaTypO-
3HABCTBI Ta JiHrBicTHLi. Ha choromHi 6araro 3pobiaeHo
3 BUBUCHHS I[bOTO MOHSATTS, OJHAK CJIiJ 3a3HAYUTH, 110
JIoC1 cepel TOCHITHHUKIB HEMae OIHOCTAWHOCTI CTO-
coBHO Horo cyrtHocti. Tak, H. KopabnpoBa pedinye
IHTEPTEKCTYaJIbHICTh K «CITKY BiJHOIIEHb, IO BCTa-
HOBITIOIOTBCSI MIJK CTBOPIOBAaHMM TEKCTOM YU TEKCTOM,
0 CIPUAMAEThCS, Ta THIIAMHU TEKCTaMu» abo «pobo-
TOFO TEKCTY, 110 TIONIMHAE 1 TIEPETBOPIOE 1HII TEKCTH»
[9, 2]. JI. binoByc ineHTH(]IKye KOHLEMIIO iHTEPTEK-
CTYaJIHOCTI 31 «CMEpTIO» iHIUBIAyaIbHOTO TEKCTY,
SKU{ PO3YMHUBCS B SIBHUX UM IPUXOBAHHX ITUTaTaX»
[2, 22]. Bimoma nocnimauis O. CeniBaHOBa BKa3ye Ha
HasBHICTh B OJHOMY TEKCTl1 CHiAiB 1HIINX, «y OiNbII
IIMPOKOMY PO3YMiHHI — JiaJIOTI4HUM 3B’SI30K TEKCTY
B CEMIOTHYHOMY VHIBEpCYMi 3 TOMEPEAHIMUA TEKCTaMHU
(pexypcuBHHI) Ta 3 TONAIBIIAM TEKCTOTBOPEHHIM
(mpoxypcuBHuid)» [18, 514].

Sk GaumMo, yci aBTOpPH TaK 4M iHAKIIE BHUCIIOBIIO-
I0Th OFHY 3arajbHy IyMKY, IO iHTEPTEKCTYaJbHICTH
y nIMpokoMy (T100aTbHOMY) BHUSBI MOJIATAE Y 3B’A3KY
MiX TEKCTOM-PELHUIIEHTOM Ta TEKCTOM-aJIpeCcaToM.
[To-pi3HOMYy BHM3HA4aKOTh i CaMy IIPUPOMY KaTeropii
IHTepTeKCTyanbHOCTI. [T 37e01IbIIOr0 TPaKTYIOTh SK
TekcToBy Kareropito (O. CemiBanopa) [18, 514], a6o
TekcToBO-qucKypcuBHy (O. Ilepemomosa) [14, 16],
abo BogHOYAac TeKCToBy Ta MoBHY (H. 3paxkeBchka)
[Hut. 3a: 7, 5]. O. boiiko BBaxkae iHTEPTEKCTyallb-
HICTh YACTHHOIO 1HTEPJAUCKYPCUBHOCTI Ta 1HTEpCEMio-
TUYHOCTI [3, 21]. Y po3BiaLi KEpyeEMOCS TOJIOKEHHSM,
0 IHTEPTEKCTYalbHICTh SIK O0’€KT JIIHTBICTHYHOTO
JIOCITIJDKEHHS. — T TEKCTOBA KaTeropis, ONpHIBHCHA
B PI3HOMaHITHUX MDDKTEKCTOBHX BiJTHOIIEHHSIX MiX TEK-
CTOM-JIOHOPOM 1 TEKCTOM-PELUITIEHTOM.

3acobaMu peanisalii kareropii iHTepTEKCTyaIbHO-
CTi € i BepOabHa BUPAKEHICTh MOBHIUMHU OJTUHUIISIMH,
SIK1, BKJIFOUEH1 aBTOPOM Y TEKCT, IHTCHCH(IKYIOTh 3MiCT
HOro BHCIOBJICHHS. PO3Mi3HABAHHS «YYyXKOT0» TEKCTY
notpedye Bij 4MTada JOCKOHAJOTO 3HAHHS MPOTOTEK-
CTY, aJlKe IHTEPTEKCTyalbHI pempe3eHTalii MOXyTh
MaTH SIK eKCIUTIWTHI (TOJI BOHHM BIAHOCHO SBHI),
Tak H IMIUIIOUTHI (ToAl iX MPHUCYTHICTH MOXe OyTu
HE 30BCiM NOMIiTHOIO). Lle 0co0nMBO MOMITHO y TBO-
pax I. K. Yecreprona, aBropa YHCIEHHUX PEIiriiHO-
¢inocodcbKUX TpakTaTiB Ta pOMaHiB, I’€c, OIUCKY-
90ro )KypHaIicTa-eceicTa, TBOPIS JETEKTUBHUX CIOXKE-
TiB 1 MOETUYHUX 3aMajJbOBOK. Uepe3 mapagoKcaabHy
¢dopmy mpeseHTarii cBOiX imedt Ta o0pasiB, crenu-
(¢iyHUI ICKPOMETHUH TYMOp IMIUTIIUTHI 1HTEPTEKCTH
I'. K .YecreproHa 6e3 BiIMOBIAHUX MiKA30K Y BUIVIAIL
TUnOrpadiyHUX O3HAK YYKOTO TEKCTy MOXKYTh 3ajIH-
LIUTUCS HE Mi3HAHUMH.
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BiOmiiiHi 1HTEpTEKCTyalbHI BKIIFOYCHHS IPEICTaB-
JICHI B TEKCTi PI3HUMH AJIO3MBHUMH OXMHULSIMH,
IO BBOAATH «YYyXKE CJIIOBO» Ta PEani3ylOTh iHTCHIIIIO
aBTopa (0i0miifHI penpe3eHTalii, UTaTH, ako3ii, pemi-
HICIIEHINI{, KpHUJIaTi CJIOBa, MiHI-TEKCTH, «TEKCT Y TeK-
CTi» TOIO). ¥ MOBO3HABIIIB JIOCI HEMA€E €TUHOI TYMKH
moao ix tumosorii. Ockinbku (opMaTr CTarTi HE nae
3MOTH TTHOOKO MPOAHaJIi3yBaTu I1¢ MUTAaHHA, 3a3HAUYMO
JUIIIe JIBl Cy4acHI TEHIEHINI B JOCITIDKCHHSAX 1HTEp-
TeKcTyanbHOCTI. [lepmia moB’s3aHa 3 HaIaHHSIM HOBOTO
CTarycy LMTAaTi K alO3UBHIA ONWHMII: BiH TOJISIrae
y BUKOPHCTaHHI IIbOTO MOHATTA SIK POJOBOTO BiTHOCHO
PI3HUX BUIOBUX (HOPM «9y>KOT0» CJI0Ba, TOOTO B IITHPO-
KOMY CMHCII SIK OyIb-SKOTO €IEMEHTa TyKOTO TEKCTY,
BKJIFOYEHOTO B TEKCT aBropa [3, 122]. pyra TeHaeHuis
CTOCYETBCSI TOTO, III0 PO3pOOKa MPOOIEMHU IHTEPTEKCTY-
QIBHOCTI 3yMOBWJIA IOSIBY HOBHX TEPMIHIB — inmep-
mekcm, OIONiHULL  iHMepmeKcm, —IHmepmexKcmemda,
Mi3Hille 3’SBUBCA TEPMIH 0Oibnema, SKUM TO3HAYa€e
‘OIUHUIIO OiOMIHHOrO IHTEPTEKCTY, IO BUSBISIETHCA
CEMIOTHYHO-KOTHITHBHO a00 CTHIIICTHMYHO’, TOOTO IIe
IHTepTEeKCTyaIbHA ONUHHUII XYJO)KHBEOTO MOBJIICHHS [6].
Cu1in 3ayBaXKuTH, IO OCTAHHE MOHATTS HE AYKe MPYKU-
JI0CsI B HAYKOBOMY 00Iry, TOX y CTarTi OyneMo mociy-
TOBYBaTHCh TEPMIHOM OIONIliHUL iHmepmeKcm, SIKAH 3a
MICIIEM B)KUBaHHS B TEKCTI MOXke OyTH nepeomexcmo-
euM ma (8Hympiwnvo)mexcmosum. J1o nepmux Hase-
’aTh Ha3BH TBOPIB, IX YACTHH, eHirpadu Ta IPUCBSITH.
Boun MOXyTh BUKOHYBAaTH HOMiHamueény (Ha3WUBHY)
GyHKIIIO — TepemaBaTH ¢axmyanvhy i1H(GOpMAIIiIo,
TOOTO iH(pOPMAIIIO CIOKETHO-3MICTOBHOTO XapakTepy,
abo npoenocmuuny (iHhopMaIiifHO-CUTHATIBHY ) — TOAI
BOHHM TIepeNaloTh KoHyenmyanvHy iH(OpMaIliro, ska
CTIpUs€ BBEJCHHIO YMTa4a y BIJMNOBITHY CHTYaIlil0 Ta
JI0TIOMarae 3po3yMITH TOJIOBHHI 33/lyM aBTOpA.

PosrnstHeMo  mpukimagu  3arojoBKiB  TBOPIB
y I K. Yecreprona: ece («Our Tradition: If Christ
Should Comey», «The Tower of Babel», «God with
the golden Key»); xopotki omoBiganus («The Three
Horsemen of Apocalypse», «The Trees of Pride» Tomro);
noetnuHi TBopu («The Convert», «The Ballad of God»
TOINO) Ta Ha3BU po3aiiB Horo kHUT («The God in the
Cavey, «The Riddles of the Gospel», «The Five Deaths
of The Faith» («The Everlasting Many)). Ik 6aunmo,
OUIBIIICTD HA3B CBigUATh HE TaK IIPO TEMATHUKy TBOPIB,
SIK TIPO IXHE ifeiHe Qinmocodchko-peniriiine HaBaHTa-
YKEHHI Ta IMOUHY pobieM Ui foro ocmucieHHs. Tax,
B onoBiganHi «The Three Horsemen of Apocalypse»
cama Ha3Ba BXKe CITyTYe€ JJIs IPUBEPHECHHS yBaru YnTaqa,
HIOM TIPOTHO3YIOYH BiJIMOBIIHY CHTYAIIi0, OJTHAK CIOXKE-
TOM ONIOBiaHHS € HE BiIOMAa €BaHTENbCHKA OIS KIHIIA
CBITY, @ IIepePOIKEHHSI JIFOACHKUX Y1 B yMOBAaX BillHH.
OHOYaCHO EKCTPAIOJOYH KaXITTa 010miiiHOTO aro-
Kajincucy Ha cydacHicth, I. K. Uectepron mocuitoe
CBIil MeceK 1 pOOUTh HOTo HE TUTBKH OiBII BATOMUM,
ase i OiIbI eKCIPECUBHO-EMOLIITHIM.

Hapasi 3BepHEeMOCS 1O JOTEKCTOBUX BHYTPIilIHIX
010miiiHuX penpeseHTanii. OCKIIBKH 1HTEPTEKCTY-
QIBHICTE MOXKe OyTH perpe3eHTOBaHa Ha Oymb-sSKOMY
JIEKCUYHOMY piBHI, TOYHEMO 3 HaWHI)XYOIO — CIiB Ta
CJIOBOCIIONTyY€Hb, a caMe iMeH (aHTPOIMOHIMIB) Ta Ha3B
MiclieBocTi (TonoHiMiB). Tak, BxkuBarOYH iMeHa 010iii-
HuX nepcoHaxiB (Caiaphas (3, 4318), Moses (3, 4324),
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Pontius Pilate (3, 4334), Job (3, 4172) («The Everlas-
ting Many); Judas (3, 392) («The Wisdom of Father
Browny), St. George (3, 430) («The Wisdom of Father
Browny), Elijah (3, 3650) («What I Saw in Americay),
MICbMEHHUK Harajaye 4uTaueBi HE TIABKY MPO MisTHHS
CBOIX MepCOHaXIB (OIaropoICTBO Ta MUIIOCEP/s, OpaTo-
BOMBCTBO Ta 3paJia), a i PO CXOXK1 PUCH B HOBITHHOMY
BHUSIB1 Cy4acHOT0 OyTT# 1 3MyIILy€ aHaNi3yBaTu ix. BogHo-
yac BEJIMKa KUIBKICTh O10JMIHHUX TOIIOHIMIB 3aBISIKU
aKyMyJbOBaHI B HUX ICTOpPHUYHIA Ta KyJIBTYpOJIOTiy-
Hil 1H(pOpMaIlii HajJae YNATAYEeBl JONATKOBI CaKpaibHI
cmuciu (Calvary (3, 2540) («The Crimes of England»);
Via Dolorosa (3, 3185), the mob of Jerusalem (3, 3173),
the cave at Bethlehem (3, 3079), Sodom and Gomorrah
(3, 3233), the ghosts of Gadara (3, 3217) («The New
Jerusalemy»). Ty camy OQYHKIIIO axKyeHmyeanHs Ta
inmencugikayii BUKOHYIOTb y TEKCTi i Bijiomi 6i0miiHi
peautii: Sermon on the Mount (3, 3999) («Saint Francis
of Assisi»); Babylonian wall (3, 4131); the Parable of
the Prodigal Son (3, 4326) («The Everlasting Man»);
Good Friday (3, 2866) («A Short History of England»).

Ilomo iHTEpPTEKCTyadbHUX BKpAIUIEHb Ha piBHI
BHCJIOBJICHHS, PO3PI3HSIOTH MOBHi Ta YaCTKOBI iHTEp-
TeKCTU-IUTATH. J{JIs1 epImux XapakTepHe TOYHE BiATBO-
PEHHS B TEKCTi-pelumnieHTi ¢popMu i 3MicTy Oi0MIHHMX
MPOTOTHIIIB, JUIS IPYTUX — ABTOPCHKI TpaHCopMaii sk
Ha piBHI QOPMH, TaK 1 Ha PiBHI CEMaHTHUKH. Po3ristHeMO
JIeKiJIbKa MPHUKIIAIIiB BIacHe O10JiHHMX [UTAIIN eKCILTi-
LUTHOTO XapakTepy:

...Has anyone any further remarks to offer? Just
before the murder he prayed for all the murderous race
of men, saying, ‘They know not what they do’; is there
anything to say to that, except that we know as little
what we say? («The Everlasting Many) (3, 4335)

Y 1pOMy IHTEPTEKCTyaIbHOMY (parMeHTi aBTOp
BUKOPHUCTAB BIACHY IIUTATYy, 3HAHOMY KO)KHOMY XPUCTH-
SSHUHOBI. BoHa Harangye unTadam mpo OmHy 3 HaiTpa-
rivHimmx 6i0aiifHNX momdii, Komu XpHcToc, 3pamKeHni
Ta MOKMHYTHH yciMa, MOJUTHCS 3a CBOIX KPHUBIHHUKIB
«bo ne 3naroms, wo uunamo éonu!y (1, JIk. 23:34).
[um Bxparuiennsm I. K. Uecrepron mie pa3 migkpec-
JIFOE BCIO HEHMOBIPHICTB Ta TPari3M CUTYAIlii, MiJCUITIOE
BEJINY CIIOKYTHOI >KepTBH MmiocepAaHoro bora, mo0
MIJACYIINTH ¥ TOHECTH II0 TYMKY IO YATada.

Hyxe 1ikaBUM y HacTYIHOMY ()parMeHTi € BHCJIOB-
nene I K. YecTepTroHOM CTaBIICHHS 1O BMHA, JIO CYyTi
camoro xuTTs Icyca Xpwmcra, MpOTHCTaBICHE CTaB-
JCHHIO BioMoro cxigHoro moera Owmapa Xaitsima
(tBip «Heretics», maBa «Omar and the Sacred Vine»):
Xpucroc, — Kake BiH, — CTBOPHB BHHO HE SIK JIIKH JUIS
3a0yTTS TPYIAHOINIB Ta aOCYpIHOCTI JIFONCHKOTO OYTTS.
BiH cTBOpHB BHHO SIK TaiHCTBO [OCMOMHBOI BeaHMyi Ta
mo6oBi. Ha miaTBepukeHHs. CBOET AyMKH aBTOp LUTY€
OIIHYy 3 OCHOBHHX iJell XPUCTHSIHCHKOTO BYCHHS, SKa
Ma€e TPHOIM3HO OJHAKOBHI 3MICT Y TPhOX €BaHTEINisX:
«y Moiii kpoei, wo 3a eac nponusacmucsy (1, JIk. 22:20).

Jesus Christ made wine, not a medicine, but a
sacrament. But Omar makes it, not a sacrament, but a
medicine... “Drink”, he says, because there is nothing
worth trusting, nothing worth fighting for ... So he stands
offering us the cup in his hands. And in the high altar of
Christianity stands another figure in whose hand also
is the cup of the vine. “Drink”, he says, ‘‘for the whole
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world is as red as this wine with the crimson of the love
and wrath of God... Drink, for this is my blood of the
New Testament that is shed for you” (3, 1751).

Came mieit 6i0miHHIIA iHTEPTEKCT, IO CTOITh Y CHITBHIN
MTO3UIII1 TEKCTY (OCTaHHﬂ ¢dpaza (bparMeHTa) HaJ1a€ fiomy
1e OLTBIIOT 3MiCTOBOT 3HAYMMOCTI, @ aIeALis 10 aBTO-
purety bionii BukoHye nepcyazueny GyHKINIO TOKa3y.

Tema bora nponmsye Bcio TBopuicTh I. K. Uectep-
TOHA — BiJ PENITIHHUX TPAKTaTiB Ta €ce J0 MOCTHYHHUX
Ta TMPO30BUX TBOPiB. OCh MPUKJIA] 1Or0 BUKOPUCTAHHS
0i0milinoro iHTeprekcty B pomani «The Man Who Was
Thursday». Mnetscst mpo CIieHy OCTaHHBOI 3ycCTpidi
repost 3 JIFOJMHOIO, KA, SK BHABHIIOCH y (iHaIi, mep-
coHiikye bora. Ocp 1m0 BimnoBimae bor Ha mMuTaHHS
PO WOTO CTPaXKAaHHS:

Only in the blackness before it entirely destroyed
his brain he seemed to hear a distant voice saying a
commonplace text that he had heard somewhere, “Can
ye drink of the cup that I drink of?” (3, 910-911)

Le# iHTEpTEeKCT BHKOHY€E, Ha HAIl IOIVIS, IEBHY
asmopumemmny QyHKIII10, aJDKe cHIa i€l pssMoi 010:miii-
HOI IUTAIil HACTUIBKYU MOTYXHa, M0 pOOUTH OyNb-SIKY
BiJMOBiAb 3aiiBoto. lle oCcTaHHE OMKPOBEHHS aBTOpa —
Bor crpaxxnae HabaraTo cuIibHIlIe, Hi>)K CMEPTHI — Mij-
BOJIUTh HAC JI0 OCHOBOIIOJIOKHOI i7ie1 BCi€l TBOPYOCTI
I K. YectepToHa, SKMH 3aKJIMKa€e 4yUTa4a 3aMUCIH-
THUCS, MIAKPIIUIIOIOYM CBOi AyMKM cioBamu 3 bilGmii.

Ilepeiinemo 10 aHamizy BHYTPIIIHBOTEKCTOBUX
penpe3eHTaliil  iMnaiyumHo2o Xapakrepy, SKHX, 5K
3a3HadyeHo, y I. K. YecreproHa HaBiTH OuIbIe, HIXK
ekcIuTinuTHEX. Lle 3ymMoBIeHO: mo-mepiie, Sk ocooOnu-
BOIO MapajoKCalbHICTIO HOro MHUCIICHHS, TaK i Xapak-
TEpPHUMH PHUCaMH HOTO aBTOPCHKOTO CTHIIIO — TATH IO
OydoHany Ta rpu, TYMOPUCTHYHOTO KOMEHTapsI, HeOdi-
KyBaHUX CTHJIICTUYHUX DIllleHb; TO-IpyTe, Tpeba Bpa-
XOBYBAaTH, L0 3 ONISAY Ha MEBHI ICTOPHKO-KYIBTYpPHI
MPUYHMHYU, AHITIOMOBHHMI YHMTa4 3 JaBHIX 4YacCiB IyKe
nobpe o6i3Hanmid 3 BiOmiero; e MoXke TaBaTH aBTOPY
BIEBHEHICTh Yy TOMY, IIO0 HOT0 HaBiTh IMILTIIUTHI
BKpaIUIeHHsI OyayTh 3po3yMmisi umurtaueBi. PosmisHemo
JeKiTbKa TPHUKJIIaIiB.

...But I know that he who is called Pontifex, the
Builder of the Bridge, is called also Claviger, the Bearer
of the Key; and that such keys were given him to bind
and loose when he was a poor fisher in a far province,
beside a small and almost secret sea (2).

Y mpomy ¢parmenti I. K. Uecrepron BUKOPHCTO-
By€ OIpasy JBa 0i10MIHUX IHTEPTEKCTU — CKCILTIIUT-
HUH Ta iMmutinuTHER. Tak, ocoOu XpaHI/ITCHH KIIIOYiB
sIK Takoro Hemae B biOmii, omHak me BizoMe BiICHIIaHHS
1o Ilerpa, sskuii IIMPOKO BioMuUil B ammokpudiuHiii gite-
parypi sk amocTon, skoMy [OCHOmp MOPYYMB KIIHOUi
Big Pato. Ha Tte, mio #ijerscsi came mpo HBOTO, BKa3ye
HacTynmHa OiOMNiiiHa TiJKa3Kka «MaleHbKe Hegioome
Mopey — acomianis 3 [eHicapeTChbKUM 03epoM, e prda-
JUIY Tiepini XPHUCTOBI MOCHITOBHUKY. €IUHUM 1HTEP-
TEKCTOM, BUKOPHUCTAaHUM aBTOPOM 0e3 3MiH, € JacTHHA
BiztoMoro 0ibmiitHOTO KOoHUENTY “binding and loosing”
(36 ’s3y6amu i po3s’s3yeamu) 1 CIOBa, MO 1X XPHCTOC
ckazaB Ilerpy: “I will give you the keys of the kingdom
of heaven; whatever you bind on earth will be bound in
heaven, and whatever you loose on earth will be loosed
in heaven” (6, Matt 16: 19).
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Jlyxe rmoxa3oBui iMIIIUTHUIN 010MiHUN IHTEPTEKCT
3HAXOANMO TaKOX y HACTYITHOMY TPHKJIAII:

She is the human and sacred image; all around her
the social fabric shall sway and split and fall; the pillars
of society shall be shaken, and the roofs of ages come
rushing down, and not one hair of her head shall be
harmed (3, 2363—2364).

Bigomo, mo y cBoemy TBOpi «What’s Wrong with
the World» I'. K. UectepToH pi3Ko BiATYKHYBCS Ha 1HITH-
JICHT B aHIJIIMCBKOMY MICTEUKY, JIe JIiKapi HakazaJu
KOPOTKO CTPHITH IIBYAT 3 POOOYMX CiMEi, o0 3aro-
OirTM pO3MOBCIOMKEHHIO BOIIeH. BiH THIBHO 3acyKye
el (axT gk 3HeBary JIOACHKOI TiAHOCTI i, MOCUIAO-
yrch Ha bibmito Ta mijcuirorouu cBoi ciioBa ii aBTopu-
TETOM, pOOUTH CBOE 3aCY/KCHHS I[bOTO PILIICHHS BIIaJn
me OuTbIl eMouiiHuM Ta BaroMuM. Lliero TpaHcdop-
MOBAHOIO IIUTAIII€I0 aBTOP BOJHOYAC YTBEPIXKYE Bipy
B Te, 110 32 Oyab-skuX 00cTaBuH ['0Conp He 3aIUIIHUTh
CBOIO TIACTBY. AJDKe KOXKHA JIIONWHA, Haragye BiH, Ie
o0pa3 boxwuii (B mpukiani nepedpazoBaHo Ha sacred
image) 1 TOMy «BOJIOCHHA BaM i3 TOJIOBU He 3arune!»
(1, JIk. 21:18) 6e3 Moro Boui.

You will be betrayed even by parents, brothers and
sisters, relatives and friends, and they will put some of
you to death. Everyone will hate you because of me. But
not a hair of your head will perish (6, Luke 21: 16—18).

SAx OGaummo, Tpancdopmariis Oi0mMHHOT HHTATH
(3aMiCTh «B0OCUHA He 3acuHe» BHUKOPHCTAHO «He
wje3He») HE TUIBKU HE 3aBaJuiia PO3YMIHHIO CMHUCIY
IHTePTEKCTyaJbHOTO (hparMeHTa, aje HaBiTh CHpHsIIA
MEBHOMY PO3IIMPEHHIO CEMAaHTHKH (pa3d Ta Ioxia-
BaHHIO 70 Hei HOBHUX aBTOPCHKHX CMHUCIIB. Y I[bOMY
Bunaaky sukopuctanuii I. K. Yectepronom 6i10miHui
IHTEPTEKCT CHHTE3y€ HOTro TyMKY NPO I[iHHICTh KOXKHOT
JOWHY K 00pa3y boxoro.

VY BIONOBi> HA 3aKWUIW KPUTHKIB, sSKi 3BHHYBa-
yyBaJdl XPHUCTUSHCTBO B HagMIpHIA MacHUBHOCTI,
I'. K. YUecreproH nuiue:

The Gospel paradox about the other cheek, the
fact that priests never fought, a hundred things made
plausible the accusation that Christianity was an attempt
to make a man too like a sheep. I read it and believed it,
and if I had read nothing different, I should have gone
on believing it... But I read something very different....
[ turned the next page in my agnostic manual, and my
brain turned up-side down. ...Now I found that I was
to hate Christianity not for fighting too little, but for
fighting too much (3, 2027).

Buxopucransas swine 4acTMHH BijoMoro O10ii-
HOTO (hparMeHTa — CIIOBOCIIONyUeHHS the other cheek
(I Konu 0apumv mebe xmo y npagy wjoxKy meor, nio-
cmas tiomy u opyey (1, Mar. 5:39)) — BUKOHY€E B IIbOMY
BUCIIOBJICHHI (DYHKIII0 HaraJyBaHHS MpO He3armeped-
HICTb MOpaJbHUX NOCTYyNAaTiB bibmii.

..The Gospel paradox about the other cheek, the
fact that priests never fought, a hundred things made
plausible the accusation that Christianity was an
attempt to make a man too like a sheep. I read it and
believed it, and if [ had read nothing different, I should
have gone on believing it... (3, 2027)

VY macrymaomy npukiani I. K. UecreproH BuKo-
PHUCTOBYE IlIe OAHY IMIUTIIIMUTHY IUTATHY pPEHpe3cH-
tamiro. Onucyroun octaHHi JHI Icyca mepen crparoro



Cmosbyp O. B. Ocobnusocmi penpesenmayii Oi0NitiHO20 iHMepmMeKcmy 6 IHOUBIOYAIbHO-AGMOPCHKILL KAPMUHI...

Ta BUCIIOBJIIOKOYHU OTHJLY JI0 Y0pOM, IIO JIMIIE JEKiNTbKa
nuiB Tomy Bitama Moro Burykamm «OcanHaly,
a CbOTOJIHI IIPHPEKIIa HOTO Ha cMepTh, [. K. UecteproH
BUKOPUCTOBYE JIMILIE OAHE CIOBO — «Pozinnuy. BoHo
HACTIJIBKH BiZIOME 4HWTady, IO BiJpa3y acoOIIOEThCS
3 6i0miitanM “Take him away! Take him away! Crucify
him!” (6, John 19:15)

The mob of Jerusalem is no exception to the rule,
but rather an extreme example of it.... There was a day
when it cried a single word; “Crucify.” It was a thing to
darken the sun and rend the veil of the temple (3, 3173).

I jmami ans mocwieHHs atMocdepu TparidHOCTI
L[FOTO HEMMOBIPHOTO 3IOYHHY aBTOP JOJA€ iHTEPTEKCT
3 €Banrenis Bix Jlyku. Llel iHTepTeKcT TpaHchopMo-
BaHMH 3 TOYKH 30py TPAMATHUKHU Ta JIEKCUIHUX 3ac00iB,
aJie e He IMO3HAYIIOCH He 10T0 CeMaHTUYHOMY ITOCHIIL:
“for the sun stopped shining. And the curtain of the
temple was torn in two” (6, Luke 23:45).

Inkomu I. K. YecreproH Bmaerbcs a0 Oi0miitHOT
nuTanii, o0 HajgaTh CBOIM CIIOBaM OiBIIIOTO eKchpe-
cueHo-eMmoyiiinozo BiATIHKY. Tak, JOCUTH HE3BHYHHM,
ane obpa3HuM € Horo mopiBHSHHA 3axigHoi Ta Cxin-
HOT IUBLII3AIIN 13 CO0aKOI0 Ta BICIIOYKOIO, Ji¢ 00pa3
BICJIIOUKM y HbOro 3amo3ndeHuil 3i Craporo 3aBiTy
(6, Hosea 8:8—12):

The dog is really the eternal type of the Western
civilisation. And the donkey is really as different as is
the Eastern civilisation. His very anarchy is a sort of
secrecy, his very revolt is a secret. He does not leap up
because he wishes to share my walk, but to follow his
own way, as lonely as the wild ass of Scripture (3, 3027).

VY upoMy ¢parmenti biomnii WaeThcs Mpo HOPOBIH-
BiCTh Ta DIyHOTy I3paimio, skuif mimoB 3a cBOIMHU
moxoTsiMH, 3a0yBuu bora, came Tomy Ocist 3 6onem Ta
TipKOTOIO TTOPiBHIOE HOTO 3 IMKOIO BiCITIOUKOIO.

Y HacTymHOMY MPHKIAAI IMIIIUTHHNA OiOmiHHMA
IHTEPTEKCT, CTBOPEHUH HAa OCHOBI MOPIBHSIHHS €BPOIH
3 OpJIOM, TEX BHUKOHYE eKCHpecusHy (ynkuiro, amxe
y Ilcantupi nporec TyXoBHOTo Ta (Pi3MYIHOTO BiJTHOB-
JIEHHsI acoLiloeThes 3 0oOpa3oMm opna. o peui, y nraxa
UM BIJTHOBJICHHSIM € JyXe OONIICHHM TpoIlec 3MiHU
n3p00a Ta mip’s, aje B Opia JHIIE JBa IUIIXHU — BiAHO-
BUTHCS Y1 TIOMEPTH.

My Youth Is Renewed Like The Eagles (6, Psalm
102:5) — Europe did very truly remnew its youth like
the eagles, just as the eagles of Rome rose again over
the legions of Napoleon, or we have seen soaring but
yesterday the silver eagle of Poland (3, 4382).

VY nasenenomy gani ¢parmenti I. K. Yecrepron
JIUIATBCS CBOTMH BpaKEHHSAMM BiJl MOI3AKH 10 I3pa-
{10 Ta JIOCUTh TUBHOIO, HA MEPIIMH OIS, TTOBEIiH-
KOKO HOro MOBYa3HOTo cymyTHHKA. OmHaK Mi3HIIIe BiH
Hanwue: “...But I came to sympathise with his romance;
and when he said, “It's a lovely land; I should like to put
the Song of Solomon in my pocket and wander about”,
I knew that, Jew or Gentile, mad or sane, we two were
of the same sort” (2). lle mpekpacHUiA JTI0Ka3 TOTO, SIK
BiOnisa 36mmkye mroneil, poOUTh iX CHiBy4YacHHKaMu
IctrHwy, 1 caMe 110 TYMKY aBTOpP TaK MEPEKOHIINBO 3yMiB
MePeIaTh 3a TOTIOMOTOI0 IHTePTEKCTYa IbHOTO BiUTyHHS
Ha 3HAaMEHHUTY 0i0Omiiicbky KHury miceHs.

He would see some very gigantesque figures of
speech about the impossibility of threading a needle
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with a camel or the possibility of throwing a mountain
into the sea or not to worry about the future any more
than the birds (3, 4307).

Y upomy ¢parmenti I. K. Yectepron pobutsb
IHTEPTEKCTOBI MOCHJIAHHS Ha JBa OiONiHHI CIOXKETH.
Ha mouaTky BHCJIOBIEHHS e — TpaHC(hHOpPMOBaHUI
(pazeonoriunuii 6i0Iei3M, Hali MOCKUIIAHHS HA IHIIUH
Bigomuil ¢parment bionii: “Therefore I tell you, do
not worry about your life, what you will eat or drink;
or about your body, what you will wear.... Look at the
birds of the air; they do not sow or reap or store away
in barns, and yet your heavenly Father feeds them”
(6, Matt 6: 25-26). SIx Oauumo, L1 IHTEPTEKTyalbHi
010miiiH1 BKpaIJIeHHS! BUKOHYIOTh TIEBHY HepPCYya3ugHy
@yHKYiro 1 CIIyTYIOTh aBTOPOBI JONATKOBHM 3aCO00M
apryMeHTanii Toro, IO JIIOAWHI, sIKa Bipye, HEMae
HeoOX1IHOCTI HaAMIpHO TypOyBaTHcs Mpo 3eMHi pedi
(o icTH 1 M0 OJATHYTH).

Hapasi po3misHeMO JeKiIbKa MPHUKIAIIB BUKOPH-
craas I. K. YecreproHom OiOMIMHUX IHTEPTEKCTIB
y MOro NoeTUYHUX TBOPAX:

«The Convert»

The sages have a hundred maps to give

That trace their crawling cosmos like a tree,

They rattle reason out through many a sieve

That stores the sand and lets the gold go free:

And all these things are less than dust to me

Because my name is Lazarus and I live (4)

¥ upomy Bipuii I. K. UectepToH onucye ofHy 3 Hai-
BOXJIMBILIMX TIONIN CBOTO JTyXOBHOTO JKUTTS — HaBep-
HEHHS IO KaTONWITBAa — Ta Ti BiOUyTTS, IO OXOIIH
fioro mpu mpomy. Im’st Jlasapst cToiTh y Bipimi B chitb-
Hill mo3uNLii OCTAaHHBOTO PsJKa, TOOTO BUKOHYE hyHK-
Uil aKyeHmyeanHs KXUBOTBOPUOT CHIIH Ta BIUIUBY IIi€l
moAii Ha MOJAJbBIIE KUTTS aBTOpa. AJFO3MBHUM € 3ra-
JyBaHHs 0i0miitHOTO TIepcoHaxa Jlazapsi, o momep ta
CHJIOIO CBOTO 00XKECTBEHHOTO J1apy XPHUCTOC BOCKPECHB
fioro Ha Tperiii aensb (1, IB. 11).

«The Donkey»

Fools! For I also had my hour,

One far fierce hour and sweet:

There was a shout about my ears,

And palms before my feet (5)

I'. K. YectepToH onucye TyT cBATo Bxony I'ocnon-
HBOTO B €pycainM, KOJU HOTO JKHATEII 3 pagicTIO Ta
HaJi€r0 3yCTpidanu JoBroodikyBaHoro Meciro (fierce
hour and sweet). BoHH BHpa)xaroTh CBOI MOYYTTS
Burykamu «Ocanna Cumny JHasuoosomy! brazo-
crnogennutl, xmo uoe y locnoone Im’s! Ocanna na
sucomil» (1, Mar. 21:9) i kumarTh HOMYy MiJ HOTH
onAr Ta manemoBe Jucts (and palms before my feet).
VY Bipuri, onucaBIIK PagiCTh MOJOJOTO BIiCIIOKa, Ha
axkoMy Icyc B’ixaB B Csate Micro, I. K. Yectepron
me pa3 akOeHTYBaB HAI3BUYAWHY 3HAUYUMICThH ITi€l
TOJi1 JIsl JTFONICTBA Ta O€3MIipHOT )KEepTOBHOCTI MHJIO-
cepaHoro bora.

BucHOBKH Ta mepcneKTHBH J0cCJiaxKeHb. DeHO-
MEH IHTEPTEKCTYyaIbHOCTI B CYYaCHIH JIIHTBICTHII Ma€
BaroMe 3HAUCHHS 1 € aKTyallbHOIO C(eporo I Hay-
KOBUX PO3BiJIOK, OJTHAK, HE3BaXKalOYM Ha IIe, BiH IIe
notpelye MONabIIOr0 BUIPAIIOBAHHI Ta YIOKJIal-
HeHHsL. OcoOMUBOIO cheporo TOCIiIKEHHS € 010MiHHNHT
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IHTEPTEKCT Ta HOTO POJb y XyIOKHBOMY TeKcTi. [Ipo-
BEJCHUH Ha 3acamax Teopii IHTEPTEKCTyaabHOCTI
aHani3 OiOMiHUX penpe3eHTaliil y TBopax BiIOMOro
annmiicekoro nuckMennuka I. K. Uecteprona ymox-
JUBUB TiHTH BaXXIMBHUX BHCHOBKIB. YCTaHOBIIEHO, IO
cepen i1eHTH()IKOBAaHUX HaMU O10IIHHUX IHTEPTEKCTIB
y tBopax I. K. Uecrteprona 3a ixHiM Micuem po3ra-
IIyBaHHS B TEKCTi (JIOTEKCTOBI Ta TEKCTOBi) TEKCTOBI
pemnpe3eHTallii BHKOHYIOTH  JIelIo pi3HI (QyHKITIT.
BusiBneno, mo 3 ypaxyBaHHSAM (OpPM pempe3eHTallil
O10JMIMHUX IHTEPTEKCTIB (EKCIUTIUTHOI YU IMIUTIIUT-
HoT) muToMa Bara nepmux y TBopax I. K. Uecreprona
€ Oinmpmroro. 3 olepKaHWX HAMH METOJOM CYIUIbLHOT
BHOIpKkH 165 penpeseHTamii ix BHABWIOCA 95 onmu-
Hulb. Ha Ham norsj, e 3yMOBIIGHO SIK OCOOJIMBOC-
TAMH TBOpYOi MaHEpPH Ta IHAMBIAYaJbHOCTI MHUCH-
MCHHHKA, TaK 1 BIIGBHEHICTIO aBTOpa B JOCTaTHIH
o0i3HaHoCTI OpuTaHIiB 3 biomiero.

[poBenenuit anamiz AaB 3MOTY TaKOX BH3HAYUTH
xapaktep (yHKIifOBaHHsA OiOMiHMX perpe3eHTalii.
YCcTaHOBIIEHO, 1O TOMiHAHTHI (QYHKIIT Y JOTEKCTOBHX
1 TEKCTOBHX BKPAIUIEHHIX TEX JIEIIO Pi3HATHCS. SIKIIo
B MEPUIOMY BUNAJAKY L€ TOJOBHO HOMIHamuena ma
npoznocmuyni (yHKIIi, TO TEKCTOBI pempe3eHTarii
BHKOHYIOTh OINBININN CHEKTp (YHKIH: nepcyazusHy
(mns TepeKOHYBaHHS Yy TPaBUIBHOCTI CBO€l imei, il
pO3’SCHEHHS Ta TIyMa4yeHHs), aemopumemuy (Ui
OTepTs Ha AYMKY aBTOPUTETHOTO MPOTOTEKCTY), OUOAK-
muuny (He TUTBKH JUIS BUPXKEHHS CBOIX CBITOTIISTHUX

OpIEHTHpIB, aje W JUIsi MOJETIOBAaHHS BiAMOBIIHHX
iIell 'y CBIIOMOCTI 4HTaua), eKCHpPeCUsHO-00pPaA3Hy
(ans HajgaHHA BUCIJIOBIIIOBAHHIO €MOLIMHOCTI, 00pas3-
HOCTI Ta SICKPaBOCTI).

BuBueHHs i1eiiHO-XyT0KHBO1 pOITi T2 (PyHKIIFOBAHHS
oiomiitHOTO 1HTEpTeKCTYy y TBopax I. K. Yecrteprona
nokaszayio, mo Oi0niiiHi BKpaluleHHS CIYTYIOTh 3aco-
6aMu BiATBOpeHHs (Pi0CO(CHKO-pENiriiHIX MOIMIAIIB
MICbMEHHUKA Ta LUTOCTIPSIMOBAHOTO JOHECEHHS iX 10
yyTaya 1 BOAHOYAC MOBHMMM 3aco0amu 00’ eKTuBAaLil
Horo aBTOPCHKOI KapTWHH CBITy. JlOCTiIKEHHS TEK-
ctiB I. K. YecTepToHa pi3HOXKAHPOBOTO XapakTepy Iae
MOXKJIMBICTh CTBEP/UKYBATH, IO MPAaKTHYHO BCi Horo
TBOPH TPOHU3aHI TIPOTIOBITHUIIEKO0 TEMOO XPUCTHSIH-
CTBA, OCKLUIBKH ISl HBOTO PEIirist Oyia CTpYKHEM HOro
¢inocodii Ta cBiToOaueHHA. CUCTEMHE, KOMILIEKCHE
BKJIFOUCHHS Oi0MIMHUX penpe3eHTalliii B aBTOPChbKi TeK-
CTH BCIX TNPOAHATI30BaHUX HAMH JKaHPIB JTOBOJHUTH,
IO HAsBHICTh Y HHUX IHTEPTEKCTYaIbHHX CIIEMEHTIB
€ CTilIKOIO TEHJEHLIEI0 1 10 MiX HOTo XyIOXHBOIO Ta
MyOTIIUCTUYHOIO AYMKOIO iCHYe TicHHM 3B’s30K. Lle
TaKOX € BarOMHUM JIOKa30M TOTO, [0 O10MiHHUH iHTEp-
TEKCT € He TUTBKH (PLIOCOPCHKIM CKIIQTHUKOM ITOSTHKA
I'. K. YecTepToHa sIK NMCbMEHHUKA, aj€ W BUPA3HUKOM
fioro iHANBITyaTbHO-aBTOPCHKOT KAPTUHHM CBITY SIK XPH-
CTHSHCBKOT 1HJUBITyaJIbHOCTI.

[Momanpmmii HANPSIMOK HAYKOBOTO PO3BHTKY TEMH
BOayaeMo B 3MiHI BEKTOpa IOCIHiKEHHS Ta PO3TIIl
inTeprexcryanpHux KoHnenTis I K. YecteproHa.
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